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TiDF25

Tov lodvio tou 2022, pe apetnpia tov ndlo dpd-
cewv tou Evia Film Project, to @ecufdh Kivnua-
Toypdpou Oteccalovikng avélaPe tn Séopeuon
va akolouBricel pia npoocéyyion «npdcivng» ava-
ntugng kai Biwoipdtnrag. YioBetdvtag pia oliotiki
oTPATNYIKA SPACNG PE YVMHOVA TO KOIVO CUHPEPOY,
al\d kai pe v ehnida nwg Ba Aertoupyrjoel wg
nnyr épnveuong kai nAnpoeodpnong, to PectfdA
evowpdTwoe pia oeipd BENUCTWV NPAKTIKGOV yia
wm die€aywyn piag nohruotikig dlopydvwong He
10 eNdyioto duvatd anotinwya (o. 22-25), napo-
tpUvovtag Toug enIckENTEG Tou va akoloubrjcouv
ouykekpipéva Bripata npog pia koiviy kateuBuvon
Biwoipdtnrag. Xtnv enoxn pag éxoupe cuvaicbav-
Oei Mo ndoo onuavtikd eivar yia tov kabéva and
epd va oupBdMel npocwnikd otnv npoctacia
1600 tou nepIfdiovtog oo kal twy cuvavBponwy
pag, nepiopiovtag Tov avtikTtuno nou dnpioupyouv
o tpoénog {wng kai ol cuvrBeiég pac.

Xto nhaioio tng d€opeucig Tou va SieupUvel Tov
Bicdoipo kal NPAcIvVo XapaKTAPA TOU Kal avayvepi-
lovtag tov nepifalovtikd tou avtiktuno, to Pe-
otfdN Kivnuatoypdpou Oeocalovikng npoxwpd
otn dpactiky peiwon Tng napaywyng kar diaBeong
twv évtunou ulikou Ttou, kal 1Idiaitepa o€ 6,11 ago-
pd npowbnuikég evépyeieg. O avd xeipag xpnotikdg
0dnydg A-Z, o onoiog nepiéxel To NPOYPApA TNG
25n¢ Siopydvmong tou Aigbvolig Pectufdh Nroki-
pavtép Oesooalovikng kar dANeg Bacikég nAnpopo-
PIEC, TUNWVETAI OF PEIWMPEVO KATA TO AIou TPAd Kal
SiatiBetal npog ndAnon Tou oTnV evigia TP TV
SUo gupe (2€), téo0 yia 1o yeviKS KoIVE doo Kal
yia Toug SIANICTEUPEVOUG KAl NPOCKEKANHEVOUG TOU
Decufdh.

YKONOG QUTAG TNG EVEPYEIAG MAPAPEVEI N EUAI-
oBnronoinon yUpw and tn cuxvd aldyiotn xpron
Tou xaptioy, eve ta £coda and Tig nwiioeig Oa di-
atebolv yia tnv avdntuén nepioodtepwy Spdoewy
Biwoipdtntag o ouvepyacia pe TNV TOMIKA KOIVO-
TNTa Kal TIG avAykeg tng, kal Pe otdxo tnv e§ioop-
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pdénnon tou avBpakikoly anotundpatog. Aképn kai
ta nio pikpd Pripata pnopolyv va gépouv peydeg
alayeg.

In June 2022, starting off with the core actions of
the Evia Film Project, the Thessaloniki Film Festival
committed to follow an approach of “green” devel-
opment and sustainability. Implementing a holistic
strategy of action in the light of the common good
and in the hope that it will function as a source of
inspiration and information, the Festival integrated
a series of best practices for organizing a cultural
event with the minimum footprint possible (pp. 22-
25), encouraging its guests to follow certain steps
towards a common direction of sustainability. Now-
adays, we have all come to realize how important
it is for each one of us to contribute personally to
the protection of not only the environment, but also
our fellow citizens, by minimizing the impact that our
lifestyle and habits may have.

Within the context of its commitment to enrich its
sustainable and green character, and acknowledg-
ing its environmental impact, the Thessaloniki Film
Festival is taking a step towards the active reduction
of the production and distribution of its printed mat-
ter, especially when it comes to promotional actions.
This useful A-Z guide, which includes the program
of the 25th Thessaloniki International Documentary
Festival and other essential information, is printed in
a print run reduced by a half, and is available for
sale at the standard price of two euros (€2), for both
the general public and accredited Festival guests.

This initiative continues to aim at raising aware-
ness around the often excessive use of paper, while
the profits from sales will be allotted for the develop-
ment of more green actions in collaboration with the
local community and its needs, and with the purpose
of balancing the carbon footprint. Even the smallest
steps can lead to big changes.
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EMITEAEIO ®EXTIBAA FESTIVAL STAFF

AIOIKHTIKO £YMBOYAIO
Mpdedpog
EAeuBepia O@avolln

Avtinpbedpog
Tpnydpng Bapdapivég
MéNn

MnveAénn Bakti
Inupog Bouyiag
Mapia Kpiapa

©émig Mnalaka
®Dikiog Zraykog

lpappatéag Aoikntikol ZupBouliou
Mapia TldAa

EMITEAEIO ®EXTIBAA

Tevikf AieuBivipia ENi{ Zakavtéd
AicuBuvtric Opéotng Avdpeaddakng
Enikepalig Mpoypdupatog Nopyog
Kpaooakénoulog

Enikepalig PectifdA ENnvikou
Kivhpatoypdgpou

EAévn Av3poutconoilou

Enikepalig Apiepwpdtev Anpitpng
Kepkivog

Enikepaliig Zuvtoviopou Aigbvolg
Mpoypdppatog Ayyehikn Métpou
Yuvtoviopog ENnvikou Mpoypdupatog
Baciing Tep{énoulog

Yuvtoviopdg Apiepwpdtwy Thoe AoeBédo
Yuvepydreg Mpoypdppatog Navvng Makaféc,
Mavvng Zpoilng, ‘EAeva laitavapou, NkéAu
MadepAR, Nektapiog Zakkag, Mavog
Axtoidylou, Avtavng Aayapiag, NikoAétra
Xapou, Aptepig AoukéAn (ackolpevn
npoypaupaTtog)

Mpdypappa Next Gen Ayyehiki Méxpou,
Mapia Nanacwtipn, Eiprivy Ashidaxn
Enikepalig Kprtikedv Entponamv Mauliva
Booivakn

BonBé¢ nepiexopévou Baoikeia Kahagpatn
Tuvtoviopdg npoypdppatog Immersive - All
around Cinema Ad{apog Mnoudakidng

TMHMA PODCAST

Enikepalig Afjpntpa NikoAonoUAou
Yuvtoviopog Tiva Avtwvakou
Yuvepydteg Ayyehikiy ZreAAakn, Nodpyog
Manadnpntpiou

ATOPA

Enikepalric AyyeAiki Bépyou
Thessaloniki Pitching Forum Ove

Rishej Jensen, Brigid O'Shea, Eppika
ZayaponoUlou

Emitponr} Ove Rishej Jensen, Marion
Schmidt, Laurien ten Houten, Ayyehiki

Bépyou, ®avog Iraupénoulog, ‘Eppika
ZayaponoUlou, EAévn Avdpoutconollou,
BaciAng Tep{énoulog, NikoAétra Xapou,
Afpntpa Kapaha

Agora Docs in Progress @avog
Xraupénoulog, Katepiva T{oGpou
Enitponn Ayyehiki Bépyou, @avog
Zraupoénoulog, Katepiva T{oupou, ‘Eppika
ZayaponouUlou, Afuntpa Kagdaha, EAévn
Avdpoutoonoullou, Bacilng Tep{énoulog,
NikoAétra Xapou, Nopyog Kpacoakénoulog
Agora Lab Kwvetavrtivog AifalhicdTng
Meet the Future Ajqpuntpa Kapdia

Agora Talks @avog Xraupénoulog

Agora Doc Market Katepiva T{oUpou,

‘Eppika Zaxaponoulou, Afjpntpa Kapaia

Agora Networking Zepyiva Zraupouldkn,
Meliv Kapaoyhavidy, Eppiévn
Euvotpatiadou

Mapaywyn Ayopdc Nikog MnoZavng,
Kwvotavuvi Zépkou

Enipéleia Kataldyou Ayopdg Ailu
MNanayiavvn

lpagictpia Aquntpa-Nrailn Aapicdtn
Yuvepydteg DAE Documentary Association
of Europe

FPA®EIO TYNOY, EMIKOINQNIAE,
MPOBOAHZ & XOPHIIQN

Anfpntpa Nikohonoulou (Enikeparig)
Tiva Avtwvakou, Ayyehikr ZteAAakn,
Mdpyog Manadnuntpiou

Méaoa Koivavikig Aiktiwong

Ipiyéveia Kwveravuvidou (Enikepahig)
HAiava Kupiton

Enikepaliig Marketing Natdooca Mavdn
lpapiotag Mevéhaog Mewpyiou

AHMOXIEX XXEXEIX / XOPHrIEX

‘EAeva ToipionoUlou, Mapia MoAuBiou,

Tavia AovAala, Mavayidta Moulionotlou

E®HMEPIAA MPQTO NAANO
Aigubuvtr¢ £€kdoong Opéotng Avdpeadakng
Apyiouvtdktpia Afjpntpa NikoAonoulou
Enpéleia Midpyog Manadnuntpiou
Tuvepyateg telxous Afpntpns Keprivés,
NMdpyog Kpacsakénoulog, MNavvng
NaAaPég, Mavvng Zpoilng, Ayyehikq
ZreAAakn

KaM\itexviki empéleia tebyoug / Txediaopdg
/ Zehidonoinon Navvng Kaphénouhog

Extinwon K. MAéroag - Z. Kapdapn O.E.

DIAOZENIA

YréAa Xraupivodakn (Enikepahig)
ZtéAa Bhayopntpou, Zopia TipnhaAégn,
Nrtaviéha Bepektevidn, Zévia Kativou



AAHPO®OPIKH & THAEMIKOINQNIEX
Adalapog Mnoudakidng (Enikepalig)
Mopyog Zrouvog, MixaAng Aagreidng,
Avéotng Zidnpénoulog

Yuvtoviopog Website MixaAng Aagproidng
Yotnpa €kdoong elortnpiov Aadapog
Mnoudakidng, BayyéAng Bakapnoug
Online nAatpdéppa npoPolwv Avéotng
Zi3npénoulog

XQPOI ®EXTIBAA

Opydvwon - Aeitoupyia xopwv Advng
Kékkivog

Bon0é¢ Mapaywyng - Yyeiovopikdg unelBuvog
HpakAig Zakkalrg

Kivnpatoypagikég aiBouoeq Nikn Xoukidpa,
Katepiva MixagA

Enikepaliig ontikoakouoTikedv Akng
Zraupdénoulog

Texvikog ontikoakouotikev Nikog Mnatékag
Kivnon taiviov Avdpéag O@wpénoulog
Yuvtoviopdg npofoiav Biku Kapnoupidou
Texvikoi Aafapog Zeitavidng, Macyxaing
®Duoikoidng

AIOIKHZH

Enikepalrig OikovopikoU kai Aioikntikou
Turipatog Anéctolog Manacwtnpiou
Enikepalrig AvBpmnivou Auvapikot Mapia
TlwAa

Yuvepydug Mevikig AieuBivipiag Mapia
NaArcat{iadou

Yuvepydtig AieuBuvtn ZréAa Kapaylavvidou
Oikovopiké tpApa / Aoyiotripio KaAAn
Tkavoidn, AAe§avdpa Zoltarou, Osodwpa
Kagtnpavn, Métpog Koupouvakng
Enikepalig tpipatog MicBodosiag Nikn
Xouhidpa

Mapia Zanouvi{éylou

Nopiké Tppa Mapiavva NanadonotAou
(NopikA Z0pBoulog), Kupidkog
Aceppevtlidng-Kpnukég

OPFANQIH EKAHAQIEQN
Mapia MoAuBiou (Enikepaig)
Navvng PoupkiwTng

Yuvtoviopog Festival Spots

Navvng oupkiwtng, Ascdvn Kipkivn

OPFANQIH NMAPAIQrHx

Advng Kékkivog (Enikepalrg)

Avuyévn Mi§agévn, HpakAig Zakkalig
BpaPeio Koivou Mapia T{iowAa, Eudokia
lwavvidou

lpappateia ENévn NMavvoddn, Anpiteng
Xavvag, ItéAa Bhayoprtpou

KAntrpeg NMavvng Tooukalidng, Anprtpng
BayyéAng

T OpBoulol eupwnaikdv npoypappdtey
AMéEng Ppaykiadng, EAévn Avdpoutoonoilou,
Ayyehiki) Bépyou, EAévn Pappou

SUSTAINABILITY TEAM

Sustainability Coordinator ‘Eppa Ao§iadn
Sustainability Production MNopyog
Xpiotodoulou

Sustainability Officer Mapia NaAtcat{iadou

EOEAONTIZMOX
YtéMa Kapayiavvidou (Enikepalig)
Navvog Mnthiaykag, Anpritpng Anoctélou

ETHZIA APAZTHPIOTHTA

Mpdypapua kivapatoypapikdv ailboucov
etiolag dpactnpidtntag TéAhog Pikng
(Enikeparrg)

Mavog Aytoiéyhou

Mouaceio Kivnuatoypdpou @ecoalovikng
MapiaManacwtipn, Nopyog Panténoulog,
Eiprivn AeMidakn, ABavacia Makpn

YMNOTITAIZMOX
Neaviké MAavo Subtitles

ENTYTMA / EKAOXEIX

Empéleia Opéotng Av3peadakng
Yuvtoviopdg MkéAu Madephn
Metagpdoeig Pédpapr Tlavakn, Kupidkog
Kapoepdg, Baoikeia Kahagpatn, Nepiva
Kiocéoyhou, Anéotohog BaciAénoulog,
Mdpyog Manadnpntpiou, Kootag
Kwvoravtivou, MkéAu MadepAi

Mawocoikh emipédeia / Aiopbdoeiq Kdotag
Kwvotavtivou (A/Katdhoyog), Aévia
Malapakn, Nepiva Kioaéoyhou (EiSikn

‘EkSoon)

Yxedlaopodg Ekdooewv Karlopoulos &
Associates (Eidikr 'ExSoon) / Ogust (A/
Katdhoyog) / Nwailn Aapiddn (A-Z, Agora
Mag)

Extuncoeig @wtéhio AE (A/Katdhoyog),
Future Format (Eidik ‘ExSoon), EN TYMNQ -
Kaloyepéyiavvng Fpagikég Téxveg (A-Z)

VISUAL IDENTITY
Anpioupyiké Daniel Egneus
Mpocappoyés Mevéhaog Mewpyiou

ZYNTONIXZTPIA EKAHAQIEQN KAI
APAXEQN

Afda lakavou

To @eotifdA Kivnuatoypdpou Oecoarovikng
Xxpnoiuonoiei to npdypaupa Eventival yia tn
Siaxeipion kar opydvwon nAnpopopIcv.

To @eotifdA Kivnuatoypdpou Oecoalovikng
enonteletal and to Ynoupyeio MoAitiopod kai
AbBAntiouod.
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FESTIVAL STAFF

EMITEAEIO GEXTIBAA

BOARD OF DIRECTORS
President
Eleftheria Thanouli

Vice President
Grigoris Vardarinos

Members
Themis Bazaka
Maria Kriara
Filios Stagos
Pinelopi Valti
Spyros Vougias

BoD Secretary Maria Tziola

FESTIVAL STAFF

General Director Elise Jalladeau

Director Orestis Andreadakis

Head of International Program Yorgos
Krassakopoulos

Head of Greek Program Eleni
Androutsopoulou

Head of Tributes Dimitris Kerkinos
International Program Coordination Angeliki
Petrou

Greek Program Coordinator Vassilis
Terzopoulos

Tributes Coordination llse Acevedo

Next Gen Program Angeliki Petrou, Maria
Papasotiri, Eirini Delidaki

Program Collaborators Yannis Palavos,
Yannis Smoilis, Elena Gaitanarou, Geli
Mademli, Nektarios Sakkas, Panos
Achtsioglou, Antonis Lagarias, Nikoletta
Charou, Artemis Doukeli (Program Intern)
International Jury Pavlina Vosinaki
Content Assistant Vasileia Kalafati
Immersive - All around Cinema Program
Coordinator Lazaros Boudakidis

PODCAST SECTION
Head Dimitra Nikolopoulou
Coordination Tina Antonakou

Collaborators Angeliki Stellaki, Yorgos
Papadimitriou

AGORA

Head Angeliki Vergou

Thessaloniki Pitching Forum Ove

Rishgj Jensen, Brigid O’ Shea, Errika
Zacharopoulou

Selection Committee Ove Rishgj Jensen,
Marion Schmidt, Laurien ten Houten,
Angeliki Vergou, Thanos Stavropoulos,
Errika Zacharopoulou,

Eleni Androutsopoulou, Vasilis Terzopoulos,
Nikoletta Charou, Dimitra Kapsala

Agora Docs in Progress Thanos
Stavropoulos, Katerina Tzourou

Selection Committee Angeliki Vergou,
Thanos Stavropoulos, Katerina Tzourou,
Errika Zacharopoulou, Dimitra Kapsala,
Eleni Androutsopoulou, Vasilis Terzopoulos,
Nikoletta Charou, Giorgos Krassakopoulos
Agora Lab Konstantinos Aivaliotis

Meet the Future Dimitra Kapsala

Agora Talks Thanos Stavropoulos

Agora Doc Market Katerina Tzourou, Errika
Zacharopoulou, Dimitra Kapsala

Agora Networking Sergina Stavroulaki,
Melin Karaoglanian, Ermioni Efstratiadou
Agora Production Nikos Bozanis, Konstantini
Semkou

Agora Catalog Editor Lilly Papagianni
Graphic Designer Dimitra-Daisy Darioti
Collaborators DAE Documentary Association
of Europe

PRESS, COMMUNICATION, OUTREACH &
SPONSORSHIPS OFFICE

Dimitra Nikolopoulou (Head)

Tina Antonakou, Angeliki Stellaki, Giorgos
Papadimitriou

Social Media Consultant Ifigeneia
Konstantinidou (Head)

lliana Kyritsi

Head of Marketing Natasha Pandi

Graphic Designer Menelaos Georgiou

PUBLIC RELATIONS/SPONSHORSHIPS
Elena Tsiriopoulou, Maria Polyviou, Tania
D 1Al , P H la P H P 1

9

FIRST SHOT MAGAZINE

Principal Editor Orestis Andreadakis
Editor-in-Chief Dimitra Nikolopoulou

Desk Editor Yorgos Papadimitriou

Issue Contributors Dimitris Kerkinos, Giorgos

Krassakopoulos, Yannis Palavos, Yannis
Smoilis, Angeliki Stellaki

Creative Design Yannis Karlopoulos -
Karlopoulos & Associates

Printing K. Pletsas - Z. Kardari GP

GUEST OFFICE
Stella Stavrinodaki (Head)

Stella Vlachomitrou, Sofia Tiblalexi,
Daniella Verektenidi, Xenia Katinou



IT & TELECOMMUNICATIONS

Lazaros Boudakidis (Head)

Yorgos Stounos, Michalis Laftsidis, Anestis
Sidiropoulos

Website Coordination Michalis Laftsidis

Ticketing Policy Lazaros Boudakidis,
Vangelis Valambous

Online Screening Platform Anestis
Sidiropoulos

FESTIVAL VENUES

Production Organization Danis Kokkinos
Health Protocol Manager Iraklis Sakkalis
Theaters Niki Houliara, Katerina Michail
Head of A/V Akis Stavropoulos

A/V Coordination Nikos Batekas

Film Traffic Andreas Thomopoulos
Screenings Coordination Vicky Kampouridou

Technicians Lazaros Seitanidis, Paschalis
Fisikoudis

ADMINISTRATION

Head of Financial & Administrative
Department Apostolos Papassotiriou
Human Resources Maria Tziola

General Director’s Assistant Maria
Naltsatziadou

Director's Assistant Stella Karagiannidou

Financial Department/Accounting Kalli
Ganoudi, Alexandra Soltatou, Theodora
Kaftirani, Petros Koufounakis

Payroll Department Niki Houliara (Head)
Maria Sapountzoglou

Legal Department Marianna Papadopoulou
(Legal Advisor), Kiriakos Dermentzidis-
Kritikos

EVENTS ORGANIZATION

Maria Poliviou (Head)

Yannis Fourkiotis

Festival Spots Coordination Yannis Fourkiotis,
Leoni Kirkini

PRODUCTION ORGANISATION
Danis Kokkinos (Head)

Antigoni Miksafenti, Iraklis Sakkalis
Audience Award Maria Tziola, Evdokia
loannidou

Secretariat Eleni Giannoudi, Dimitris
Sannas, Stella Vlachomitrou

Assistants/Runners Yannis Tsoukalidis,
Dimitris Vangelis

European Programs Consultants Alexis
Franghiadis, Eleni Androutsopoulou,
Angeliki Vergou, Eleni Rammou
SUSTAINABILITY TEAM

Sustainability Coordinator Emma Doxiadi
Sustainability Production Yorgos Christodoulou
Sustainability Officer Maria Naltsatziadou

VOLUNTEERING

Volunteers' Coordination Stella
Karagiannidou (Head)

Yannos Mitliagkas, Dimitris Apostolou

ANNUAL ACTIVITY

Cinemas/Programming Tellos Filis (Head)
Panos Achtsioglou

Thessaloniki Cinema Museum

Maria Papasotiri, Yorgos Raptopoulos, Irini
Delidaki, Athanasia Makri

SUBTITLING
Neaniko Plano Subtitles

PUBLICATIONS

Editor Orestis Andreadakis

Coordination Geli Mademli

Translations Rosemary Tzanaki, Kyriacos
Karseras, Vasileia Kalafati, Nerina
Kioseoglou, Apostolos Vasilopoulos, Yorgos
Papadimitriou, Kostas Konstantinou, Geli
Mademli

Copy Editing / Proofreading Kostas
Konstantinou (Non-Catalog), Lenia
Mazaraki, Nerina Kioseoglou (Special
Edition)

Publications Design Karlopoulos &
Associates (Special Edition) / Ogust (Non-
Catalog) / Daisy Darioti (A-Z, Agora Mag)
Printing Fotolio SA (Non-Catalogue),
Future Format (Special Edition), EN TYPO -
Kalogerogiannis Graphic Arts (A-Z)

VISUAL IDENTITY
Artwork Daniel Egneus
Adaptations Menelaos Georgiou

EVENTS AND ACTIVITIES COORDINATOR
Leda Galanou

Thessaloniki Film Festival uses the software
Eventival for data managing and organizing.
Thessaloniki Film Festival is being monitored
by the Ministry of Culture and Sports.
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GREETINGS

XAIPETIZMOI

To Peoufdl Nrokipaviép @ecocahovikng
avoiyel kal G£To¢ TV aulaia Tou yia va pag
ta&iIdéPel g CUVAPNACTIKEG ICTOPIEG TOU
K6opou pag, péoa and tn yatid onoudaiwv
Kivnuatoypapiotav. lotopieg nou pwtiouv
yeyovota kai e§epeuvoly ntuxég tng {wng
ané to xBeg kal o oApepa, euaicOnronoioly
kar npoPAnuatifouv yia to avpio, diddckouy,
ouyKIvouv kal cuveyeipouv. H kataypagn tng
NPAyHaTikéTNTAg, nou anotelei Tov nuprAva
Tou vrokipaviép, to kabiotd éva nohltipo
KIvipatoypagikoé idog, unevBupilovtag diap-
K¢ oTov Beath NwG PETEXEI ONTIKOAKOUOTIKA
kal ouvaieBnuatikd oe k4t nou cupPaiver fy
€xe1 oupPei, k4T nou Tov agopd unap&iakd
Kal ouveldnoiakd kar Sev Tou enItpénel va
enavanautei otnv acali anéotaon TG
puBoniaciac.

H getivn, 25n diopydvwon nepihapBaver
eaipetikd evdiapépouceg Bepatikég evotnteg
Kal aIEPOUATA HE IBIQITEPO KOIVGVIKO Kal
10TopIKd evdiapépov. Onwg, yia napddeiyua,
tn Mewkoultolpa, évvoia nou cuvdéel TV
olkoloyia pe ta noAtioTikd npdtuna, wg
gukaipia yia éva yovipo kalitexvikd didhoyo
ndvw otn diaxeipion Tou QuoikoU Kal Tou
avBpwnoyevoug nepiBdMovtog oe cuvBrikeg
KNIHOTIKAG, OIKOVOUIKAG KAl NPOGPUYIKAG KPi-
ong. ANG kal to cuykAovioTikd apiépwpa otn
paptupikr eBpaikn koivotnta tng ndAng, 80
Xxpdvia petd to npwto tpévo Bavdatou yia to
AoucPitg, nou unoypappilel to pdAo tng Té-
XVng otn diatipnon NG 10TOPIKAG PVAUNG.

la to nhouaio kai noiotikd nepiexduevo
tou PeotfdA cuyyaipw Beppd Toug cuvte-
A\eoTéq tou kar eUyopal k&Oe enituyia otig
ekdnA@oEIg Tou.

Kwvoravtivog Av. TacoUAag
Mpdedpog tn¢ BouAr¢ twv EAMrivev

The Thessaloniki Documentary Festival opens
its curtain again this year to take us on a
journey to the fascinating stories of our world
through the eyes of great filmmakers. Stories
that shed light on events and explore aspects
of life from yesterday and today, raise aware-
ness and concern for tomorrow, teach, move,
and inspire. The documentary, recording reality
in its core, becomes a valuable cinematic
genre, constantly reminding the viewers that
they are visually and emotionally involved in
something that is happening or has happened,
something that concerns their existence and
conscience, without allowing them to rest on
the safe distance of fiction.

This year's 25th edition includes extremely
interesting thematic sections and special fea-
tures of particular social and historical interest;
for example, Geoculture, a concept that links
ecology with cultural norms, as an opportunity
for a fruitful artistic dialogue on the manage-
ment of the natural and man-made environ-
ment in conditions of climate, economic, and
refugee crisis. But also the shocking tribute to
the martyred Jewish community of the city, 80
years after the first death train to Auschwitz,
which underlines the role of art in preserving
historical memory.

| warmly congratulate the organizers for the
wealth and high quality of the Festival and
wish them every success in all the events.

Constantine An. Tassoulas
President of the Hellenic Parliament



Ttnv 25n xpovid tou, To Aigbvég Deotifdh
Nrokipavtép @eooalovikng pépvel 6To npo-
OKAVIO TNV ONTIKA TWV SNUIOUPY®Y TOU KIVRHa-
TOYPAPOU YIa TOV KOGHO KAl TOV TPOMO PE ToV
onoio ekhapBdvoupe tnv npaypatikéTNTa g
péAn piag naykdopiag kovétntag nou PBpioke-
Tal ouxva avupétwnn tdoo pe I0TopIkEG e&eNi-
Ee1¢ 600 Kal e KoIVWVIKONONITIKEG Kpioelg. ‘Evag
véog Sidhoyog Bpioketar oe &ENIEN, BEtovtag
eni Tanntog, peta&l dMwv, pAéyovta {ntripa-
10, Ano TN XEIPAPETNON TWV YUVAIK®V KAl TNV
£upuln Bia w¢ tig diakpicel kal ta tpadpata
tng lotopiag nou dev éxouv enoulwBei kai
e€akolouBolv va onpadelouv to napdv.

Apwydg oTNV KOIVWVIKF KAl NOAITIGHIKA
enaypunvnon pag, to idog Tou VIoKINavtép
napatipnong Katéxel kupiapyn Béon oto pe-
yaho agiépwpa tou Pectifd), npotdocovtag
peiloveg npoPAnuatiopols kar epPabivovtag
TNV avdaykn KOIVVIKAG Enaypunvnong Kai
dpdong. Ze autd to nAaiclo, onuavtikd Kivn-
patoypagikd anotunwua agrvouy o EANnveg
dnuioupyoi, vedteporl ald kar Adn kata§iwpé-
voi Si1eBvadg avayvwpiopévol, pe tn pn&ikéleu-
On paud toug va Eedinkavetal oe nepiocdteEPa
and 60 viokipaviép NpodoPaATnG Napaywyng,
ta onoia paptupoly tnv eeNiktiki nopeia Tng
Taviag TEKPNPIwoNG otn XWPa pHag.

EuBuypappiopévo pe Tig anaitioeig tng
enoxng, To PecuPfdl Nrokipaviép Oeccaho-
VKNG, TONOG oUVAVTNONG NPOOSEUTIKAV I8EMV
kar BepeNiddv nohtiopikav agiov, dnwg n
avoyj anévavt otn diagopetikdtnta, dev Ba
pnopouUce Napd va anoticel poOpo TIPNAG oTNV
eBpaikn kovoTnTa NG NOANG, e Tt cupnig-
pwaon 80 etV and t xpovid nou avaxwpnoe
0 NpWToG cuppdg and Ty NéAn yia ta valiou-
K& oTPATONESA CUYKEVTPWONG.

KaBa¢ n ENnvikr MoAiteia avantiooel
npwtoPoulieg yia {ntripata efpaikol eviapé-
povTog, pe Npwtn T dnuioupyia Tou Mouceiou
OMokautmpatog otn Oecoalovikn, SieOvEG
oUpPolo katd Tou patoicpoy, auth n palpn
oelida tng lotopiag tng avBpwndtntag unevOu-
piler v agia tng pvAUNG wg napdyovta ano-
tponng andvBpwnwv eykAnpdtwy oto péNov.
To 250 PeoctfdN Ntokipaviép Oeooalovikng
avoiyel TG NUAeG Tou 6’ autdv Tov noAunpdow-
no KOOHO TNG PVAKNG Kal TNG KATtaypapng, HE
NAyKOOUIES KAl EUPWNATKES NPEHIEPEG.

Euxapiot® yia dMn pia xpovid t dnpioup-
yiki} opdda tou PeotifdA yia TG Kavotdpeg
npwtofoulieg Ttng kar TRV noAUTIuN Npoopopd
tng. Edxopar kaAj enmituyia otnv 25n Siopyd-
vwor, pe taivieg nou Ba dnuioupyrcouv véoug
eAmidopdpoug opilovieg otov SIapKaG peTa-
BaMdpevo kéopo pag.

Aiva Mevdmvn
Ynoupydg MoArtiopod kar ABAnticuou

In its 25th year, the Thessaloniki Documentary
Festival showcases the filmmakers’ view of the
world, the way in which we perceive reality
as members of a global community that is
often faced with historical developments and
sociopolitical crises. A new dialogue is in
progress, raising burning issues ranging from
women’s empowerment and gender-based
violence to the discriminations and unhealed
wounds of history that still mark the present.

A vibrant genre promoting social and
cultural awareness, observational documentary
is the star of the great tribute of the Festival,
raising important issues and highlighting the
need for social awareness and action. In
this context, internationally acclaimed Greek
filmmakers young and old have a large body
of work to show, their ground-breaking gaze
unfolding in more than 60 recently produced
documentaries that demonstrate how far
observational film has come in our country.

In tune with the requirements of the times,
the Thessaloniki Documentary Festival,
a meeting-place of progressive ideas
and fundamental cultural values such as
acceptance of diversity, could not but pay
homage to the city’s Jewish community, on
the 80th anniversary of the departure of
the first train from Thessaloniki to the Nazi
concentration camps.

As the Greek State develops initiatives on
Jewish issues, first and foremost the creation
of the Holocaust Museum in Thessaloniki, an
international symbol against racism, this black
page in the history of humanity reminds us of
the value of memory as a way of preventing
inhuman crimes in the future. The 25th
Thessaloniki Documentary Festival opens its
doors to this multifaceted world of memory
and recording, with world and European
premieres.
I would like to thank, for yet another
year, the creative team of the Festival for
their innovative initiatives and their valuable
contribution. | wish the 25th TDF every success,
with films that will create hopeful new horizons
in our ever-changing world.
Lina Mendoni
Minister of Culture and Sports
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GREETINGS

XAIPETIZMOI

O Mépiog eivar o prjvag tou Pectfd
Nrokipavtép Oeoocalovikng.

H kopuegaia, d1gBvig Siopydvwon pe enike-
vIpo TN olyxpovn téxvn tou Ntokipaviép
cupnAnpavel eEtog 25 xpdvia enituyols no-
peiag kal napouciag otn Oeccalovikn. Kai n
Mepipépeia Kevrpikng Makedoviag ocuveyilel
va otnpilel ctaBepd kai ouciactikd to Peoti-
BaA Ntokipaviép Oeooahovikng, oto nhaicio
NG ouvtoviouévng npoondBeidq pag yia Tty
avantu€n tou Ténou pag pe aixur Toug nio
Suvapikoug kai e§wotpepeic Topeic.

Yuppetéxoupe evepyd kal otn QeTivi dior-
yavwon, otig dpdoeig tng Ayopdg Ntokipa-
viép, wote va npofdloupe ta nAeovektApata
g Kevtpikrg Makedoviag, ta onoia tnv
kaBiotolv éva 1Idavikd oknvikd kai pia ave&a-
vTAntn nnyn épnveuong yia eANANVikeG kar EEveg
KIVNHATOYPAPIKEG APNYAOEIG.

H npoBoAn, n e§wotpépeia kai n Siktdwon
GTNY KIVNPATOYPAPIKA KAl ONTIKOGKOUGTIKN
Bropnxavia anoteholv Tou otpatnyikols otd-
xoug pag. Kai idiaitepa ta teleutaia xpdvia,
pe tn Aertoupyia tou Film Office tng Mepigpé-
peiag Kevtpikiig Makedoviag, npoceAkUoupe
onpavtikéG enevOUGEIG KAl KIVIHATOYPAPIKES
napaywyég, kabiepdvovtag tnv Kevrpiki Ma-
kedovia wg diebvi kOpPo ontikoakouoTIK@Y
napaywywv Ye naykdopia anixnon.

To 250 ®ecufdi Nrokipaviép @ecoalovi-
KNG, HE TOUG €EQIPETIKOUG TOU CUVTEAECTEG Kal
10 noAucuMektikd npdypappa npoBoldv tou,
YiVETal yia pia akOpn XPovid onpeio ouva-
vinong kai Bpa Sidkpiong yia Toug véoug kal
npwtonépoug kivnuatoypaiotés. Kar ol gilol
tou vrokipaviép Ba {fioouv cuvapnacTikég
epneIpieg ota oivepd tng NdAnG pag. Aa ouva-
vinBolv pe npdowna kai I0TopiEC, Nou avoi-
youv véoug opilovteg oTn yvmon Kal TNy avti-
Angn yia tov avBpwno kai tov kéopo. ANG
Ba €xouv kai tnv eukaipia va tagidéPouy kai
va yvwpicouv kaAitepa tn Oeccalovikn kai
v Kevtpiky Makedovia, nou anoteloly évav
povadikd kivnuatoypaikd, noNIticTIkS Kal
TOUPICTIKO NPOOPICHO.

Yag unodexopacte pe xapd!

Anéotolog Tlt{ikwotag
Mepipepeidpyns Kevtpikric Makedoviag

March is the month of the Thessaloniki
Documentary Festival.

This year, the top international event focusing
on the contemporary art of the documentary
marks 25 years of success in Thessaloniki. The
Region of Central Macedonia steadfastly con-
tinues to support the Thessaloniki Documentary
Festival as part of our coordinated efforts for
the development of our region, spearheaded
by the most dynamic and outward-looking
sectors.

We are actively participating in this year's
event too, in the activities of Agora Docs, to
promote the advantages of Central Macedo-
nia, which make it an ideal backdrop and an
inexhaustible source of inspiration for Greek
and foreign cinematic narratives.

Our strategic aims are promotion, openness
and networking in the film and audiovisual
industry. Particularly in recent years, with the
establishment of the Film Office of the Region
of Central Macedonia, we have attracted ma-
jor investments and film productions, making
Central Macedonia an international hub of
audiovisual productions with global reach.

The 25th Thessaloniki Documentary Festival,
with its exceptional staff and inclusive selection
of films, is once again a meeting-place and a
podium for pioneering young filmmakers. For
yet another year, documentary-lovers will be
able to enjoy exciting experiences in our city's
film theaters. They will meet people and stories
that open up new horizons in our awareness
and perception of humanity and the world.
They will also have the opportunity to travel
and get to know Thessaloniki and Central
Macedonia, a unique cinematic, cultural, and
tourist destination.

We are delighted to welcome you alll

Apostolos Tzitzikostas
Regional Governor of Central Macedonia



25 xpdvia PectufdA Ntokipaviép Osooalo-
vikng, 25 xpoévia yepdta pe duvapikd Kal cu-
VapnaocTIKd VIOKIPHavIép and oMo tov kOopo,
pe tnv néAn va Ppioketal 0To nikevipo TNG
naykoopIag KIVAHATOYPAPIKAG KOIVOTNTAG.

Me évav eviunwoiaké apibpd and npepié-
peg, ta tpApata tou 250u PectifdN Ntokipa-
viép Oeoocalovikng pdg undoyovtal Hovadikeg
epneipieg. K&be vtokipavtép ouvoyilel kai
napoucialel opaipikd Oépata tng kabnpe-
PIVOTNTAG, TNG 10TOPIAg, TG ENICTAPNG Kal
Snuioupyei éva taidi otn poucikn, otn Béaon
Kal oto ouvaioBnua. Anotelei koppdt g
KIvpatoypa@ikig Bropnxaviag kai éva and ta
ONUAvTIKOTEPA KOPPATIA TOou NoAITtiopoU.

To @ecuPd\ Ntokipavtép Oeooalovikng
Siaypdoper pia otabepr kal avodikr nopeia kai
n k&g tou Siopydvwon anotelei 18avikd téno
oUVAvVTINONG KAANITEXVIKAOV PEUPAT®Y Kal KIVR-
HATOYPAPIKGV TACEWV £V N NOAN NPOCPEPE!
éva @IN&&evo nepifdlov oToug Snuioupyols
G £Rdopng téxvne. npilel epnpdxTwg to e
Anviké vtokigavtép kai toug ENnveg Snuioup-
youg, avadeikvUEl VEOUG VTOKIPAVTIEPIOTES, TON-
HG va avatpéyer otepedTuna Kal KATECTNPEVA,
oéBetarl tn SIaPopeTIKETNTA, TINA TNV IGTOPIKN
pvApn, avoiyer véoug opilovteg 6To KOIVO Kal
eknépnel orfua kivduvou yia to nepifailov kai
Tov NAavATn Hag eVed TauTdXpova CUVOEEL TOUG
Snpioupyous pe Toug napaywyoug, Toug dia-
vopei¢ kal Toug Beopikolg popeig. ANwote, n
taivia nou Ba kepdicer tov Xpuod ANégavdpo,
Bpiokel autdpata Béon otn Aicta npoeniloyrig
yia to ‘Ookap Kaldtepou Nrtokipaviép.

AE&ilouv noA\G cuyxapntripia otoug dn-
pioupyoUs aANd kal oToug SIoPYavwTEG TOU
DeotfdN Ntokipavtép, nou kdbe xpdvo
epnhoutifouv to Npdypappd Tou pe véoug
KUkAoug Spdoewy, aglonoioly 6ha ta Siabéoi-
pa epyaleia Kal TIG VEEG TEXVONOYIEG Kal ouve-
xiCouv T1¢ npoondBei€g Toug yia va peiwbei to
nepifallovtiké tou anotinwpa.

25 ypdvia topa, 1o Peotfda Ntokipaviép
£xe1 dnpioupynoel pia otabepn oxéon epni-
oTOoUVNG PE TNV NOAN KAl TOUG EMICKENTES TNG.

O ARpog @esccalovikng otnpilel k&Oe
Siopydvwon tou PectidN Ntokipavtép kai
enevdUel oTov NONITIopd pe otdyo va yivel n
Oeoocalovikn pia ndAn-npétuno yia va Ceig, va
epyaleocal kal va dnpIoupyeic.

Oa cipaocte dMoi ekl wg pavatikoi Oeatég,
£toipol va {fiOOUPE TNV PaYEia TV VIOKIPHAVTEP.

Kewvertavtivog ZépBag
Anpapyog¢ @eooalovikng

25 years of the Thessaloniki Documentary Fes-
tival, 25 years filled with dynamic, exciting doc-
umentaries from around the world, with our city
in the spotlight of the global film community.

Boasting an impressive number of premieres,
the sections of the 25th Thessaloniki Documen-
tary Festival have unique experiences in store
for us. Each documentary summarizes and
provides a global of issues drawn from every-
day life, history, and science, creating a journey
into music, viewing, and emotion. Documentary
is part of the film industry and one of the most
important aspects of culture.

The Thessaloniki Documentary Festival has
gone from strength to strength, each cycle of
events forming a perfect meeting-place for
artistic currents and film trends, while the city
offers a hospitable environment to exponents
of the seventh art. The Festival provides practi-
cal support to Greek documentary and Greek
filmmakers, showcases new documentarists,
dares to overturn stereotypes and the status
quo, respects diversity, honors historical mem-
ory, and broadens audiences’ horizons, while
connecting directors to producers, distributors,
and institutional stakeholders. Indeed, the film
that wins the Golden Alexander automatically
secures a place on the pre-selection shortlist
for the Best Documentary Academy Award.

Many congratulations are due to both the
filmmakers and the organizers of the Docu-
mentary Festival, who enrich its program with
new events each year, using all the tools and
new technologies at their disposal, and con-
tinue their efforts to reduce its environmental
footprint.

Over 25 years, the Documentary Festival has
established a stable relationship of trust with
the city and its visitors.

The Municipality of Thessaloniki supports
the Documentary Festival each year and
invests in culture, with the aim of making Thes-
saloniki a model city in which to live, work, and
create.

We will all be there as avid viewers, ready to
experience the magic of documentaries.

Konstantinos Zervas
Mayor of Thessaloniki
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To évtuno nou kpatdte ota xépla oag nepiéxel T Bacikég nAnpogopieg yia tn dicgaywyn

tou 250u AigBvoig Pectufdal Nrokipavtép Oscoalovikng (2-12 Maptiou 2023), to enion-

po npdypappa kai tig napdAnieg Spdoeig tng petivig Siopydvwong, Tig enitponég nou Ba

anoveipouy ta etioia BpaPeia otg taivieg nou Ba diakpiBoly, tnv Ayopd -to avantugiakd

KOPHETI Tou opyaviopoU-, dnw¢ kai Toug unootnpeiktég tou PecTtifdA.

Mo ouykekpipéva, otig napakdtw oehideg Ba Ppeite:

- Avalutiké xaptn pe toug xwpoug tou Pectifa

- Odnyieg yia tnv £€kdoon sicITtnpiwy

- Odnyieg yia tnv acpalf die€aywyn tou Peotifdr

- Inueiwoelg yia tn Biwcipdtnta tou Peotifdr

- Qpoldyio npéypappa npofoldy (avd nuépa, aiBouca, wpa npoPolig kal TuAua)

- Mpéypappa online npofoiav

- Aiota e g Taivieg Tou enionuou npoypdupatog tou PectifdA (o alpaPnuikd ceipd
olpewva pe tov Sigbvi Toug Titho)

- Mepiypagn tng Ayopdg kai twv Bacik@v tng Spdoewv

- Mapouciaon twv Emtpondy tou PectifdN kal twv ave§dptntwy enitponav kai BpaPeicov

- Mapouciaon tou nuepoloyiou twv napdAAnAwy ekdnAdoewy kal Spdoewv

‘OAeg o1 tavieg npofdArovrar pe eAMnvikos kai ayyAikods undtitAoug, ektég av undpxel GAAn

gvoeién.

To kdnviopa dev emtpénetal otoug xwpous tou PeoTiBAA.

MNa nepiocdtepeg NANPOPOPIES yia TIG TAIVIEG TOU NPOYPAPHATOG KAl TOUG PETIVOUG KANEGHE-

voug, emokepteite to filmfestival.gr.

This publication contains the essential information on the 25th Thessaloniki International
Documentary Festival (March 2-12, 2022), the official selection and the sidebar events of
this year's edition, the juries that will award prizes to their films of choice, the Agora - the
main industry event and developmental module of the organization - as well as the Festival
supporters.

The subsequent pages of this publication contain the following:

- A detailed map of the Festival venues

- Instructions on issuing tickets

- Safety instructions

- Notes on the Festival's sustainability

- A daily screening schedule (indicating the day, venue, and time each film is being
screened, as well as the program it belongs to)

- Online screenings schedule

- The films of the official selection 2022 (listed alphabetically, according to their international
title)

- Presentation of the Agora and its main activities.

- Presentation of the Festival Juries and the independent juries and awards

- Sidebar Events calendar

All films are screened with Greek and English subtitles, unless otherwise stated.
Smoking is not permitted in the Festival venues.

For more information on this year's program and guests, visit filmfestival.gr.
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EIZITHPIA TICKETS

16

EIZITHPIA TIA TIZ MPOBOAEZX XE KINHMATOTPA®OYX
PHYSICAL SCREENINGS TICKETS

Ta aicitipia tou Peotifdl exkdidovrar ONLINE oto www.filmfestival.gr ka1 oto www.viva.gr
Tip eicitnpiou: 4€

Festival tickets are issued ONLINE at www.filmfestival.gr and www.viva.gr Ticket price: €4

Kavoviopoi sicitnpiwy

Meta tnv évapén tng npoPolig Sev emitpénetal n €icod30¢ oTOV KIVNpATOYPAPO.

Katd tnv eicodo eivar anapaitntn n enidei§n tunwpévou f NAEKTPOVIKOU EICITNPIOU HE EPPAVEG
to barcode.

Eioitipia nou €xouv anolecBei dev avtikaBiotavtal. O Béoeig dev eival apiBpnpéveg.

Eioitipia agiag €4 enictpépovtal péxpi kair tnv nponyolpevn nuépa tng npoPolig. Minpopopieg
yia tnv Siadikacia tng eniotpoerg ival Siabéoipeg oto http:/fon.tiff.gr/refundticket.

Ticket Regulations

No admission once the screening has started.

A printed or digital ticket with the barcode clearly visible must be presented on entry.

Lost tickets will not be replaced.

Seats are not numbered.

€4 tickets can be refunded up to the day before the screening. More information on the refund
process is available at http:/fon tiff.gr/refundticket.

Makéto 10 npoPolayv aiag 25€

To nakéto npoPolav SiatibBetal anokAeiotikd online kar avtal\dooetar pe 10 sioithpia. loxver
anokAeloTikd yia TG npoPolég o Kivnuatoypdgpoug, evd Sev IoxUel yia T online npofoléc. MNa
v €icod6 cag otig npoPolég eival anapaitntn n online ékdoon sicitnpiou pndevikig aiag. Ta
eio1tfipia nou éxouv ekdoBei pe koundvia npoBoladv dev eniotpépovtal kal dev avialdoooval.
To nakéto Sev pnopei va e€apyupwBei oe teretéq évapeng / AiEng kar e18ikég npoPolés.
MAnpogopieg yia Tnv ayopd kai tn xprion Tou nakétou npoPolav eivar diabéoiueg oto

http://on tiff.gr/10pack.

€25 Ticket Package for 10 Screenings

The ticket package is available exclusively online and is exchanged for 10 tickets. Applies exclu-
sively to physical screenings. Does not apply to online screenings.

A zero-value online ticket is required for entry. Tickets issued using screening vouchers are non-re-
fundable and non-exchangeable. The package cannot be used for opening / closing ceremonies
and special screenings.

More information on purchasing and using the ticket package is available at http:/fon.tiff.gr/10pack.

Immersive / VR

Tipr eioitnpiou: 2€ yia kdBe npoBolr, 8€ nakéto yia dAeg TG npofolég.

O1 npoPolég yivovtar kaBnpepiva and tg 15:00 €wg tig 20:00 o dAn tn didpkeia tou PectfdA.
Eioitipia yia tg Immersive npoPolég pnopeite va npounBeuteite anokAeIoTikd GTOV XOPO TWV
npofoAav.

O1 npoPolég yivovtal ota ayyAikd A pe ayyAikols undtithous. loxbouv Sianicteloeig kal npo-
okAfoeig npofoiav.

Immersive / VR

Ticket price: €2 for each screening, €8 package for all screenings.

Screenings take place daily from 15:00 to 20:00 throughout the duration of the Festival. Tickets
for the Immersive screenings can be purchased exclusively at the screenings space.

Screenings are in English or with English subtitles. Accreditations and screening invitations apply.



Aianiotevoseig

O1 kdtoyol Sianioteloewy £xouy tn duvatdtnta eAelBepng e1668ou e npoPorés. Anapai-
TN eivail n online ékdoon eioitnpiou undevikng agiag pe tn xprion Tou kwdikoU dianicteu-
ong. MNa tnv eicodo otnv npoBolf anarteital n enidei§n Tou eicitnpiou kai Tng kAptag diani-
oteuong. Ta sicitipia nou €xouv ekdobei pe kdpta dianicteuong ival auotnEd NPOCWNIKA,
Sev eniotpégovtal kai dev avtaldooovtal.

Accreditation

Accredited guests have free entrance to screenings. A zero-value online ticket must be issued
using the accreditation code. The ticket and accreditation card must be presented on entry to
the screening. Tickets issued with an accreditation card are strictly personal, non-refundable
and non-exchangeable.

MpookAfoeig

lNa tn xpron tng npdokinong, ival anapaitntn n online ékdoon eicitnpiou pndevikrg agiag.
H £€xdoon tou ioitnpiou npaypatonoisital anokAeiotikd online pe xprion tou kwdikoU

nou avaypdgetal otnv npdokAnon. Ta gioitipia nou éxouv ekdoBei pe npdokinon dev
enotpépovtal kai dev avialdooovtal Minpogopieg yia tov tpdno e§apylpwong tng
npdokAnong eivar SiaBécipeg oto http:/fon.tiff.gr/invitation.

Invitations

To use a festival invitation, you must issue a zero-value online ticket. Tickets are issued exclu-
sively online using the code on the invitation. Tickets issued with an invitation are non-refund-
able and non-exchangeable. More information on redeeming your invitation is available at
http://on.tiff.gr/invitation.

Meonpepiaviy {wvn npofoldv

To @ecufdh Kivnuatoypdgpou Oecoalovikng oe cuvepyacia pe tnv Aegean npoogépel o€
@oItnTég, avépyoug, noAUtekvoug, ApeA kal Beatég dve twv 65 etwv Swpedv sicitipia yia
g npoPorég tou Pectufdh pe wpa évapdng €wg tig 15:30.

Kd&Be evdiapepduevog pnopei va anoktiioel dwpedv éva nakéto 5 eicitnpinv npookopilo-
vtag to avtiotolxo anodeiktiké (eAnvikA akadnuaikr tautétnta f kdpta ISIC / npdogatn
BeBaiwon avepyiag nou éxer ioxy 30 nuépeg and tnv ékdoon tng / kdpta noAutékvayv /
aotuvopikr tautétnta / Kdpta petakiviioewv OATO ApeA rj Aektio Kukhogopiag MoArtikot
Avannpou A vopdteuon KEMA/ATZYE/ANYE/AAYE A Kdpta otdBusuong ApgA). Ta eioith-
pia dev enioTpépovtal kal dev avtalldooovral.

H napalafri tou dwpedv nakétou 5 eicitnpiwv unopei va yiver yévo and to taueio 1 tou
OAMdpniov. Anarteitar ékdoon pndevikou eioitnpiou online.

Matinée Screenings

The Thessaloniki International Film Festival in collaboration with Aegean offers free tickets to
Festival screenings starting up to 15:30, to students, the unemployed, parents of large families,
and persons with disabilities. Applicants will receive a free package of five (5) tickets on pre-
sentation of the appropriate documentation (Greek academic ID or ISIC card / recent unem-
ployment certificate valid for 30 days from date of issue / large family status card / police

ID card / Thessaloniki Urban Transport Organization disability card or Civil Disabled Persons
Travel Card or certificate issued by KEPA Disability Certification Center / ASYE / ANYE /
AAYE Armed Forces Health Committees or disability parking card). Tickets are non-refund-
able and non-exchangeable.

The free package of five (5) tickets is exclusively issued by ticket office 1 at the Olympion.

A zero-value ticket must be issued online for each screening.

>> Ejpaote otn did0eor oag kdbe pépa péow live chat yia va anavtrjcoupe oe epwtrioeig
kal anopieg.
>>We are available online every day to answer any questions on live chat.
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MPOXBAZXIMEZ AIOOYZEX ACCESSIBILITY

O1 aiBouceg ONGpnioy, Tovia Mapketdkn, Ppivia Aidnna, Tov Kacoafétng kar Xtalpog
Topvég eival npooPdoipeg oe dtopa pe kivitkd npoPAfpata. To Pectfd Kivapatoypdgou
Oeocalovikng pe tnv unoctApign tng Alpha Bank éxel Siacpaliocer kai gétog Tig ouvBrkeg npo-
oBacipdtnrag oto pectufdi. O napepPdoeig nou npaypatonoiOnkav oe dopnpévo nepifdaidov,
oe ouvduaopd pe TNy npoetolpacia piag kabohikd npooBdoipng npoPorrg pe akousTikr nepi-
ypaen kai unétthoug SDH, €xouv w¢ otdyo va npoopépouv oe dhoug 16dTIun npdoBaocn otov
Kivnpatoypdgo.

The venues Olympion, Tonia Marketaki, Frida Liappa, John Cassavetes and Stavros Tornes are
accessible by disabled persons. For yet another year, the Thessaloniki International Film Festival,
with the support of Alpha Bank have ensured full access conditions to the festival. Interventions on
the built environment and one fully accessible film screening featuring audio description and SDH
subtitles, aim to facilitate equal access to cinema for all.

EIZITHPIA A TIZ ONLINE MPOBOAEX
TICKETS (ONLINE SCREENINGS)

O1 ONLINE npoPohég tou Pectifdh Sie§ayovtar otn dietBuvon online.filmfestival.gr.
The Festival's ONLINE screenings are available through the website online.filmfestival.gr.

Anpioupyeite Aoyapiacpd, av dev éxete dn, eméyovtag «Create account» oto endve de§id
pépog TG 00dvng. TupnAnpovete To ovopatenmvupo, To email kar Tov kwdikd nou eniBupeite.
Mnopeite Topa va napakolouBrioete tig SiabBéoipeg npoPoléc!

Create an account if you don't already have one, by selecting “Create account” located top right.
Fill in your name, email and passcode. You can now watch the films that are available!

Bpeite tnv taivia nou cag evdiagépel eite péow avalfjtnong eite and TG Aioteg avd tufpa nou
Bpiokovtarl oto kevtpikd pevol. K&Oe tavia Ba givar diaBéoipn yia cuykekpipéveg nuépeg kai yia
neplopiopévo apiBud Bedoewvy.

Find the movie that you are interested in through search or through the lists in every section of the
main menu. Every movie will be available for a limited number of screenings.

Mnopeite va ayopdoete ta eioitipid oag yia 6oeg npoBolég emBupeite and v apyr tou Pe-
otPd\, dpwg pnopeite va Seite kdBe tavia pévo tnv nuépa nhektpovikrg npoBorng Tng.

You can purchase your ticket for all screenings before the Festival starts, but you can watch each
film only on the day(s) it is screened onlinel

EniAéyovtag va deite pia taivia, EVPEP®VESTE yIa TNV TIPA TOU EICITNPIOU KAl UNOPEITE va el0AyE-
1€ Ta oToIxXEia TNG KApTAG oag npokelpévou va ohokAnpwbei n nAnpwur. Oa AdPete emPePaiwon
™G ouvalayng kal péow email.

When you select a film to watch, the ticket price is shown, and you can enter your credit or debit
card info in order to complete the purchase. You will receive confirmation of payment via email.

Tnv nuépa tng npoPolig tng, n tawvia eivar Siabéoiun ané tig 10:00 to npwi.
On the screening day, each movie is available from 10:00 a.m.

And tn ouypn nou Ba natioete «Play» éxete 24 wpeg va Seite v Taivia.
Press "Play” to start the screening. From that moment onwards, you have 24 hours to watch the film.



Ye nepintwon nou dev ohokAnpwoete v npofolr oe didotnua twv 24 wpdv, To eicitipIo
AyeL.
In case you don't complete the viewing, your ticket expires.

Meivete ocuvtoviopévol kaBnpepiva yia tn Siabecipétnta twv Tavioy.
Stay tuned daily to check the availability of the festival movies.

Eipaote otn 81d0g0n oag kéBe pépa péow live chat yia va anavticoupe ot epwtioeig kai
anopieg.
We will be at your disposal daily through live chat, to answer your questions.

* Ta eioitipia yia G online npoPolég dev eniotpépovtal kai dev avtaldooovtal.
* Tickets to online screenings cannot be returned or exchanged.
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#SAFETiDF_FIRST

Yag kadwoopiloupe oto 250 AigBvég PectfdA Ntokipavtép Oecoalovikng
pe acpdleia, epappdloviag 6ha Ta uyelovouikd pétpa nou unodeikviouy ol
appodIol QOPEIG yIa ToV NEPIOPICPS TNG S1AGNOPAG TOU KOPWVOioU.

Welcome to a safe 25th Thessaloniki International Documentary Festival,
implementing all officially indicated safety measures to limit coronavirus

transmission.

an
EIEEEE

%)

« O1 aiBouoeg tou 250u AieBvoug Pectfdh Ntokipaviép
Oeocoalovikng Aeitoupyoulv pe 100% nhnpdtnta.

The Festival theaters operate at full capacity.

* Metd ané kdBe npoPolf npaypatonoisitar anoAlpavon twv
Kivnuatoypagikwy ailboucev pe Pekaothpa veperonointr (fogger)
nou napdyel nAektpootatikd agpdiupa. MNa tnv anoAvpavon
xpnoiponoieital otaBeponoinuévo udatikd didhupa dioeidiou
tou yAwpiou DALCO-100, npoidv eykekpiyévo and tov E.O.O.

After each screening, the cinemas are disinfected with a fogger
that produces electrostatic aerosol. For disinfection, a stabilized
aqueous solution of chlorine dioxide DALCO-100 is used,

a product approved by the National Organization for Medicines.

O1 xodpor tou PectfdA Aeitoupyolv pe avoixtd clotnua
kA\ipatiopou kar e§agpiopol nou diacpalilel tnv nAfipn
avavéwon tou aépa twv ailboucmv.

Ventilation and air conditioning systems use open-loop units
that ensure the full renewal of the venues' air.

O kAipatiopdg Twy Kivnpatoypagikev ailbouc®y tou

250u AigBvoig PectifdN Ntokipavtép Oeccalovikng Aertoupyei pe
piltpa katakpdtnong cwpatdiov uPniig anoteAeopatikdTnTag
HEPA (High Efficiency Particulate Air Filters).

Air conditioning of 25thThessaloniki International Documentary Festival
cinemasoperates with High Efficiency Particulate Air (HEPA) filters.

AUTOpPATEG CUCKEUEG PE QVTICNATIKG UYPO UNAPXOUV
S1a0€o1peg otig e10680ug Kal e§6Soug Twv alBouov.

Automatic hand sanitizer dispensers are available at
the entrances and exits of the venues.

Tuviotdtal n xprion pdokag otoug xwpoug tou PectifdaA
OTOUG OMOIOUG NAPATNPEITAI CUVOOTIOHOG.

The use of masks is strongly recommended in
crowded areas of the Festival.



« O1 aiBouoeg avoiyouv 30 Aentd npiv and tnv évap&n tg npoPorrc.
MapakaloUpe yia tnv €ykaipn NpocéAeuch oag, MoTe va
anopeUyeTal O CUVOOTIOPOG OTOUG XWPOUG AVAHOVAG.

Venues open 30 minutes before the screening time.
Please arrive in good time to avoid crowding in the waiting areas.

Xpnoiponoinuéveg pdokeg, yavtia kai xaptopdvinia anoppintovai
oToug kadoug pe tnv 18Ik oripavorn.

Please dispose of used masks, gloves and tissues
in the special bins provided.

Katd tn didpkeia tng npoBolrg dev npaypatonoieital SidAeippa.

There will be no intermission during screenings.

Ano@Uyete tnv gicodo otov xdpo npoPolr¢ av éxete PAxa, nupetd,
) dMa cupntopata cupPatd pe tn Aoipwgn COVID-19 A av siote
oe avapovh yia anotedéopata SiayvawoTtikoU eAEyxou.

Please refrain from entering the venue if you have a cough, tempera-
ture or other COVID-19 symptoms, or if you are waiting for lab results.

MpounBeuteite ta eioitipid oag online oto www.filmfestival.gr
Kal o www.viva.gr

Purchase your tickets online at www/filmfestival.gr
and wwwuiva.gr

Ma g ouvalayég oag, emAé§te avénapeg ouvalayég pe kapta.

We encourage you to use contactless card payments.

Abyw evdexdpevav aAaywy 6Ta nePIopIcTIKG PETPA, napakaloUpe
va eniokénteote to www.filmfestival.gr/el/cinemas-gr/safetiff-first
YO VO evNUEP®VESTE Yia TIG e&eNieic.

Due to possible changes in the COVID-19 regulations, please visit
www filmfestival.gr/en /cinemas/safetiff-first to keep up
with the updates.
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FA MIA NIO NMPAZINH KAI BIQXIMH EMIMEIPIA
TOY 250u PEXTIBAA

A GREENER AND MORE SUSTAINABLE 25th TIDF EXPERIENCE

Tov lotvio tou 2022, n Siopydvwon tou Evia Film Project (EFP) ané to ®ecufdi Kivnpa-
toypdpou Oeccalovikng eixe oToOX0 TNV evOUVApP®ON TNG TONIKAG oikovopiag pe oefacpd
OTO 0IKOOUOTNHA TNG NEPIOXAG Kal otnv avaykn tn¢ yia avantuén. To EFP anotéAeoe to
npto Brpa tou PectifdA Kivnpatoypdpou Oeccalovikng otov dpdpo tng Piwciudtntag.

ZEeKIVOVTAG and To NePIEXOPEVO KAl TOV XAPAKTAPA TV NpoPoldyv, Twv epyactnpimy kai
twv oulnTAoEwY Kal NPOXWP®VTAG oTtny alnAenidpacr Tou pe TNV TONIKA KoIvoTNTa Kal
g dpdoeig tou, 1o PeotifdA unfpde 600 to duvatdv nepiocdtepo PIMCIPO Kal NPACIVO.
H déopeuch tou va evnpepdvel kai va euaicBntonoiei To koivéd yia Bépata nepifallovti-
kG Nnpootaciag kal KAIpatikig kpiong napapéver adianpaypdteutn.

Qg kdtoikol Tou idlou Nhavrtn, cuveidntonoloUpe oAoéva Kal NEPICOOTEPO TN onpacia
tng atopikig eublvng yia tnv npootacia Tou nepifdovtog kar twv cuvavBpdnwy pag.
To ®ectifd Kivnuatoypdgpou Oeooalovikng avayvmpilel tov nepiBalovtikd tou avti-
KTUMO Kal NPOXwPd o€ pia SECPEUON va anoktrioel évav 6o to duvatdy nio Nnpdcivo kai
Bidoipo xapaktipa, pe dpapa tnv ehayiotonoinon tng Katavalwong népwy Kal Tou nepl-
BaMovtikoU Tou anotundpatog.

Metd tnv odokhnpapévn, Biwoiun epneipia tng 63n¢ diopydvaong tou Aigbvoig Peoti-
BaA Kivnuatoypdgpou @socalovikng, to 250 Aigbvég PeotfdN Ntokipavtép kdvel d\o
éva otabepd PApa Npog autdv Tov an@TEPO OTOXO, AVAVEDVOVTAG TNV UNGOKESH YIa pIa
guouveidntn npocéyyion kai evBapplvovtag koIvé kai CUPPETEXOVTEG va KivnBolv npog
v idia katetBuvon - éxi pdvo katd tn didpkeia Tou pecTBAN, aANG kal petd To Téhog
Tou. Xtéxog tou PeotfdN frav avékabev n «@idogevia» taviev nou Biyouv enikaipa
KoIvavika {ntipata naykdouiag kAipakag, npooeépoviag otoug Beatég to nepiBwpio va
npoPAnuatictoly yia tov tpdéno {whg Tous.

Détoq evtdoooupe kal pia véa napdAnAn dpdon, to Climate Hub. Mpékeital yia
p1a OEIPA OUINI®V PE TN CUPHPETOXN CNPAVTIK®V OPYAVIOH®Y, OpAd®Y KAl EPNEIPO-
yvopdvev pe epneipia oe Bépata nepiBaloviikig kal kovevikig Biwoipdtntag ta
onoia Ba culntnBolv und to Npicua NG EPAPHOYIG TOUG OTOV ONTIKOAKOUSTIKO
Top€a. ZUPPETEXOUV: O OPYaVIOHOG avantugng BINCIP®WY EVEPYEIQKMOY KOIVOTHT®Y
ELECTRA Energy Cooperative, n npwtoBoulia enavaypnoiponoinong uAikedv
OnMaterials, n actr pn kepdookonikr INCommOn nou npodyer tnyv Bidoiun kai
cuppetoyikn avantuén, n npwtoBoulia cuvepyatikol noAuxdpou dnuioupyiag kai
exnaideuong SKG Makers, o xpdviog unootnpiktig kal ocuvepydtng tou PeotifdA ne-
piBalovtikdg opyaviopds WWF kai n EAévn Ztepdvou, multimedia napaywydg,
NPMNY CUVTAKTPIA TV PECWY KOIVRVIKAG SiktUiwong Tou The Guardian. Mepioodte-
peg Spdoeig Ba avakoivavovtal katd tn Sidpkeia Tou PectfdA oto https:/fon.tiff.
gr/sustainability.

Y& auth pag t d1opyAvwon oag NPOoKANOUHE WG CUPHETEXOVTEG KAl EVEPYOUG NONITES
va oupnopeuteite padi pag otnv npoondBeia pag va cuveyxicoupe va SIApOPPOVOUPE pIa
tautétNTa 660 To duvatdv Mo npdaivn kai BIdaIpn.

The launch of the Evia Film Project by the Thessaloniki Film Festival in June 2022 aimed to
strengthen the region’s local economy with respect to the local ecosystem and via an aware-
ness of a need for growth. EFP was the inaugural first step of the Thessaloniki International
Film Festival toward sustainability.

From the content of the screenings, workshops and panels to the engagement with the local
community, the Festival operations and event tried to be as sustainable and green as possi-
ble. The Festival's commitment toward raising awareness around environment preservation
and the climate crisis remains stronger than ever.



As citizens of planet Earth, we have become increasingly aware of how important it is for every
one of us to do our part to protect the environment and our fellow human beings, and reduce
our impact on them.

The Thessaloniki Film Festival acknowledges its environmental impact and commits even further
to being as green and sustainable as possible, envisioning an event that wastes as little as pos-

sible - with the awareness that change doesn't happen overnight, and we are on an ever-evolv-
ing journey toward becoming the best version of ourselves that's possible.

Following the successful, sustainable experience of the 63rd TIFF, the 25th TiDF takes a step
toward this long-term goal, renewing the pledge to follow a mindful approach and wishing to
inspire all audiences and participants to do the same - both during the festival and onward.

As a festival, we have always aimed to host stories that address urgent social issues of global
impact, giving our audiences the space to reflect on how they lead their own lives. In our latest
edition, we urge you as our fellow participants and as active citizens to join us in our effort to be
as green and sustainable as possible.

This year we are launching a new parallel action, the Climate Hub. It's a series of con-
versations with the participation of leading organisations, teams and experts, focusing on
issues of social and environmental sustainability, that will be discussed in regard to their
applicability in the audiovisual sector. With the participation of: the social enterprise ELEC-
TRA Energy Cooperative focusing on developing sustainable energy communities, the
repurposing materials initiative OnMaterials, the nonprofit InNCommOn, focusing on sus-
tainable and participatory innovation, SKG Makers, the initiative of a co-working space for
creative projects and education, the environmental nonprofit WWF, a long-time supporter
and collaborator of the Festival, and Eleni Stefanou, the multimedia producer and former
social media editor for The Guardian. More actions to be announced during the festival
dates at: https:/fon.tiff.gr/sustainability.

AEITE NAPAKATQ KAMOIA BHMATA NOY MMNOPEITE NA AKOAOY®HZXETE:
HERE ARE SOME STEPS YOU CAN FOLLOW:

&) ZYNEIAHTEXZ METAKINHXEIXZ
MINDFUL TRAVEL

Ykepreite tnv dei&A ocag oto PeotfdA kar tnv anoywpnon oag. Otav eival epIkT, n peta-
kivnon pe ta nédia, e nodAAato A pe koIvh XpAon oxnudtwy pnopei va givar nio ypriyopn,

nio NPakTikr, aAAd Kal Mo guxdpiotn - @PENIPN yia TNy uyeia kal ue pikpotepo nepiBailo-
vTik6 anotUnwpa. Mnopeite eniong va petakivnBeite pe péoa paldikhg petagopdc.

Think about your arrival to and departure from the festival. When you can, travel by walking,

cycling, or car-pooling can be quicker, more practical, and scenic - good for our health plus it
also lowers our carbon emissions. Mass transportation options are available too.
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& BIQXZIMH KATANAAQIH NEPOY
SUSTAINABLE WATER CONSUMPTION

H katavéAwon tpexolpevou vepol napapével n mo Bidoiun enidoyr. Tag evBaplvvoupe va
Xpnotponoleite to 81k 6ag enavayPnoiponoloUPevo unoUkall. TToug xopoug tou gpeotiBAA Ba
Bpeite YUkTeg vepoU ot epgavn onpeia.

Single-use free water remains the most sustainable water consumption option.
We encourage you to use your own reusable water bottle. Around the festival
venues, you will find water coolers.

5"

S EFKATAAEINOYME TA MAAZXTIKA MIAZ XPHXIHX

DITCHING SINGLE-USE PLASTICS

Tuveyiloupe tnv npoondBeia pag va e€aleipoupe ta nhactikd piag xprione. ‘Eav éxete nhactikd
pnoukdNl piag xpriong, HNOPEITE va To avakuKADOETE oTa onpeia avakukAwong nAacTtikoy Tou
DeotfdA.

We are continuing our effort to forgo single-use plastic. If you have a single-use plastic
water bottle, you can recycle it at our plastic recycling stations.

S MEIQXIH THX KATANAAQIHX

REDUCTION OF CONSUMPTION

‘Exoupe peidoel ta ulikd npomBnong tou @ectfdN, pe peyalitepn guocuveldnoia wg npog tnv

katavdAwon evépyeiag nou anaitei n avakukAwor toug kai to nepifallovtikd toug anotinwya.
Yxed1Gloupe Ta avapvnotikd €idn pe yvodpova tn xpnotikétnta kai tnv anodotikdtnta. Pétog
Ba undpyer n emdoyr) Tou «merch drop-off» otnv AnoBrkn I. Av dev to Béete, To enicTpépete!
Xto nhaicio tng nepifalovtikig noAitikig tou OKO, ta évtuna Ba avakukAwBoulv oto télog Twv
dpactnpiotitwy pag. Avti va netdete 1o xapti, avakukAwote to!

We have limited our festival promotional materials, being mindful of the energy consumption they
require to recycle them, and the environmental footprint they entail. Approach merchandise while
being mindful of consumption and efficiency. This year we will have a ‘merch drop-off” option at
Warehouse C. If you don't want it, return itl Our printed materials will be recycled at the end of our
activities. Instead of throwing paper away, recycle it!



BIQXIMH KATANAAQXH MNOTOY KAl POOHMATON
A MORE SUSTAINABLE FOOD AND BEVERAGE CONSUMPTION

Mpoonabolue va a§ionoiolpe 6ca nepicodtepa enavaypenoiponoIiNuéva payaiponipouva
Kal npoidvta pnopoupe. Yndpxel n duvatdtnta ayopds kal Katavaiwong VIoniov ¢ayntov
£noxNG kal po@nudtwy, o 6Aoug Toug xwpoug nou Ba cuvavtioete katd tn Sidpkeia Siapo-
VA oag otn Oeoocalovikn. MapdAna pe tn peiwon tng evépyeiag nou kKaTaval@vetal 6Ta
UNIkG Siavopr|g, Pnopeite va evioXUOETE TNV TONIKA OIKOVOUia Kal va S1apoponoIfoeTe TV
epneipia oag!

We are relying as much as possible on reusable cutlery and products. Opt to
buy and consume seasonal and local food and beverages, available at all
venues during the duration of your stay in Thessaloniki. Along with minimizing
the energy spent on transporting materials, you can help strengthen the local
economy and diversify your experiencel

TO EMOMENO BHMA MPOX TH AIAXEIPIXH MHAENIKQN AMOPPIMATON
THE NEXT STEP TOWARD ZERO-WASTE MANAGEMENT

To 250 AigBvég PeotfdN Ntokipavtép Oeooalovikng evioyUel To SikTud Tou TwV cuvepya-
v Biwoipdtnrag, pe okond tnv eniteugn tng KukAikAg diaxeipiong twv anofAftwy nou Ba
napayxBoulv katd tn didpkeia tng dlopydvwong. Xe cuvepyaoia pe v etaipeia VIPA Group,
pia etaipeia kukhikAg diaxeipiong anoppippdtwy, tTnv AMKE InCommOn, n onoia npowBei
wn Bidoipn kai ouppetoyikr avantugn, kai tny Cigaret Cycle AMKE, 8a undp&er kaBnpepivi
cuMoyn, opydvwon kai kukAikf Siaxeipion Twv anoppippdtwy kdBe onueiou ekdnAdoewy
v xopwv tou 250u ONO. Eidikétepa, otig tonobeoieg 6nou Ba die§ayxBoulv ekdniwoelg,
Ba undpyouv Eexwpiotoi kddor avaklkAwaong yia TG pogg xaptioy, yuahiol, nAacTikou,
aloupiviou, kape, opyavikdv anoPAftwv kal anotoiyapwy. Xto téAog kd0e exkdAlwong, ta
CuyKevVTpwHEVa UNIKG Ba petagépovtal ot e18ikoUg kddoug anoBrkeuong, ki éngita oTIg po-
vadeg diayeipiong anoPAftwv twv eykatactdoewy tng VIPA, tng InCommOn kai tng Cigaret
Cycle. Exei npdyta 6a {uyiotoly kai Ba kataypagouly, Ba avakukhwbBouly, Ba kopnoctonoin-
Bouv fj Ba enavaypnoiponoinBoulyv, anoktovtag v télel pia dedtepn {wr). Me to téAog Tou
250u ®NO, Ba yvwpiloupe éxi pévo TG nocdTNTEG UNIKWY nou nepiculéxBnkav katd tn
diegaywyn tou, aAAd kal nedg va ta diayeipioTolpe avd katnyopia. @a povticoupe eniong
wote kdnola €idn anoPAjtwy va enavaypnoigonoinfouv.

The 25th Thessaloniki International Documentary Festival is one of the first events of its scale
to collaborate with the VIPA Group, a circular waste management company, InNCommOn, a
civil non-profit company that promotes sustainable development as a response to city issues,
and Cigaret Cycle, in order to accomplish the cyclical management of the waste that will be
generated during the project. In collaboration with the VIPA Group company, there will be a
daily collection, sorting, and cyclical management of the waste generated from all the event
spots at the 25th TiDF festival venues. Specifically, in the locations where the events will take
place, there will be separate recycling bins for the streams of paper, plastic, aluminum, cigarette
butts, and organic waste. At the end of each event, the collected materials will be transferred
to special storage bins, where they will be weighed and recorded in the VIPA, InCommOn, and
Cigaret Cycle facilities. The collected materials will be transferred to their waste management
units so they can be responsibly recycled, composted, or gain a second life. Thus, we will make
sure that certain kind of waste will be promoted for upcycling.

Tuvepydteg Bidoipng Siayeipiong anofAftev
Sustainable Waste Management Collaborators

INnCommOn

O4NI TVHINTO

X31dODOdHVU X3IMINI]

TiDF25

25
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NEW
FFC
FFoC
TD
OH
OHSh
SS
NG
AP
OD

AK

PL
stS

SP
GSS
SD

NxG
PC
PoC
VR

O

Q&A

Feature Length International Competition
“Newcomers” International Competition
Film Forward International Competition
Film Forward Out of Competition

Top Docs

Open Horizons: Main Program

Open Horizons - Shorts

Special Screenings

Tribute to Nikolaus Geyrhalter
Spotlight to Adrian Paci

The Art of Reality: Beyond Observation

Adio Kerida:
From Thessaloniki to Auschwitz - 80 years

Greek Documentaries: Platform
Greek Documentaries: From screen to Screen

Greek Documentaries:
Tribute to Stavros Psillakis

Greek Documentaries: Special Screenings

Greek Documentaries:
Through the Eyes of Sotiris Danezis

NextGen
Podcast Competition
Podcast Out of Competition

Immersive - All Around Cinema

Ta naid1a ayanouv to civepd m AxkoucTiki} neprypai yia dtopa
Kids Love Cinema

pe npoPAfjpata épaocng
Greek Audio Description

MpoPoAn pe napouciaon
Screening with an Introduction SDH SDH Ynétithoi yia ka@oug kai dtopa pe

npoPAfpata akorg

Mapousia cuvteheotdy Greek Subtitles for the Deaf
Questions & Answers

and Hard of Hearing



Aigbvég Alaywviotikd Ntokipavtép Meydlou MAkoug  IC

Aigbvég Alaywviotiké «Newcomers» NEW
Film Forward Aiaywvictikd FFC
Film Forward ekté¢ cuvaywviopou FFoC
Top Docs TD
Avoiytoi Opilovtec: Kupiwg npdypappa OH
Avoiytoi Opilovteg - Ntokipaviép Mikpol MRkoug OHSh
Eidikég MpoPolég SS
Agigpwpa otov Nikohaoug lkeipxditep NG
Apiépwpa otov Avtpiav MNatol AP

H téxvn tng npaypatxédtntac: MNépa and tnv napatipnon  OD
Adio Kerida:

Ané tn @eccalovikn oto AouoPitg - 80 xpdvia AR
EMnvikd Ntokipavtép: Miatedppa PL
EMnvikd Ntokipavtép: Ané 00évn oe OB6vn stS
EMnvikd Ntokipavtép: Sp
Apigépwpa otov Ztaupo Wulhdkn

EMnvikd Ntokipavtép: Eidikég npofolég GSS
EMnvikd Ntokipavtép: D
Me to BAéppa tou Zwthipn Aavéldn

NextGen NxG
Aiaywviotikd Podcast PC
Podcast ekt6¢ cuvaywviopol PoC
Immersive - All Around Cinema VR

m Tautdxpovn Sieppnveia otnv ENAnviki
Nonpatiki Noooca
Greek Sign Language

Eicodog eAelBepn pe oeipd npotepaidtnrag
FREE X X . .
Free admission on a first-come-first-served basis




THURSDAY

MEMIMTH

N
[ee]

OAYMIION
OLYMPION

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

TONIA
MAPKETAKH
TONIA
MARKETAKI

OPINTA
AIATINA
FRIDA
LIAPPA

19:00 & OH
LA SINGLA, 95'
Paloma Zapata
Spain, Germany 2023
OV Spanish, German,
English
o./p. 90
Tehetn évaping
Opening ceremony
Eicodo¢ pévo
pe npookAfoeig
By invitation only

21:00

YEZAPIA EBOPA
CESARIA EVORA, 94'
Ana Sofia Fonseca
Portugal 2022

QV Portuguese, French
Creole, English

o./p. 80

OH

20:00 L)

TZEIN KAMIION,

MIA TYNAIKA TOY
ZINEMA JANE CAMPION,
THE CINEMA WOMAN
101

Julie Bertuccelli

France 2022

QV English, French

o./p. 72

19:00 OH
XTO NOTIOTEPO AKPO
AUSTRAL, 97’

Benjamin Colaux

Belgium 2022

OV Spanish

o./p. 78




TZON

KAXXABETHX
JOHN
CASSAVETES

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

20:00

H ANATOAH THX
OPOPA AURORA'S
SUNRISE, 96

Inna Sahakyan
Armenia, Germany,
Lithuania 2022

OV Armenian, English,
Turkish, Kurdish

o./p. 78

OH

MAKEAONIKON
MAKEDONIKON

17:00 S
TO XPONIKO

ENOX KAAOKAIPIOY
CHRONICLE

OF A SUMMER, 90’

Jean Rouch, Edgar Morin
France 1961

OV French

0./p. 109

19:45 ob
METAAOYMOAEIX
MEGACITIES, 93’

Michael Glawogger
Austria, Switzerland 1998
OV English, Russian,
Spanish, Hindi

o./p.- 112

22:00 ob
TITICUT FOLLIES, 84
Frederick Wiseman

USA 1967

OV English

o./p. 114

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO

+02.03.2023



FRIDAY

MAPAXZKEYH

w
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATINA
FRIDA

OLYMPION

14:00 OH
OTAN HPOE H ANOIZH
ITHN MIMOYTXIA WHEN
SPRING CAME TO
BUCHA, 6¢'

Mila Teshaieva, Marcus
Lenz

Germany, Ukraine 2022
QV Ukrainian, Russian

o./p. 98
ITO KATQ KATQ, AYTH

EINAI H ZQH IT'S ONLY
LIFE AFTER ALL, 124'
Alexandria Bombach

USA 2023

OV English

o./p. 86

20:00 Gss

ATEAAZXTOZX METPA
MOURNING ROCK, 87'
®dikinnog Koutcagrig
Filippos Koutsaftis

Greece 2000

OV Greek

o./p.127

[ 400 | spH | &g ] rree )
22:30 D

H ®YXIKH IZTOPIA
THXI KATAZITPO®HX
THE NATURAL HISTORY
OF DESTRUCTION, 110
Sergei Loznitsa
Germany, Lithuania,

The Netherlands 2022
OV English, German
o./p. 73

ZANNAS

15:00 ob
O NANOYK TOY BOPPA
NANOOK OF THE
NORTH, 78’

Robert J. Flaherty

USA 1922

OV Silent

o./p.- N3

18:00 GG OH

TAZIAI XTON KOXMO
MAZX JOURNEY
THROUGH OUR WORLD
ns'

Petra Lataster-Czisch,
Peter Lataster

The Netherlands 2022
QV Dutch, Russian,
German, Japanese

o./p. 87

21:00 Q&A AP

Agiépwpa ctov Avtpiav
Mévo1 Adrian Paci Spotlight

MIXTEWTE ME, EIMAI
KAAAITEXNHEX BELIEVE
ME | AM AN ARTIST,
2000, 7'

EIKONEE PIKTORI,

2002, 4
MOIPOAOTHTPA
VAJTOICA, 2002, 10’
TURN ON, 2004, 4'

PER SPECULUM, 2006, 7'
CENTRO DI
PERMANENZA
TEMPORANEA, 2007, 5'
H XTHAH THE COLUMN,
2013, 26'
MEXOBAZIAEIA
INTERREGNUM, 2017, 18
AOKIMH PROVA, 2019, 11"
OV Various

o./p. 105

MARKETAKI

17:00 CH
NIKKI, 112/

Monique Nolte

The Netherlands 2022

OV Dutch

o./p. 93

20:00 OH

DQONAZE ME MOYAAPI
CALL ME MULE, 94
John McDonald, Nina
Schwanse

USA 2023

OV English

o./p. 80

LIAPPA

16:00 Gl OH

H BOYTIA THE DIVE, 73’
Felipe Zihiga

Costa Rica, Chile 2022
OV Spanish

o./p. 82

19:00 & OH

O KAAAITEXNHE KAI O
F'YPOX TOY ©OANATOY
THE ARTIST AND THE
WALL OF DEATH, 91’
Maurice O'Brien

Ireland, UK 2022

OV English

o./p. 78

2200 &I OH

TPIANTA XPONIA
AIKAIOAOTIEX 30 YEARS
OF EXCUSES, 75'

Armand Urbaniak

Poland 2022

OV Polish

o./p. 75




TZON

KAXXABETHX
JOHN
CASSAVETES

18:30 G OH

EMMONEEX QPEX

ITON TOMO THX
NPATMATIKOTHTAZ
OBSESSIVE HOURS AT
THE TOPOS OF REALITY
88’

Péa BaAvtév Rea Wallden
Greece 2022

OV Greek

o./p. 94

21:30 FFoC

THE MAN ON THE LEFT
25'

Mapia Tedykapn Maria
Tsagkari

Greece 2022

OV Greek

o./p. 62

TYIXYXIH/AIAXYXH
CONFUSION/DIFFUSION
65'

DPAwpog PAwpidng,
Jeanine Meerapfel Floros
Floridis, Jeanine Meerapfel
Greece, Germany 2022
OV German, English

o./p. 62

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

10:00-12:00 NxG

NEXT GEN
Eicodo¢ pévo yia cyoleia
Schools only

16:30 (i OH

O MNIO METAAOX
ATMOXAIPETIEMOX THE
LONGEST GOODBYE, 87
Ido Mizrahy

Israel, Canada 2023

OV English

o./p. 90

19:30 (YIS

MAEZTPA MAESTRA, 88'
Maggie Contreras

USA 2023

OV English, French, Greek
SNEAK PEEK

o./p. 101

22:30 OH
ANHELL69, 72'

Theo Montoya

Colombia, Romania,
France, Germany 2022

OV Spanish

o./p. 77

MAKEAONIKON
MAKEDONIKON

13:00 NG
SEBPAIMENA ITHN
AKTH WASHED ASHORE
87'

Nikolaus Geyrhalter
Austria 1994

OV German

o./p. 104

15:00 oD
O NAIM KAI O TZAMMNAP
NAIM AND JABAR, 50
David Hancock, Herbert
Di Gioia

USA 1974

OV Afghan Persian

o./p. N3

ITO IKOTAAI

IN THE DARK, 42'
Sergey Dvortsevoy
Russia, Finland 2004
OV Russian

o./p. M

17:30 AK
O OAHrox

EINAI KOKKINOX

THE DRIVER IS RED, 15
Randall Christopher

USA 2017

OV English

o./p. 116

O©EXZXAAONIKH, MOAH
THEX ZIQMHX SALONIQUE,
VILLE DU SILENCE, 53
Maurice Amaraggi
Belgium 2006

OV French, English, Greek

Q&A

6./p. N7
19:45 oD
ZONTAX ME TA KOMAAIA

TO LIVE WITH HERDS, 66'
David MacDougall

USA 1972

OV lJie, English

o./p. N5

21:30 oL
HMEPEX XTO XKOTAAI
DARK DAYS, 82

Marc Singer

USA 1999

OV English

0./p. 109

o2
X
o)
m>
25
Z—
@O
(0 |
w O
OO0
3
g >
cX
3
>

.03.03.2023



SATURDAY

2ABBATO

w
N

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATINA
FRIDA

OLYMPION

18:00 iy 0SS

TPO®OIYAAEKTEX
FORAGERS, 64
Jumana Manna
Palestine 2022

QV Arabic, Hebrew
o./p. 101

EAetBepn eicodog yia to
Ko1vé pe ékdoon pndevikol
eloItnpiov ané ta
exdotrpia tou Peotfal
Free admission by issuing
zero-value ticket at the
Festival's box office

20:00 IC

O TEAEYTAIOX TAAPOX
THE LAST SEAGULL, 77'
Tonislav Hristov

Finland, Norway, Bulgaria
2023

OV Bulgarian, Russian,
English

o./p. 52

22:30 D
MOYZIKH FIA MAYPA
MEPIETEPIA MUSIC FOR
BLACK PIGEONS, 92'
Jorgen Leth, Andreas
Koefoed

Denmark 2022

OV English, Danish,
Japanese

o./p. 72

ZANNAS

14:00 Q&A OH

LA SINGLA, 95'
Paloma Zapata
Spain, Germany 2023
OV Spanish, German,
English

o./p. 90

17:00 Q&A FFC

ZQOH XE AOXEIX BLUE
BAG LIFE, 92'

Alex Fry, Rebecca Lloyd
Evans, Lisa Selby

UK 2022

OV English

o./p. 59

20:45 Q&A OH

TO FEAAZTO MAIAI THE
LAUGHING BOY, 91
Alan Gilsenan

Ireland 2022

OV Irish, English, Greek
a./p. 89

MARKETAKI

12:00 NxG

MNHMH PROJECT
“MNEME,” 9¢'

Napyog AXe&akng Yorgos
Alexakis

Greece 2022

OV Greek, German
o./p.103

17:00 OHsh

©A ME KOITAZEIX; WILL
YOU LOOK AT ME, 20’
Shuli Huang

China 2022

OV Mandarin Chinese
o./p. 100

AETE ME MAMA CALL
ME MOMMY, 15

Tara O'Callaghan
Ireland 2022

OV English

o./p. 98

MODERAT: Ol
TEAEYTAIEX MEPEX
MODERAT: THE LAST
DAYS, 21’

Elisa Mishto, Alexandre
Powelz

Germany 2022

OV German, English

Q&A
0./p. 100

20:00

MARIA BY CALLAS:

H MAPIA KAAAAZ
EZOMOAOTEITAI MARIA
BY CALLAS, 114’

Tom Volf

France 2017

OV English, French, Italian
o./p. 101

SS

LIAPPA

18:00 G OH

ANAZHTQNTAEZ TH
XPYZOYAA POAAKH
SEARCHING FOR
RODAKIS, 57'

Kerem Soyyilmaz
Denmark, Turkiye 2023
OV Turkish, English, Greek
o./p. 95

2030 K& OH

TAAAZIA TAYTOTHTA
BLUE ID, 84’

Vuslat Karan, Burcu
Melekoglu

Turkiye 2022

OV Turkish

o./p. 79




TZON
KAXXABETHX
JOHN
CASSAVETES

11:00 NxG
ENAX KOXMOZX, AYO
OWEIX TWO SIDES OF
THE SAME WORLD, 24
Zayapiag Znavég
Zacharias Spanos
Greece 2022

OV Greek

o./p. 130

15:00 Q&A SP

AAAOX APOMOZ

AEN YMNHPXE THERE
WAS NO OTHER WAY, 87
Travpog WulAdkng Stavros
Psillakis

Greece 2009

OV Greek

o./p. 126

FISHING FOR LITTER, 26’
Zwtipng Aavélng Sotiris
Danezis

Greece 2023

OV Greek

o./p. 127

ROOFLESS DREAMS, 82’
Twtipng Aavélng Sotiris
Danezis

Greece 2022

OV Greek, English

o./p. 128

22200 & OH

MYKONIAN PASTORAL
61

EMidgva ApnpaBavél
Eliana Abravanel
Greece 2022

OV Greek

o./p. 93

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

13:00 NxG
TO ZNITI EINAI KAMOY
AAAQOY HOME IS
SOMEWHERE ELSE, 87
Carlos Hagerman, Jorge
Villalobos

Mexico 2022

OV Spanish, English

o./p. 128

1700 G OH

EMMNPOX lNA ®QTEINEX
AAEEX AND, TOWARDS
HAPPY ALLEYS, 75'
Sreemoyee Singh

India 2023

OV Farsi, English

o./p. 76

20:00 NEW
LADIES IN WAITING, 69’
lwavva Tooukala loanna
Tsoucala

Greece 2022

OV Greek

o./p. 57

22:30 OH
METAZY
EMANAXITAIEQN
BETWEEN REVOLUTIONS
69’

Vlad Petri

Romania, Croatia, Qatar,
Iran 2023

OV Romanian, Persian

o./p. 79

MAKEAONIKON
MAKEDONIKON

13:00 NG
H XPONIA META TO
NTEITON THE YEAR
AFTER DAYTON, 204’
Nikolaus Geyrhalter
Austria 1997

QV Serbian, Croatian,
Bosnian

o./p. 105

17:30 oD
TO EKTY®AQTIKO

®OX THE AYIHX THE
DAZZLING LIGHT OF
SUNSET, 74'

Salomé Jashi

Georgia, Germany 2016
OV Georgian

0./p. 109

20:30 AK
O IMEXIAAIZTAZ,

TO MOPTPETO

ENOX ZYTXPONOY
EFKAHMATIA THE
SPECIALIST, PORTRAIT OF
A MODERN CRIMINAL
123"

Eyal Sivan

France, Israel, Germany,
Austria, Belgium 1999

QV German, Hebrew,
English, French

o./p. 118

23:00 oD
DONT LOOK BACK:
MIMOMIM NTIAAN DONT
LOOK BACK, 9¢'

D.A. Pennebaker

USA 1967

OV English

o./p. 110
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SUNDAY

KYPIAKH

w
IS

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATINA
FRIDA

OLYMPION

n3o QOH NG

NEOZXZXOI FLEDGLINGS
83’

Lidia Duda

Poland 2022

OV Polish

o./p. 128

17:00 G IC

Tl AEN EIMAI WHO | AM
NOT, 105

Tinde Skovran

Romania, Canada 2023
OV English, Sepedi,
Ndebele, Sesotho,
Setswana, Isizulu

o./p. 54

20:00 D

H ZYMMAXIA THX NEAX
OPAEANHX GUMBO
COALITION, 113"

Barbara Kopple

USA 2022

OV English

o./p. 71

22:45 D
OPAANTO, H NMOAITIKH
MOY AYTOBIOTPA®IA
ORLANDO, MY
POLITICAL BIOGRAPHY
98’

Paul B. Preciado

France 2023

OV French

o./p. 73

ZANNAS

18:00 G OH

EPEN EREN, 95'
Maria Binder
Germany 2023
QV Turkish, Kurdish
o./p. 82

21:00 Q&A FFC

H KOWH TOY WAAIAIOY
THE SHARPNESS OF THE
SCISSORS, 69"

David Marcial Valverdi
Argentina 2023

OV Spanish

o./p. 61

MARKETAKI

14:00 & OH
MOAQNIKEZ
MPOXEYXEX POLISH
PRAYERS, 84'

Hanka Nobis

Switzerland, Poland 2022
OV Polish

o./p. 94

17:00 OHsh

AEITOYPTA
ANTIAPMATIKOQN
EMMOAIQN LITURGY OF
ANTI-TANK OBSTACLES, 12
Dmytro Sukholytkyy-
Sobchuk

USA, Ukraine 2022

OV Ukrainian

o./p. 99

ITHN KAPAIA

THZ KAMIMOYA
INSIDE KABUL, 30
Caroline Gillet, Denis
Walgenwitz

France, Denmark 2023
OV English

Q&A
a./p. 99

20:00 (e17Y NEW

EINAI KANEIX EKEI;

IS THERE ANYBODY OUT
THERE?, 87’

Ella Glendining

UK 2023

OV English

o./p. 57

22:45 oD

MOXAMET AAI:

O METIZTOX
MUHAMMAD ALI:
THE GREATEST, 123’
William Klein
France 1974

OV English, French
o./p. 113

LIAPPA

13:00 G IC

O TEAEYTAIOX TAAPOX
THE LAST SEAGULL, 77
Tonislav Hristov

Finland, Norway, Bulgaria
2023

OV Bulgarian, Russian,

English

o./p. 52

16:00 & OH
AMEPIKANOZX:

MIA OAYIXEIA QX TO

1947 AMERICAN: AN
ODYSSEY TO 1947, 102"
Danny Wu

Canada 2022

OV English

o./p. 76

19:00 Q&A TD

TA KOPAKIA EINAI
AEYKA CROWS ARE
WHITE, 99’

Ahsen Nadeem

USA 2022

OV English, Japanese
o./p. 70

22:00 OH
H MONIKA XTIZ NOTIEX
OAAAIIEX MONICA IN
THE SOUTH SEAS, 72'
Sami van Ingen, Mika
Taanila

Finland 2023

OV English, Samoan

o./p. 91




TZON

KAXXABETHX
JOHN
CASSAVETES

12:30 NEW
LADIES IN WAITING, 69’
lodvva Tooukald loanna
Tsoucala

Greece 2022

QV Greek

o./p. 57

15:00 Q&A SP

OAYMIIA OLYMPIA, 45'
Tradpog Wulhdakng Stavros
Psillakis

Greece 2015

OV Greek

o./p. 126

MIKPEX IXTOPIEX POMA
SHORT GYPSY STORIES,
67'

Tradpog Wulhdakng Stavros
Psillakis

Greece 2015

OV Greek

o./p. 126

18:30 Gl OH

XPHXITOZ, TO
TEAEYTAIO MAIAI
KRISTOS, THE LAST
CHILD, 90’

Giulia Amati

Italy, France, Greece 2022
OV Greek

o./p. 88

n:30 G OH

TO XMITI ME TIX POAIEX
THE HOUSE WITH THE
POMEGRANATES, 33’
Eiprivn Bayhicotn,
Navayidtng Kheidapdg
Eirini Vachlioti, Panayiotis
Klitharas

Greece 2022

OV Greek

o./p. 85

OXA EINMAME MAAIA
IZXYOYN OUR PAST
WORDS STILL STAND, 53"
Mnyf Anpntpakonoitlou
Pigi Dimitrakopoulou
Greece 2022

OV Greek

o./p. 94

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

14:00 FFC
ZQOH XE AOXEIX BLUE
BAG LIFE, 92'

Alex Fry, Rebecca Lloyd
Evans, Lisa Selby

UK 2022

OV English

o./p. 59

17:00 NEW
NTOMINIKO

NTOMINIFKO DOMINGO
DOMINGO, 71

Laura Garcia Andreu
Spain, Lithuania 2023

OV Catalan, Spanish,
English

a./p. 56

1930 G OH

DATHTO KAI XQPA
FOOD AND COUNTRY
100’

Laura Gabbert

USA 2023

OV English, Spanish
SNEAK PEEK

o./p. 84

22:30 OH
KAI EINE O BAZIAIAZ, TI
DANTAITIKH MHXANH
AND THE KING SAID,
WHAT A FANTASTIC
MACHINE, 88'

Axel Danielson,
Maximilien Van Aertryck
Sweden, Denmark 2023
OV Swedish, English,
French, German, Arabic
o./p. 76

MAKEAONIKON
MAKEDONIKON

13:00 & AK
SHOAH 566'

Claude Lanzmann

France 1985

QV German, Polish,
Yiddish, French, English
o./p. 118
H raivia 6a npoPAnOsi
pe tpia Siakeippata
The film will be screened
with three intremissions
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MONDAY

AEYTEPA

w
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATINA
FRIDA

OLYMPION

14:00 NG
7915 XAM 7915 KM, 106’
Nikolaus Geyrhalter
Austria 2008

OV English, Wolof, Soninke,
French, Bambara, Arabic
o./p.102

1700 CEQIIC

TO MONOTIATI A THN
EYTYXIA NARROW PATH
TO HAPPINESS, 83

Kata Olah

Hungary, USA 2023

OV Hungarian

o./p. 53

IC

20:00

ZAKPOZX ZAKROS, 97'
®ikinnog Koutcagpriig
Filippos Koutsaftis
Greece 2023

OV Greek

o./p. 55

22:45 TD

EYKPATO KAIMA

A COOLER CLIMATE, 75
James Ivory, Giles
Gardner

UK 2022

OV English

o./p. 70

ZANNAS

18:00 FFC
METAAAIKEE
METAAOYAEX

IRON BUTTERFLIES, 84’
Roman Liubyi

Ukraine, Germany 2023
QV Ukrainian, Russian,
English, Dutch

o./p. 61

200 & OH

KAEIZTO KYKAQMA
CLOSED CIRCUIT, 54
Tal Inbar

Israel 2022

QV Hebrew, Arabic
o./p. 81

MARKETAKI

14:00 NEW
EINAI KANEIX EKEI;

IS THERE ANYBODY OUT
THERE?, 87’

Ella Glendining

UK 2023

OV English

o./p. 57

17:00 NEW
NTOMINIKO
NTOMINIKO DOMINGO
DOMINGO, 71

Laura Garcia Andreu
Spain, Lithuania 2023

QV Catalan, Spanish,
English

o./p. 56

20:00 k9N OH NxG

TO XQPIO TON POAQN
THE VILLAGE OF ROSES
87’

Hanna Heilborn

Sweden 2023

OV Romani, ltalian, English
o./p. 97

LIAPPA

16:00 QY IC

Tl AEN EIMAI

WHO | AM NOT, 105’
Tinde Skovran
Romania, Canada 2023
OV English, Sepedi,
Ndebele, Sesotho,
Setswana, Isizulu

o./p. 54

19:00 (& OH

O,TI BAEMEIX

ALL YOU SEE, 72'
Niki Padidar

The Netherlands 2022
OV English, Dutch
o./p. 75

22:00 Q&A TD

TA KOPAKIA EINAI
AEYKA CROWS ARE
WHITE, 99’

Ahsen Nadeem

USA 2022

OV English, Japanese
o./p. 70




TZON

KAXXABETHX
JOHN
CASSAVETES

10:30-12:30 NxG

NEXT GEN
Eico3og pévo yia oxoleia
Schools only

15:00 oD
ENA MANTPEMENO
ZEYTAPI A MARRIED
COUPLE, 97

Allan King

Canada 1969

OV English

o.fp. 112

18:30 G OH

MIA TKHNO®EZIA

FA THN KIXAH

A DIRECTION FOR
THRUSH, 29"

Avtdvng Tohdkng Antonis
Tolakis

Greece 2022

OV Greek

o./p. 82

TO ®QTOMPA®EIO TOY
MMAMIA MOY MY
FATHER'S STUDIO, 74
KaAhiénn Asykakn Kalliopi
Legaki

Greece 2022

OV Greek

o./p. 92

n30 &Y OH

CAGE SURVIVOR 70’
Ipiva Mnéixko Irina Boiko
Greece 2022

OV Greek

o./p. 79

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:30-11:30 NxG

NEXT GEN
Eicod0¢ pévo yia cyoleia
Schools only

H KOWH TOY WAAIAIOY
THE SHARPNESS OF THE
SCISSORS, 69

David Marcial Valverdi
Argentina 2023

OV Spanish

o./p. 61

1700 G- OD

HARLAN COUNTY, USA
104

Barbara Kopple

USA 1976

OV English

o./p. M

20:00 NEW

5 EMOXEX THX
EMANAXITAIHX

5 SEASONS OF
REVOLUTION, 95

Lina

Germany, Syria, Norway,
The Netherlands, Qatar
2023

OV English, Arabic

o./p. 55

22:30 OH
LITTLE RICHARD: EIMAI
TO MAN LITTLE RICHARD:
| AM EVERYTHING, 101’
Lisa Cortés

USA 2023

OV English

o./p. 89

MAKEAONIKON
MAKEDONIKON

15:00 AK
MEZA A’ TA MATIA
TOYZ FROM WHERE
THEY STOOD, 110’
Christophe Cognet

France, Germany 2021

QV French, German, Polish
o./p. 16

17:30 NG
HOMO SAPIENS, 94'
Nikolaus Geyrhalter
Austria 2016

OV No Dialogue

o./p. 103

20:30 NG

O EMIOYZIOX OUR DAILY
BREAD, 92'

Nikolaus Geyrhalter
Austria 2005

OV No Dialogue

o./p. 104

23:00 ol
AOYITEPAITZ
AUSTERLITZ, 94'

Sergei Loznitsa

Germany 2016

OV English, German
o./p.108
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TUESDAY

TPITH

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATINA
FRIDA

OLYMPION

17:00 NG

EKTOX TONOY MATTER
OUT OF PLACE, 107
Nikolaus Geyrhalter
Austria 2022

OV Swiss German,
Albanian, Nepali, English
o./p.103

Anovopn Tipntikou
AMé€avdpou Honorary
Award

2005 SiIC

MIGHTY AFRIN: IN THE
TIME OF FLOODS, 92'
Ayyelog PaAAng Angelos
Rallis

Greece, France, Germany
2023

OV Bengali

o./p. 53

22:45 D

AOQOTHTA
INNOCENCE, 100’

Guy Davidi

Denmark, Israel, Finland,
Iceland 2022

OV Hebrew, English
o./p. 71

ZANNAS

15:00 FFC

METAAAIKEZ
METAAOYAEZ IRON
BUTTERFLIES, 84'
Roman Liubyi

Ukraine, Germany 2023
QV Ukrainian, Russian,
English, Dutch

a./p. 61
MEZA XTHN KAPAIA MOY

INSIDE MY HEART, 86’
Saskia Boddeke

The Netherlands 2022
OV Dutch

o./p. 60

21:00 Q&A FFC

ABATON AVATON, 60’
Eiprivn Kapayiavvonoulou
Irini Karayannopoulou,
Sandrine Cheyrol

Greece 2023

OV Greek

o./p. 59

MARKETAKI

17:00 NEW

5 ENOXEZ THX
EMANAXITAIHZ

5 SEASONS OF
REVOLUTION, 95'

Lina

Germany, Syria, Norway,
The Netherlands, Qatar
2023

OV English, Arabic

o./p. 55

20:00 OH
MANTA NA IYIXQPEIX
ALWAYS FORGIVE, 52'
Gabriele Borghi, Davide
Grotta

ltaly 2023

OV German

o./p. 75

LIAPPA

16:00 o IC

TO MONOATITIA THN
EYTYXIA NARROW PATH
TO HAPPINESS, 83'

Kata Olah

Hungary, USA 2023

OV Hungarian

o./p. 53

19:00 & OH

MIA ITAGEPH AOYAEIA
A STEADY JOB, 76

Mattia Colombo, Gianluca
Matarrese

Italy, France 2022

OV ltalian

o./p. 96

TO AIAHMMA

DILEMMA, 30’

Zradpog Wulhdkng Stavros
Psillakis

Greece 2013

OV Greek

o./p. 124

MYAQNOTIANNH 120,
XANIA MILONOGIANNI
120, CHANIA, 45’

Zradpog Wulhdkng Stavros
Psillakis

Greece 2011

OV Greek

o./p. 125




TZON

KAXXABETHX
JOHN
CASSAVETES

1230 QY IC

ZAKPOZX ZAKROS, 97'
®Dikinnog Koutcagrrig
Filippos Koutsaftis
Greece 2023

OV Greek

o./p. 55

15:00 oD
PENE: TO HMEPOAOTIO
TOY AHIMONHMENOY
RENE, 83'

Helena TFestikova

Czech Republic 2008

OV Czech

o./p. 114

18:30 iy OH
H MHTEPA
TOY TTAOGMOY MOTHER

OF THE STATION, 80’
Kwotoiha Topadakn
Kostoula Tomadaki
Greece 2022

OV Greek

a./p. 91

n:30 G OH

MENOOX - AYTOI NOY
MENOYN GRIEF - THOSE
WHO REMAIN, 71

Mupte Matcalidou,
Mapia Aouka Myrto
Patsalidou, Maria Louka
Greece 2023

OV Greek, Punjabi

o./p. 85

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

10:00-12:00 NxG

NEXT GEN
Eicodo¢ pévo yia cyoleia
Schools only

17:00 NEW

TO DNA THZ
AZIONPENEIAX THE
DNA OF DIGNITY, 60’
Jan Baumgartner
Switzerland 2022

QV Bosnian

o./p. 56

19:15 NEW

METAZITPO®H COMING
AROUND, 75’

Sandra ltdinen

USA 2023

OV English, Arabic

a./p. 55

22:15 OH
KOKOMO CITY, 73’

D. Smith

USA 2023

OV English

o./p. 88

MAKEAONIKON
MAKEDONIKON

15:00 NG
FH EARTH, 115’

Nikolaus Geyrhalter
Austria 2019

OV English, German,
Hungarian, ltalian, Spanish
o./p. 102

17:30 AK
HPQEX THX
OEXIXAAONIKHI
HEROES OF SALONIKA
69’

Tom Barkay

Greece, Israel 2019

OV Hebrew, English

o./p. N7

19:15 NG
KAMOY AAAOY
ELSEWHERE, 240’
Nikolaus Geyrhalter
Austria 2001

OV Khanty, Ladakhi, Sami,
Sardinian, Tamashek, et al.
o./p.103
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WEDNESDAY

TETAPTH

[N
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATINA
FRIDA

OLYMPION

14:00 NG

APINTIAT

PRIPYAT, 100’
Nikolaus Geyrhalter
Austria 1999

QV Russian, Ukrainian
o./p. 104

1100 GEIIIC

O AO®OX THE HILL, 77'
Denis Gheerbrant, Lina
Tsrimova

France, Belgium 2022
OV Kirghiz

o./p. 51

IC

20:00

MEPA AMO THN
EMANAXTAXZH -
MOAEMQNTAZ A
TH AHMOKPATIA
BEYOND REVOLUTION
- FIGHTING FOR
DEMOCRACY, 94'
Kristof Gerega
Germany, Ukraine 2022
OV German, English,
Ukrainian, Russian

o./p. 51

22:30 OH

ATIOAAQNIA,
AMOAAQNIA
APOLONIA, APOLONIA
16’

Lea Glob

Denmark, Poland 2022
OV French, Polish, English,
Danish

o./p. 77

ZANNAS

15:00 Q&A FFC

MEXA ITHN KAPAIA
MOY INSIDE MY HEART
86

Saskia Boddeke

The Netherlands 2022
OV Dutch

o./p. 60

18:00 Q&A FFC

MIA KOINH AKOAOYOIA
A COMMON SEQUENCE
77

Mary Helena Clark, Mike
Gibisser

USA 2023

OV English, Spanish,
Lakota

o./p. 60

OEPMAXTHX
STOKER, 58’
Iréhiog MnoulicdTng
Stelios Bouziotis
Greece 2023

OV Greek

o./p. 62

MARKETAKI

14:00 NEW

METAXZTPO®H COMING
AROUND, 75'

Sandra Itdinen

USA 2023

OV English, Arabic

o./p. 55

100 G OH

I©AKH - MIA MAXH TIA
THN ANEAEYOEPQIH
TOY TZOYAIAN ATANZ
ITHAKA - A FIGHT TO
FREE JULIAN ASSANGE
m

Ben Lawrence

Australia 2022

OV English

o./p. 86

20:00 e}k¥Yy NEW
TO DNA THX
AZIONPENEIAX THE
DNA OF DIGNITY, 60’
Jan Baumgartner
Switzerland 2022

OV Bosnian

o./p. 56

22:00 OHSh
KAPI, O ©HXAYPOX

CARRIE THE JEWEL, 23'
Lisa Rinzler

USA 2023

OV English

a./p. 99

OAYNH GRIEF, 32
Marleen van der Werf
The Netherlands 2022
No Dialogue

o./p. 99

MY CUT, 29’
Oavdong TatafAdAng
Thanasis Tatavlalis
Greece 2023

OV Greek

Q&A
o./p. 92

LIAPPA

16:00 OH
H MYAH TOY ONEIPOY
DREAM'S GATE, 66’

Negin Ahmadi

Iran, France, Norway 2022
QV Kurdish, Persian

o./p. 82

18:00 & OH

NAPAAQXTE TA KEPATA
TAZX SURRENDER YOUR
HORNS, 61’

Bryony Dunne

Ireland 2022

OV English, Swahili,
Vietnamese, Portuguese
a./p. 96

21:00 & OH
IHMEIQXEIX
EKTOMIZMOY NOTES
ON DISPLACEMENT, 75’
Khaled Jarrar

Palestine, Germany, Qatar
2022

OV Arabic, English

o./p. 93




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 Q&A FFC

ABATON

AVATON, 60’

Eiprivn
Kapayiavvonoulou,
Sandrine Cheyrol Irini
Karayannopoulou,
Sandrine Cheyrol
Greece 2023

OV Greek

o./p. 59

15:00 AK

EKTOZX IZTOPIAX
BY-STANDING AND
STANDING-BY, 69"
Dwen Teplidou Fofo
Terzidou

Greece 2012

OV Greek

o./p. N5

18:30 Gy OH

MAGHMATA XOPOY
A DANCE CLASS, 90’
TMdpyog Bitoapénoulog
George Vitsaropoulos
Greece 2023

OV Greek

a./p. 81

21:30 G OH

TEAQNTAZX XTO
AO®TANIZTAN
LAUGHING IN
AFGHANISTAN, 90’
Avvéta ManaBavaciou
Anneta Papathanassiou
Greece 2022

OV English, Greek, Afghan
Persian, Pashto

o./p. 89

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00-13:00 NxG

NEXT GEN
Eicodo¢ pévo yia cyoleia
Schools only

17:00 NEW
AEON LEON, 81

Wojciech Gostomczyk
Poland 2023

OV Polish

o./p. 57

20:00 OH

MENTE ®OPEX ZENOX
FIVE TIMES A STRANGER
75

BayyéAng EuBupiou
Vangelis Efthymiou
Greece 2022

OV Greek, Swedish,
English

o./p. 84

2230 & OH

ZYNOETIKOI: ENA ®IAM
TA KATI SYNTHETIKI:

A FILM ABOUT
SOMETHING, 63’
BayyéAng Todkag Vangelis
Tsakas

Greece 2023

OV Greek

a./p. 96

MAKEAONIKON
MAKEDONIKON

15:00 oD
AIAZYTIO A AA IPANIKA
DIVORCE IRANIAN STYLE

77

Kim Longinotto, Ziba Mir-

Hosseini

UK 1998

OV Farsi, English

o./p. N0

17:30 AK

®IAIA EIZ TA NAIAIA
KISSES TO THE
CHILDREN, 114
BaoiAng Aoulég Vassilis
Loules

Greece 2012

OV Greek

o./p. N7

20:30 oD
AEBIAGAN LEVIATHAN
87'

Lucien Castaing-Taylor,
Véréna Paravel

USA, France, UK 2012

OV No Dialogue

o./p. 112

22:30 oD
ITH FH TOY ATPIOY
MEAIOY HONEYLAND
89’

Ljubomir Stefanoy,
Tamara Kotevska

North Macedonia 2019

OV Turkish

o./p. M
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THURSDAY

MEMIMTH

A
N

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATINA
FRIDA

OLYMPION

1700 &I IC

TQPA TO ®QX MEPTEI
KAOETA LIGHT FALLS
VERTICAL, 83’

EuBupia ZupBpaydkn
Efthymia Zymvragaki
Spain, Germany, The
Netherlands 2022

OV Spanish, English,
Catalan, Greek

o./p. 52

20:00 IC
KATQ AMO TON
OYPANO THX
AAMAZIKOY UNDER THE

SKY OF DAMASCUS, 88’
Heba Khaled, Talal Derki,
Ali Wajeeh

Denmark, Germany, USA,
Syria 2023

OV Arabic

o./p. 54

22:30 D

TO GEATPO

THX IKEWHX THEATER
OF THOUGHT, 107
Werner Herzog

USA 2022

OV English

o./p. 74

ZANNAS

MIA KOINH AKOAOYOIA
A COMMON SEQUENCE
77

Mary Helena Clark, Mike
Gibisser

USA 2023

OV English, Spanish,
Lakota

o./p. 60

18:00 Q&A SP

H ®PQTOTPA®IA MOY
MY PHOTOGRAPH, 4'
Traupog WulAdkng Stavros
Psillakis

Greece, 2020

OV Greek

o./p. 126

O ANOPQIMOX
MOY ENOXAHZE
TO ZYMNAN THE MAN
WHO DISTURBED THE
UNIVERSE, 52
Zralpog Wulhdkng
Stavros Psillakis
Greece 2000
OV Greek
o./p. 125
Anovopn Tipnuikou
AXéEavdpou /
Mia oulitnon pe tov
Iradpo Wulhdakn
Tribute Event to Stavros
Psillakis / Extended Q&A

20:45 Q&A FFC

KOMAAI HERD, 60’
Michel Negroponte
USA 2023

OV English

o./p. 60

MARKETAKI

1100 G OH

O KYPIOX IKPABEPXEN
MR. GRAVERSEN, 81
Michael Graversen
Denmark 2022

OV Danish

a./p. 91

AEON LEON, 81
Wojciech Gostomczyk
Poland 2023

OV Polish

o./p. 57

22:45 OH
TO ONOMA MOY EINAI
ANTPIA MY NAME IS
ANDREA, 91"

Pratibha Parmar

USA 2022

OV English

o./p. 92

LIAPPA

16:00 CIIC

O AO®OEX THE HILL, 77
Denis Gheerbrant, Lina
Tsrimova

France, Belgium 2022
OV Kirghiz

o./p. 51

19:00 G OH

®PANK MATIEP FRANK
MEYER, 84'

Leonhard Hofmann,
Riccardo Dejan Jurkovié
Germany 2023

OV German

o./p. 85

22:00 & OH

ANATENNHZIH
RENAISSANCE, 4
OAupnia Kpacayakn
Olympia Krasagaki
Greece 2023

OV No Dialogue
0./p. 100

SOY NINO, 62'
Lorena Zillervelo
Chile, France 2022
OV Spanish

o./p. 95




TZON

KAXXABETHX
JOHN
CASSAVETES

nso (EYITIC

MIGHTY AFRIN: IN THE
TIME OF FLOODS, 92’
Ayyelog PaAAng Angelos
Rallis

Greece, France, Germany
2023

OV Bengali

o./p. 53

1500 (Y ITIC]

MEPA AMO THN
EMANAXITAZH -
MOAEMQNTAZ MA
TH AHMOKPATIA
BEYOND REVOLUTION
- FIGHTING FOR
DEMOCRACY, 94'
Kristof Gerega
Germany, Ukraine 2022
OV German, English,
Ukrainian, Russian

o./p. 51

18:30 Gy OH

O,TI AEZ TIA MENA
EVERYTHING YOU SAY
ABOUT ME, 84
Evayyehia FouAa
Evangelia Goula
Greece 2023

OV Greek, Romany
o./p. 83

21:30 Gl OH

ZEPIZOMENOI
UPROQTINGS, 98’

EAévn AAeEav3pakn Eleni
Alexandraki

Greece 2022

OV Greek, French, English,
Spanish, Russian

o./p. 96

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

10:00-12:00 NxG

NEXT GEN
Eicodo¢ pévo yia cyoleia
Schools only

17:00 NEW
ANTINEPIZNAZIMOX

RED HERRING, 94'
Kit Vincent

UK, Switzerland 2023
OV English

o./p. 58

20:00 NEW
ITON OYPANO TOY
TIMOTA ME EAAXIZTA
IN THE SKY OF
NOTHINGNESS WITH
THE LEAST, 70’

Xpriotog Adpiavénoulog
Christos Adrianopoulos
Greece 2022

OV Greek

a./p. 57

22:30 OH
TO KAXTPO THE CASTLE
78'

Martin Benchimol
Argentina, France 2023
OV Spanish

o./p. 80

MAKEAONIKON
MAKEDONIKON

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO

»09.03.2023



FRIDAY

MAPAXZKEYH

IS
N

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATINA
FRIDA

OLYMPION

16:30 G

MOY APEXEI EAQ
| LIKE IT HERE, 88"
Ralph Arlyck

USA 2022

OV English, French
o./p. 52

19:30 K IC

H BAXIAIZXIA THX NEAX
YOPKHX QUEEN OF THE
DEUCE, 78’

BaAepu Kovrdkou Valerie
Kontakos

Greece, Canada 2022

OV English, Greek

o./p. 53

22:30 AK

FKOAEM THE GOLEM
(OR THE GOLEM: HOW
HE CAME INTO THE
WORLD), 76'

Paul Wegener, Carl Boese
Germany 1920

OV Silent

o./p. 116

ZANNAS

15:00 Q&A FFC

KOMAAI HERD, 60’
Michel Negroponte
USA 2023

OV English

a./p. 60

18:00 Q&A FFC

O TZEPI YNOAYETAI
TON TZEPI STARRING
JERRY AS HIMSELF, 75'
Law Chen

USA 2023

OV English, Mandarin
Chinese

a./p. 61

200 & OH

THMEIO TYNANTHIHZ
MEETING POINT, 90’
Roberto Baeza

Chile 2022

OV Spanish

o./p. 90

MARKETAKI

17200 G OH

O OEOX KAI Ol
MAXHTEZ TON AOYNA
MAPK GOD AND
LUNAPARKS WARRIORS
76'

Barttomiej Zmuda
Poland 2022

OV Polish

o./p. 85

19:30 NEW

ANTIMEPIZEMAXMOZX RED
HERRING, 94'

Kit Vincent

UK, Switzerland 2023

OV English

o./p. 58

22:00 OH

TI AOHNOYME MNIXQ
WHAT WE LEAVE
BEHIND, 71

lliana Sosa

USA, Mexico 2022
OV Spanish

o./p. 97

LIAPPA

16:00 G 1€

TQPA TO ®QX MEPTEI
KA®OETA LIGHT FALLS
VERTICAL, 83’

EuBupia ZupBpayakn
Efthymia Zymvragaki
Spain, Germany, The
Netherlands 2022

OV Spanish, English,
Catalan, Greek

o./p. 52

TA XPONIA TQN SUPER 8
THE SUPER 8 YEARS, 60’
Annie Ernaux, David
Ernaux-Briot

France 2022

OV French

o./p. 74

21:00 Q&A TD

AINTX / OZ LYNCH /
0Z,108'

Alexandre O. Philippe
USA 2022

OV English, French,
Japanese, Spanish
o./p. 72




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 Q&A FFC

OEPMAZXTHE STOKER
58’

Iréhiog MnoulidTng
Stelios Bouziotis
Greece 2023

OV Greek

o./p. 62

15:00 Y TIC

KATQ AMO TON OYPANO
THI AAMAZIKOY UNDER
THE SKY OF DAMASCUS
88’

Heba Khaled, Talal Derki,
Ali Wajeeh

Denmark, Germany, USA,
Syria 2023

OV Arabic

o./p. 54

18:30 Q&A SP

METAZA AKOYTONTAX
TO XPONO METAXA
LISTENING TO TIME, 87"
Travpog WulAdkng Stavros
Psillakis

Greece 2012

OV Greek

o./p. 125

n:30 &Y OH

TO TEAEYTAIO
AETOMOYAO THE LAST
PARTISAN, 78’

Iréhiog Kouloyhou,
®Pwreiviy Aapnpidn Stelios
Kouloglou, Fotini Lambridi
Greece, Belgium, Germany
2023

OV Greek

o./p. 88

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

10:00-12:00 NxG

NEXT GEN
Eicodo¢ pévo yia cyoleia
Schools only

14:00 NEW

ITON OYPANO TOY
TIMOTA ME EAAXIZTA
IN THE SKY OF
NOTHINGNESS WITH
THE LEAST, 70’

Xpriotog Adpiavénoulog
Christos Adrianopoulos
Greece 2022

OV Greek

o./p. 57

17:00 NEW
H FYNAIKA

TON AITPON KAI
TOQN BOYNQN

THE WOMAN OF STARS
AND MOUNTAINS, 101"
Santiago Esteinou
Mexico 2023

OV Tarahumara, Spanish,
English

o./p. 58

20:00 (e17Y NEW

H ®QNH THE VOICE, 73
Dominika Montean-
Parkéw

Poland 2022

OV Polish

o./p. 58

ANATOAIKO METQMNO
EASTERN FRONT, 98'
Vitaly Mansky, Yevhen
Titarenko

Latvia, Czech Republic,
Ukraine, USA 2023

QV Ukrainian, Russian
o./p. 70

MAKEAONIKON
MAKEDONIKON
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SATURDAY

2ABBATO

I
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATINA
FRIDA

OLYMPION

1700 &I IC

ITPATHIOX HPAKAHX
GENERAL HERCULES, 97
Brodie Poole

Australia 2022

OV English

o./p. 51

1945 Y 1D

ANATOAIKO METQIMO
EASTERN FRONT, 98’
Vitaly Mansky, Yevhen
Titarenko

Latvia, Czech Republic,
Ukraine, USA 2023

QV Ukrainian, Russian
o./p. 70

22:30 OH

MOYZIKEX EIKONEZX:
NEA OPAEANH
MUSIC PICTURES: NEW
ORLEANS, 71

Ben Chace

USA 2022

OV English

o./p. 92

ZANNAS

O TZEPI YNOAYETAI
TON TZEPI STARRING
JERRY AS HIMSELF, 75'
Law Chen

USA 2023

OV English, Mandarin
Chinese

a./p. 61

O®EIAH DEBT, 77'
Traivpog WulAdkng
Stavros Psillakis

Greece 2021

OV Greek

o./p. 124

21:00 Q&A FFC
BAPAIA

DOGWATCH, 78’
Tpnyépng Péving Gregoris
Rentis

Greece, France 2022

OV Greek, English

o./p. 60

MARKETAKI

13:00 NEW
H ®QNH THE VOICE, 73'
Dominika Montean-
Parkéw

Poland 2022

QV Polish

o./p. 58

15:15 NEW
H FYNAIKA TON

AZITPON KAI TON
BOYNQN THE WOMAN
OF STARS AND
MOUNTAINS, 101"
Santiago Esteinou
Mexico 2023

OV Tarahumara, Spanish,
English

o./p. 58

18:00 (278 OH NxG

AEN OA IBHXIOYME
WE WILL NOT FADE
AWAY, 100

Alisa Kovalenko
Ukraine, France, Poland,
USA 2023

QV Russian, Ukrainian
o./p. 97

TA XPONIA TQN SUPER 8
THE SUPER 8 YEARS, 60’
Annie Ernaux, David
Ernaux-Briot

France 2022

OV French

o./p. 74

LIAPPA

14:00 AK

YAAONIKH
SALONICA, 57
Paolo Poloni
Switzerland 2008
OV English, Hebrew,
Greek, Ladino

o./p. 118

16:00 G 1€

MOY APEXEI EAQ
| LIKE IT HERE, 88’
Ralph Arlyck

USA 2022

OV English, French
o./p. 52

19:30 KLy IT0SS

IOIMENA: H AIAZOQXIH
ITA XPONIA THX
ANATENNHIHZ
RESCUED IN TIME:
RESCUE IN THE
RENAISSANCE, 45’
Aceutépng Xapitog Lefteris
Charitos

Greece 2023

OV Greek, English, Italian
0./p. 133

EAeG0epn gicodog yia to
KOIVO pE ékdoon pndevikol
€ioItnpiou ané ta
ekdotiipia tou Pecufal
Free admission by issuing
zero-value ticket at the
Festival's box office

230 G OH

MOAITHX MIKO
CITIZEN MIKO, 73
Robin Kvapil

Czech Republic 2022
OV Czech, Romany
o./p. 81




TZON

KAXXABETHX
JOHN
CASSAVETES

1230 J

H BAZIAIZZA THE NEAX
YOPKHX QUEEN OF THE
DEUCE, 78’

BdaAepu Kovraxkou Valerie
Kontakos

Greece, Canada 2022

OV English, Greek

o./p. 53

15:00 Gl OH

O KAIZEP THX
ATAANTIAAX THE
KAISER OF ATLANTIS, 76'
Sebastian Alfie

Argentina, Spain 2022

OV Czech, Spanish, English
o./p. 87

18:30 K OH

H NEA MATPIAA

THE NEW HOME, 94
Kwvoravrivog
lewpyoénoulog
Konstantinos Georgopoulos
Greece 2023

QV Greek, Armenian

o./p. 93

230 G OH

ESOAOX MEZA EXIT
WITHIN, 23

Nopyog Aavénoulog
Yorgos Danopoulos
Greece 2023

OV Greek

o./p. 83

PRISON BLUES, 7¢'
Aopivikog lyvatiadng
Dominikos Ignatiadis
Greece 2023

OV Greek

o./p. 94

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

12:00 NxG
A®HETE MIA IXIZMH
DOTOX NA AAMIMEI

LET THE LITTLE LIGHT
SHINE, 86’

Kevin Shaw

USA 2022

OV English

o./p. 129

16:30 G OH

H MOAA AMO THN
APXH FASHION
REIMAGINED, 100’
Becky Hutner

UK, USA 2022

OV English

o./p. 83

20:00 [e}7N NEW

AKOE/AMOI: H IXTOPIA
MIAX EMANAXITAIHZ
(*NA KOIMAMAI XTO
ITHOOZX TOY...) AKOE/
AMFI: THE STORY OF

A REVOLUTION (*JUST
TO SLEEP ON THEIR
CHEST...), 71

loorip Bapdakng lossif
Vardakis

Greece 2023

OV Greek

o./p. 55

22:30 OH
KIM'S VIDEO, 88’

Ashley Sabin, David
Redmon

USA, France, UK 2023

OV English, ltalian, Korean
o./p. 87

MAKEAONIKON
MAKEDONIKON
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SUNDAY

KYPIAKH

IS
[ee]

OAYMIION
OLYMPION

1945 s

EFQ KAI TO KATOIKIAIO
MOY MY PET AND ME, 77
Johan Kramer
The Netherlands 2022
OV Dutch
o./p.102
Tehetd Aqgng
Closing Ceremony
Eicodo¢ pévo
pe npookAroeig
By Invitation Only

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

12:00 O NG
TO ZNITI EINAI KANOY
AAAOY HOME IS
SOMEWHERE ELSE, 87
Carlos Hagerman, Jorge
Villalobos

Mexico 2022

OV Spanish, English

o./p. 128

15:00 Q&A SP

TA XQPIZ AOTOYX
ZYNANTHEZEIZ ME TON
FQPrO MANIATH FOR
NO REASONS MEETINGS
WITH YORGOS
MANIATIS, 98’

Iravpog Wulhdakng
Stavros Psillakis

Greece 2019

OV Greek

o./p. 124

18:00 OH NxG

NEOXXOI
FLEDGLINGS, 83"
Lidia Duda
Poland 2022

QV Polish

o./p. 128

21:00 oD

O NOQAHTHZ
SALESMAN, 90’

Albert Maysles, David
Maysles, Charlotte Zwerin
USA 1969

OV English

o./p. 114

TONIA
MAPKETAKH
TONIA
MARKETAKI

17:00 D

AGQOTHTA
INNOCENCE, 100’

Guy Davidi

Denmark, Israel, Finland,
Iceland 2022

OV Hebrew, English
o./p. 71

20:00 D

EYKPATO KAIMA

A COOLER CLIMATE, 75’
James Ivory, Giles
Gardner

UK 2022

OV English

o./p. 70

22:00 OH

TO ONOMA MOY
EINAI ANTPIA

MY NAME IS ANDREA
92'

Pratibha Parmar

USA 2022

OV English

o./p. 92

OPINTA
AIATINA
FRIDA
LIAPPA

1300  EENITIC)

ITPATHIFOX HPAKAHZ
GENERAL HERCULES, 97
Brodie Poole

Australia 2022

OV English

o./p. 51

16:00 T
TZEIN KAMIION, MIA
TYNAIKA TOY ZINEMA
JANE CAMPION, THE
CINEMA WOMAN, 101
Julie Bertuccelli

France 2022

OV English, French

o./p. 72

19:00 e
OPAANTO, H NOAITIKH
MOY AYTOBIOTPA®IA

ORLANDO, MY POLITICAL
BIOGRAPHY, 98’

Paul B. Preciado

France 2023

OV French

o./p. 73




TZON

KAXXABETHX
JOHN
CASSAVETES

12:30 NEW

AKOE/AM®I: H IZTOPIA
MIAX EMANAZITAZIHZ
(*NA KOIMAMAI XTO
ITHOOZX TOY...) AKOE/
AMFI: THE STORY OF

A REVOLUTION (*JUST
TO SLEEP ON THEIR
CHEST...), 71"

lworip Bapdakng lossif
Vardakis

Greece 2023

OV Greek

o./p. 55

15:00 FFC
BAPAIA

DOGWATCH, 78'
Tpnyépng Péveng Gregoris
Rentis

Greece, France 2022

QV Greek, English

o./p. 60

21:00 - ss|

ErQ KAI TO
KATOIKIAIO MOY
MY PET AND ME, 77
Johan Kramer

The Netherlands 2022
OV Dutch

o./p. 102

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

o0 & TD

AINTZ / OZ

LYNCH / OZ, 108’
Alexandre O. Philippe
USA 2022

OV English, French,
Japanese, Spanish
o./p. 72

17:00 oD
MIA TAINIA ANO

TO MMAAKONI THE
BALCONY MOVIE, 100’
Pawet tozinski

Poland 2021

OV Polish

o./p.108

20:00 i
TETPAFQNIZONTAX
TON KYKAO (H IZTOPIA
TOY HIPGNOSIS)
SQUARING THE

CIRCLE (THE STORY OF
HIPGNOSIS), 101

Anton Corbijn

UK 2022

OV English

o./p. 73

MAKEAONIKON
MAKEDONIKON

JTNAIHDS SONINIIFEOS
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Feature Length International Competition
Aigbvég Alaywviotiké Ntokipaviép Meydhou Mrkoug

BEYOND REVOLUTION - FIGHTING
FOR DEMOCRACY

MEPA ANO THN EMANAXTAZH -
NOAEMQONTAX A TH AHMOKPATIA
Kristof Gerega

leppavia, Oukpavia Germany, Ukraine
2022, 94

Méoa and 1§ NpoownIkEG IGToPIES TPIY
enpavav Oukpavov NoNITIKAY, o1 onoiol
avatpéyouv otny nepiodo and to 2013 péxpi
KAl OHEPQ, YIVOUAOTE HAPTUPEG TOU ayva
NG XOPAG yia Snuokpatia, autovopia kai
yewnohitik otaBepdtnta. MapakolouBolpe
TOUG NPWTAYWVICTEG TNG TaIviag, kabag nep-
vouv ané tov aktiBiopd oTny NOAITIKA oKnvh
evog elBpauctou dnpokpatikol cucTAPATOG
Kal anod ekei otV unepdonion g XWPag
anévavtl otn pwoikr €16BOAR.

Through the stories of three prominent
Ukrainian politicians, from 2013 to the pres-
ent day, we witness the country’s struggle

for democracy, autonomy and geopolitical
stability. We follow our protagonists as they
evolve from activists to politicians in a fragile
democratic system, to defenders of their
country against the Russian invasion.

ON-SITE 8/3 Olympion 20:00 &
9/3 Cassavetes 15:00
ONLINE 9-12/3

GENERAL HERCULES
ITPATHIOX HPAKAHX
Brodie Poole

Auotpalia Australia, 2022, 97°

KaBag o ev evepyeia dRpapyog tou Kak-
ykoupAi tng Autikig Auctpaliag Eexiva tnv
npoekhoyIkr ekotpateia yia tn deldtepn
Onteia tou, o ave€dptntog unoynpiog Tlov
Kataxdvag anogaocioer va diekdikioer tn
Snpapxia, kdvovtag onpaia tng kapndaviag
tou TNV katanohéunon tng diapBopdg. Mia
1oTopia nou &ekivd w¢ pia noNitikA pdyn
AaBid evavtiov fohid0 okiaypagei Ynepida
npog Yn@ida to noptpéto evdg avBpnovu,
piag ndAng kai prag oAdkAnpng xopag nou
éxouv Bubiotei otn divn tng ekpetdeu-
ong, Tou patoiopou Kkai tng aninotiag. ‘Eva
£IKAOTIKA oUVAPNACTIKO VIOKIMAVIEP, MOU
ouvdudaler To x1oUpop, Tov npoPAnuatioud,
tn pehayxolia kai pia avatpixiactikf aicOn-
on al\ékotou.

As the incumbent Mayor of Kalgoorlie starts

his campaign for a second term, independent
prospector John Katahanas, decides to run
against him on a ticket of anti-corruption.
What starts as a David vs. Goliath political
battle unravels into a portrait of a man, a
town and a country, sent mad by the timeless
cycles of exploitation, racism, and greed. A
visually compelling documentary, combining
humor, reflection, melancholy, and a chilling
sense of eerieness.

ON-SITE 11/3 Olympion 17:00 &
12/3 Liappa 13:00
ONLINE 11-12/3

THE HILL

O AODOX

Denis Gheerbrant, Lina Tsrimova
FalAia, BéAyio France, Belgium, 2022, 77

‘Evag Aépog oto Kipyiotdv nou katoikeital

ané dvipeg, yuvaikeg kar naidid. Kanvédg,
noulid, pia xwpatepr nou poidlel p' évav
ouyypovo AePidBav. Avapeod toug, évag
TPAUPATIOPEVOG NP®NY OTPATIOTNG, HIa
untépa nou Bpnvei, véor dvBpwnor nou
Zouv kai avtipeteoni{ouy 1o NENPWPEVO
Toug, otepnuévol and k&Be péNov. H Biain
kAnpovopid tng SidAuong tng ZoPIeTikAG

‘Eveong avatépvetal o’ éva ouykAovioTIkO

vtokipavtép, €€ ohokhrfpou yupiopévo oe
£vav X0Po nou anoteAei to unéptato olp-
BoMo tng naykoopionoinpévng katavdlwong
- 010 an®tato Aakpo tng adiakng akucidag
Tou KanItaNIGpoUy, O pIa X®PA oTIG Napu-
PEG TNG NAYKOOHIONOINUEVNG OIKOVOIAG.
Yav éva anéonacpa and tnv KéAaon tou
Advtn, 1o viokipavtép autd anodeikvUel
NWG O KIVNUATOYPAPOG PNOPEI VO anoTeAE-
oel pia yevvaiddwpn npa&n poipdopatog.

‘Evag kivnpatoypdgog nohitikdg, o onoiog,

XWPIG VO KATAPEUYEI OE PNTOPEIEG 1) KAMOIO
KUPIapPXO aPrynHa, Hag PEPVEI OE ENAPH PE
6,1 dev yivetal anodekto, katadeikvuovtag
tautdypova étul n UPiotn adia avdpeoa oe
6heg gival n avBponivn Joor.

A hill in Kyrgyzstan inhabited by men, women,
some children. Smoke, birds, a waste dump
like a Leviathan. Among them, are a trauma-
tized former soldier, a grieving mother, and
young people deprived of a future, living and
facing their destiny. The violent legacy of the
break-up of the Soviet Union is dissected in
an astonishing documentary shot entirely on

NOILD3173S TVIDI440
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the absolute symbol of globalized consumption,
at the very end of the value chain of capitalism,
in a country at the periphery of a globalized
economy. Like a spin-off of Dante’s Inferno, this
documentary proves how cinema can be gen-
erous as an act of sharing, a cinema of respect,
with its plastic force, the sober power of its
shots, and its sleek rhythm.

ON-SITE 8/3 Olympion 17:00 &
9/3 Liappa 16:00
ONLINE 9-12/3

| LIKE IT HERE

MOY APEZEI EAQ
Ralph Arlyck

HIMA USA, 2022, 88'

MiNdpe kar yehdpe yia to yipag, Tig Suokolieg
Tou kal tnv adiotaktn ené\acr| Tou, SPWE
ondavia avtipetwni{oupe TNV NPAYHATIKOTNTA
tou Bavdtou kai tng pova&idg. Oute dpwg
avaloyi{épacte ndéoo EEyvoiaotog unopei va
VIOOE! Kaveig étav ouveidntonoifoel 4t 0 ayo-
vag yia v enituyia Oev Exel kal TOON onuacia.
Autd 10 0apddvio VIOKIHAVIEP avaPEPETal O
6ha autd ta {ntipata, yioptalovtag eviélel
g anAég anohatoeig tng {wrg. O Apepikavdg
vtokipaviepiotag Palg Aphik, evepydg otov
XOPo Tou oiveud £dw kai 50 xpdvia, katabétel
€vav eVyA@TTO KIvpatoypagikd dialoyiopd kai
kAeivel Toug avoiytolg hoyapiacpols pe Ttnv
npaypatkétnta nou Ba avupetwniooupe Aol
apyd A ypriyopa. ‘Eva anapaitnto avdyvwopa,
v €idel companion piece, yia TV npoxwPnué-
vn —kai telecidikn- evnhikiowon.

We talk or laugh about aging; its irritations and
relentless progression, but we rarely confront
the reality of dying or being left alone. Nor do
we consider the lightness that can come when
the success race seems not so crucial. | Like

it Here is about all those things, and finally,
about the simple pleasures of being alive. An
American documentarian for more than 50
years, Ralph Arlyck has created an eloguent
cinematic meditation on the reality and surpris-
ing beauties of moving through life, reckoning
with the reality we all must eventually face. An
essential read, as a companion piece, for the
ultimate transition to adulthood.

ON-SITE 10/3 Olympion 16:30 &
11/3 Liappa 16:00
ONLINE 11-12/3

THE LAST SEAGULL

O TEAEYTAIOX TAAPOX

Tonislav Hristov

®iviavdia, NopPnyia, Boulyapia Finland,
Norway, Bulgaria, 2023, 79’

O 58xpovog IBav eivarl évag «yAapog» - pe
AMa Nyia évag Boulyapog yuvaikdg nou
«papelen Toupiotpieg oe éva napabaldocio
B¢petpo €3¢ kai 40 xpdvia, Adn and v enoxn
tou Koppouviopou. O IBdv Bher va voikoku-
peutei, anootolr SUokon yia évav yépiko
«yAdpo». Aev éxel BdAel tinota otnv dkpn, eved
kai n navdnuia éxel kKGvel Ta Npdypata akopn
SUoKOASTEPQ, KPATWVTAG HAKPIG TOUG Tou-
pioteg. O IBdav npoonabei va ta Bydhel népa
n\évovtag apd&ia kai kabapilovtag tduia. H
ayidtpeutn nAnyr péoa tou dev eival dAn and
Tov eviMika yio tou, o onoiog g1 otnv Oukpa-
via kar apveital va éxel onoladinote enagn pe
tov IBAv. lowg dpwg ev étel 2022, va éxel €pBel
N ®Pa yia pia eEnavacuvoeo.

Ivan, 58, is a “seagull,” a Bulgarian ladies’ man
hooking up with female tourists at a Sunny
Beach resort. He has done this for forty years,
ever since the Communist times. lvan wants to
settle down, but that's not so easy for an old
seagull. He's got no savings and the pandemic
makes things even more difficult: there are no
tourists. Ilvan supports himself by washing cars
and windows. He soon understands that he's
not really credible as a serious male companion.
Ivan's real wound is an adult son in Ukraine who
refuses to talk to him. Maybe now, in spring
2022, would be the right time to reconnect.

ON-SITE 4/3 Olympion 20:00 &
5/3 Liappa 13:00
ONLINE 5-12/3

LIGHT FALLS VERTICAL

TOQPA TO ®QX MNEPTEI KAGETA
EvBupia ZupBpaydkn Efthymia Zymvragaki
lonavia, leppavia, OAN\avdia Spain,
Germany, The Netherlands, 2022, 83’

‘Eva ondvio £pyo téxvng, évag Pabig npocwni-

koG kal e§alpeTikA ev8OpUYX0oG anohoyiopdg piag
{wng kaBopiopévng and tnv evdooikoyeveiakn
Bia. «Otav denoa o vnoi dnou yevvrBnka, Sev
Atav avaxopnon al\a diaguyr|. Xpdvia apyd-
tepa épraca ¢’ éva GANo vnoi, Evav dyovo téno
nou nepiépyws pou Atav oikeiog. Exw épBer e8m
yia va cuvavtriow évav avipa. Aéel nwg gival
SiateBeipévog va pavepwoel tn PBia nou kouPa-
Nder péoa tou. Opwg otnv npoondBeid pou va
NPOCEYYIow auToV Tov eNIKiVOUVO, aneANICPEVO
avtpa, avulapBdvopal nwg ki autdg kpatd to
KA\e1di twv Babitepwy péPBwv pou, kabpegtilo-
vtag tn Bia tou Sikou pou napeAddvtogy. Mia
avepydpevn oknvobétpia cuvdudlel tny Iotopia
evog B0t pe ) SikA Tng epneipia tou Tpadua-
106G o€ pia noiNukr Taivia nou epPfabiver ota
QiTIa Kal OTIG ENINTAOGEIS TG Kakonoinong, die-
yeipovtag to unocuveidntoé pag o’ éva eninedo
nou pPévo To oivepd pnopei va ayyigel.



A rare work of art, a deeply personal, high-
ly intimate account of a life affected by
domestic violence. “When | left the island
where | was born, it wasn't a departure, it
was an escape. Years later, | arrive on anoth-
er island, a barren place that feels strangely
familiar. | have come here for an encounter
with a man. He says he is willing to expose
the violence that he carries within. But

when | venture to get closer to the harmful,
desperate man, | realize that he also holds
the key to my deepest fears, echoing in the
violence of my own past” An aspiring young
woman filmmaker combines the story of a
perpetrator and her own experiences with
violence in a poetic film that offers insight
into the causes and consequences of abuse,
triggering our subconscious in a register that
only cinema can approach.

ON-SITE 9/3 Olympion 17:00 &
10/3 Liappa 16:00
ONLINE 10-12/3

MIGHTY AFRIN:

IN THE TIME OF FLOODS

Ayyelog PaAAng Angelos Rallis

EAAG3aq, Fallia, Meppavia Greece, France,
Germany, 2023, 92'

O navtoduvapog Bpaxpanolutpa pouckavel
Eavd, étoipog va kataniei ta ndvta oto
314Ba tou. Xe €va vnoi and Adonn nou oiyd
oiyd e€agaviletal, n Appiv, pia dwdekdypo-
vn opgpavr konéha, etoipaletal va apioel
Tov povadikd KOCHO Nou €Xel YVWPIoel PEXPI
twpa. ‘Otav to onit tng Pouhidler and g
nAnppUpeg, N Appiv nnyaiver pe tnv §UAivn
Bdpxka tng otnv Ntdka, pia untpdénoin nou
opUlel and {wn, yia va Bpel tov natépa
NG, o onoiog éxel anopakpuvBei and kovtd
tng. Avaykaopévn va peyalwoel ypryopa, n
Appiv npéner va avtipetmnioe! ta yuotipia
evég kbopou nou Bubiletan.

The mighty Brahmaputra river is rising again,
ready to swallow everything in its path. On a
disappearing mud island, 12-year-old orphan
Afrin prepares to leave the only world she
has ever known. When the floodwaters sub-
merge her home, she refuses to surrender to
its deadly tides. Afrin rows herself in a wood-
en boat toward the teeming metropolis of
Dhaka to find her estranged father among
the millions of climate refugees. Forced to
grow up fast, Afrin must confront the myster-
ies of a sinking world.

ON-SITE 7/3 Olympion 20:15 &
9/3 Cassavetes 12:30
ONLINE 8-12/3

NARROW PATH TO HAPPINESS

TO MONOTATITIA THN EYTYXIA
Kata Olah

Ouyyapia, HMA Hungary, USA, 2023, 83’

O Tképyko kal o Aévapvt gival éva veapd
Ceuydpi nou (g1 O€ pIa ANOPOVGPEVN KOI-
votnta Popd, otny nio gtwyn NepIoxn Tng
Ouyyapiag, o' €vav téno énou n opopulo-
@Nia Bewpeital acuyxmpntn apaptia. Av
kal pabnuévor va {ouv oe autd to exBpikd
nepifdMov, naipvouv tnv andépacn va
petakopicouv otn Boudanéotn yia va npay-
HATONoIRoOUY TO OVEIPS TOUG: VA yupicouv
£va Kivnpatoypa@ikd proudikal. AN to
TpayIké yeyovdg tou aipvidiou Bavdtou tng
pntépag tou Mképyko Ba toug avaykdoer va
eniotpédouy, npoonabaviag va neicouv
HIa OIKOYEVEID Mou Toug eixe anoknpu&el va
anodeytei tov oegoualikd Toug npocavato-
Miopé. Nati yvapifouv 6t 0 dpdpog yia tnv
eutuyia nepvd péoa and tnv anodoxr Kai
611, aképa kar av gaivetal otevdg, navia Ba
Xwpadel tn yeyaldtepn embupia.

Gergo and Lenard are a young gay male
couple living in a remote gypsy community
in the poorest part of Hungary. They live in
a community where being gay is considered
an unforgivable sin. They could continue to
live out their lives within this hostile environ-
ment, but to make their musical film dream
come true they move to Budapest. When the
sudden death of Gergo's mother brings a
tragic wrinkle to their story, they return to the
family who disowned them for one final reck-
oning, helping them to accept their sexual
orientation, the key to their own acceptance
and their own chance to happiness.

ON-SITE 6/3 Olympion 17:00 &
7/3 Liappa 16:00
ONLINE 7-12/3

QUEEN OF THE DEUCE

H BAZIAIXZXA THX NEAX YOPKHX
BaAepu Kovrakou Valerie Kontakos
EAAG3a, Kavadag Greece, Canada
2022,78'

And tnv EA\dSa npiv and tov B’ Mayké-
opio Mohepo péxpr tn petewpiki Gvodo tng
Queen of the Deuce péoa and to kUkAwpa
nopvé tng Times Square tn dekaetia tou
1970, to opdutAo vTokipaviép apnyeital tn
ouvapnaotik 16topia tng Toéh Nouikoov:
HIOG NPWTONopaAg enIXEIPNUATIa Kal avi-
oupBatikig untpiapxikig pop@rg, n onoia
éxtioe pia autokpatopia pe Bepéhio tnv
emBupia.

From pre-WWII Greece to her meteoric rise

NOILD314S TVIDI440
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through the Times Square porn circuit in the
1970s, Queen of the Deuce tells the fascinating
story of Chelly Wilson, a trailblazing entrepre-
neur and unconventional matriarch, who built
an empire based on desire.

ON-SITE 10/3 Olympion 19:30 &
11/3 Cassavetes 12:30
ONLINE 11-12/3

UNDER THE SKY OF DAMASCUS
KATQ AMNMO TON OYPANO THX
AAMAZIKOY

Heba Khaled, Talal Derki, Ali Wajeeh
Aavia, leppavia, HMA, Zupia Denmark,
Germany, USA, Syria, 2023, 88’

Mia opixtodepévn opdda névie yuvaik@v and
n Zupia anogacilouv va avardfouv éva
piloonacTikd eyxeipnua: TNV napaywyn evog
Beatpikol €pyou nou anokaAUnTel TRV KOUA-
ToUpa pIcoyuvicpou kal oe§oualikig kakonoi-
nong, n onoia paoctier tn {wr TV yuvaikov
™G Xxwpag and yevid ot yevid. H @apdy, n
Ehiavd, n Ivava, n Zouyip kai n Mkpéig eniBu-
poUlv va katayyeilouv tn yuvaikeia katanieon,
Spwg yvwpilouv nwg n napdotaon Ba toug
@épel akdpa peyalitepa epnddia otnv avel-
peon epyaociag. Evvovtag tig duvapeig toug
pe e&dpiotoug TUpoug Snuioupyols kai Evav
kaAAItéxvn and tnv kapdid tng Aapackou,

o1 yuvaikeg diackopnilovtal o pia ndAn pn-
paypévn and tov ndAepo, ®ote va culé§ouv
npocwnikég 10topieg nou Ba anoteAécouy tn
Bdon tou €pyou toug. Opwg ta Bépata nou
npaypatevovtal téco 1o Oeatpikd oo kai n
tawvia gival noAd nio enikaipa an’ &, @aive-
tal... MONig o1 dnpioupyol kai o1 cuvteNeoTéq
kavouv PBripata npoddou yia tn dieknepaiwon
Tou anokaluntikoU toug npdtlekT, éva péhog
g opdadag naparteital avandaviexa. Kabeog
@avepavetal n akfbeia nicw an’ tnv andeach
NG, ONOI OI CUPHETEXOVTEG EPXOVTAl —ENOOU-
va- avuipétwnol e tnyv idia expetdeuon nou
npoonaBoloav va anotun®oouy.

A tight-knit group of young Syrian women
embarks upon a radical project: producing

a play that lays bare the culture of misogyny
and sexual abuse that has blighted the lives
of females in their country for generations.
Farah, Eliana, Inana, Souhir, and Grace want
to blow the whistle on women’s oppression,
though they know their production will make
it even harder for them to get work. Collab-
orating with exiled Syrian filmmakers Heba
Khaled and Talal Derki — and Ali Wajeeh on
the ground in Damascus — the women fan
out through the war-weary city to gather indi-
vidual stories that will form the basis of their
play. But the issues explored in both the play

and film are closer than they appear... Just as
the team of filmmakers and their subjects are
making progress in their collaborative exposé,
one member of the group unexpectedly quits
the project. As the truth behind her decision is
revealed, everyone involved is forced to con-
front - in painfully intimate terms - the very
exploitation they've been documenting.

ON-SITE 9/3 Olympion 20:00 &
10/3 Cassavetes 15:00
ONLINE 10-12/3

WHO | AM NOT

Tl AEN EIMAI

Tinde Skovran

Poupavia, Kavadag Romania, Canada,
2023,105’

Moo eival exeivo To otoIxEio Nou pag npoodi-
opilel wg avdpeg 1y yuvaikeg; Mou Baloupe
Siaxwpiotikf ypappn; Ki autdg o Siaxwpiopds
€xel TeNIKA kanoia onpacia; Mia kalovi and
wn Néua Appikr BuBiletar oe kpion tautd-
mrtag 6tav avakalintel nwg eivar iviepoed,

‘Exer avaykn and kabodfynon and kdnoiov

nou PBpioketal otny idia katdotaon ' ekeivn
ka1 o pévog nou pnopei va tn BonBrocer gival
évag iviepoeg aktPiotig, nou anodeikvuetal
10 avteoTpappévo eidwhd tng otov kabpégtn.
Ato napdMnheg al\d kai anokAivouoeg 1oto-
pieg nou pixvouv pia SiEIcdUTIKA patid oTig
Suokolieg tou va (eig og évav KGopo apoe-
VIK@OV kal OnAukdv nhacudtwy, étav avikeig
o€ aPPOTEPEG TIG KATNYOPIEG - 1} KAl OE Kapia
ané g dYo. Mia taivia nou divel pwvr oto
(S1axpovikd ayvonuévo kai e€avaykacpévo
o1tn oiwnn) 2% tou naykéopiou nAnBucpou:
otV iviepoeg kovotnta.

What makes a male, and what makes a fe-
male? Where do we draw the line, and does it
really matter? Sharon-Rose Khumalo, a South
African beauty queen, plunges into an identity
crisis after finding out she is intersex. She needs
the guidance of somebody just like her. The
only person who will help is Dimakatso Sebidi,
a male-presenting intersex activist who turns
out to be her complete opposite. The two
parallel but divergent stories are an intimate
look at the struggle of living in a male-female
world, when you are both, or neither. Who |
Am Not gives a voice to the long-ignored and
mostly silent two percent of the world’s popula-
tion: the intersex community.

ON-SITE 5/3 Olympion 17:00 &
6/3 Liappa 16:00
ONLINE 6-12/3




ZAKROS

ZAKPOX

®ihinnog Koutoagrig Filippos Koutsaftis
EAAG3a Greece, 2023, 97'

Z&kpog, éva onuaddki otov Xdptn Tng
avatohikig Kprtng, Aouopévo oto pwg
Kal tov avepo. Matiég kal andneipeg yia
pia nepididPacn otoug AaPupivBoug tou
XPOVOU, TNG 10Topiag, TNG HVAKNG Kal Tng
kaBnuepivétnTag.

NEW

Zakros, a small mark on the map of eastern
Crete, light and wind-spattered. Glimpses
and attempts to navigate the labyrinths of
time, history, memory, and everyday life.

ON-SITE 6/3 Olympion 20:00 &

7/3 Cassavetes 12:30
ONLINE 7-12/3

“Newcomers" International Competition

Aigbvég Alaywviotikd «Newcomers»

5 SEASONS OF REVOLUTION

5 EMOXEX THX EMANAXTAIHE

Lina

leppavia, Zupia, NopPnyia, ONavdia,
Katap Germany, Syria, Norway, The
Netherlands, Qatar, 2023, 95’

‘Otav n undoyeon piag ApaPikig Avoi€ng
cApwoe TNV NEPIOXH Kal oI SIapapTupieg
nou anartolcav tnv avatponr Tou kabe-
OTMOTOG 0T Xupia éptacav péxpl tn Aaua-
oko, n veapn avedptntn Pivieo-pendptep
Aiva kai o1 aic1680&o1 kooponoiteg ou-
HRATPINTEG TNG YIOPTACAY TOV EPXOHO TNG
enavdotaong. Na va anogulyel ta BAéppata
Tou KPAToug kai TN Bia nou autd enéBalle,
n Aiva £€pae va {ei pe noAaniéq tautédn-
1€ WOTe va enIPIOCEI KAl VO Cuveyioel To
€pyo tnG. Evag pdpog tipAg ot paxnuiki
kal ave&dptntn dnuocioypapia, aAAd kai
pia guaicBntn anotinwon tng {wAg piag
opddag eidwv nou aAaler pifiké otn Bapid
oKIA Tou NoAépou.

When the promise of an Arab Spring swept
the region and word of protests calling for
the Syrian regime to be overthrown reached
Damascus, young, independent video reporter
Lina and her group of hopeful, cosmopolitan
compatriots celebrated the arrival of revo-
lution. In order to avoid detection from the
state and its directed and implied violence,
Lina learned to embrace multiple identities to
survive and continue reporting. As the months
turned to years, the heady early days slowly
became an ever-present brutal grind, chew-
ing up relationships, futures, and lives.

ON-SITE 6/3 Tornes 20:00 &

7/3 Marketaki 17:00
ONLINE 7-12/3

AKOE/AMFI: THE STORY OF A
REVOLUTION (*JUST TO SLEEP ON THEIR
CHEST...)

AKOE/AM®I: H IXTOPIA MIAX
EMANAXITAZIHI (*NA KOIMAMAI XTO
ITHOOZX TOY...)

lwoi¢p Bapdakng lossif Vardakis

EANG3a Greece, 2023, 71

ENG3a, 1977. Eva oxédio vopou evavel pia
opdda and opoPUASPINOUG Kal TPAvVG AToua.
Y& pia 10TopIKR EKONAWON YEVVIETAI TO NP®-
10 eMnvikd AOATKI kivnua. Méxpi to 1990,
1o AKOE «ai to nepiodiké tou, to Augi, Ba
ennpéalav tov TPdno nou n eAANVIKA KoIvw-
via avtipetwniler ta AOATKI dtopa, ald kai
ta idia Ta dtopa Tov eautd Toug.

Greece, 1977. A proposed law brings gay
men and “transvestites” together in a historic
event and sparks the creation of the first
Greek LGBTQI movement. For the next 13
years, AKOE and its magazine Amfi, would
define the way LGBTQI Greeks think about
themselves. This film celebrates their story
and legacy.

ON-SITE 11/3 Tornes 20:00 &

12/3 Cassavetes 12:30

ONLINE 11-12/3

COMING AROUND

METAXITPO®H

Sandra Itainen

HIMA USA, 2023, 75

Mia Siakprtikr, oxeddv adpatn kduepa ako-

MouBei tnv 28ypovn Epdv kabag Juyiler péoa
g tnv andégpaon va e§opoloynOei otn pnté-
pa tng, pia mot Moucoulpdva, tnv aibeia
yia tn oe€oualikétntd tng. H Epadv eivar pia
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Malaicuvio-Alyinta dedtepng yevidg nou

Ce1 oto Mnpoukhiv. Exovtag peyakdoer oto
KoloUpnia pe tn pntépa kai tnv adepen tng,

n Epdv BéNel aneyvwopéva va Siapurdger tov
otevd SO NOU 01 TPEIG TOUG £XOUV avantu-
&e1. Opw¢ napdu eivar akadnpaikdg kai vinde
Gveta pe toug queer Moucoulpdvoug @iloug
g, n Epdv dev Byader kouPévta yia doa tnv
anacyoloUv pnpootd otn untépa tng. Paxoko-
kaAid tng taiviag eivar éva enikd ta&id and to
agpodpdpio tou Zevt Aouig oto Kololpnia to
Bpddu nou n Epdv e&opoloyeitar otn pntépa
g v aMjBeia - ki o1 Beatég ta&idetoupe wg
v kopUPwon oto nicw kabiopa, péca and
pia pn ypappikn diadpour YEPATN avoixTéS
GTPOPEG, NPOCNEPVAOVTAG TIG SIACTAUPWOEIS
tou napeABdvTog pe To napdv kai to péNoy,
pabaivovtag ava nw¢ otn {wn undpyouv ne-
pioodtepor and duo dpdpol.

Coming Around follows 28-year-old Eman as
she weighs the decision to come out to her de-
vout Muslim mother. She is a second-genera-
tion Palestinian-Egyptian who lives in Brooklyn.
Having grown up in Columbia, with her mother
and sister, the three women share a tight-knit

bond that Eman desperately wants to maintain.

But despite being a scholar and visibly “out”
among her queer Muslim friends, Eman sits
uncomfortably in silence when it comes to her
mother. The main arc of the film is one epic
drive from St. Louis airport to Columbia on the
evening that Eman comes out of the closet

to her mom, and the film unfolds between
that drive and the events that lead up to it,
crisscrossing past, present, and future timelines
within a frame of non-linearity.

ON-SITE 7/3 Tornes 19:15 &
8/3 Marketaki 14:00
ONLINE 8-12/3

THE DNA OF DIGNITY

TO DNA THX AZIONPENEIAX
Jan Baumgartner

EABetia Switzerland, 2022, 60’

AkolouBdvtag évav puctaywyiké pubud,
k6Bovtag He TO VUOTEPI pia NUkv atpdogpal-
pa didyutou névBoug kai Bupilovtag dAote
teletoupyia, AMote pdbnpa avatopiag kai
GM\ote Npooeuyr, auto TO VIOKIPAVIEP TPU-
nover kdtw and to déppa kal otpépel Eava
10 BAéppa og pia Ox1 kai téoo pakpivi enoxn,
oe pia yeitova xopa. O eppuAiog Tng npodnv
MouykooAaPiag, otn dekaetia tou ‘90, dpnoe
nicw tou XIAMddeg ayvooupevoug, ta Aeipava
twv onoiwv niBavag va pn Bpebolv noté.
Ekeivol nou £peivav nicw va Bpnvouv €xouv
evanoBéoel g eAnideg TOUG OTIC avaokaPEg
kar otn Souleld e1dikadv enotnpuévey. Oa

anoktfoouy kanote dvopa kai tautotnta; O
ouyyeveig toug Ba pnopécouv enitéAoug va
Bpouv d1£€odo yia to névBog kal va tipfcouv
™ pvAun toug 6nwg appdles;

The Balkan War of the nineties resulted in the
disappearance of thousands of people; their
remains possibly missing forever. Survivors and
those left behind pin their hopes on exca-
vations and scientific work. Forensic anthro-
pologists and archaeologists work with great
concentration. A person takes shape bone by
bone. Will he also get an identity? Will relatives
finally find closure and a grave to anchor their
remembrance and grief?

ON-SITE 7/3 Tornes 17:00 &
8/3 Marketaki 20:00
ONLINE 8-12/3

DOMINGO DOMINGO

NTOMINTKO NTOMINIKO

Laura Garcia Andreu

lonavia, AiIBouavia Spain, Lithuania, 2023, 71"

O Nropivyko Ntopivyko eivar évag e§wotpe-
@R kal anogaciotikdg aypdtng. Mdliota, to
6vopd tou Ba pnopoloe va petagppactsi ota
eMnviké wg «Kupidkog Kupidkous. Eivar €61-
opévog otn {wn kal dev €pel nag va Lel xwpig
adpevalivn. Topa €xel anoktioer pia kaivoup-
yia epgpovn: ta noptokdhia. Map’ dha autd,
yvopilel nowg ta noptokdAia dev aviikouv
n\éov otoug aypoteg. O peydheg enixeipoei
£XOUV apXiOEl va NATEVTIAPOUV TIG KaAUTEPES
noikiNieg kar avaykadlouv Toug aypoteq va Tig
ayopdlouv. Opwg o Ntopivyko dev eivar and
autoug nou napadidouv ta 6nia. Xtnv npay-
patikétnNta, Nioteldel Nwg unopei va naiger to
id10 naixvidl... ©a katagépel va ta natevidpel
kal va otaBei anévavt otig noluebvikég Xe
pia paxn epdpiAn e auth tou AaBid pe tov
lohid6, o Ntopivyko enictpatevel dpBovn
€NIVONTIKOTNTA KAl XIOUHOP YIA VO KATAPEPE!
va g1 v kdBe pépa oav va frav Kupiakn.
Domingo Domingo is an extroverted and
go-getter farmer. In English, his name would

be “Sunday Sunday.” He is addicted to life

and therefore doesn't know how to live without
adrenaline. Now he has a new obsession: orang-
es. However, he knows that oranges don't belong
to farmers anymore. The big corporations have
started to patent the best varieties of oranges
and are forcing the farmers to buy them. But
Domingo is not one of those who surrender the
fight. In fact, he believes he can play the same
game... He has a perfect secret plan: a hidden
tree with a new variety of oranges. Domingo

will get the first oranges from his secret tree in

a year. Will he be able to patent it and confront
the multinationals? In this battle against Goliath,



Domingo has plenty of ingenuity and good
humor to succeed, in order to enjoy every day
of his life like it was a Sunday.

ON-SITE 5/3 Tornes 17:00 &
6/3 Marketaki 17:00
ONLINE 6-12/3

IN THE SKY OF NOTHINGNESS WITH
THE LEAST

ITON OYPANO TOY TINOTA

ME EAAXIZITA

Xpriotog Adpiavénoulog Christos
Adrianopoulos

EAAG3a Greece, 2022, 70’

Ynripxav otypég nou €kAeiva tnv népta kai
epwtipata nAnppUpiay to puald pou. Eva
and autd frav éoo 1oxupd xpeialdtav yia va
avoifw tnv kapepa. Ayaniotvtal; H Néta kai
o H\iag eivar éva nAikiopévo (euydpi nou Cei
ot SiapopeTikoug kdopoug. To pdvo koivd oe
autoUg Toug KGopouG gival n apyn kai dUoko-
An anocUvBeon tou pualol kai Tou GHOPATOG.

There were moments when | closed the door
and my mind was flooded with questions.
One of them was strong enough to tumn

on the camera. Do they love each other?
Nota and llias are an elderly couple living in
different worlds. The only common thing in
these worlds is the slow and difficult decay-
ing of the mind and body.

ON-SITE 9/3 Tornes 20:00 &
10/3 Tornes 14:00
ONLINE 10-12/3

IS THERE ANYBODY OUT THERE?
EINAI KANEIX EKEI;

Ella Glendining

Hvewpévo Basileio UK, 2023, 87'

Avupétonn pe kaBnuepivég diakpioeig, pia
oknvoBEtpia nou katoikei 6to acuviiBioto
cdpa NG Kal To ayand kabe pépa kar nio
noAU avalntd évav dvBpwno otov kGopo
nou va givar oav ki authyv. Etol, e§etdler ug
npoUnoBéceig uné TG onoieg pnopei Kaveig
va ayanfiogl oAokANpwTIKd Tov eautd Tou,
{@vtag o pia npaypatikétnta Sidaxutng
avannpogofiag.

While navigating daily discrimination, a film-
maker who inhabits and loves her unusual
body searches the world for another person
like her, and explores what it takes to love
oneself fiercely despite the pervasiveness of
ableism.

ON-SITE 5/3 Marketaki 20:00 &
6/3 Marketaki 14:00
ONLINE 6-12/3

LADIES IN WAITING
lwéavva Tooukald loanna Tsoucala
EANG3a Greece, 2022, 69’

Kabm¢ n enoxn twv Yuyiatpikov actiev
otnv Eupwnn ¢tdver nia oto télog tng, T0
Ladies in Waiting enixeipei va pi§er pwg

oto napeABdv toug. Méoa and to povadikd
NPIcHA PIag OIKOYEVEIAG VOONAEUTPIOV TOU
Wuyiatpikot Nocokopgiou ATTIKAG Kal TG
{wég piag opddag nepi@alnopévay, napa-
TNPOUHE TOV KOIVWVIKA KATAKPITEO KOGHO
g YuxikAg acBéveiag. Mia tawvia yia ta
6pia, tg epneipieg {wng kal T§ SIAKPIoEIG, N
onoia anodopei kai enavanpoodiopilel tnv
Yuyikn uyeia.

As the era of psychiatric asylums in Europe
draws to an end, Ladies in Waiting opens a
window to its past. Through the unique per-
spectives of caregivers from the Psychiatric
Hospital of Attica - the last remaining one in
Greece - and the lives of care-receivers, we
take a peek inside the taboo world of mental
iliness. A film about boundaries, life expe-
riences, and discrimination, deconstructing
and redefining what mental health looks and
sounds like.

ON-SITE 4/3 Tornes 20:00 &
5/3 Cassavetes 12:30
ONLINE 5-12/3

LEON

AEON

Wojciech Gostomczyk
MoAwvia Poland, 2023, 81"

O e&nvtdypovog Aedy, évag kaAiItéxvng
tou Bedpatog, katappinter otnv kabnpepi-
vOTNTdA Tou Ta 6pIa avapeca otny TEXVN Kal
i {wn, KAT Nou ouxvd Tov PEpPVel o€ oU-
YKPOUON HE TNV KOIVWVIA KAl TNV OIKOYEVEIA
tou. O pdvog nou tov katahaPaivel paive-
tal va gival 0 cUuvTpoPdg Tou, o Bpulikdg
oxediaoti Mdavepevt Tiepi MiykAép. Xtnv
npoondBeid tou va anoglyel tny kpion
péong nhikiag, o Aedv anogaoilel va gtol-
pdoel tnv teleutaia tou Beapatikn nep-
Poppave, wote v anodeifel nwg napapével
évag a&iog kalitéxvng. Opwg kd0e popd
nou k4t ndel A\dBog, avalntd to ahkoodh.
Kai noio Ad6og pnopei va eivar peyalitepo
ané tov Eagvikd kar anpdonto Bdvato tou
ayannuévou touy;

Performance artist Leon (60) rejects limits
between art and life which puts him often
in conflict with society and family. Only his
famous boyfriend, the iconic fashion de-
signer Manfred Thierry Mugler seems to
understand him. To overcome a middle-age

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3

A-Z

57



EMIXHMO NMPOrPAMMA OFFICIAL SELECTION

58

crisis, Leon decides to work on his last big
show which will prove that he is still a good
artist but whenever things go wrong, he reach-
es for alcohol. And what can go more wrong
than the sudden and unexpected death of his
beloved Manfred?

ON-SITE 8/3 Tornes 17:00 &
9/3 Marketaki 20:00

RED HERRING

ANTIMNEPIZMAZIMOX

Kit Vincent

Hvwpévo Baoikeio, EABetia UK, Switzerland,
2023, 94'

Yta eikool téooepd tou, o Kit diayvaotnke

p' évav aviato dyko otov eyképalo. Xe pia
noAixvn tng vétuag Ayyhiag, o natépag tou, o
Abpeve, nacyilovtag akdpa va cup@iNindei
pe éva SIKO TOU OIKOYEVEIAKO HUOTIKG, XAVETal
OE OKOTEIVG PovondTia aviinePIonacpou.

Q¢ oknvoBétng kal napdMnAa wg Kevtpikdg
xapaktipag, o Kit diepeuvd to noAucyidég
Bicwpa prag {wng nou gtdvel oto téhog NG Kal
avatépvel to aioBnua @dfou nou cuvendye-
tar. H tavia ynhagei tnv epneipia 1ol kabe
Xxapaktipa pe apetnpia pia kopuPikr oTiypun
nou digAuoe TG {wéG Toug, PIAoTEXVOVTAG TO
NopPTPETO pIag SUCAEITOUPYIKAG OIKOYEVEIAG
avupétwnng pe {ntipata nveupatkotntag,
GUYYEVIKOV OXEoewv, AN kal pe Tov idio tov
Bdvato, anodeikvlovtag nw¢ autd nou ndvta
unepioyUel gival to xioUpop kai n aydnn.
Aged 24, Kit was diagnosed with an incura-
ble brain tumor. In a small town on the South
Coast of England, his dad Lawrence, still strug-
gling to come to terms with his own dramatic
family secret, throws himself into a series of ob-
scure diversion tactics. As both filmmaker and
character, Kit examines the nuances of living
with a terminal disease and dissects the fear
that comes with it. The film weaves a tapestry
of each character's experience, unraveling from
a single moment that tore their lives apart, and
creates a powerful portrait of a dysfunctional
family battling with issues of spirituality, kinship,
and death, whilst proving that humor and love
always prevail.

ON-SITE 9/3 Tornes 17:00 &
10/3 Marketaki 19:30
ONLINE 10-12/3

THE VOICE

H ®QNH

Dominika Montean-Parkéw
MoAwvia Poland, 2022, 73’

To tdypa tng Movig twv Incourtav otny Mo-

Awvia unoBdMer toug pabntég Tou otny unép-
tatn dokipacia. Anopovepévor and Tnv KoIvw-
via kal TG avéoEIg Tou cUyXPovou NoAITIopoU,
veapoi dvdpe¢ avaloyilovtal akatdnauvota
yia dUo oAékAnpa xpodvia av toug taipidlel n
nveupatiki {wn. Anoktadvtag npéoPaocn oe
£va 181aitepo dfato, To vIokipavtép kataypd-
el TG npadte dialé€eic nou napakolouBoulv
ol peM\ovteg kAnpikoi, o1 onoieg akpofatouv
avdueoa oto B4pPog, otov TPdo, oTo VIe-
Aiplo, otnv avdykn, otnv aydnn, otnv tpéha
kal otn cwdpoolvn. Kabaog ta ddeia nAdva
¢ gprjpou avukatontpilouv TiG EPNEIPIES
TV VEAPQOV BOKIiP®wY, 0 JUoTaywyIKOG pubudg
Tou nxotoniou avaduel pia aupa dialoyicpou,
napotpuvovtag To koIvé va avalntrioel -péoa,
£€w, 8inka- tnv oAddikA tou aAnbiviy nveu-
HATIKOTNTA, VA APOUYKPACTEI T PwVH Tou
Saipova eautou.

The Jesuit Order novitiate is a severe form of a
trial. During two years of isolation from society
and the comforts of civilization, young men
have enough time to ponder the question: Is
the religious life for me? In this documentary
that constantly challenges the boundaries of
human faith (and the viewer's suspension of
disbelief), we can see, among other things,

the first lectures for future clergy. “If you sit in

a shack, you will see the fruits in everyday life,
says an elderly monk. Wojciech Starof’s shots
of the desert define the symbolic horizon of
the experience of the novices, and the steady
rhythm of the musical score immerses us in an
aura of meditation.

ON-SITE 10/3 Tornes 20:00 &
11/3 Marketaki 13:00
ONLINE 11-12/3

THE WOMAN OF STARS
AND MOUNTAINS

H FYNAIKA TQON AZTPON
KAI TON BOYNQN
Santiago Esteinou

Me&iké Mexico, 2023, 101

H Pita Martivio, pia yuvaika tng uiig Tapa-
xoupdpa (tnv onoia ol Autikoi enipévouy va
e€wtikonololy, kaAigpyvtag To oTePESTUNO
Nw¢ NPOKEITAl yia Toug KaAUTepoug SpopEig
otov kdopo), odnynOnke Biaia and T yn tev
npoydvwy tng o€ pia YuxIaTpIKr KAIVIKA Tou
Kévoag, énou evtoniotnke anéd pia opdda
napépPaong unép twv avBpwnivev Sikaiw-
patwv. Katagpépvovtag va ouvoyiocel 6Aa ta
Kpiolpa, Kaipia epwtipata yia ta dikaidpata
twv autdxBovwv nAnBucpdv oe dAa ta prkn
Kkal Ta nAGTN ™G yng, aAG kal Ynhagpmvtag pe
npoooxn TIG NOIKIAEG ANOXPWOEIG TNG £VVoIlag
g «ppovtidag» (akdpa kar v oikelonoinoh



NG and tig Sopég TG anoIKIokPaAtiag), autd
TO CUYKIVNTIKO MOPTPETO PIag yuvaikag and
tov Maykbéopio Néto payetal pe GAa 6nka
ev@vTIa oTOV PATOIoHS Kal TIG EPPUAEG Kal
PUAETIKEG dlaKpioEIC.

Rita Patifio, an indigenous woman from
Mexico, was found by a human rights
organization inside a Kansas psychiatric
hospital, where she had been involuntarily
confined, for 12 years, despite the fact that
the hospital authorities were never able to
determine who was this woman, where did
she come from, or what language she spoke.

FFC

After the consequences of confinement and
medical negligence, Rita returned to Mexico,
where she lives with Juanita, her niece, and
primary caregiver, in a context of precarious
economic possibilities. A moving portrait of
the lives of these two Tarahumara women,
questioning the multiple forms of racism and
discrimination that indigenous women in
Mexico and the United States face.

ON-SITE 10/3 Tornes 17:00 &

11/3 Marketaki 15:15
ONLINE 11-12/3

Film Forward International Competition

Film Forward Aiaywviotikd

AVATON
ABATON
Eiprivn Kapayiavvonoulou Irini

Karayannopoulou, Sandrine Cheyrol
EAAGda Greece, 2023, 60’

To Ayio ‘Opog eivar évag ténog diakoyiopou
kal A\atpeiag, évag Ténog iIoTopiag Kal nveu-
patikétNTag, and tov onoio anokAeiovtal
6Aeg o1 yuvaikeg ektdg and tnyv Mavayia.
luvaikeg and d1aPopeTIKd KOIVWVIKG GTP®-
pata kai pe noikizeg Opnokeutikég nenoi-
Onoeig enavegetalouv tov auotnpd kavova
tou ABatou.

Why are women banned from Mount Athos?
Avaton is a reflection on the interdiction of
every female presence in the largest area
on earth reserved to men alone. Women

of diverse socio-political backgrounds and
political beliefs reflect on the spiritual haven
of Mount Athos and discuss the strict law
that leads to their exclusion.

ON-SITE 7/3 Zannas 21:00 &
8/3 Cassavetes 13:00
ONLINE 8-12/3

BLUE BAG LIFE

ZQOH XE AOXEIX

Alex Fry, Rebecca Lloyd Evans, Lisa Selby
Hvewpévo Bagileio UK, 2022, 92’

Mia tolunpen kai Babid npoownikr 0duo-
oela péoa and tnv aydnn, Ty TEXvN Kai Ty
aioBnon tou eautou divel wOnon o' autd to
acupPiBacto, capwtikd KIVNHATOYPAPIKS
noptpeto piag {wrg nou kabopiler o eBiopdg.

H kaM\itéxvig kai kaBnyrtpia Aifa ZéAuni
avékaBev katéypape tn {wr pe epyaleia
6nwg o1 pnoyiég, ol Aé&eig, N pwtoypapia kai
10 @IAp. Eved npoonaBei va kataldPer yiati n
pntépa tng, n Xéey, dev frav kovid tng yia
va tn peyalwoel, n Xéhev neBaivel. H Xélev
fTav XapICPATIKN, EUNPOCHYopPN, OpoPPN -
kal eBiopévn otnv npwivn. Xrpepa, noAd
xpovia apydtepa, n Aila apyiler va yvopilel
QuTH TN Yuvaika, ®onou Kai o dIkdG TG oU-
vipopog, o ENiot, Eavakuhd otny npwivn kai
eiodyetal oe kévipo anegdptnong. Mia piyia
IoTopia yia tnv anmeia kai tn Aaxtdpa
yivetar odnydg yia va Eavackeptolpe (auth
N Qopd pe TNy kapdid pag) tn Bepaneia Tou
SiayeveakoU TpalpaTog.

An audacious and deeply personal odyssey
through love, artistry, and self-hood illumi-
nates this uncompromising and powerful
documentary portrait of a life touched by ad-
diction. Lisa Selby, an artist, and lecturer, has
always documented her life in paint, words,
photographs, and film. As Lisa struggles to
comprehend why her mother Helen didn't
raise her, Helen dies. Helen was charismatic,
articulate, beautiful, and addicted to heroin.
Lisa now begins to get to know the woman
she never called Mother, but her partner,
Elliot, relapses into heroin and is incarcerated.
An intimate story of loss and longing evolves
into a wider contemplation of love and
acceptance.

ON-SITE 4/3 Zannas 17:00 &
5/3 Tornes 14:00
ONLINE 5-12/3
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A COMMON SEQUENCE

MIA KOINH AKOAOYOIA

Mary Helena Clark, Mike Gibisser
HIMA USA, 2023, 77’

Evéd ektuliooetal o dvicog aywvag tou av-
Bpwnou va lel kal va doulelel o évav nha-
vitn nou Siapka¢ petafarletal, eysipovral
{ntipata yupw and tnv agia, Tnv kataywyn
Kal TNV NPocappoyn twv 180V, anAadvovtag
Ta o€ KOGPOUG PAIVOPEVIKA AOUVSETOUG.
Autd To ekpnkTIkS, navé§unvo €pyo Sigpeu-
va ¢ petaPolég tng {wng kai Tou pdxBou,
e€etdlovtag ouykpITikA pia calaudvdpa nou
Bpioketal uné e&apdvion kal to natevidpiopa
Kanoiwv noIkINOV piAwv oto 6tddio tng Pio-
pNXavikng toug napaywyns. Evag otoxaotikog
Siahoyiopdg yia ta peuctd olvopa avapeca
OTOV (PUOCIKO KAl OTOV M PUOIKO KOOHO, KAl TIG
oXeTIKEG duvapikég TnG eouaiag.

Within the human struggle to live and work on a
changing planet, questions of value, extraction,
and adaptation echo across seemingly dispa-
rate worlds. A Common Sequence examines
shifts of life and labor through a critically-en-
dangered salamander and plant patents in the
apple industry. Weaving the stories of Domini-
can nuns running a conservation lab, a group of
fishermen attempting to live off of a depleting
lake, engineers developing Al-driven harvesting
machines, and an indigenous biomedical re-
searcher resisting the commodification of human
DNA, the film becomes a meditation on the
shifting border between the natural and unnatu-
ral world, and the dynamics of power at play.

ON-SITE 8/3 Zannas 18:00 &
9/3 Zannas 15:00
ONLINE 9-12/3

DOGWATCH

BAPAIA

Tenyépng Péving Gregoris Rentis

EAAG3a, Mallia Greece, France, 2022, 78'

la nepioobtepo and pia dekacetia, Ta nhoia nou
Siaoyilouv tnv enikivduvn {evn avoixtd tng Xo-
pahiag npocAapPavouy picBopdpoug yia npo-
otacia and Toug NeIPaAtég. LApepa ol eniBEoeig
£xouv peiwbei, ald o1 picBopdpor avtipeTwni-
louv £va véo npdPAnua: tnv ENegn dpdong.
Privately-hired mercenaries are responsible for
protecting vessels crossing the High-Risk Area
off the Somali coastline against pirate attacks.
Rigorously preparing to face the enemy, each
watch brings them closer to the day of contact.
Yet the sea is full of surprises. Or lack thereof.

ON-SITE 11/3 Zannas 21:00 &
12/3 Cassavetes 15:00
ONLINE 11-12/3

HERD

KONAAI

Michel Negroponte
HAA USA, 2023, 60’

‘Eva konddi dacUtpixwv ayeAddwv katagptdvel

o’ éva Bookoténi ota ‘Opn Katoki tev HIMA
kai divel Tnv éunveuocn yia tn dnuioupyia

piag Eexwpiotig tarviag. O doPeotog evBou-
c1a0pdG Tou dnuioupyou yia Tig olUvBeteg
Suvdpeig nou kateuBuvouy ta {wa and tn pia
enoxn otnv AA\n tov odnyei og évav cToxa-
OO OXETIKA pe TN olyxpovn 18¢a tnG {wIKAG
atopikétnTag. ‘Onwg kar o1 dvBpwnol, £toi kai
ol ayeAddeg diakpivovtal and CUyKeKpIPEVa
Xapaktnpiotikd: kdnoieg eival aAonappéveg,
KAnoleg vIponalég, AMeG coPEG kal NPAeg.
O1 ayeNddeg eival euaicBnteg, ald, petd
and aiwveg e§nuépwong, éxel ot alibeia o
avBpwnog e&oucia ndvw toug; H tarvia-doki-
p1o tou Micé\ Neykpondvte eival éva kpdpa
nepiouloyng, napatipnong kai diahoyicpou,
nou gavepwvel tn Babitepn oucia autol tou
{wou kai pag npookalei va dolpe pe dAo
pat ta {wvtavd pe ta onoia cupPidvoupe.

A herd of shaggy Belted Galloway cattle is de-
livered to a neighboring pasture in the Catskills
and instantly inspires a new film. The filmmaker's
growing fascination with the complex forces that
propel the animals through one season to the
next leads him to reflect on the modern idea

of animal personhood. Like humans, cows have
distinct characteristics: some are giddy, some pri-
vate, others wise and placid. Cows are sentient,
but after centuries of domestication, do humans
really have dominion over these complex ani-
mals? An essay film that is equal part rumination,
observation, and meditation, reveals the cow’s
essence and challenges us to think differently
about our fellow living animal beings.

ON-SITE 9/3 Zannas 20:45 &
10/3 Zannas 15:00
ONLINE 10-12/3

INSIDE MY HEART

MEZA ITHN KAPAIA MOY

Saskia Boddeke

OMAavdia The Netherlands, 2022, 86’
loopponavtag avdpeca otn payeia g oknvig
kal ota antBpeva BdOn nou pnopei va ayyie

N TEXVN TNG NPAYHATIKOTNTAG, AUTO TO oXedOV
ongpatikd viokipaviép Bohdvel ta dpia avd-
pESA OTNV Npaypatikétnta kai t puboniacia,
napakolouBmvtag otevd (kai npookaldvtag oe
evepyn ouppetoxn) kdnoloug nBonoiolg pe Sia-
vontikég Suckolieg. Mia guaicBntn pehétn tng
OMAPAKTIKNG CUYKPOUONG AVAPESA GE QUTO Mou
BéNouv kal pnopouv va katagépouv o aubdppn-
TOI NPWTAYWVIOTEG, KAl OE AUTO NOU TOU EMI-



tpénetal. Av «dAog 0 KOOUOG Eival Hia oknvh»,
yia kdnoloug avBpmnou¢ pia oknvi unopei va
yivel évag dA\og, nio eelBepog kdopOG.
Reality and fiction merge in this film about

- and featuring - professional actors with
intellectual disabilities, which explores the
heart-rending tensions between what its
spontaneous stars want and are able to do,
and what they are allowed to do. A film that
moves between the magic of an opera and
the depth of a documentary.

ON-SITE 7/3 Zannas 18:00 &
8/3 Zannas 15:00
ONLINE 8-12/3

IRON BUTTERFLIES

METAAAIKEZ NETAAOYAEX

Roman Livbyi

Oukpavia, leppavia Ukraine, Germany,
2023, 84’

To kahokaipi tou 2014, pia éxtaon 12 te-
TPAYWVIKOV XINOPETPWY OTNV avATOAIKA
Oukpavia yetatpdnnke apvikd otov téno
evog eykAfpatog. ‘Eva povadikéd eikactikd
BAéppa avacuvBétel Snuioupyikd tny no-
Aueninedn eykAnpatoloyikr €pguva nou
317N yia TNV nTwon Tou agpockdpoug
tng ntiong 17 tng Malaysian Airlines - pia
noAUypovn épeuva nou anédeife nwg n NTw-
on dev opeiletar oe pnxavikf BAABn alld
og okonipn katdppign. H avatopia evédg
€YKAAHATOG NOAEPOU MOU NAPAMEVE! ATIH®-
pnto, aAd anoktd véeg diactdoelg und to
PWG TWV SUYXPOV®Y MOAITIKOV YEYOVOT®Y,
WG OKOTEIVOG NPOAYYeENOG Tou NOAéPOU nou
paivetar otnv kapdid g Eupodnng.

In summer 2014, sunflower fields and coal
mines in eastern Ukraine turn into a 12 square
kilometers crime scene. A unique visual
approach to the multi-layered investigation
into the downing of flight MH17, in which a
butterfly-shaped shrapnel found in the pilot's
body implicated the state responsible for a
crime that remains unpunished, but takes on
new dimensions in the light of contemporary
political events, as a dark harbinger of the
war raging in the heart of Europe.

ON-SITE 6/3 Zannas 18:00 &
7/3 Zannas 15:00
ONLINE 7-12/3

THE SHARPNESS OF THE SCISSORS
H KOWH TOY WAAIAIOY

David Marcial Valverdi

Apyevuvi Argentina, 2023, 69’

Yav va cupnAnpavel To NPOiA Tou ot KAnoia

epappoyr SIadIKTUAK®DY YVWPIPIY, O OKNVOo-
0tng avatépvel TNV NPOowNIKr Tou IoTopia
PTIAYVOVTAG £va EUAAWTO 1I8IKTIKG apxeio. X&
autd To NOAUXPWHO PWOAiKS, EIKOVEG and Ty
naidikr) Tou NAIKia Kal TO KOPPWTAPIO 6oy
peydwoe ota npodotia tou Mnouévog Al-
peg, Siadéyovtal phoyepég (MAnv Yoyxpaipeg)
ONMEIDOEIS YIA TO PAEPT OTIG YKEI KOIVOTNTEG
tn dekaetia tou ‘90, al\G kal anoondopata
and ™ {wr NG TPINEPOUG EPWTIKAG OXEONG
otnv onoia unip&e yia entd xpdvia. Eva
anpdopevo pavigéoto eheubepiag nou ano-
didetal péoa and dIAPOPETIKA EKPPACTIKA
pé€oq, ENIPAVEIEG Kal avAyAUPEG NOIGTNTES, Kal
tautdypova éva xapnAdtovo, euyevég Seiypa
«NPOCKMIKOU» KIVHATOYPAPou nou emBupei
Va YIVEl GUNOYIKOG.

As if filling out the profile for a dating app,
the director dissects his story and builds

a log of desire. He converges images of

his childhood in a hairdressing salon in

the suburbs of Buenos Aires, the codes of
cruising in the late 90s, and the daily life of
the throuple he was part of for 7 years. An
unexpected manifesto of freedom rendered
through different expressive means, surfaces,
and textured qualities, and at the same time
a low-key, noble sample of a “personal”
cinema that wishes to become collective.

ON-SITE 5/3 Zannas 21:00 &
6/3 Tornes 14:00
ONLINE 6-12/3

STARRING JERRY AS HIMSELF

O TZEPI YNOAYETAI TON TZEPI
Law Chen

HIMA USA, 2023, 75

AutA eival n anioteutn 1otopia tou TEp,
Tou natépa Tou napaywyou tng taviag. O
Tlépi eivar évag ocuvta&iouyog, dialeuypé-
vog petavaotng and tny Taifdy, o onoiog
Ze1 oto OpAdvto. Mia pépa déxtnke éva
eneiyov tnAepavnua and tnv actuvopia
g Kivag, nou tov evnuépwoe nwg eivar o
Bacikdg Unontog piag épeuvag disbvolg
kAipakag yia §€nhupa Xprpatog - cuykekpi-
péva 1,28 ekatoppupiou dolapiwy, Ta onoia
petagépBnkav napdvopa ané tov Aoya-
pracpéd tou. Eve kivduvelel va culngBei
Kkai va ekdoBei wq eykhnpatiag otny Kiva, n
aotuvopia avaykalel tov T{épi va cuvep-
yaotei kai va avardfer pdlo puctikol npa-
ktopa otnv unéBecrn toug. Agou kpdtnoe
v €peuva KpuPn yia prveg, o TlEpr ano-
kaAUntel TeENIKA Ta NAVTa oTNV OIKOYEVEIQ
Tou. X pia auotnpd oikoyevelakn undBeon,
Ydyvovtag tnv dkpn ot évav AaPupivbo pe
NAapapopPPWTIKOUG KABPEPTES, oI TPEIS yIol
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Tou anogacifouv va kataypdyouv autr tn
Sokiyaocia.

This is a story about our producer’s father
Jerry: Jerry is a retired, divorced Taiwanese
immigrant living in Orlando. One day, he gets
an urgent call from the Chinese police. They
inform him that he's the prime suspect in an
international money laundering investigation
where $1.28mm was illegally moved through his
Florida bank account. Under threat of arrest
and extradition to China, the police force Jerry
to cooperate and be an undercover agent in
their case. After months of keeping the investi-
gation a secret, Jerry finally reveals everything
to his family. His three sons decide to docu-
ment his ordeal and discover the truth about
what really happened and how it changed
Jerry’s life forever.

ON-SITE 10/3 Zannas 18:00 &
11/3 Zannas 15:00
ONLINE 11-12/3

STOKER

OEPMAXTHX

IréMog Mnouliwtng Stelios Bouziotis
EAAG3a Greece, 2023, 58’

Auth n taivia o npwtonpdownn aprynon
eival pia emotolr otnv adeper} nou dev
yvopioe noté o oknvobétng, kabmg kar pia
npd&n cup@ihiewong pe Tov Natépa Tou Kai To
avanégeukto tou Bavdtou. Tpia Siapopetikd
poppd and névie dekaetieg {wrg cuvBETouy
£va KIVPAToypagikd Ynpidwtd nou iIcoppo-
nei Slapkwg avapeca otn xapd, tn {wi kai
Tov otoxaopd tng unapéng.

This first-person film is a letter to the sister that
the filmmaker have never met, as well as an
act of reconciliation with his father and the
inevitability of death. Three different formats in
five decades of life compose a cinematographic
mosaic that walks the tightrope of the interplay
between the joy of life and the contemplation
of existence.

ON-SITE 8/3 Zannas 20:30 &
10/3 Cassavetes 13:00
ONLINE 9-12/3

FFoC

Film Forward Out of Competition
Film Forward Ekté¢ Xuvaywviopou

CONFUSION/DIFFUSION
IYIXYXIH/AIAXYIH

DPAapog PAwpidng Floros Floridis, Jeanine
Meerapfel

EAAG3aq, leppavia Greece, Germany, 2022, 65’

‘Eva KaA\ITeXVIKS ONTIKOAKOUGTIKG €pYO NOou

nnyadel and TNy OIKOVOUIKN Kal KOIVWVIKA
oUyXUon Nou NPWTOEPPAVICTNKE Ta TEAEUTAIa
Xpévia peta&i Meppaviag kar ENNGSag - kai
wopa e§anhavetal og OAn tnv Eupodnn kar otov
unéhoino kéopo. O1 3o xdpeg cuvioToly e8¢
napadeiypata, aviinpoowneuTIKA TwV dlagpo-
PV KAl TWV CUYKPOUCE®Y Nou emdeivevovTal.

An artistic audiovisual project emanating from
the economic and social confusion that first
emerged in recent years between Germany
and Greece and now is spreading throughout
Europe and the rest of the world. The two
countries are presented here as examples,
representative of the differences and conflicts
that are exacerbated by a crisis.

ON-SITE 3/3 Cassavetes 21:30
ONLINE 4-12/3

THE MAN ON THE LEFT
Mapia Toaykapn Maria Tsagkari
EAAG3a Greece, 2022, 25’

H eikaotikdég Mapia Todykapn agnyeital thv
anokaluntikd tng dladpopn oTny £peuva NG
{wnG Kal TNG HOUCIKAG NOPEIAG TOU PEPNETN Kal
BiohiotA —kai npondnnou tg- Nikou Zupiyou:
éva tagid nou &ekivnoe avandviexa 6tav n
id1a npookABnke va cuppetdoyel o€ pia Kali-
texvikr ékBeon yia To pepnétiko Tpayoudi.
Visual artist Maria Tsagkari narrates her illumi-
nating journey researching the life and musical
career of the rebetis and violinist Nikos Syrigos,
her great-grandfather, which began unexpect-
edly when she was invited to participate in an
art exhibition about Rebetiko music.

ON-SITE 3/3 Cassavetes 21:30
ONLINE 4-12/3




VR

Immersive - All Around Cinema

THE CHOICE

H EMNIAOTH

Joanne Popiriska

Kavadag, MoAwvia Canada, Poland, 2021, 25

Micw and k&0e emdoyn, kpUBetar pia
avBponivn 1otopia... Te autd to povadikd
vtokigaviép VR, o1 Beatég Oa ouvavtiocouv
v Kpiotev, pia veapr autéxBovn Apepi-
kavida ané to ‘Ootiv Tou Té€ag, n onoia
ovelpeUetal va peyal@oel tn SIkA TG oI-
Koyévela- avt’ autou, opwg, Ppioketal avu-
pétwnn p' éva oduvnpd koivavikd clotnua
nou e&avaykalel Tig yuvaikeg va unootolv
andvBpwneg kataotdoelg, pévo kai pdvo
yia va enpidoouy.

Behind every decision is a human story... In
this unique VR documentary, viewers will
meet Kristen, a young Native American
woman from Austin, TX who dreams of rais-
ing a family but instead finds herself facing a
painful system that forces women into dehu-
manizing situations just to survive.

ON-SITE 2-12/3 Glass House 15:00-20:00

DARKENING

ZYIKOTIZH

Ondfej Moravec

Toeyia, leppavia Czech Republic,
Germany, 2022, 25’

Mg avulapPdvetal Tov kdopo kdnoiog
nou ndoyel and katdbhiyn; H epBubiotiki
taivia animation VR ¢épvel 010 npooknvio
v katdOhiyn kai toug tpdnoug diaxeipi-
oG tng. O oknvoBEtng kal NPWTAYWVICTAG
Ovtpél MopdBetg pdg odnyei oe ecwtepika
tonia kal avoixtd nepiBdAovta nou cuvdé-
ovtal HE TNV NPOC®MIKN Tou guneipia and
ta xpoévia tng epnPeiag tou. Auté nou Ba
avakalUYel oTnV nopeia gival nwg, otnv
npoondBeia Tou va Bepanelosl tny talai-
nwPNUEVN PUXIKI TOU UYEIQ, EXEI TN (VN
Tou yia cUppayo kal epyaleio.

How is the world perceived by someone with
depression? The animated immersive film in
VR addresses depression and the ways to
cope with it. Director and protagonist Ondrej
Moravec guides us through diverse landscapes
associating the story of his struggle with de-
pression since puberty. He finds out that his
tool to get the illness under control is his voice.

ON-SITE 2-12/3 Glass House 15:00-20:00

GENESIS
Jérg Courtial
leppavia Germany, 2021, 13’

To xdog, n avayévvnon kai n KaTaocTPoPn
£youv agroel ave&itnAa onuddia otny IoTo-
pia tng Mg, wotdoo n avBpwndtnta cuve-
XiCe1 va undpyel. 4,7 dicekatoppupia xpdvia
e&€NEng pnopoulv va cupnukvwBolv oe 24
WpEeG, anokaAlnTtovtag nwg eipacte naidid
yaha&iakng tuxaidtntag, yevvnuéva oto
teleutaio SeutepdAenTo TG AIGVIOTNTAG.
Ta&ideloupe otov xpdévo kai Bubildpacte
oe Ayvwote opaipeg. BAénoupe tn veapn,
oAdAapnpn M nou nepiBdMetar and koopikd
OUVTPIPPIg, va NeTdel Ndvew and anépa-
VTOUG WKEAVOUG TOU AI®VIOU OKOTOUG Kal va
Kiveital og évav payiké unoPpulxio kdéopo.
Kabdg avadietal and to vepd, pia payikn
enIKPATEIa anokalintel évav napadeico pe
pia apyéyovn {olykAa kai yiydvtia évioua, o
onoiog dpwg Ba ofroer pe tov palikd apavi-
opb - wonou va Eekivioel €vag VEOG KUKAOG,
nepIBdMovtdg pag pe deivéoaupoug €tol-
HOUG va KATtaktioouv Tov nAavhTn, npotou

0dnynBouv pe tn oeipd toug otnv e§apdvion.

Chaos, rebirth, and catastrophes mark the
history of Earth, yet mankind exists. 4.7 billion
years of evolution condensed into 24 hours
reveal: We are children of galactic luck,

born in the final second of eternity. As time
travelers, we immerse into unknown spheres.
We see the young, glowing earth surrounded
by cosmic debris, fly over endless oceans of
eternal darkness and move through a mag-
ical underwater world. Emerging from the
water an enchanted land unveils a paradise
of prehistorical jungle and giant insects, only
to be followed by mass extinction - just until
a new cycle starts that surrounds us with
bombastic dinosaurs who conquer the earth,
before meeting with extinction too.

ON-SITE 2-12/3 Glass House 15:00-20:00

MISSING 10 HOURS

Ol AEKA QPEX MOY AEINOYN

Fanni Fazakas

Ovuyyapia Hungary, 2022, 16'

«Mdg pnopei va éyive, oe dnudoio xdpo kai
avdpeoa oe avBpmnoug nou Bewpolvtal
@iloi» Autn eival n epdtnon nou npokUnTel
oe k&Be €idnon yia nepiotatikd Bracpou
nou cuvéfnoav katd tn Sidpkeia paviefou.
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Autd n epneipia aprvel Tov Beath TG pe TV
aioBnon nwg o1 anogdoeig kai ol Npa&eig Twv
NAapeUPICKOPEVWY pnopouyv va ennpedoouv
pe dpactikd tpodno tnv e&éMgn piag viytac.
Ye autiv tn diadpactikr tavia VR, o Mkpeyk,
évag Papuc tinog pe kakég npobéoeic, npo-
okalei to koIvé oe pia Bpadivry ££odo katd
n didpkeia g onoiag voBelel To Notd g
22ypovng Mdpa pe to vapkwtikd GHB, donou
ekeivn XAvel Tov heyxo twv kivioemv tng. O1
em\oyég nou kdvel o Beatig katd tn Sidpkeia
g Bpadidg kabopilouv to telikd anotéhe-
opa: éva aioio téhog 1 pia cUNNYN kal ava-
KPION OTO ACTUVOHIKO TPRpAa.

"How could it have happened, in a public
space and in the company of people who call
themselves friends?” This is the question that
always arises in response to yet another news
story about date rape. But rape cases like

this often involve more people than just the
perpetrator and the victim. Missing 10 Hours
makes you realize how much the decision and
actions of bystanders can drastically influence
the course of an evening. In this interactive
VR piece, the viewer is led on a night out by
Greg, a big-headed guy with bad intentions.
He spikes 22-year-old Mara’s drink with the
drug GHB, and she gradually loses control of
her actions. A walk through the night ends in a
backstreet, where Greg maneuvers Mara into
a dark corner. The choices the viewer makes
during the evening determine the outcome: a
safe ending, or arrest and questioning at the
police station.

ON-SITE 2-12/3 Glass House 15:00-20:00

THE MAN WHO COULDN'T LEAVE

O ANAPAZ NOY AEN MMNOPOYZE

NA ®YTEI

Singing Chen

Taipav Taiwan, 2022, 35’

Micw and toug Toixoug TwV GUAAKGDY Nou
k@note Bpiokovtav oto Green Island, éva vnoi
ota votioavatolikd tng TaiBdv, o noAtikdg
kpatoupevog A-Kouév apnyeital Tig 10topieg
eykAeiopou kar Siwgng nou onuddeyav tn
Sekaetia tou '50 otn xwpa tou. To €pyo cul-
Aéyel 10topieg and nohrtikd Bupata tng Aeu-
KNG Tpopokpatiag Kal TG apnyeital HECW HIAG
OIKOYEVEIAKNG EMIGTOARG nou dev napaddbnke
noté. Mia epBubictiki epneipia VR, n onoia
€xel otov Beppd nupriva tng v ehnida, tov
@dPo kai tn cuvtpo@ikdTnta.

Within the walls of the former Green Island
prison, political detainee A-Kuen, tells the stories
of imprisonment and persecution that happened
in the 1950s in Taiwan. Experience the time and
place, and the waiting, in hope, for a chance to

keep the stories alive: a work that integrates the
stories of numerous political victims of the White
Terror, told through the form of an undelivered
family letter. An immersive VR experience of
hope, fear, and camaraderie.

ON-SITE 2-12/3 Glass House 15:00-20:00

A PASSAGE

ENA MEPAIMA
Maximilian Villwock
Feppavia Germany, 2022, 15’

‘Eva petaywyikd nhoio (yeppavikig 18ioktnoi-

ag, al\d pe kunpiaki onuaia) ta&idever peta-
pépovtag vautikoug and tnv Oukpavia, tnv
Molwvia kai ti¢ @ihinniveg. H 8dlacoa eivar
1o nepifdAov 6nou ektulicoetal To népaopa,
pia eykatdotaon VR, 360 poipav kai yneia-
KAG Kataypagng, n onoia apnyeital Tty 10To-
pia piag {wng ev nhw pe Puoikd, antd tpdno.
A Cypriot flagged German-owned container
ship sails the oceans carrying seafarers from
Ukraine, Poland, and the Philippines. This is
where A Passage takes place, a digitally re-
corded 360 / VR installation telling the story
of a life at sea in a physical, tangible way.

ON-SITE 2-12/3 Glass House 15:00-20:00

PLASTISAPIENS
Edith Jorisch, Miri Chekhanovich
Kavadag, lopaf Canada, Israel, 2022, 15

Moio eivar to péNov tng tautdtnTag Tou av-
Bpwnou; To Plastisapiens pdg odnyei og éva
yaArvio kai {onpd tagid eikovikAg npaypati-
KOTNTAg, 0TO OMNoIo Ta Opyavika dvta yivovtal
€va pe ta nhaotikd. Mia epneipia VR ota épia
tou diahoyiopoy, n onoia pag enitpénel va
e€etdooupe autdv tov KOOPO PE NEPIEPYEIQ,
naiyviodn di1d0eon, akdun kai pe pia aicbnon
Baupacpou. Alatnpavrag T pileg tng otn
oUyxpovn enicTnpoviki €peuva, n apriynon
diver otadiakd ) Béon tng o' éva anpooddkn-
Ta SHOPPO KAl EIPWVIKO EIKACTIKO €PYO OI-
ko-puBonlaciag, éva ta&idi otov xpbvo, otnv
€&€MEn ka1 ota pavractikd pélova.

What is the future of human identity? Plasti-
sapiens takes you on a soothing and playful
virtual reality journey where organic beings
and plastic become one. A meditative VR
experience that allows us to consider this
world with curiosity, playfulness and even a
sense of wonder. Rooted in modern scientific
research, the narrative slowly gives way to a
strangely beautiful and ironic speculative work
of eco-fiction, a journey through time, evolution
and imagined futures.

ON-SITE 2-12/3 Glass House 15:00-20:00




SORELLA'S STORY

H IZTOPIA THX TOPEAA

Peter Hegediis

Auctpalia, Zoundia, Ouyyapia Australia,
Sweden, Hungary, 2022, 16'

Mia VR epneipia nou {wvtavelel pia gpw-
Toypagia nou Tpafrixtnke napdvopa otn
Aetovia tov AeképPpio tou 1941 kar anei-
kovilel éva oknvikd BapPapdtnrtag. e auth
v epPubiotikn taivia, To koivd akolouBei
tn 10xpovn Zopéla otnv teleutaia tng

PC

Podcast Competition
Alaywviotiké Podcast

A CITY WALK

MIA BOATA XTHN NOAH

Anprtpeng Poidng Dimitris Roidis

EAAG3a Greece, 2023, 25’

‘Evag dvépag unva ki etoiydletal yia tn
Souleld. Xtov dpdpo ocuveidntonolei 6Tl
eival Kupiakn kar anogaocilel va kavel pia
BoAta otnv néAn. BéAta nnyaivouv pévo ol
okUMoI kal Ta pwpd;

A man wakes up and dresses for work. On
the road he realizes it's a Sunday and de-
cides to take a city walk instead. Are dogs
and babies the only ones that go for a walk?
When does the walk end? |

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3

FROM A WONDER TO A TRAUMA

AlNO TO ©GAYMA XITO TPAYMA
Kwvortavtivog Bpettdg Constantinos Vrettos
EANG3a Greece, 2023, 30’

H e&iowon tng {wrig anoteleitar and Aé€eig
kal npd&eig. Mdva + képn = Balpa. Mdva
-Kk6pn = Tpavpa. Yndpyxouv ekatoppupia
eMnvikéG Ae€eig, kapia duwg dev avtioToiyei
o1n pava nou éxaoce to naidi tng. O1 Kovha
Appoutidou, EXévn Kpepaotatn, Ahe§avdpa
Mdkou €peivav niow kal neplypaPouv nNwg to
Balpa g wng éyive o Tpalpa piag {wig.
The equation of life consists of words and
actions. Mother + daughter = miracle. Moth-
er - daughter = trauma. There are millions
of Greek words, but none correspond to the
mother who lost her child. Koula Armoutidovy,
Eleni Kremastioti, Alexandra Makou were left
behind and describe how the miracle of life

Siadpopr npog tn Baktiki ®dhacoa, 6nou
oxed6v 4.000 avBpwnol, ¢ eni to nheictov
yuvaikeg kar naidid, gixav dohogovnOei.

Sorelld’s Story brings to life a smuggled
atrocity photograph taken in Latvia in
December 1941, In this immersive film, the
audience follows 10-year-old Sorella on her
final journey to the beach on the Baltic Sea
where close to 4,000 people, mostly women
and children, were murdered.

ON-SITE 2-12/3 Glass House 15:00-20:00

became the trauma of a lifetime.

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3

HALCYONE

AAKYONH

®Daidpa Xat{onovhou Phaedra Chatzopoulou
EA\G3a Greece, 2023, 21

‘Exouv pviun ta noia; Mg Eekoupdlovral

ta nhoia; MeBaivouv ta nhoia; Auth eival

n 10topia tng AAkudvng, pia npaypatiki
-al\d e€icou pavtactiki- IoTopia evdg
kAaoikoU IoTIopdpou, To onoio Eekivnoe
ané éva vnoi, takideye yia oxeddv évav
alwva kal €ide Tov KGopo va alNalel €wg Tn
oTIyHA Kal TG SIKAG TOU HETAPOPPWONG.

Do ships carry memories? How do ships rest?
Do ships die? This is the story of Halcyone,

a true yet wondrous story of a classic sailing
boat; it sets sail from an island, traveling for
almost a century and witnessing the world
changing - up till its very own transformation.

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3

MARIA PLYTA. THE REBELLIOUS EVE

OF GREEK CINEMA

MAPIA NAYTA. H ATIOAXZH EYA

TOY EAAHNIKOY ZINEMA

Mapia Xatdnyiavvn Maria Chatzigianni
EANG3a Greece, 2023, 29’

H Mapia MAutd unipge n npatn ENnvida
yuvaika oknvoB£tng kal napaywyoe. ‘Eonace
Ta TapnoU oToV av8POKPATOUUEVO XOPO TOU
KIVApatoypdgou kal npdopepe €va nhouoio
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kaMitexvikd €pyo. To WIFT GR okiaypaegei to
nopPTPETO TNG Péca and tn ouvévieudn nou
€dwoe otnv kain Ayyelr, oe éva keiyevo nou
enipeAOnke n Maviva Zoupnouldkn.

Maria Plyta was the first Greek woman di-
rector and producer. She broke taboos in the
male-dominated field of cinema and offered a
rich artistic work. WIFT GR outlines her portrait
through the interview she gave to Gay Angelis,
in a text edited by Manina Zouboulaki.

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3

MEGA STORIES: REVENGE PORN STORIES
MEGA STORIES:

IZTOPIEX EKAIKHTIKHEZ MOPNOIPA®IAX
Kwvotavtiq Ppaykénoulog, Awpa
AvayvwotonoUlou Konstantis Frangopoulos,
Dora Anagnostopoulou

EAAG3a Greece, 2023, 29’

lotopieg oe& nou éxouv wg apetnpia and éva
«aBco» epwTIKG NaiKvidi kal KATaAfyouv o€
1o0topieg Tpduou, névou kai e§gutehicpol yia
TG yuvaikeg nou négtouv Bupata tng ekdikn-
TIKAG nopvoypagiag, TG XEIPSTEPNG HOPPAG
oe&oualikrig kakonoinong HEow TG EIKGVAG.
Sex stories that start from an “innocent” love
game and end up in stories of horror, pain and
humiliation for the women who fall victim to
revenge pornography or, in other words, the
worst form of sexual abuse through the use of
the image.

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3

PYRGOI EORDAIA,

A VILLAGE OF MARTYRDOM

NYPrOl EOPAAIAZL, MAPTYPIKO XQPIO
Anprtpng Apyupiou Dimitris Argyriou
leppavia Germany, 2023, 20’

O1 Mupyor Eopdaiag, nou Bpiokovtar otoug Su-
TKoUG Npénodeg tng opooelpdg Beppiou, eival
éva xwp1d nou apaviotnke and toug Nadj kai
ToUG ouvepydteg toug. MNavew and 318 dtopa
Bprikav tov Bdvato pe anicteuta andvBpwneg
ueBdSou¢ nou dev g xwpdel avBpwnou voug.

Pyrgoi Eordaig, located in the western foothills
of the Vermio mountain range, is a village that
was completely annihilated by the Nazis and
their collaborators. More than 318 people met
their death with incredibly inhuman methods,
which are impossible to be conceived by the
human mind.

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3

SABAR BAR - A SPECIAL FLOWER

IN THE DESERT OF THE PANDEMIC
SABAR BAR - ENA AOYAOYAI NOY
ANOIZE EN MEZQ MANAHMIAZ
KaAAitexvikn opada «'Oxi Maifoupe - Aoti-
i} pn KepSockonikn eraipia / UrbanDig
Project» UrbanDig Project

EAAG3a Greece, 2022, 25'

To saBar bar kataypd@el dpdoeig kal cuppe-
TOXIKEG Napatnproel; oe neploxég tng ABrvag,
Sivovtag xdpo Kal Xxpdvo oe KaAITéXVEG kal
ENICTAHOVEG YIA VA EPYAcTOUV SNUIOUPYIKA.

‘Eva tonoeidikd npdtlekt nou naipvel Hopen

€iTe PEOW OUVEVTEUEEWY, APNYOEWY, IGTOPIKAG
Xaptoypdenong kat live streaming eite ypd-
POVTag HOUTIKN, Noinon K.AM. - NAvVIa Pe KOIVO
napovopacth TNy IoTopia kdbe xwpou, ald
Kal 0€ oUVSUAOUO PE TIG NAPACTATIKEG TEXVEG.
saBar bar maps out actions and participatory
observations in areas of Athens, giving space
and time to artists and scientists to work crea-
tively. A site-specific project that takes shape
through interviews, narratives, historical map-
ping, live streaming, or with music, poetry, etc -
having as common denominator the history of
a place, in combination with performing arts.

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3

THE SEAL'S DIRGE: A SONIC NARRATIVE
TO MOIPOAOTI THX ®QKIAX:

MIA HXHTIKH A®HIHXH

Xprotog Nusiog Christos Goussios
EAAG3a Greece, 2022, 20’

Aiackeur tou dinyApatog «To poipoldyl Tng
pokiag» tou ANéEavdpou Manadiapdvtn,

HE KUPIO apnynpatikd GTOIKEIO TOUG AXOUG.
Opiopévol €§ autmv €xouv nxoypapnBei kai
«oknvoBetnBei» anokAeioTikd yia tn cuyke-
KpIpévn olvBeon, evd 6To oUVOAS Toug Exouv
ouleyBei and tov eENadikd xopo. Mia neipa-
patikr npoondBeia andédoong twv dpdoewv
Xwpic ene§nynoeig i neplypageg pe tn xprion
tou Adyou.

This work presents an adaptation of Alexan-
dros Papadiamantis’s short story “The Seal's
Dirge” composed with the exclusive use of
sound elements. Some of these sounds were
recorded and directed specifically for the
podcast, while all of them have been recorded
in Greece, in locations suitable for the time,
location and era of the story. An experimental
attempt to present the actions and the story
without the use of the voice as a narrative
means.

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3




THE SHADOW CITY

H MOAH TQN ZKIQN

MixaiA EuBupiou Michail Efthymiou
EAAG3a Greece, 2023, 21

‘Eva podcast yia 1§ puotnpiddeig nepinétei-
€¢ tou The Shadow, evég 1I81wTikoU vieTé-
kTP nou Bpioketal oe enikivduveg unobéceig
Nou apopoUV TO OPYAVWHEVO EyKANUA Kal
tn S1apBopd. And ta ckotelvd Gokdkia

tng Chinatown péxpi ta kakdépnua undyeia
pnap tng Southtown, o Shadow &ev otapa-
14 donou va anodobei Sikaloouvn.

A podcast about the mysterious adventures
of The Shadow, a private detective who
finds himself in dangerous cases involving
organized crime and corruption. From the
dark alleys of Chinatown to the seedy un-
derground bars in Southtown, The Shadow
never stops until justice has been served.

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3

THE SKIN OF TIME

TO AEPMA TOY XPONOY

AAéEavdpog Pacoong Alexandros Fassois
EAAG3a Greece, 2023, 28’

O xpdvog givar @id1 nou netd, kai gpeig
Bpebrkape otnv enoxn nou al\aler dép-
pa... Mayideupévor oto Séppa piag enoxng,
d¢e vimBoupe tn {wn nou &eyhiotpd, tn pvi-
HN Nou XAveTal KAl TOV aépa Tng KaTaotpo-
@n¢ nou Eexuvetal paviaopéva. To @idi tou
Xxpovou allaler 6yn... Eva olokaivoupyio
déppa enoxng Eeonkavetar...

Time is a flying serpent, and we have found
ourselves in the age of changing skin...
Trapped in the skin of an age, we do not
feel the life that slips away, the memory that
is lost and the wind of destruction that pours
furiously. The time serpent is changing. A
brand new skin is rising...

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3

PoC

Podcast Out of Competition
Podcast ektdg cuvaywviopou

ALL | HEAR IS WEDDING BELLS
FTAMOX AAA EAAHNIKA
Zogia Zoniddou Sofia Sopiadou
EAAG3a Greece, 2022, 17'

To NNtk VIOKINAVIEP NPOCPEPEI GTOV

akpoatTr pia SIEIGOUTIKA PaTId otn Siaudp-
PWON TWV CXECEMY OTO NEPAG TWV SEKAE-
uav. MNog navipetovtayv kal yvwpiloviav

o1 dvBpwnoi tn dekaetia tou '60, tou ‘90
ka1 tou 2010; lotopieg nou éxouv einwBei
ané avBpanoug pe Aapnpd pdtia kar nhatid
Xapoyela, 10Topieg yepATeg Xapd kal aydnn.
Méoa and TG I6Topieg autég avadeikvio-
vtai ol aieg nou kuplapyoucav otnv eka-
oToTE YeVIA, alAd Kkal n o onpavtiky agia
nou npoonaBei va opictei n ayann.

This podcast is a documentation of the
change of how relationships and marriage
are built through the decades. How were they
in the 60s, the 90s and the 2010s? Stories full
of love and happiness, told from people with
happy eyes and a big smile on their faces.
Through these stories it is possible to detect
the ethical principles that used to rule the
relationships in each generation. The most im-
portant value that people try to define is love.

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3

EINAI DOREAN

EINAI AQPEAN

A\éEavdpog Zakapég Alexandros Salames
EANG3a Greece, 2023, 22’

‘Eva podcast nou dnpioupyriBnke npokeiué-

vou va avalUoEl ENICTNHOVIKA KAl KOIV@VIKG
O¢pata anéd pia okonid Beoloyikr, avadel-
KvUovtag TG KoIveg, alla kar tg ykpileg,
neploxég Twv dUo nedicwv.

A podcast created in order to analyze sci-
entific and social issues from a theological
point of view, highlighting the common, but
also the gray, areas of the two fields.

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3

THE CALLAS ANALOGY

KAAAAZ ANAAOTIA

Avyn Mapia Atpatidou Avgi Maria
Atmatzidou

HMA USA, 2023, 23'

Engic6810 and tn oeipd podcast To Bew-
peio, nou napoucidlel £pya ouyypapeéwy
eANVIKAG kataywyr§ Pe oTodxo va npowbn-
oel v eMnvikr Beatpiki napaywyn ot
HMA.

Episode of the The Theater Balcony podcast
series that presents works by Greek theatrical
writers to promote Greek theater production

in the USA.

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3
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INDOORS AND OUTDOORS:

SANJA IVEKOVIC'S TROKUT UNCAGES
A BALCONY

MEZXA 'H EEQ; AHMOZIO H IAIQTIKO;
TO TPIFQANO THX SANJA IVEKOVIC
ANEAEYOEPQNEI ENA MIMAAKONI
lwavva Aioutoia loanna Lioutsia
EA\G3a, 2023, 20’

Katé tnv eniokeyn tou Tito oto ZAykpepn to
1979, n kaAitéyvig Zavia IBékoPitg, napoucidlel
10 épyo tng Trokut oto pnaikdvi tng. Popavtag
pnAoula pe apepikdvikn otduna, kanviler kai
niver ouioki. Apyilel va SiaPdler to PifNio Elites
and Society tou Toy Mnétopop. MapdMnAa,
Sivel TV evtlnwon e 60oUG TNV NAPAKOAOU-
Bolv 6t auvaviletal. MOAIG 18 Aentd apydtepa,
actuvopikoi xtunoUv tny népta kai tng {ntolv
va oTapatioel «tg dpactnPISTNTEG TNG».

During the visit of the President of Yugoslavia
Josip Broz Tito to Zagreb, Sanja Ivekovid, sitting
on the balcony of her apartment in a building
in front of the main street where Tito was pass-
ing, reads a book, drinks whiskey and grimaces
as if masturbating. Although it was impossible
to see her from the street, the police knocked
on her door. This is a brief description of Ive-
kovi¢'s performance, which took place in 1979
and bears the title Trokut (Triangle).

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3

BOOKLA 99 - LEGAL TERMS IN 20’
MMNOYKAA 99-NOMIKH ZE 20’
NegpéAn MeyaloBaciln Nefeli Meg
EAAG3a Greece, 2022, 21

‘Eva eBdopadiaio infotainment podcast nou

SnpioupyrBnke and tn Nefeli Meg kai tov
Mavvn Topton. @idoeveitar and tnv Athens
Voice. Méca oe 20 Aentd avaltovtal 30 vopi-
KEG €VVOIEG NOU TIG akoUpe kaBnuepivd, alla
noté dev E€poupe T akpIfwg onpaivouv.
Bookla 99 is an infotainment weekly podcast
created by Nefeli Meg (content creator) and
Jannis Tomtsis (sound engineer). It is hosted by
Athens Voice. In just 20 minutes, 30 legal terms
are explained in a simple and comic way.

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3

THE TRUTH ABOUT CINDERELLA
OAH H AAHOEIA

TA TH ZTAXTONOYTA

Eudo&ia Kapakdton Evdoxia Karakatsi
EAAG3a Greece, 2023, 21"

‘O,u1 oag ginav yia tn Xtaxtonouta eivar Pé-
patal X' autd to podcast Ba avakalipoupe

6u n Xraxtonouta kpURer pia businesswoman
p€oa tng ki OTI 0 NpiyKINag Pnopei va nepi-
pével. Avalloupe 1o kAacikd napapidi kai
Baloupe pia nio gepivioTikA nivelid otnv
ayannuévn pag npwida.

Everything you have been told about Cinderel-
lais a liel In this episode we'll learn that there
is a businesswoman inside Cinderella and that
the prince can wait. A more feminist twist on
our favorite heroine.

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3

POLISTORIES:

THESSALONIKI, A NEST OF SPIES
MOAHIXTOPIEX: OELZZAAONIKH, ®QAIA
KATAZIKOMQN

Katepiva Zayou Katerina Zachou

EAAG3a Greece, 2023, 22'

H ©eooalovikn twv katackénwy. Eva nyntikd
ta&id and tn Xrpatid tng Avatolrg, otov
Mpdto Maykdopio MéAepo €wg tnv Katoyn.
Kivnuatoypagikoi katdokonol, péca and
taivieg tou leppavikot EEnpesioviopod. ANG
KAl MPAYHATIKOI KATACKOMOI, CUVEPYATEG TV
Nadi, otnv nepiodo tng Katoxrg.

Thessaloniki of the spies. An audio journey from
the First World War to the Occupation of the
Second World War. Cinema spies, through films
of German Expressionism. But also real spies, col-
laborators of the Nazis during the Occupation.

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3

THE FLOWER OF SMYRNA

TO NMOYAOYAO THX IMYPNHX
Xpiotiva Katoiadakn, E¢pn Zkpopndéia
Christina Katsiadakis, Effie Skrobola
Kavadag¢-EAGda Canada-Greece, 2023, 20’

Apdlyapa puBonlaciag kar tekpnpiwong,
eveoTdTa Kal aopictou, To transmedia project
To nodAoudo tnG Zudpvne pag tagidevel otn
Yuplpvn npIV TNV KATACTPOPN. LE HOPPH NHE-
poloyiou, n dekae&dypovn PN dinyeital tn
{wn tng otnv kooponoAitikn noAn. lotopikd
dedopéva €pxovtal va cUPNANP@ooUY TNV
€1kdva yla Tov oUyXpovo akpoatr.

An amalgam of fiction and documentation, in
present and past tense, the transmedia pro-
ject The Flower of Smyrna takes us to Smyrna
before the catastrophe. In a diary 16-year-old
Filio recounts her life in the cosmopolitan city.
Historical facts complete the picture for the
modern audience.

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3




GREEK QUEER STORIES
Kupidakog BAayog Kyriakos Vlachos
Hvwpévo Baoikeio UK, 2023, 27’

Mia oe1pd podcast puBonlaciag, otnv onoia
pia @opd Tov prva agnyeital €éva véo Kkal
akukhopopnto queer eANnVIKO Sifynua. Xto
nPWTO Tou enelcddio akoupe to difynua Tou-
poupoUT nou —petagl GAwv- pIAG yia Ty Yu-
XIKR uyeia, tnv eheubepidtnta oto oef kal Tov
£010p6 TWV VEWY OTIG EQAPHPOYEG YVOPIMIGV.

A fiction podcast series that once a month
narrates a new, original, Greek short story.

In the first episode listeners can stream the
story Tourourout that touches upon mental
health, the hook-up culture, and addiction to
dating apps.

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3

Special Hearings

MUTE - THE SILENT VIOLENCE
OF THE PARTING WALL

MUTE - H ZIQMNHAH BIA

THX MEXZOTOIXIAZ

Av3péag Bayiag Andreas Vagias

To podcast képdioe to BpaPeio yia tnv
avantuén kar ulonoinon evég npwtdtunou
podcast nou Baciletal otn Snpocioypagikn
£peuva kai tekpnpiwon. To BpaPeio anove-
prBnke oto nAaicio g cuvepyasiag Tou
DectdA kai Tou un kepdockonikoy dnuoai-
oypaikol opyavicpol iIMEdD, nou 18pUBnke
pe anokAeiotikf dwped tou Idpupatog Xtau-
pog Nidpxog. H ouotnuatiki épguln Bia tng
kaOnpepivétnTag eival n npaypatikéTnTa yia
noA\d BUpata ta onoia dev unopolv NOANESG
POPEG VA KAVOUV KATI, TNV WPA MOU TO «Td EV
oike un gv Sfpw» onAigl TOUG KAKONOINTEG
yia va yivouv yuvaikoktévol. Metd tnv enéla-
on twv lockdown nou atgnoav v avayka-
OTIK) CUYKATOIKNON Kal TNV EVOOOIKOYEVEIAKN
Bia, paptupie yuvaik®y gpEpvouv oTny enipa-
veia T cupPaivel oty dMn pepid tou Toiyou.
Winner of the Podcast Development Award
based on journalistic research and documen-
tation. The award was bestowed withing the
framework of the Festival's collaboration with
the non-profit journalistic organization IMEJD,
founded thanks to the exclusive donation by
the Stavros Niarchos Foundation. The system-
atic gender violence of everyday life is the
reality for many victims that are often help-
less, while the cloud of silence arms the mo-
lesters to go as far as to commit femicides.
After the prolonged lockdown triggered a

skyrocket rise both in the number of people
forced to move in and live together, as well
as in the cases of domestic violence, a series
of testimonies from women bring forth what
happens on the other side of the wall.

ON-SITE 2-12/3, Podcast Room, 12:00-20:00
ONLINE 2-12/3

CHASING INDIANA JONES IN
MANHATTAN

KYNHIQNTAXZ TOYX INTIANA
TZOOYNZX XTO MANXATAN

Apn¢ Xatlnotepavou Aris Chatzistefanou

‘Evag Apepikavdg nefovautng avalntd ta

apyxaia keipnAia nou avakdiuye n Aykaba
Kpiotl oe avackagég otn Meconotapia. O
Xévpi Kioivykep npoonaBei va anotpéyel
v ékdoon evdg BiPNiou yia tnv Iotopia

tou MntponoAitikol Mouceiou Téxvng tng
Néag Yopkng ki évag vietékt kukhopopei
oto petpd tou Mavydtav pe tn {wpdpo
evog vaou tng apyaiag Mounniag. O dnpo-
aoypagog Apng Xat{notepdvou tagide e
otn Néa Yopkn, oe pia Snpocioypagiki
AnooToA-Napaywyr Tou pr KepSOCKOMIKOU
Snpocioypapikol opyaviopol iMEdD, nou
anokaAUnter tg SIacuvOECEIG HEYAAWY Hou-
oeiwv e CUNEKTEG apXaIOTHTWY, TOUG 0IKOUG
dnponpaci®v al\d kal napdvopa diktua
apyalokannAiag nou ekteivovtal o dAo tov
k6opo. Xto 250 Aigbveg Peotfdal Ntokipa-
viép Oecoalovikng kdvel npepiépa To NPWTO
eneic6dio. H ogipd podcasts Ba ohokAnpwOei
oe téooepa eneicddia nou Ba kukhopopn-
oouv tov Mdptio oto podcast.imedd.org kai
otig streaming nhatpéppeg.

A US Marine searches for the ancient relics
discovered by Agatha Christie during exca-
vations in Mesopotamia. Henry Kissinger tries
to prevent the publication of a book on the
history of the Metropolitan Museum of Art

in New York and a detective walks around
the Manhattan subway with a frieze of a
temple in ancient Pompeii. Journalist Aris
Chatzistefanou traveled to New York City on
a journalistic assignment - a production by
the non-profit journalistic organization iIMED,
which reveals the connections of major muse-
ums with antiquities collectors, auction houses
and illegal antiquities networks that span

the globe. The first episode premieres at the
Thessaloniki International Documentary Festi-
val 2023. The podcast series will be complet-
ed in 4 episodes to be released in March on
podcastimedd.org and streaming platforms.
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Top Docs

A COOLER CLIMATE

EYKPATO KAIMA

James lvory, Giles Gardner
Hvwpévo Basikeio UK, 2022, 75

Ye autd to Babid npoownikd VIoKIpaviép Tou
TCE1ug Aiopl, o ookapikdg oknvoBétng Getuhi-
yeI To @I nou TpdPnge katd tn Sidpkeia evog
kaBopioTikou tagidiol Tou oto ApyavioTdv tn
Sekaetia tou ‘60. H taivia dev ohokAnpcOnke
noté kai to Uhikd épeive ulaypévo oe éva Kou-
Ti. To 2022, petd and 60 ohdkAnpa xpdvia kai
oe nhikia 94 16V, ano@dcice va enictpPel
o’ autd to povadiké apyeio. O1 cuvapnacTikég
Eyxpwpeg AYeig EedinAovouy pia oveipo-
pavtacia tou Aifopl, o onoiog avalgi to
napeABdv tou wg Tagididtng, we Eévog Kal wg
kaANitéxvng. Evaldooovtag tig anibaveg eikd-
VEG Nou katéypaye wg evBouoi®ddng enickéntng
g KapnoUA kai tou Mnapiyidv pe i oTiypég
g SIKAG Tou IoTopiag evnlikioong otn SuTikA
Apepikn, TNG cupPNinong pe tn oe§oualiko-
™NTd ToU Kai TG apetnpiag tng Opulikrg tou
kapiépag, o Aifopi katabéter pia tavia-opo-
onpo. Eva vrokipaviép pe Bépa ta tagidia yia
ta onoia avaywpouUpe, téoo otov e&wtepikd
KOOHO GCO KAl 0TA ECWTEPIKG TOMia.

In this deeply personal new documentary from
James Ivory, the Oscar-winning filmmaker un-
covers boxes of film he shot during a life-chang-
ing trip to Afghanistan in 1960. The film was
never completed and the footage stayed in a
box unseen for 60 years. In 2022, aged 94,

he decided to revisit this unique material: this
glorious, color footage unleashes a Proustian
reverie during which Ivory recounts his life as
traveler, outsider, and artist. Alternating between
the incredible moving images he recorded as

a curious visitor in Kabul and Bamiyan and his
own personal story growing up in the Western
States, coming to terms with his own sexual
identity, and embarking on what would become
a legendary career, Ivory has made a film about
the voyages we all take, around the globe and
within our own interior landscapes.

ON-SITE 6/3 Olympion 22:45 &
12/3 Marketaki 20:00

CROWS ARE WHITE

TA KOPAKIA EINAI AEYKA
Ahsen Nadeem

HIMA USA, 2022, 99'

Tupiopévo oe Sidpkeia Névie €TV OE TPEIG

nneipoug, autd To anpOoHEVO EPYO APOTi®-
ong kai avunakong Siepeuvd tov Beppd nupn-
va tng nioTng kar tng ayanng, ouvaicOnpdtev
nou &ekivolv and tnv kopu@n evdg Bouvou kai
@tdvouv péxpl Tov NaTo VoG punoA naywtou.
Katapegong evég andkpugou toniou otnv
evdoywpa tn¢ lanwviag, Bpioketal éva anopo-
VWUEVO HovaoThpl énou Aeitoupyei e8¢ kal pia
xINietia pia puotikf Poudiotik aderpdtnta. O
oknvoBétng, nou nacyilel va cupINdoE! TIG
eniBupieg pe v niotn tou, avaywpsi yia autd
To katapuylo avalntoviag anaviioeig. Av kai
vioBel aveniBUpuntog and tn otiyur nou natdel
10 n6d1 Tou otov T6no, Ba Bper évav anpoo-
3knto olppayo kal 0dnyd oto NPdcwno

€VOG ANOCUVAYWYOU povaxou nou npotipd to
naywtd kai To XEPI pétak avti yia tov diaho-
yiopo kai tnv npooeuyn. Eva vtokiyavtép nou
pag KAVEI HAPTUPEG KAl KOIVGOVOUG HIAG anpo-
BAentng @ihiag nou pnopei va Bdadel toug dvo
Avtpeg o pnehddeg, ald avoiyel tov dpduo
yia pia véa avti\ngin tng nveupatikdtntag.

For over a thousand years, a secretive Bud-
dhist sect has lived in an isolated monastery

in Japan performing acts of extreme physical
endurance in their pursuit of enlightenment. A
filmmaker, struggling to reconcile his desires
with his faith, sets off to the strict monastery in
search of answers. When he arrives, his pres-
ence is not welcomed and the only monk who
will speak with him is an outcast who prefers
ice cream and heavy metal to meditation. Shot
over five years on three continents, Crows are
White is an exploration of truth, faith, and love,
from the top of a mountain to the bottom of

a sundae.

ON-SITE 5/3 Liappa 19:00 &
6/3 Liappa 22:00
ONLINE 2-12/3

EASTERN FRONT

ANATOAIKO METQMO

Vitaly Mansky, Yevhen Titarenko

Acrovia, Toeyia, Oukpavia, HMA Latvia,
Czech Republic, Ukraine, USA, 2023, 98’
g 24 OePpouapiou tou 2022, o MePyév kai
ol @ilol Tou anoPAcIcav va CUPPETACXOUV
eBelovuikd oto tdypa npwtwy Ponbeidv Tng
npatng ypappne. Ekei, napeixav cwtipia
unootAPIEn kal NPOCTACIA CTOUG TPAUPATIES.
H taivia anotun@vel tig epneipieg Tov veapov
aut®v avdpav 6To didctnua €5 pnvey, yeua-



twv Tpaywdia, Tpdyo, picog, nikpia, ayann,
Kal, To KUpIOTEPO, Niotn Nwg oto téhog Ba
£pBei n vikn. Mpotol puyouv yia v npdTn
Yypappn, €0TEINaV TIG OIKOYEVEIEG TOUG OTNV
omoBogulakh - og éva xwp1d tng dutikig
Oukpaviag. ‘Oloi Ttoug cuvavtiolvtal oe
autd to e1duliakd pépog yia Aiyeg pdvo
UEpEG, Yia va BagTicouv Tov evvéa Pnvev
y10 €vd¢ and Toug NpwTaywviotég. Metd
TNV eoptactiki nepiotaon, Ba npénei va
enioTpéPouv oTo Nedio PAXNG...

On 24 February 2022, Yevhen, together with
his friends, volunteered to join the first aid
battalion on the front line. They provided
life-saving support and evacuation of the
injured. This film reveals the experiences

of these young men over six months full of
drama, despair, fear, hatred, bitterness, love,
and, most importantly, faith in victory. As they
left for the front, they sent their families to
the rear - to a village in western Ukraine.

All of them come to this idyllic place for a
couple of days to baptise the nine-month-
old son of one of our protagonists. As soon
as they rise from the celebratory feast, they
have to go back to the front...

ON-SITE 10/3 Tornes 22:00 &
11/3 Olympion 19:45

GUMBO COALITION

H ZYMMAXIA THX NEAXZ OPAEANHX
Barbara Kopple

HMA USA, 2022, 113’

‘Eva instant classic 816 xeipdg piag and g
eNIPAVESTEPEG CUYXPOVES SNHIOUPYOUG VIO
KIHQVTEP, MOU ENICTPEPEI GTNV Napadoon tou
direct cinema yia va avixveUoel ta noAanAa
npdowna Tou Napovtog TG APepIKAG kai va
pavtaotei Eva aAo, kaAitepo péNov yia T
x@pa. H noAuBpaPeupévn viokipaviepiotpia
Mndppnapa Kon (nou éxel Adn SiakpiOei

pe 80o ‘Ookap) akohouBei 8o opapatiotég
EKNPOCWNOUG TNG KOIVWVIKAG SIkaloouvng:

o Mapk MépIal tng I0TOoPIKAG opyAvmong
National Urban League kai n T¢avet Moup-
ykia tng MKO UnidosUS npoonaBouv pe pia
ouvteTaypévn, HIKPNG kAipakag, e€aipeTikd
«XEIPONOINTN» EKOTPATEID VA EVOUVAPDOOUY
TG APPOAPEPIKAVIKES KAl AATIVOAHEPIKAVIKES
kovétnteg Twv Hveopévev Molrteidy, dpa

Kal va anoduvapmoouy Tov SouIkd patoiopd
NG XOPAG, © ONoiog EXEl HIA HAKPA kal 0du-
vnper napadoon. Ta yupicpata tng taviag
Eekivnoav to 2018, étav o1 HMA Bpickovtav
uné tnv nyeoia tou Ntévaivt Tpapn, na-
PASOUEVEG O HIa AKATACKETH, EMIKIVEUVN
avalwnipwon Tng Nio oTuyvAG EKppaong TNg
Aeuxrg Ynepoxrg, kar akohouBei tn cuvapna-

OTIKA NOPEia TOU KIVAPATOG yia T PUAETIKA
Sikaloouvn, al\d Kkal TV UYEIOVOUIKY Kpion
ta xpoévia nou akohouBnoav. Eva Suvatd kai
Suvapikd tekpfpio piag enoxrg nou aAGlel.

A feature-length verité-driven documentary
film that follows two visionary social justice
leaders, as they empower their diverse Af-
rican American and Latinx American com-
munities to dismantle our country's legacy of
structural racism. Directed by two-time Acad-
emy Award-winning filmmaker Barbara Kop-
ple, the film begins in 2018 as the country is
in the grip of the Trump administration and
a troubling resurgence of White Supremacy,
and follows the stunning arc of the racial
justice movement and the global pandemic
over the ensuing years.

ON-SITE 5/3 Olympion 20:00

INNOCENCE

AGQOTHTA

Guy Davidi

Aavia, lopan), @ivhavdia, lohavdia
Denmark, Israel, Finland, Iceland, 2022, 100’

O néAepog gival pia undBeon nou xpel-
aletar apnyntég. Mia kadr 1otopia eival
KPIoIpn y1a Tn vopiponoinon tng Xprong tev
onhav. " autd kai kaBe otpatdg xperdletal
Suvapikég otpatnyikég npomOnong twv
ENIKEIPAOEWY ~ KAl ®G NPOG AUTO, TO KPATOG
tou lopan\ anotelei nepitpavo napddeiypa.
Aut eival n 1oTopia Tev naidioy nou avti-
otdOnKav otV UNoXPEWTIKN oTPdTEUDN,
aAhd tehikd ouvBnkoldynoav. Or iotopieg
toug Sev einBnkav noté, apou éxacav tn
{wn) Toug katd tn Sidpkeia tng Bnteiag toug.
Xtilovtag pia aprynon Baciopévn ota
avatpIxIacTikA Toug NUEPOAdYIa, N Taivia
ANOTUNMVEI TNV ECWTEPIKN TOUG cUyKpouon.
To anotéAeopa eivar éva kpdpa auBevtikov
PWTOYPAPIGY and TOoV OTPATO, anocndcua-
ta KouPIK®OV oTyp®V and tnv naidikf Toug
nAikia w¢ tn otpatoldynon, al\d kai oiko-
Yevelakd BIVIEO TwV XAPEVGV OTPATIOTOY, Ol
PWVEG TwV onoiwy anocionidnkav, kabog
avupetwniotnkav wg eBvikr aneihn.

Making war is a storyteller's job. A good
story is crucial to legitimizing the use of
military force. That's why militaries need
strong promotion and Israel is a model
country in promoting its military ventures.
We've successfully colonized, occupied and
overgrown, and only got stronger and more
accepted amongst the nations. Our history
as persecuted Jews, and our enlightened
democracy are both in use in our solid PR
kit. But before pitching our story to the world,

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3

. A-Z



EMIXHMO NMPOrPAMMA OFFICIAL SELECTION

72

we need to pitch it to our children. This is the
story of children who resisted being enlisted
but were capitulated. Their stories were never
told as they died during their service. Through
a narration based on their haunting diaries, the
film depicts their inner turmoil. It interweaves
first-hand military images, key moments from
childhood until enlistment, and home videos

of the deceased soldiers whose stories are
silenced and seen as a national threat.

ON-SITE 7/3 Olympion 22:45 &
12/3 Marketaki 17:00
ONLINE 2-12/3

JANE CAMPION, THE CINEMA WOMAN
TZEIN KAMIMION, MIA TYNAIKA TOY
ZINEMA

Julie Bertuccelli

FTallia France, 2022, 101

Mia aAnBivi) npwtondpog Tou KIVAPAToypdpou,
n T¢év Kapniov ftav n npdtn yuvaika nou dia-
kpiBnke pe tov Xpucd Poivika otig Kavveg, alG
kar pe to ‘Ookap Kaitepng Zknvobeoiag ota
BpaBeia tng Apepikavikig Akadnpiag to 2022.
20 capavta xpdvia nou PETPA OTOV XWPO, EXEI
kepdioel pia povadikr Béon oto napadooiakd
avdpokpatoupevo navBeov tou oivepd. Auti

n €1IKOVOKAAGTPIa SNpIoupyds Nou SuvopIAei pe
TG EIKACTIKES TEXVEG Kal PINOTEXVEI NEPITEXVA
noptpéta tng avBpdnivng Yuxig kai Tng yuvai-
Kag, €ival ouvapa PIa puoTNEIOSNG KIVAHATO-
ypapiotpia, e§icou SiakprtikA kal eupdvtactn,
TpUPepn kar dAo Bpdoog - kal eviote napegnyn-
pévn. Na npadtn opd pia yuvaika cuvaderpdg
g okiaypagei to [optpEto piag kupiag pe tov
tpdno nou tng a&ilel, ot pia Taivia kGOs GAo
napd anoAoyntka UNOKEIPEVIKR Kal avopBodo-
&n, avtiotoixn tng pn&ikéAeudng diadpoprig tng
Kapniov otov xopo tng €Bdopng téxvng ald
kai oty idia tn {wn.

A pioneer among filmmakers, Jane Campion
was the first woman to win the Palme d'Or at
Cannes for The Piano, and recently won Best
Director at the Academy Awards for The Power
of the Dog. In 40 years of work, she has carved
out a unique place for herself in the tradition-
ally masculine pantheon of cinema. A visual
and iconoclastic director, a subtle portraitist of
the human soul and women, Jane Campion is
also a furtive filmmaker, at once discreet and
whimsical, gentle and impertinent, and at times
misunderstood. For the first time, another wom-
an filmmaker draws the portrait she deserves,
in a film that is unapologetically subjective and
offbeat, very much mirroring Jane's own trail-
blazing journey in cinema and life.

ON-SITE 2/3 Marketaki 20:00 &
12/3 Liappa 16:00

LYNCH / OZ
AINTX / OZ
Alexandre O. Philippe
HIMA USA, 2022, 108’

O1 Bepatikég, o1 eikbveG Kal n noAITIopIKA
Sidhektog tng taviag O Mdyog tou Ol tou
Biktop ®Aépivyk e§akoloubolv va ctoixeimd-
VOUV TIG KAANITEXVIKEG KAl KIVNPATOYPAPIKES
dnpioupyieg tou Ntéifivt Aivig - and v
nP®TN Tou Taivia pikpoU prfkoug, To The
Alphabet, péxpi tnv teleutaia Tou tn\eontikn
oeipd, To Twin Peaks: The Return. Xwpig unep-
BoAA, Ba pnopoloape va nolpe nw¢ kavévag
oknvoBétng dev avthei épnveuon pe téon
ouvéneia -ouvedntd r) aclveida- and éva kal
povo £pyo. Exer eykhwBiotei o Ntéifivt Aivrg
otov kéopo tou O Kai, av vai, pnopolpe va
EKTINAOOUPE SIAPOPETIKA TO OUVOAO TNG PIN-
poypagiag tou AIvtg napatnp®viag nio npo-
GEKTIKA TOV TPOMO HE TOV onoio S1acTaup®Ve-
tal kal enikoivwvel pe Tov Mdyo tou O Mia
npooceyuévn kal cuvapnaoTik diepelivnon tng
NVEUPATIKOTNTAG NOU SUVOSEUE! TO GIVEPE TOU
dnuioupyoy, eTiaypévn and évav opapatioTr
VIOKIPAVTIEPIOTA Kal anapdpiAo yvaotn kai
AAtpn NG TEXVNG TOu OIvEPA.

The themes, images, and cultural vernacular of
Victor Fleming's The Wizard of Oz continue to
haunt David Lynch's art and filmography - from
his very first short, The Alphabet, to his latest
series, Twin Peaks: The Return. Arguably, no
filmmaker has so consistently drawn inspiration
- consciously or unconsciously - from a single
work. Is David Lynch trapped in the land of

Oz? If so, can we derive a new appreciation for
Lynch's body of work from taking a closer look
at how it intersects and communicates with The
Wizard of Oz? In turn, do Mulholland Drive, Lost
Highway, or The Elephant Man have something
to say about the enduring resonance of Ameri-
ca’s most beloved holiday movie? A meticulous
yet fascinating exploration of auteurism, made
by a visionary documentary maker and a pro-
found lover of the cinematic craft.

ON-SITE 10/3 Liappa 21:00 &
12/3 Tornes 14:00

MUSIC FOR BLACK PIGEONS

MOYZIIKH F'A MAYPA MNEPIXTEPIA
Jorgen Leth, Andreas Koefoed

Aavia Denmark, 2022, 92’

Ta&idevovtag and tn Bépeia Apepikr wg tnv
Eupcnn kai tnv lanwvia, 0o epBAnuatikég
(PUCIOYVWHIEG TOU EUPWNATKOU VTOKIPAVTER,
o1 Népykev AeB kar Avtpéag Kopdvt, ouvd-
deuoav tov Aavé ouvBétn MNdakopn Mnpo eni
14 xpdévia, kataypdgovtag kdBe poucikr Tou
ouvavtnon. Eva kivnpatoypagikd vtokipaviep



YIO TOUG MIO EMIPAVEIG KAl MAPAYWYIKOUG
tlalioteg TG naykdopiag oknvig, kai padi
éva pdbnpua yia 1o v akpiBd onpaivel «au-
Bevtia», oe pia oxéon nou e§icopponei v
auotnpr Soun kai TNy npooektikh npdPAe-
Yn pe tov eAelBepo autooxediacud kai to
ddpacua Tou npaypatikou xpdvou.

Throughout North America, Europe, and Ja-
pan, documentary masters Jergen Leth and
Andreas Koefoed followed Danish composer
Jakob Bro for 14 years, witnessing his musical
encounters. A cinematic documentary that
explores the world's most renowned and
prolific jazz musicians, as well as a lesson

of the true dimensions of authorship, in a
relationship that balances strict structure and
careful planning with free improvisation and
the taming of real time.

ON-SITE 4/3 Olympion 22:30
ONLINE 2-12/3

THE NATURAL HISTORY OF DESTRUCTION
H ®YZIKH IZTOPIA THX KATAZTPO®HX
Sergei Loznitsa

leppavia, AiBouavia, ONavdia Germany,
Lithuania, The Netherlands, 2022, 110’

Epnveuopévn ané to opdutio BifAio tou
Bivepivt Mkéopyk Zépnalvt kai Baciopévn o
ulikdé apyxeiou and tov B' Maykdopio MéAepo,
n taivia SIaTUN®VEl £Va KPICIPO EpWTNHA: Ei-
vai nBikd anodektd va xpnoiyonolsital epya-
Aelakd o dpayog nAnBuoudg oe kaipd nolé-
pou; Eival duvatdy va SikaiohoynBsei n palixi
KATAOTPOPr) OTO OVOHA EVOG AVOTEPOU
«nBikoU» 18eatoy; To epdTNUA NAPAPEVEI
e€icou pAéyov orjuepa doo fTav kai npiv and
80 xpdvia, piag kai n eneiyouca ¢uon Tou
ANOTUN®VETAI TPAYIKA OTNY EMIKAIPOTNATA.

Inspired by WG. Sebald's book of the same
title and based on WWII archive footage,
the film puts forward the question: is it mor-
ally acceptable to use the civilian population
as a means of war? Is it possible to justify
mass destruction for the sake of higher ‘mor-
al”ideals? The question remains as relevant
today, as it was 80 years ago, and its urgen-
cy is tragically manifested in current events.

ON-SITE 3/3 Olympion 22:30
ONLINE 2-12/3

ORLANDO, MY POLITICAL BIOGRAPHY
OPAANTO, H MOAITIKH MOY
AYTOBIOIPA®IA

Paul B. Preciado

Tallia France, 2023, 98’

To 1928, n Biptlivia loulp éypaye to Op-

Advto, To npcto pubictdpnua oto onoio

o Baoikdg xapaktipag aldler UNo eved
extuliooetal n nhokn. ‘Evav aidva apyo-
1€pa, 0 SIEPPUNIKOG CUYYPAPEAG KAl OKTI-
BiotrAg MoX Mn. MpeBiddo anogacilel va
oteilel pia Kivipatoypa@iky eNIGTOA 61N
Biptlivia Nouhg: n OpAdvro tng éxel eyka-
taleiper tov puboniactikd TG kGopO Kal
Ze1 pia {wr nou n ouyypagéag tng dev Oa
pnopouoce noté va gavtaotei. O Mpebiddo
EVOPXNOTPWVEI TO KAOTIVYK KAl CUYKEVTP®-
vel 26 olyypoveg dieppuNIkEG kal pn-duadi-
KEG npoownikdtnteg peta&u 8 kai 70 1oy,
o1 onoigg evoapkmvouyv tnv OpAdvto.

In 1928, Virginia Woolf wrote Orlando,

the first novel in which the main character
changes sex in the middle of the story. A
century later, trans writer and activist Paul

B. Preciado decides to send a film letter to
Virginia Woolf: her Orlando has come out of
her fiction and is living a life she could have
never imagined. Preciado organizes a cast-
ing and gathers 26 contemporary trans and
non-binary people, from 8 to 70 years old,
who embody Orlando.

ON-SITE 5/3 Olympion 22:45 &
12/3 Liappa 19:00

SQUARING THE CIRCLE

(THE STORY OF HIPGNOSIS)
TETPATQNIZONTAX TON KYKAO
(H IZTOPIA TOY HIPGNOSIS)
Anton Corbijn

Hvwpévo Basileio UK, 2022, 101"

Akéua kai av dev eical pav twv Pink

Floyd, to mBavétepo eivar 611 yvwpileig ta
e€O@uA\a twv d\unoup The Dark Side of
the Moon ka1 Wish You Were Here. lowg
Spwe dev yvwpileig to dnpioupyikd didupo
nou euBuvetal yia autd ta epPAnpatikd
e&d@ulla: To kalvotdpo ypapioTikd ypa-
¢eio Hipgnosis. O1 péBodoi toug frav
avticupPatiké kal ol npolUnoloyicpoi Toug
e€wppevikoi, Tautdxpova dpwg fTav dgofol
opapatiotég nou petayeipiovrav emdé€ia
TG PWTOYPAPIKEG EIKOVEG, MOAU NIV TA ypa-
PIKA TWV NAEKTPOVIKAOV UNOAOYICTAOV Yivouv
euptwg diadedopéva. O Avtov Koppnély,
and toug nAéov pouoikdPINoUG KIvhpaTto-
ypagikoUg Snpioupyols tng ENOXAG Hag,
£xel ouvepyaoTei pe noAoug emdpacTtikols
poucikoUg (énwg or Depeche Mode, o1 U2,
o1 The Killers, avapeca og dMoug), kai éxel
oknvoBetroel pia ogipd and a&lopvnud-
veuta Bivieo k\in, 6nwg to «Heart-Shaped
Box» twv Nirvana. To np@to tou peydlou
HAKOUG VTOKIMAVTEP €ival IO YONTEUTIKNA,
nveupat®dng, dpoppa nhacpévn iotopia
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anartnukav @INieyY, ndBoug kar opdpatog,
YePATN and onaptapiotég KATaoTAoEIS Kal
TEPACTIEG HOUGIKEG MPOCWMIKOTNTEG.

Whether you're a fan of Pink Floyd or not,
chances are you know exactly what the album
covers of The Dark Side of the Moon and Wish
You Were Here look like. But you might not be
familiar with the creative duo behind those
iconic images: the innovative design studio
Hipgnosis. Their methods were unconventional,
their budgets often unreasonable, but they
were fearless visionaries who artfully manipu-
lated photographic images long before com-
puter graphics became ubiquitous. No stranger
to the musical frontier, Corbijn has worked with
numerous influential artists, namely Depeche
Mode, U2, The Killers, and many others, as
well as directed a number of notable music
videos. His first feature-length documentary

is a charming, witty, beautifully crafted tale of
challenging friendships, passion, and vision,
full of fascinating anecdotes and big music
personalities.

ON-SITE 12/3 Tornes 20:00

THE SUPER 8 YEARS

TA XPONIA TON SUPER 8

Annie Ernaux, David Ernaux-Briot
Fallia France, 2022, 60’

H lFaAAida ocuyypagpéag Avi Epva, n onoia dia-
kpiBnke pe to Nopneh Aoyoteyviag tou 2022,
£xel napadwoel otnv avBpwndinta éva gupu
OCOMA KEIPEVGV HE EvIOvo autofioypagikd
XapaKtpa, Ta onoia €xouv XTioel éva nioto
AVAYVWOOTIKO KOIVO OTNV Nopeia Twv eTwv. Ao-
kipalovtag Ta apnynpatika tng epyaleia oe
€va d\\o péoo, pag npookalei o’ éva Kuviyi
Kpuppévou Bnoaupou péoa and pia TpuPepPn
Siadpoun ota evdSTEPA TNG OIKOYEVEIAKAG TNG
pVARNG. ZuvappoloydvTag eIKOVEG-EPYOXEIPA
ané oikoyevelakd Bivieo tpaPnypéva petagld
1972 ka1 tou 1981, @idoteyvei éva noptpéto
181aitepng XPOVIKAG, TOMIKAG, aAAd kal npoow®-
nikAg kar noAitikiig onoudaiétntag. ‘Etol, pag
e€olkelvel pe TIG S1aKonEG Kal PE TIG napa-
Sdoeig G yaikrg pnouploualiag twv npo-
acTiov, pag naipvel padi tng oe ta&idia otnv
ANBavia, otnv Aiyunto, otnv lonavia kar otn
YoPietikr ‘Evwon. Mia sikactik npoéktaon
tou ev e&ehifel hoyotexvikoU €pyou tng Epve,
1o onoio anotelei pia cuvexr npoondbeia
Katavonong tou puctnpiddoug napeABovtog
kal Tou anpoPBAentou péNovtog.

The French writer and 2022 Nobel Prize awar-
dee Annie Ernaux, whose novels and memoirs
have gained her a devoted following opens

a treasure trove with this delicate journey into
her family's memory. Compiled from gorgeously

textured home movie images from 1972 to
1981, this portrait of a time, place, and moment
of personal and political significance takes us
from holidays and family rituals in suburban
bourgeois France to trips abroad in Albania
and Egypt, Spain, and the USSR. A remarkable
visual extension of Ernaux’s ongoing literary
project to make sense of the mysterious past
and the unknowable future.

ON-SITE 10/3 Liappa 19:00 &
11/3 Marketaki 20:45

THEATER OF THOUGHT
TO ©EATPO THX XKEWHX
Werner Herzog

HIMA USA, 2022, 107

Méoa ané tov pakd tou Bpulikol oknvoBétn
Bépvep Xéptooyk, to Ofatpo ¢ okéYns odn-
yei 1o kové oe éva epebiotikd ta&idl otn peké-
Tr) TOU VOU Kal TNG GUVEIdNong, Npokalmvtag
pag va diepwtnBolpe av oI okEYEIG pag eival
NPAYHATIKA AUTOVOUEG 1} AV GTO OXI-KaI-TOC0
pakpivo péNov Ba ehéyyel Tov eyképald pag
kanoia e&ei1dikeupévn texvoloyia. Tuykevipo-
vovtag nhnpogopieg kai npoPAEYPeIg and pepi-
KoUG and Toug Nio cnUAvTikoUg EMNICTAPOVES Kal
nP®TONdPoUG oTOXAoTEG an’ Ao Tov KOOHO, TO
teleutaio viokipaviép evdg and Toug nio eni-
SpacTtikoug (kar atpdunToug) oknvobéteg tng
enoxnAg pag eivar pia digpedivnon twv nBikadv
Kal unap&lak®v ENIMTOOEWY TNG VEUPOTEXVONO-
yiag otov paydaia e€eMicodpevo kdopo pag.
Through the lens of legendary filmmaker Wer-
ner Herzog, Theater of Thought takes audi-
ences on a provocative journey into the study
of the mind and consciousness, daring us to
question whether we truly have autonomy over
our thoughts, or if our brains will inevitably be-
come infused with mind-controlling technology
in the not-so-distant future. Gathering insight
and predictions from some of the world's most
influential scientists and innovators, Theater of
Thought is an exploration of the ethical, and
existential, effects that neurotechnology pre-
sents in our rapidly advancing world.

ON-SITE 9/3 Olympion 22:30




OH

Open Horizons: Main Program

Avoiytoi Opiovteg: Kupiwg npdypappa

30 YEARS OF EXCUSES

TPIANTA XPONIA AIKAIOAOTIEX
Armand Urbaniak

MoAwvia Poland, 2022, 75'

Avatépvovtag xwpig ¢6Bo, ald pe noAu
ndBog tig diepyacie tNG SNUIOUPYIKAG
okéyng (kal neplypdgpovtag to tipnpa tou
SnuioupyikoU Biou), autd to atpocaipl-
KO vtokipavtép anotelei o AentaioBnto
noptpETo Tou vipdpep Mixaou «lkiep»
lkipoouokePitg, nou w¢ to téAog TG {wng
tou pihodofoloe va cuvBécel kal va nyo-
ypapnoel évav Sioko NpwTOTUNNG HOUCIKAG.
O poucikdg eAnilel nwg Ba nyoypaeroer to
peyaldnvoo €pyo tou ¢’ éva nAwtd onit
nou €xTIoE 0 iB10¢, OE PIa ANOPAKPUCHEVN
yavid tng Mohwviag: otnv anopovwpévn
opooelpd Mnigokdvt, ota clvopa Tng Xw-
pag pe tnv Oukpavia kar tn XhoPakia, ot
pia and TG TeAeUTAieg Pn acTIKONOINUEVES
neploxég tng Eupcnng nou kalintetal and
@uoikd ddon. H taivia akohouBei évav
ouvapnactikd fpwa nou dev diotdlel na-
pdMnAa va pavepdoer Tig aduvapieg tou,
oe pia diadpopn nou icwg v' anoteléoel
tnv teleutaia Tou andneipa va yvwpicel T
Snuioupyikr oAokApworn.

Fearlessly dissecting the process of creative
thinking (and the cost of living creatively!) this
is an atmospheric intimate portrait of drum-
mer Michal “Gier” Giercuszkiewicz, whose
lifelong ambition has been to compose and
record an album of original music. It's a prom-
ise that Gier made to the world and to him-
self three decades earlier. A promise which,
plagued by self-doubt, he is yet to deliver
on. But the dream does not end there. The
musician hopes to record his opus magnum
in his self-built rafthouse, in a remote corner
of Poland - the secluded mountain region

of Bieszczady. The film follows Gier - a hero
that is both fascinating and unafraid to show
weakness - through what might be his final
attempt at finding creative fulfillment.

ON-SITE 3/3 Liappa 22:00
ONLINE 2-12/3

ALL YOU SEE

O,TI BAEMEIX

Niki Padidar

OMAavdia The Netherlands, 2022, 72

Ti Ba cuvéBaive av and tn pia pépa otnv

AN o1 yUpw pag énauvav va pag BAénouy,
al\d enépevav va pag koitouy; O npwta-
YWVIOTEG QUTAG TNG CUVAPNACTIKAG apr-
ynong €xouv kataAi&el o’ évav kaivolpyio
K6opo 6nou tinota dev poidlel va €xel
ouvoyn. Xtn véa toug {wr) otnv ONavdia
npokaloulv kabnuepivd -kar dBeAd toug-
avudpdoeig. Eilikpiveig, encddduveg, alld kai
XIOUHOPICTIKEG GUVAVTAOEIG PE AANOUG TPEIG
«veopepuévous» otnv ONavdia cuvugai-
vovtal NEPITEXVA HE TNV NPOCWIKN I0TOopPIa
g idiag tng oknvobéudag, avoiyovtag
évav noAdtipo didhoyo nepi evalwtdtnrag,
0 onoiog €xel oikoupevikég diactdoelg. Eva
e€opohoyntikd koAd nou ano@elyel Tig
€UKONEG ANAVTACEIG, PIA TAIVIQ NOU CTPEPE!
1o BAéppa tng otov kdOe Beath Eexwpiotd,
SIaTUNWVOVTAG €va CNPAVTIKS EPATNHA:
nolol EIHACTE KEPEIGH;.

What if from one day to the next, you're no
longer seen, but instead are stared at? The
leading characters of this fascinating nar-
rative have ended up in a new world where
suddenly nothing seems to align. In their new
lives in the Netherlands, they unintentionally
provoke reactions on a daily basis. Honest,
painful, and humorous encounters with three
other 'newcomers’ to the Netherlands are
stylistically interwoven between Padidar’s
own personal history, opening up a vulner-
able space of articulation with global reso-
nance. A confessional collage with no simple
outs, the film turns the spotlight on all of us,
while simultaneously asking: who is “us"?

ON-SITE 6/3 Liappa 19:00
ONLINE 2-12/3

ALWAYS FORGIVE

MANTA NA ZYTXQPEIX
Gabriele Borghi, Davide Grotta
ltalia Italy, 2023, 52'

Katapeong evdg elBupou kal payeutikol
toniou, pia koUkAa apndaletar and ta xépia
£VOG MIKPOU KOPITGIOU Kal KATAAAYE! OTIG
PAOyeG. Authy n anpdopevn Kivnpatoypa-
@IKr ouvavinon avatpéxel otn {wn g
Kpiotiva Mnépvapvt, n onoia yevvribnke to
1939 oe pia QTwyr OIKOYEVEIQ AYPOTWV Kal
ktnvotpdgwv. H napapubévia naidikr tng
n\ikia, pe @ovto opeivd tonia kai nhouoia
MiBddia, Siakéntetar andtopa and tov B4-

vato tng pntépag tng. H dpi&n tng pnipidg
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¢ Ba ald&el yia ndvta tn {wn tne... Eva
Kpdpa napapubiol kar viokipavtép, auty

n povadikn taivia udg divel tnv gukaipia va
NPOGCEYYICOUPE TPUPEPA TNV NAISIKATNTA KAl
v abéatn unap&iakn kar cuvaicOnuatiki
™G enikpdtela- n yvwpipia pe tnv Kpiotiva
Kal To NEEPOAdYIS TNG pag npookalei va ava-
KaAOPOUNE NAG N EIPWVEIQ KAl N CUYXDPESN
pnopoUv va Aertoupyrioouy w¢ Bepancia twv
6owv pag Bacavilouv.

A happy and enchanted landscape, a doll
snatched away from a little girl and thrown

into the fire. This surprising cinematic encounter
traces the life of Cristina Bernhard, born in
1939 into a modest family of farmers and cattle
breeders. Her fairytale childhood surrounded
by mountains and lush meadows is abruptly
interrupted by the death of her mother. The
arrival of her stepmother will change her life
forever.. Combining fairy tale and documenta-
ry, this unique film is an opportunity to get clos-
er to childhood and unknown existential and
emotional territories; the meeting with Cristina
and her diary is an invitation to discover irony
and forgiveness as a cure for one's suffering.

ON-SITE 7/3 Marketaki 20:00
ONLINE 8-12/3

AMERICAN: AN ODYSSEY TO 1947
AMEPIKANOZX: MIA OAYZIXEIA QX TO 1947
Danny Wu

Kavadag Canada, 2022, 102’

Tn dekaetia tou 1940 o ‘Opoov louéAg kakei-
tai va Siayeipiotei ) paydaia e§anhwon tng
@rpNng Tou oto XOAiyouvt, dnou poidlel va éxel
npooyeiwdei cav petewpitng. Kabog Eekiva o
B’ Maykdopiog MoAepog, évag veapdg Apepika-
VOG NEPVA Ta oUVOPA TNG XWPAG TOU, EVER £vag
ApepIKavOg oTPATIVTNG KATATACOETAl OTOV
otpatd. Mia oUvBetn, nholvoia culhoyr and
10TOpiEg Nou odnyouv oTo Kpicipo €tog 1947,
BuBilovtag to KoIvo oty enoxn pe npwtopavi
pdno, péca and ondvio UNIKG apyeiou kai pia
npwtonopiakn tpiodidotatn povielonoinon.
Mia Siapwtiotikr diepelvnon tng SeINAG EKKi-
VNONG Kal TV KAAG KQUUHEVGV HUOCTIK®V EVOG
ané toug onoudaidtepoug oknvobéteg otnv
1oTopia Tou oivepd, kai padi pia andneipa gp-
HNVEiag Tou TPONoU Pe Tov 0noio SIaudpPwoe
T onpepIvr xoliyouvtiavr kouktoupa.

In the 1940s, Orson Welles navigates his
meteoric Hollywood rise. As WWII begins, an
American boy visits abroad, and an American
soldier enlists. A complex, elaborate collection
of stories leading to the year 1947, immersing
the audience in the era like never before,
through rare archival footage, and innovative
3D modeling. Discover the humble beginnings

and hidden secrets of one of cinema’s most
iconic directors, and how he shaped the culture
of Hollywood as we know it.

ON-SITE 5/3 Liappa 16:00
ONLINE 2-12/3

AND THE KING SAID,

WHAT A FANTASTIC MACHINE

KAI EINE O BAZIAIAL,

TI PANTAZTIKH MHXANH

Axel Danielson, Maximilien Van Aertryck
Xoundia, Aavia Sweden, Denmark, 2023, 88’

Kavovtag pia oxohaotiki avatopia tng ka-
TACKEUNG EIKOVOV Kal pia IxviAdtnon tng
S1AXUONG TOUG OTNV KoIvwvia, ol oknvoBéteg
alonoiolv éva evtunwoiakd pdopa apyei-
akoU UAikoU yia va cuvBéoouv ta koppdtia
QUTAG TNG KOIVGWVIONOYIKAG HEAETNG, oTnV
onoia KAataypAPETal O HETACXNHATIOUOG TNG
@INocogiag kal TnG Texvoloyiag TnG wtoypa-
piag oto népacpa tng avBpmnivng 1o0topiag.
Ta&idevovtag tov Beath péoa oTov xpdvo,
OTOV XWPO Kal ota PIOPAta, ol Kivipatoypa-
PIOTEG cuvuaivouy kal avtinapabétouv pepi-
KEG and TG mo epPANPATIKES, KABNAWTIKEG kal
EVTIUNWHEVEG TN GUNNOYIKH HaG PVAHN EIKOVES
pe ulikd nou éxel napayBei and xproteg Tou
Siadiktlou, dlapopPvovTtag €101 nepitexva
€va enixeipnua yia to nag n avbpwndtnta
BAénel tov gautd NG, To onoio pavtdler Sie-
E0BIKO, TEKUNPIWHEVO KAl ENIKAIPO.

"A feature documentary about the history

of the camera and our present-day media
culture - a humorous and thought-provoking
film about the impact it has on our lives” A
meticulous dissection of image-making and a
mapping of its movement through society, the
directors use a mind-boggling array of archival
footage to collage this sociological study by
tracking the transmogrification of photographic
philosophy and technology over human history.
Weaving and contrasting some of the most
iconic, harrowing, and viral images in our col-
lective memory with user-generated footage
that transports the viewer through time, space,
and experience, the filmmakers intricately fash-
ion an argument about how humans see our-
selves that feels rigorous, learned, and current.

ON-SITE 5/3 Tornes 22:30

AND, TOWARDS HAPPY ALLEYS
EMMPOX MNA ®QTEINEX AAEEX
Sreemoyee Singh

Ivdia India, 2023, 75'

«Tov NoépPpio tou 2022, évag 10Topikdg
aneheuBepwtikdg aywvag khovilel cuBépea



10 lpdv yia ndve and 70 pépeg [...] évag
ay@vag nou divetal and Tig yuvaikes Tou
lpdv. 1o didotnua Twv teleutaiwy €81 eTay,
N KAPEPA KATEYPAYE TIG KATAMIECUEVES
aywvieg, Toug péPoug, Tig eAnideg kai Ta
Sveipa piag koivewviag ota npdBupa tng
enavaotaong». M auth tnv kaptéla Eeki-
vAel pia nupet®dng diakipu&n aydnng yia
ToV KIvnuatoypd@po kai tnv noinon tou lpadv,
npoogépovtag tautdxpova pia aubevtiki
eikdva Tng enipoPng katdotaong otnv
onoia Bpiokovtal ol enikpITEG Tou kabeotwm-
106 kal anokaAuntovtag tov acupPifacto
kabnuepIvé aydva twv yuvaikov tou lpdv
€VAVTIO OTNV KATAMIEST TOUG.

Inspired by Iranian cinema and the poetry of
Forough Farrokhzad, a young female direc-
tor from India journeys to Tehran to witness
how resistance becomes a daily act of
survival in Iranian society. Despite stringent
censorship of the Islamic Regime the director
collects a series of eloquent and candid
interviews with filmmaker Jafar Panahi, ac-
tivists and everyday women. Over six years,
these conversations with the camera expertly
capture the simmering anxieties, fears,
hopes and dreams of a nation on the cusp
of revolution. “In November 2022, a historic
struggle for liberation has been shaking Iran
to its very foundations for over 70 days [..]

a struggle by Iranian women. Over the last
six years, the camera witnessed the pent-up
anxieties, fears, hopes, and dreams of a so-
ciety on the verge of a revolution.” This is the
card that opens a passionate declaration of
love for the cinema and poetry of Iran, which
also offers a frank view of the precarious
situation for critics of the regime and shows
the uncompromising daily struggle of Iranian
women against their oppression.

ON-SITE 4/3 Tornes 17:00

ANHELL69

Theo Montoya

Koloppia, Poupavia, FaAlia, Mleppavia
Colombia, Romania, France, Germany,
2022, 72'

Mia vekpopodpa diacyilel Toug dpdpoug Tou
Mevreyiv, kaBog évag veapdg oknvobétng
apnyeital To napeA8dv nou £{noe o' auty
tn Biain kai cuvtnpnukh noAn. Enavagépel
oTN PVAMN TOU TNV NpoEToIpacia g na-
PAY®WYNG TNG NPWTNG TOU TaIviag, piag tai-
viag tpépou deltepng dialoyng. XTo kAot
OUMPETEXEI N AVEPXOPEVN queer oKNnvr Tou
Mevteyiv, eved o Bacikdg NpwTAywVISTAG
neBaiver and unepPolikr déon npwivng ota
21 tou xpdvia - 6nwg kai noAoi GA\oi iol

tou dnpioupyou. Ptiaypévo and ta ulikd
Twv oveipwv kal AookoItdvtag 6Toug nio
enipovoug e@idAteg, to vieMipiakd, eikovo-
khaotikd Anhell69 BuBiletal otn pavtaoia,
ot ap@iBolieg kal otoug POPoug pIag k-
undeviopévng yevidg, pavepwvovtag atpod-
pnta g duokolieg nou avtipetwnifouy ool
ouveyilouv tnv npoondBeid toug va kdvouv
taivieg. Me ta Adyia tou idiou tou dnpioup-
you tng, n tawvia ivar «n anaBavdtion twv
AVAPVACE®V Pag... TnG {wAg pag npiv and
tov Bdvarto, iowg kal éva npoeidonointikd
HAVUHA yIa TG YEVIEG Kal TIG KUPBepVRAOEIQ
nou €pyovtar.

A funeral car cruises the streets of Medellin,
while a young director tells the story of his
past in this violent and conservative city. He
remembers the preproduction of his first film,
a B-Movie with ghosts. The young queer
scene of Medellin is casted for the film,

but the main protagonist dies of a heroin
overdose at the age of 21, just like many
friends of the director. Anhell69 explores the
dreams, doubts, and fears of an annihilated
generation, and the struggle to carry on
making cinema. In the words of the director:
this is “the immortalization of our recollec-
tions, our memory, our life before death, and
maybe a warning for the generations and
governments to follow."

ON-SITE 3/3 Tornes 22:30
ONLINE 2-12/3

APOLONIA, APOLONIA

AMOAAQNIA, AOAAQNIA

Lea Glob

Aavia, MoAwvia Denmark, Poland, 2022, 116

To noptpéto tng kalitéxvidag oe veapn
nAikia: ‘Otav n Aavrj oknvoBétpia Aéa
lkopn anaBavdtice yia npdtn gopd tnv
Anolovid Xokd\ to 2009, pdvnke cav n
{wn tng va ftav ByaApévn and pubiotdpn-
pa. H talavtolxa Anolovid yevvribnke oe
£vav undyeio Beatpikd Spiho oto Mapioi
Kal pEYAAWOE VIO piag KAANITEXVIKAG
KOIVOTNTAG, OTNV A TG Pnoépikng {wig.
Ava ta xpovia, n Aéa Nkhopn yupvoloe otn
XOPIOHATIKN VEQ KATAYPAPOVTAG anocnd-
opata tng {wng tng, donou avantuxOnke
peta&l twv 0o vEapmV yuvaikav €vag
181aitepog deopde. Aekatpia xpdvia petd, ol
Suo yuvaikeg ouveyiouv tnv avackdénnon
tng nopeiag tng kabe piag, og autiv v
kaOnAwtikn tavia pe Bépa tnv téxvn, TNV
aydnn, tn pntpodtnta, tn oefoualikdtnta,
TNV avanapdoTtacn Kal Toug TPOnoug e
TOUG OMOIOUG KATAKTA KAVEIG TNV Enituyia
o€ €vav KOGOHO NoU KUplapxeital and v
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natpiapyia, Tov kantaNiopd, kai tov néAepo,
XWPIG va XAVel Tov EQUTO Tou.

The portrait of an artist as a young woman:
When Danish filmmaker Lea Glob first por-
trayed Apolonia Sokol in 2009, she appeared
to be leading a storybook life. The talented
Apolonia was born in an underground theat-
er group in Paris and grew up in an artists’
community - the ultimate bohemian existence.
Over the years, Lea Glob kept returning to film
the charismatic Apolonia, and a special bond
developed between the two young women. 13
years on, the two women continue to reflect
on each other’s paths in this mesmerizing film
about art, love, motherhood, sexuality, rep-
resentation and how to succeed in a world
dominated by patriarchy, capitalism, and war,
without losing oneself.

ON-SITE 8/3 Olympion 22:30
ONLINE 2-12/3

THE ARTIST AND THE WALL OF DEATH
O KAAAITEXNHX KAI O I'YPOX

TOY OGANATOY

Mavrice O'Brien

IpAavdia, Hvwpévo Bacilero Ireland, UK,
2022, 91

H napdadogn 1otopia tou Ztifev Zkpivka, evog
eikacTikoU kaANitéxvn and tn MNackodfn, kai
g 166P1ag eppovig Tou pe pia napdadodn
evaoyoAnon: to akpofatiké céou tou «yUpou
tou Bavdtou». Oveipo tou Xtifev eival va
petatpéPel to napadociakéd Oéapa Tou Aolva
napk o€ pop@n TéXvng, HOVO Nou unNoTIPA TG
Suckolieg nou Ba avuipetwniosl otnv Nnpoond-
Be14 tou va ouvdudoel to KaANITEXVIKS Tou
Opapa pe ta Pnopika évotikta twv IpAavdmv
GUVEPYATAV Tou, nou éxouv ouvnBicer va {ouv
otn PAppa. AVTIHETWNOG PE PIA OIKOVOUIKN
kpion aA\d kai pia kpion tautdtntag, Bpiokel
owtnpia xapn otnv kahoouvn twv EEvwv... Mia
nepitexvn tekpnpinon evog eiddédogou Epyou
kAipakag and évav neiopova gpydtn tng té-
XVNG pe Ao&d, dieiodutikd PAéppa, pnohiacpé-
vn pE ondvio UAIkG apxeiou piag oAdkAnpng
KouhtoUpag Kal koIVeViag nou xavetai, yivetai
€va unépoyo oxOMio yia tn pdtoo kouktoUpa
twv pnxavoPiwv nou diver tn Béon tng ot
navioxupoug SecHOUG OPOKOIVGVIKOTNTAG,
alld kai éva anpdopevo pdbnua iotopiag tou
OIVEPQ, PE TNV EYKATACTAON VA NAPANEWPNEI
naixvididpika oto {wotpdnio - éva ontikd
naixvidi nou Bewpeital nponopndg Tou Kivn-
patoypagikoy pécou.

The unlikely story of a Glaswegian visual

artist, Stephen Skrynka, and his dangerous
life-long obsession with riding the “Wall of
Death.” Stephen dreams of transforming the

traditional fairground motorbike attraction
into an art form but underestimates the
difficulties of combining his artistic vision with
the commercial instincts of his Irish-farmer-
collaborators. Left alone, with no finance and
a pandemic raging, Stephen rashly decides
to hand-build his own Wall out of recycled
wood. Facing a crisis of money and self-belief,
salvation arrives in the shape of unexpected
comradeship, anonymous donations, and the
kindness of strangers...

ON-SITE 3/3 Liappa 19:00
ONLINE 2-12/3

AURORA'S SUNRISE

H ANATOAH THX OPOPA

Inna Sahakyan

Appevia, leppavia, AiBouavia Armenia,
Germany, Lithuania, 2022, 96’

Mia épnPn emloaca tng yevoktoviag twv
Appeviwv yivetal gv pia vukti otap tou Xo-
Auyouvt. ApoU éxel xAoel TNV OIKOYEVEID TNG,
€xel yNrtwoer and tnv aixpalwoia, unootei
10 TPaVpA Kal AVIIPET®AIoEl TNV anAnotia
tou kdopou tou Bedpatog, n Opdpa diaviel
éva pakpl ta&idi yia va pidjoel 6Tov Kéopo
yia v npoowniki tng tpaywdia. Metd and
XPovia, pe to Bdppog tng ma Eebwpiacpévo,
n oduooeia tng Opdpa avayevvietal péoa
ané povadikég paptupieg, UNIkd apyeiou kai tn
payeia Tou Kivoupévou oxediou.

A teenage girl goes from genocide survivor
to Hollywood star. Losing her family, escap-
ing slavery, enduring trauma, and Hollywood
greed, Aurora travels a very long way to tell
the world about her people’s tragedy. Her
courage long forgotten, Aurora’s odyssey is
revived through this unique testimony, archive
footage, and the magic of animation.

ON-SITE 2/3 Tornes 20:00
ONLINE 2-12/3

AUSTRAL

ITO NOTIOTEPO AKPO
Benjamin Colaux

BéAyio Belgium, 2022, 97

¥ auté 1o kabnlwtikd vrokipaviép yia To
kuviyl tng B€wong kai To axavég kal napa-
popo ndbog nou Bpépouv tpeig Avdpeg yia
tn Bdhacca -yia tov téno tng {wr¢ kal Tou
Bavdatou-, tafidetoupe péxpr To TENOG Tou Kb-
OHOU POVO Kal HOVO YIA VA ENICTPEYPOUPE OTN
BaButepn dPBucoco tng Yuxng pag. Kabe pépa
o1 Gvdpeg autoi, kouPardvtag to Bapog evdg
nponatopikoy popTiou, EPXOVTAl AVTINETWNOI
pe tn Nétia @dhaocca kai toug puboug tng.
A@Privouv TIG OIKOYEVEIEG TOUG Kal NNyaivouv



KOVTPa OTO KPUO KAl OTIG KATalyideg yia va
GUVAVTAOOUY TOUG aNOPOVWUEVOUG Papddeg
twv diafoéntwy vnoiav tou Akpwtnpiou Xopv
otn ' tou Mupdg - to votdtepo koppdT
yne tou apyinehayoug Tiépa vieh Qouéyko
oTov voto tng XM Oupilovtag Toug onou-
Saibtepoug xapaktripeg tou Xéppav MENBIA,
ol vautikoi nepvoulv peydha S1acTtApata tng
{wng Toug o€ pia enikpdTeIa TnG onoiag to
peyaleio, Ta kUpata kai n pory poudidlouv
tn OAiYn, anoondvtag tnv npocoxr Toug
and to unap&iakod kevé kai kateubBuvovtdg tn
oTov aywva yia eniiwon.

In this mesmerizing documentary about the
sublime and senseless passion felt by a fistful
of men for the seq, a place of life and death,
we travel at the end of the world only to re-
turn to the deepest abyss of our psyche. Day
in, day out, three men bearing the burden of
ancestral pain take on the southern ocean
and its legends. They leave their families
and brave the cold and the storms to go and
meet the isolated fishermen in the infamous
Cape Horn islands - the southernmost head-
land of the Tierra del Fuego archipelago in
southern Chile. Reminiscent of Herman Mel-
ville's greatest characters, the sailors spend
long periods of their lives in a territory, where
the swell, the waves, the ebb, and flow numb
their sorrow, redirecting their attention from
their existential void to the quest for survival.
Besides, what is worse, their demise is more
likely to happen on land...

ON-SITE 2/3 Liappa 19:00
ONLINE 2-12/3

BETWEEN REVOLUTIONS

METAZY EMANAZITAZEQN

Vlad Petri

Poupavia, Kpoaria, Katap, lpav Romania,
Croatia, Qatar, Iran, 2023, 69’

H Zdpa kai n Mapia yvepilovtal oto
Boukoupéot tn dekactia tou 1970. Otav
n eAnida yia avatponr Tng NoAItKAG Ka-
tdotaong tng natpidag tng wbei tn Zdpa
va eniotpeer oto lpdv, o1 Spdpor Ttoug
xwpilovtal. Ma ta endpeva déka xpdvia,

0 pévog TPoNog enikoivwviag petagu Toug
eival n aMnloypaegia. 1o priypa nou avoi-
yetal peta&t dvo enavactdoewy, ta Adyia
TOUG NEPIYPAPOUY yuvaikeg nou nalevouy
VA aKouoToUv, XWPESG Mou Kivouvtal npog
SiapopeTikéG kateuBuvoelg, kal dUo YPuxEg
nou cuvdéovtal péoa and Tnv avaykn nou
TPEPOUV N pia yia TNV AAAn. Mia povadiki
taivia ané ulikd apyeiou, n onoia ndAetal
ané tpupepd aicBiuata, noinon, Aéeig
nou ouvavtdpe oto d1dfa pag kar dAeg

nou agrvoupe niocw, aAG -kupiwg- and to
piyog ToU va dinyeioar ndvta tn {wr otov
10TOPIKO EVECTOTA.

Zahra and Maria meet at university in Bu-
charest in the 1970's. When the hope of po-
litical change draws Zahra home to Iran they
are forced apart. For the next decade their
only way to communicate is through letters.
Divided by two revolutions, their words de-
scribe women struggling to be heard, coun-
tries moving in different directions, and two
souls united in their longing for each other.

ON-SITE 4/3 Tornes 22:30
ONLINE 2-12/3

BLUE ID

TAAAZIA TAYTOTHTA

Vuslat Karan, Burcu Melekoglu

Toupkia Turkiye, 2022, 84’

Mnopei pia ndpivn npocwnikr digkdiknon
Tou SIKAIOPATOG OTNV TAUTOTNTA PpUAOU
va gépel Tpiypous ota Bepélia piag Pabid
opo@oPIknAG kal TpavoPoBIkig kovaviag;
Y1g 4 OktwPpiou 2012, o Poulyap Ep-
KOTOAap KAVEI NAVEUTUXAG TNV NPWTN TOU
£VEON TEOTOOTEPOVNG - €va kabBopioTikd
BApa otn diadikacia pulopetdBacng nou
exel Eekivijoel. Apaye eixe avahoyiotei
16T N6CO €NiNOVO PNopPoUsE va Yivel 6TO
péMov auté to tagids; Eixe noté pavraotei
nwg Ba yivétav npwtocéhido otn xdpa
tou, TN ouvtnpnukn Toupkia, eartiag tng
kapigpag Tou otny unokpitiki; ‘Evag Babid
npoownikdg anoloyliopdg TNG HAXNG yia TV
autoeknA\fpwon kai Tnv anodoxn, n onoia
ektulicoetal otny kapdid piag napadoot-
akng kolvwviag kal unod tov eEovuyIoTIKO
€heyyxo twov MME.

On October 4, 2012, a beaming Ruzgar
Erkoglar received his first testosterone injec-
tion, marking an important step in his gender
affirmation. Could he have imagined then
how arduous that journey would be? That
traditional Turkey would make him front-
page news because formerly he was a well-
known actor? Maybe so, because this film
leaves no doubt about the degree of hom-
ophobia and transphobia in Turkish society.
The crowning glory of this transition is the
exchange of his pink identity card for a blue
one. An intimate report of a struggle with
self-realization and acceptance in a tradi-
tional society, under intense media scrutiny.

ON-SITE 4/3 Liappa 20:30
ONLINE 2-12/3

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3
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CAGE SURVIVOR
lpiva Mnéixo Irina Boiko
EAAGda Greece, 2022, 70’

H Tépi eivar 33 etav. NiwBer nayideupévn.
Metd ané 10 xpdévia {wng otnv ABrAva, agrivel
10 onit, TG SOUAEIEG, TOUG Piloug kal TIG Npo-
novroeig tng yia aywves MMA kai anogacilel
Va ENICTPEYEI OTO NATPIKO TNG ONITI OTNV
Mapya yia va kdavel pia véa apxn.

Terry is 33 years old. She feels trapped and,
after 10 years of living in Athens, she leaves her
home, her job, her friends, and her training for
MMA matches, and decides to return to her
parental home in Parga to make a new start.

ON-SITE 6/3 Cassavetes 21:30
ONLINE 7-12/3

CALL ME MULE

DONAZE ME MOYAAPI

John McDonald, Nina Schwanse
HMA USA, 2023, 94'

O Tlov Xipg, o onoiog autoanokaleital
«Mouldpi», nepinhaviétar otn dutikf Apepiki
pe ta tpia Tou pouldpia ed® kal TPIAVTA XPO-
via. O 65xpovog kai ta {da Tou koipolvtal
otnv UnaiBpo, diekdikdvTag to dikaiwpa otnv
elelBepn petakivnon. Mapd didgopeg cuh-
APEIG kal nepiotatikd eykAeiopou, ouveyilel
va naleVel yia va Siatnproel tn vopadiki tou
{wn - kai n kdpepa tov akohoubei, pridyvo-
vtag napdMnla tnv dtunn, nAnv avandviexn
Bioypagia tou. Mia aniBavn 1otopia yia tv
avtoxn ev kalp® tng ave§éheyktng npoddou,
n npoowniki odUooeIa eVOG PTwXOU Kal po-
vou kaoupndi (kai clyxpovou Aov Kixédn), n
onoia pag napotpuvel va enaveetdooupe tov
tpéno {wrg pag - anokAivovtag and tov po-
pavtopd kar npooeyyidovtag tn euon.

John Sears, who calls himself Mule, has been
roaming the western United States with his
three mules for over thirty years. The 65-year-
old and his animals sleep outside, claiming
the right to move freely. Despite arrests

and incarcerations, he keeps on fighting to
maintain his nomadic lifestyle. An incredible
story of persistence in the face of thoughtless
progress, this is the personal Odyssey of a
lonesome cowboy, a modern Don Quixote
that prompts us to reconsider our way of life
- moving away from romanticism but moving
closer to nature.

ON-SITE 3/3 Marketaki 20:00
ONLINE 4-12/3

THE CASTLE

TO KAXTPO

Martin Benchimol

Apyevuvi, Fallia Argentina, France,
2023, 78

‘Enerta and 50 xpdvia Souleidg wg unnpétpia,

n 60xpovn Xouotiva AapBdvel wg kAnpovouid
ané tov 314 Biou epyoddtn NG pia €nauln

OE pIa EPNUWHEVN NEPIOXA 0TV NAPNaA TNng
Apyevuvig, PE Tov Hovadikd 6po va pnv thv
noulfjoel noté. H Xouaotiva kai n képn g, n
17xpovn AAé€ia, aprivouv tnv NoAn kai peta-
kopiouv oe auth tnv eykataleippévn €nauln,
6nou kahouvtal va enifIOcouV avTIPET®-
niCovtag tig Suokolieg tng véag toug {wAG.

H aneipia toug yUpw and tig epyacieg tng
unaiBpou éxer tpayeha@ikd avtiktuno otnv
kabnuepivotnta. Eved Eekivouv va noulouv Tig
Niyeg ayeNddeg nou anopévouv npokeipévou
va kaAUYouyv To KOGTOG ENICKEUNG TG Opo-
PG, €ival avayKaouEVEG va unnpetolv akdpa
TNV OIKOYEVEIQ TOU NP@NY IBIOKTATN, N onoia
xpnoiponoiei Tnv énauln w¢ eoxikéd ta Xap-
Batokupiaka kal anaitei pia e§alpeTikr peta-
xeipion. Or ayehddeg Miyootetouy, n ANé€ia
BéAer va eniotpéPer otnv noAn kar n Xouotiva
nalelel p€oa TG PE TNV NPOONTIKA HIAG pova-
XIKNG {wn¢ péoa oe éva KAoTPO...

After serving as a maid for 50 years, Justina
(60) received from her lifelong employer a
manor in a desolate spot of the Argentinean
pampas as an inheritance. The only condition
is that she would never sell it. Justina and her
daughter Alexia (17) move from the city to this
derelict mansion where they need to survive
facing the challenges of their new life. Their
lack of experience with countryside tasks turns
their life into a tragic comedy. While they start
selling the few cows they have to pay for the
roof repair, they still have to serve the family of
the previous owner who keep using the man-
sion as a weekend retreat, expecting a luxury
service. They are running out of cows, Alexia
wants to move back to the city and Justina is
facing the idea of a life alone in a castle.

ON-SITE 9/3 Tornes 22:30

CESARIA EVORA

TEZAPIA EBOPA

Ana Sofia Fonseca
Moptoyalia Portugal, 2022, 94’

‘Eva kaivoupyio, TpUPEPS VIOKIPAVTEP YIa

TNV NAyKOOHI®nG avayvwpIopPEVn Epunveltpia
Yelapia ERSpa. Méoa and abBéato uhikd
apyxeiou kai ek Twv évdov patiég otn {wn piag
yuvaikag nou dMa&e tnv npdoAnyn tng appi-
Kavikig poucikig otov undloino kdcpo, n tai-



via akohouBei Tig duckolieg kar Tnv enituyia
NG Aeydpevng «§undAntng vtifag»: piag
YUVaIKag Mou €KAVE TN VN NG EICITAPIO
and ) gtwyela npog tn d6&a - av kai, otnv
npaypatikétnta, To pévo nou ke Arav n
eleuBepia tng.

World-renowned performer Cesdria Evora in
a new and intimate documentary. With pre-
viously unseen footage and insights into the
singer’s life, the film follows the struggles and
success of the Barefoot Diva. Her voice took
her from poverty to stardom, but her only
dream was to be free. Hailing from the Afri-
can nation of Cape Verde, and gifted with an
indisputable talent, singer-songwriter Cesdria
Evora rose to global fame later in life.

ON-SITE 2/3 Zannas 21:00
ONLINE 2-12/3

CITIZEN MIKO

MOAITHE MIKO

Robin Kvapil

Toexia Czech Republic, 2022, 73’

O Mdpooiaf Miko eival odnydg poptnyou
- Kal KaTtd to AIou Popd. Zippwva pe tov
nohitiké Nav Pdpoki, o Mdpoohaf cupPo-
AiCe1 tn ouveidnon tou £€Bvouc. H Toeyia
apviBnke va Sextei 40 oppavd anéd toug
eMNVIKOUG HETAVAOTEUTIKOUG KATAUANIOHOUG,.
Méon adiagpopia xwpdel oe éva poptnys;
‘Eva noptpéto Tou atpduntou cuvidputh
tou The Czechs Help Initiative, otn pakpd-
xpovn npoondBeid tou va napéxel Borbeia
oe aouvedeuTa NPOcPUYSONOUAa.

Jaroslav Miko is a truck driver. He is half
Roma. According to the politician Jan Farsky
he is the conscience of our nation. Czech
Republic refused to accept 40 orphans from
Greek refugee camps. How much disinter-
est can fit into one truck? Citizen Miko is

a documentary portrait directed by Robin
Kvapil who has been following Jaroslav Miko,
cofounder of The Czechs Help Initiative

and his effort to help children from refugee
camps for three years.

ON-SITE 11/3 Liappa 21:30
ONLINE 2-12/3

avtenitiBetal. ANoi tpénovtarl oe puyn.
Kaveig dev dpanetevel ahadpntog. To KAer-
016 kUkAwpa kataypdeel tnv nepiBéntn
tpopokpatiki eniBeon otnv ayopd tng
Yapbva, pe akatépyaoto UNikd and KAUEPES
acpaleiag kal kaOnlwtikég ouvevteldeig ue
toug emlWVTEG: Evag Natépag nou dIaKONTEl
padi pe Tnv olkoyEveld Tou TN vnoTeia Tou
Papalaviou, évag actuvopikdg nou diacwlel
€v ayvoia tou évav and toug SIapuyovTeg
TPOHOKPATE, éva KOpITol nou yNIT@vel aAAG
XAvel Tov natépa tng kal epyaldpevol oto
eotiatopio, Apafeg kai lopanAivoi, twv
onoiwv ol {wég aAalouv dia navtdg petd
and to aIpvISIacTIKO cuvandvinua ye tov
Bdvato. Mia kivnpatoypagpiotpia pag Bo-
n6dei va cul\dBoupe to adiavénto, cuvu-
@aivovtag emdefia akatépyacta nAdva and
KGpepPEG kKAEIGTOU KUKA@PATOG otny nepifo-
nTn tpopokpatiki enibeon otnv ayopd g
Yapébva to 2016 pe Tig onuepIvEG avapvi-
oeig Twv ApdPwv kai lopanhivav emldviwy
Tou yeyovdtog. To anotéleopa eivai pia
OCUVTAPAKTIKA KIVPATOYPAPIKA avapétpnon
pE to TPalpa.

Two men sit at a popular café in Tel Aviv.
Moments later, they open fire on the shocked
diners around them. One customer fights
back. Others run to safety. No one escapes
unharmed. Closed Circuit documents the
infamous terrorist attack at Sarona Market
with raw footage from security cameras and
riveting interviews with survivors: a father
breaking the Ramadan fast with his family,

a cop who unknowingly saves one of the
fleeing terrorists, a girl who escapes but loses
her dad, and restaurant workers, both Arab
and Jewish, whose lives are forever changed
by their sudden encounter with death. A film
that helps us imagine the unthinkable by
skillfully weaving together raw footage from
closed-circuit cameras at the infamous 2016
terrorist attack in Tel Aviv's Sarona Market
with the present-day memories of Arab and
Jewish survivors of the incident. The result is
a heart-pounding and cinematic confronta-
tion with trauma.

ON-SITE 6/3 Zannas 21:00
ONLINE 2-12/3

CLOSED CIRCUIT
KAEIZTO KYKAQMA
Tal Inbar

lopanA Israel, 2022, 54

Ao dvdpeg kdbovtal os éva nohuclyvacto
kagpé oto Teh ABiB. Aiyeg otiypég apydtepa,
Aavoiyouv Nup EVAVTIOV TWV COKAPICHEV®Y
Bapmveyv yupw touc. Evag and autolg

A DANCE CLASS

MAOHMATA XOPOY

Nopyog Birtoapénoulog George
Vitsaropoulos

EANG3a Greece, 2023, 100’

H epnPikr opdda xopou tou ABAntikoU
2uMdyou tou Néou Boutld ouveyilel ta
pabipata péow diadiktiou katd tn didp-

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3
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Kela tng navdnpiag. Metatpénouv ta dwpdtid
Toug oe aiBouoeg xopou kal napdAnAa npoe-
toipdlovral yia g e€etdoeig, npoonabovtag
va Eenegpdoouy to Tpalpa piag nupkayidg nou
£€nhn&e tnv nepioxn kai onuadeYe tnv npod-
opatn 1otopia tng EANGdag.

The teenage dance team of Neos Voutzas
Sports Club continues its courses online, during
the Covid-19 pandemic. They turn their rooms
into dance halls and at the same time prepare
for the exams, in an effort to overcome the
trauma of a fire that devastated the area and
marked the recent history of Greece.

ON-SITE 8/3 Cassavetes 18:30
ONLINE 9-12/3

A DIRECTION FOR THRUSH

MIA TIKHNOOEZIA lA THN KIXAH
Avrtavng Tohakng Antonis Tolakis
EAAG3a Greece, 2022, 29’

To vtokipaviép digpeuvd ta oToIxeEia Kivnua-
TOYPAPIKOTNTAG TOou noifpatog tou Nopyou
Yepépn KixAn kai T avapopég tou nointh
TNV TEXVN TOU KIVNHATOoypdpou, Onwe autég
eyypdpovtal ota nuePoAdyia Kkai Ta Sokiuid
Tou, avadeikviovtag TeAIkd pia appionun
oTdon Tou anévavtl oTov KIVPAatoypd@o.

This documentary explores the cinematic ele-
ments of George Seferis's poem “Thrush,” the
poet's references to the art of cinema, as pre-
sented in his diaries and his essays, ultimately
highlighting an ambivalent attitude of the poet
towards cinema.

ON-SITE 6/3 Cassavetes 18:30
ONLINE 7-12/3

THE DIVE

H BOYTIA

Felipe Zihiga

Kéota Pika, XiAf Costa Rica, Chile, 2022, 73’
H Péopepi gival n teheutaia kdtoikog piag néd-
AnG-pdavtacpa nou iconedwBnke and tg cu-
vexeig exkpni&eig evdg npaioteiou otnv Kdota
Pika. Exel nA\éov avakaliyel évav véo tpdno
SiaBinong, napéxovtag gpovtida oe {wa nou
£xouv emPIOoEl oTNY NEPIOYN, EV® NAPAN-
Anha Soulkelel oto kagé tng. ‘Opwg tdéoo n
OIKOYEVEIG TNG GO0 KAl Ol TOMIKEG APXEG TNV
mélouv V' agricel to onit tng. H idia apveital,
unootnpilovtag nwe To NPaiotelo givar GiNog
g kai Ba v kpatfoel aceal, kal nwg auty
n oxéon tg divel tn dUvapn va avticTtékeTal.
AkpoPatmvtag avdpeca otny apeiliktn npay-
patikétnta tou Téhoug tng AvBpwnodkaivou
kai tng agiBalolq petapuaoikig tng niotng, n
tavia ofrvel 1ig alendMnieg ekpri&eig nou

tapalouv tnv avBpwnivn {wr pe tn Sdvaun
tou undyeiou ocuvaicBipatoc.

Rosmeri is the last inhabitant of a ghost town
destroyed by the constant eruptions of a vol-
cano in Costa Rica. She has found a new way
of life, taking care of the animals left behind in
the area and working at her coffee shop. But
she's resisting the pressure from her family and
authorities trying to make her leave her home.
She says the volcano is her friend and will keep
her safe, and that relationship is the strength
that will help her resist.

ON-SITE 3/3 Liappa 16:00
ONLINE 2-12/3

DREAM'S GATE

H MYAH TOY ONEIPOY

Negin Ahmadi

Ipav, FaAAia, NopPnyia Iran, France, Norway,
2022, 66’

Me éxnpa tnv emBupia tng va katavoroel

v ecwtepikn g akibeia wg nepiBwpio-
noinuévng yuvaikag oto lpdv, n oknvoBétpia
Eexivael pia aPéPain nepinéteia autoyvwoiag,
éva npoownikd taid otnv epndiepn {wvn tng
Bopeiag Xupiag npokeipévou va Siepeuvrioel
Tl onyaivel va gioal yuvaika. Movn pe tv
Kapepd tng, anogaocilel va avalntiocer Tig
AnNavtnoeI§ 0Td EPWTAPATA TNG HEoa and tn
ouvAvVTINoN UE TIG YUVAIKEG MOU EVOAPKOVOUV
Tov nio 1oxupd olyxpovo pubo yipw and tn
yuvaikeia Suvapn kar eAeuBepia: tig Koupdio-
oeg noAepiotpies. H npoownikr avalritnon kai
n eowtepikf NGAn naipvouv tn pop@r evog ev-
ddpuxou yuvalikeiou nuepoloyiou ypappévou
o€ NPAOTO NPOCKWNO, TO OMOIO KAl NPAYUATEVUE-
Tal to KAoTOoG TNG 1I06TNTAG Kal TG eheubepiag
o’ aut tn xeipaldpevn nepioxn.

Driven by the desire to understand her inner
truth as a marginalized woman in Iran, Negin
Ahmadi embarks on a self-exploring precar-
ious adventure - a personal journey into the
combat zone of North Syria to question what it
means to be a woman. Alone with her camera,
she decides to look for an answer to her ques-
tions by encountering the women who embody
the strongest contemporary myth of female
strength and freedom: Kurdish female fighters.
The personal search and internal struggles turn
into an intimate female diary written in the first
person, assessing the cost of equality and free-
dom in this difficult region.

ON-SITE 8/3 Liappa 16:00
ONLINE 2-12/3




EREN

EPEN

Maria Binder

leppavia Germany, 2023, 95’

To noptpéto piag npoonAwpévng yuvaikag
nou napakiveital ané éva éviovo aicBnpa
Sikaloolvng kai divel Eunveucn 6 600UG
pdyovtal oto nAeupd Tou kakol og autdv
tov nhavAtn. Na nepiccdtepa and 30
xpovia, n Epév Keokiv nalevel yia ta Oepe-
MNodn Sikaidpata kal ty eleubepia otnv
Toupkia, wg SIKNYOPOG KAl UNEPPAXOG TWV
avBpwnivev Sikaiwpdtwy. Eivar pia ané tg
kaBopIoTIKEG PIyoUpEG Tou ay@va yia ta
Sikaiwpata Twv yuvaikev kai tng AOATKI+
KoIvoTNnTag, evavtia otny natpiapyia kai

tn oeoualikn Bia. Me dekddeg katnyopieg
£VAVTIOV TNG KAl MOIVEG MOU PTAVOUV TNV
166B1a puldkion, yvwpilel noAU kakd to
K6oTo¢ NG autoBuciag pe andtepo okond
1o KkoIvd kaAd. Yndpyouv dpaye épia oTig
avtoxég tng Kdabe npewi Eunvder pe tov
@oPo nwg pnopei auth va eival n teheutaia
g pépa eheubepiag.

The inspiring portait of a dedicated woman
with a strong sense of justice. For more than
30 years, Eren Keskin has been fighting for
fundamental rights and freedom in Turkey
as a lawyer and human rights defender. She
has been a key player in the fight for wom-
en's and LGBTQI+ rights, against torture and
sexualized violence. With dozens of indict-
ments against her with sentences adding up
to lifelong imprisonment she knows what it
takes to sacrifice her own life for a greater
cause. But her perseverance has its price
when she wakes up every morning without
knowing if this is her last day in freedom.

ON-SITE 5/3 Zannas 18:00
ONLINE 6-12/3

EVERYTHING YOU SAY ABOUT ME
O,TI AEX A MENA

Euayyelia Fouha Evangelia Goula
EAAG3a Greece, 2023, 84’

Mia pakpoypodvia kivnpatoypdgpnon otov
katauhiopd Toryydvey tou HpakAeiou Kpr-
NG anokalUntel tnv 10Topia tng peyallte-
PNG OIKOYEVEIAE KAl TNV MPOCWRIKGTNTA TOU
Bpulikol natpidpyn tng, o onoiog Katdpepe
oe noAU veapn nikia va popewBei, va
evtayBei oto aotiké nhaicio kai tehikd va
ta xdoel dha e&artiag twv otepeotinwy TNG
id1ag Tou NG KoIvoTNTAG.

The shooting in the Gypsy camp of Herak-
lion, Crete, that lasted many years, reveals
the story of the biggest family, as well as the

personality of its legendary patriarch, who at
a very young age managed to get educated
and integrated into the urban framework,
but finally lost everything because of the
stereotypes of his own community.

ON-SITE 9/3 Cassavetes 18:30
ONLINE 10-12/3

EXIT WITHIN

EZEOAOX MEZA

Nopyog Aavénoulog Yorgos Danopoulos
EAAG3a Greece, 2023, 24’

‘Eva epyaocthpi {oypa@ikig eépvel €81

avBphnoug oe enagr pe v téxvn. Méow
autig Ba Bpouv d1£€odo and tn cuvBrkn
nepiopiopou nou ouv eved napdiinia Sev
€xouv TNV duvatoTnTa va poipacTtolV ta
£pya toug pe mbavouq anodékteg. Evag
apnyntig éxovtag {HoEl KOIVEG EPNEIPIES
OUVOBEUE! TIG EIKOVEG KAl TOUG HXOUG MIaG
nopeiag €8 eBSopddwv £éwg tn oTypn Nou
ta épya Toug oAokAnpdvovral.

A painting workshop brings six people closer
to art. Their living conditions lead them to
seek a way out through this activity, even
though they cannot share their works with
the audience. A narrator who has gone
through the same experiences accompanies
the images and sounds that populate a
six-week journey, until the moment his works
are completed.

ON-SITE 11/3 Cassavetes 21:30
ONLINE 11-12/3

FASHION REIMAGINED

H MOAA ANO THN APXH

Becky Hutner

Hvwpévo Bacileio, HMA UK, USA
2022, 100’

H oxedidotpia p6dag Eiur Mdouvi tou kakt
oikou Mother of Pearl eival éva avepydpevo
talévto tng Aov3pEdiknG oknvrG TG podag.
Meyahwpévn oto nepiBwpio tng Bpetavikig
enapyiag and yoveig aktiPiotég, n ‘Eipi npo-
BAnpatilétav anéd pikph yia Tig Kataotpo-
@IkEG nepiBallovtikég ouveneieg tng Propn-
xaviag otnv onoia avikel. ‘Otav kepdilel To
nepipnuo PpaPeio tng Vogue yia tnv Kalu-
tepn Néa Zyxedidotpia tng Xpovidg (to onoio
ouvodeletal and éva peydho Xpnuatikd
£nablo), n ‘Eipi anogacilel va a&lonoifoel ta
Xxprpata dnpioupyavtag pia oNioTikd Biodoi-
un ogipd polxwv, alalovtag to npo®il tng
enIXeipNong tnG. Xto SIAoTNPa Twv ENSHEVOY
TPIOV ETWY, N NPOC®NIKA TNG Enavdotaon
yivetal o npodyyelog piag KoIvavikig alla-
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yAS noAU peyalUtepng khipakac. ‘Eva noptpéto
piag povadikig npoownikdTNTag nou divel To
napdadelypa tng HETAHOPWONG Tou PoviéNou
oKEYNG Kal Epyaciag, HEoa and TG HIKPESG TNG
NPAKTIKEG Kal Ta peyAAa Tng dvelpa.

Fashion designer Amy Powney of the cult label
Mother of Pearl is a rising star in the London
fashion scene. Raised off-the-grid in rural
England by activist parents, Amy has always
felt uneasy about the devastating environ-
mental impact of her industry. When she wins
the coveted Vogue award for the Best Young
Designer of the Year, which comes with a big
cash prize, Amy decides to use the money to
create a sustainable collection from field to
finished garment, and to transform her entire
business. Over the following three years, her
own personal revolution becomes the precursor
of a much bigger societal change.

ON-SITE 11/3 Tornes 16:30

FIVE TIMES A STRANGER

MENTE ®OPEX ZENOX

BayyéAng EuBupiou Vangelis Efthymiou
EANG3a Greece, 2022, 75'

O kaM\itéxvng Ztavpog KwtolAag éxer {roel
névie 1otopieq {wNG oe NEVIE SIAPOPETIKES
xopeg tng Eupdnng. O1 nolitikég avatponég,
n etoxela, n ducniotia kal, dGNwg nAva, ol
anogpdoeig twv dAwv kabBdpioav tnv nopeia
¢ {wng Tou.

The extraordinary journey of the 80-year-old
Greek artist Stavros Kotoulas, who has fol-
lowed five different life paths in five different
European countries, in just one lifetimel Political
conflicts, poverty, mistrust, and, as always, the
decisions of others have shaped his life circle.

ON-SITE 8/3 Tornes 20:00
ONLINE 9-12/3

FLEDGLINGS

NEOXXOI

Lidia Duda

MoAwvia Poland, 2022, 84'

Mia taivia cav avoixti aykahid pég cuoth-
Vel otny epeupetiki Zdoa, otov euaiobnto
‘Ockap kai otnv ave&dptntn Kivyka - tpia
naidid nou avaykalovtal va peyaldoouv
vwpitepa ané toug cuvopnAikoug toug. Madi
toug ta&ideloupe GTOV KOOPO TNG SUPNOVIAG,
Tou x100pop Kal TG SUvapng XapakIApa nou
pnopouv va emdei§ouyv ta naidid. Evav kéopo
oTov onoio n giAia, n aydnn kai n cuvdeon
pe toug dMoug yivovtal o§uydvo, divovtag
Toug SUvapn va unopévouv akdépa Kai TG nio
SUoKONEG OTIYHEG.

Imaginative Zosia, sensitive Oskar, and inde-
pendent Kinga have to enter adulthood earlier
than their peers. They take the viewer on a
journey to the world of children’'s compassion,
sense of humor, and force of character. The
world in which friendship, love, and closeness
to another person are like oxygen, which car-
ries them through the hardest moments.

ON-SITE 5/3 Olympion 11:30 &
12/3 Zannas 18:00
ONLINE 9-12/3

FOOD AND COUNTRY
DAMHTO KAI XQPA
Laura Gabbert

HIMA USA, 2023, 100’

Eniotpatetovtag xioupop kai cuvaicBnua, n
taivia anotelei pia dieiodutikr, evaAakTiki
NPOGCEYYION TNG APEPIKAVIKAG KOIVGVIAg Kal
KouhtoUpag, pe dxnua tn povadikr ontikn
g PouB Pértoel. Mpwtondpog dnuocioypd-
@og yeuong twv New York Times, éypaye
I0TOPIa WG APXICUVTAKTPIA TOU NEPIOSIKOU
Gourmet Magazine, e§¢dwoe autofioypa-
¢ikd BiAia nou cUvtopa cupnepiAfeOnkav
oTIG NioTeG TV eUndANTWY Kal anotelei 80
Kal SEKAETIEG pIa and TG NIO eNISPACTIKES
HOPPEG TNG APEPIKAVIKAG YAOTPOVOUIKAG
kouhtoupag. Zrpepa tdooetal oTo NAeUpd
TWV PIKPOKAANIEPYNTAOV, KTNVOTPOPWY KAl OEP
nou naleyouv T600 PE TG APECEG 600 Kal pe
TIG CUCTNUIKEG NPOKAACEIG TNG Navdnuiag.

H Pértoe) Siaoyilel nohitikd kai kovevika
ouvopa avalntovtag Toug NpwTondpoug tng
€MOXNG HAG, oI onoiol piokdpouv Ta ndvta
yia va enifi®oouy 6TV NpadTn YPaupn Tou
kaBrkovtog. H Péitoeh toug napatnpei va
£€pxovtal aviipétwnol he avu&ootneg Kal
poipdletar padi pag 10topieg and tn Sikr TG
{wn, o' évav anoloyiopod NG NPOcwWNIKAG TNG
31adpopng Kal TeV I8AVIKOV NOU avayKAoTnKe
va gykataleipel. Kanwg étol, egoikeinovépacte
pe tov avBpdnivo napdyovta kai tig Suoko-
\ieg nou kpUPovtal nicw anéd tnv Tpor nou
KATavaAOVOUHE.

Deploying humor and emotion, this penetrat-
ing, character-driven story gives us a different
take on American culture and society, through
the eyes of Ruth Reichl. A trailblazing NY
Times food critic, a groundbreaking Gourmet
Magazine editor, a best-selling memoirist,

and for decades one of the most influential
figures shaping American food culture, grows
concerned about the fate of small farmers,
ranchers, and chefs as they wrestle with both
immediate and systemic challenges as the



pandemic takes hold. Reichl reaches across
political and social divides to discover inno-
vators who are risking it all to survive on the
front lines. As she witnesses them navigate
intractable circumstances, Reichl shares piec-
es of her own life, and in doing so, begins to
take stock of the path she has traveled and
the ideals she left behind. Through her eyes,
we get to know the humanity and struggle
behind the food we eat.

ON-SITE 5/3 Tornes 19:30
ONLINE 6-12/3

FRANK MEYER

®PANK MATIEP

Leonhard Hofmann, Riccardo Dejan
Jurkovi¢

leppavia Germany, 2023, 84'

2€ auto TO VIOKINAVIEP NAPATHPNONG NOU
an\dvetal otov xpdvo, pia abdpuPn kdpepa
akolouBei évav pnévu pnilviep yia pia ne-
piodo déka etddv. H enayyelpatiki kapiépa
tou Dpavk avrikel oe pia npo noAou nepa-
opévn enoxn, n {wn Tou dpwg nepiotpépe-
Tal akoépa yupw and Tig EVIOVEG nponovi-
oeig. MpdOupog va ouvdpduer otny tawvia,
o Mpavk diatpexel {wnpd tnv kabnpepivod-
TNTA TOU KAl Hag CUCTAVEI T UEPN KAl TOUG
avBpmnoug nou tov diapdppwoav. Ta poéva
npdypata nou Ba tou kéYouv tn ebépa
€ival n VEPPIKN AVENAPKEIA KAl 1] TAKTIKNA
aigokdBapon... Mia taivia nou ansubivetal
otnv kapdid - dnhadn tov nio duvatd pu
tou avBp®nivou cwPATog, 0 onoiog cuxva
napapével enikivduva aylpvaotog.

Frank Meyer accompanies a bodybuilder
over a period of ten years. Frank’s profes-
sional career lies many years back, but his
life still revolves around excessive training.
Eager to make a film, Frank rushes through
his everyday life and introduces us to the
places and people that shaped him. Only
his kidney failure and regular dialysis slow
him down. Under the camera’s attention, he
begins to question the pressure to perform
as a man and yet remains trapped in his
toxic lifestyle.

ON-SITE 9/3 Liappa 19:00
ONLINE 10-12/3

GOD AND LUNAPARKS WARRIORS
O OEOX KAI Ol MAXHTEZX

TOQN AOYNA MAPK

Barttomiej Zmuda

MoAwvia Poland, 2022, 76'

Mapadopévog otn Bpnokeutikr ppevitda,

cav va tov éxel kataAdPer pia avatepn
SUvapn, évag veapdg dvdpag ekivd pia
otaupopopia pe okond va npoonAuticel Tov
natépa tou. Autr To eyxeipnua anodeikvie-
tal pdA\ov napdTtoAyo, piag nou o natépag
tou Sev eival AMog and tov Avtpél Pévtav

- OUYYPAPEQ pIAg NAciyvwotng oeipdg
okavdalioTik@v pubicTopnudtwy nou Kukho-
@opnoav tn dekacetia tou ‘80 kal opkiopévo
G&0e0. To néBog Tou pavatiopévou veopaTi-
otou Ba dokipactei akpaia and Tov epioTIKO
avtkAnpikd, aAd oto Téhog tng Sladpopng
napapovevel éva BiPAikov diactdoswy epw-
TnHa: undpyel kKAnola avdaykn Tou NVeUpatog
(enoupdviou A yAivou) nou pag kabodnyei kai
pag kavel va aicBavopacte péAn piag peya-
AUtepng oikoyéveiag, akdpa ki av dev eival
«EK TOU NATPOG EKNOPEUOHEVOY;

Overwhelmed by religious frenzy, a son
embarks on a crusade in order to convert
his father. This turns out to be an extremely
daring quest, for his father is none other
than Andrzej Rodan - the author of scandal-
ous novels from the late 1980s and a sworn
atheist. Their mutual journey through Poland
will bring back a lot of memories, but, above
all, it will become an opportunity for further
clashes between them. The passion of the
neophyte will be put to a severe test by the
cantankerous anti-cleric.

ON-SITE 10/3 Marketaki 17:00
ONLINE 2-12/3

GRIEF - THOSE WHO REMAIN
MENOOZX - AYTOI MOY MENOYN
Mupte Matcalidou, Mapia Aolka Myrto
Patsalidou, Maria Louka

EAAG3a Greece, 2023, 71

Mia kataBubion otov kdopo tou névBoug
péoca and TPEIC 1I0TOPIEG Nou cuykAdvicay
v eANNVIKA Kal EUPWNATKA KOIVGVIa: TIG
otuyveg Solopovieg tou Shahzad Lugman,
tou Mavlou Piooca kai tou Zak Kwotdnou-
Mou. O1 oikoyéveieg twv Bupdtwy cuvopi-
AouUv pe TG anouocieg toug, unepacnilovtal
TN PVARN TV VEKP®Y, HETAHOPPROVOUV TNV
0dUvn Toug o€ aywva yia dikaloouvn.

A descent into the world of mourning and
loss through three homicide stories that
shook Greek and European society: the cruel
murders of Shahzad Lugman, Pavlos Fyssas,
and Zak Kostopoulos. The grieving families
of the victims converse with their absences,
defend the memory of the dead, and turn
their suffering into a fight for justice.

ON-SITE 7/3 Cassavetes 21:30
ONLINE 8-12/3
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THE HOUSE WITH THE POMEGRANATES
TO ZNITI ME TIXZ POAIEX

Eiprivn Baxhiotn, Mavayiktng KAeidapag
Irini Vachlioti, Panayiotis Klitharas

EAANGda Greece, 2022, 33’

H tuxaia ocuvdvinon pe tnv andyovo evédg
onpavtikoU cuyypa®éa kai N avakaiugn evég
Onoaupoul and keipeva, NXoypaProEIg Kal
ondvia super 8 @Iy pdg odfynoe og autd To
vtokipavtép. Mevivta xpdvia and tov Bavato
Tou cuyypagéa Xtpdtn MupiBriAn, n eyyovi
Tou kal UAAKAG TNG NMVEUPATIKAG TOU KAnpo-
vopidg poipdletal Tig nio pUXIEG OKEWYEIG TOU
avBpmnou-dnpioupyou.

Our coincidental meeting with the writer's
granddaughter sparked our interest in a
cardboard box. Inside it there was a treasure
of old letters, newspaper clippings, personal
documents, and half a dozen canisters of su-
per 8mm film. Fifty years after his passing, his
granddaughter Christina shares with us Stratis
Myrivilis's poetic inner world.

ON-SITE 5/3 Cassavetes 21:30
ONLINE 6-12/3

IT'S ONLY LIFE AFTER ALL

ITO KATQ KATQ, AYTH EINAI H ZQH
Alexandria Bombach

HMA USA, 2023, 124

O1 tpayoudiotpieg kar otiyoupyoi Eipr Péi kai

‘Epihi ZdNigpg and v Athdvra Eekivnoayv va

naiouv padi pouoikr oo AUKEIO, MONOU Evoav
g Snpioupyikég toug duvapeig otig Indigo Girls
- £va VTOUETO NOU EYIVE YVWOTO yIa Tov povadi-
kS POAK-POK X0 TOU Kal yIa TOUG OTIXOUG TOUG,
nou pidoUoav avoiytd yia Ty aydann peta&y
yuvaikedv. Metd anéd xpévia {wvtavav eppavios-
WV o€ HIKPA Tonikd khaun, ol Indigo Girls kai o1
XOPOAKTNPIOTIKEG PWVNTIKEG APHOVIEG TOUG NE-
pacav otn mainstream kouktoUpa ota TéAN g
Sekaetiag tou ‘80 kai oTig apyég tng Sekaetiag
tou ‘90 dtav képdicav éva Ppafeio Mkpdpr kal
KkAvave tn peydAn toug emituyia «Closer to Fine».
Mepinydvtag pag oe ocuxva axaptoypdenta
ouvaicOnuatikd kar nxntikd Tonia, autd To vio-
KIHAVTEP avadelkvUel €va PuTEIVG NapAdelypa
piag kdBs dAMo napd cuvnBiopévng nepintwong:
£vOG OXAHATog nou SoUNeYe Pe enipovr Kal ou-
véneia yia va Siatnproel Ty autovopia kai Tov
€heyxo NG SoUAEIGE TOU 0TV NOPEIa TWV ETWY,
tpayoudwvtag duvatd otiyoug kabapd nokit-
KoUG Kal Seiyvovtag apooinon ota dIKAIOPATa
kar otnv opatétnta tng AOATKI+ kovétntag,
ta dikaidpata twv autoxBévwy, ald kai thv
nepiBatovtikr Sikaioouvn.

Atlanta-based singer-songwriters Amy Ray
and Emily Saliers began performing together

in high school before becoming the acclaimed
folk-rock duo Indigo Girls. After playing local
clubs for years, Indigo Girls and their distinctive
vocal harmonies slipped into mainstream con-
sciousness in the late 1980s and early ‘?0s with
a Grammy win and hit song “Closer to Fine
Over the years, Ray and Saliers have main-
tained musical careers on their own terms with
their resolutely political lyrics and commitment
to LGBTQI+ rights and visibility. Since 1993,
they have also found purpose in partnering
with Indigenous activist Winona LaDuke in the
fight for environmental justice.

ON-SITE 3/3 Olympion 16:45

ITHAKA - A FIGHT TO FREE

JULIAN ASSANGE

I®AKH - MIA MAXH TIA THN
AMEAEYOEPQXH TOY TZOYAIAN AXANZ
Ben Lawrence

Avuotpalia Australia, 2022, 11T

H exotpateia yia tnv aneleubépwon tou T{ou-
Mav Acdvl hapPaver évav npoownikéd Xapaktr-
pa, péca and o NopTPETO eVOG NNIKIGPEVOU
Avdpa Kal Tou aywva nou Sivel yia va OMOEl
Tov yio tou. [upiopévo oto Hvwpévo Baoileio,
otnv Eupadnn kai ouig Hvewpéveg MoNiteieg o
Sidotnpa 8Uo €16V, TO VIOKIMAVTEP akohouBei
tov efdopnvraggdypovo ouvta&iolyo oikodduo
Tlov Zintov oTov akoUPAGCTO ay®va Tou va
omOEl Tov yIo Tou, Tov T¢ouMhiav Acdavd. O nio
YVwotdG NoNITIKEG KPATOUPEVOG OTOV KOO0,
18putiig tou WikiLeaks, éxel yiver oupBoro piag
31e0vouc ndAng yUpw and tnv eheuBepia tou
Tunou, tnv kuPBepvnukn diapBopd kai ta ati-
popnta eykhijuata nolépou. Avtipetwnilovtag
nAéov pia noiv) kGBeip&ng 175 ety otnv nepi-
ntwon nou ekdobei otig Hvwpéveg MoMteieg, Ta
PENN TNG OIKOYEVEIGG TOU €pYOVTal AVTIPETWNA
pE TO eVdeEXOPEVO Va xdoouv tov Tovhiav 814
navtog oty APucoo Tou apepIkavikou SIKaoTi-
koU ocuotApatog. Mia kaipia unevBipion twv di-
eBvv Bepdtwv nou diakuPevovtal o auth Ty
unéBeon, kaB¢ kal pia ek TV é0w patid oto
NPOCKNIKO KOOTOG MOU EMIPEPEI EVAG TETOIOG
e&ouBevwtikdg kal cuyvd povayikdg ayovag yia
€vav okond nou oe &enepvdael.

The campaign to free Julian Assange takes on
intimate dimensions in this portrait of an old
man’s fight to save his son. Filmed over two
years across the UK, Europe, and the US, this
documentary follows 76-year-old retired builder,
John Shipton's tireless campaign to save his son,
Julian Assange. The world's most famous political
prisoner, WikiLeaks founder Julian Assange has
become an emblem of an international arm
wrestle over freedom of journalism, government
corruption, and unpunished war crimes. Now with



Julian facing a 175-year sentence if extradited
to the US, his family members are confronting
the prospect of losing Julian forever to the
abyss of the US justice system. A timely remind-
er of the global issues at stake in this case, as
well as an insight into the personal toll inflicted
by the arduous, often lonely task of fighting for
a cause bigger than oneself.

ON-SITE 8/3 Marketaki 17:00
ONLINE 2-12/3

JOURNEY THROUGH OUR WORLD
TAZIAI X TON KOXIMO MAX

Petra Lataster-Czisch, Peter Lataster
OMAavdia The Netherlands, 2022, 115’

‘Eva 181aitepa npoownikd kal pagIvapIcPévo
Bivteo-nuepordyio tng {wng ev péow kapa-
vtivag, S0opEVo PE KAUGTIKS XIOUHOP Kal pIa
oloéva kai nio évtovn aicBnon cnapaypou.
‘Otav o Covid-19 ndywoe tov kéopo, éva
navtpepévo {euydpl oknvoBetdv anopdoioe
va GTPEYPE! TNV KAUEPA NPOG TO CUPPIKVE-
HEVO TOUG CUPMAV: OTOV KMo TOUG, GTOUG
yeitoveg Toug, ota {&a, Ta QuTd Kal, puaol-
K&, otoug idioug. H opopid kai n eubpau-
otétnTa NG pIKprG authg {oUykhag Toug
BonBnoe va cuppiMiwBolv pe to xdog yipw
TOUG: TOV 19, TIG ENINTWOEIS TNG KNIPATIKAG
alayng, tnv appwotia kar tov Bavato evédg
Kovtivou Toug gilou. Mia tpupepr| patid ot
pia povadikn, nAnv e§aipeTika oikeia kata-
ypa®n piag oAékAnpng enoxrg nou dAade
10 cul\oyIkd Kal Tov 1I8IWTIKG pHag KGopo.

A highly personal, fine-grained film diary of
lockdown life, narrated with wry domestic
humor and a gradually escalating sense of
heartbreak: When Covid-19 made the world
stand still, a married filmmakers couple de-
cided to point their camera at their shrunken
world: their garden, their neighbors, the ani-
mals, plants, and, of course, themselves. The
beauty and vulnerability of this little jungle
helped them accept the turmoil around
them: the virus, the effects of climate change,
illness, and the death of a close friend. A
gaze of love onto a unique, yet highly famil-
iar document of an era.

ON-SITE 3/3 Zannas 18:00
ONLINE 2-12/3

THE KAISER OF ATLANTIS

O KAIZEP THX ATAANTIAAX
Sebastian Alfie

Apyevuvi, lonavia Argentina, Spain
2022, 76'

Auth n alnyopia yia tnv TpéAa kai tov
Bdvato nou déonolav oto Tpito Pary,

agnyeital TNV anioteutn 1I6TOPIa ToU ouv-
0é1n Biktop OuMpav, o onoiog ev étel 1943
éypaye pia dnepa dwpatiou pe Bépa évav
tpavvo agiepwpévo ohokAnpwtikd o’ évav
néhepo Sixwg téhog, kdvovtag npdPeg oto
nio anpdopevo pépog: oto valiotikd otpa-
ténedo ouykévipwong TepéQievotavt. O
Snuioupydg dev npdhaPe va dei tnv npepié-
pa Tou épyou tou. AohogovrBnke oto Aou-
ofitg Vo efSopddeg npiv TNV and npadtn
yevikn npéPa. Xtiovtag pia cupnayn Sopn
nou wotdoo enitpénel Ty avantugn piag
e€aipetikd peuoTAg apRynong, apARvovtag
ot kdBe yovid kal yia peydAn akfbeia yia
™ @uon tng avbpwnivng tnapéng, kar na-
padidovrtag tehikd pia pwteivy, fabid ou-
yKIvnTIKA nepitexvn olvBeon, n tavia uno-
ypappilel tn SUvapn nou €xel n kaAiItexvikn
Snuioupyia va apgioPntioel, va petaldgel
kal va anodpdoel and tnv npaypatikdTnta.

This allegory of the prevailing madness and
death during the Third Reich, tells the incred-
ible story of composer Viktor Ullmann, who in
1943 wrote and rehearsed a chamber opera
about a tyrant bent on waging endless war
in the most unthinkable place: in the Nazi
concentration camp of Theresienstadt. He
never saw its premiere; he was assassinated
in Auschwitz two weeks after the first dress
rehearsal. Today, at yet another important
point in human history and through an intri-
cate structure that achieves an exceptional
narrative fluidity (full of nooks and crannies
that speak about the nature of the human
being), the film articulates in a luminous,
heart-wrecking complexity the power of
artistic creation to question, transform or
escape reality.

ON-SITE 11/3 Cassavetes 15:00
ONLINE 2-12/3

KIM’'S VIDEO

Ashley Sabin, David Redmon

HMA, FaAlia, Hvewpévo Bacileio USA,
France, UK, 2023, 88’

la dvo dekactieg, ol KIvipatoypa@dPiAol
g Néag Yopkng eixav npécfBaon oe évav
Onoaupd ondviwy Kal JUGTNPIAKAOY TAIVI-
v péca and to Bivieo khaun Kim's Video.
Aertoupyaovtag apxikd péca and to kabapi-
otfiplo nou diatnpouce o aviypatikog 1810-
ktitng tou NMdvykpav Kiy, n enixeipnon tou
Katdpepe TeENIK®OG va cuykevipwoel 55.000
tithoug npog evoikiaon. To 2008, kai kabag
1o tonio tng Propnxaviag dMalg, o kUpiog
Kip npoogpépbnke va dwpioel tn culloyn
Tou pe TNV npoindbeon 6u Ba Siatnpolvtav
aképain kai tautdypova npooBdoipn and

NOILD314S TVIDI440
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ta péhn tou Kim's Video. T pia npoondbeia
£navekkivong Tou Toupiopoy, To pIKpd ITaAikd
xwp1d Zalépi otn Zikehia @ido&évnoe TeNIK®G
10 apyeio. KabBog dpwg ta npdta pota tng
Snpocidtntag dpyioav va elivouy, ta ixvn tng
ouloynig dpxiocav va e§agavilovtal kai autd.
Me 08nyé tou ta pavtdopata tou napeNdo-
VT0G, 0 oknvoBETNG piXVETAl OE PIA PAIVOPEVIKA
Sovkixwtikr avalfjtnon yia va avakaAuyer T
npaypatikd ouvéBn otn Opulik culoyn kai
va tnv aneleubepwoel and to kabaptrpio.

For two decades, New York City cinephiles
had access to a treasure trove of rare and
esoteric films through Kim's Video. Originally
run by the enigmatic Yongman Kim out of his
dry-cleaning business, his franchise eventually
amassed 55000 rental titles. In 2008, facing
a changing industry, Mr. Kim offered to give
away his collection provided that it stay intact
and be available to Kim's Video members. In a
bid to revitalize tourism, the small Italian village
of Salemi, Sicily became home to the archive.
But after the initial publicity faded, so too did
any sign of the collection. Enter filmmaker
David Redmon, who credits Kim's Video for

his film education. With the ghosts of cinema
past leading his way, Redmon embarks on a
seemingly quixotic quest to track down what
happened to the legendary collection and to
free it from purgatory.

ON-SITE 11/3 Tornes 22:30

KOKOMO CITY
D. Smith
HIMA USA, 2023, 73'

H tawvia auti avalapBdver Bewpntikd kdt
an)é: va apnynBei tg 1Iotopieg Tecodpwv
palpwV SIEPPUAIKOY EPYATPIWV TOU OEE OTIG
noMiteieg tng Néag Yépkng kar tng T{optdia.
lupiopévn pe pia eviunwaoiakni acnpépaupn
aicOnuikn, n taivia avadeikviel Ty euyhottia
AUTOV TV yuvaikev otav pidouy yia tn {wn
Toug unoypappilel Spwg Kal TNV TPOPAKTIKA
elhikpivela pe tnv onoia poipdlovtar tg apn-
YAOEIG TOUG, KATI NoU TENIKADG NEPINAEKE TO
eyxeipnpa, pépvovtag oe avtiou§n tnv ka-
OnuepIvéTnTa PE TOV AIXHUNPO KOIVWVIKS GXO-
Maopé kai tnv avdoupon Babid kpuppévev
aAnBeicv. KabBag poipdlovtal tig okéPeig toug
yUpw ané tnv noAunhokdtnta tng embupiag,
ta didyuta tapnoy, tny Taltion Ye Ty gpya-
oia Toug kal TG NoAanAEg évvoleg Tou guUov,
ol yuvaikeg autég katabétouv pia ayépwyn Kai
dnkuiki avdluon tng Malpng kouktolpag kai
NG KOIVGVIAG €V YEVEI, HECA ANO HIA OMTIKN
nou aktivoPolei evépyeia, oe§, npdkAnon kai
pia cogia KepSICPEVN PE KOMO.

Kokomo City takes up a seemingly simple man-

tle: to present the stories of four Black trans-
gender sex workers in New York and Georgia.
Shot in striking black and white, the boldness
of the facts of these women'’s lives and the
earthquaking frankness they share complicate
this enterprise, colliding the everyday with
cutting social commentary and the excavation
of long-dormant truths. Sharing reflections on
knotty desire, far-reaching taboo, identification
in labor, and gender's many meanings, these
women offer an unapologetic and cutting
analysis of Black culture and society at large
from a vantage point that is vibrating with en-
ergy, sex, challenge, and hard-earned wisdom.

ON-SITE 7/3 Tornes 22:15

KRISTOS, THE LAST CHILD

XPHXITOZ, TO TEAEYTAIO NAIAI

Givlia Amati

Italia, FTaAAia, EAAG3a ltaly, France, Greece
2022, 90’

And toug tpIdvTa Katoikoug twv ApKI®y, evOg
avepodappévou vnoiol ota Awdekdvnoa, o
Xpriotog eival to teleutaio naidi nou éxel ano-
peiver. Eivar 8¢ka et@v kar o pévog pabntrg tng
dackdhag tou Mapiag. O Xprotog Ba Eekivii-
o€l oUVTOoPa To TeEAeUTAIO €TOG TOU SNUOTIKOU.
lNa va ouveyioel dpwg oto yupvdoio npénel va
APOE! TO VNOi KAl TNV OIKOYEVEID TOU.

Of the thirty inhabitants of Arki, a windswept
island in Greece's Dodecanese, Kristos is the
last remaining child. He is ten, and he is the
only pupil of his teacher Maria. Kristos will start
his final year of elementary school soon. To
finish compulsory education, he needs to leave
Arki and move to a larger island.

ON-SITE 5/3 Cassavetes 18:30
ONLINE 6-12/3

THE LAST PARTISAN

TO TEAEYTAIO AETOMOYAO

Iréhiog Kovloyrou, Dwteiviy Aapnpidn
Stelios Kouloglou, Fotini Lambridi

EAAG3a, Bélyio, leppavia Greece, Belgium,
Germany, 2023, 78’

Anpooioypdgog, ouyypagéag, epydtng otn
leppavia ta nétpiva xpodvia, o 92xpovog Bay-
YéANG Zakkdtog aywviletal yia KoIvevikr di-
kaloouvn. Xtn leppavia ouvavtd toug naliolg
oUVTPOPOUG ToU, peTd S1adidel To prvupa oto
EupwkoivoBolhio. NikBer véog, dnwg ftav
otav ouppeteixe otnv Avtiotaon g agto-
nouho tou Apn. O¢ler va {oer ki Ao yia va
ohokAnp®oel To £pyo Tou.

Journalist, writer, and unionist in Germany
during Greece's darkest period, 92-year-old



Vangelis Sakkatos fights for social justice. In
Koln he meets the old comrades, in Brussels,
he spreads the message to the European
Parliament. He still feels young, like when he
participated as a child in the anti-nazi resist-
ance. Life is beautiful when it is full of ideals.

ON-SITE 10/3 Cassavetes 21:30
ONLINE 11-12/3

THE LAUGHING BOY

TO FEAAXTO MAIAI
Alan Gilsenan

IpAavdia Ireland, 2022, 91

To 1pAavdiké tpayoldi pe titho «The
Laughing Boy» ypagtnke and tov épnpo
enavaotatn Mnpévtav Mniav wg ¢épog
upnAg o' évav dMo Bpuliké enavaotdtn, tov
MaikA KéNivg, Tou onoiou n pvAun tipunBnke
10 2022 pe tnv ekatooth enételo and tov
Bdvaté tou. ‘Opwg to tpayoudi yvaopioe pia
onoudaia deutepn {wn wg «To yehaotd nai-
Si», Tov apicTtePd Upvo NG avtiotaong otn
Xouvta. H taivia ouvodeuver tov nointy Oio
Ntépykav otnv npocwnikr tou oduooela,
kabm¢ npoonabei va avakaAiper tnv alr-
Be1a nou kpUPetal nicw and to tpayoudi.
Me npwtétunn pouoikn tng EAévng Kapaiv-
SPOUu Kal PE T CUPHETOXH NPOC®IKOTHTOVY
6nwg n Mapia @apavtolpn, o Mavteig
Boulyapng, o PoBripog MavBouing kai o
Mavtedng MnoukdAag, n taivia Eetuliyer to
VAPA TWV avandviexmwyv HETAPOPPROEWY
evog tpayoudiol, alNd kai o vijpa tng
noAutdpayng lotopiag 8Uo Aadwmv.

The Irish song entitled “The Laughing Boy”
was written by a teenage rebel called
Brendan Behan in memory of another iconic
rebel, Michael Collins - the centenary of
whose death was commemorated in 2022.
But this song also had an extraordinary and
dramatic afterlife as “To Yelasto Paidi," the
powerful left-wing anthem of resistance
against the dictatorship that ruled Greece in
the late Sixties and early Seventies. Translat-
ed by the poet Vassilis Rotas, Behan's words
in Greek were set to music by the legendary
Mikis Theodorakis. The film takes poet Theo
Dorgan on an odyssey of his own, as he
attempts to uncover the truth of the story
behind the song. It is a narrative that inter-
weaves the tragic and bloody birth pangs of
both modern Ireland and modern Greece.
But these histories are also bound together
by something more profound and transcend-
ent: the power of a song.

ON-SITE 4/3 Zannas 20:45
ONLINE 2-12/3

LAUGHING IN AFGHANISTAN
FTEAQNTAX XTO AOTANIITAN
Avvéta NManaBavaciou Anneta
Papathanassiou

EANG3a Greece, 2022, 90’

O Kapip Acip, o Apyavog Todph Todnhy,
Sivel napactdoeig pe povadikd 6nio to
yéhio o’ éva pnuaypévo Agyaviotdv. Otav
o1 Tahipndv eioBdMouv otnv Kapnou), o
Kapip aneileitar pe Bdvato. Mpoonabmvtag
va cwbei, ptaver otnv ENGSa. Mapako-
MouBoUpe tnv nepinéteia tng {wng Tou kai
e€epeuvolpe to Bpa tou yéhiou. Mnopei to
yéhio va al\&&el tov kéopo;

Karim Asir, the Afghan Charlie Chaplin, in
the midst of bombs and disasters, gives
performances using laughter as his only
weapon. When the Taliban takeover, Karim
is threatened with death. After a series of
adversities, he manages to arrive in Greece.
We follow his life adventure, and through his
story, we explore the issue of laughter - in
Afghanistan and beyond.

ON-SITE 8/3 Cassavetes 21:30
ONLINE 9-12/3

LITTLE RICHARD: | AM EVERYTHING
LITTLE RICHARD: EIMAI TO NMAN
Lisa Cortés

HIMA USA, 2023, 101

Tav évag 0300TPWIAPAG NOU CAPWVE TA
NAvTa 6To NEPACPAE TOU, TO ANOKAAUMTIKG
vrokipavtép tng Aila Koptég avadeikviel to
XEIPaywynpévo and toug AeukoUg KateoTn-
pévo NG apepikavikig non poucikig. To @i
PEPVEI OTO PWG TIG HAUPEG KAl queer anapyeg
ToU pok-ev-po), kal anokabiotd tov npondto-
pa tou eidouc: tov Pitoapvt Mouév Mévipav.
Maptupieg and Bpulikolg pouaikoug kai
HEYANEG NPOCKNIKGTNTES TOU NONTIGHOU, pau-
POUG Kal queer akadnuaikoug, TNV OIKOYEVEIQ
Kkal toug Piloug tou Mévipav, kabwg kar ouve-
viel&eig pe Tov id1o Tov kaANiItéxvn, cuykpo-
toUv dAeg padj éva aitnpa avadiekdiknong
piag 1otopiag tnv onoia 1dionoifBnkav ave-
pubpiaota o1 Aeukoi kaANtéxveg kal Beopoi.

‘Eto1, pag unevBupilel tehikd 6t o1 nepiBupl-

akoi kar o1 napieg dilabétouv unepduvdpeig, ol
onoieg, pe tnv katdAnAn gukaipia, pnopouyv
va SnUIoUPYAOOUY VEOUG KOGHOUG EVTOG TwV
onoiwv Ba yopeloupe dhor ave€aipétmg.

Like a quasar burning past the gaslight,
director Lisa Cortés's eye-opening documen-
tary explodes the whitewashed canon of
American pop music. A film shines a clarify-
ing light on the Black, queer origins of rock
'n" roll, and establishes the genre’s big bang:

NOILD314S TVIDI440
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Richard Wayne Penniman. Testimonials from
legendary musicians and cultural figures, Black
and queer scholars, Penniman'’s family and
friends, and interviews with the artist himself all
exuberantly reclaim a history that was willfully
appropriated by white artists and institutions. A
reminder that outsiders and outcasts can pos-
sess superpowers that, given the chance, can
create new worlds for us all to dance in.

ON-SITE 6/3 Tornes 22:30

THE LONGEST GOODBYE

O MIO MEFTAAOX ANOXAIPETIXMOX
Ido Mizrahy

lopanA, Kavadag Israel, Canada, 2023, 87

To npoaicvio dveipo tng avBpwndintag va ka-
taktioel AAoug nhaviteg ouvavtd tnv aywvia
YI1Q TIG VEEG HOPPEG AOTPIKOU avayxwpnTiopou
-1} akdépa kai diayala&iakng anoikiokpatiag-
oe auth TN cuvapnactikh eétaon tou Yuyi-
opoU twv actpovaut®v. Méoca otny endpevn
Sekaetia n NAZA Ba oteilel yia npdtn popd
aotpovauteg otov Apn. Anokoppévor an’ tn M,
Sixwg tn duvatdtnta va enikoivwvcouy dueca
pe tn M katd ) didpkeia tou tpIeTolE tag-
310U Toug, Ta PéAn tng anooctolig Ba Pidocouv
akpaia anopdvwon, PICKAPOVTAg TNV YUxIKN
Toug uyeia kal TNV id1a v enItuyia Tou eyxel-
pripatog. Xuvtopa yivetar avuAnntd nwg autr
n cuykpouon &enepvd ta épia tou diactnpikou
1a&id10U: NG I00PPONOUPE TNV EVOPUNCH pag
yia np6odo pe tn Babid pag ovvdeon pe TG
pieg pag kai Toug yUpw pag;

In the next decade, NASA will send astronauts
to Mars for the first time. Separated from Earth,
and unable to communicate with the ground

in real-time throughout the three-year journey,
crew members will experience extreme isola-
tion that could gravely affect their mental state
and the mission. This conflict, we soon realize,
transcends space travel: How do we balance
our drive for progress with the deep connection
to our roots and each other?

ON-SITE 3/3 Tornes 16:30
ONLINE 2-12/3

LA SINGLA
Paloma Zapata
lonavia, leppavia Spain, Germany, 2023, 95’

H anioteutn 1otopia evég Bpulou tou xopol
pag pabaiver and tnv apxn kavolpyia BApata
otn oknvA kai otn {wn. H Avtévia Zivykha
yevviifnke ota npodotia tng Bapkelwvng kai
€xaoe TNV akon tng Aiyo PETA TN yévvnor Tne.

‘Etol, épabe va xopelel phapévko xwpig va

akouel tn pousikh. Xe nAikia 17 etdv dAage
ta edopéva TOU KOOHOU TOU PAAPEVKO, OHWG
npotou va kAeioel ta 30 anoclpBnke opioTikd
and tn xopeutikn oknvn. MNevivta xpovia ap-
yotePQ, pia veapn yuvaika avakaAintel uhikd
apxeiou ané ta nio évdo&a xpdvia tng Avto-
via kal payevetal and tn popen tng. H pia kai
povadikr «La Singla» éxpuPe oto BAéppa tng
€va Tpayiké oTolxeio kal aktivoBololoe éva
nabog nou Eenepvd tov xopd. Nati Sev eixe
akoUoe! Tinota yia ekeivn wg topa; Anogaci-
Ce1 hoindv va dialeukdvel To pUSTAPIO YUPW
and authyv kai Eekiva éva ta&idi avalrjtnong,
pe okond va akoUoel and tnyv idia tn ouyki-
vntikn 1otopia tng. Eva vtokipavtép nou divel
tov npaypatikd opiopd tou «duendex» kabwg
enivoei pia Eexwpiotr yYAwooa yepdtn puoth-
PIO KAl HOUGIKOTNTA.

Antonia Singla was born in the suburbs of
Barcelona and became deaf shortly after birth,
so she learned to dance flamenco without
hearing the music. At the age of 17 she revolu-
tionized the world of flamenco, but before she
turned 30 she disappeared forever from the
stage. Fifty years later, a young woman finds
some old archives and is captivated by her. La
Singla seems to hide something tragic behind
her gaze and transmits a passion that goes be-
yond dance. Why had she never heard of her
before? So she decides to unravel the mystery
surrounding La Singla's disappearance and
sets out on a journey to find her and learn her
heartbreaking story firsthand.

ON-SITE 2/3 Olympion 19:00 &
4/3 Zannas 14:00
ONLINE 3-12/3

MEETING POINT
THMEIO TYNANTHIHX
Roberto Baeza

XikR Chile, 2022, 90’

O1 oknvobBéteg AAppédo Mkapaia kar Maouli-
va Kéota Atav pwpd dtav ol natepddeg toug
ouveMieOnoav and ctpatiwtikols tng dikta-
topiag tou Mvotoét otn XiAf. O1 Svo toug
kpatiBnkav pali ot éva pikpd keli otn Bila
TkpipdAvti, éva andé ta nAéov diaPdnta kévipa
Bacaviotnpinv ekeivng tng enoxng. Xtn didp-
KeEIa TNG PUAGKIOAG TOUG, O NaTEPAdEG TOUG
ouvdEBnkav pe pia Babid kar dppnktn @iia,
SpwG povo évag and autoug eniPinoe Kal
enéoTpePE OTNV OIKOYEVEIG Tou. XApepa, 45
XPOVIa PETd, oI OKNVOBETEG PE TIG OIKOYEVEIEG
Toug avacuvBétouy g teleutaisg pépeg npiv
and t cUANYN TV natepddwy Toug kal dAa
6oa Toug nepigevay otn SIAPKEIA TNG aIXHa-
Awoiag toug. ‘Eva ouykhoviotikd Seiypa kivn-



patoypd@ou nou cuvdudlel pubonhactikd
kal un puboniactikd oxfuata yia va e&e-
peuvioel To diayeveakd tpalpa nou denoe
nicw g pia aipodiPng diktatopia.

Filmmakers Alfredo Garcia and Paulina Cos-
ta were babies when both of their fathers
were taken by the forces of Pinochet's dicta-
torship in Chile. Together their fathers were
held in a small cell within Villa Grimaldi, one
of the most notorious torture centers of that
era. During their imprisonment, their fathers
forged an unbreakable friendship, but only
one of them survived to return to his family.
Now, 45 years later, the filmmakers and their
families reconstruct the last days before their
fathers were taken and what lay in store

for them while in captivity. An extraordinary
piece of cinema that combines fiction and
non-fiction formats to explore the genera-
tional trauma left behind by a bloodthirsty
dictatorship.

ON-SITE 10/3 Zannas 21:00
ONLINE 2-12/3

MONICA IN THE SOUTH SEAS

H MONIKA XITIZ NOTIEX ©AAAXIXIEX
Sami van Ingen, Mika Taanila
®ivAavdia Finland, 2023, 72’

O D®ivhavddg oknvoBEtng kar kaANitéxvng
Xau Bav lvykev eivar Sioéyyovog tou nio-
vépou kivnpatoypagiotr Popnept OAdept,
0 onoiog yévvnoe to €i80G ToU VIOKIHAVIEP
pe to Bpuliké O Navouk tou Boppd, nou
podhig exeioe 100 xpodvia {wnc. Eivar eniong
10 pévo péENOG TNG OIKOYEVEIAG Nou eval-
APEPETAl EPNPAKT®G VA SOOEI CUVEXEIQ
OTNV KIVAPATOYPaQIKR KANPOVOUIA TOUG.
Epeuvavtag oxohaotikd to uhikd nou Bpr-
KE OTO onitl TNG KOPNG Tou Popnept, tng
Dpadvoig kar tng Mévika, Eexdpioe @iy Kal
Bivteo nou kataypdgouv xpdvia Souleldg
yia éva dveipo nou npoonabouloe va KAvel
NPAyHaTIKOTNTA: pIa EKSOXH TOU apxXETUNI-
koU docufiction Moana: A Romance of the
Golden Age, to onoio yUpioav ol yoveig tng
10 2016, al\d auth tn opd pe cuyxpovi-
opévo fxo. O1 dnuioupyoi cuvéBecav Toug
AXOUG Kal TIG EIKOVEG MOU EiXE CUVTNPNOEI N
Moévika yia va pag npoc@Epouv €va Kopgo,
€1pwVIKS Kal pehayyohikd Sokipio pe Bgpa
tnv enipayn kai noAunhokn ¢uon tng aube-
vuKkoTNTag.

Finnish filmmaker and artist Sami van Ingen
is a great-grandson of documentary pioneer
Robert Flaherty, and seemingly the sole
member of the family with a hands-on inter-
est in continuing the directing legacy. Among
the materials he found in the estate of Rob-

ert and Frances Flaherty's daughter Monica
were the film reels and videotapes detailing
several years of work on realizing her life-
long dream project: a sound version of her
parents' 1926 docu-fiction axiom, Moana: A
Romance of the Golden Age. The filmmakers
shaped the sounds and images Monica had
preserved into an elegant, ironic, and mel-
ancholic essay on the vexing and perplexing
nature of authenticity.

ON-SITE 5/3 Liappa 22:00
ONLINE 2-12/3

MOTHER OF THE STATION

H MHTEPA TOY ZTAOMOY

Kwototla Twpadakn Kostoula Tomadaki
EAAG3a Greece, 2022, 80’

To vrokipavtép H pntépa tou otabuou ako-
MouBei tnv {wn ekeiveV TV yuvaikov nou
ané tn dekaetia tou ‘60 éwg to 1973 peta-
vaoteuoav otn leppavia. O B’ Maykdopiog
MoéAepog €pi&e tnv okid tou éx1 pévo otnv
eupwnaikr, aAd kai otnv eNnVIK 10Topia.
MNa tnv EN\G8a orpaive tn peydin €€odo
and ta xwpid otny Levitud.

The documentary Mother of the Station
follows the lives of Greek women immigrants
who came to Germany during 1960-1973
and worked in hard jobs. The Second Word
War was a landmark both in European and
Greek history. Since then, one million people
immigrated to Germany. Some decades
later, the scenario remains the same.

ON-SITE 7/3 Cassavetes 18:30
ONLINE 8-12/3

MR. GRAVERSEN

O KYPIOX FrKPABEPXZEN
Michael Graversen
Aavia Denmark, 2022, 81"

KaBapédg petd ané xpdvia katdypnong
ouocI®v, o natépag tou Maik\ eivar Eagvikd
YEUATOG EVEPYEIQ KAI ANOPACICPEVOG Va
kepdioel Eavd tnv aydnn tng yuvaikag tou.
‘Opwg ekeivn vioBel nA\fpng otn ouvtpoeid
Tou oKkUNou TNG Kal Suckolevetal va SexTei
niow tov dvtpa tng. ‘Otav 1o oikoyevelakd
toug onitl Byaivel otnv ayopd npog nwAnon,
£va okoteIvd kepdlaio tou napeNBovTog
Eavalwvtavelel kal o XBevt ekpetaleletal
NV eukaipia yia va KaAOYel To Kevo gpni-
o6TooUvVNG Nou eixe SNUIOUPYHOEL

Free from years of substance abuse, Mi-
chael’s father is suddenly full of energy and
determined to win back the love of his wife.
But she has found comfort in her dog and
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finds it hard to let her husband back into her
life. As the family home is put up for sale, a
dark chapter reemerges and Svend seizes the
chance to deal with his breach of trust.

ON-SITE 9/3 Marketaki 17:00
ONLINE 2-12/3

MUSIC PICTURES: NEW ORLEANS
MOYZIIKEX EIKONEX: NEA OPAEANH
Ben Chace

HIMA USA, 2022, 71

H Néa Opledvn, nou Bewpeital eupéwg n ye-
véteipa tng tdad, eivar akdpa otevd ouvdede-
pévn HE TO ouykekpipévo Houoikd eidog. Méca
andé pia NPoow®NIKA patid otnv napakatadrikn
HEPIKAOV onoudaiwy HOUGIK®Y TNG NOANG —Tng
Irma Thomas, tou Little Freddie King, tou Ellis
Marsalis ka1 tng pndvtag The Tremé Brass
Band- yvwpiloupe tnv auBevtikr Yuxn evog
ténou nou pnopei va pactiletal and Beopn-
vieg, al\G emipével va €pyetal otnv enipaveia.
O1 npwtaywviotég autou tou pebuoctikol
vtokipavtép Bpiokovtal otnv dydon dekaetia
g {wng toug, e§akohouBolv Spwg va acyo-
Aouvtal pe tn pouoikn, diabétovtag 6An toug
n dnpioupyikdtnta otov Bwpd tng aydnng
TOUG yIa TNV NOAN Nou Toug €KAve autd nou
eival. ‘Eva viokipavtép nou Eedinkdvetal cav
extevig playlist pag evBappuver va diakpi-
VOUYE Tl €ival autd nou cuvdéel toug Petepd-
voug kaMAItéyveg, ol onoiol e§akohouBolv va
Snuioupyoly, va cuvBEtouv kai va epnvéouv
TG endpeveg yevieG. MapdAinla, g pia tarvi-
a-dnuiolpynua vog poucikoU, Hag NPookalei
o€ pIa autooxEdia Niota, NApaKIivOVTag Hag
va xopépoupe otov pubpd tne.

Considered the birthplace of jazz music, New
Orleans still holds a strong association with the
genre. Music Pictures gives us a personal view
into the legacy of four legendary New Orleans
music figures Irma Thomas, Little Freddie King,
Ellis Marsalis, and The Tremé Brass Band. Now
in their 80s, these local masters continue their
practice, for the love of the music, in the city
that made them who they are. From soul to
brass band and blues, the film follows these
veterans in and around the Esplanade music
studio while each of them records a new al-
bum there. A documentary that unravels like
an extended playlist encourages us to draw
out the connections between these veteran
artists who continue to create, compose, and
inspire; at the same time, as a film made by a
musician, it invites us to a surprising dancefloor,
prompting us to get up and move to its rhythm.

ON-SITE 11/3 Olympion 22:30
ONLINE 2-12/3

MY CUT
Oavdong Tatavhalng Thanasis Tatavlalis
EAAG3a Greece, 2023, 30’

To My Cut gival éva poucikd VIOKIPaviEp yia
v teleutaia nxoypdenon nou denoe nicw
Tou o pouoikdg Napyog Toakapnouvng, Aiyeg
pépeg npotol okotwbel.

My Cut is a music documentary about the last
recording by musician Yorgos Tsalampounis,
just a few days before his death.

ON-SITE 8/3 Marketaki 22:00
ONLINE 9-12/3

MY FATHER'S STUDIO

TO ®QTOINPA®EIO TOY MNAMIMA MOY
KaAhiénn Aeyakn Kalliopi Legaki

EAANGda Greece, 2022, 75'

To ondvio kivnpatoypapikd ulikd nou ava-
KGAuge n oknvoBEtpia oto undyelo Tou yvw-
otoU pwtoypdpou Tdkn Thouna otn Adpioa,
Atav évag Bnoaupdc. Autd tnv napakivnoe
va avalntioel tov dvBpwno kai tn douleid
tou. Me 0dnyé tnv kbpnN tou, tn Bavia, o
OUVEPYEIO KATAYPAPE! TNV KANNITEXVIKF TOU
NopEia, CUYKPOTWVTAG TAUTOXPOVA HIa av-
Bpwnoyewypapia tng Oecoaliag Tou nepa-
opévou al@va.

The rare film material discovered in the base-
ment of the well-known photographer Takis
Tloupas in Larissa, was a real treasure. This
gave the director the motive to look for the
man and his work. Guided by his daughter Va-
nia, the crew record his artistic course, while at
the same time forming an anthropogeography
of Thessaly of the last century.

ON-SITE 6/3 Cassavetes 18:30
ONLINE 7-12/3

MY NAME IS ANDREA

TO ONOMA MOY EINAI ANTPIA
Pratibha Parmar

HIMA USA, 2022, 91

H 1otopia tng appileydpevng pepiviotpiag
ouUYYPaPEWG Kal dnudoiag Siavoolpuevng
Avtpia Ntoudpkiv, n onoia diatinwoe pia pn-
EikéAeuBn avaluon nepi tng avdpikig unepo-
XNS M eikovokAaoTikA @ivétoa. AekaeTieg npiv
ané to #MeToo, n Ntoudpkiv katédeile tn
didyuon tou oe€iopou kai tng Kouktolpag tou
Biacpou, al\d kai Toug TPdnoug Pe Toug onoi-
oug autr emdpd otny kabnuepivétnta kdbe
yuvaikag. Aupiké 600 kai dnpocioypaikd,
pilwpévo oto napdv alld kai Siaxpovikd, To
UPpPIBIKG AUTO VIOKINAVTEP ENICKENTETAI KO-
Bikég otiypég otn wn piag atpdpntng paxn-
TPI1ag, avapelyvUovtag ondvio apyelakd UNKO



HE TIG CUVTAPAKTIKEG PWVEG HOPPDV ONWG
o1 Achei Tlavt, ok, Apdvtia Ztévpnepyk,
Avtpia Pailunopo kai Kpiotiv Adyt. ‘Eva
APUNVICTIKO, ENITAKTIKO KAl ENiKAIPO €PYO,
0 aVTIKTUNOG TOU Onoiou annyei NOAU peTA
ToUG TiThoug TéAoug, NPOoKaAdVTag Tov
Beatr) va avaloyiotei Eavd v kAnpovouid
piag anéd TG nio napegnynuéveg eryolpeg
tou 2000 aiwva.

The story of controversial feminist writer and
public intellectual Andrea Dworkin, who
offered a revolutionary analysis of male
supremacy with iconoclastic flair. Decades
before #MeToo, Dworkin called out the
pervasiveness of sexism and rape culture,
and the ways it impacts every woman'’s daily
life. Lyrical and journalistic, placed in time
and also timeless, this hybrid documenta-
ry traces pivotal moments in the life of a
fearless fighter, fusing rare archival footage
with startling performances by Ashley Judd,
Soko, Amandla Stenberg, Andrea Risebor-
ough, and Christine Lahti. A rousing, urgent,
and timely watch that continues to resonate
long after the closing credits, inviting the
viewer to reconsider the legacy of one of
the most misunderstood figures of the 20th
century.

ON-SITE 9/3 Marketaki 22:45 & 12/3
Marketaki 22:00

MYKONIAN PASTORAL
EMdava ApnpaBavél Eliana Abravanel
EAAG3a Greece, 2022, 61’

Mia kiBwtdg tou Noe dnou oi teleutaiol
autdyBoveg evég and ta nio kooponoAitika
vnoid otov kdopo avalntolyv pali pe ta
{wvtavd toug katagUuylo and Tov ToupIoTIKO
katak\uopd nou aneilei va toug agpavicel.

A real Noah's Ark, where the last true natives
of one of the most cosmopolitan islands in
the world seek shelter, along with their an-
imals, from the relentless wave of develop-
ment that threatens to swallow them whole.

ON-SITE 4/3 Cassavetes 22:00
ONLINE 5-12/3

THE NEW HOME

H NEA MATPIAA

Kwvotavrivog Mlewpydnoulog Konstantinos
Georgopoulos

EAAG3a Greece, 2023, 94

Mia 1otopIK avadpopr] oTIG NPWTEG KOI-
voTnteg ApPeViny Npoo@uywy, ONwg auteg
e&elixBnkav avd v eMNnviki enikpdteia
petd tn Mikpaoiatikr Kataotpopn, enixer-

peital napaAnla pe pia patid otn olyyxpo-
vn ABrjva, énou ta naidid tou Anpotikol
Txoheiou Néou Kéopou npoonabodlv va
S10TNPAGOUY TNV ApPUEVIKA TOuG TautdTnTa.

A historical reading of the first Armenian
refugee communities, as they developed
throughout the Greek territory after the Asia
Minor disaster, parallel to an observation of a
particular view of modern Athens, where the
children of the Neos Kosmos Primary School
try to preserve their Armenian identity.

ON-SITE 11/3 Cassavetes 18:30
ONLINE 11-12/3

NIKKI
Monique Nolte
OMAavdia The Netherlands, 2022, 112’

H Niki eivar éva navégunvo Swdekdypovo
naidi nou Aatpelel va {wypailel kal avu-
nopovei va ndei oto lupvdoio. Onwg kdbe
Swdekdypovo naidi, noAl cUvtopa Oa pnel
otnv epnPeia kar Ba avupetwniosr OAeq TG
npokAfoeig tng. Qotdoo, Ta npdypata oto
onitl tng eival kGBe dMo napd pddiva... H
Nikki npéner va @povtilel tnv Yuyikad acbe-
Vi untépa tng Xwpig kanoia Porbeia and
ToV anovta kal vapkopavn natépa tg. Eva
YEVVQIO VTOKIJAVTIEP NOU AQVAPEIYVUEl UE pia
@oPepn aicbnon eAeubepiag exppaocTtikd
U€Ca Kal TOVIKOTNTEG, ENIXEIPOVTAG VA Ano-
twnooel tn dUvapn NG aydanng Kai tng oiko-
YEVEIQG OTIG N0 NapnPEG Kal OKOTEIVEG TOUG
otuypég. Mia kivnuatoypa@ikr katdduon oe
£va poptiopévo ouvaicBnpatikd tagidi.

Nikki is a bright 12-year-old kid who loves

to draw and is excited about going to High
School. Like any 12-year-old, she's about

to become a teenager and experience all
the challenges of adolescence. However, at
home, things are far from normal... Nikki has
to care for her mentally disturbed mother with
no help from her absent and drug-addicted
father. A powerful documentary that seeks to
capture the power of love and family in both
its brightest and darkest moments, inviting the
viewer to a profound emotional journey.

ON-SITE 3/3 Marketaki 17:00
ONLINE 2-12/3

NOTES ON DISPLACEMENT
IHMEIQZEIX EKTOMIZMOY

Khaled Jarrar

Malaiotivn, Meppavia, Katap Palestine,
Germany, Qatar, 2022, 75’

O e18rioeig Eexehilouv and eikdveg otol-
Bayuévwv avBpanwv oe Bdpkeg kal npo-
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ouyIkéG dopég. ‘Opwg ndoo kald yvwpiloupe
T npaypatikd nepvave ol npdopuyeg; O okn-
voBétng Kakévt Tlapdp akoloubei pia oiko-
yévela ané tnyv Malaiotivn, otnv andvBpwnn
npoocwnikr Toug odUCOEIa HE NPOOPICUS TN
leppavia. Kai katd pia évvoia, o idiog -kai o
Beatrg- yivovtal péAn autrg tng oikoyEveiag.
The news is full of images of overcrowded
boats and tent camps. But do we know what
refugees are going through? Filmmaker Khaled
Jarrar follows the family, with Palestinian roots,
on their dehumanizing odyssey toward Germa-
ny. And in a sense, he - along with the viewer
- becomes a true member of this family.

ON-SITE 8/3 Liappa 21:00
ONLINE 2-12/3

OBSESSIVE HOURS AT THE TOPOS

OF REALITY

EMMONEX QPEX XTON TOMO

THX MPArMATIKOTHTAXZ

Péa BaAvtév Rea Wallden

EANG3a Greece, 2022, 88’

Mia puotikr e§opoAdynon tng npwtondépou
pepiviotpiag oknvobétpiag Avtouavéttag
Ayyehidn otnv képn tng, tn Péa Bakvtéy - kai
otov kéopo. Na 1o PAéppa, tn {wn, Ta opd-
pata Kai g TAIVIeg TG, Kal TN SUYKAOVICTIKA
epneipia tng TPAwong. Puayuévn oe éva
Siapépiopa, otny Kkapavtiva, pia taivia yia
TOV E0WTEPIKO KOOHO, TOV HUOTIKO TOMO OMnou
Bpiokeig to AANo.

An intimate confession of the Greek feminist
avant-garde director Antoinetta Angelidi to her
daughter Rea Walldén, and the world. A film
on her gaze and life, her visions and films, and
the devastating experience of going blind. A
film made during lockdown inside a flat, about
our interior space, at the most secret place of
which one finds the Other.

ON-SITE 3/3 Cassavetes 18:30
ONLINE 4-12/3

OUR PAST WORDS STILL STAND

OZXA EINMAME MAAIA IZXYOYN

Mnyn Anpnrpakonoilou Pigi Dimitrakopoulou
EANG3a Greece, 2022, 53’

‘Eva vtokipaviép yia tov nointy Mdpko Mé-

oko... Eva takid ota pakedovitika tonia pe ta
nahid napdageva tonwvipia, 6nou o Méokog
yevviOnke, peydAwoe kai, akdpa ki dtav puye
yia va {foer otnv ABrva kai otn Ogccalovi-
kn, dev &éxaoe noté.

A documentary about Markos Meskos, the
Greek poet.. A journey through the Macedo-
nian landscapes with the old strange place

names, where Meskos was born and raised,
places he never forgot - even when he left for
Athens and Thessaloniki.

ON-SITE 5/3 Cassavetes 21:30
ONLINE 6-12/3

POLISH PRAYERS

MOAQNIKEX MPOXEYXEX

Hanka Nobis

EABetia, MoAwvia Switzerland, Poland,
2022, 84'

O eikoo18udypovog Aviek peyaldvel og pia
Babid Bpnokeudpevn kar akpode&id oikoyEveia
o1n olyxpovn Mohwvia. O kdopog tou opi-
Cetal and tov kaboMikiopd, tov eBvikioud kai
v anoxr ané to oe&. H kivnuatoypagiotpia
Xavka Néunig akohouBei tov idio kai toug ¢i-
Moug tou ané tnv Adehpdtnta, pia pikpr opd-
3a opoideat®y vEapwy avopwy, yia NEPIcco-
tepa and téooepa xpovia. Na to peyarltepo
MEPOG TNG TaIviag, o VEapOg NPWTAYWVIOTAG
@aivetal va tautifetal anoAltwg pe autdv
tov akpode&ié KaBoMikéd kéopo. ONdyupd tou,
Ceuydpia navipelovtal og veapr nAikia yia va
apyxicouv va tekvonololv. Otav épwg o idiog
epwteutei, 8’ apyxicouv va Eeputpwvouy kai

ol npwTeG apPiBolies, apyikd yupw and tnv
anaydpeuon tou npoyapiaiou oeg ka, TeNikd,
yia tnv Unap&n tou idiou tou Oeol.

Twenty-two-year-old Antek grows up in a
deeply religious and radical right-wing family in
contemporary Poland. Catholicism, nationalism,
and especially celibacy define his world. Film-
maker Hanka Nobis follows him and his friends
of the Brotherhood, a small group of like-mind-
ed young men, for more than four years. Antek
leads them in survival camps and at anti-pride
demonstrations. At the same time, he is curious
about the world, and mostly, about the wom-
en in it. For a long time, as this observational
portrait follows him in measured chapters from
church visits to demonstrations, festivities, and
Brotherhood meetings, Antek seems completely
in his element in this right-wing Catholic world.
Around him, couples get married young to
start procreating. But when Antek himself falls
in love, doubts begin to set in - first about the
prohibition of premarital sex, and ultimately
about the existence of God.

ON-SITE 5/3 Marketaki 14:00
ONLINE 2-12/3

PRISON BLUES
Aoprjvikog lyvatiadng Dominikos Ignatiadis
EAAG3a Greece, 2023, 76

‘Eva vtokipavtép Spduou oto nvelpa evdg

yougéotepy, pe €81 piloug oe napdkpouon, pE-



povtag oUNEG kal ApPETEG, Kal pe npdoxnua
TNV eppov tou oknvoBétn pe tov TLovi Kag,
va ta&idevouy yia va npofdiouv tn tarvia
Village Potemkin og 18pUuata kai pUAaKEG.
H Siadpopn toug péoa ot éva tpoxdonito
Oa eival yepdtn anpooddkntoug otabpolg
Kl CUVAVTAOEIG.

A road documentary in the spirit of a west-
ern, in which six friends at odds, carrying
their scars and virtues, and under the pretext
of the director’s obsession with Johnny Cash,
travel around the country to the film Village
Potemkin in prisons and institutions. Their
route inside a caravan will be full of unex-
pected stops and encounters.

ON-SITE 11/3 Cassavetes 21:30
ONLINE 11-12/3

ROOFLESS DREAMS
TwtApng Aavédng Sotiris Danezis
EANG3a Greece, 2022, 83’

Eixav Souleid, oikoyéveia, oniti, ®onou

ta €xacav. To vrokipaviép akohoubei yia
Sekatpeiq prjveg névie avBpwnoug nou
{ouv ota 6pia NG acteyiag oToug dpdpoug
g ABrvag, 6nwg kai Tig npoondbeieg tng
MKO Emfasis va toug otnpiouv pe kdbe
tpono. Kakonoinon, puAdkion, andieia... O
«HAxeG» Toug avtikatontpi{ouv kAnoieg and
g SikéG pag: to idio oupPaivel kar pe ta
Svelpd Toug.

They had jobs, a family, and a home - that
is until life happened. The documentary
follows for 13 months five people living under
the threat of homelessness in the streets of
Athens, and the efforts of NGO Emfasis to
support them. Abuse in the family, incarcera-
tion, losing a loved one, their struggles mirror
some of ours; so do their dreams.

ON-SITE 4/3 Cassavetes 18:30
ONLINE 5-12/3

SEARCHING FOR RODAKIS
ANAZHTQNTAX TH XPYXOYAA
POAAKH

Kerem Soyyilmaz

Aavia, Toupkia Denmark, Turkiye, 2023, 57’

‘Otav évag eANnvikdg tdpog anokalintetal
kdtw and ta cavidia evég nakiol onitiol

o' éva xwp16 g Toupkiag, apyilel va &e-
Sinhdvetal pia pdAov Eexaopévn iotopia
nou xpovoloyeital and TG anapyeg tng
id1ag tng clotaong tng xwpag: and tn Biain
avtalayf nAnBucpyv peta& EANGSag kai
Toupkiag to 1923. Mia avayhuen eANnviki
enypa®n kdvel Adyo yia pia yuvaika, Tt

XpuooUha Poddkn, nou néBave to 1887. Kai
kénwg €to1 Eekiva n avalfjtnon twv anoyos-
vav tnG. O tdgog yetatpénetal o diaulo
enikoivwviag avdpeca oto napeBoév kai
oto napdv - kai, yia Aiyo, To tpaldpa enou-
Advetal 6tav enoTPEPOUY oI NponyoUPevol
kdtoikol tou omitiol. Mia taivia nou €xel
tn SUvapn va enavacuvdéoel avBpwnoug,
noAiIticpoUg Kkai TiG I6TOPIEG NOU anooci-
wnABnkav 6to dvopa dnuioupyiag piag
kpataidg eBvikiotkng SUvapng, pe dxnupa
Vv npoownikh 16Topia tou dnuioupyou.
Mia Tpupepn, katapatiki andvinon otn
oupnMjpwon tng ekatoviastnpidag and
Mixpaciatiki Kataotpoen.

As a Greek tombstone of unknown origin is
discovered underneath the floorboards in
an old village house in Turkiye, an almost
forgotten story from the country's creation
unravels; the forced population exchange
between Greece and Turkiye in 1923. The
engraved Greek letters tell of a woman,
Chrysoula Rodaki, who died in 1887. And so
the search for her descendants begins. The
stone becomes a portal to the past - and
for a while, the trauma becomes redeemed
when the previous owners of the village
house return. Searching for Rodakis is a mov-
ie that reconnects people, culture, and the
stories that were discarded in order to build
a strong, nationalist state - told through the
director’s personal experiences. The release
also marks the 100-year anniversary of the
forced population exchange.

ON-SITE 4/3 Liappa 18:00
ONLINE 5-12/3

SOY NINO
Lorena Zilleruvelo
XiAf, Fallia Chile, France, 2022, 62

«-Otav peyarwow, 0éhw va yive pnapndg.
-Oa evvoei¢ “papd”. O, evvowm “pnapndg”.
-Ma yia va yiveig pnapndg Ba npénei va
gioar avtpag. -Nai, 0éAw va eipai dvipag.».
‘Otav aképa niyaive dnpotikd, o Mnactdy,
€va VEaPO TPAVG ayopl, EPXETAI AVTIUETWNO
pe pia nohU dUokoAn ¢don tng {wng: Ty
epnPeia. Ta npdypata xeipotepelouv dtav
kaAeital va kataPdlel ta péyiota dote

VA UNEPAOMIOTE TNV aTopIkoTnTd tou. H
Nopéva, Eadépen tou Mnactdy, tov napa-
kohouBei pe v Kdpepd tng and ta 12 wg ta
18 tou, kataypdpovtag Ti§ nio Aentég ano-
XPWOEIG TNG OIKEISGTNTAG Kal TN Suogpopiag.
O1 Beatég, and tnv dA\n, napatnpolpe

NG TA KOIVWVIKA KAl OIKOVOpIKA epnddia
pnopoUv va avayaiticouv tn gulopetdfaocn
tou Mnaotidv. To ta&idi tou pag enavacu-
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otAvel pia aANIdTIKN, avoixtopuain XA, pia
xopa nou eknaidevetal va emideikvUel peya-
AUtepn avoyr xdpn ota naidid tng. H iotopia
£vOG TPavg atépou, nou eival évag avBpwnog
nou éxel EavayevvnBei, yivetar pdpog tng
aoteipeutng SuvatdTnTag yIa NPOSWIKN Kal
ouMoyikr alayn.

Bastian, a young trans boy, has to face a very
difficult time in life: adolescence. It becomes
even harder when he has to put his best ef-
forts into asserting his individuality. From age
12 to 18, Bastian is filmed by his dear cousin
Lorena who catches every glimpse of intimacy
and difficulties. We witness how social and
economical obstacles can put at risk Bastian's
transition. Bastian’s journey introduces us to a
newly open-minded Chile, more tolerant thanks
to his children.

ON-SITE 9/3 Liappa 22:00
ONLINE 2-12/3

A STEADY JOB

MIA ITAGEPH AOYAEIA

Mattia Colombo, Gianluca Matarrese
Itahia, FaMAia ltaly, France, 2022, 76

Noooképeg ané tn vétia ltadia diacyilouv
TN X0pPa yia va Sokipdoouy tny tixn Toug
Sivovtag e&etdoelg yia kanoia Béon oto dn-
p6ci0, aA\d otov Boppd NG xdpag. XiINddeg
unoyrgiol yia eAayioteg Béoeig. Or nepiocd-
tepeg and autég divouv autég TG e€etdoeig
noAEG popég Tov xpdvo. Mia voookdpa and
pia pikpr n6An kovtd otn Ndanoln idpuoe pia
unnpeoia petapopdg xapniol kGoToug: £va
Aew@opeio nou o1 voookdPeG naipvouv To
Bpddu kai péoa ot pia viyxta gtdvouv otov
xopo 6nou Ba e€etactoly TV auyn...

Nurses from Southern Italy cross the country to try
their luck in public exams in the North. Just a few
jobs available for thousands of candidates. The
majority of them try them several times a year. A
nurse from a small town near Naples created a
low cost bus service travelling overnight leaving
nurses on site to take the exam at dawn.

ON-SITE 7/3 Liappa 19:00
ONLINE 2-12/3

SURRENDER YOUR HORNS
MAPAAQXITE TA KEPATA IAX
Bryony Dunne

IpAavdia Ireland, 2022, 61’

‘Evag povayikdg [phavdde upiotatal pia ka-

PKIKM PETaPOPPwaon o AvBpwno pe kA
PIVOKEPOU, apoU EXEI MPONYOUHEVWS OVIPAPE!
Kovioptonoinuévo képato. Evoapkdvovtag
TAUTOXPOVA TOV KUVNYO Kal TOV KUVNYNUEVO,

pag Eevayei og pia ogipd aAnBivav kai gavta-
OTIKOV KOOP®YV. YAIKO VIOKIpHQVTEP cuvupaive-
Tal HE NEPPOPHAVEG and PHOVOKEPOUG KAAUNEPG,
BioAdyoug avanapaywyng, AaBpepndpoug
kepdtwv, nou poidlouv cav va eivar Byalpéveg
ané to @¢atpo tou Mapaldyou. H tpaywdia
auth anoktdel eupUtepeg unapgiakég dlacta-
oelg, kabag o1 pivokepol katadidkoval Oyl
poévo otn {wr, al\d kai otov Bdvaro.

After snorting powdered horn, a lonely Irish-
man undergoes a Kafkaesque metamorphosis.
Now a rhino-headed man, embodying both
hunter and hunted, he guides us into a series
of real and fantasy worlds. Documentary foot-
age merges with Theatre of the Absurd-style
performances while revealing how the species
is being hunted both in life and in death.

ON-SITE 8/3 Liappa 18:00
ONLINE 2-12/3

SYNTHETIKI: A FILM ABOUT SOMETHING
IYNOETIKOI: ENA ®IAM FIA KATI
BayyéAng Toakag Vangelis Tsakas

EAAG3a Greece, 2023, 63’

O1 ZuvBetikoi SnuioupyriBnkav to 1985 otnv
ABrjva ané tov AnootéAn AoPépdo kar tov
Aiovion Auyepivo. To poucikd viokipaviép Eva
@IAp y1a kgt napoucialel TNV €K TWV UCTEP®WY
IVIEPVETIKA avayvepion TngG NAEKTPOVIKAG Und-
VTag, EVE KATAYPAPE! CTIYHEG And cuvaulieg kal
v nopeia twv ZuvBetkov. O Anoctéhng ava-
peper ot «unnpge pia tékeia anagiwon ot pagy.
Synthetiki was founded in 1985 in Athens by
Apostolis Loverdos and Dionisis Avgerinos. The
music documentary A Film about Something
highlights the late recognition that this elec-
tronic band through the web, while recording
moments from their concerts and jouney as a
band. Apostolis refers to this early period as a
"perfect rejection toward us."

ON-SITE 8/3 Tornes 22:30
ONLINE 9-12/3

UPROOTINGS

ZEPIZQMENOI

EAévn AAe§avdpaxkn Eleni Alexandraki
EAANG3a Greece, 2022, 98’

And tov ENnviké EpguNio wg tov ndAepo oto
Apyaviotdy, and ta xpdvia tou Opdvko péxp!
ta xpovia tou Covid-19, ané tov Ivdiké Qkea-
v @G TN Zifnpia, noAd naidid §epildOnkav
Biaia ané to guoikd toug nepiBdilov yia
nohitikoUg Adyouq. Méoa and tig paptupieg
Toug avadiovtal TPOPEPES Kal CUXVE Ayve-
oTeG NTUXEG TG lotopiag.

From the Greek civil war to the war in Afghan-



istan, from the Franco years to the years of
the pandemic, and from the French Island of
Reunion to Siberia, many children have been
violently uprooted from their natural environ-
ment for political reasons. Through their testi-
monies, terrible and often unknown aspects of
history emerge.

ON-SITE 9/3 Cassavetes 21:30
ONLINE 10-12/3

THE VILLAGE OF ROSES
TO XQPIO TON POAQN
Hanna Heilborn

Zoundia Sweden, 2023, 87’

Ye éva npodotio tou vétiou MiAavou
exteivetal to Villagio delle Rose, to Xwpid
twv Pédwv: évag vopipog katauliopdg
Popd énou pepikég exatovtddeg avBpwnol
Siapévouv oe tpoxdonita kar EUNiveg napd-
ykeg. Miow and tig nukeg tou, n {wn kuldel
atdpaya. E&w 6pwg paivetar pia kataiyida.
O katauliopdg xpnoiponoigital kat e§ako-
AouBnon wg poxAdG NONITIKAOY NiEcewy, He
ta AaikioTIKG képpata va tov Aoidwpolv
aneid@vtag tnv Unap&n tou. MNa nepinou €&
Xpovia, n oknvoBétpia katéypaye pia and
TIG OIKOYEVEIEG, UE TNV EyyUTNTA AUTH va
tng xapiler pia povadikr kar anaAkaypévn
ané otepedtuna npdoPaon otny kabn-
pepivh {wn twv Popd. H tavia, eviéyveg
nAaiciopévn and ulikd apyeiou, e1dnoeo-
ypa@ikd nAdva kai tov noNITtiké aydva tng
akuPiotpiag Nuyidva MaBroPitg yia ta
SIKAIOPATA TWY KATOIK®WV TOU KATAuNiopoy,
avunapaPdaMier tnv aneikévion tng kabnpue-
piviig {whG pe TNV eualwtdTnTa Kal, EVIEAE],
1o dikaiwpa ot pia agionpenn {wr.

In a suburb in southern Milan is Villagio delle
Rose, the Village of the Roses, a legal Roma
camp where a few hundred people live in
caravans and wooden houses. Inside the
gates, life goes on quietly - but outside, a
storm is blowing. The camp is continuously
used as a political weapon in politics where
populist parties vilify and threaten its exist-
ence. For almost six years, Hanna Heilborn
has followed one of the families in the vil-
lage and the closeness gives her a unique
insight into Roma everyday life far beyond
stereotypes. Elegantly interwoven with ar-
chive clippings, news footage, and activist
Dijana Pavlovic's political struggle for the
camp’s residents, the everyday depiction is
contrasted with vulnerability - and the right
to a decent life.

ON-SITE 6/3 Marketaki 20:00
ONLINE 2-12/3

WE WILL NOT FADE AWAY

AEN OA IBHIOYME

Alisa Kovalenko

Oukpavia, Fallia, MoAwvia, HMA
Ukraine, France, Poland, USA, 2023, 100’

Mia epnfikn nepinéteia nou ektulicoeTal
otnv Oukpavia napoucidlel pia 6Yn tou
PWOIKO-OUKPAVIKOU NOAEPOU nou Jev €xel ka-
Taypagei NOTé and Tov Pakod, PINOTEXVAOVTAG
£va TPUPEPS GUANOYIKS MOPTPETO TNG «YEVIAG
Xopig péMov» tou Ntovpndg. Mévte Oukpa-
voi épnPol eyaA@Vouv oTIG PIKPEG NONEIG
piag nepioxng e€6pung dvBpaka. Onwg doi
ol tunikoi épnPor avd tov nAavitn, Kavouv pi-
kpég e€eyépoeig, nalelouv pe Ty avia kai Ty
nolueninedn oUyyxuon nou toug kataBdailel,
aA\d kai npoonabouv va avakaiyouv tov
£aUTO TOUG Kal Tov Tpodno nou Bélouv va Jouv.
Mévo nou o cuykekpipévor £pnfor Bpioko-
vtai oto Ntovpndg, to onoio €xer petatpansi
€86 kal xpoévia og epndiepn {ovn. Eve ol
ouvBrikeg otnv natpida Toug XeIPOTEPEUOLY,
n anei\f piag oNikAG pwoikig eicBoing dia-
paivetal otov opilovta. Mnopouv ol eAnideg
Kal ta SVEIpa TV VEWY autav va enifidoouy;
Zouv pdvo 6ool ovelpetovral

Five Ukrainian teenagers grow up in small
towns in a coal mining district. Like the teens
the world over, they do the 400 blows, they
fight against the boredom and the multiple
frustrations of finding out who you are, and
how to live. But these teens are in Donbas,
where the war has been going on for years.
Not only the region is ravaged by economic
decline, but fighting rages constantly in

the background - and sometimes much
closer. They battle to find their way through
the hopelessness and confusion: through
drawing, photography, and music. Above
all, through friendship. Then, as they dream
of escape, an unexpected invitation arrives.
As the situation in their homeland worsens,
the threat of a full-scale Russian invasion
looms. Can the hopes and dreams of these
young people survive? A Ukrainian teenage
adventure documentary and a tender choral
portrait of Donbas’ no future generation in
the midst of the war with Russia. Only those
who dream live high!

ON-SITE 11/3 Marketaki 18:00
ONLINE 2-12/3

WHAT WE LEAVE BEHIND

TI AOHNOYME MIXQ

lliana Sosa

HIMA, Me&iké USA, Mexico, 2022, 71’

Agpiepwvovtag nold xpdévia otnv napati-
pnon tou Bépatog kar otn Snuioupyia Tng
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Taviag —pe tov Tpono tou cinéma vérité- n
1oTopia giloteyvei to noptpéto tou TlolAiay,
Tov nannou tng oknvoBEtpiag, o onoiog naip-
vel yia teleutaia popd to Aewopeio yia to
EX Mdoo tou Té€ag oe nhikia 89 etddv, yia va
eniokeptei TG kdpeg Tou. O TloUMiav Kavel
auto to pakpivod taidl kdBe prva, xwpig e&ai-
peon, €& kar Sekaetieg. ‘Otav yupilel otnv
enapyia tou MeikoU, Eekiva diakpitika va
xtiel éva onitu dinAa oto dikd tou. Aixwg Tnv
napoucia puoik®v enickéPewy, Oa pnopéocel
auté 1o véo onitl va undevioel tnv andota-
on nou tov Xwpilel and toug ayannuévoug
Tou; Mia tpugepn npoownikf digpelvnon
petatpénetal otadiakd o’ éva ypdupa élo
aydnn yia évav dvBpwno nou avtipetwnilel
1o yApag pe afionpéneia, pia katdBeon Yu-
XN§ yia tnv avBpanivn avtictaon oe kaipolg
Tpopeprg duokoliag, kdvipa ota clvopa nou
pag xwpilouv kar oto diayeveakd tpalpa Tng
petavaoteuong.

Shot over several years in the style of cinema
verité, the story centers around a portrait of
Julian, the filmmaker's grandfather, who at the
age of 89 takes one last bus ride to El Paso,
Texas to visit his daughters - a long trip he's
made without fail every month for decades.
After returning to rural Mexico, he quietly starts
building a house in the empty lot next to his
home. In the absence of his physical visits, can
this new house bridge the distance between
his loved ones? A beautiful intimate examina-
tion and a love letter to a man who is aging
with dignity, a testament to human resilience in
the face of terrible obstacles, regardless of the
borders that divide us and the intergeneration-
al trauma of immigration.

ON-SITE 10/3 Marketaki 22:00
ONLINE 2-12/3

WHEN SPRING CAME TO BUCHA
OTAN HPOE H ANOI=H

ITHN MMOYTZA

Mila Teshaieva, Marcus Lenz
leppavia, Oukpavia Germany, Ukraine,
2022, 66'

Ol pikpég oukpavikég noOAeiG tng Mnopovtidv-
ka, ™G Mnoutoa kai tou lpniv ota népi§ tng
npwteloucag tou KiéBou kateApOnoav and
TG PWOIKEG SUVANEIS yIa apkeTEG BSopddeg.
O kfnol avdpeca ota onitia anotéAecav
OTOX0 TWV appdTeV pdyxng Kal twv eAeUBepwv
okoneutv. Metd and évav prjva éviovmv
Haxoy, o pwoikdg otpatdg anocupdnke. Xtnv
oNooXEPWG KaTeoTPAPpPEVN NOAN TNG Mnou-
toa, o1 dpdpol frav didonaptol and NTOPaATa
SeKABWV OKOTWHEVWV apdywv noNitav. Mg
lolve o1 GvBpwnol tdpa ekei oTOV andnyo au-

TV TV wuotAtwy; MNodg To avupetwnilouv ol
eml®vieg; Xto didotnua apketdv fSopddwy,
ol Kivnpatoypa@iotég akohouBolv Sidpopoug
emlmveg, kabmg avacUpouy ta koppdtia g
{wng toug and ta epeinia nou akdpa ayvifouyv.
To @iy, wg xeipovopia alnAeyyung, Toug di-
VEI TNV €UKAIPIA VA MOUV TNV 10TOPIa TOUG yia
n {wn Toug, 6nwg ekTulixBnke petd TG katay-
yelieg yia tn idnpa&n eykAnpdtwy noképou
otnv MnouUtoa kai 1§ yupw nepioxes. lotopieg
yia anocaBpwpéveg {wég -yia wpdtnTeg Kal
afuocooug, ald kai yia tnv avBpwndtnta kai
v eAnida-, kabog o ndhepog otnv Oukpavia
eakohouBei va paivetal.

The small Ukrainian towns of Borodianka, Bu-
cha, and Irpin near the capital of Kyiv were oc-
cupied by the Russian army for several weeks.
Tanks and snipers targeted gardens between
houses. After a month of intense fighting, the
Russian army withdrew. In the completely de-
stroyed town of Bucha, the streets were strewn
with the corpses of dozens of killed civilians.
How do people live there now, in the wake of
such atrocities? How are the survivors coping?
Over the course of several weeks, the filmmak-
ers follow various residents as they pick them-
selves up from the smoldering ruins. A film as a
gesture of solidarity gives them the opportunity
to tell their stories: stories about life after the
suspected war crimes were committed in Bu-
cha and the surrounding area. Stories about
destroyed lives - about atrocities and abysses,
but also stories about humanity and hope - as
the war in Ukraine continues to rage.

ON-SITE 3/3 Olympion 14:00
ONLINE 2-12/3

OH

Open Horizons - Shorts
Avoiytoi Opiovteg - Ntokipavtép
MikpoU Mrkoug

CALL ME MOMMY

AETE ME MAMA

Tara O'Callaghan

Iphavdia Ireland, 2022, 15

Kapnég piag avenavainntng oxéong avdueoa
O€ HIO YUVAiKa MOU KIVNPOTOYPAPEi KAl OE pia
yuvaika nou kivnupatoypageital (kai éxer pabel
va L1 og kaBeotdg péviung ékbeong, Sapdlo-
vtag adnedya BAéppata), n tavia EedinAGvel
anpoéopeveg 6Yeig and tnv noAuniokn {wr
piag 40xpovng puntépag kar oegepydtpiag

tou diadiktuou. EpBabivovtag otig noikileg
NNY£G Kal ENINTOOEIG TwV {NTNPAT®Y TG pn-



tpdéTnTag (Twv Aeydpevov «mommy issues»)
oTOV NPocwnikd Kal enayyeAUatikd clunav
pIag yuvaikag nou peyalavel pévn to naidi
NG, auth ival pia oikeia aAAd kar aixpnen
anotdnwon tng kabnuepivétnrag evég pévo
Kpikou tng alucidag tou clyypovou Sou-
Aepnopiou.

Uncovering the multifaceted life of a
40-year-old single mother and online sex
worker, Call Me Mommy delves into the var-
ious origins and effects of ‘mommy issues” in
a woman's personal and professional world,
showing an intimate portrait of a mod-
ern-day sex worker.

ON-SITE 4/3 Marketaki 17:00
ONLINE 2-12/3

CARRIE THE JEWEL

KAPI, O ©HXAYPOX

Lisa Rinzler

HIMA USA, 2023, 24’

H Kdpr eival pia yuvaika yepdtn {wvtdvia
Kal pntépa tpidv naidicov. Exer pia {eonpn
kaBnpepivétnta yepdtn Spactnpidtnteg,
®onou ouveldnTonolei 4Tl 0 KAPKIVOG TNG
€X€l KAVEI JETACTACEIG KAl O XPOVOG TNG
AiyooteUel. Avthwvtag duvapn and tn pn-
1pdTNnTa, 10 addpacto nNvelpa Tng Kai v
aydnn tng yia ta naidid tng, &ekivael va
npoetoiuddel 1600 Tov £aUTd TG 600 Ki
EKEIVA YIA TOV EMIKEINEVO AMOXWPIOHO...

Carrie is a vibrant woman and mother of
three children living a full and active life
until her cancer has spread and her time
becomes limited. Focusing on motherhood,
it is Carrie's fierce spirit and love with which
she engages with each of her children as
she prepares herself and her children for her
imminent departure...

ON-SITE 8/3 Marketaki 22:00
ONLINE 9-12/3

GRIEF

OAYNH

Marleen van der Werf

OMAavdia The Netherlands, 2022, 32'

‘Otav n oknvoBétpia épyxetal avupétwnn pe
pia oAéBpia anwlela, to puoikd nepiBdAov
nou ¢ téTe NG ATtav andluta acpaléq

Kal oikeio, Eapvikd yivetal &vo - | akdpa
kal apirdgevo. Onhicpévor pe Bdppog kai
aventuypévn evouvaioBnon, Bubildépaocte
padi tng ot pia enikpdteia nou Bupiler Jodvn
AukdPWTOG: €Kei, n anoucia evég ayannué-
vou avBpwnou avadietar Eagvikd nicw and
tov opilovta.

When the filmmaker has to deal with a fatal
loss, the natural environment that was pre-
viously so safe and familiar to her becomes
unrecognizable and sometimes even hostile.
Armed with courage and sharpened empa-
thy, we enter a realm that feels like a twilight
zone, where the absence of a beloved per-
son can suddenly appear from behind the
horizon.

ON-SITE 8/3 Marketaki 22:00
ONLINE 2-12/3

INSIDE KABUL

ITHN KAPAIA THX KAMMOYA
Caroline Gillet, Denis Walgenwitz
FaMlia, Aavia France, Denmark, 2023, 30’

Ztnv kapdid tn¢ Kaunoul xtunoulv o kap-
S1€¢ TG Mdpyoua kai tng Pdya, 0o koAAn-
@V @iAevadwv nou {ouv otnv npwtelouca
tou Agyaviotdyv. Otav avépyovtal otnv
e€ouoia tng xwpag o1 Takipndv, or duo toug
Eekivouv va otélvouv wvnTikd pnvipata
o€ pia AN @iln, tn dnpocioypdgo Ka-
pohiv Mkiyié. Autdg eival o Tpdnog toug va
HOIPACTOUY TIG EIKOVEG, TOUG XOUG Kal Ta
ouvaicBruata nou yevviolvtal oe pia véa,
ouvtpInTik npaypatkdtnta. Me agetnpia
TA NPOCWNIKA TOUG NXNTIKA NUEPOASYIA,
€va oUyKAOVIOTIKO VTIOKIJavTEP animation
avanhdBel To clupnav Toug Pe TEVIWHEVEG
Kepaieg, eve ouvtoviletal pe kdBe duvatd n
undkweo ytuno.

Inside Kabul follows Marwa and Raha, two
friends living in Kabul. When the country fell
to the Taliban they began sending voice
messages to their friend, journalist Caroline
Gillet, wanting to share what they were
seeing, hearing, and feeling. These are their
personal audio diaries.

ON-SITE 5/3 Marketaki 17:00
ONLINE 6-12/3

LITURGY OF ANTI-TANK OBSTACLES
AEITOYPIIA ANTIAPMATIKQN
EMMNOAIQN

Dmytro Sukholytkyy-Sobchuk

HMA, Oukpavia USA, Ukraine, 2022, 12

H oukpaviki npaypatikétnta diaywpiletal
oe 300 nepIdSOUG: NPIV KAl HETA TOV NOAe-
po. KaBe Oukpavdg nohitng npoonabei va
eival xprioipog otnv avtiotaon oAokAnpou
tou £Bvouc. O1 Oukpavoi alalouv enay-
yéApata kai npocappdlovtal oTiG avaykes
Tou noAépou. XTa epyactripid Toug ol
yA\Unteg kataokeudlouv tn SIKr TOUG avti-
apuatiki npootacia. Mapanéunovtag otov
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MAAivo Ttpatd (tn oeipd and ayaluatidia

nou GUAACOETAl 0TO PAUCWAEIO TOU NPWTOU
Kivélou autokpdtopa), IGTOPIKEG PIYOUPES
Oukpavay, dyyelol, Koldkor kai noAanid
avtiypaga tou Inocou €xouv naywoer otov
Xpovo, nepipévovtag Tig véeg dnpioupyieg. Oi
TEXVITEG €ival anaoXoAnuévol Pe T oUykOAAn-
on HETAANIK®OV QVTIKEIHEV®V YIA TNV AHUVA TOV
evénhwv duvapewy tng Oukpaviag.

Ukrainian reality is divided into two periods

- before and after the war. In the nationwide
resistance, every citizen tries to be helpful.
Ukrainians change professions and adapt to
wartime needs. Sculptors fabricate anti-tank
obstacles in their art workshops. Just like the
Terracotta Army, silent figures of Ukrainian per-
sonalities, angels, Cossacks, and multiple cop-
ies of Jesus Christ are frozen in anticipation of
new creations. Craftsmen weld metal defense
items for the Armed Forces of Ukraine.

ON-SITE 5/3 Marketaki 17:00
ONLINE 2-12/3

MODERAT: THE LAST DAYS

MODERAT: Ol TEAEYTAIEX MEPEX

Elisa Mishto, Alexandre Powelz

leppavia Germany, 2022, 21

Mepvavtag déka xpdvia pali otov Spdpo, oe
pia e§ouBevwtikn naykéopia nepiodeia, ol
Sascha Ring (Apparat) kar Gernot Bronsert
kai Sebastian Szary (Modeselector), ava-
KOIV@VOUV Tnv nadon tng SnUIOUPYIKAG TOUG
ouvepyaoiag wg Moderat. Xwpig va yvwpilouv
av Ba EavaPpeBoulv noté pali otn pousoikn
oknvr, divouv pia cuvévteu€n oto dwudtio
evog Eevodoyeiou - pepovwpéva o kabévag,
HE TIG PWVEG TOUG va nxoypagouvtal ot -
Xwpiotd kavaiia oe pia kacéta. Eva cuvap-
nacTtikd TEKPRPIO TNG HOVAIKAG SNUIOUPYIKAG
OKEYPNG EVOG EEXWPIOTOU HOUTIKOU OXAHATOG
nou &avaouvavtd to eAnvikd koivo, Aiyoug
pévo pAVEG PETA T payikr cuvaulia Toug oto
Hpwdeio to kahokaipi tou 2022.

After 10 years together on an exhausting world
tour, Gernot, Sascha and Szary announced a
creative break of their band project Moderat.
Not sure if they will ever be on a stage togeth-
er again, they let themselves be interviewed in
a hotel room. Separately from each other, their
voice was only recorded on tape. A fascinating
artefact of the unique creative thinking of a
unique musical group that reintroduces itself
before the Greek audience, only a few months
after their magical concert in Athens in the
summer of 2022.

ON-SITE 4/3 Marketaki 17:00
ONLINE 2-12/3

RENAISSANCE

ANATENNHIH

OMAupnia Kpacayakn Olympia Krasagaki
EAAG3a Greece, 2023, 3’

Mnpootd o pia SiIdyvwon kapkivou Tou pa-
otoU, n [npwtaywviotpial eivar anopaciopévn
va npooceyyioel to ta&id tng pe Betikdnta.
Méoa and oikeieg avadpopég, PAénoupe otiy-
pég nou Siapdpewaoav to taid tng, alhd kai
eIkdveg nou deixvouv 6T gival duvatd va PBpeig
OHOPPIG KAl PWEG AKOPA KAl OTIG MO OKOTEIVES
OTIYHEG.

Faced with a breast cancer diagnosis, [the pro-
tagonist] is determined to approach her jour-
ney with positivity. Through intimate flashbacks,
we see moments that shaped her journey and
images that show it's possible to find beauty
and light even in the darkest moments.

ON-SITE 9/3 Liappa 22:00
ONLINE 10-12/3

WILL YOU LOOK AT ME
©A ME KOITAZEIL;
Shuli Huang

Kiva China, 2022, 20’

‘Orav évag veapdg Kivélog oknvoBétng eni-
oTpéPel oTNV NaTPida Tou ot pia npoondbeia
va Bpel tov €autd Tou, KAVel EMNITENOUG pia
oulfjtnon pe tn pntépa Tou, n onoia Ba toug
odnynoel og éva ta&idl anodoyng kal ayanng.

‘Eva xeiponointo Siapdvt dokipiakol Upoug,

Beppcdv, XapnAdv TOVGV Kal NOIKIA®Y UP®Y,
1o onoio anéonaoce tov Petivd Queer Xpucd
Doivika tng EBSopddag Kprtikig twv Kavvav.

As a young Chinese filmmaker returns to his
hometown in search of himself, a long-overdue
conversation with his mother drives them into a
quest for acceptance and love. A handcrafted
essayistic gem, rich in textures and warm, low-
key tones, which won this year's Queer Palme
d'Or at Cannes Critics' Week.

ON-SITE 4/3 Marketaki 17:00
ONLINE 2-12/3




SS

Special Screenings
Eidikég MpoPolég

FORAGERS
TPO®OXIYAAEKTEX

Jumana Manna

Malaiotivn Palestine, 2022, 64'

Anpioupyavtag éva povadikd Kivnuatoypa-
@Ik olkooUoTNUa, AUTA n ondvia taivia
ouvdudlel peBodoloyieg Tekunpiwong kai
puBonlaciag yia va anoddoel tn clykpou-
on peta&l twv lopanhivav Apxav yia thv
Mpootacia tng Puong kai twv MNMalaictvioy
KTNVoTPoPwv. Me KAUOTIKS XI0UpHOP, aKOoAOU-
Bwvtag ta putd and tnv dypia euon otnv
koudiva, and tig katadiw&elg avapesa oToug
TPOPOCUANNEKTEG Kal OTIG I0PANAIVEG APXES
G TNV akpoapatik diadikacia tng dika-
otkig aiboucag, n tavia anabavatiler tnv
aydnn nou nepvdel and yevid o€ yevid, TNV
avtoxn Kal Tn yveon tng napddoong péca o
£va dkpw¢ noAitikonoinuévo nepifAailov.
Foragers moves between documentary

and fiction to depict the dramas between
the Israeli Nature Protection Authority and
Palestinian foragers. Israeli laws prohibit the
collection of the artichoke-like ‘akkoub and
zaatar (thyme), with restrictions resulting in
trials for hundreds caught collecting these
native plants. With a wry sense of humor,
following the plants from the wild to the
kitchen, from the chases between the for-
agers and the nature patrol to courtroom
defenses, the film captures the inherited love,
resilience, and knowledge of these traditions,
over an eminently political backdrop.

ON-SITE 4/3 Olympion 18:00

MAESTRA
MAEXITPA
Maggie Contreras
HMA USA

2023, 88'

SNEAK PEEK

‘Eva ouvapnactikd VIOKIJAVIEP AVoiyel TIG
Kepaieg Tou yia va e&etdoel 1 oupPaivel
4Tav ol YUVaiKeG EVEVOUV TIG SUVAEIG TOUG
- kau e€aipetikd. Tov Mdaptio tou 2022
Sekatéooepiq yuvaikeg ouykevtpwbnkav
oto Mapiol yia va &ei§ouv otov kdopo 1o
KoIvé Toug aAd povadikd Ttalévto nov, yia
ndpa noAu kaipd, Bewpoulviav «Epputon
anok\eloTikd oToug Avdpeg. Mntépeg,
KOPEG, AVTIAPTICOES, NYEPIEG: YIa TECOEPIG
nuépeg, n kabepia and autég Tig yuvaikeg

avéPnke otn oknvi yia va Aaer pépog oto
«La Maestra», Tov povadiké diaywvioud
oTov kdopo yia Sieubivipieg opxHoTPAg.
Mpoownikég 10Topieg emBiwong, ndBoug kai
€NIYOVAG avantyooovtal avtoTKTIKA Kal
oe Baupaoth appovia pe o Spdpa kai Tov
evBouciaopd yipw and auth t onpavtki
Spdon nou dnuioupynBnke yia va ondoel
&M\o éva oteyavé yia TG yuvaikeg.

Maestra looks at what happens when wom-
en come together - the extraordinary. In
March 2022, fourteen women gathered in
Paris to show the world the singular talent
that unites them and which, for far too long,
has been considered the pursuit of only men.
Mothers, daughters, rebels, leaders - over
four days, each took to the stage to compete
in 'La Maestrd’, the only competition in the
world for female conductors. Personal stories
of survival, passion and perseverance are
woven together with the drama and excite-
ment of this one-of-a-kind event created to
break yet another glass ceiling for women.

ON-SITE 3/3 Tornes 19:30

MARIA BY CALLAS

MARIA BY CALLAS: H MAPIA KAAAAZX
EZEOMOAOTrEITAI

Tom Volf

Fallia France, 2017, 114’

H taivia Maria by Callas: H Mapia KéAAag
e€opoloyeitar napoucialer tnv dvodo, to
andyeio kai v tpayikn poipa g Mapiag
K&Mag, péoa andé ouvevteU&eig tng, ano-
ondopata and T Napactdoelg TG Kal
ontikd UNIKG nou dev €xel NAPOUCIACTE]

oto napeABov. Ma npwtn popd 40 xpdvia
peTd tov BAvatd tng, n Mapia Kdlag, n
Siaonudtepn tpayoudiotpia énepag oty
1otopia, e§iotopei tn {wn NG pe ta dikd NG
Aoyia. Aev pidolv yi' autiv dvBpwnor nou
 yvopilav 1 e1dikoi, alG n idia n Kd\ag
pIAG yia Tov €autd NG, P€oa and cuve-
vteU€eig g nou otnv nAeiovdTNTd Toug
napoucidfovtal yia npatn ¢opd dnuoaciag.
H ondvia aAnloypagia tng pe Toug piloug
Kal TNV OIKOYEVEIA TNG, Ta Ypdupata aydnng
nou avtdAacoav pe tov npato tng ouluyo,
aAAd Kal pIa anokaAunTikh EpWTIKY EMOTO-
A nou €oteile otov Qvdon Aiyoug prveg
npotou xwpicouv pag divouv npdéofacn ota
ocuvaicBniuata kai oTIg oKEYEIG TNG.
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For the first time, 40 years after her death, the
most famous opera singer ever tells her own
story - in her own words. Commemorating the
centenary of the birth of Maria Callas, the
Festival hosts a screening of a unique cinematic
hommage, a documentary featuring previously
unknown footage, unseen photographs, person-
al super 8 films, private live recordings, intimate
letters, and rare behind-the scenes archival
footage for the first time in color. A mark of a
whole era, with images of Callas, Onassis, Mar-
ilyn Monroe, Alain Delon, Yves Saint-Laurent,
JF. Kennedy, Luchino Visconti, Winston Churchill,
Grace Kelly, and Liz Taylor, among others.

ON-SITE 4/3 Marketaki 20:00

NG

Tribute to Nikolaus Geyrhalter

MY PET AND ME

ErQ KAI TO KATOIKIAIO MOY
Johan Kramer

OMAavdia The Netherlands, 2022, 77

TAINIA AHZHZX CLOSING FILM

‘Eva a§ioAdTpeuTo Kal oUVAPA KWMIKOTPAYIKO

NOPTPETO PEPIKAOV NOAUXpwHWY avBpdnwv

Kal TV ayannpuévey Toug Katoikidiov. Méoa
ané pia oeipd ek Babéwv culntiocswy nou
Siatnpouv tnv aPdotaytn eAappdtnTd TOoUug,
o oknvoBétng Sigpeuvd tnv évvoia tng ayd-
nng avapeca otoug avBpwnoug kai ota {wa,
ayyilovtag anald Oépata 6nwg n pova&id, n
dveon kai n anwAeia. Méoa and pia tpugpepn
cav xad1 npocéyyion, enitpénel TNV avadiniw-
on NOA®V CUYKIVNTIK®OV KAl HEPIKEG POPEG
napdhoywv oknvev va avadindwBolv ce dho
TOUG To peyaleio.

An endearing and tragicomic portrait of a cou-
ple of colorful people and their beloved pets.
In a light-hearted quest, director Johan Kramer
explores the meaning of love between humans
and animals, gently touching on themes such
as loneliness, comfort, and loss. His intimate
approach produces several heart-warming and
sometimes absurdist scenes.

ON-SITE 12/3 Olympion 19:00 &
12/3 Cassavetes 21:00
ONLINE 12-13/3

Aopigpwua otov Nikohaoug keipydhtep

7915 KM

7915 XAM

Nikolaus Geyrhalter
Auotpia Austria, 2008, 106’

‘Eva B€apa pnxavokivitwv abAnpdtwv nou

onkdvel noANA okévn. AkoldouBmvtag tn
Si1adpopn tou Dakar Rally to 2007, to €pyo
7915 XAM avalapBdver pia avalfjtnon, ou-
vavimvtag otny nopeia ta noAd npdowna
¢ Appikng oto Mapdko, otn Anpokpatia
g Xaxdpag, otn Maupitavia, oto Mdahi kai
otn ZeveydAn. Me tnv anoyonteutikr npay-
patikéTNTa Katd vou, dnpioupyei €évav popo
TpAg otnv avBpwnédtnta kar otn Bpaditnta,
o onoiog appioPntei tig Babid pilwpéveg avu-
Myeig kai tov pdho twv Eupwnaiwv og nolAd,
KOTA TEKUAPIO aPpIKavIKA, npoPAfuata.

A motor-sports spectacle that kicks up plenty
of dust. On the trail of the 2007 Dakar Ral-
lye, 7915 KM undertakes a search, along the

way encountering the variety to be found in
Africa’s present in Morocco, Sahrawi Republic,
Mauritania, Mali, and Senegal. Keeping the
sobering reality in mind, it creates an homage
to humanity and slowness which questions
deep-seated perceptions and the role of
Europeans in numerous, presumably African,
problems.

ON-SITE 6/3 Olympion 14:00

EARTH

rH

Nikolaus Geyrhalter
Avuotpia Austria, 2019, 115

Av SextoUpe 6t n ' anotelei évav {wvta-
v opyaviouo, Tote 1o £8aPog gival To nio
euaioBnto dpyavé tne. Ed® kai aioveg, to
avBponivo €idog, o peyaitepog actdBuntog
napdyovtag Kai N nio KaTtaoTPentikr duvapn



TOU OIKOCUOTANATOG, NANy®Vel akatdnau-
ota o «déppax tng Mne. Kabe xpdvo, pe
KG0e péoo, ptudpia, ekokageis ) duvapitn,
Sioekatopplpia tévol and To yHIvo £3apog
petakivouvtal kar anokoéntovtal and to
@uoiké toug nepifdihov. Eva Sigiodutikd
VTOKIJAVTEP MOU EMNICKENTETAI OPUXEIQ,
Aatopeia kai epyotd€ia, anotunmvovtag Tig
oUAég nou npokalei o dvBpwnog otny eni-
pdveia tou nAavrtn.

If Earth is understood as a living organism,
soil is its most delicate organ. Humankind,
the ecosystem’s imponderable factor and
major destructive force, has not ceased to
inflict wounds upon the Earth's skin over the
last centuries. Whether by shovels, excava-
tors or dynamite, several billion tons of earth
are removed each year from their natural
surroundings and habitat. An insightful and
thought-provoking documentary that navi-
gates through mines, quarries, and building
sites, displaying the planet's scarring. A
seven-chapter warning bell over the massive
consequences that lie ahead of us.

ON-SITE 7/3 Makedonikon 15:00

ELSEWHERE

KAMOY AAAOY

Nikolaus Geyrhalter
Avotpia Austria, 2001, 240’

To €tog 2000 al\ou. 12 prveg. 12 eneicddia.
EBSopddeg, nuépeg, HEHOVWUEVEG OTIYHEG
Siagopetikay tpdénwv {wng. Mapddoon kai
alayn. AvBpwnol pe Siapopetikd noArti-
oTIKO Kal yewypa@ikd undBabpo. Mia tarvia
yia ) {wr toug. Eva ta&id péoa and pwveg
Kkal fxoug and allou, xwpi¢ va npooteBei
oxohiaopdg. Tonia, andéyeig yia Tov koo,
andyeig yia t {wn: ‘Epnuog, xi16vi, koihdda,
LoUykAa, ndyog, tponikd 34cog, NETPES,
BdAtol, Bouvd, Bdhacoa, ddon, pia atdin
otov Nétio Eipnvikd. ‘Eva agiépwpa otnv
avBpwndtnta otig apxég Tou 2lou aicva.

The year 2000 elsewhere. 12 months. 12
episodes. Weeks, days, single moments of
different ways of life. Tradition and change.
People of different cultural and geographical
background. A film about their life. A journey
through voices and sounds from elsewhere,
with no commentary added. Landscapes,
outlooks on the world, outlooks on life:
Desert, snow, valley, jungle, ice, rainforest,
stones, swamps, mountains, the seq, forests,
a South-Sea atoll. An homage to humanity
at the beginning of the 21st century.

ON-SITE 7/3 Makedonikon 19:15

HOMO SAPIENS
Nikolaus Geyrhalter
Auotpia Austria, 2016, 94’

Mia taivia yia to nengpacpévo kai to €u-
Bpauoto tng avBpwnivng Unapgng kai to
téNog tng PBropnxavikig enoxng, kabewg kai
yla To T onpaivel va gicar dvBpwnog. Ti Ba
anopeivel ané t {wn pag agol guyoupe
ané authy; Adeiol xwpol, epeinia, néAeig
nou oloéva kai nepiocdtepo katakAUlovtal
ané PAdotnon, dopaltog nou unoxwpei: ol
NEPIOKEG OTIG OMOIEG KATOIKOUPE ONPEPQ, av
kai n avBpwndtnta éxer eEagpaviotei. To ou-
vapnaotiké Homo Sapiens tou Nikohaoug
lkeipxdAtep aneikovilel éva avnouyntikd oe-
vApIo cUPP®VA PE TO OMOIo 0 KOGHOG NoU
@udytnke and toug avBpwnoug avaktdral
olyd olyd and tn ¢uon: gival ENICTHOVIKN
pavtaocia kai viokipavtép egioou, egicou
oUyXPOVO Kal HETA-ANOKANUMTIKO.

A film about the finiteness and fragility

of human existence and the end of the
industrial age, and what it means to be a
human being. What will remain of our lives
after we're gone? Empty spaces, ruins, cities
increasingly overgrown with vegetation,
crumbling asphalt: the areas we currently
inhabit, though humanity has disappeared.
Now abandoned and decaying, gradually
reclaimed by nature after being taken from
it so long ago. An ode to humanity as seen
from a possible future scenario.

ON-SITE 6/3 Makedonikon 17:30

MATTER OUT OF PLACE
EKTOX TOMOY

Nikolaus Geyrhalter
Auctpia Austria, 2022, 107’

Anoppippata otig aktég, ota Bouvd, otov
Bubd twv wkeavay, Babid péoa oto uné-
Sapog tng Mg. O dpog «UAn ektdG TONOU»
napanéunel oTa avtikeiyeva nou Ppiokovtal
oe pépn dnou dev avikouv. Kai ota pépn
6nou taIdelel TO CUYKEKPIPEVO VTOKI-
pavtép, undpyouv ciyoupa noh\d tétoia
avtikeipeva. Méoa and éva Aentodoulepévo
PNPIdwtd and povadikég EIKOVES, O OKNVO-
0€1tng pépvel oTo PG TG TEPAOTIEG NOGO-
TNTEG ANOPPIPHPAT®Y NOU £X0UV KATAKAUCE!
tov nhavAtn. ‘Eva kivnuatoypagikéd tagidi
yla Ta anoppippata nou dnuioupyei o dv-
Bpwnog, ta onoia pag nepiPdiouv ot k&Oe
onpeio kai otiypn tng {wAg pag.

Waste on the shores, waste on the moun-
tains. On ocean floors and deep down in
the earth. The term “matter out of place”
refers to objects in a place they originally

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3

A-Z

103



EMIXHMO NMPOrPAMMA OFFICIAL SELECTION

104

do not belong to. And there are many such
objects in the places Nikolaus Geyrhalter visits
for this film. In his unique imagery consisting of
minutely composed pictures, the director traces
immense amounts of waste across our planet.
On his journey, Geyrhalter illustrates the sheer
endless struggle of people to gain control over
the vast amounts of waste that we produce
every single day. Collecting, shredding, burning,
burying - a Sisyphean task, which ostensibly
solves the global problem of rubbish that is
stealthily growing.

ON-SITE 7/3 Olympion 17:00

OUR DAILY BREAD

O ENIOYZIOX

Nikolaus Geyrhalter
Auotpia Austria, 2005, 92

Kahag ApBate otov kéopo tng Bropnxavi-
KRG Napaywynq TPOPip®y Kal tng yewpyiag
uPnAig texvoroyiag! Xto pubpd twv 1pdviey
HETAPOPAG KAl TWV TEPACTIOV PNXAVAV, N
tarvia e&etaler xwpig va oxoMidaler toug xo-
poug dnou napdyovtal tpdpipa otnv Eupkd-
nn: pVNUEIOSEIG XDPOI, coupealioTikd tonia
ka1 napa&evol Axol — éva Yuxpd, PBropnxavikd
nepiBalov nou dev aprvel noAG nepiBapia
yia atopikiopd. O1 dvBpwnol, ta {oda, ol kak-
Népyeieg kal o1 unyavég nai{ouv unooTnPEIKTI-
k6 péAo oTnVv opydvwon autol Tou GucTAPa-
to¢ nou e§aopalilel to Piotikd eninedo tng
koivaviag pag. Mia kaBapr, oxolaotiki kai
uPNAAG NOIGTNTAG KIVAPATOYPAPIKY EPNEIPia
nou ENITPENEI OTO KOIVO VA OXNUATIOE! TIG
SIkéG Tou 18€€C.

Welcome to the world of industrial food pro-
duction and high-tech farming! To the rhythm
of conveyor belts and immense machines, the
film looks without commenting into the places
where food is produced in Europe: monumen-
tal spaces, surreal landscapes and bizarre
sounds - a cool, industrial environment which
leaves little space for individualism. People,
animals, crops and machines play a supporting
role in the logistics of this system which pro-
vides our society’s standard of living. A pure,
meticulous and high-end film experience that
enables the audience to form their own ideas.

ON-SITE 6/3 Makedonikon 20:30

PRIPYAT

APIMTIAT

Nikolaus Geyrhalter
Auotpia Austria, 1999, 100

Metd v kataotpo@n tou 1986, dnuioupyn-
Onke pia anayopeupévn {advn 30 xihiopétpwy

yUpw ané tov nupnvikd otabud tou Toep-
vopni\ kai 116.000 dtopa anopakplvOnkav
and tnyv nepioxn auth. Eva noptpéto twv
avBpmdnwv nou fouv kar epyalovtal aképn
ekei, kabBmg kar ekeiveov nou éxouv enioTPEYPEL.
MNag givar n {wr auteov twv avBpodnwy, pe tov
adpato kal akatavonto kivduvo tng padie-
vépyeiag; Mag Siaxeipiovtal ta enakdlouba
evdg atuyfipatog nou unootnpiletar &t eival
otatiotikd aniBavo; Téooepig NPWTAYwWVIOTEG
apnyouvtal TG I0TOPIEG TOUG KAl HAG Aprvouv
va pifoupe pia patid otnv kabnuepivétnta
otn «dikA toug» {edvn.

After the catastrophe in 1986, a 30-km restrict-
ed zone was erected around the Chernobyl
nuclear power plant, and 116,000 persons
were evacuated from this area. A portrait of
the people who still live and work there, and of
those who have moved back. What is life like
for these people, a life with the invisible and
incomprehensible danger of radioactivity? How
do they deal with the aftereffects of an acci-
dent which is claimed to be statistically improb-
able? Four protagonists tell their stories and
provide a look at everyday life in “their” zone.

ON-SITE 8/3 Olympion 14:00

WASHED ASHORE
SEBPAXMENA XTHN AKTH
Nikolaus Geyrhalter
Avuotpia Austria, 1994, 87’

H Zwr otov Aouvapn kabopiletal ousiactikd
ané dUo napdyovieg: tov idio Tov notapd kai
TG ouXvVa napda&eveg IB100UYKPAGIEG TwV av-
Bpcwnwv nou Jouv otig éxBeg Tou. Kai gival no-
Aunoikidor: Yapddeg kar UAAKESG VEKPOTAPEI-
wv, BoudioTég povayoi, ISIOKTATEG aypoTtepa-
xiwv oto vnoi tou AouvaPn, vauayoi, aArteg
kal otpatidteg. Olol cuvdéovtal pe To peydho
peUpa evavta oto onoio kohupnoulyv. H taivia
apnyeital TIg 16Topieg Toug kai T emBupieg
TOUG O€ NPEPEG EIKOVEG and pIa KAUEPA Moy
ano@elyel va gival napepPatikn.

Life on the Danube is essentially determined
by two factors: the river itself and the often
strange idiosyncrasies of the people who live
along its banks. And they are multifarious:
fishermen and graveyard wardens, Buddhist
monks, allotment holders on Danube Island,
stranded shippers, tramps and soldiers. All
linked by the great current against which

they swim. The film tells their stories and their
longings in tranquil images by an unobtrusive
camera.

ON-SITE 3/3 Makedonikon 13:00




THE YEAR AFTER DAYTON

H XPONIA META TO NTEITON
Nikolaus Geyrhalter

Auctpia Austria, 1997, 204’

‘Eva NopTpETo TOU NPWTOU £TOUG EIPAVNG
otn Boovia. Mpdkertar yia pia avBpodnivn
iotopia nou diadpapatiletal oTo PovIo
evOG noAépou o onoiog e§akohouBei va
yivetar aioBntdg, n 1otopia piag mbavrg
koIviig {wr¢, n onoia dpwg €xel yivel adu-
vatn oe noAég nepintadoelg. O Pdiko, évag
Y€pBog PNXAVIKOG, Kal 1) OIKOYEVEIA TOU
npénel va eykataleiPouv o onitl Toug yia
Seutepn popd. H Neppiv, nBonoidg, éxace
kal ta dVo tng nddia otov ndAepo Kal icwg
£xel TNV eukaipia va pdBer évav véo pdlo. O
Xahivt, évag Bookdg and tnv nepiox nou
eléyxetal and toug Moucoulpdvoug, pioka-
pel tn {wn Tou yia va enioke@Bei iloug Tou
otn Sutikd (kpoatiki) nheupd tou Méotap.

AP

Spotlight to Adrian Paci
Aopigpwua otov Avtpidv lNMdtoi

BELIEVE ME | AM AN ARTIST
MIZTEWTE ME, EIMAI KAAAITEXNHX
Adrian Paci

Italia Italy, 2000 7

To Bivteo avacuvBiter pia avakpion otnv
onoia unoPARBnke otnv npaypatikétnTa 0
AMBavog kaNitéxvng o éva ITaliké aoTu-
vopikd tpApa. EEaitiag piag napavénong, o
Mdator kivdiveye va xdoel tnv ddeia diapo-
VAG Tou. «Xto PBivteo anotunwvetal o SidAo-
YOG nou €ixa PE €vav aoTuvopIKd, 0 onoiog
pE unonteudTav WG KakonoinTr avnAikwy.
Mpoonabw va tou e§nyfow dt eipar évag
KaANITEXVNG Kal xpnoiponol® Ty 1814tnta
pou w¢ aonida npootaciag, TNV idia dpwg
oTypA pnopei kaveig va dei tnv eualwtd-
wnta evédg kalitéyvn. H Spapatikétnta tng
IoTopiag, o culoyioudg ndvw otn Béon Twv
KaAITeXvaV ofpePa, Kal pia 1816tunn au-
To-EIpwVEia gival GTOIKEIO Nou cuvavtiou-
vtal ¢’ autd to Bivieon. (Avtpidv Mato)

The video reconstructs an interrogation ac-
tually endured by the Albanian artist in an
ltalian police station. Because of a misunder-
standing, Paci risked losing his residence visa.
“The video shows the dialogue | had with

the policeman who suspected that | am a
person who abuses minors. | try to explain to
him that | am an artist and | use this word like

A portrait of the first year of peace in Bosnia.

This is a human story played out before a
background of a war which still makes itself
felt, a story of a possible life together, which
has on the other hand become impossible
in many cases. Rajko, the Serbian mechanic
and his family must leave their home for the
second time. Nermin, the actor, lost both
legs in the war and might have the chance
to learn a new role. Halid, a shepherd from
the Muslim-controlled region, risks his life to
visit friends on the western (Croatian) side
of Mostar.

ON-SITE 4/3 Makedonikon 13:00

protection, but at the same time, you can see
all the fragility of an artist. The dramaticity of
the story, the reflection of the status of artists
today, and a kind of auto-irony are mixed in

this video." (Adrian Paci)

ON-SITE 3/3 Zannas 21:00

CENTRO DI PERMANENZA
TEMPORANEA

Adrian Paci

EAMBetia Switzerland, 2007, 5

To Baoikd oknviké gival éva agpodpdpio.

‘Eva nAjBog avBpdnwy kiveital unopovetikd

npog pia okdha emBifaong agpookdpoug.
Ytadiakd, n okdha yepilel and Avipeg kal
YUVAIKEG HETAVACTEG, Ol OMOIol CTPIPWDKVO-
Vtal yia va Kdvouv Xopo o€ autoug nou
avePaivouv. Ta npdéowna twv avBponwy
avtavakhouv t Aaxtdpa toug yia Ty
exnAfpwon piag a&lonpenoug {wng Xwpig
Siaywpiopoug kai nohitiopikoug Eepilw-
pouc. H kapepa oiyd oiyd nepiotpégetal
yUpw ané tn okdAa kai anokaluntel 6t dev
npoodévetal o€ KANolo agpookddog. Moiog
€ival 0 NPoopIcudG authg TG NtRong;

The central setting is an airport. A crowd of
people is patiently moving towards an air-
craft boarding staircase. Gradually, the stairs
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fill up with migrant men and women. They
have to squeeze together in order to make
space for the people moving up. The peoples’
faces mirror their yearning for the fulfillment
of a humane life without discrimination and
cultural uprooting. The camera slowly circles
around the free-standing staircase. Where is
this flight bound for?

ON-SITE 3/3 Zannas 21:00

THE COLUMN

H XTHAH

Adrian Paci

Italia Italy, 2013, 2¢'

«To €pyo npoékupe and pia 1I0Topia Nou akou-
ca and évav @ilo pou ouvtnenty, 0 0Noiog
avalntouoe éva pappdpivo yAunté yia tnv
avanalainon evég kdotpou. Kdnoiog tou
avépepe 6t To YAuntd Ba punopouoe va gua-
xtei otnv Kiva, kabmg éxouv kakrig noidtnrag
pdppapo, Ikavoug texvites, Onvé epyatikd
Suvapikd, eve pnopoly va to gtdagouv ypryo-
pa yiati pnopouv va doukelouv to pdpuapo
o1n SIdpKeIa TNG HETAPOPAG TOU pE TO noio.
Bprka tnv 1otopia ouvapnactikr. Puoikd, éva
and Ta GToIxEia NoU KEVIPIGAV To eVEIAPEPOV
pou doov agopd tn ZTiAn Atav n 18€a tng
napaywyng piag kKAaoikrig SUTIKAG pappdpivng
otAANG and pia opdda Aciatév epyat®y otn
Sidpkeia evég ta&idiol pe npoopioud v
Eupann... Eivar katd pia évvoia pia eniotpopn
auTAg TG otiAng otov yevéBNio téno tne».
(Avtpidv Nétor)

"The Column came out of a story | heard from
a friend of mine, a restorer, who needed a new
marble sculpture for a castle he was restoring.
Somebody told him that it could be done in
China, because they have good marble, good
craftsmen, cheap labor, and they can be quick
because they can actually do the work while
the marble is being transported by boat. |
found it terrific. Of course, one of the elements
that | found stimulating with The Column was
the production of a classical Western column
model by a group of Asian workers on a voy-
age toward Europe. It is in a sense a kind of
"homecoming.” (Adrian Paci)

ON-SITE 3/3 Zannas 21:00

INTERREGNUM

MEZOBAZIAEIA

Adrian Paci

ltakia Italy, 2017, 18"

H MeooBaciheia tou Avtpidv Mol ou-

YKEVTIP®VEI anoondopata ontikoy uAikoU
and ta enionua apyeia Tou KPATouG Kal

Twv eknopndv tng eBvikAg tnhedpaong, ota
onoia €xouv kataypagei oi KNdeieg TV Kop-
HOUVICTOV SIKTATOPWY SIaPopwv eBVAY Kal
10topIK@V enoxwv. O eIKOVES, YEPATEG KOKKO,
napoucialouv ateleinteg oupég and avBpm-
Moug Nou KIVOUVTAl CUYXPOVICHEVA, XWPIG
KAMNOIO PAIVOUEVIKO OKONO, PE TA NPOowNd
toug va okendlovtar and OAign. H idhuon
TV opiwv petadu 1I810TiKAG kal dnudaoiag
{wr¢, eyyevoU¢ oToIxEioU T®V SIKTATOPIGV,
HETATPENE! Ta GTOMA OE PEAN EVOG «NONITIKOU
CMUATOGC» TO OMoio CKEPTETAI KAl Spa OpoI-
oyevag Katw and tny enippor tng 1Ideohoyiag
tou kabeotdrog.

Interregnum by Adrian Paci assembles frag-
ments extracted from videos of official state
archives and national television broadcasts
documenting the funerals of communist dic-
tators of different nationalities and eras. The
grainy images show endless rows of people
moving in unison, seemingly without a purpose,
their faces laden with expressions of grief. The
dissolution of the boundaries between private
and public life, intrinsic to dictatorships, trans-
forms individuals into members of a “political
body,” that thinks and acts in uniformity with
the greater action imposed by the regime's
ideology.

ON-SITE 3/3 Zannas 21:00

PER SPECULUM
Adrian Paci
Italia Italy, 2006, 7'

Ye avudiacTolr pE Ta Np@ia €pya Tou
Avtpidv Matol, 1o Per Speculum dev eunvéetal
ané éva aknBivé nepiotatikd, ald poidler va
petewpiletal og pia akabdpiotn kar apxeTunikn
Si1dotacn Tou Xdpou kai Tou xpdvou. Toug
Baoikoug xapaktipeg Tou Per Speculum ano-
teloUv naidid Ta onoia «Tu@Awvouv» Tov AAIo
pE Ta koppdTia evdg kabpéptn nou eixav npon-
youpévwg ondoel eve kabpegptilovtav oe au-
ov. Ta naidid avtavakhoulv To pwg péca and
ta kAadid evég SEVEPOU Mo EXOUV OKAPPaA-
Aooel, npoodidovtdg tou £tol pia NaANSGpevn
{wukdtnta. To ondoipo tou kabpéptn yivetal
pIa SPAPATIKY KAl AUTOKATACTPOQPIKA Npdgn.
Differently from Adrian Paci's earlier projects,
Per Speculum is not inspired by a real incident
but seems suspended in an undetermined,
archetypical dimension of time and space. The
main characters of Per Speculum are children
engaged in daring the sun with the segments
of a mirror they had previously broken into
pieces while it returned their image. The infants
reflect the light from the branches of a tree
they have climbed, thus infusing it with pulsing



vitality. The breaking into pieces of the mirror
is a dramatic, self-destructive act.

ON-SITE 3/3 Zannas 21:00

PIKTORI

EIKONEX

Adrian Paci

AMBavia Albania, 2002, 4'

O kaM\itéxvng Bupdtar évav xapaktipa nou
€iXE OUVAVTAOEI OTN YEVETEIPA TOU, évav
{wypdago o onoiog €Ryale ta npog to {nv
PudyvovTag noptpéta kai tonia, kabwg
eniong kal nA\actd éyypapa, dinA@pata

kai niotonointikd. O MNdtol napouscialel
£va Bivteo dnou o {wypdpog dinyeital tnv
1oTopia Tou kai Bétel kdnoia kpicipa epw-
tpata, eved N NAGTN TOU €ival GTPAPPEVN
oTNV KAPEPQA YIa va pnyv gival opatod to
npoowno tou: MNwg pnopei évag yiatpdg pe
nAaoté ntuyio va ioxupiotei Tl eival npay-
patikdG yiatpdg; Mnopeig va anokaléoeig
kaAITéxvn KAnolov o onoiog NpooPépel yia
XPNHOATA TIG XEIPWVAKTIKEG TOU IKAVOTNTEG
oe dMoug; Kai noiog anopaciler T givai
TEXVN Kai T Ox;

The artist remembers a person he met in his
hometown - a painter that earns his living by
painting portraits and landscapes, and also
false documents, diplomas, and certificates.
Paci shows a video where the painter turns
his back to the video camera while telling
his story and posing a few critical questions:
How can a doctor with a fake degree claim
to be a real doctor? Can you call an artist
someone who sells his manual ability to
others? And who decides what is art and
what is not?

ON-SITE 3/3 Zannas 21:00

PROVA

AOKIMH

Adrian Paci

AMBavia Albania, 2019, 11"

Y10 Bivteo €pyo tou MNdtol pe Tov Titho
Aokiprj anotundvetarl n noAuniokdtnta otn
SidpBpwon piag agriynong kai n eyyevig
Aektikn tng undotaon. To oknvikd €8® ano-
telel évag tolpevTéviog okehetdg kTipiou,
10 onoio Sev oAokAnp®Bnke Noté, eved oto
péoov oTéketal pia opdda avdpwv nou ¢ai-
vetal va nepipével otn oiwnn. Eivar Bpddu
Kal n pévn nnyn ewtog eivar ol pavootdteg
NG NOANG. And tn duon €wg TNV avatoAn,
oe 6An tn didpkeia TG vUXTag, ol NPWTAYw-
viotég kortalovtar petadl toug, xapoyehouv
kal anokoipioUvtal épBiol. H yAdooa tou

O®PATOG TOUG Kal Ta NPOCKWNd Toug, onua-
Sepéva and pia oAékAnpn {wr, apnyolvtal
pia 1otopia nou ol Aé€eig dev pnopouv va
EKPPACOUV...

The complexity of expressing the narrative
and its inmost being in words is reflected in
Paci's video work Prova. The backdrop is the
concrete spine of a building that was never
completed, in the middle stands a group of
men who seem to be silently waiting. It is
dark and the only source of light is the town's
street lamps. A whole night long, from sunset
to sunrise, the protagonists look at each
other, smile, or fall asleep on their feet. Their
body language and their faces marked by
life tell a story that words cannot express...

ON-SITE 3/3 Zannas 21:00

TURN ON
Adrian Paci
AMBavia Albania, 2004, 4

To £pyo napabéter kovuvd nAdva and ta
npdowna avépywv AABavav avdpay, ol
Onoiol CUYKEVTP®VOVTAl TAKTIKG oTa okalid
™G KeEVIPIKAG NAateiag tng Zko6dpa, otn
yevéteipa tou kaAhitéxvn. O évag petd tov
&N\ov evepyonoiei pia BopuPwdn nhektpikn
YEVVATPIA, N onoia SIoKeTEUEI PwG OF pIa
peydAn Adpna. Autd to onoio dev eival opa-
16 oto Pivteo eival n avtidpaocn twv nepioi-
KwV... O1 NAeKTPIKEG YEVVATPIEG, anapaitnTeg
yia v emiBiwon, Aertoupyolv wg alnyopia
yia tnv actafr unodopr tng xwpag Petd
TNV NTWON TOU KOPHOUVIOHOU, TOV onoio
aMwote o Aéviv eixe eiodoel cupfolikd pe
oV NAeKTPIOPO.

Turn on shows close-ups of the faces of
unemployed Albanian men, who are regu-
larly found on the steps of the city square of
Shkodra, where the artist was born. One after
another starts a noisy electrical generator to
make a large light bulb glow. What remains
invisible is the reaction of the local residents...
The electrical generators that are necessary
for survival become a metaphor for the un-
stable infrastructure of the country since the
end of communism, which Lenin had already
symbolically equated with electricity.

ON-SITE 3/3 Zannas 21:00

VAJTOICA
MOIPOAOTIHTPA

Adrian Paci

AMBavia Albania, 2002, 10

O Avtpidv MNdtoi oknvobBetei tov dikd
tou Bdvato kai {ntder and pia yuvaika va
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Bpnvroel ndvw and To cpa Tou yia TNV nepi-
otaon. H enayyelpatiag nevBoloa Bpnvei yia
ANiya Aentd ndve and tov akivnto kaAkitéxvn,
0 0Moiog €ival AVayKACHEVOG VA UNOPEVEI TOV
névo tou dikoU tou Bavdatou. ‘Otav n teleth
nAno1dder npog to téhog Tng, n 16Topia ap-
xiCe1 ex véou kal wg ek Balpatog epxdpacte
avTIpéTwnol Pe TNV enAoyr TNG avactaong.
O Avtpidv Mdator onkavetal, euxapiotei Tov
«Bpnvnti» tou ev péow dakpUwy Kal anoyw-
pei. O Avtpidv MNdtol epnvelotnke ané éva
apyaio €Bipo twv Balkaviwy, to onoio enifi-
Wvel aképa oTo xwp1d nou yevvribnke, katd
10 onoio n Npda&n tou névBoug Twv vekpdv
ouVIOTA endyyeAPa pe NONU CUYKEKPIUEVEG
tehetoupyikég apxEs. To Bivieo nepiepydletal
™ ouvunap&n g aicOnuikng okéYng pe Tov
Bdvarto, evog mbavol «eutuxolg téhoug» Kal
€VOG avandPeuKTa Tpayikou.

oD

Adrian Paci sets up his own death and for the
occasion asks a woman to cry over his body.
The professional mourner weeps for the dead
for several minutes over the immobile artist
who is forced to sustain the pain of his own
death. When the rite draws to a close, the story
begins anew and as if it were a miracle one

is confronted with a resurrection. Adrian Paci
rises and thanks the weeper with his own tears
and leaves. The artist has drawn inspiration
from an ancient custom of the Balcanic regions
and is still in use in his village of birth which
sees in the mourning of the dead a profession
with very precise ritual norms. The video con-
templates the co-existence of aesthetic thought
and death, of a possible "happy ending" and a
tragic inevitable one.

ON-SITE 3/3 Zannas 21:00

The Art of Reality: Beyond Observation
H téxvn tng npaypatikdtntag: Mépa and tnv napatrpnon

AUSTERLITZ
AOYXITEPAITZ

Sergei Loznitsa

leppavia Germany, 2016, 94’

To cuykAovIGTIKG VTOKIPAVTEP napatipnong
tou onoudaiou Xepykél Aolvitoa pdg Seiyvel
n&g to andluto Kakd petatpénetal o éva
€ido¢ Bepatikol ndpkou yia TIG 0pSEéG Twv Tou-
PICTAOV Nou enickéntovtal To AouoPitg cav va
nnyaivouv oxoAikr ekdpopn fj o€ kdnoio AoUva
napk. Méoa ané otatikd kadpa nou aniwg na-
patnpouv toug emokéntes va nepidiafaivouv
apépipvol kal ke@dtol ta a&lobéata tng kdAa-
ong, enioppayilel TG NPOPNTIKEG SI0PACEIG TOU
ku Ntepndp yia tnv «koivevia tou Bedpatog»,
6nou n dpeon epneipia éxel e§apaviotei péoca
otnv eikéva nou tnv avanapiotd. Moté npiv pia
Bohta otnv dPBucco dev £poiale nio «xahapr»
- ka1 e€artiag autou nio {opepr| kal Sucoiwvn.

The sensational Austerlitz by the great Sergei
Loznitsa shows how absolute evil is being trans-
formed into a kind of theme park for the hordes
of tourists visiting Auschwitz, like they are going
on some school trip or to an amusement park.
Through the use of static shots that simply ob-
serve visitors as they wander around the sights
of hell, the film attests the prophetic insights

of Guy Debord regarding “the society of the
spectacle”, where direct experience disappears

into the image that depicts it. Never before has
a stroll into the abyss felt more “casual” - and all
the more bleak and sinister for it.

ON-SITE 6/3 Makedonikon 23:00

THE BALCONY MOVIE

MIA TAINIA ANMO TO MMNAAKONI
Pawet tozinski

MoAwvia Poland, 2021, 100’

Alatnp@vtag évav avoixté SIdAoyo pe To -
BAnpatiké Xpoviké evég kaokaipiou tou 1961,
autd to viokipavtép Bader kal nédMi oto nAdvo
v gpwtnon yia to vonua tng {wg, n onoia
yia AM\n pia gopd, petd and e€rivta xpodvia,
anguBlvetal -Apeca kal XwPIi§ NEPICTPOPEG- O
nepactikolq. H Siapopd éykertal oo yeyovog
61 €8 o oknvobétng MdaPel Aolivoki napapé-
VEI apETAKIVITTOG 6To pnaikév tou. O1 dvBpwnol
ndve ki épxovtal kdtw an’ To SIapéPIcPd Tou Ki
EKEIVOG TOUG OTANATA YIA VA TOUG PWTAOEI «MKG
ta pépvouy BéAtar pe tnv npaypatikdnta.
Autévopol pikpdKoopol nou anokaAintouy éva
pépog an’ to noAUBouo eowtepikd Toug, ana-
VI®VTAG OUCIAoTIKA OTO T Eival autd Nou Toug
napakivei. Kai n nopeia ouveyiletal. Mnopeig va
Byeig oto pnakkdvi va v atevioels.

Entering into a sustained open dialogue with



the hugely influential Chronicle of a Summer
(1961), The Balcony Movie brings to the fore-
front once more questions about the mean-
ing of life, asked again - sixty years on - of
passers-by, directly and candidly. The differ-
ence here is that the director Pawet tozinski
remains perched on his balcony. People
come and go below his apartment, and he
stops them to ask how they are coping with
life. Autonomous little worlds unto themselves
that reveal some part of their bustling inner
realities, giving meaningful answers about
what it is that drives them. And life goes on.
You too can gaze upon it from your balcony.

ON-SITE 12/3 Tornes 17:00

CHRONICLE OF A SUMMER

TO XPONIKO ENOX KAAOKAIPIOY
Jean Rouch, Edgar Morin

FaMlia France, 1961, 90’

Ocpehideg VIoKIpavép tepdoTIag I6To-
piIkAg onuaciag (apou ' autd ypdeetal n
An&iapyikr npd&n yevvoewg tou cinéma
vérité), aioBnuikig a&iag kar pI\oco@ikAg
Baputntag, o Xpoviké evég kaokaipiol
opiCel, katd kdnoiov tpdno, tn Poulnon tou
KIVNHATOYPAPOU VA PTACEI GTOV NUprva
g avBpmnivng alfbeiag. Alo opapatiotég
oknvoBéteg anopaailouv va katéPouv otov
SpOHO, va GTPEYPOUV TNV KAPEPA TOUG OTOUG
anloug, kaBnuepivolg avBpdnoug kai va
toug Béoouv Bepehiddn epwtipata yia
@uon NG gutuyiag, To vonua tng {wng, Tov
oKonod tng napousiag pag otov koopo. To ey-
XEIPNMA, YIa TNV ENOXI MOU YUPIOTNKE N Tal-
via, eival k4t napandve ané piloonactikd.
A seminal documentary of huge historical
importance (since it registers the birth of
cinéma vérité), aesthetic value, and philo-
sophical weight, Chronicle of a Summer in

a way defines the aspiration of cinema to
delve into the very core of human truth. Two
visionary directors decide to descend upon
the streets, turning their camera on simple
everyday people and posing them funda-
mental questions about the nature of hap-
piness, the meaning of life, and the purpose
of our existence in the world. This endeavor
proved beyond revolutionary for its time.

ON-SITE 2/3 Makedonikon 17:00

DARK DAYS

HMEPEX XTO XKOTAAI
Marc Singer

HIMA USA, 1999, 82

‘Evag €1k0odypovog KivnpatoypapioTig
anogaoilel va {roer duo xpodvia pali ue

Goteyoug, oe eykataleippéva oidnpodpo-
pika touveh tng Néag Yopkng. Autd nou
npokUNTel WG anoté\ecpa eival éva ou-
VaPNacTIKO VIOKIHAVTEP NOU PAG EMITPENEI
va kortd&oupe T kpUPetal «kdtw» and tnv
en@Aveia tng poviépvag aotikig (WA,
npaypateudpevo tnv ENeyn otéyng oxi pe
Toug akadnpaikoUg 6PouUG HIag anoctaoc-
0OnoINPEVNG KOIVWVIONOYIKAG KATAypapng
al\G pe aAnBivi Ikavétnta evouvaicBnong.
Av AaBeig &g un’ dYiv 6T 6TOX0G TOU GKNVO-
0étn Mapk Zivykep, yupilovtag tnv taivia,
fTav va katapEépPel va XpnUatodoTAoE! TN
petakivnon autev twv avlponwv é§w an’
ta touvel, cuveldntonoieic 4Tl TO VIoKIpa-
VIEP, 0TIG HeYGAeG Tou oTiypég, Sev apkeital
va napatnpei Tov KOopo: Kapid ¢opd -uno-
pEei va- Tov KAVE! Kal KAAUTEPO.

A 20-year-old filmmaker decides to live with
homeless people for two years, down in New
York's abandoned train tunnels: he wants to
study the ways in which these people sur-
vive. What emerges, as a result, is a thrilling
documentary that allows us to peer at what
lies hidden “beneath” the surface of modern
city life, one that engages with homelessness
not on academic terms - as detached, soci-
ological documentation - but rather with a
genuine capacity for compassion. And if you
take into account the fact that the aim of the
director, Marc Singer, when shooting this film
was to make enough money to get everyone
out of the tunnels, you realize that the docu-
mentary form, in its greatest moments, is not
content simply observing the world: some-
times it - potentially - makes it better too.

ON-SITE 3/3 Makedonikon 21:30

THE DAZZLING LIGHT OF SUNSET
TO EKTY®OAQTIKO ®QX THX AYIHX
Salomé Jashi

lewpyia, leppavia Georgia, Germany,
2016, 74’

Mia @iIA6d0&n Snuoocioypdeog kal pia ta-
Aavtouya oknvoBétda cuvepyalovtal yia
va anotunooouy p’ évav evaAlaktiké tpéno
v 1I81aiTEPN PUOIOYVWHIA PIAg HIKPAG
noéAng tng Mewpyiag. H dnposioypdgpog ota
penoptdl tng petaPaiver an’ to pikpd ki
ACAPAvVTo oTo PEYANO KAl KPICIHO, PE pIa
gukoAia nou poidder emindhain: n oknvobétig
katapépvel, kabmg tnv akohouBoupe, va
avadeifel To ehappu péoa oto onpavtikd
Kal to pehayxolikd péoca o 6,T1 €K NPWTNG
OYewg paivetal acteio. XTo onueio énou
tépvovtal autd ta duo PAéppata to Extu-
PAwTIKS Pw¢ NG dUong avadlietal pnpootd
pAg G £va anoAaucTIkG yYAUKSMIKPO Ynei-
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Swtd kabnuepivev otiypwv alAd kar e18ikdv
NEPICTACEWY PIAgG KOIVOTNTAG, KI OA@Y aut®v
nou cuvBétouv TV anoAltwg povadikr Kai
avavukatdotatn Yuyn tne.

An ambitious journalist and a talented director
work together here to capture the singular
character of a small town in Georgia in an
alternative way. In her reports, the journalist
slides from the minor and insignificant to the
major and momentous with an ease that seems
superficial; trailing her, the director manages

to spotlight the lightness inside things of im-
portance and the melancholy within all that,

at first sight, seems laughable. At the point
where these two gazes intersect, The Dazzling
Light of Sunset rises before us like a delightful,
bitter-sweet mosaic built out of a community’s
quotidian moments but also its special occa-
sions, and out of all the things that comprise its
utterly unique and irreplaceable soul.

ON-SITE 4/3 Makedonikon 17:30

DIVORCE IRANIAN STYLE
AIAZYTIO A AA IPANIKA

Kim Longinotto, Ziba Mir-Hosseini
Hvewpévo Bacsileio UK, 1998, 77

H oknvoBuda Kip Aovtlivéto kai n avBpow-
noldyog Zipuna Mip-Xooéivi népacav €&1 priveg
o' éva dikactrpio oikoyevelakou dikaiou oTnv
Texepdvn, 6nou npo£dpeue KANPIKOG SIKACTAG.
Autd nou napakololBnoav kai katéypagav
ATav NEPINTOOEIG YUVAIKGOV KABE KOIVwVIKOU
otpwpatog kail nAikiag va aywvilovtal ue vo-
Xi1a kair pe 8évta, ald kai pe xioupop, novn-
P14, anei\ég, BeatpikdtnTa kal ndbog yia éva
alonpenég kai Sikaio dialuyio. To yeyovdg
NApaApEVEl 0TI O VOPOG EUVOEI TOUG AVIPEG, Kal
pia yuvaika pnopei va xwpioel tov ouluyo tng
yia eNayiotoug Adyoug, dnwg, yia napddeiyua,
av ekeivog eine Pépata otav €yive o yapog, av
eival tpeldq 1 av eivar eBiopévog oe kanoia
ouaia. Ki eved o1 dUo oknvobétideq cagpwmg
avutiBevtal o’ évav ddiko nepi dialuyiou
Voo, wotdoo N taivia toug, pe Baupaocty
apepoAnyia, Hag kAvel NOANEG opEG va ou-
UNOvVOUUE TOUG KATANTONMUEVOUG UNEPACTIOTES
Tou kabeothtog.

Director Kim Longinotto and anthropologist
Ziba Mir-Hosseini spent six months in an Ira-
nian family court in Tehran, presided over by

a judge who is a cleric. What they observed
and captured there were court cases featuring
women of all ages and drawn from every so-
cial stratum, each battling passionately - tooth
and nail - in turn, with humor and guile, threats
and theatricality, for a fair and decent divorce.
The fact remains that Iranian law favors men,

and a woman can only divorce her husband
on extremely limited grounds - if he lied when
their marriage took place, for example, or if
he is insane, or a substance abuser. And while
the two directors are clearly opposed to these
unfair divorce laws, their film nevertheless
manages - many a time and with admirable
impartiality - to make us sympathize with the
browbeaten defenders of the regime.

ON-SITE 8/3 Makedonikon 15:00

DONT LOOK BACK

DONT LOOK BACK: MITOMIT NTIAAN
D.A. Pennebaker

HIMA USA, 1967, 96'

H nepiodeia tou Mnopn Ntidav otnv AyyAia
10 1965 dev fjtav pia anhr nepiodeia - dnwg o
Ntilav dev eival pia anlq nepintwon tng pou-
oikAG tou 2000 ai®@va: autd nou Tn Xapaktn-
pile1 eival kdt nou poidlel pe atéppovn diadi-
kaoia yévvnong: ald pia atéppovn diadikacia
yévvnong eival, oUtws f AN, To paivépevo
Nrtidav. To ouvapnaoctiké gilu tou Ntov Alav
Mevepnéikep, éva an’ ta kaAltepa oto €idog
tou direct cinema, netuyxaivel autd nou 1Idavika
Ba Bele kdBe vrokipaviép: va pavepwoel To
onueio EKeiVO Nou To NAPOV TEPVETAI PE TO
péNov, puidyvovtag an’ To oTIypIQio TO AIdVIO,
an’ to epApePo To dIaxPovIKS Ki an’ To ATOpIKO
1o navavBpmnivo. Xto Dont Look Back: Mroun
Nrtidav o vopnehiotag tpayoudonoidg eivai
Tautdxpova évag unépoxa avaidrg NItoIpIkag
(kivoUpevog péoa otn BleNa tng npdopatng
86&ag tou, étoipog va aAG&el Tov kdopo) ki o
onoudaiog kKaANITEXVNG nou dhoi E€poupe, ald
nou kavévag dev yvopilel npaypatika.

Bob Dylan's 1965 concert tour of England was
not just another tour, in much the same way
that Dylan was not just another 20th-century
musician: what characterizes this tour is some-
thing that feels like a never-ending birthing; but
then again, a never-ending birthing process is
also the very phenomenon that is Dylan. This
thrilling film by Donn Alan Pennebaker - one
of the best to have emerged from the direct
cinema form - achieves that which every docu-
mentary ideally seeks to achieve: to reveal that
point where the present intersects the future,
forging the eternal out of the ephemeral and
the universal out of the singular. In Dont Look
Back, the Nobel laureate singer-songwriter

is - at once - a wonderfully cocksure youth
(making his way through the whirlwind of his
recently attained fame, ready to change the
world) and that great artist we are all familiar
with, but whom no-one truly knows.

ON-SITE 4/3 Makedonikon 23:00




HARLAN COUNTY, USA
Barbara Kopple
HIMA USA, 1976, 104

H tavia nou képdioe to ‘Ookap Kalitepou
Nrtokipavtép to 1977 dev eival anhag éva
an’ ta n\éov dptia deiypata Tou viokipa-
VTP NAPATAPNONG Nou €Xoupe Sel NOTE:
€ival, eniong, pia onapaktikn kataypaen
tng nabiacpéva avuotekduevng, acupBifa-
ota paxdpevng avBpanivng afionpéneiag.
O okAnpdg aywvag avapeca oToug av-
Bpakwpuyoug kal otnv avakyntn dioiknon
tng etaipeiag nAektpikig evépyeiag Duke
Power otnv kopnteia Xdphav tou Kevtaki,
peta&l tou 1973 kai tou 1974 (wa angp-
yia nou dipkece dekatpeig oAdKAnpoug
PAVEC), kKataypd@etal and v asikivaTn
kGpepa tng Mndpunapa Konh akpifog
6nwG cUVEPN: cav €va aywvIDNdeg XPOVIKO
enikivduvwy cuykpoUcewy pe anpoPAenta
anoteAéopata, éva Bpilep yia yepd velpa
ypappévo an’ tnv idia tnv npayuatikétnta
(tng ta&ikig ndAng).

This film, which won the Oscar for Best
Documentary in 1977, is not only one of the
most consummate examples of observational
cinema ever seen; it is also a heartrending
record of the passionate resistance and
uncompromising militance of human dignity.
The struggle between coal miners and the
callous management board of the Duke
Power Company in Harlan County, Kentucky,
between 1973 and 1974 (a strike lasting a full
13 months) is documented here by the ev-
er-moving camera of Barbara Kopple exactly
as it happened: an agonizing chronicle of
dangerous clashes with unpredictable results,
a nerve-wracking thriller written by reality
itself (and by the realities of class struggle).

ON-SITE 6/3 Tornes 17:00

HONEYLAND
XITH FH TOY ATPIOY MEAIOY
Ljubomir Stefanov, Tamara Kotevska

Boépeia Makedovia North Macedonia,
2019, 89’

Méoa and eikdveg anapduiMNnG Guoikig
opop@Idg al\a ki évav okAnpd vatoupali-
ou6 nou kdvel avdyAupn tnv Tpaxid epnei-
pia tng {wng otnv opeivi enapyia, to Oe-
onécio @Iy twv Alobpnopip Xtepdvo kai
Tapdpa Kotépoka pdg eicdyer -wg Kpupoug
napatnpentég- ¢’ éva xB6vio olunav énou

n eniBiwon dev eival noté dedopévn ki dnou
n cuvinapén twv avlpwnwy opiletar (kai
Bpioketal Siapkag uné Sianpaypdteuon)
an’ Tov aducdnnto vépo tng avaykng. Moin-

TKkd pehayyohikd kai eikacTikd ekBapfwtikd,
10 2T yn tou dypiou ueAiol npoopépel o
AapBoveg nocdtNTeG 1600 TO «péN» (evdg
a&éyaotou aiobnukol Bidpatog) 6co kai ta
«tolpnipata» (twv Sianict@oswv-ainBeicv
nou novdve): énw¢ cupPaivel cuxvd pe ta
Kivnuatoypa®ikd diapdvtia, dev Pnopeic va
£XEIG TO NPWTO Xwpig Ta deltepa.

Through images of unparalleled natural
beauty, but also through a harsh naturalism
that vividly captures the arduous experience
of life in the mountainous provinces, this sub-
lime film by Ljubomir Stefanov and Tamara
Kotevska slips us - as secret observers - into
a chthonic universe where survival is never a
given and where human coexistence is de-
fined (and constantly being put on the line)
by the inexorable law of necessity. Poetically
melancholic and visually stunning, Honey-
land offers up an abundance of both "hon-
ey” (an unforgettable esthetic experience)
and “stings” (delivered by the realization of
truths that hurt) - and, as is often the case
with cinematic gems, you cannot have the
former without the latter.

ON-SITE 8/3 Makedonikon 22:30

IN THE DARK

ITO IKOTAAI

Sergey Dvortsevoy

Pwoia, ®ivAavdia Russia, Finland, 2004, 42’

‘Evag nhikiopévog tuprdg dvipag nAéxel

OXOIVEVIEG TOAVTEG OTO SIAPEPIOPA TOoU
akoUyovtag Toug fixoug an’ To naiyvidi Twv
naididv nou £épyovtal ané€w: n yatolula
tou Siapkwg EeTuliyel Toug ondyyoug nou
ekeivog Oével, alNd To €pyo TwWV XEPIOV dev
otapatd. Kanoieg popég dev xpeialovtal
noAU nepiocdtepa yia va PnopEcel o Ki-
VNHATOYPAPOG VA PAVEPWOE! TIG HEYANES
-ouviBwg ducdpeoteg, kal yI' autd anooi-
wnnuéveg- alfBeieg tng avBpanivng katd-
otaong. H Unapén, n cienn, n npdén (edo
BAénouv ta xépia, 6x1 ta pdtia), n pova&id,
TO MPAYHATIKO AMOYUPVWUEVO and PTIaci-
Sia og 42 \entd katalyioTKAG EVUIPOTNTAG.
Enoduvng alld kai noAdtiung.

An elderly blind man weaves bags out of
string in his apartment, to the sound of chil-
dren playing outside; meanwhile, his pussy-
cat is forever unraveling the balls of string he
winds, but his hands never cease their work.
Occasionally, cinema needs no more than
this to reveal great - usually unpleasant and
therefore silenced - truths about the human
condition. Existence, silence, action (here it is
the hands that see, not the eyes), loneliness,
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and the real stripped of all embellishment,
across 42 minutes of relentless veracity. Painful,
but precious.

ON-SITE 3/3 Makedonikon 15:00

LEVIATHAN

AEBIAGAN

Lucien Castaing-Taylor, Véréna Paravel
HMA, FaAAia, Hvewpévo Bacileio USA,
France, UK, 2012, 87

EniBiBdadovtdg pag o' éva tepdotio ahieut-
k6 oKkdPog, to onoio anonkéer an’ to Niou
Mnévtpopvt tng Macayouo£tng yia tnv
eBdopadiaia anoctolr tou, To AdN kKAacikd
autd viokigaviép tou Aouoiav Kaotév-Tér-
Mop kai tng Bepevd Mapafél katopBaver to
aduvato: ‘Oxi pévo pag enitpenel va SoUpe to
Oéapa al\d eniong oxeddv pag evowpatavel
O€ auTO, PETATPENOVTAG TNV Talvia og aknBivi
epnelpia - pe TNV 660 MO KUPIOAEKTIKN €vvola
Tou 6pou yivetal. Ekatovtddeg Ydpia nou
tepayiovral, oprivn noulhi®v nou netolv ndve
and tapaypéva KUPata, anokooHEG PWVEG TNG
id1ag tng BdNacoag, pétala nou Boykouv

kI avBpdniva oopata nou enavalapPdavouv
UNXAVIKEG KIVAOEIG yivovtal €3 ta Bacikd
pouoika dpyava piag eniPANTIKAG cuppwviag
eikdvwy, dovicewy kai ave&ixviactwv aicbn-
patev. Zivepd andiutng uNikdTnTag kar peta-
PUOIKO cuvapa.

Taking us aboard a huge trawler setting sail
from New Bedford, Massachusetts, for a week-
long fishing expedition, this documentary by
Lucien Castaing-Taylor and Véréna Paravel -
already a classic — achieves the impossible: al-
lowing us not just to watch but also to become
embedded in the scene, transforming the film
into a genuine experience in the most literal
sense of the word possible. Here, hundreds of
fish being chopped to bits, flocks of birds flying
over roiling waves, otherworldly cries of the sea
itself, groaning pieces of metal, and human
bodies repeating the same mechanical motions
over and over are made the core musical in-
struments of an imposing symphony comprising
images, resonances, and inscrutable emotions.
Cinema that is both absolutely physical and
spiritual at once.

ON-SITE 8/3 Makedonikon 20:30

A MARRIED COUPLE

ENA MANTPEMENO ZEYTAPI
Allan King

Kavadag Canada, 1969, 97'

‘Evag ydpog ot kpion - 1 mo cuvnBiouévo, T

nio evkoha avayvwpioipo; Ki dpwg, apkei va

Bper tn Béon tng pia kApepa evidg authg TG
«epnolepng {ovne» yia v’ anoktrAoel to nAéov
TETPIMPEVO {TNHA TOU POVIEPVOU AOTIKOU
kOopou diactdoelg npwtopavépwtes. ‘Oxi
pOVO yIOTi Ol MIO YVWPIPEG KATACTACEIS Eival
evtélel o1 Miydtepo yvwotég, ald kar eneidn
O KIVNHATOYPAPIKOG PAKOG EXEI QUTH TNV
tpopaktikf dUvapn: va petatpénel akdpa Kai
v nAéov koivr) epneipia -étav culapBdvel
TOV OKATEPYAOTO MUPMAVA TNG- OE AVTIKEIPHEVO
déoug. ‘Etol, oto Eva navipeuévo {euydpl,
AUTO NOU PAIVOPEVIKA oTtepeital evilapépo-
vto¢ Myw tng andAutng koivotoniag tou (an’
v np@tn oknvr éva (euydpl ToakmveTal

yia k&t acAuavto) yivetal otnv nopeia 1éco
€vtovo, nou oxeddv duckoleleoal va koItdg,
eva E€peig nwg Sev Ba pnopéoeig va ndpeig ta
pdtia cou an’ tnv 00vn péxpr kar To teleu-
taio deutepdiento

A marriage in crisis - what could be more
normal, more easily recognizable? And yet,

for such a mundane matter of the modern
bourgeois world to take on unprecedented
dimensions, all it takes is a camera to find a
spot inside the “war zone!” Not only because
the most familiar of situations are, in fact, the
least well known, but also because the cin-
ematic lens has that terrifying power: to turn
even common experience - when it captures
its unwrought core - into a thing of awe. And
so, in A Married Couple, that which is ostensi-
bly uninteresting due to its utter banality (in the
very first scene, the couple bicker over some-
thing trivial) becomes, in due course, so intense
that it is often hard to look, even though you
know full well your eyes will be glued to the
screen right up until very the last moment.

ON-SITE 6/3 Cassavetes 15:00

MEGACITIES

METAAOYTOAEIX

Michael Glawogger

Avuortpia, ENBetia Austria, Switzerland, 1998, 93’

Téooepig yiyavuaior actikoi oikiopoi, n Bop-
Ban, n Néa Yépkn, n Méoxa kai n MéAn tou
Me&ikoU, anokalintouv tnv abéatn nAeupd
TouG otnV kdpepa tou Mikae\ MkAdBoykep,

6’ autd To evIunwolakd viokipaviép énou n
TPAXIA KIVNPATOYPAPIKN Noinon cuvupaivetal
' éva oknvoBetikd BAéppa nou Ba pnopou-
cape va to xapaktnpicoupe avBpwnoloyikd
e€npeoioviotkd. Tndvia otny 16Topia TG N
KIvnpatoypagikn kduepa €xel Bubiotei pe
T€T010, ENWSUVO cuyvd, pealiopd ota axap-
Toypdenta, okoteivd B&On tou actikol cU-
pnavtog, dialéyovtag yia §evayoug tng otnv
«dypia nheupd» napieg kai nepiBwpiakoug,
PAKOCUAAEKTEG, XaHiVIA, VEQPOUG CUHHOPITES,



epYATpIEG Tou o, KAEQPTEG KAl pIkpoanaTe-
WveG, OAOUG EKEIVOUG NOU N «enionun» npay-
patikdtnta éxer anokAeioel, GAoug ekeivouq
nou, akdpa ki av nepvdve and dinka pag,
emAéyoupe va pnv toug PAénoupe.

Four enormous urban sprawls - Mumbai,
New York, Moscow, and Mexico City - re-
veal their unseen sides to the camera of
Michael Glawogger in this remarkable
documentary where rough-edged cinematic
poetry is interlaced with a directorial gaze
that could be described as anthropologically
expressionist. Seldom in its history has the
film camera dived down into the dark and
uncharted depths of the urban realm with
such (often painful) realism, taking pariahs
and the marginalized, scavengers, street
urchins, and young gang members, sex work-
ers, thieves, and scam artists as its guides to
the “wild side” - that is, all those excluded by
“sanctioned" reality; all those we choose not
to see, even when they pass right by us.

ON-SITE 2/3 Makedonikon 19:45

MUHAMMAD ALI: THE GREATEST
MOXAMET AAIl: O METIXTOX
William Klein

FTaMlia France, 1974, 123'

O Moyxdpet AN wG KOIVWVIKO PAIVOPEVO.

O Moydpet Al wg pivtiakd gaivopevo. O
Moxdpet AN wg nolitikd gaivépevo, wg na-
pdyovtag diapdpwong eBVIKAG, PUAETIKAG,
noNITIoHIKAG TautdtNTag: wg eniPePaiwon
S1apopdg, wg TPonog autonpoodiopicpoy,
g enavactatiki péBodog, wg Tpdnog
e&éyepong. To Baupdoio vtokipaviép tou
louihiap KAGiv otoxdletar tov Moydpet
AN 06 €va otaupodpopl Adywy, KIVACE®Y
(éporale dviwg va xopelel ndvta - ox1 pévo
070 PIVYK), EIKOV@Y, 6TdoEWY, SUPBONICHAY,
nou oto NPAoWNo, 6TN PWVH KAl OTO CAOHPA
evog avBpanou cuvapBpmBnkav oe kdt
noAU peyalUtepo anéd éva avBponivo ov:
oto diaxpovikd cupPoro piag addpactng
EVEPYEIQG NOU KIVEITAI NAVTA UnpooTtd.

Muhammad Ali as a social phenomenon.
Muhammad Ali as a media phenomenon.
Muhammad Alli as a political phenomenon,
as a force shaping national, racial, and cul-
tural identity - as a vindication of difference,
as a means of self-determination, as a revolu-
tionary method, as a mode of rebellion. How
many varied things he was, the boxer named
Cassius Clay, beyond a sporting phenomenon!
This superb documentary by William Klein is a
meditation on Muhammad Ali as a living in-
tersection of words and movement (he genu-

inely did always seem to be dancing, and not
just when in the ring), and of images, stances,
and symbolism brought together within the
personality, voice, and body of one person to
articulate something far bigger than a human
being: the timeless symbol of an indomitable
energy striving ever forward.

ON-SITE 5/3 Marketaki 22:45

NAIM AND JABAR

O NAIM KAI O TZAMIMAP
David Hancock, Herbert Di Gioia
HIMA USA, 1974, 50’

AvBpwnoloyia kal Kivnpatoypdpog ouva-
vuouvtal ¢’ éva an’ ta no onpavtka deiy-
paTA TOU KIVPATOYPAPOou Napatipnong.
E& n kaBnpepivétnta dvo epnPwv an’ to
Agpyaviotdv anoktd d1actdoeIg kKoopoyo-
VIKEG HEOQA OTN OTOIKEIQKT TNG anAdtnta.
KaBd¢ n kdpepa anotunmvel tn cuvdpBpw-
on tou xpdvou kal tou toniou otn diddpaoch
TOUG, TNV EPYAGIA GTNY MIO APXETUMIKY TNG
pop®n, To naixvidl va napeioppéel an’ Tg
Xapapddeg tng, ta A0n kai ta £€0ipa (dnwg
EVOOPKOVOVTAI OTIG HOPPEG TwV npecPute-
PwV) va SIapOPPOVOUY TO OTEPED KEAUPOG
KAVOV®Y TOU KOGHOU TV ayopl®y, autd

TO ONPAIVOV VTOKIPAVTEP PAG EICAYEI TNV
nepioxr Tou npaypatikoy p' évav pivipai-
OpO EUEPYETIKO.

Anthropology and filmmaking meet in one
of the most representative examples of the
observational cinema form. In Naim and
Jabar, the everyday life lived by two teens
from Afghanistan tokes on deeply profound
dimensions through its elemental simplicity.
As the camera captures the articulation of
time and place in their interaction, work in
its most archetypal form and play stealing
in through its cracks, as well as the customs
and mores (as embodied by their elders)
that shape the hard shell of rules governing
the boys' lives, this significant documentary
inserts us into the realm of the real with a
refreshing minimalism.

ON-SITE 3/3 Makedonikon 15:00

NANOOK OF THE NORTH
O NANOYK TOY BOPPA
Robert J. Flaherty

HMA USA, 1922, 78’

Ta&idelovtdq pag o eoxaTIEG TOU KO-
opou 6nou o dvBpwnog tng ndAng dev Ba
pnopouce eUkola kal Xwpig Kivéuvo va
BpeBei, napadidovtag pia -akdua kai yia
ta onuepiva dedopéva- cuykhovioTiki otn
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yAapupdtntd g eikéva tng {wnig twv Ivouit
(p1ag uUAAG 1Bayevav otov Apktiké Kikho),
10 dpBapto autd Siapdvt tou Péunept
DOAdepti Aertoupyei wg NOAUTIHO TEKUAPIO TNG
SUvapng Tou oivepd va dieuplvel, yéca and
Vv napatipnon, Toug yvwotikoug opifovteg
twv Beatddy, eved napdAnla toug npoceépel
an\dyepa payeia kal atéPia opopPId.

By transporting us to the ends of the earth, to a
place that people living in cities could not easily
reach or safely find themselves, and by offering
up what is - even by today’s standards - a
thrillingly evocative snapshot of the lives of the
Inuit (an indigenous people inhabiting the Arctic
Circle), this enduring gem cut by Robert Flaherty
functions as a precious testament to the power
of cinema, one that expands through observa-
tion the knowledge and horizons of its audience
while also unsparingly presenting them with a
magic and beauty that is pristine.

ON-SITE 3/3 Zannas 15:00

RENE

PENE: TO HMEPOAOTIO

TOY AHIMONHMENOY

Helena T¥estikova

Toeyia Czech Republic, 2008, 83'

H noAuBpaBeupévn Togxa viokipaviepiotpia
Xeléva TpeotikoPa dpxioe va kivnpatoypagei
gvav épnPo ovépat Peve to 1989, oto nAaicio
evog eupUtepou £pyou yia avihikoug napafa-
e (LANioTa, éxel napadeytei oe cuvévieuEn
™G 6u Nfpe v anégaocn va tov akoloubn-
oel 6tav npoondBnoe va tn Anotéyer). Eni
€iKOOI XpOVIa Nnapatnpouce tov veapd avipa
va peyaével (kupiog nicw and kdykeha) eved
peydheg koivwvikonohitikég e&elieig kar al-
Aayég avadiapdppuvay tn GuoIoyvepia Tng
natpidag tou. Me tnv kduepa tng TpeotikoPfa
va nAnoidlel 1660 KOVTA WOTE va pr) PEVEI
okayipo A putida tng emdeppidag tou Pevé
MoU VA pN HETAPOPPVETAl OE UIKPO XApTn
piag {wng agpeidwg onataAnuévng, autd to
UNEPOXA ATHOOPAIPIKO VIOKINAVIEP NPooBétel
pia GM\n didotaon otny napatipnon, xapilo-
VTdg g évav agéxaoto fpwa.

Back in 1989, award-winning Czech documen-
tary filmmaker Helena Trestikovd began filming
a teenager called René as part of a broader
project on juvenile delinquents (she has admit-
ted in an interview that her decision to focus

on him was taken when he tried to rob her).
Over the next 20 years, she watched the young
man grow up (mainly behind bars) as major
socio-political upheaval and transformation
changed the face of his home country. With
Trestikovd's camera going in so close that not a

single pit or crease in René'’s skin remains that
has not been transformed into a diminutive map
of a life wasted with abandon, this fantastically
atmospheric documentary adds yet another
dimension to the observational form, gracing it
with an unforgettable protagonist.

ON-SITE 7/3 Cassavetes 15:00

SALESMAN

O NQAHTHEZE

Albert Maysles, David Maysles, Charlotte
Zwerin

HIMA USA, 1969, 90’

Téooepig nwAntég nou epnopelovtar Bifoug
ané népta oe népta avalntoly cuveneic
KaBoAikoUg, péhn tng epyatiki td&ng katd
KUpI0 AOYO, yIa va Toug neicouy va ayopdoouv
10 avdyvwopa nou anotelei ~cUpuPwva pe ta
M\oyia evog €€ autwv- «to peyalitepo pneoct
oéhep dNwv Twv enoxdvs. AkolouBdvtag Toug
oto kaBnpepivéd tpexakntd toug yia va e€a-
opahicouy tov eniovoio, To O nwAntric yepilen
ta nh\ava tou pe pia OAiYn fria, adidpatn
aA\d olkoUpEVIKH, N onoia NPoKUATEl WG NIKPS
anéotaypa tng ouveldntonoinong 6t o Kd-
opog tng epyaciag (ev avtiBéoer pe tnv kald
opyavwpévn SIaeKTIKA apaptiag-AUTpwong
nou xapaktnpiler tn BiBAo) Sev Siénetar and
kavevdg eidoug BeikA npdvoia... H oiwnn tou
O¢eoU noté dev kpUgtnke kakltepa nicw and
t6oa noAAG Adyia.

Four salesmen selling Bibles door to door seek
out devout and, in the main, working-class
Catholics and try to convince them to buy what
is - in the words of one of them - “the world's
bestseller” Following them on their daily rounds
to make ends meet, Salesman fills its shots with
a tender sorrow, invisible and universal, that
emerges as a bitter distillate from the realization
that the world of work (in contrast to the well-or-
dered sin-salvation dialectic threaded through
the Bible) is not underpinned by any kind of
divine providence. The silence of God has never
been better concealed behind so many words.

ON-SITE 12/3 Zannas 21:00

TITICUT FOLLIES
Frederick Wiseman
HIMA USA, 1967, 84’

Av kdnoiog {ntoloe éva avap@ioBAtnto tekur-
PIO TNG IKAVOTNTAG NOU EXEI TO VTIOKIHAVIEP GG
eidog va cuykhovicel Babid, o Titicut Follies
Ba pnopouoce va Aertoupyroel wg dueon and-
vinon. TonoBetwvtag Tov gakd Tou anévav
otoug acBeveig-tpopipoug evdg voookopel-
akoU 18pUPaTog yia Yuyikd Siatapaypévoug



eykAnuatieq otn Macayouoétn, to ev Adyw
@\ (nou npokdAeoe évBeppeg Siapdyeg
otnv enoxn tou yia to av napaPidler ta
Sikaidpata v kpatoupévay, Biyovtag tnv
1ISiwTikéTTa Kal Ty aflonpéneid toug) eival
and ekeiva nou, dnag kai ta napakohoubn-
oeig, cou xapdlovtal yia ndvta oto puald.
EAdyioteg popég otny 1oTopia tou pécou
éxel anotunwBei nio avdyAugpa -kai nio ou-
VIAPAKTIKA- N avnouxaoTikn yertviaon tou
avBpwnivou puakot pe tnv dBucco- eNayi-
OTEG POPEG EXEI KATAPEPEI TO VIOKIPAVIEP
va Aertoupynoel kaAitepa wg nAonydg oto
okotdd! piag anooiennuévng, napdAining
npPAypatikdTnTag kai va g 0woel pwvn - f
pdMov kpauyr, yia va eipacte akpiéotepol.
If someone were to ask for indisputable
evidence of the documentary form's capacity
to deliver the deepest of shocks, Titicut Fol-
lies might well work as a most direct answer.
Focusing its lens on the patient-inmates of a
hospital for the criminally insane in Massa-
chusetts, the film in question (which sparked
heated debate in its time over whether it
infringed the rights of the inmates, violating
their privacy and dignity) is of the sort that
sears itself forever on the mind the moment
it is seen. Seldom has the disquieting con-
tiguity between the human mind and the
abyss been captured so arrestingly, or more
disturbingly; seldom has the documentary
better managed to function as a guide
through the darkness of a silenced parallel
reality, giving it voice - or rather, to be more
precise, letting it cry out.

ON-SITE 2/3 Makedonikon 22:00

AK

TO LIVE WITH HERDS
ZONTAZ ME TA KOMAAIA
David MacDougall

HIMA USA, 1972, 66’

AB6puBa kal fRouxa, Tonobetnpévn petal
TV peAdV NG UAAG twv Jie otnv Ou-
YKAVTa, N KAPEPT TOU VIOKIMAVIEP YiveTal
avanoéonacTo PEPOG TOU CUYKEKPIPEVOU
nepiBdMovtog. Acteio al\d kal cuykivnTikd
p' évav noAu Aentd tpodno, texvika a&iobau-
HOOTO KAl GUVAPNACTIKG GTNYV APNyNUATIKA
tou n\éEn, to Zdvtag pe ta konddia eival
pia an’ TIG Mo GNUAVTIKEG OTIYPEG TOU
KIVUATOYPA(ou napatipnong Kai Tou
eBvoypagikoU viokipavtép yevikdtepa:

€va kKAaoIKO NAEov PIAY nou Aertoupyei wg
Siaypovikr unevBupion tng SUvapng Tou
Kivnpatoypdgou va culapfdvel tnv -ioto-
pIkA, NONITIKA, KoIvwVIkA- aAibeia otnv nio
avene&€pyaotn kal NPWTOYEVH HOPPH TNG.
Set silently and gently among the members
of the Jie people in Uganda, the camera

of the documentary To Live with Herds be-
comes an inseparable part of this specific
environment. Funny but also moving in a
most understated way, and technically re-
markable, the weave of its narrative thrilling,
To Live With Herds stands out as one of

the most important moments both of obser-
vational cinema and of the ethnographic
documentary genre more generally - a

now classic film that functions as a timeless
reminder of the power that cinema has to
apprehend truth (be it historical, political, or
social) in its rawest, most primal form.

ON-SITE 3/3 Makedonikon 19:45

Adio Kerida: From Thessaloniki to Auschwitz - 80 years
Adio Kerida: Ané tn ©sccalovikn oto AocucPitg - 80 xpdvia

BY-STANDING AND STANDING-BY
EKTOX IZTOPIAZ

DPwepwn Teplidou Fofo Terzidou
EAAGSa Greece, 2012, 69

‘Eva vtokipaviép ave€dptntng napaywyrg, to
0noio avATEPVEI TNV KATACTPOPN TNG apXal-
6tepng eBpaikng kovétntag tng Eupanng,
dnAadn auth tng Oeooalovikng, ota xpdvia
g vadiotikig katoxnig. MapdMnia ewti-

Le1 v dyvwotn 1otopia twv ERpaiwy tng
Katepivng, o1 onoior SiacckBnkav xdpn otnv
alnAeyyun twv cupnoAitev toug. H taivia

NEPIEXEI APXEIOKA TEKUAPIA, POTOYPAPIKO KAl
KIVAHAToypa@ikd UAIkS Tng enoxrig, al\G kai
ouvevteUEeig pe emldvreg, Iotopikoug (Péva
Moo, Xtpdtog Aopdavdg, Mapia Kapa-
Aa, Mépig Manapixog-Xpovakng, Kabpiv E.
DOAepivyk, Ztifev Mn. Mndoupev), noNitikoug
enioTApoveg kal e181koug avalutég (Nikog
TlaBdpag ka1 Avdpéag Mavtalénoulog).

An independently produced documentary
that memorializes and contextualizes the
nearly-forgotten tragic story of the Holocaust's
affect on Europe’s ancient Jewish Community

NOILD314S TVIDI440
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in Thessaloniki, Greece. Through testimonies

of survivors and interviews with historians and
other experts, the documentary explores difficult
stories about the collective trauma, different
cultural stereotypes, as well as the manipulation
of the official narrative of historical events. In
addition to personal testimonies, the film in-
cludes interviews with renowned historians, such
as Rena Molho, Steven B. Bowman, Kathryn E.
Fleming, Stratos Dordanas, Maria Kavala, and
Paris Papamichos-Chronakis.

ON-SITE 8/3 Cassavetes 15:00

THE DRIVER IS RED
O OAHIOX EINAI KOKKINOX
Randall Christopher
HMA USA, 2017,15

Mnopouoe va diakpivel TIG Tpixeg oto ofépko
ToU, unopouce oxeddV va akoUoE! TNy avaca
tou. KaBiopévog nicw ané tov apyitéktova
tou Olokautmpatog AvtoAg Aixuav, og éva
Katdpeoto Aewpopeio, oto Mnouévog Aipeg
tou 1960, o T{P1 Axapdvi, £181kdG npdktopag
g Moodvt, ApBe avuipétwnog pe v avatpi-
XIQOTIKA «kolvotonia tou kakou». H anootoln
tou unepéPaive katd noAd tov evioniopd kai
™ oUNNYPN evdg Puyddikou eykAnpatia: frav
pia pdyn evavua otny atipwpnaoia Kai tn
ABn, évag 6pkog oePaocpol npog ta apétpnta
B0pata tng nio e1dexBols ppikakedtntag nou
dignpate 1o avBpwnivo eidog. Eva cuvaiodn-
HaTIKG popTicpévo animation, oe cuokeuaocia
kataokonikoU Bpikep, nou xaptoypagei pia
nabiacpévn ekotpateia anovoprg Sikaioolvng.

He could see the hair on the back of his neck;
he could almost hear his breath. Seated behind
Adolf Eichmann, the Nazi architect of the Hol-
ocaust, in a crowded bus rolling through 1960
Buenos Aires, Mossad special agent Zvi Aharoni
was confronted with the hair-curling “banality

of evil" His mission went far beyond the duty of
tracking down a fleeing criminal: it was a battle
against impunity and oblivion, an oath of respect
towards the countless victims of the most hideous
atrocity ever committed by humankind. A haunt-
ing animation clothed in a spy thriller suit, which
unfolds a breathtaking quest for justice.

ON-SITE 3/3 Makedonikon 17:30

FROM WHERE THEY STOOD

MEZA A’ TA MATIA TOYX

Christophe Cognet

Fallia, Meppavia France, Germany, 2021, 110’
Mia xoUgta kpatoupévol oe otpaténeda tou
B’ Maykoopiou MoAépou piokapav tig {weg
TouG TPaBaviag KpUPd pwtoypapieg, npo-

KEINEVOU Va anoTunoouv TNy kGAaon nou ol
Nali empehag anékpuntav. Evag oknvobétng
ixvnAatei tnv nopeia twv Bappaléwy autmv
av3p®Y KAl YUVAIKOV OTA ANOPEIVAPIA TWV
otpatonédwy, oe pia npoondBeia va pwtice!
¢ ouvBnkeg kail TIG IoTopieg nicw and Tig
PWTOYPAPIEG, UPAIVOVTAG ETCI TNV AVATPIXIA-
oTIK) apXaloloyia Twv EIKEVWV NOU PETATPA-
nnkav oe cUpBola avtiotaong.

A handful of prisoners in WWII camps risked
their lives to take clandestine photographs

and document the hell the Nazis were hiding
from the world. In the vestiges of the camps, a
filmmaker retraces the footsteps of these cou-
rageous men and women in a quest to unearth
the circumstances and the stories behind their
photographs, composing as such an archeolo-
gy of images as acts of defiance.

ON-SITE 6/3 Makedonikon 15:00

THE GOLEM (OR THE GOLEM:
HOW HE CAME INTO THE WORLD)
FKOAEM

Paul Wegener, Carl Boese

Feppavia Germany, 1920, 76’

Avth@vtag éunveuon and évav and toug nalai-
6tepoug puboug tng efpaikng Aaikig napado-
ong, n tavia twv Mo Béykevep kar Kaph Mné-
(e ektuliooetal otny Mpdya tou 160u aidva,
énou évag pafivog dnuioupyei to MkdAep, éva
yiyavtiaio avBpwndpoppo nAdopa and nnAo,
pe okond va npootateUoel tov eBpaikd nAn-
Buopd ané toug enikeipevoug Siwypous. Eva
ané ta npota Aaunpd Seiypata ypagpng twv
Bpulikav otolvtio tng UFA, 1o MkéAep Aertoup-
YNOE T600 WG PWTEIVOG NPOAYYEAOG GO0 KAl KOG
OKOTEIVOG 01VOG. AN tn pia, avoie tov dpo-
o yia ta endpeva SIapdvTia TOU YEPUAVIKOU
BwPBou civepd. And tnv dAAn, nposidonoince
yia Tov Kivduvo tou avtionuitiopoy, dUo deka-
£tieg npotoU n avBpwnétnta Bubictei oto nio
nukvo okotddi. H taivia Ba npoBAnbei ouvo-
deia {wvtavri¢ pouoikric and tov Veslemes.

Drawing inspiration from one of the oldest
myths found in the Jewish folklore, the film by
Paul Wegener and Carl Boese takes place in
16th-century Prague, where a rabbi creates the
Golem, a gigantic anthropomorphic creature
made of clay, assigned with the mission to pro-
tect the Jewish population from the imminent
threat of persecution. One of the first glorious
works bearing the signature of the legendary
UFA studios, The Golem stood out both as a
luminous harbinger and a dark omen. On one
hand, it paved the way for the gems of the Ger-
man silent cinema that were to come. On the
other hand, it signaled a warning sign for the



dangers of antisemitism, two decades before
humanity was immersed in total gloom. The
film will be screened with the accompaniment
of a live original score by Veslemes.

ON-SITE 10/3 Olympion 22:30

HEROES OF SALONIKA

HPQEX THX OEXXAAONIKHX

Tom Barkay

EANG3q, lopai) Greece, Israel, 2019, 69’

Mia cuykiviTtKe, pvnueIoOdng Talvia nou
otpépel Toug npofoleic otn oxedov dyve-
otn tpaywdia twv ERpainv tng Oscoalovi-
KNG Katd tn didpkeia Tou ONokauTHOPATOG.
O1 teheutaior emlovteg Tou otpatonédou
tou Aoucfitg, ol onoiol Siapdppwcav

v eBpaikn koivétnta tng Oeocoalovikng,
kortédlouv tnv kdpepa ubéwg yia va nouv
TV 1oTopia twv Zepapditav ERpaiwy (e&6-
piotol tng lonaviag) nou éZnoav ota Bak-
Kavia, Aitd kar auBevtkd. Kabag pag nepi-
YPA®PouV pe avatpIXIaoTIKEG NeNTOPEPEIES
ta Bacaviotipia, TG pebddoug e&dvtwong,
TG ApPWOTIEG, TNV NEiva, Ta neipdpata nou
unéotnoav, eival and TG ondvieg GopEg
nou vi®Boupe té6o0 Babid tnv wpdtnta Tou
valiopoU Kal TNV €KTaon Tou eyKAHATog.

A moving and monumental film that sheds
light on the practically unknown destruc-

tion that befell Jews in the Greek city of
Thessaloniki during the Holocaust. The last
survivors of the Salonica community from the
Auschwitz extermination camp look straight
into the camera and tell the story of the
largest Jewish Sephardic - exiles from Spain -
community in the Balkans simply and candidly.

ON-SITE 7/3 Makedonikon 17:30

KISSES TO THE CHILDREN
®DIAIA EIZ TA NAIAIA
BaciAng Aoulég Vassilis Loules
EAAG3a Greece, 2012, 114

MNévte pikpd EBpaidnoula otnv ENAGSa tng
yeppavikig Katoxrg nou ocBnkav and to
Bdvato xdpn ot oikoyéveieg yevvaiwv Xpi-
oTIAVAY, NEVIE «Kpuppéva naidid» nou €4n-
oav péoa otny andlutn olwnr, apnyouvtal
TIG 10TOPIEG TOUG: I0TOPIEG TPOPOU KAl AywVi-
ag al\G kar otypég naidikng avepeNidg péoca
otnv aykalid tev «§évavs owThHpwY Toug,
nou otdBbnkav ctopyikéG PwNIES, pakpId and
n ¢pikn tou Olokautdpatog. MapdAnia,
okiaypageital n {wn twv ePfpaikadv Kovotr-
twv g EANAdag npiv tov néAepo kai anoka-
AUntovtal ondvieg EIKOVES TNG KATEXOPEVNG
ABrvag kai Oecoalovikng, péoa and kivn-
HATOYPAPIKA APXEIQ, EPACITEXVIKEG TAIVIEG

leppavav otpatintdv kal napavopeg APEeI§
EMAvev natpiwtdv. Mia taivia yia tny nai-
SikA nAikia otn okid tou ONokauTWUATOG.

Five Greek-Jewish children who were saved
by brave Christian families during the Ger-
man Occupation, five hidden children who
lived in total silence, finally tell their stories.
Stories of terror and anguish, but also stories
of salvation and carefree childhood in the
arms of “strangers” - which became nests of
love, away from the horror of the Holocaust.
It also depicts the life of the Greek Jewish
Communities before the War, complemented
with rare images of Occupied Greece from
archival material, as well as amateur films by
German soldiers and once-illegal footage
shot by Greek patriots. A film about child-
hood in the shadow of the Holocaust.

ON-SITE 8/3 Makedonikon 17:30

SALONIQUE, VILLE DU SILENCE
OEIXZAAONIKH, MOAH THEX ZIQMHX
Mavurice Amaraggi

BéAyio Belgium, 2006, 53’

‘Eva cuvapnaoctikd, anokaluntiké kai nointi-

KO VIOKIHAVTIEP Nou Siepeuvad TNy e&agavion,
v e€aAedn kai tv napdAeiPn evog noliti-
opou. Apnyeital Ty IoTopia TG avatponng
NG Ioopponiag avdpecsa otoug nAnBucpolg
nou oUoav cupPintikd katd tn didpkeia
g OBwpavikrg Autokpatopiag, ald kai
v auBaipetn diaypagr tng avuoupPatikig
1oTopiag piag néAng nou dev undkouce otnv
eBvikiotikr) 18eo)oyia nou kabBdpioe -kai
eakolouBsi va kaBopilei- oAdkAnpn tnv
nepioxn twv Bakkavieov. Aopnuévn p' évav
tpoéno nou Bupilel nepinato oto actikd to-
nio, kar enevdedupévn pe ta Adyia eml@viwy
twv otpatonédwy tou 1943, n taivia evavel
ta Bpavopata g Pvipng e Tov dvepo g
vootalyiag yia va gépel oto napdv to Eexw-
p1oTtd napeAdov tng ndAng.

A fascinating, revealing, and poetic docu-
mentary exposing the disappearance, oblite-
ration, and omission of a culture. The disap-
pearance of a humanist equilibrium during
the Ottoman Empire and the willful erasing
of the nonconformist history of a city that did
not adhere to the nationalistic ideology that
turned the Balkans upside down and contin-
ves to do so. Organized like a stroll around
the urban environment and accommodating
the words of survivors of the extermination
camps of 1943, the film puts together frag-
ments of memories and nostalgia to witness
the exceptional past of the city.

ON-SITE 3/3 Makedonikon 17:30
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SHOAH
Claude Lanzmann
Fallia France, 1985, 566’

To kpdtog tou lopan\ eixe avabéoer otov
KAovt Aavludv va oknvoBetiioel éva vtoki-
pavtép pe didpkela SudPIoI MPEG, HECA OF
S1dotnpa SeKaokT® pnvay, to onoio Ba eixe
WG OTOXO Va Napoucidoel Ty tpaywdia tou
OMNokautdpatog and v 1IopanAiviy onTikn.
Ytnv nopeia, o Aav{udv autovourOnke and
TG apyikéG npobéoeig kar 860nke oAéYuya
o€ pia 1gpr) anooTolr, xapi{ovtag otny av-
OpwnétnTa éva avekTipnto VIOKOUPEVTO, TO
onoio unepPaivel katd NoAU ta 6pia Tou vto-
KIHAVTEP, TOU GIVEPQ, TG TéXVNG. To Shoah,
£va ouvtapaktikd odoinopikd 566 Aentay,
ta&idelel tov Beath oTI§ N0 OKOTEIVEG NTUXES
g peyahitepng tpaywdiag tou 200U aiwva.
Avtinapafdiovtag tig cokapIoTIKEG papTu-
pieg pe olyxpova nAava and TiG HAPTUPIKES
tonoBeoieg, To Shoah wbei tov Beat va
epnhakei cuvaioBnuatikd kar eykealikd otn
@pikn Tou Olokautwpatog, ansubivovtag
napdAnia pia (ndvta enikaipn) nposidonoin-
on yia to péAov.

The state of Israel had commissioned Claude
Lanzmann to direct a two-and-a-half-hour
long documentary, scheduled to be concluded
within an 18-month period and tasked with
presenting the Holocaust tragedy from the
Israeli standpoint. As he delved deeper and
deeper into his quest, Lanzmann gradually
broke away from the initial intentions and de-
voted himself wholeheartedly to a sacred mis-
sion, offering humanity a priceless document
that exceeds the boundaries of documentary,
cinema, and art. Shoah, a shattering 566-min-
ute journey, carries the viewer to the darkest
pages of the 20th century’s most appalling
tragedy. Juxtaposing the shocking testimonies
with modern-day shots from the martyrdom
locations, Shoah urges the viewer to get
emotionally and mentally entangled with the
Holocaust horror, while addressing an always
up-to-date warning for the future.

ON-SITE 5/3 Makedonikon 13:00

THE SPECIALIST, PORTRAIT

OF A MODERN CRIMINAL

O IMEXIAAIXTAX, TO MOPTPETO

ENOX XYFXPONOY EFKAHMATIA

Eyal Sivan

Fallia, lopan], leppavia, Auctpia, Béyio
France, Israel, Germany, Austria, Belgium,

1999, 123"

H anioteutn dikn evdg avnouyaotikd ouvn-
Biopévou dnpociou unaiflou. Epnveucpévn
ané to BifAio tng Xava Apevt O Axuav otnv

lepoucaAiu - Mia €kBeon yia tnv koivotonia
TOU KaKOU Kal avIA)VTag anokAeloTikG and Tig
350 wpeg ondviou kivipatoypa@ikoU uAikol
nou katéypaye tn dikn tou Avtolp Aixuav

10 1961 otnyv lepoucalny, n taivia auth pe
Bépa tnv unakor kai tnv unsuBuvérnta ei-

val To NopTpETo evog e1dikol otny eniluon
npoPAnpdtwy- evég Gvdpa unelBuvou yia

v e§évtwon ekatoppupiny avBpwnwy: evédg
olyxpovou eykAnuatia.

The incredible trial of a frighteningly ordinary
civil servant. Inspired by Hannah Arendt's Eich-
mann in Jerusalem: A Report on the Banality of
Evil and drawing entirely on the 350 hours of
rare footage recorded during the trial of Adolf
Eichmann in 1961 in Jerusalem, this film about
obedience and responsibility is the portrait

of an expert in problem resolving; a man re-
sponsible for the elimination of several million
people; a modern criminal.

ON-SITE 4/3 Makedonikon 20:30

SALONICA

ZAAONIKH

Paolo Poloni

EABetia Switzerland, 2008, 57

To Xalovikn eivar pia taivia yia tn Oeccalo-
vikn, tnv n6An tou eAAnvikou Boppd petau
Avatolfg kai Eupwnng, Bakkaviev kar Me-
coyeiou. Ekeivo nou npoodidel otnv ndAn
povadikr TNG IGTOPIKA Puoioyvwuia gival to
yeyovog nwg yia 450 xpoévia ftav npwtiotws
pia noAn eBpaikn, eved n kupiapyxn y\wcoa
ntav ta ionavikd. Me gbvto tnv nAovoia
16Topia tng Oecoalovikng kai tnv nAnBuopi-
akn TG navoneppia, n taivia pag cucTrvel
OPICHPEVOUG and ToUG KAToIKOUG TN oruepa:
EBpaioug eml@vteg Tou Olokautmpatog,
Pdooug petavdoteg, Popd, eBvikiotég ‘ENAN-
veg. O1 1oTopieg Toug cuvBétouv to navdpaua
€vdG TONOU KiI EVOG alwva nou BAgTnke otn
Bia kar oto aipa.

Salonica is about Thessaloniki, the northern
Greek city at the crossroads of the Orient and
Europe, the Balkans, and the Mediterranean.
What makes this city historically unique is the
fact that for 450 years it was mainly Jewish
and the predominant language was Spanish.
Against this background, Salonica takes a
close look at the city today, introducing us to
some of its diverse residents: Jewish survivors,
Russian immigrants, Gypsies, Greek national-
ists. Their stories paint a cinematic fresco of a
place and a century torn apart by violence.

ON-SITE 11/3 Liappa 14:00
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BEING HERACLITUS

ITO MYAAO TOY HPAKAEITOY
EMicapet Aaloudakn, Macipo Mitoékapo
Elisavet Laloudaki, Massimo Pizzocaro
EAAG3a Greece, 2023, 27’

O Hpdkhertog yevvrBnke xapiopatikdg. Ai-
abétel uPnAi vénon, acteipeutn pavtaoia,
anioteutn pvApn, cuvaicOnuatiki wpipdtn-
ta. H npdtn tou xpovid oto oxoleio ftav
peydAn anoyorjteuon. O HpdkAeitog dpwg
dev 1o Palel katw. Mabaivel va négtel kai
va onkaovetal. Baciké tou énlo: to xiolpop.
‘E&tpa pndvoug: to xaprtwpévo Bpdoog twv
€81 Tou Xpovawv.

Heraclitus was born gifted. He has a high level
of intellect and tremendous memory, he is
extremely imaginative and emotionally mature.
His first year at school was a big disappoint-
ment. However, Heraclitus doesn't give up. He
learns to fall and rise again. At the age of six,
he has two key weapons: his sense of humor
and an adorable sense of audacity.

ONLINE 2-12/3

BEING AN ISLANDER
Anprtpng Mnoupag Dimitris Bouras
EANG3a Greece, 2022, 69’

‘Eva ta&idi otov xpdvo, oTov Xdpo kal oTIg
avBponiveg Yuxég - autég twv Nnoiotov.
Méca and 1§ apnynoeI§ Twv KAToikwy, éva
HWOoQAikO SIAPOPETIKAOV PWVOV dlappnyVUEl
TG HovoBepaTikéG e1kdVEG PIag VOOTANYIKAG
Meooyeiou npookaiavtag pag va Eedinhe-
coupe padi tou tn cuvinapén twv avtbé-
oWV Kal TV ouykAiogwy, unevBupilovtdg
pag tnv aia Twv deopdv.

A journey through time, space, and human
souls - those of the Islanders. Through the
narratives of the residents, a mosaic of differ-
ent voices breaks through the monothematic
images of a nostalgic Mediterranean, inviting
us to unfold the coexistence of contrasts and
convergences, the symbiosis of differences,
reminding us of the value of human ties.

ONLINE 2-12/3

A BIG FAMILY

MIA METAAH OIKOTENEIA
Bacilng Aoulég Vassilis Loules
EAAG3a Greece, 2022, 69’

Ané 1o 1926 n oikoyévela kai n iAia, o1 nai-
SikéG aNdveG Kal N yeITovid, N kalvotopia Kai
n aMn)eyyln, ival to «puoTikd Xappavi»
NG PWTEIVAG SIAdPOMNG TWV avaPUKTIKOY
Khidga. Eva pikpd olpnav dnpioupyikdtn-
tag kar avBpwnidg, nou xtiotnke ota Tpika-
Aa yUpw ané to épapa evédg avBpdnou «...
va dpooioel kal va {axapwoel Tov kdopol».
Since 1926 family and friendship, playgrounds
and neighborhood, innovation and solidarity,
have been the “secret blend” of the luminous
course of the Kliafa soft drinks Company. A
small world of creativity and humanity, built in
Trikala, Greece, around one man'’s vision “..to
cool and sweeten the world!"

ONLINE 2-12/3

ELEFSIS

EAEYZIZ

Takng Mnapdaxkog Takis Bardakos
EAAG3a Greece, 2022, 20’

Mia culoyr ané otatikd nAdva twv Bapcd-
vov tou Aipaviou tng EAeusivag. Or dvBpw-
nol Mou €X0uUV PTACEI OTOV NPOOPICHS TOUG
pnpootd otov uypd tono tng Ehevaivag,
anévavtl an’ TG ypappég tou opilovta, v
€ide1 kaBaptrpiag teletrg. O xpdvog edw
OTOPATA, HETATPENETAI OE PIA APNPNHEVN
£vvola. Aev undpyel oUte napeABov olte
HENOV: HOVOo TO «aIdVIO NApSV».

A collection of still shots picturing the in-
habitants of the port of Eleusis. People have
reached their destination in front of the Sea
of Eleusis, in the midst of this humid scenery,
against the horizon line, resembling a kind of
cleansing ritual. This is where time stops, con-
verting into an abstract notion: There is neither
“past” nor “future”: only the “eternal present”

ONLINE 2-12/3

FOLLOWING THE TRACES
OF THE EPHEMERAL
AKOAOYOQONTAX TA IXNH
TOY EODHMEPOY

Eiprivn Xat{nkupiakidou Eirini
Chatzikiriakidou

EAAG3a Greece, 2022, 23’

‘Eva ta&idi otn dnpioupyia tou Beatpikol

kootoupiol, and tn cUNNYN tng 18éag oTo
puald tou evdupatoldyou péxpr Tnv Teh-
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K} kKataokeun and to xépi tng podiotpag. H
taivia napakolouBei to otAcipo tng ékBeong
<lxvn Tou epruepou», TNV onoia enipeAfOnke
yia to Kpatiké ©éatpo Bopeiou ENNGSog n
oknvoypda@pog kai evdupatoldyog loulia Zrau-
pidou. Mia taivia pabntav tng apiepwpévn
oTn pvApn NG

A journey following the creation of the theat-
rical costume, from the conception of the idea
by the costume designer to its final construction
by the dressmaker. It follows the preparation

of the exhibition "Traces of the Ephemeral,”
curated by set and costume designer loulia
Stavridou for the National Theatre of Northern
Greece. A film by her students, dedicated to
her memort.

ONLINE 2-12/3

HER TOBACCO

DYAA KATMNOY

Zta0n¢ MaAalovAag, EAicaBet KaBalapdkn
Stathis Galazoulas, Eliza Kavalaraki

EANG3a Greece, 2023, 40’

luvaikeg kanvepydtpieg, npoopuylcoeg deu-
TEPNG YEVIAG, AVATPEXOUV OTIG EPYATIKEG TOUG
pvipeg and TG kanvanoBrikeg tou Aypiviou.
MapdAAnia, n kanvepydtpia Mapbéva Ae-
onoividou eniokéntetal TRV euBAnpatiki ka-
nvanoBrkn Manactpdtou, oe pia andneipa va
AVACUGTAOEI évav XWPO Mou KANOTE Atav éva
ano ta onUAvTIKOTEPA KEVTIPA KAMVOMAPAy®-
yng tou 2000 aiwva.

Female tobacco workers, second-generation
refugees themselves, recall their working years
in the tobacco-processing plants of Agrinio, in
central Greece. Meanwhile, tobacco worker
Parthena Despoinidou pays a visit to the iconic
"Papastratos” plant, in an effort to reinstate
what used to be one of the most significant
tobacco production centers of the 10th century.

ONLINE 2-12/3

JAZZLIBRARY.GR, FROM SYROS

TO THE WEB

Kupiakog AyyeAdakog Kiriakos Aggelakos
EAAG3a Greece, 2022, 71

H tlal otnv EANdSa avantiooetal ouvexwg
XApn oTNV ENIPOVNA EUNEIPWY HOUSIK®V Kal
otov evBouciacué vedtepwy, nou nAéov éxouv
tn duvatdtnta va onouddlouv autd to €idog
kai otnv EAN\GSa. Map’ dAa autd, n «oknvi»
xpeldletal nepioodtepn npodnon yia va yivel
nio yvwotr kai napaywyikn. Autd gival kai n
emdiwgn piag Taiviag nou eival apiepwpévn
oto odit jazzlibrary.gr.

Jazz in Greece is ever-growing due to the

courage and insistence of some passionate
musicians, alongside the enthusiasm of young-
er artists who nowadays have the option to
study jazz in their own country. Yet, the scene
has a long way to become more popular and
productive: this is the scope of the film, inspired
by jazzlibrary.gr, the first all-about-Greek jazz
website.

ONLINE 2-12/3

MY PEOPLE

Ol AIKOI MOY ANOPQIMOI

Avva Pelav Anna Rezan

EA\G3a, Aavia, HMA Greece, Denmark,
USA, 2022, 92'

H aveinwtn 1otopia twv ENAvev EBpaiov
katd v nepiodo tou ONokaut®patog, n
EBvikA Avtiotaon, n Katoxs, o pdhog tou
xprotiavikoU kAfpou... Ki évag tpvog otnv
evétnTa, TNV aydnn kai to Bdppog, dnwg autd
PAVEP®OVOVTAI and pIa VEAPN yuvaika oTnv
npoondBeid tng va avakallyel tnv IoTopia
g eMnvoePpaikig tng oikoyévelag.

The untold story of the Greek Jews during

the Holocaust, the Axis occupation, the great
Greek resistance, and the role of the Christian
clergy; a hymn to unity, love, and courage,

as they are revealed by a young woman in
her quest to unearth her Greek-Jewish family
history.

ONLINE 2-12/3

RESTOR(Y)ING
MNepikAiig Koptodpng Periklis Kortsaris
EAAG3a Greece, 2023, 43’

Enikpatei dnudoia ciwnf yia to {Atnpa twv
eBpaikav nepiouciav otnv EAGSa. To vroki-
pavtép e€etdler yiati Ba npénel va ondoel au-
166 0 KUKAOG C1wNAG Kal NG Ba pnopouloce va
yivel autd xwpig va petatpanei n diadikacia
oe Aaikoé dikaothpio. Eniong, avalntd g and-
WYEIG TNG KOIVAG YVAOUNG HECK MIAG EPEUVAG OF
ouvepyaoia pe to MNavemotipio Makedoviag.
There is public silence about the issue of Jew-
ish properties in Greece. The documentary
looks into why this cycle of silence needs to be
broken, and how this could be done without
turning the process into a people’s court. It
also seeks the views of public opinion through
a survey conducted in collaboration with the
University of Macedonia.

ONLINE 2-12/3




SAFEABLE: ACCESSIBILITY AND
INCLUSION IN THE INFORMATION AND
PROTECTION FROM GENDER-BASED
VIOLENCE

SAFEABLE: MPOXZBAXZIMOTHTA KAl
ZYMNEPIAHWH IXTHN ENHMEPQXH KAl
APOXTAZIA ANO THN EM®YAH BIA
Ni16pn Avalikou Niovi Anazikou

EANG3a Greece, 2022, 51

To npooPdoipo viokipaviép SAFEable
Siepeuvd To Paivopevo NG EUPUAnG Piag,
KUPI®G KaTd TwV yuvaikov pe aicOntnpi-
akf BAABN. Méca anéd tig apnyfoeig Toug
anotun@vovtal ol SUCKOAIEG MOU AVTIPET®-
niCouv, eved Siepeuvdtal n oxéon éUpuing
Biag kal picavannpiopol. Akdpa, &181-
keupéveg oUpPoulor Tou Kévtpou Alotipa
EVnNUEP®VOUY Yia TNV €upuln Bia.
SAFEable is an accessible documentary that
delves into gender-based violence experi-
enced by women with sensory impairments.
Through their personal stories examines
their difficulties and the connection between
disability and gender-based violence. Spe-
cialized counselors from the Diotima Center
offer expert insights on the issue.

ONLINE 2-12/3

SOIL TRACES WASHED AWAY BY THE SEA
IXNH ZTO XQMA NOY TA EZBHXE

H ©OAAAIIA

Itaupog Xraykog Stavros Stangos

EA\G3a, Boulyapia Greece, Bulgaria,
2022, 53’

Mia taivia yia tnv €Bviki cuveidnon kai nog
auth diatnpeital fj aloidvetal péoa otov
xpovo. Eva iotopikd-nointikd viokiyaviép
nou avanAdBel tnv dyvwotn iotopia Tou
EMnviopou tng ZwldnoAng otnv AvatoAiki
Pwpulia, pe apoppn éva ypdppa ypapuévo
and Tov nannou tou oknvoBétn to 1929.

A historical-poetic documentary that rec-
reates the unknown history of Hellenism in
Sozopol (Eastern Rumelia), based on a letter
written by the director’s grandfather in 1929.

ONLINE 2-12/3

VENIZELOS: THE STRUGGLE FOR ASIA
MINOR

BENIZEAOZX: ATONAZX A TH MIKPA
AZIA

Nikog¢ Nrayiavtag Nikos Dayandas
EANG3q, lopai) Greece, Israel, 2022, 85

H taivia akohouBei évav and toug peyahu-
tepoug noAitikoUg Tng ouyxpovng EANGdag,
o onoiog PBe avtipétwnog pe TG NPokAn-

oEIG TNG Kpioiung dekaetiag, and tnv évapén
twv Bakkavikadv MoAépwy kai tov A’ Maykd-
op1o w¢ TN ZuvBnkn tng Awldvng to 1923.
O aywvag tou EheubBepiou BeviZélou {wvta-
veUel péoa and SpapaTonoInNUEVEG OKNVEG,
ondvio apyeio kal ouvevtelEeig.

Venizelos: The Struggle for Asia Minor
follows one of modern Greece's greatest
politicians as he faces formidable challenges
during the critical decade from the Balkan
Wars and World War | up to the 1923 Treaty
of Lausanne. Eleftherios Venizelos's struggle
is told through dramatized scenes, rare ar-
chive material, and interviews with experts.

ONLINE 2-12/3

A VOICE IN THE NIGHT

MIA ®QNH MEZA ITH NYXTA
Xprotog ToAng, Apng Auxvapag Christos
Tolis, Aris Lychnaras

EANG3a Greece, 2023, 111"

‘Eva @iy yia to padidgwvo tou oriuepa.

Oute eheyeia, oUte guxoAdyio. Mia ava-
AUTIKA paTId 0TO NWG N ENIKPATNON TOU
povtélou tng playlist dAAa&e pi1Qika tov
Xapaktipa tou péoou kai padi p’ autédv tov
pdlo tou padiopwvikol napaywyou Kai tn
OXEON TOU HE TOUG akpoatég. Mihouyv yia to
0épa npocwnikdtnteg and dAo to pdoua
NG ENANVIKAG HOUGIKAG.

A film for today's radio. No elegy, no wishful
thinking either. An in-depth look at the way
in which the dominance of the playlist model
has fundamentally changed the character
of the medium - and with it the role of the
radio producer and their relationship with lis-
teners. Personalities from the entire spectrum
of Greek music talk about the topic.

ONLINE 2-12/3

THE WEDDING IN AFRIN

O FAMOX XTO A®PIN

Owpag Zidepng Thomas Sideris

Xupia, Ipak, leppavia, EAA@da Syriq, Iraq,
Germany, Greece, 2023, 101’

O peyalitepog Koupdog nointrg, o
Merwan Berekat, pag Eevayei ota epeinia
NG NOANG Tou. XTO POVTO €vag YApog nou
éyive 15 xpbvia npiv and tnv évapén tou
noAépou kai 27 xpdvia npiv and tn dnpioup-
yia tn¢ taiviag. Kar pia epdtnon nou iowg
va pnv anavtnBei noté: Ti anéyivav dpaye
6)oi autoi o1 dvBpwnol nou gppavilovtal
oto Bivieo tou ydpoy;

The greatest Kurdish poet Merwan Berekat
in the ruins of his city. In the background,

NOILD314S TVIDI440
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we see a wedding that took place 15 years,
before the start of the war and 27 years before
the creation of the film. A question arises and
may never be answered: What happened to
the bride, the groom, and everyone else in the
wedding video?

ONLINE 2-12/3

WITH TWO SUITCASES

ME AYO BAAITXIEX

Kootag Auyépng Kostas Avgeris

EAAG3q, leppavia Greece, Germany, 2022, 66'

‘Eva vtokipaviép pe apnynoeig opiAntev nou

poipdlovtal npoownikd Bidpata and tnv
alMnhenidpaon toug pe tnv eEAnvoyeppavikn
KouAtoUpa. ZTOX0G TOU VIOKIPAvIEP Eival va
avadeiel, yéoa and tnv 1otopia, Ny euneipia
Kal TNV NOPEia TV OPIANTAY, TIG ENIPPOEG Nou
€é\aBav olyyxpovor EN\nveg and tn leppavia.
A documentary featuring people who share
their personal experiences from their inter-
action with Greek-German culture. The aim

of the documentary is to highlight, through

the stories, experiences, and life paths of the
speakers, the way in which Germany has influ-
enced modern Greece.

ONLINE 2-12/3

THE LAST PRAYER

H TEAEYTAIA NMPOXEYXH

Bikn ApBeAdaxn, Katepiva Mmikakn Vicky
Arvelaki, Katerina Mpikaki

EANG3a Greece, 2023, 58’

Mia dyvwotn iotopia, dAo éva éykAnpa
noAépou, €pxetal oto gpwg. To 1943, kanoiol
Kpntikoi Bookoi, unv éxovtag dMo tpdno va
BpEYouv TG oIkoyEVEIEG TOUG, aPnPolv TG
YEPHAVIKEG BlaTayEG kal El0€pXovTal oty
anayopeupévn {ovn tou Wnlopeitn, n onoia
opIoTNKE YIa Va eVTOMIOTOUY O AVTAPTIKES
opadeg. Kaveig dev pnopei va gpavtaoctei tov
6AeBpo nou akolouBei.

An unknown story, another war crime comes
to light. In 1943, some Cretan shepherds,
having no other way to feed their families,
ignore German orders and enter the forbidden
zone of Mount Psiloritis, set up to track down
guerrilla groups. No one can imagine what is
coming up...

ONLINE 2-12/3

THE TRILOGY OF THISVI

H TPIAOTFIA THX ©IZBHX

®ain Euppooivn Lellios Fay Efrosini Lellios
EA\G3a Greece, 2022, 44’

Mia EN\nvida pwtoypdpog pe kataywyr and
v KevotavtvounoAn Bupdtal ta onuavtika
yeyovéta nou cupPaivouv oe tpia SiapopeTi-
Ka otddia tng {wng tng otnv Toupkia. Mepi-
nAaviétal péca and pwtoypagieg kai {wvtavi
dpdon, fxoug Kal clwnEg, acnpduaupa Kai
gyxpwpa otypidtuna. Agnyeital fj piAG oto
napov, to napeABdv kai to péAov tng {wng
g, petappalovtag ta cuvaicOiuata tou
@euylol TnG otny Levitd.

A Greek photographer, originally from Istanbul,
remembers the important events that hap-
pened in three different stages of her life in
Turkey. She wanders through photographs and
live action, sounds and silence, black and white
and color snapshots. She narrates or speaks
about the present, the past and the future of
her life, translating the feelings of her depar-
ture to foreign land.

ONLINE 2-12/3




StS

Greek Documentaries: From screen to Screen
EMnvikd Ntokipavtép: And 00évn o OB6vn

FROM HOMELAND TO HOMELAND
ANO NATPIAA XE NATPIAA

Mavog Toipolidng Panos Tsirozidis
EANG3a Greece, 2022, 79’

Meg Ba Atav n pouoikn pag, n Aoyoteyvia,
n Biopnyxavia, n kouliva kai o id10g pag o
Xaptng, av dev eixe oupPei n Mikpaoiatiki
Katactpoen; EEQvta akadnpaikoi, epgu-
vntég, Aaoypdgol, enixelpnuatie, abAntég,
KaAITEXVEG KI andyovol npocpUywy ana-
VToUV 0Ta Napandve EPWTNPATA Kal Kata-
Seikviouv nwg to dpdpa tou 1922 petapdp-
pwoe tnv EN\&da o€ pia véa xopa.

How would Greek music, literature, industry,
cuisine, and geographical map have been,
if the Minor Asia catastrophe had never
happened? Sixty academics, researchers,
folklorists, business people, athletes, artists,
and descendants of Minor Asia refugees
answer these questions and show how the
tragedy of 1922 transformed Greece into a
new country.

ONLINE 2-12/3

FROM ME TO WE: THE TWO SIDES
OF ANDREAS SYGGROS

ANO TO ErQ XTO EMEIX:
ANAPEAX XYITPOX, O EYEPTETHZ
ME TH ZKIA TON AAYPEQTIKQN
Nikog MeyypéAng Nikos Megrelis
EANG3a Greece, 2022, 46'

To vtokipavtép akolouBei ta BrApata Tou
Avdpéa Zuyypou, to dvopa Tou onoiou
ouvdEBnke pe noANéq euepyeoieg otny EN-
Aada tou 190u aiwva, ald kal pe To NPwTo
Xxpnpatiotnpiakd okdvdaho otny IoTtopiaq,
«ta AQUPEWTIKA».

The documentary follows the footprints of
Andreas Syggros, whose name was affiliated
with a lot of beneficiary work in 19th-century
Greece, but was also connected with the
first-ever scandal in the Greek Stock market!

ONLINE 2-12/3

ISLANDS ON THE EDGE

NHZXIA XTHN AKPH

Nopyog ZaBdéyrou, Alovucia Konava
Yorgos Savoglou, Dionysia Kopana
EANG3a Greece, 2022, 26'

H Télevdog eivar éva vnodki Sutikd tng

KaAdpvou, dekaokt® pihia and tnv Toupkia.
Mapdéu pikpr, anodeikvietar avBektikn
oTOV XPOVo, HE AiyooToUg pa nicTols Katoi-
kouG. Méoa and Tig 1oTopieg Toug pabaivou-
pe nwg, av kai n {wr otnv Téevdo Sev eival
gUKkoAn, tehikd Bpiokovtal ekei akpIfwg nou
0a Belav va eival.

Telendos is a small Greek island west of
Kalymnos, eighteen miles from Turkey. De-
spite its size, Telendos proves resistant to
time, with few but loyal inhabitants. Through
their stories, we learn that, although life in
Telendos is not easy, in the end, they are
exactly where they want to be.

ONLINE 2-12/3

MEGA STORIES: NON-BINARY STORIES
MEGA STORIES: IXTOPIEX EM®YAHX
TAYTOTHTAZ

Kwvotavtig Ppaykénoulog Konstantis
Frangopoulos

EANG3a Greece, 2022, 50’

To Mega Stories napoucialel Tig 10Topieg
non-binary atépwy, dnhadn atdpwv twv
onoiwv n éueuln tautdtntd Ppioketal £§w
and to duadiké pulo. Ekeiveov nou aykd-
Macav kai e§éppacav pe nepicoio Bappog
10 Bipa tou ulou toug SiekdikmvTag TRV
eAevBepn ékppaot Tou.

Mega Stories presents the stories of non-bi-
nary people, people whose gender identity is
outside the binary gender. Those who em-
braced and expressed with too much cour-
age the experience of their gender, claiming
its free expression.

ONLINE 2-12/3

NICOLAS AND MARIA

O NIKOAAZX THX MAPIAX
Mapia MavvouAn Maria Giannouli
EAAG3a Greece, 2022, 29’

O NikdAag -naykéopiog npwtabAntrg Ko-
AOopBnong- eykataheipBnke oe iSpupa pdAig
yevvinke pe olvdpopo Down. O1 cuvBrikeg
oTIG onoieg peydAwve fTav tpayikég. H Mapia
ano@doioe va tov uiobetroel, ki €101 n ayd-
nn, N ¢povtida kal To neicpa TNG Tov peTa-
péppwoav pifikd. Mia cuykivitikr 16topia
yia tn ddvapn tng YuxAg kai Tng avidiotehous
aydnng nou &enepvdel dAa ta eunddia.
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Paralympic swimming champion Nicolas was
born with down syndrome and was abandoned
in an orphanage. His childhood upbringing
was full of adversities. Maria made the deci-
sion to adopt him and with her love, care, and
perseverance, she managed to change his
fate. An emotional story about the power of
the inner soul and the unconditional love that
overcomes all obstacles.

ONLINE 2-12/3

STEEL HISTORY - “622 POSEIDON"
ATZAAINH IXTOPIA - «622 NOXEIAQN»
Anpritpng XatdnparArg Dimitris Chatzimalis
EANG3a Greece, 2022, 45’

SP

Kopiotig tng eAnidag. Méco yia tnv eniteudn
TV N0 NapdtoApwy anoctolav. ZUpBolo tng
NPWIKAG CUPPETOXAG TWV EAANVIKOV SUVAPE®DY
otov MdéAepo tng Kopéag. To Opulikd Douglas
C-47 (Dakota) «622 Moceidwv» eivar étoigo
va Eavanetd&el otoug eAnvikoug oupavoug. Oi
16TOpieg nou To cuvodeUouy, av kai poidlouv
@avtaoTikég, eival népa yia népa aAnBivée.

Bearer of hope. A means to achieve the most
daring missions. The symbol of the heroic par-
ticipation of the Greek forces in the Korean
War. The legendary Douglas C-47 (Dakota)
622 Poseidon” is ready to fly again in the
greek skies. The stories that accompany it
might seem fictional but are completely true.

ONLINE 2-12/3

Greek Documentaries: Tribute to Stavros Psillakis
EAAnvikad Ntokipavtép: Apiépwpa otov 2taupo Wulhdkn

DEBT

O®EIAH

Iraupog Wulhdkng Stavros Psillakis
EAAG3a Greece, 2021, 77'

«O kdBe dvBpwnog nou yvwpilouue otn {wn
wag eivar éva taidi kar noAés popés vicdBou-
pe and tnv apxr av Ba ta&idéyoupe pali tou
npwtn Béon 1 xwpic anookeués kar pe deleg
TOENECH.

O AMékog Zoukag eivar évag dvBpwnog 1diaite-
pa ayanntég, yAevtlgg kar tautdypova Pabid
okentdpevog kal otoxaotikds. ‘Evag dvBpwnog
nou duokola Tov EeXVAG av ToV YVWPIoEIG. Xtnv
taivia, ta ta&idia tou oknvoBétn pe tov Ahéko
ZoUka kal toug ¢pidoug tou otny MNMupodyiavvn
evaldooovtal pe TG EKPUoTNPEUCEIG Tou ANE-
KOU yla Tnv gpneipia tou pe tov kapkivo. Eva
eyKkdpIo oTn PiAia and évav dyyeho apaptwo...

"Every person we meet in our life is a journey
and we often feel from the beginning whether
we will travel first class, or without luggage and
with empty pockets, with this person.

Alekos Zoukas is a very dear man, a reveler
and at the same time a deeply thinking and
thoughtful person. A man you can hardly forget
once you meet him. In the film, the director’s
trips with Alekos Zoukas and his friends in Pyr-
sogianni interchange with Alekos’ confessions
about his experience with cancer. An encomi-
um to friendship by an angel who is sinful.

ON-SITE 11/3 Zannas 18:00

DILEMMA

TO AIAHMMA

Iravpog Wulhakng Stavros Psillakis
EAAG3a Greece, 2013, 30’

O Tdvvng Mnexpdkng kar o Agutépng Mita-
PAKNG EXOUV KATAYPAYE! PE TN PWTOYPAPIKN
TOUG PNXavn onuavtikd nohepikd yeyovota kai
oTIypég nou onpadeyav tnv avBpwndtnta. To
SiAnppa eotidlel otov pdAo Tou pwtopendp-
tep kal ota nOikd {ntipata nou npokuntouv
oe katactdoelg noAépou kal akpaiag Piag.

‘Eva autotelég eneicddio and tnv tnheontiki

oeipd Ontikrj ywvia tng EPT.

Yannis Behrakis and Lefteris Pitarakis have re-
corded with their cameras notable war events
and moments that marked humanity. Dilemma
focuses on photojournalism’s importance and
the ethical issues that arise during war or ex-
treme violence. A single episode from ERT's TV
series Viewpoint.

ON-SITE 7/3 Liappa 22:00

FOR NO REASONS

MEETINGS - WITH YORGOS MANIATIS
FIA XQPIZ AOFOYX ZYNANTHZEIZ
ME TON FQPro MANIATH

Iravpog Wulhakng Stavros Psillakis
EAAG3a Greece, 2019, 98’

O NMopyog Mavidtng (1939-2018), Aeyewvdpi-
og otnv Alyepia ota 18 tou, cuyypagéag kai



HOUGIKOG 0T cuvéxeia, opilel Tov EQUTO Tou
wg «dnpdoio kivduvor. H taivia dev eival
pia Broypagia tou Mavidtn. Avalntd tnv
nepinétela tng Yuxng Tou, PIag ouveidnong
oe dlapKH EYPAYOPOT, EPNPNOTIKAG KAl au-
tonupnoholpevng. «ANALer tn {wn, énoiog
alaler {wnp» pag Aéel.

Yorgos Maniatis (1939-2018), a legionnaire
in Algeria at the age of 18, an author, and
later a musician, defines himself as a “public
menace.” This film is not a biopic, but it rath-
er seeks to explore the adventure of his soul:
an inflammatory conscience in constant vig-
ilance, which immolates itself. “Life changes
by those who change their lives” he says.

ON-SITE 12/3 Zannas 15:00

METAXA - LISTENING TO TIME
METAZA - AKOYTONTAZ TO XPONO
Iratpog Wulhakng Stavros Psillakis
EANG3a Greece, 2012, 87'

«H oupBiwon pe tov kapkivo eivar pia
ouykAovioTikr) epneipia autoyvwoiag o’
€va unoBnkeupévo uérdov. Eva povadiké
onueio avdueoa otn {wrj kai otov Odvarto.
O kapkivonabri¢ nopevetar yetau piag
E£0WTEPIKOTNTAG, AUTOYVWOIAG, EYPryopong,
e&aipetikii¢ evaiobnoiag kai napdvoiag,
Badilovtac npog ta nicw pe dieicdutikd
BAéupa kar ofdtatn npoooxn» (lwdvva Ka-
puotidvn). Me apetnpia toug yiatpoug kai
NPOCKMIKO TOU AVTIKAPKIVIKOU VOGOKOUEIOU
Meta&d nou ndoyouv oi idiol and kapkivo,
napakolouBolpe autiv tnv Eexwpioth
opada acBevaiv kabwg cuveyilouv va ep-
yalovtai oto voookopeio. And to ook tng
nP®ING Popdg Nou To aKOUEl KAMOIOG, £WG
TNV epneipia tou «..£paba va akolw tov
XpoOvo», o kapkivog and aneihf Bavdtou
yivetar ddokarog {wng yi' autolg Toug av-
Bpanoug, 6x1 pévo npocBétovtag xpovia
otn {wr} Toug, alld kai npocBétovtag Zwn
ota xpdvia Toug.

“Living with cancer. A devastating experience
of self-knowledge. A future no longer entirely
your own. A solitary place between life and
death. Gaze sharp and senses attuned, the
cancer sufferer moves between inwardness,
self awareness, acute sensitivity and para-
noia” (loanna Karystiani, author).

The documentary focuses on the doctors
and staff of the Metaxas Cancer Hospital,
who themselves have cancer. It observes this
special group of patients as they continue

to work at the hospital. It traces their journey
from the shock of learning they have cancer
to the experience of “learning to listen to

time." Along the way, their illness will change
from a threat of death to a teacher of life,
adding years to their lives but also adding
Life to their years.

ON-SITE 10/3 Cassavetes 18:30

120 MILONOGIANNI, CHANIA
MYAQNOTIANNH 120, XANIA
Iraupog Wulhdkng Stavros Psillakis
EAAG3a Greece, 2011, 45’

«To 81 &ekivnoa va Soulebw pali ye tov
Niko oe autr tn SouAeid. Mépacav, cav va
‘vai xBe¢, 30 xpdvia. Mou apéoer ndpa noAu
n ouvavaotpo@ri 3 ue Tov kdopo, n nAdka
nou kdvoupe. Aev oikovourioape, aAd ritav
Spoppa». O Nikog kal 0 @odwprg €xouv
€va ouvepyeio nou eniokeudlel Péoneg ota
Xavid. Aiyo npiv Byouv otn clvtagn, pe ta
XEPIa ota ypdoa Kal ta poulepdy, pag @ilo-
Eevouv otnv kaBnuepivétntd toug. Autote-
MG enelcddio and tnv TNAeonTikA oeIpd Tng
EPT Docville.

“In 1981 [ started working with Nikos on this
job. 30 years have passed so fast. | really
enjoy socializing here with people, to having
fun together. We didn’t make money, but

it was beautiful” Nikos and Thodoris have

a repair shop for Vespas in Chania, Crete.
Just before their retirement, with grease and
bearings on their hands, they host us in their
daily lives. A single episode from ERT's TV
series Docville.

ON-SITE 7/3 Liappa 22:00

THE MAN WHO DISTURBED

THE UNIVERSE

O ANOPQMOX NOY ENOXAHXZE
TO IYMMNAN

Iraupog Wulhakng Stavros Psillakis
EAAG3a Greece, 2000 52

Wuyiatpeio Xaviwv. Mia opdda acBeviv
uag Eevayei otnv «EkkAnoia Tou Afpous,
ToV X®po 6nou cuvaldooovtal kal ou-
vopidouv oe kaBnuepivry Bdon, ekei dnou
aMog {ntder katootdpiko ki GANog {ntdel
KouPévta. Xtov xdpo dnou kabnuepiva di-
axeipiovtal Ty opop@IA TOuG Kal T OXEoN
toug kahd. Mia GAAn opdda npaony xpdviey
acBevav, or onoiol Bpiokovtar nAéov ektdg
Yuyiatpeiou, Biwvel pia eninovn diadikacia
KOIV@VIKNG enavévtagng kar anotolud éva
ta&idi otn Aavia yia pia eBdopdda. H tai-
via, péoa and tov napdinlo Adyo twv duo
opddwy, npoonabei v' akoloel tov Adyo g
pENag Kdtw and to xawdeg napaifpnud
g - kpouota piag Babidg Bdlacoag.
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Mpoonabei va d¢1 tn Spapatiki clykpouon
tou avBpmnou pe tnv tpéla, otn Pabitatn
andyvwon kai anélutn ap@ifolia yia kdBe
oyn tou givar tnv onoia auTr eunepPIEKEL. «Av
1t {wr pag kukAwver o Bdvarog, Tn Siavontiki
HaG UYEIa YUPOPEPVEI ) Napappoouvn». XInv
péAa o avBpwnog vidbel nwg Sev éxel va
eniotpéPel noubevad. Aev eivar mia. ‘Hrav.

We visit the Chania Mental Institution in Crete.
A group of mental patients is our host at the
"Citizen's Assembly,” the place they meet and
mingle on a daily basis; a place where some
are looking for money and others are looking
for some small talk. Another group of former
chronic patients, currently out of this mental
Institution, goes through the painful process of
social rehabilitation and dares to embark upon
a trip to Denmark. Through a parallel discus-
sion with these two groups, the film attempts to
listen to the discourse of madness, in its chaotic
delirium. It tries to observe man’s dramatic
clash with lunacy, in the deepest despair and
total uncertainty regarding every aspect of the
being it encompasses.

ON-SITE 9/3 Zannas 18:00

MY PHOTOGRAPH

H ®QTOrPA®IA MOY

Iraupog Wulhakng Stavros Psillakis
EAAG3a Greece, 2020 4

Makid, Bupdpal, étav pou {nroloav pia pwto-
ypaia pou -va pe PAénouy kai TI§ OPEG nou
Sev fAuactav Kovtd- toug éheya Ba cag dhow
pia pwtoypapia tng PiPAoBrkng pou. Nopila
nwg fuouy ta BiPAia nou Adtpeua. Apepa,
peydhog nia, Siepwtdpal av To NPdcwno Hou,
Sikid pou anokAeiotikd eubuvn kail 6y kdnolag
Tuxaiag guoikng evvolag, eivai ta PifAia nou
Aatpeya...

AvdBeon tou QeotifdA Kivnuatoypdpou Oeo-
oalovikng oto nAaioio tou project «Xopeieg
Xapawv» (2020).

In the past, | remember, when they asked me
for a photograph of mine - to see me even
during the times that we were not together - |
told them | will give you a photograph of my
library. | thought | was the books | loved. To-
day, grown up, | wonder if my face, solely my
responsibility and not some random natural
favor, are the books | loved...

Commission by the Thessaloniki International
Film Festival under the “Species of Spaces”
project (2020).

ON-SITE 9/3 Zannas 18:00

OLYMPIA

OAYMMIA

Iraupog Wulhakng Stavros Psillakis
EAAG3a Greece, 2015, 45’

H OMAupnia, TpIaviatpi®y Xpovav kal TPV
pnvev €ykuog, pabaivel nwg €xel Kapkivo otov
nveUpova. Metd and noMég apgpitalavteloeig
kar duokolieg, Ba kpatnBei to épPpuo kai Ba
yevvnOei éva vyiéotato pwpd, o Mavayidtng.
TéooepIg PNVEG PETA TOV TOKETO KAl EVEK O KAP-
kivog kaAndlel, Oa peivoupe yia Téooepiq pEPES
kovtd otnv Olupnia kai TNV oIkoyEvela Tng.
Already three months pregnant at the age of
thirty three, Olympia finds out that she has
lung cancer. It is a rare and unusual medical
case. After a lot of hesitation and difficulties,
she decides not to abort her mission, so and a
healthy baby, Panayiotis, is born. Four months
after the birth, with no let-up in the cancer,

on the initiative of her doctor, lakovos Angel,
we will spend four days by Olympia’s and her
family’s side, recording whatever the situation
will allow.

ON-SITE 5/3 Cassavetes 15:00

SHORT GYPSY STORIES

MIKPEZ IXTOPIEZ POMA
Iravpog Wulhakng Stavros Psillakis
EAANG3a Greece, 2014, 67'

H ABavacia, o ©6dwpog, o MNapyog, n Xpu-
couha louv kai kivoUvtal oto Ze@Upi, oto Me-
vid1 kal otnv gupUtepn neploxr. Aev pévouv
nia og ToavTipia Kal katauliopous, aAd oe
€va olyxpovo actikd nepiBdlov, o kaBévag
avéloya pe g Suvatdtntég Tou. Méoa and
MIKPEG 10TOPIEG NOU pag apnyouvtal yia
{wn toug, &edinhaver oiyd, oiyd o kabévag
Toug, TN SikA Tou, 1Id1aitepn, NPOCWMIKSTNTA.
lvovtal npdéowna pe 6veipa, eAnideg kal ano-
yonteuoeig, énwg o kabévag pag.

Athanasia, Theodore, Yorgos, and Chrysoula
are gypsies who live and move around in Ze-
fyri, Menidi, and surrounding areas. They don't
live in tents and camps anymore, but in a mod-
ern urban environment each according to their
abilities. Through stories they tell of their lives,
their individual unique character slowly unfolds.
They become PEOPLE with dreams, hopes,
and disappointments, just like any of us.

ON-SITE 5/3 Cassavetes 15:00

THERE WAS NO OTHER WAY
AAAOX APOMOZX AEN YNHPXE
Iravpog Wulldakng Stavros Psillakis
EAAG3a Greece, 2009, 87’

2tn Kprjtn éva tpfpa tou Anpokpatikol Xtpa-



toU eniBiwoe akdpa kal 6tav o Eupiiiog
téleiwoe otnv undloinn EAGSa. Or avtdp-
TEG QUTOI, NAPAVOUOI KAl EMIKNPUYHEVOI,
kpUPBovtav yia 14 nepinou xpévia otov Nopd
Xaviwy, avaocuyKpoT®vTag TIG NapAvOUES
opyavaoelg tou KKE. To 1962 €81 and autoug
dpanéteucav kal, péow ltaliag, épracav
otnv Taokévdn. Enavanatpiotnkav ot

toug 1o 1976, diaypappévor ané to Képpa.
O tpeig {ouv kal anoteAolv Ta KevIpIKa
npdowna tng Taviag. MapakohouBolpe v
1otopia kdnolwy avBponwy oe anicteuteg
yia ta onpepivd dedopéva ouvBrikeg, o1 onoi-
o1 divouv évav ayova aflonpéneiag kai éva
napdadeiypa otdong {wrg, ducelpeta otnv
enoxn pag. «MpwtaywvioTtégy Kal «apaveicy
APWESG authg tng IoTopiag, népa and 180~
Moyigg, Evoapk@vouv kAT NOAY onuavtiko:
Babid npooilwon otov idio Tov dvBpwno
kal otnv a§ionpéneid Tou.

Even after the Civil War had ended in the
rest of Greece, a small rump of the Dem-
ocratic Army, six men and two women,
remained in hiding for 14 years in Chania,
Crete, where they continued to take part in
illegal political activity. In 1962, six of the for-
mer partisans escaped, via ltaly, to Tashkent.
The documentary focuses on the three who
are still living. The film reveals the “miracu-
lous” endurance of the broken remnants of
the Democratic Army and the self-sacrifice of
the ordinary people who hid them. It shows
that the main protagonists and the unsung
heroes of this story are equally exceptional,
embodying not just ideology, but a deep
dedication to mankind and human dignity.

ON-SITE 4/3 Cassavetes 15:00

GSS

Greek Documentaries:
Special Screenings

Eidikég npoPolég

MOURNING ROCK

ATEAAXITOX METPA

®ikhinnog Koutoagrig Filippos Koutsaftis
EAAG3a Greece, 2000, 87’

H Eleuoiva givar pia pikpry Bropnyaviki
noAn 20 yxihidpetpa dutikd tng ABrvag. Me
tnv néAn auth 8¢Bnke and ta npoictopikd
aképn xpovia o ayannuévog pubog twv
apxaiwv, o pubog tng Bedg Afuntpag, Bedg
™G YEWPYIAG Kal TNG Eupopiag TnG yng Kai

™G k6pNG NG, TG Mepoepdvne. Ta Eleu-
oivia puotrpia nou tedolvtay 8o kai dUo
xi\ietieq oxetiCovtav pe tov kUkAo Tng idiag
tng {wn¢ kar xapidav otoug puoteg ehnida
Kal HAKAPIOTNTA YIA VA AVTUPETWNICOUV ToV
Bdvato. Ed®, nou clpgpwva pe tov pibo
npwtokaligpybnkav ta ddpa tng Bedg,
ta dnuntpiakd, e8¢ avantiyBnkav or peya-
Nitepeg Bropnyavieg tng EAA&Sag, pe kata-
OTPOPIKEG CUVEMEIEG YIA TNV NEPIOXN KAl TO
1£p0. H ENeuciva eivar dutikd, xwpog 1epdg
onpeio kar épio yia va &1 Kaveig Tov kOopo
yUpw Tou 600 Kal Tov €QUTO Tou.

Elefsina is a small, industrial town 20 km
west of Athens. As early as prehistoric times,
this town has been linked to the ancient
Greek's favorite myth, the myth of Demeter,
goddess of agricultural and fecundity of the
land and her daughter, Persephone. This is
where, according to myth, grain crops were
first cultivated, and this is where Greece’s
largest industries were developed, with dis-
astrous consequences for the region and the
sanctuary. Eleusis is to the west, a holy land,
a point from where one can look both at the
world around him and himself.

ON-SITE 3/3 Olympion 20:00
ONLINE 4-12/3

@0 ] 5o | £9 )

SD

Greek Documentaries: Through
the Eyes of Sotiris Danezis

Me to BAéppa

tou Xwtipn Aaveln

FISHING FOR LITTER
Zwtipng Aavélng Sotiris Danezis
EA\G3a Greece, 2023, 26'

«Av aliglooupe topa and ta Aapdavéhia
¢ tov Meipaid, Ta Ydapia nou Ba ndpoupe
ndve Ba eival dUo, ta Papéhia déka, ta
pnoukdAia ekatd kai ta okounidia xiNial».
O AnpAteng and tyv KaBdAa, pe tn pn-
xavétpatd tou, éByake népoi and tn B4-
Aacoa 2,5 tévoug anoppippata. Eivar évag
ané toug 40 aMieig nou cuvepyalovtal

pe to Koivwpelég 18pupa ABavdoiog K.
Aaockapidng.

"If we fish now from Dardanelles to Piraeus,
the fish we will catch will be two, the barrels
ten, the bottles a hundred, and the garbage
a thousand!” Last year, Dimitris from Kavalg,
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with his trawler, retrieved from the sea 2.5 tons
of litter. He is one of the 40 fishermen who
colloborate with the Athanasios C. Laskaridis
Charitable Foundation.

ON-SITE 4/3 Cassavetes 18:30
ONLINE 5-12/3

ROOFLESS DREAMS
Twtipng Aavédng Sotiris Danezis
EAAG3a Greece, 2022, 83’

Eixav Souleid, oikoyéveia, oniti, @onou ta
éxaocav. To vtokipavtép akolouBei yia deka-
tpei¢ prveg névie avBpwnoug nou Jouv ota
6pia NG aoteyiag otoug dpdpoug tng AbBrvag,
6nwg kal Tig npoondBeieg tng MKO Emfasis

NxG

NextGen

FLEDGLINGS

NEOZXXOI

Lidia Duda

MoAwvia Poland, 2022, 83’

Mia tavia cav avoixtr) aykalid pag cucThvel
otnv epeupetiki Zéoa, otov euaicBnto ‘Oockap
kal otnv ave&dptntn Kivyka - tpia naidid nou
avaykdlovtal va peyaddoouy vapitepa and
Toug ouvopnAikoug toug. Madi toug ta&ideu-
OUHE OTOV KOOHO TNG CUPNAVIAE, Tou XIoUpHop
Kal Tng dUvapng XapaKTAHPa nou pnopoly va
emdeiouv ta naidid. Evav kéopo otov onoio
n @iNig, n aydnn kai n oUvdeon pe Toug GAhoug
yivovtar o§uybvo, divovtag toug dUvapn va
unopévouv akopa Kai TG o SUOKOAEG OTIYHEG.

Imaginative Zosia, sensitive Oskar, and inde-
pendent Kinga have to enter adulthood earlier
than their peers. They take the viewer on a
journey to the world of children’s compassion,
sense of humor, and force of character. The
world in which friendship, love, and closeness
to another person are like oxygen, which car-
ries them through the hardest moments.

ON-SITE 5/3 Olympion 11:30 &
12/3 Zannas 18:00
ONLINE 9-12/3

HOME IS SOMEWHERE ELSE

TO ZNITI EINAI KAMOY AAAOY
Carlos Hagerman, Jorge Villalobos
Me&iké Mexico, 2022, 87’

To Apepikavikd Oveipo dev eivar akdun npo-

va toug otnpiouv pe kdBe tpdno. Kakonoi-
non, euAdkion, anmAeia... Or «pdyeg» Toug
avtikatontpi{ouy kAnoieg and Tig SIKEG pag:
10 id10 cupPaiver kal pe ta Gvelpd Toug.

They had jobs, a family, and a home - that is
until life happened. The documentary follows
for 13 months five people living under the
threat of homelessness in the streets of Athens,
and the efforts of NGO Emfasis to support
them. Abuse in the family, incarceration, losing
a loved one, their struggles mirror some of ours;
so do their dreams.

ON-SITE 4/3 Cassavetes 18:30
ONLINE 5-12/3

oBdoipo o dhoug, kal 181aitepa oTIG VEEG YeE-
VIEG HETAVAOT®V' YIA TOUG VEOUG XWPIG XapTid,
n e\nida yia to péMov cuvundpyel povipwg pe
tov @oPo tng mbavig anéhaong. ‘Eva peydlou
MAKOUG VTOKIpAVTEP animation avoiyel éva
napd&Bupo otnv Yuyn kai oto puald twv ve-
ap@v aut®v ovelpondiwy, divovtag Gpwvr ot
p1a KOIVOTNTA NOU CUVEXWG PEYOADVEI, av Kal
ta kupiapya péoa padikig evnuépwong e§ako-
MouBoulv va unovopelouv TV eknpocnnon
nou auth dikaioutal.

Accessing the American Dream is still not pos-
sible for all, much less those who come from
immigrant backgrounds; for undocumented
youth, their hopes for the future coexist with
permanent fear of possible deportation. This
fully animated 2D feature documentary be-
comes a window inside the hearts and minds
of these young dreamers, amplifying and giv-
ing an intimate voice to a growing community,
still widely unrepresented in American main-
stream media.

ON-SITE 4/3 Tornes 13:00 &
12/3 Zannas 12:00
ONLINE 2-12/3

INSIDE KABUL

ITHN KAPAIA THX KAMIMOYA

Caroline Gillet, Denis Walgenwitz

FaMlia, Aavia France, Denmark, 2023, 30’
Znv kapdid ¢ KapnoUA xtunolv or kapdigg
¢ Mdpyoua kai tng Paya, dUo koAAntodv



@\evédwv nou Jouv otnv npwtelouca

tou Agyaviatdv. Otav avépyovtal otnv
e€ouoia ¢ xwpag ol Tahipndy, ol duo toug
Eekivolv va oTtélvouv gwvnTikd pnvipata
oe pia GAn @iln, tn dnuooioypdpo Ka-
poAiv Mkiyig. Autég eivar o tpdnog toug va
HOIPACTOUV TG EIKOVEG, TOUG NXOUG KAl Ta
cuvaicBrpata nou yevviolvtal o€ pia véa,
ouvTPINTIKA Npaypatikétnta. Me apetnpia
T NPOCKNIKA TOUG NXNTIKA NUEPOASYIA,
€va ouykAovioTikd vIoKigaviép animation
avanhdBel To clpnav Toug P TEVIWHEVEG
kepaieg, v ouvtoviletal pe kdBe Suvatd i
undéKkwPo xtuno.

Inside Kabul follows Marwa and Raha, two
friends living in Kabul. When the country fell
to the Taliban they began sending voice
messages to their friend, journalist Caroline
Gillet, wanting to share what they were
seeing, hearing, and feeling. These are their
personal audio diaries.

ON-SITE 5/3 Marketaki 17:00
ONLINE 6-12/3

JASMIN'S TWO HOMES

Ol AYO MATPIAEZ THX FAZMIN
Hanna Karppinen, Inka Achté
®ivAavdia Finland, 2022, 14'

‘Otav o1 yoveig tng Naopiv anogacilouv va
peTakopicouv pe OAn TNV OIKOYEVEIG TOUG
otnV nNatpida Tou pnapnd tng, tn Xopahi-
AAv3n, ekeivn EPXETAl AVTIPETWNN PE TN HE-
yaAUtepn alayr otn {wr tng. ‘Otav ¢ptdvel
o710 véo TG onitl, vikBel g alayég cav
xiovootifdda: o1 Spbpol Sev givar acpak-
TooTpwpEévol, ol avBpwnol piholv téco
duvatd nou akoUyeTal oav va HaA@vouy,
Sev undpyouv naIdIkéG Xapeg, ol avBpawnol
Sev xpnoigonololv paxaiponipouva yia va
Pave, kKapRAeg TpIyupvoly oToug Spdpoug
™G noAng. Otav dpwg Eenepvad to apyikd
no\itiopikd tng ook, n Naopiv apyider va ou-
veidntonoiei 4t undpyel oTNY NPAypatikd-
nta Kkt oikeio £86. Kaveig Sev tnv kortaler
nepiepya yia tn SIaQopeTIKOTATA TG, ONWG
ouvéBarive otn Oiviavdia. lowg to va éxeig
SUo onitia dev eival 1oco kakd TteAIkE;

When Jasmin's parents decide to move

their family back to her dad’s home country,
Somaliland, she is faced with the biggest
change of her life. When Jasmin arrives, an
avalanche of things hit her: the streets are
not paved, people speak so loudly it sounds
like arguing, there are no playgrounds, peo-
ple don't use cutlery for eating, camels roam
the city streets. After recovering from her
culture shock Jasmin starts to realize there

is actually something familiar here; nobody
stares at her for looking different like back in
Finland. Maybe having two homes is not so
bad after all?

ONLINE 2-12/3

LET THE LITTLE LIGHT SHINE
A®DHITE MIA IXIZMH ®QTOX
NA AAMIEI

Kevin Shaw

HIMA USA, 2022, 86'

Mapd tnv uPnAr tou katdtadn otig Nioteg
pe ta kakUtepa eknaideutikd 1I8pupata Kai
1o kAipa eugopiag kai eheuBepiag, éva &n-
potikd oxOAEio OTO KEVTPO TOU XIKAYOU, TO
onoio aneuBivetal ota péln NG appoape-
PIKAVIKAG KOIVOTNTAG, KIVOUVEUEI PE NOUKETO.
¥1n O€on tou npoPAénetarl va Aertoupyrioel
£va Kavoupyio AUKEIO YIa MPOVOUIoUxXouG
pabntég, k&t nou wbei yoveig, pabntég,
eknaIdeuTIKOUG Kal MOANG GAAa péRn tng
KOIVOTNTAG VA EVMOOOUV TIG SUVAEIG TOUG
KOVTPa otnV enixeipnon tou egeuyeviopou.
Madi Ba naléyouv Ox1 pévo yia tn didowon
tou dnpotikoU, alNd kai yia to dvelpo yia
pia kalOtepn eknaideuon kai pia nio dikain
kovwvia. MNivovtal peahiotég, anartolve to
aduvarto.

When a thriving, top-ranked Chicago African
American elementary school is threatened

to be closed and replaced by a new high
school that favors the community’s wealthier
residents, parents, students, and educators
fight for the elementary school’s survival.

ON-SITE 11/3 Tornes 12:00
ONLINE 2-12/3

MORE THAN | WANT TO REMEMBER
MO NOAAA A’ OXA OGEAQ

NA OYMAMAI

Amy Bench

HIMA USA, 2022, 15

H dekatetpdypovn Moulevi Eunva and tov
Axo BopPapdiopv. Kabag n oikoyéveld
tng diaockopniletal ota yUpw ddon yia va
owBei, n Moulevi avtidapBdvetal nwg €xel
peiver ohopdvayn.

Fourteen-year-old Mugeni awakes to the
sounds of bombs. As her family scatters to
the surrounding forests to save themselves,
Mugeni finds herself completely alone.

ONLINE 2-12/3
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NION'S SHADOW PUPPETEER

O KAPATKIOZOMAIXTHZ THX NION
Ipiva Mnéiko Irina Boiko

EAAG3a Greece, 2022, 74'

O Mopyog yevvhBnke otnv ABrva. Otav

ATav tecodpwy 1@V, €ide pia napdotaon
Kapaykiédn. Tou épeive agéxaotn. Otav Atav
NEVTE ETQV, OI YOVEIG Tou, nou gival tpanedikoi
undAAnhoi, Adyw douleidq petakdpicav and
v EN\G3a otnv ENBetia. ‘Otav €yive 10 etav,
o natépag tou tou £éptiage Tov NPWTo Tou
unepvtE, kai apyioe va nailel Kapaykidldn otnv
EABetia. Twpa eivar 13 xpovay, {ei otn Nidv
kal nailel tg Napactdoeig Tou ota ayyAika kai
ota yaNhikd, kai ovelpeUetal va naifer otnv
Kprtn, ota eMNnvikd. H {wn kar ta évelpd tou
eival avdpeca og 0o noliticpolg, avdpeca
oe dUo natpideg.

George was born in Athens. When he was 4
years old, he saw a Karagiozi performance. It
remains unforgettable for him. When he was

5 years old, his parents, who are bank em-
ployees, moved from Greece to Switzerland
due to work. When he turned 10 years old, his
father made him his first berde, and he started
playing the Karagiozis show in Switzerland. He
is now 13 years old, lives in Nyon, performs in
English and French, and dreams of performing
in Crete, in Greek. His life and dreams are be-
tween two cultures, between two homelands.

PROJECT “MNEME"

MNHMH

NMdpyog AAeEakng Yorgos Alexakis

EAANG3a Greece, 2022, 96’

Mia opdda pabnrpiov kar pabntev g
leppavikAg Zxohig Oeccalovikng (FZO)
avalitnoe NANPoPopIES yIa TNV TUXN TV
noAudpiBuwv EBpaiwv nou anotehovoav
pEAN NG oxoAIKAG kovdTnTag péxpl to 1933
kal npoondbnoe va gépel 6TO PwG AYVWOTES
HEXP! T@WPA NTUXEG TG Iotopiag tng MNZO kai
g id1ag tng néAng wg to 1944.

A group of students from the German School
of Thessaloniki (Deutsche Schule Thessaloniki
- DST) conducted extensive research on the
fate of numerous Jewish students that were
members of the school community until 1933; in
this venture, they attempted (and managed) to
shed light on unknown facts about the history
of both the school and the city itself until its
liberation in 1944.

ON-SITE 4/3 Marketaki 12:00
ONLINE 2-12/3

TWO SIDES OF THE SAME WORLD
ENAX KOIMOZX, AYO OWEIX
Zayapiag Inavég Zacharias Spanos
EAAG3a Greece, 2022, 24’

H tawvia kiveital ota épia Tou KoIVwVIKOU VTOKI-
pavtép kal tng autoPioypagiag. Bacikdg dEovag
eival n evaicBntonoinon oto KoppdT TG Aeyod-
pevng «adpatng» avannpiag. H Mapaokeun, n
onoia yevviBnke npdwpa pe eykepaliki napd-
Auon, napoucialel TG NPOCWNIKEG TNG EPNEIPIES
g emloyég, katabétel tn SikA TG Siadpopr kai
@wvalel éva duvato... «TOAUACTER.

The film is both a social documentary and an
autobiography. Its main focus is raising aware-
ness for what is called a “hidden disability."
Paraskevi, who was born prematurely with cer-
ebral palsy, is presenting her own experiences
as choices, she's testifying about her own jour-
ney and she’s yelling a loud... “Dare.”

ON-SITE 4/3 Cassavetes 11:00

THE VILLAGE OF ROSES

TO XQPIO TQON POAQN

Hanna Heilborn

Zoundia Sweden, 2023, 87’

KaBe npwi éva oxolikd Aewpopeio npoonepva
v Nrevig kai ta Eadép@ia tng, kabwg dev
oTAPATA YIa VA Ta PHETAPEPEI OTO OXOAei0. T€
éva npodotio tou vétiou MiIANGvou exteivetal To
Villagio delle Rose, to Xwpi6 twv P6dwv: évag
vopIpog katauhiopdg Poud dnou pepikég eka-
Tovtddeg avBpwnol diapévouv oe tpoxdonita
kai E0Niveg napdykee. Micw ané tig niAeg Tou,
n {wn kukdel atdpaya. E&w dpwg paivetar pia
katalyida. O katauliopdg xpnoiponoieital kat’
e&akoloUBnon wg poxAog NoAITIKGOVY MIECEWY,
pe ta AaikioTIKG kdppata va tov Aoidwpouv
ane\@vTag Tty Unapgn tou. Mia enitaktikr Kai
egaipeTikd enikaipn aneikdvion g kabnpepi-
voTnTag Kal tng eudAwtng (WG PIag oIKoyEvel-
ag Popd, oe pia ltakia énou Eunvave Eavd ta
pavidopata Tou Gacicpou.

Every morning, a school bus passes Denise

and her cousins Jonathan and Walter, without
picking them up. In a suburb in southern Milan
is Villagio delle Rose, the Village of the Roses, a
legal Roma camp where a few hundred people
live in caravans and wooden houses. Inside the
gates, life goes on quietly - but outside, a storm
is blowing. The camp is continuously used as a
political weapon in politics where populist par-
ties vilify and threaten its existence. An urgent
and extremely timely close depiction of a Roma
family’s everyday life and vulnerability in ltaly,
where the winds of fascism are blowing again.

ON-SITE 6/3 Marketaki 20:00
ONLINE 2-12/3




WE WILL NOT FADE AWAY

AEN OA IBHIOYME

Alisa Kovalenko

Oukpavia, Fallia, MoAwvia, HMA
Ukraine, France, Poland, USA, 2023, 100’

Mia epniki nepinéteia nou ektuliooetal
otnv Oukpavia napoucidlel pia 6¢n tou
PWOIKO-OUKPAVIKOU NOAEHOU nou Sev ExEl
Kataypa@ei noté and Tov akd, INOTEXV®-
vtag éva Tpupepd cuAoyIKd NOPTPETO TG
«yeviag xwpi¢ pEMov» tou Ntovpndg. Mévte
Oukpavoi épnPol peya@vouv oTig PIKPES
noéAeig piag nepioxng e&épung dvbpaka.
[Mépa and tnv oikovopikn Upeon nou pa-
otilel tnv nepioxn, Biaionpayieg AapBdvouv
XOPA CUVEXWDG KANou oTo ¢pAvVTo - NoAU
cuxvd kal oto npookhvio. Eve o1 cuvBrkeg
oTNV NATpPida Toug XEIPOTEPEUOULY, N anelAf
p1ag oAikAG pwoikig eioBolrg Siagaivetal
otov opiovta. Mnopouv o1 eAnideg kai ta
6veipa Twv VEwy autwv va enifiocouy; Zouv
pévo doo1 ovelpevovtall

Five Ukrainian teenagers grow up in small
towns in a coal mining district. Like the teens
the world over, they do the 400 blows, they
fight against the boredom and the multiple
frustrations of finding out who you are, and
how to live. But these teens are in Donbas,
where the war has been going on for years.
Not only the region is ravaged by economic
decline, but fighting rages constantly in the
background - and sometimes much closer.
Can the hopes and dreams of these young
people survive? A Ukrainian teenage ad-
venture documentary and a tender choral
portrait of Donbas’ no future generation in
the midst of the war with Russia. Only those
who dream live high!

ON-SITE 11/3 Marketaki 18:00
ONLINE 2-12/3

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3
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FEQKOYATOYPA - 8n MMIENAAE ZYTXPONHX TEXNHX ©OEXZAAONIKHX
GEOCULTURA - 8th THESSALONIKI BIENNALE OF CONTEMPORARY ART

Y10 nAaicio tng cuvepyaoiag tou Pectfdi Kivnuatoypdeou
Oceooalovikng pe tov Mntponohitiké Opyaviopd Mouoeiwv Ei-
kaoTikdv Texvav Osocalovikng-MOMus, n 25n diopydvwon tou
AigBvoig PeotfaN Ntokipaviép Oeooalovikng napouocidlel éva
agiépwpa otn «lewkoultolpax, avoiyovtag évav Sidhoyo pe tnv
8n Mnigvéhe Tuyxpovng Téxvng @eocalovikng (10 AekepBpiou
2022 - 21 Maiou 2023). Aigpeuvavtag autdy Tov yevikéd Bepa-
1Kkd npooavatolMiopd nou diatpexel TNV Mmievale, to Peotfda
OTPEPEI TNV NPOCOXH HAG ©' Eva NPOYPAPPa TAIVIQV Ol ONoieg
e€etalouv kai Sieupuvouyv pia €vvola n onoia ouvaptd tnv KalAi-
£PYEIQ TNG YNG HE TNV KOUATOUPA wG €va UVOAO NOPWY, KEINEVEY
Kal npaktikev nou diatiBevtal otov dvBpwno yia va katavoroel
tov kdopo kail va dpdoel péoa ot autdv. Evvéa tavieg anéd dho
Tov k6opo avadeikvUouv aaveic kal HovadIkES IKOVEG, IOEEG Kal
npakTikég nou opayatifovtal évav cuvoAikd enavacyediacpd Twv
oxéoewv avdpeoa ota €idn nou cupPidvouv otov nAaviTn.

As part of the collaboration between the Thessaloniki Film Festival
and the Metropolitan Organisation of Museums of Visual Arts of
Thessaloniki-MOMus, the 25th edition of the International Docu-
mentary Festival of Thessaloniki presents a tribute to Geoculturg,
opening a dialogue with the 8th Thessaloniki Biennale of Con-
temporary Art (December 10, 2022 - May 21, 2023). Exploring this
general thematic axis that runs through the Biennale, the Festival
highlights a program that explores and expands a notion concept
that connects the cultivation of the land with culture as a set of
resources, texts, and practices available to humans, so that they
can understand the world and act within it. Nine films from around
the world bring to the fore unseen and unique images, ideas, and
practices that envision a total reconfigurarion of the relationships
between the species that coexist on our planet.

www.thessalonikibiennale.gr

OI TAINIEX TOY ADIEPOMATOX:

Mighty Afrin: In the Time of Floods, Ayyehog
P&Mng (o. 53), ENNASa, FaNhia, leppavia, 2023, 92'

Konadi, Mioé\ Neykpondvte (o. 60), HIMA, 2023, 60’
O Aépog, Ntévig lkéepunpavt, Aiva Topiu6pa

(0. 51), FaMXia, Béhyio, 2022, 77

H pé3a ané v apxl, Mnéki Xatvep (o. 83),
Hvwpévo Baaikeio, HMA, 2022, 100’

Nropivyko Nropivyko, Adoupa lkapBia Avtpéou
(o. 56), lonavia, AiBouavia, 2023, 71’
Tpopocoulhékteg, Zoupdva Mdva (o. 101),
MaAaiotivn, 2022, 64

®Daynté kai xwpa, Adpa lkdpnept (o. 84), HMA,
2023, 100’

Davalé pe pouldapi, T{ov MakNtévarvt, Niva
Toudvl (. 80), HMA, 2023, 94'

Xprjotog, To teAevtaio naidi, T{ouhia Apdti

(o. 88), lItahia, FaA\ia, EAAASa, 2022, 90’

THE FILMS OF THE TRIBUTE:

Call Me Mule, John McDonald, Nina Schwanse
(p. 80), USA, 2023, 94’

Domingo Domingo, Laura Garcia Andreu (p. 56),
Spain, Lithuania, 2023, 71’

Fashion Reimagined, Becky Hutner (p. 83), UK,
USA, 2022, 100’

Food and Country, Laura Gabbert (p. 84), USA,
2023, 100

Foragers, Jumana Manna (p. 101), Palestine,
2022, 64

Herd, Michel Negroponte (p. 60), USA, 2023, 60’
The Hill, Denis Gheerbrant, Lina Tsrimova (p. 51),
France, Belgium, 2022, 77

Kristos, The Last Child, Giulia Amati (p. 88),
ltaly, France, Greece, 2022, 90

Mighty Afrin: In the Time of Floods, Angelos
Rallis (p. 53), Greece, France, Germany, 2023, 92'



IOIMENA: H AIAZQXH XTA XPONIA THX ANATENNHXIHX
RESCUED IN TIME: RESCUE IN THE RENAISSANCE

Aceutépng Xapitog Lefteris Charitos
EANG3a Greece, 2023, 45°

To AigBvég DectfdN Ntokipavtép Oecoalo-
vikng, oe ouvepyaoia pe tny COSMOTE TV,
napoucialel pia 181k Npofolr Tou viokipavtép
Zwopéva: H didowon ota xpdvia tng Avayévvn-
ong. Metd v Alwon, n didowon Twv apxaio-
eANVIK®OV KEINEVWV GUVEXIOTNKE GTIG NAOUGIEG
noAeig Tou ItaAikou Boppd: otn Bevetia, tn PAw-
pevtia kal tn Popn. ANG yiati cuykekpipéva ekei;
Kai t1 pého énaie n enavactatiki epelpeon tng
TUNoYPAPiag MOTe Ta keiueva va nepdoouy Bpi-
apPeutikd n\éov otnv aBavacia; O apyxaioAdyoq
©odwpng Manakdotag e&nyei.

EIAIKH MPOBOAH SPECIAL SCREENING

MAPArQrH PRODUCTION

L' COSMOTETV

The Thessaloniki Documentary Festival, in
collaboration with COSMOTE TV, presents a
special screening of the documentary Rescued in
Time: Rescue in the Renaissance. After the Fall of
Constantinople, the rescue of Ancient Greek texts
continued in the rich cities of the ltalian North:
Venice, Florence, and Rome. But why specifically
there? And what role did the revolutionary inven-
tion of typography play in the texts' triumphant
passage to immortality? Archaeologist Thodoris
Papakostas explains.

ZknvoBeoia Direction Asutépng Xapitog Lefteris Charitos

Zevapio Script Natdoa Zéykou Natassa Segkou

Mapouciacn Presentation @odwprig Manakdotag Thodoris Papakostas

Aiei0uvon pwroypagiag Direction of Photography MNéavvng Bakpivog Yannis Vakrinos
Movral Editing Euyevia Manayewpyiou Evgenia Papageorgiou

HyoAngia Sound Keeotag KouteAidakng Kostas Koutelidakis

Moucikn Original Score Mavvng Aiokog Yannis Diskos

Iipa apyng Series Sign Tiva Koupnapakn Tina Koumbaraki

Fpagika Graphic Design Anuitpng MixanAidng, Avvivog Hpodétou, Eudyyehog ZiydAag Dimitris

Michailidis, Anninos Irodotou, Evangelos Sigalas

Animation Animation Avt@vng Metpouhiag Antonis Petroulias

Illustrations Lawrence Elwick

ON-SITE 11/3 Liappa 19:30

EAelBepn gicodog yia to koIvé pe ékdoon undevikou eioitnpiou ané ta ekdotripia tou PeotifdA.
Free admission by issuing zero-value ticket at the Festival’s box office.
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MNEMNTH 2 MAPTIOY -
KYPIAKH 12 MAPTIOY
THURSDAY 2 MARCH -
SUNDAY 12 MARCH

30 YEARS OF EXCUSES
TPIANTA XPONIA
AIKAIOAOTIEX
o.lp.75

ALL YOU SEE O,TI BAENMEIX
o.|p.75

AMERICAN: AN ODYSSEY
TO 1947 AMEPIKANOZX: MIA
OAYIXIXIEIA QX TO 1947
o.|lp.76

ANHELL69 ANHELL69
c.lp.77

APOLONIA, APOLONIA
AMOAAQNIA, ANOAAQNIA
o.lp.77

THE ARTIST AND THE WALL
OF DEATH O KAAAITEXNHZX
KAI O F'YPOX TOY
OANATOY

o.|p.78

AURORA'S SUNRISE
H ANATOAH THX OPOPA
o.|p.78

AUSTRAL
ITO NOTIOTEPO AKPO
o.lp.78

BEING AN ISLANDER
BEING AN ISLANDER
.| p. 19

BEING HERACLITUS XTO
MYAAO TOY HPAKAEITOY
o. | p. N9

BETWEEN REVOLUTIONS
METAZY EMANAZITAZEQON
c.lp.79

A BIG FAMILY MIA METAAH
OIKOTENEIA
o.|p. N9

BLUE ID TAAAZIA
TAYTOTHTA
o.|p.79

CALL ME MOMMY
AETE ME MAMA
o.|p. 98

CESARIA EVORA
ZEZAPIA EBOPA
o.|p. 80

CITIZEN MIKO NOAITHZ
MIKO
o. | p. 81

1 CLOSED CIRCUIT
KAEIZTO KYKAQMA
i o.]p 8l

| CROWS ARE WHITE
| TA KOPAKIA EINAI AEYKA
i o.|p.70

THE DIVE H BOYTIA
i o.|p.82

| DREAM'S GATE
. HIYAH TOY ONEIPOY
i o | p. 82

| ELEFSIS EAEYXIX
Do p. M9

i FOLLOWING THE TRACES

! OF THE EPHEMERAL

i AKOAOYOONTAX TA IXNH
! TOY EOHMEPOY

i o lp M9

| FROM HOMELAND TO

| HOMELAND AMO MATPIAA
| XE MATPIAA

| o, p.123

{ FROM ME TO WE: THE TWO
! SIDES OF ANDREAS

i SYGGROS

! AMO TO EFQ XTO EMEIX:

i ANAPEAX XIYITPOX, O

{ EYEPTETHE ME TH ZKIA

! TON AAYPEQTIKQN

! o] p.123

! GRIEF OAYNH
o.|p. 99

! GOD AND LUNAPARKS

| WARRIORS O ©@EOX KAI Ol
! MAXHTEZ TQON AOYNA

| NAPKo. | p. 85

| HER TOBACCO
| ®YAAA KANNOY
" o.1p.120

! HOME IS SOMEWHERE ELSE
{ TO EMITI EINAI KAMOY

i AAAOY

{ o |p.128

INNOCENCE AGQOTHTA
Polp 7

| ISLANDS ON THE EDGE
! NHEIIA XTHN AKPH
Lo lp.123

ITHAKA - A FIGHT TO FREE
i JULIAN ASSANGE

I©AKH - MIA MAXH TIA

i THN AMEAEYOEPQXIH
TOY TZOYAIAN ATANZ
o.lp.86

i JASMIN'S TWO HOMES
Ol AYO MATPIAEZ THX
| TAZMIN
o. | p.129

| JAZZLIBRARY.GR, FROM

i SYROS TO THE WEB

! JAZZLIBRARY.GR, FROM
{ SYROS TO THE WEB

i o.lp.120

JOURNEY THROUGH OUR
\ WORLD TAZIAI XTON
KOIMO MAX

" o.|p. 87

! THE KAISER OF ATLANTIS
! O KAIZEP THX ATAANTIAAZ
i o.|p. 87

| THE LAST PRAYER
| HTEAEYTAIA MPOZEYXH
L olpi22

| THE LAUGHING BOY
| TO FEAAZTO NAIAI
i o.lp.89

LET THE LITTLE LIGHT SHINE

| A®HITE MIA IXIZMH
| ®OTOX NA AAMIEI
L o.1p.129

LITURGY OF ANTI-TANK

| OBSTACLES AEITOYPFIA
i ANTIAPMATIKQN

i EMMOAIOQN

o.|p. 99

! THE LONGEST GOODBYE
! O IO MEFAAOX

! ATMOXAIPETIZMOX

i o.lp.90

| MEETING POINT
| IHMEIO ZYNANTHEHE
i o.lp.90

! MEGA STORIES: NON-

BINARY STORIES

| MEGA STORIES: IZETOPIEX
| EMOYAHZ TAYTOTHTAE
i o |p 66

MODERAT: THE LAST DAYS
MODERAT: Ol TEAEYTAIEXZ
! MEPEX

i o.|p.100

MONICA IN THE SOUTH

i SEAS H MONIKA XTIX
NOTIEXZ ©GAAAIXIEX
folp 9

MORE THAN | WANT TO

REMEMBER MIO MOAAA AN’

| OIA GEAQ NA OYMAMAI
o p 129



MR. GRAVERSEN O KYPIOX
FTKPABEPZEN
o.|lp. 9

MUSIC FOR BLACK
PIGEONS MOYZIKH FA
MAYPA MEPIXTEPIA
o.|p.72

MUSIC PICTURES: NEW
ORLEANS MOYZIKEX
EIKONEX: NEA OPAEANH
o. | p. 92

MY PEOPLE
Ol AIKOI MOY ANOPQIMOI
c.|p.120

THE NATURAL HISTORY
OF DESTRUCTION

H ®YZIKH IZTOPIA
THX KATAZTPO®HX
o.lp.73

NICOLAS AND MARIA
O NIKOAAX THE MAPIAX
o.lp.123

NIKKI NIKKI
o.|p. 93

NOTES ON DISPLACEMENT
IHMEIQXEIX
EKTONIZMOY

o.|lp.93

POLISH PRAYERS
MOAQNIKEX NMPOXEYXEX
o.|p. 94

RESTOR(Y)ING
RESTOR(Y)ING
o.|p.120

SAFEABLE: ACCESSIBILITY
AND INCLUSION IN

THE INFORMATION
AND PROTECTION
FROM GENDER-BASED
VIOLENCE SAFEABLE:
MPOXIBAZIIMOTHTA

KAI ZYMMNEPIAHWVH
ITHN ENHMEPQZXIH KAI
MPOXTAZIA ANO THN
EM®YAH BIA

o.| p. 120

SOIL TRACES WASHED
AWAY BY THE SEA

IXNH XTO XQMA MOY TA
EIBHIE H OAAAIIA
o.|p.121

SOY NINO
o.|p. 95

A STEADY JOB
MIA ITAGEPH AOYAEIA
o.|p. 96

! STEEL HISTORY - “622

i POSEIDON”

| ATIAAINH IZTOPIA - «622
! MOZEIAQN»

"o |p.124

| SURRENDER YOUR HORNS
| MAPAAQXTE TA KEPATA
| IAX o.|p. 96

| THE TRILOGY OF THISVI
! HTPIAOTIA THE OIXBHE
ol p.122

TRAVELLING WITH MY
DOCUMENTARY FILM

! ME TO NTOKIMANTEP

| MOY TAZIAEYQ

| o | p.

i VENIZELOS: THE STRUGGLE
| FOR ASIA MINOR

i BENIZEAOZX: ATQNAZX TA

| TH MIKPA AZIA

| o | p.121

THE VILLAGE OF ROSES
1 TO XQPIO TQON POAQN
i olp.97

! A VOICE IN THE NIGHT
! MIA ®QNH MEXIA ITH
i NYXTA

boo. | p121

THE WEDDING IN AFRIN
: OTAMOX ITO ADPIN
i o lpa21

WE WILL NOT FADE AWAY
i AEN ©A IBHXOYME
folp.97

| WHAT WE LEAVE BEHIND
| TI ADHNOYME NIZQ
Do lp.97

WHEN SPRING CAME TO
BUCHA OTAN HPOE H

i ANOIZH XTHN MMNOYTZIA
i o.|p.98

| WILL YOU LOOK AT ME
| ©A ME KOITAZEIX;
i o.]p.100

| WITH TWO SUITCASES
! ME AYO BAAITZEX
Dol p122

! PROJECT “MNEME"

! MNHMH

o.|p.103

i MAPAZKEYH 3 MAPTIOY -
KYPIAKH 12 MAPTIOY

i FRIDAY 3 MARCH -

i SUNDAY 12 MARCH

! LASINGLA
i o.|p.90

| TABBATO 4 MAPTIOY -
! KYPIAKH 12 MAPTIOY

i SATURDAY 4 MARCH -

i SUNDAY 12 MARCH

! CALL ME MULE
| ®ONAZE ME MOYAAPI
i o.|p. 80

| MOURNING ROCK
| ATEAAZTOX METPA
o027

{ OBSESSIVE HOURS AT THE
! TOPOS OF REALITY

i EMMONEX QPEX

! ITON TOMO THX

i TIPATMATIKOTHTAX

o lp.94

| THE MAN ON THE LEFT
i o |p. 62

CONFUSION/DIFFUSION
XYIXYXIH/ AIAXYXIH
Lo |p. 62

| KYPIAKH 5 MAPTIOY -
! KYPIAKH 12 MAPTIOY
! SUNDAY 5 MARCH -

| SUNDAY 12 MARCH

| BLUE BAG LIFE
| ZQOH XE AOZEIX
i o.lp.59

THE LAST SEAGULL
O TEAEYTAIOXZ TAAPOX
i o] p.52

SEARCHING FOR RODAKIS
| ANAZHTQNTAE TH

i XPYIZIOYAA POAAKH

o lp.95

§ FISHING FOR LITTER

i o |p127

ROOFLESS DREAMS

D o1 p.128

MYKONIAN PASTORAL
Do lp 93

! LADIES IN WAITING
{o.lp.57

JTNAdIHDS SONINIIIOS INITNO
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AEYTEPA 6 MAPTIOY -
KYPIAKH 12 MAPTIOY
MONDAY 6 MARCH -
SUNDAY 12 MARCH

DOMINGO DOMINGO
NTOMINIKO NTOMINIKO
o.|p.56

EREN EPEN
o.|p. 82

FOOD AND COUNTRY
DATMHTO KAI XQPA
o.|p. 84

INSIDE KABUL
ITHN KAPAIA THX
KAMIMOYA

o.|p. 99

IS THERE ANYBODY OUT
THERE? EINAI KANEIX EKEI;
o.|lp.57

WHO | AM NOT
TI AEN EIMAI
o. | p. 54

KRISTOS, THE LAST CHILD
XPHXITOZX, TO TEAEYTAIO
MAIAI

o.|p.88

THE HOUSE WITH THE
POMEGRANATES

TO ZNITI ME TIX POAIEXZ
o.|p.85

THE SHARPNESS OF THE
SCISSORS

H KOWH TOY WAAIAIOY
o. | p. 61

OZA EINMAME NAAIA
IZXYOYN

OUR PAST WORDS STILL
STAND

o.|p. 94

TPITH 7 MAPTIOY -
KYPIAKH 12 MAPTIOY
TUESDAY 7 MARCH -
SUNDAY 12 MARCH

5 SEASONS OF REVOLUTION
5 ENOXEX THX
EMANAXTAIHZ

o.|p.55

ZAKROS ZAKPOZX
o.|p.55

A DIRECTION FOR THRUSH
MIA TKHNOOEZXIA lNA THN
KIXAH

o.|p.82

i IRON BUTTERFLIES
‘ METAAAIKEXZ NETAAOYAEX
Lo | p. 6l

MY FATHER'S STUDIO

i TO ®QTONPA®EIO TOY
MNOAMMA MOY

folp 92

! NARROW PATH TO

| HAPPINESS TO MONOTATI
! MATHN EYTYXIA

i o.lp.53

| CAGE SURVIVOR
Polp. 79

TETAPTH 8 MAPTIOY -
KYPIAKH 12 MAPTIOY

. WEDNESDAY 8 MARCH -
! SUNDAY 12 MARCH

| ALWAYS FORGIVE
| MANTA NA IYTXQPEIX
Polp75

! COMING AROUND
! METAITPO®H
i o.lp.55

THE DNA OF DIGNITY
i\ TO DNA THX
AZIONPENEIAX

i o |p.56

INSIDE MY HEART
MEZA ITHN KAPAIA MOY
i o.|p. 60

MIGHTY AFRIN: IN THE
i TIME OF FLOODS
i olp.53

| AVATON ABATON
o. | p. 59

MOTHER OF THE STATION
i\ H MHTEPA TOY ZTAOMOY
o.|p. 9

! GRIEF - THOSE WHO REMAIN
i MENOOX - AYTOI oY

i MENOYN

P o | p. 85

i MEMIMTH 9 MAPTIOY -
! KYPIAKH 12 MAPTIOY
{ THURSDAY 9 MARCH -
| SUNDAY 12 MARCH

BEYOND REVOLUTION

i - FIGHTING FOR
DEMOCRACY MEPA ANO
i THN EMANAZXTAZH -
MOAEMQNTAZ INA TH

i AHMOKPATIA

i o.|p. 5

! CARRIE THE JEWEL
| KAPI, O ©HXAYPOX
Lol p. 99

A COMMON SEQUENCE
i MIA KOINH AKOAOYOIA
i o.lp 60

| THE HILL O AO®OX
o.|p. 51

FLEDGLINGS NEOXXOI

! o.|p. 84
STOKER @EPMAXTHX
i o.|p. 62

i A DANCE CLASS
| MAGHMATA XOPOY
i o.|p.8l

LAUGHING IN

! AFGHANISTAN
! TEAQNTAX XTO
! A®TANIITAN

i o | p. 89

LEON AEON

i o.|p.57

FIVE TIMES A STRANGER

MENTE ®OPEX ZENOX
P o | p. 84

SYNTHETIKI: A FILM ABOUT
i SOMETHING

ZYNOETIKOI: ENA ®IAM

i TIA KATI

i o.lp.96

! MY CUT

"o |p 92

! MAPAZIKEYH 10 MAPTIOY -
i KYPIAKH 12 MAPTIOY

! FRIDAY 10 MARCH -

i SUNDAY 12 MARCH

FRANK MEYER ®PANK

! MATIEP
i o.lp.85

HERD KOMAAI

L o.1p.60

LIGHT FALLS VERTICAL

| TOPA TO ®QX NE®TEI
| KAGETA
b ool p.52

RED HERRING

! ANTIMEPIZNAZMOX
i o.lp.58

UNDER THE SKY OF
DAMASCUS KATQ ANO TON

OYPANO THX AAMAZIKOY
i o.|p.54



EVERYTHING YOU SAY
ABOUT ME

O,TI AEX A MENA
o.|lp. 83

UPROOTINGS
ZEPIZQMENOI
o.|p. 96

RENAISSANCE
ANATENNHEIH
o.1p.100

IN THE SKY OF
NOTHINGNESS WITH THE
LEAST

ITON OYPANO TOY
TINOTA ME EAAXIXITA
c.|p.57

IABBATO 11 MAPTIOY -
KYPIAKH 12 MAPTIOY
SATURDAY 11 MARCH -
SUNDAY 12 MARCH

GENERAL HERCULES
ITPATHIOX HPAKAHX
c.|p. 51

| LIKE IT HERE
MOY APEXEI EAQ
o.|p. 52

STARRING JERRY AS
HIMSELF O TZEPI
YMNOAYETAI TON TZEPI
o.|p. 61

THE WOMAN OF STARS
AND MOUNTAINS H
FYNAIKA TON AZTPQN
KAI TON BOYNQN
o.|p.58

THE VOICE H ®QNH
o.|p.58

QUEEN OF THE DEUCE
H BAZIAIZIA THX NEAX
YOPKHX

o.|p.53

THE LAST PARTISAN
TO TEAEYTAIO
AETOMOYAO

o |p.88

DOGWATCH BAPAIA
o. | p. 60

THE NEW HOME
H NEA MATPIAA
o.|p. 93

EXIT WITHIN
ESOAOX MEZA
o.|p. 83

PRISON BLUES
o.|p. 94

! AKOE/AMFI: THE STORY OF
{ A REVOLUTION (*JUST TO

! SLEEP ON THEIR CHEST...)

! AKOE/AM®I: H IXTOPIA |
| MIAZ ENANAZTAZIHE (*NA :
! KOIMAMAI XTO XTHOOX
: TOY...)

i o.lp.55

| KYPIAKH 12 MAPTIOY

! - AEYTEPA 13 MAPTIOY
i SUNDAY 12 MARCH -

| MONDAY 13 MARCH

| MY PET AND ME EFQ KAI
| TO KATOIKIAIO MOY
i o.|p.102
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H Ayopd Nrokipavtép npowBei kar unootnpiler tnv tavia
tekunpinong o 6Aa ta otddia tng napaywyns Tng, anod TNy
avantu€n péxpr tnv odokAfpwon kai tn diavopn. e éva QINIKO
nepiBdN\ov, enayyeApatieg Tou vtokigavtép ocuvaviouv oknvobéteg
Kal napaywyous yia va culnTAoouy TIG TAIVIEG TOUG KAl VA TOUG
cupBouléPouy yia ta endpeva Bripatd toug.

Agora is the biggest annual event for documentary audiovisual works
in Greece and the wider region. Agora promotes and supports the
documentary medium from the stage of development to the financing,
completion and distribution of the film.

H Ayopa tou Pzctufdal Nrokipaviép Oeccalovikng iSpubnke to 1999, napdMnla pe tnv npotn
Siopydvwon tou Peotifd), kai éxel otdxo va diapopPaoel éva Siebvég SikTuo enayyeA\uatiov tou
X®POU, Npoc@épovtag To nAaicio kai T katdMnAeg cuvBrkeg yia cuvavtioeig, oulntiiceig kai
enayyeAJaTikéG cupwvies, oe éva nepifdAov nou anonvéel @idogevia.

Agora was launched in 1999, along with the first Thessaloniki International Documentary
Festival; it is the developmental arm of the Thessaloniki International Documentary Festival,
which aims to bring together an international network of professionals, serving as an ideal
place for meetings, discussions and professional negotiations in a welcoming and profession-
al ambience.

H Ayopd napoucidler pia oeipd Spdoewy Pe okond TtV KIVPATOYPAPIKY EVICXUCH NOPAY®OY®OY
VIOKIMaVTEP otV gupUtepn nepioxh tng Notioavatohikig Eupmdnng kai tng Meooyeiou. EminAéoy,
enayyeApartieg tou xwpou Ba cuppetdoyouyv oto Agora pe otdxo va avakaliouv npdtlekt kal
Taivieg, al\d kai va diktuwBouv pe toug dnuioupyouc.

The Agora presents a series of actions aiming to strengthen documentary filmmaking in the
wider geographical region of Southeastern Europe and the Mediterranean. Moreover, industry
professionals will participate in Agora in order to discover projects and films and network with
filmmakers.

H Ayopd die€dyetar wg uppidiki ekdRAwon oe puoikoUg xdpoug ald kai Siadiktuakd.

Agora is a hybrid event and will take place in physical spaces and online.

H Ayopad tou @eotifdl Nrokipaviép Oeccalovikng nepihapBdvel nepiocdtepa and 400
olokAnpwpéva viokipaviép otny Yneionoinuévn PivieobAkn (oe cuvepyasia pe to Cinando),
ta onoia eivar Siabécipa Siadiktuakd yia toug dianicteupévoug kakeopévoug tng Ayopdg.

The Agora Doc Market includes in its digital video-library more than 400 completed documen-
taries (in collaboration with Cinando) that are available online for the Agora-accredited guests.

Xto Agora Docs in Progress napoucidlovtar taivieg npiv tnv ohokAfpwon o€ enayyeApatieg
kaheopévoug tou Peoufd. Ma tn eeuvh Siopydvwon éxouv eniheyei évieka (11) taivieg.

The Agora Docs in Progress presents films just before completion to invited industry profession-
als. Eleven (11) films have been selected this year.



To Thessaloniki Pitching Forum eivai pia nhatpdppa cupnapaywydv kar cuyxpnuatods-
nong yia dnpioupyikd, tTnheontikd kai new media viokipaviép nou Bpiokovtal oto otddio
avantugnge. Ma tn eeuvr Siopydvwon éxouv enileyei Sekatécoepa (14) npdtlext.

The Thessaloniki Pitching Forum is the co-production and co-financing platform for cre-
ative, television and new media documentaries at the development stage. Fourteen (14) pro-
jects have been selected this year.

To Agora Lab civai éva epyactripi avantuéng, oto onoio dieBvoug ¢riung e1dikoi Tou vrokipa-
viép npoopépouy kabodrynon o EMNnveg kivnuatoypa@iotég pe taivieg nou Bpiokovtar oe
6Aa ta otddia avantugng.

The Agora Lab is a workshop in which renowned documentary specialists offer guidance to
Greek filmmakers, whose films are at all stages of development.

To Meet the Future napoucidlel avepydpevoug dnuioupyoUs VIOKIHAVIEP and tnv eupUtepn
nepiox pag. Pétog, oto enikevipo Ba Bpiokovtal oknvobéteg and tn MoAdaBia.

The Meet the Future presents up-and-coming documentary filmmakers from our wider geo-
graphical region. This year, the focus is on emerging directors from Moldova.

H unnpeocia Doc Counseling npoogéper cupPouleutikég kat' 18iav cuvavtioeig oe dnpioup-
youg and tnv EAGda kai to ewtepikd.

The Doc Counseling service consists of one-on-one consultation meetings for filmmakers
from Greece and abroad.

K&Be xpdvo, ue to Agora Masterclass, n Ayopd Siver Brjpa oe enayyelpatieg Tou xwpou,
WOTE auToi va poipacTtoly NpaktikéG oupBouléq kar epneipieg pe To koivo tou PecTiBAA.
Ttn peuvn Siopydvwon n dieBvolg eRpng napaywyds kai eknpdécwnog nwhfoewy Philippa
Kowarsky Ba pag pidjoer yia tn Souleid tng ndve o€ yVwoTtd 0OKAPIKA VIOKIHAVTEP.

The Agora Docs Masterclass each year presents experts, who share tips and effective
practices with Festival audiences. For this edition, renowned sales agent Philippa Kowarsky will
talk about her work on Oscar nominated and owarded documentaries.

To Agora Talks npookalei oto Bripa enayyehpatieg tou xdpou, yia va poipacTtoly euneipies
Kal cUPPOUAEG oxeTIKG pe BEpata nou apopolv Tov KAGHO TOU VIOKIPAVIEP.

The Agora Talks gives the floor to professionals, who share their insights around issues con-
cerning the documentary world.
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Kprukn Enitponn AigBvoig Alaywviotikol
International Competition Jury

To ®ecuBdl Ntokipaviép @eooalovikng napoucidlel éva AieBvég Alaywviotikd npdypapua,
6nou 12 tawvieg dve twv 70 Aentadv Siaywviovtal yia tov Xpuaéd ANéEavdpo kal Tov

Apyupé ANéEavdpo. O Xpuodg ANéEavdpog cuvodeletal and xpnuatikd énablo 12.000€,
ev o Apyupdg ANéEavdpog cuvodeletal and xpnupatikd énablo 5.000€. Ta pén tng

eeuvAg emitponng Tou AigBvolg Alaywviotikou eival oi: Péa Anoctolidn (napaywydg kai
ouvidputpia tou Siktiou CineDoc), n Nudava EX Tgipouvti (oknvobétpia, napaywydg, poviél,
oevapIoypdpog Kal EpeUVATPIA Tou viokipaviép) kai o T¢éppi Mouiviep (exteheotikdg ouv-
Sieubuvtig yia tn The Film Collaborative).

The Thessaloniki Documentary Festival presents an International Competition Section. Twelve

films of over 70 minutes in length compete for the Golden Alexander and the Silver Alexander
Award. The Golden Alexander award is accompanied by a €12,000 cash prize. The Silver
Alexander Award is accompanied by a €5000 cash prize. This year, the International Competition
Jury members are: Rea Apostolides, producer and co-founder of CineDoc network; Diana El
Jeiroudi, documentary filmmaker, producer, editor, screenwriter, and researcher; and Jeffrey
Winter, co-executive director at The Film Collaborative.

Kpitik Emitponf AigBvoug Aiaywvictikou Newcomers
Newcomers International Competition Jury

Amdeka taivieg dvw twv 50 Aentdv, TIg onoieg unoypdgouv véor dnuioupyoi, Siaywvilovtal
yia tov «Xpuoé AAé§avdpo - Anuntpng Einidng» kai tov Apyupé AAé§avdpo. To BpaPeio
«Xpuobdg ANéEavdpog - AnuAtpng Einidng» cuvodeletar and xpnuatikéd énablo 10.000€,
ev o Apyupdg ANéEavdpog ouvodeletal and xpnuatikd énablo 4.000€. Ta péln tng
peTvig enitponrg Tou AieBvoug Aiaywviotikol Newcomers eivar oi: Ntite Xaaplop Méveev
(oknvoBétpia viokipaviép kal putoypdeog), Katepiva Kakhapavn (cevapioypdpog kai
oUpBoulog cevapiou yia Tov Kivnpatoypdgo kai tnv tnhedpacn) kar Kadpev MakMdaAev
(empeMjtpia kal npoypappatiotpia TaAVIEY).

Twelve films of over 50 minutes in length, created by young filmmakers, will compete for the
“Golden Alexander - Dimitri Eipides” and the Silver Alexander Award. The "Golden
Alexander - Dimitri Eipides” award is accompanied by a €10,000 cash prize. The Silver Alexander
Award is accompanied by a €4,000 cash prize. This year, the Newcomers Competition Jury
members are: Ditte Haarlev Johnsen, documentary filmmaker and photographer; Katerina
Kaklamani, screenwriter and script consultant for film and television; and Karen McMullen; film
curator and programmer.



Kprtiki Enitponn Aigfvoug Alaywvictikot Film Forward
Film Forward International Competition Jury

To diaywvioTtiké npdypappa Film Forward nepihapBdver déka tarvieg dve twv 45 Aentay,

o1 onoieg neipapatilovtal pe Tn ¢éppa kai tn Pébodo tng taviag tekunpiwong. Or taivieg
Siaywvilovtal yia tov Xpuceéd AAéavdpo, nou cuvodeletal and xpnuatikd énablo 6.000€,
kai tov Apyupé AAé§avdpo, nou cuvodeletal and xpnpatikd énablo 3.000€. Ta péln

™G eeTvAG enitponig Ttou AieBvoug Alaywviotikou Film Forward eivar oi: AAe§avdpa
Kateapou (cevapioypdgog, Beatpiki ouyypagéag kar neloypdpog), Tip Aéieviekep
(e1kactikdg kaANITEXVNG, NONITIGTIKGG Napaywydg kal npoypappatioths) kai Dapnpitcio
Maktéle (oknvoBétng viokipaviép kai BpaBeupévog putoypdpog).

The Film Forward Competition Section includes ten films over 45 minutes, which experiment
with the form and method of documentary filmmaking. The films will compete for the Golden
Alexander, which is accompanied by a €6,000 cash prize, and the Silver Alexander,
which is accompanied by a €3,000 cash prize. This year, the Film Forward Competition

Jury members are: Alexandra Katsarou, scriptwriter, playwright, and fiction writer; Tim
Leyendekker, visual artist, cultural producer, and programmer; and Fabrizio Maltese,
documentary filmmaker and award-winning photographer.

Bpapcio Podcast
Best Podcast Award

To PeotPfdN Kivnuatoypdpou Oecoalovikng Atav évag and toug NpadTous KIvAEAToypadI-
koUg Beopou¢ naykooping nou gihogévnoe diaywvioTikd Tpripa podcast, Siepeuvavtag Tig
eKAeKTIKEG OUYYEVEIEG auToU Tou Véou eidoug pe Tov kivnuatoypdgo. Or taivieg tou Alayew-
viotikoU TpApatog Podcast diekdikolv to Bpafeio Podcast, nou cuvodetetal and xpnuatikd
€nablo 2.000 eupa. Xtn didpkeia tou 250u PectifdN Ntokipaviép @eooalovikng To koivd
Ba éxel tn duvatdtnta va akoloel dAa ta podcasts oTov €18IKA SIAUOPPWHEVO XDPO TOU
Podcast Room, cto Mouceio Kivnuatoypdpou @ecoalovikng (Anobrkn A’, Aipdvi Osccaho-
vikng). MapdAnAa, o cuppetéyovieg téoo oto Alaywviotiké Tpfpa doo kai oto tpApa Ektdg
Yuvaywvicpou Ba éxouv tnv eukaipia va diaywvictoly yia to Bpafeio ENS Louis Lumiére -
TaMiké Ivoutodto ENGSog yia Avepyduevo Anpioupyd Akouotikot Ntokipaviép. O vikntrg
autoU tou BpaPeiou Ba Ppebei yia €81 efSopddeg otn Mahlia yia va cuppetdoyel oto Sound
Documentary International Summer Programme tng ENS Louis Lumiére nou aneuBuivetar oe
véoug enayyeApatieg Tou ontikoakoucTikou xwpou (Snpioupyols blog, podcast rj onoloudn-
note dMou nxntikoU project). Ta péAn tng Emtponng tou Aiaywvictikot Podcast tou 250u
AigBvolg DecuBal Nrokipaviép @eocalovikng eival oi: Aéva Bacihdkou (Snuocioypd-
Pog-padiopwvikh napaywydq), Aéavdpog Nrouvng (sound designer) kai BapBapa XapBidn
(padiopavikh napaywydc).

Thessaloniki International Film Festival was one of the first film festivals on a worldwide scale to
host a Podcast Competition section, exploring the affinities between this new genre and cine-
ma. The podcasts selected for the Podcast Competition section have their eyes set on the Best
Podcast Award, accompanied by a cash prize of 2,000 euros. During the 25th Thessaloniki
International Documentary Festival, the audience is given the chance to listen to all podcasts
in the specially configured venue of the Podcast Room, situated inside the premises of the
Thessaloniki Cinema Museum (Warehouse A, Port of Thessaloniki). In addition, all podcasts
taking part in the 25th Thessaloniki Documentary Festival, both from the Competition section
and the Out of Competition section, are eligible for the ENS Louis Lumiére — French Institute
of Greece Award for Upcoming Audio Documentary Creator. The recipient of the award will
have the chance to attend the 6-week Sound Documentary International Summer Programme
hosted by ENS Louis Lumiére, in France, addressed to young professionals of the audio-visual
field (authors of blogs, podcasts or any other audio project). The members of the Podcast Jury
of the 25th Thessaloniki International Documentary Festival are Leandros Ntounis, Sound
Designer, Barbara Savvidi, radio producer and Lena Vassilakou, journalist-radio producer.
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Bpafsio Immersive: All Around Cinema
Immersive: All Around Cinema Award

‘Exovtag Adn napoucidoer taivieg Virtual Reality (VR) og nponyoUpeveg Siopyavaoeig, 1o Pectfdh

Nrokipavtép Oeocahovikng npoxwpd éva Pripa napanépa pe to Siaywviotikd tpfipa «Immersive:
All Around Cinema» nou eykaividotnke oto 630 OKO, aykahidlovtag dnpioupyieg nou aionoiolv
TG MO SUYXPOVEG VEEG TEXVOMOYIES YIa VA NAPOUCIACOUY SIAPOPETIKEG OYEIG HIAG EKTETAPEVNG
npaypatikdtntag. To Siaywviotikd Turipa Immersive tou 250u AieBvoug PectBdA Ntokipavtép
Oceocoalovikng nepihapPdvel véeg Taivieg nou NPoo@Eépouy pia cuvapnacTiky S1adpacTiky euneipia
Béaong, Eenepvavtag ta kivnpatoypagikd €idn kai Bubifovtag tov Beatr oto nepiBdAov tng
kaBe dnuioupyiag. O Xpuodg ANéEavdpog yia tnv kahUtepn talvia Tou TuAPaTog cuvodeletal and
2.000 eupa. Ta péNn g petivig enitponig eivar ot Matié Mkayié (apyiouvtdkng tng nhatpdppag
XRMust), n Nohdvta MapkonoUhou (oknvoBétpia kal napaywydc) kai o tev Kpiotiav ZakouPéep
(otpatnyikég oupBoulog kar enikepahig Tou Cannes NEXT tou Marché du Film tou®@eotBd twv
Kavvav).

Having already presented Virtual Reality (VR) films in previous editions, the Thessaloniki Film Festival
moves one step further with the competition section: “Immersive: All Around Cinema,” launched in
the 63rd TiFF, embracing creations that make use of high-end technologies to present different
views of extended reality. The Immersive competition section of the 63rd Thessaloniki Film Festival
showcases new films that offer an exciting interactive viewing experience, transcending film genres
and immersing the viewer in each artwork’s unique environment. The Golden Alexander awarded to
the best film of the section is accompanied by a monetary award of 2000 euros. The members of
the jury are: Mathieu Gayet, editor-in-chief, XRMust; Yolanda Markopoulou, director and producer
of multidisciplinary work) and Sten-Kristian Saluveer, Strategic advisor and head of Cannes Next
(Marché du Film, Festival de Cannes).

BpaBeio «Mermaid Award» Mermaid Award

To Mermaid Award givai to Bpafeio tou PeotifdN Ntokipaviép Oeooalovikng yia tnv
kaAUtepn taivia LGBTQI+ Bepatikig tou enionuou npoypdpuatog. To BpaPeio anovépetal

and tpipehn kpruki enitponn. Tn getviy enitponn anaptilouv oi: Xdva Mniopk Bakovtéup
(napaywydg viokipaviép kal oknvoBétpia), Ipig Zaxpavidn (oxnvobétpia, Snuocioypdpog kai
pélog twv Rainbow Seniors Greece) kai Avtpiav XiABéctpe (oknvobétng).

The Mermaid Award is presented by the Thessaloniki Documentary Festival to the best LGBTQI+-
themed film from the Festival's official selection. The prize is awarded by a three-member jury.
The members of this year's committee are: Adrién Silvestre, filmmaker; Hanna Bjérk Valsdéttir,
documentary producer and director; and lIris Zachmanidi, filmmaker, journalist, and member of
Rainbow Seniors Greece.

BpaBeia FIPRESCI The FIPRESCI Awards

H Aiebvr¢ Evwon Kprukav Kivapatoypdgou FIPRESCI, nou anoteleital anéd kata§iwpévoug
enayyeAPaTieg oTov X®PO TNG KIVAPAToypaIkiG kpItikig, Ba anoveipel SUo BpaPeia: éva oto
KaAUtepo Ntokipavtép tou Aigbvolg Aliaywviotikol Ntokipaviép Meydhou Mrkoug kai éva
otnv kaAUtepn eAnvikA Taivia nou evtdooetal 6To gnionpo npdypappa tou eeotiBAA. Tn
peuv emitponn anaptiouv or: Navvng Kavréa-Manadénoulog, Afpuntpa Mnolpa kai Métpa
Mérteprg.

This year, the International Federation of Film Critics (FIPRESCI), comprising distinguished film
critics, presents two awards: one to the Best Documentary of the International Competition

for Best Feature Length Documentary Program and one to a Greek film that participates in
the International Program. The members of this year's committee are: Dimitra Bouras, Yannis
Kantea-Papadopoulos, and Petra Meterc.



BpaBeia Koivou Fischer Fischer Audience Awards

H Fischer, enionpog xopnydg twv BpaPBeiowv Koivol €3 kar pia dekaetia, Oa anoveipel
ouvolikd névte BpaPeia: to BpaPeio Koivou «Peter Wintonick» og dieBvi taivia dve twv
50’, to BpaPeio Koivou oe S1ebv) taivia kdtw twv 50’, to BpaPeio Koivou e eNAnvikA Taivia
avew twv 50, to BpaPeio Koivou oe eNnvikr taivia kdte twv 50, kaBag kai BpaBeio Koivou
Fischer M\atpodppa / And 006vn og OBvN yia eNnvikA taivia nou npoBdAetar online kai
npaypatonolei Ty npepiépa tng oto 250 GNO.

Fischer, the official sponsor of the Audience Awards, for over a decade now, will bestow five
awards: The "Peter Wintonick” Audience Award for an international movie of over 50 minutes,
the Audience Award for an international movie of less than 50 minutes, the Audience Award
for a Greek film of over than 50 minutes, the Audience Award for a Greek film of less than 50
minutes and the Audience Award for a Greek film screened online in the Platform and From
screen to Screen sections.

F”g”;!;%er

BpaBeio «AvBpaniveg Aigg» tng Bouliig twv EAAfvewy
“Human Values Award” of the Hellenic Parliament

O Tnheontikdg Ztabudg tng Bouhrg twv EMAvay (Bouhl TnAedpaon) anovépel to
kaBiepwpévo BpaPeio «AvBpaniveg Afiec» oe taivia tou AieBvoig AlaywvioTtikou
Newcomers. Ta péhn tng emitponig ivar or: Apng @atolpog (cUpBoulog npoypdppatog
kai BpaBeupévog napaywyds kar oknvobétng), BasiAng AoGBAng (npoictduevog tou
Topéa Mpoypdppatog otov ThAeontikd Ztabuéd tng Boulrg kai BpaBeupévog oknvobétng
taviev pubonhaciag kai viokipaviép) kai Kdetag Afpog (cuvepydtng npoypdppatog tou
TnAeontikol Ttabuol tng BouArc).

The television station of the Hellenic Parliament (Hellenic Parliament TV) presents its “Human
Values” award to a Newcomers International Competition section filmThe members of this
year's committee are: Aris Fatouros (founding member of the Hellenic Parliament TV, where
he works as a Program Consultant to this day, and awarded producer and director); Vassilis
Douvlis (head of the Hellenic Parliament TV's Programming Department and awarded
director of feature and documentary films); and Kostas Dimos (program collaborator at the
Hellenic ParliamentTV).
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BpaPeia EAAnvikii¢ Padiopwviag ThAedpaong
Hellenic Broadcasting Corporation Awards

H EPT anovépel to npwto BpaPeio tng, To onoio cuvodeletal and to xpnuatikd énablo twv 3.000€,
otnv eAAnviki napaywyr nou 8a kepdicel To BpaPeio tng AieBvoig Opoonovdiag Kprtikav
Kivnpatoypaegpou FIPRESCI. H Anpdoia Padiotn\edpaocn anovéper to BpaPeio EPT - Thessaloniki
Pitching Forum, nou cuvodeUetal and to xpnpatikd énablo twv 2.000€, oto kakitepo eMnVIKS
np6tlext tou Thessaloniki Pitching Forum to onoio eniAéyetar and tnv avtictoixn enitponi.

Within the framework of the 25th Thessaloniki Documentary Festival, the Hellenic Broadcasting
Corporation will award two prizes: ERT will present its first award, which is accompanied by a
€3,000 cash prize, to the Greek production that will win the FIPRESCI award. The Hellenic
Broadcasting Corporation will present the “ERT - Thessaloniki Pitching Forum” award, which is
accompanied by a €2,000 cash prize, to the best Greek project par ticipating at the Thessaloniki
Pitching Forum, which will be selected by the Forum committee. E PT

Bpafeia EAAnvikoU Kévtpou Kivnpatoypdagpou Greek Film Centre Awards

Y10 nhaicio tou 250u PeotiPfdN Ntokipaviép Oecoalovikng, to ENnvikéd Kévtpo
Kivnuatoypdgou (EKK) 6a anoveipel 8to BpaBeia: éva Bpafeio a&iag 3.000€ oe eAAnvikd
VTOKIPAVTEP NOU GUPPETEXEI 6TO Npdypappa Agora Docs in Progress kai éva Bpafeio agiag
3.000%€ oe vrokipaviép npwtoeppavi{duevou oknvoBetn tou ENnvikoU Mpoypdppartog,
Si1dpkelag dve twv 50 Aentdv, nou npaypatonoiei TNy eAAnvikr tou npepiépa oto PectifdA.

In the framework of the 25th Thessaloniki Documentary Festival, the Greek Film Centre will
award two prizes: A €3,000 prize award to a Greek documentary participating in Agora Docs in
Progress; and a €3,000 prize award to a debut documentary feature (min. 50 min.) that premieres

in the Greek Program.
EAM 6
EKK e kmpacorpigon
G FC Greek Film Centre

BpaPczio tng AigBvoug Apvnotiag Amnesty International Award

To BpaPeio tng AibBvolg Apvnotiag gépvel os enagr SUo Becpols Nou Toug evivouy n €viovn
euaicOntonoinon kai o1 cuyyevikoi GTéXoI, Kal nou Asitoupyoly cupnAnpwpatikd: to Pectfdl
npowBei kar npoPdiel épya Snuioupy®y Nou anokaAlnTtouv TNy katandtnon twv avbpwnivev
SikalwpdTey, divovtag oTn GUVEXEIQ T OKUTAAN 6To duokolo £pyo tng AieBvolg Apvnotiag nou
Kivtonolgital, ackei méoeig kar agunvilel tn cuveidnon tou kdopou. H emPpdPeuon anéd évav
avBpwniotikd Beopd oto nhaioio evdg kivnpatoypagikol Beopou éxel SinAf onuacia yia Tov vio-
Kipaviepiota, kabog n dnuioupyia Tou tpdtal o diINAS eninedo - kaANitexviké alld kai avBpwni-
otké. Tn eeuv enitponr) anaptiouv or: ENévn Z18¢pn (Enikoupn KaBnyrtpia, Tudua Bakkavikay,
ThaBikov kai Avatolikav nouday, Maveniotiuio Makedoviag), Pain Katodpn (napaywydg ont-
KoakousTIKGY épywv), Eutuyia Boutupd (Opdupn Kabnyitpia, Tudua Bakkavikay, ZAaBikdov kai
Avatohikav Znouday, Maveniotipio Makedoviag) kai Mapidva Asovtapidou, (péhog tng AleBvoug
Apvnotiag, kpITIkdG KIvnuatoypdpou).

The Amnesty International Award brings in contact two institutions that share a strong sensibility and
similar goals: they both operate on a complementary level, with the Festival promoting and screening
films by documentarians that reveal the brutal violation of human rights, and with Amnesty Interna-
tional then taking on the difficult task of mobilizing, exerting pressure and raising public awareness.
Receiving recognition by a humanitarian institution such as Amnesty International within the context of
a cinematic institution such as the Thessaloniki Documentary Festival is doubly important for a filmmak-
er, since his/her work is honored both on an artistic and a humanitarian level. The experts on human
rights issues comprising the jury are Eleni Sideri, Assistant Professor, Department of Balkan, Slavic &
Oriental Studies - University of Macedonia; Fay Katsari, A/V producer;

Eftichia Voutira, Professor Emeritus, Department of Balkan, Slavic & Oriental

Studies - University of Macedonia; and Marianna Leontaridou, Member of

Amnesty International Greece, film critic.



Bpapeio WWF EAAGg
WWEF Greece Award

H apgidpoun oxéon tou avBpdnou pe tn puon épxetal oe npdTo NAdvo 6To Npdypappa
tou DPeotfdN Ntokipaviép Oecoalovikng, TAIVIEG TOU ONOIOU ANOTUNWVOUV TIG ENINTWOEIG
g avBpwnivng enépPaong oto nepiBdMov kai to avtitipo nou nAnpavel n avBpwndtnta.
To BpaPeio anovéper n nepiBarovtikr opydvewon WWF EANGG otnv kaAUtepn tarvia
nepifalovtikoU evdiapépovtog. Onwg tovilel kai n WWF ENGG, péoa anéd alqbeieg nou
oxetiCovtal ye naykdopieg aneilég, 6nwg n kAipatki alhayr, kar péoa and tn diepetivnon
NG NePIEPYNG OXEONG HAG PE TOV XPOVO, TNG avAykng Kal TNG UNEPeKPETANEUONG TV
PUOIKAV pag népwy, kabwg kal twv évtovwy avtiBéoewy peta&l tou puoikoy kail Tou
acTikoU toniou, oi dnuioupyoi viokipaviép cuvdualouv Tov pealiopd Kal TV TEXVN Kal
Snuioupyolv £pya nou &enepvouv To NAAIGIO TOU OIKOAOYIKOU VTIoKIpavtép. Tnv enitponn
anotelouv or: ldcovag Kavrag (Enikepalrg Enikoivwviag kar Kivatonoinong MoAitay tng
WWF EMAG), Mapia Aswvida (oknvoBétpia, SisuBivipia tou Kévtpou Exnaideutikov
Apdoewv kal AianohtiopikAg Enikoiveviag «Kapndg») kai Natdeoa Xappn ({wypdeog).

The reciprocal relationship between humans and nature is brought to the fore in the
Thessaloniki Documentary Festival's official program, with films that capture the effects

of human intervention on the environment and the price paid by humanity. The award is
presented by the World Wildlife Fund Greece to the best film of environmental interest.

As WWF Greece points out: “Through truths that concern global threats, such as climate
change, and through the exploration of our strange relationship with time, the need for and
the overexploitation of our natural resources, and the stark contrasts between the natural

and urban landscape, the directors merge realism and art to create works that go beyond
the ecological documentary.” The members of this year's WWF jury are: lasonas Kantas,
WWF Greece Head of Communication & Citizen Engagement; Maria Leonida, Film Director,
Director of "Karpos” Centre for Education and Intercultural Communication; and Natassa
Sarris, artist.

BpaBeia Neétnrag Portnrav Mavenictnpiov Oesccalovikng
Youth Jury Awards by the Students of the Thessaloniki Universities

H Enitponn tou BpaBeiou Nedtnrtag, n onoia anoteleitar anéd gortntég tou Tppatog
Kivnuatoypdgou tou ApiototeAeiou Maveniotnpiou Oecoalovikng, Oa anoveipel to Bpafeio
KaAdtepng Tarviag kai to Eidiké BpaPeio tng Emitponig. Ynoyneieg eivar eNAnvikég

TaIvieg Nou ouppeTEouY oTIg evotnteg tou AigBvoug Mpoypdppatog. Enipéleia Enitponng
Bpaeiou Nedtnrtag: Andotolog Kapakaong, Avaninpwtig Kabnyntrg kai Mpdedpog tou
TuApatog Kivnpatoypdgou tou Apiototéleiou Maveniotnpiou Oecoalovikng. H petivi
emitponr anapti{etal and toug @avdon Avdpeddn, lpic Oeoxdpn, Katepiva KaveAonouhou,
Ma&iphiavé Mayyiva, EAévn Povipiykeg Mkouvtapouln, Xpriotog Ztagulidng kai lewpyia
XNidpa.

The Youth Jury comprises students of the School of Film of the Aristotle University of Thessaloniki
and will present the Best Film Award and the Special Jury Award. Eligible for these awards
are Greek films participating in the International Program. Youth Jury supervisor: Apostolos
Karakasis, Assistant Professor in Film and Television Theory & History, Aristotle University

of Thessaloniki. This year's jury members are Thanasis Andreadis, Georgia Chliara, Katerina
Kanellopoulou, Maximilianos Magginas, Eleni Rodrigues Goundaroulis, Iris Theohari.

ARISTOTLE
JUNIVERSITY
F OF THESSALOMNE]

= m
O
(o]
% 3
m
ZM
> R
x >
U—
28 - -
o
>
o
m
>

TiDF25

14

w
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EMNITPOMEX KAl BPABEIA
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Bpafeio WIFT GR
WIFT GR Award

To BpaBeio tou eANnvikoU tpApatog tou WIFT (Women in Film & Television) anovépetal

oe oknvoBEtpia taviag nou npofdiietal oto naicio Twv dieBvav SiaywvioTikody
npoypappdtwey tou Peotifdl Ntokipaviép Oeooalovikng. H getiv) emtponr| anoteleital
ané tn Mapia MNavvoiln (cknvoBétpia kai cevapioypdpo, péhog WIFT GR), MipéAia
Aeyadkn (oikovopoldyo kar avtinpdedpo thg OKAE, péhog A.X. WIFT GR) kai'OAya Maléa
(oknvoBétpia kal cevapioypdpo, tapia A.X. WIFT GR).

The WIFT GR Award is presented by the Greek Chapter of WIFT (Women in Film & Television)
to a woman filmmaker of a film selected for the official international competition sections

of the Thessaloniki Documentary Festival. The members of this year's committee are Maria
Giannouli, film director and screenwriter, WIFT GR member; Mirella Legaki, economist, Vice
President of the Federation of Greek Film Clubs, WIFT GR Board of Directors member; and
Olga Maleaq, film director and screenwriter, WIFT GR Board of Directors treasurer.

BpapBeio tng MEKK
Greek Association of Film Critics (PEKK) Award

‘Onwg kdBe xpdvo, £toi kal oto 250 PectfdN Ntokipavtép Oecoalovikng, n Mavelqvia
‘Evwon Kprukov Kivapatoypdgou (MEKK) anovéper to BpaBeio tng Evwong otnv kaAitepn
eAnviki Taivia tou Enionpou Mpoypdppatog. To BpaPeio anovépetar petd and andpaocn
g e181kAG yevikAG ouvéleuong OAwv twv pehav tng MaveAdviag Evwong Kprtikov
Kivnuatoypdgou nou éxouv napakohoubnoel to PectifdA.

The Greek Association of Film Critics awards, as every year, the Best Greek Film that is
screened in the official selection of the 25th Thessaloniki Documentary Festival. The decision
is made by the General Assembly of the members that have attended the Festival.



MEMITH 2 MAPTIOY THURSDAY MARCH 2

21:30
Ayopd Modiavo Agora Modiano

PAN PAN LIVE
MAPTI ENAP=HX (gico8og pévo pe npookAfoeig) OPENING PARTY (by invitation only)

MAPAZKEYH 3 MAPTIOY FRIDAY MARCH 3

17:00
AnoBnkn I Warehouse C

CLIMATE HUB (c./p. 22)

20:00
OAGpmiov Olympion Theater

KA®OAIKA MPOXBAZXIMH MPOBOAH: ATEAAXTOZ METPA
FULLY ACCESSIBLE SCREENING: MOURNING ROCK

lNa tpitn ouvant xpovid, To Peotfdl Ntokipaviép Oeoocalovikng enekteivel To npdypap-
pa tev kabBolikd npooBdoipwy npofol@y tou. Me tnv unootrpi&n tng Alpha Bank, tou
xopnyou npooBacipdtntag tou PectfdN, npoBdMetar oe e18iki npoBolf to epPAnuatikd
viokipavtép Ayéhaoctog Métpa (2000), ot pia Siadpopr) SinAg katetBuvong nou cuvdéel
10 PeotifdA Kivnuatoypdgpou Oeocalovikng kai to 250 PectifdN Ntokipaviép pe tn 2023
Eleuoig MoAtiotikA Mpwtetouoa tng Eupmnng. O Dikinnog Koutoagtrg kivnpatoypapei
tnv EXeuciva wg évav téno nou kpUPel Babid péoa tou piboug, xpnopolg, pucthpia Kai
npognteieg. And g 4 wg ug 12 Maptiou to viokipaviép Ba eivar diabéoipo otnv nhatpdp-
pa tou PectfdN pe akouotikr nepiypadr yia dtopa pe npoPAfuata dpaong kar undTITAOUG
yia kwpoUg kai dtopa pe npoPAuata akorg.

For the third year in a row, the Thessaloniki International Documentary Festival presents fully
accessible film screenings. With the support of Alpha Bank, the Festival's accessibility sponsor,
Filippos Koutsafits's mesmerizing feature documentary Mourning Rock returns to the cinema
theater, in a two-way stream that connects the 25th edition with the "2023 Eleusis European
Capital of Culture". In his documentary, Koutsaftis films Elefsina as a topos that contains myths,
oracles, mysteries, and prophecies. The film will be screened online from March 4 to 12, with
audio description and Greek Subtitles for the deaf and hard-of hearing.

U £

@ ALPHA BANK

ZABBATO 4 MAPTIOY SATURDAY MARCH 4

17:00
AnoBrkn I Warehouse C

CLIMATE HUB (c./p. 22)

17:00

AiBouca Takng KaveAAénoulog Takis Kanellopoulos Theater

MAPOYZIAZH BIBAIOY KAMEPA KAl EONOIPA®IA XTHN EAAAAA
BOOK PRESENTATION: CAMERA AND ETHNOGRAPHY IN GREECE

Kevtpiké Bépa tou culoyikou tépou Kduepa kai eBvoypagia otnv EAGSa, (exS. ANeEdv-
Speia 2022), tov onoio enipeiBnke n ABnvé MeykAidou (enikoupn kaBnyrtpia Kovwvikig
AvBpwnoloyiag oto ApictotéAeio Maveniothpio Osccalovikng kai kivapatoypagictpia)

SIN3AT dvd 3AIS
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anotelei n oxéon ontikig texvohoyiag kar eBvoypagiag. Akohoubmvtag Tig 1Idiaitepeg diadpopég
tou avBpwnoloyikoU Adyou otov eANAnVIkd X®po, Ta keiyeva avadeikviouv {NTAPATA OXETIKA pE
TG NONITIOHIKEG B1adIKAGIES KAl TIG SIANPOCWIKEG SUVAHIKEG NOU avantyooovtal Ue TN XPron
ONTIKOAKOUGTIKOV HECW®Y, NOAUpEC®Y Kal uneppécwy otnv épeuva nediou. MNa to BiAio Ba piIg-
couv or: AnuAtpng Kepkivdg (enikepalig twv apiepwpdtey kal Tou tpApatos «Matiég ota Bak-
kaviax, AieBvéc Deotfd) Kivnpatoypdgou/Ntokipavtép Osocalovikng), OedSwpog Kovkouprg
(AvanAnpwtig Kabnyntrig EBvopouacikohoyiag, Tupa Moucikig Emotiung kar Téxvng, Mav/uio
Makedoviag) kai EXévn Zi18¢pn (Enikoupn KaBnyrAtpia Kovavikig AvBpwnodoyiag, Tufua Bakka-
vikay, ZAaPikdv kai Avatolikav nouday, Mav/uio Makedoviag). Zuvtovilel o Kodotag AiBahicr-
¢ (PeouPd) EBvoypagikol Kivnuatoypdpou ABAvag Ethnofest).

The central theme of the collective volume Camera and Ethnography in Greece (Alexandria
publications 2022), edited by Athena Peglidou (Assistant Professor of Social Anthropology at the
Avistotle University of Thessaloniki and filmmaker) is the relationship between visual technology

and ethnography. Following the particular routes of the anthropological discourse in the Greek
public sphere, the texts highlight issues related to the cultural processes and interpersonal dynamics
that unravel through the use of audiovisual media, multimedia, and hypermedia in field research.
Speakers: Dimitris Kerkinos, head of tributes and “Balkan Survey” of the Thessaloniki International
Film/Documentary Festival; Theodoros Konkouris, Associate Professor of Ethnomusicology,
Department of Music Science and Art, University of Macedonic; and Eleni Sideri; Assistant Professor
of Social Anthropology, Department of Balkan, Slavic and Oriental Studies, University of Macedonia.
Moderator: Konstantinos Aivaliotis, director of Ethnofest and Athens Ethnographic Film Festival.

20:00
MOMus-Moucsio Ziyxpovng Téxvng MOMus-Museum of Contemporary Art

8n MMIENAAE ZYTXPONHX TEXNHX OEXXAAONIKHX - ETKAINIA KENTPIKHX EKOEXHX
8th THESSALONIKI BIENNALE OF CONTEMPORARY ART - MAIN EXHIBITION OPENING

Y10 nhaicio tng ouvepyaciag tou Pectfd Kivnpatoypdgou Oecoalovikng pe Tov Mntpono-
Mtikd Opyaviopd Mouoeiwv Eikaotikadv Texvov Osooalovikng-MOMus, n 25n diopydvwon tou
AigBvoig PectfdN Ntokipaviép @eccalovikng napoucidlel éva agiépwpa otn «fewkouhtou-
pa» pe evvid taivieg and to diebveg npdypappa, avoiyovtag évav Sidhoyo pe tnv 8n Mnievaie
T Uyxpovng Téxvng Oeccalovikng (10 AekepBpiou 2022 - 21 Maiou 2023). To ZdBBRato 4 Map-
tiou, petd Tnv npoPoln tng Taviag Toopoourréktes (0. 101) oto ONdpniov otig 18:00, akolou-
Bouv ta eykaivia tng kevipikAg ékBeong «Being as Communion» (enip. Mapia-@dheia Kappd, 4
Maprtiou - 21 Mdiou) oto MOMus-Mouoceio Z0yxpovng Téxvng (evidg AEO-HELEXPO).

As part of the collaboration between the Thessaloniki Film Festival and the Metropolitan Organisa-
tion of Museums of Visual Arts of Thessaloniki-MOMus, the 25th edition of the International Doc-
umentary Festival of Thessaloniki presents a special program themed around the term Geocultura,
comprising ten films from the official selection and opening a dialogue with the 8th Thessaloniki
Biennale of Contemporary Art (December 10, 2022 - May 21, 2023). The screening of the film
Foragers (p. 101) at Olympion theater at 18:00 is followed by the opening of the Biennale's main ex-
hibition “Being as Communion” (curated by Maria-Thalia Carras, March 4 - May 21) at MOMus-Mu-
seum of Contemporary Art (TIF-HELEXPO premises).

KYPIAKH 5 MAPTIOY SUNDAY MARCH 5
11:00

AiBouca Madlog Zavvag Pavlos Zannas Theater

«H IZTOPIA XE EIKONEX - AYNATOTHTEX KAl YMEPBAXZEIX»:
MIA ZYZHTHXIH ME TON ZTAGH KAAYBA

“HISTORY IN IMAGES: POTENTIAL AND EXCEEDANCE":

A DISCUSSION WITH STATHIS KALYVAS

Mia oculftnon pe tov Xtdbn KahuBa, KaBnyntr MoArtikAg Emotiung oto Mavemotipio tng OF-



@opdng, Ba avadeiel pia oeipd {ntnudtwy yUpw and to Bépa tng lotopiag kai Tou vrokipa-
viép, e d€ova tn petagopd tou PiBAiou tou Kataotpopéc kar OpiauBor (exd. Manadénou-
Mog 2015) otnv opdtithn oeipd vrokipavtép. Evdeiktikd, Ba culntndei n oxéon akadnuaikig
Kal ONTIKOAKOUGTIKAG 10TOPIAg, of SuvaTdTNTEG NOU NPOCPEPE! N POPPA TOU VIOKIPAVIEP YIA
Vv napaywyr kai diaxeipion 1I0TOoPIKAG yv®ong aAAd kai n duckolia petagopds apnpnpé-
V@V EVVOIWV Ot £1kdVeG kal Axous. Tn oulftnon cuvtovilel n EAeuBepia ©avouln (Kabnyn-
1p1a Oewpiag Kivnpatoypdpou oto TpAua Kivnuatoypdgpou tou AMO kai Mpdedpog tou AX
tou Peotifd) Kivnpatoypdpou Osocalovikng).

The discussion with Stathis Kalyvas, Gladstone Professor of Government, Oxford, will aim at fea-
turing a series of issues related to history and documentary, based on the adaptation of his book
Disasters and Triumphs (Papadopoulos publishing 2015). into a documentary series for television.
Subjects to be tackled are the relationship between academia and audiovisual history, the poten-
tial for the production and handling of historical knowledge offered by the documentary format,
but also the difficulty of conveying abstract ideas through image and sound. The discussion is
moderated by Eleftheria Thanouli, Professor in Film Theory at the School of Film of the Aristotle
University of Thessaloniki, and President of the Board of Directors of the Thessaloniki Film Festival.

13:00

Mpdoivo Awpatio Green Room

«FISHING FOR LITTER»: ANOIXTH XYZHTHXZH
“FISHING FOR LITTER": OPEN DISCUSSION

Me agpoppr Tnv npepiépa tou vtokipaviép Fishing for Litter tou wtipn Aavéln, Ba npay-
patonoinBei pia culftnon pe B£pa ™ Baldooia pinavon kai to pdAo tng aligiag pe Toug
Ap. Ayyehikiy Kooponolhou (ektelectikr AieuBivipia, Koivopehés 18pupa ABavdoiog K.
Aackapidng), Zetipn Aavéln (napaywyd ka oknvobétn), Pw&dvn Naacdv Aya-Znupido-
noUlou (unevBuvn npoypappdtwy, iSea) kar Anurten Zakdtn (ahiéa). H oulitnon 6a npay-
patonoinBei ota eANnvika.

On the occasion of the premiere of the documentary Fishing for Litter by Sotiris Danezis, the
25th TDF holds a discussion on marine pollution and the role of fishing. Speakers: Dr. Angeliki
Kosmopoulou, executive director, Athanasios K. Laskaridis Foundation; Sotiris Danezis, film
producer and director; Roxani Naasan Aga-Spyridopoulou, program manager, iSea; and
Dimitris Sakatis (fisherman). The discussion will take place in Greek.

13:00

Makedovikév Makedonikon Theater

EIAIKH MPOBOAH: SHOAH
SPECIAL SCREENING: SHOAH

H nio cuvtapaktiki kataypagn tng epikng tou Olokautwuatog, To Shoah (1985) tou Khovt
Aav{udy, to onoio ané noAoug BewpnTikoUg Tou KIVNHATOYPAPOU EXEI YNPIOTE WG TO Ka-
Aitepo viokipaviép dAwv twv enoxwy, Ba npoPAnbei oto nhaicio Tou agiepopatog: «Adio
Kerida: Ané tn @ecoalovikn oto AouoPitg - 80 xpdviax, pe To onoio to 250 PeotifdA Nto-
Kipaviép Oecoalovikng TIPa Tn pvApn g eBpaikng kovétnTag tng ndAng, nou anodekatiotn-
ke otn didpkeia tou B’ Maykoopiou MoAépou. H taivia Ba npoPAnbei pe tpia Siakeippata.
The most shocking record of the horror of the Holocaust, Shoah (1985) by Claude Lanzmann,
which has been voted the best documentary of all time by numerous film scholars and critics,
will be screened as part of the tribute "Adio Kerida: From Thessaloniki to Auschwitz - 80
Years” with which the 25th Thessaloniki International Documentary Festival honors the memo-
ry of the Jewish community of the city, which was exterminated during World War II. The film
will be screened with three intermissions.

17:00
AnoBnkn I Warehouse C

CLIMATE HUB (c./p. 22)
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17:00

Mpdaocivo Awpatio Green Room

OEXZAAONIKH-EAEYZINA: MIA AIAAPOMH MOAITIZMOY
THESSALONIKI-ELEFSINA: A CULTURAL JOURNEY

And tnv Eheuciva otn @eoccalovikn. Ze pia Eexwpiot ekdhhwon, o 250 PectfdN Ntokipavtép
Oeoocalovikng unodéxetar tnv opdda tng «2023 Eleuoic Mohitiotikr Mpwtelouoa tng Eupo-
nn¢». Mia nohitiotik Siadpopn yepdtn dpdoeig, cuvepyacieg kal pia npwtoBoulia-éknAngn.

From Elefsina to Thessaloniki: In a special event, the 25th Thessaloniki International Documentary
Festival welcomes the team of “2023 Eleusis Cultural Capital of Europe.” A cultural route full of

activities, collaborations, and a surprise initiative. QOO EAEVELS
EURGEEAN CAPITAL
of CULTORE -
2003ELEUSISEU

22:00

Rover Bar

NAPTI MPOZQMNIKOY KAl EOEAONTQN
STAFF AND VOLUNTEERS PARTY

AEYTEPA 6 MAPTIOY MONDAY MARCH 6

17:00
AnoBnikn I Warehouse C

CLIMATE HUB (c./p. 22)

22:00

Tribeca Bar

25 XPONIA ®EXITIBAA NTOKIMANTEP OEZZAAONIKHI x 25 XPONIA TRIBECA
25 YEARS OF THE THESSALONIKI INTERNATIONAL DOCUMENTARY FESTIVAL x 25 YEARS
OF TRIBECA

TPITH 7 MAPTIOY TUESDAY MARCH 7
10:00

KAe1ot6 Anpotiké Oéatpo Zukewyv Closed Municipal Theater of Sykies

NEXTGEN - MEPI®EPEIAKEX MPOBOAEZX lNA MAIAIA KAl NEOYX

NEXTGEN - PERIPHERAL SCREENINGS FOR THE CHILDREN AND YOUTH

To 250 AigBvég PeotfdN Ntokipavtép, oe cuvepyacia pe tov Afpo Nednohng-Zukedy, napou-
014e1 taivieg tou eknaideutikol npoypdppatog NextGen yia ta oxoleia tng neploxn.

The 25th Thessaloniki International Documentary Festival, in collaboration with the Municipality of
Neapoli-Sykies, presents films from the educational program NextGen.

10:00

AiBouca John Cassavetes John Cassavetes Theater

«MOQX NA AMTOKTHZOYN TA NTOKIMANTEP METAAYTEPH OPATOTHTA»:
MASTERCLASS THX ENQXHX EAAHNIKOY NTOKIMANTEP

“HOW DOCUMENTARIES CAN IMPROVE THEIR VISIBILITY”: MASTERCLASS BY THE GREEK
DOCUMENTARY ASSOCIATION

«O1 taivieg yupiovtal yia va tig &1 To kolvo»: av ndpoupe wg dedopévo To napandve adiwpa,



napatnpoUue &t ta vrokigaviép duckolelovtal va Bpouv tn Béon nou toug appdlel

o710 kUkAwpa tng diavoprs. E§etdlovtag toug tpdnoug pe Toug onoioug Ta vIokiyaviép
npoonabolv va npocelkicouv To koIvé tdco oTig aiBouceg oo kai otn VOD diavopn, gival
eppavég STl 0 NEPIOPICPEVOG NPOUNONOYIGHAG OTOUG TOPEIG TOU HAPKETIVYK anoTeAei pia
and g peyalUtepeg npokArjoeig. Xto nAaicio tou masterclass, o oxediaotig otpatnyikdv
yia tnv npocéhkuon koivol, cUpBoulog oToug Topei Tou udpketivyk kal Tou crowdfunding
ka1 napaywyog Mol Pit, Ba ddoel xprioipeg cupBoulég yia tn otdxeuon kal npocéAkuon
Tou Kolvou 1dn and ta apyikd otddia tng diadikaciag. Me epddia TIG NPWTOTUNES

18€€¢, TNV £€peuva kal To npocwnikd dpapa, ol enayyeApatieg Tou xdpou Ba pdbouv nwg
pnopouv va BeAtiotonoifjoouv to anotéhecpa twv npoonabeidv toug, aglonoiwvtag dAa

ta diabéoipa péoa, npocapudloviag kGbe popd TNV Npocéyyion Toug oty IoTopia nou
BéNouv apnynBouv kai oto koivé nou enBupoly va npooelkioouv. To Masterclass Ba
npaypatonoin®ei ota ayyAikd.

“Films are made to be seen”: taken this saying as given, we see that documentary films

are facing many challenges when it comes to gain visibility within the distribution process.
Looking at the ways how documentaries try to attract audiences for the cinema as well as
VOD distribution, we see that limited budgets for marketing and outreach are among the
biggest challenges. Within this masterclass, audience strategist, marketing & crowdfunding
consultant, and producer Paul Rieth wants to empower and support film teams to find ways
to identify, reach, and engage their specific audiences at an early stage already. Based on
first ideas, research and their own vision, the goal then is to enable the film team to maxi-
mize the output of their efforts by exploring any available resources with audiences in mind,
based on their story. The Masterclass will be held in English.

11:00

Madlog Zavvag Pavlos Zannas Theater

H NPAFMATIKOTHTA QX EPFO TEXNHZX:
MASTERCLASS AMO TON NIKOAAOYX FKEIPXAATEP
REALITY AS A WORK OF ART: MASTERCLASS BY NIKOLAUS GEYRHALTER

O noAunpdypovag Auctpiakdg Snpioupydg, Pe epodIo anoondcpata and Ta VIOKIHAavIép
tou, Ba culntiioe! pe to koIvo, akolouBmvtag tn diadpopr dnou Ba tov odnyfRoouy o1 epw-
tioeig twv Beatdv. O Taivieg napatripnong tou MkeipxdAtep, oi onoieg napoucialovtal 6to
nAaiclo Tou agiep@patog tng 25ng dlopydvwong, eUpubpeg, pe oTATIKY KAUEPA, AVTIPET®-
niCouv katd pétwno ta B£patd toug, eite npodkertal yia tny eepelivnon tou eddpoug oTo
Toepvopnik (Mpinyidt, 1998), eite yia tn Siadpopn tou Pahi Ntakdp (7915 yAu, 2008), eite
yia Ty napaywyn ene€epyacpévav tpogipwv (O enouoiog, 2005). To 2003 tipAdnke e

1o Kpatiké BpaBeio Kivnuatoypaegikig Téxvng tng Auotpiag, eved n tavia tou O eniodoiog
képdioe to BpaPeio Grimme.

The multifoceted Austrian director, using sequences from his documentaries, will open up a
discussion with the audience, following the route where the viewers' questions will lead him.
Geyrhalter's static-camera, well-paced observational films, which will be presented in the
context of a tribute during the Festival's 25th edition, tackle their subjects head-on, whether it's
exploring the terrain in Chernobyl, Ukraine (Pripyat, 1998), tracing the route of the Dakar Rally
(7915 KM, 2008), or investigating the production of processed foods (Our Daily Bread, 2005).
In 2003, he received the Austrian State Award for Film Art and in 2008 his film Our Daily
Bread won the Grimme Prize.

17:00
AnoBnkn I Warehouse C

CLIMATE HUB (o./p. 22)
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TETAPTH 8 MAPTIOY WEDNESDAY MARCH 8
10:00

Anpotiké @éatpo tou Kévrpou Mohitiopou «Xpriotog Toakipngy»
“Christos Tsakiris” Municipal Theater

NEXTGEN - NMEPI®EPEIAKEX MPOBOAEX A MAIAIA KAI NEOYXZ
NEXTGEN - PERIPHERAL SCREENINGS FOR THE CHILDREN AND YOUTH

To 250 AigBvég PectfdN Ntokipavtép, oe cuvepyacia pe tov Afpo Mallou Meld, napoucialer
taivieg tou eknaideutikol npoypdppatog NextGen yia ta oxoleia tng nepioxig.

The 25th Thessaloniki International Documentary Festival, in collaboration with the Municipality of
Pavlos Melas, presents films from the educational program NextGen.

11:00

Madlog Zavvag Pavlos Zannas Theater

«ZEAINAQNONTAZ TO MATFKOXIMIO TOMIO - H AHMIOYPIIA TAINIOQON TO 2023x»:
AGORA MASTERCLASS ané t ®ihina KoBapoxi

“UNTANGLING THE GLOBAL LANDSCAPE - FILMMAKING 2023": AGORA MASTERCLASS
by Philippa Kowarsky

H napaywyn taivieov otig uépeg pag eivar pia diadikacia nio cUvBetn and noté. Xto cuyke-
kpipévo pdotepkhag n PiNina KoBdpoki, 18putpia tng Cinephil (piag etaipeiag pe éSpa to Teh
ABiB, n onoia eidikevetal otig Sibveic nwAAoeig kal oTig cupPouleutikég unnpeoieg), Ba piNfoel
yla Ta véa npoanaitoUPeva GTov XWpo, eNIXEIp®OVTag napdAnla va okiaypagroel To Siebveg
tonio. Ti gival onpavtikdTePO, TO NEPIEXOPEVO, N POppa i N xpnpatoddtnon; Mol Béloupe va
npoPAnBouv oi taivieg nou pudyvoups; O tpdnog pe tov onoio napoucialoupe TG Talvieg pag
oTov KOopo Kdvel OAn tn diagopd. Xe noiov Babud éxoupe éleyyo tng 6Ang diadikaciag; Xe

nolo xpovikd onueio npénel va Bdloupe pnpog ta dveipa nou £xoupe yia Tnv taivia pag; Kai nog
Siapuldccoupe to dpapd pag, tNP@vIag NapdAnAa oto aképalo TG UNOXPEMOEIS Hag; YNApXe!
kanoiog ekei €€w nou Ba pag deiel tov dpdpo yia to kdkkivo xaNi Twv Ookap; 'H pAnwg Sev gival
nA\éov autdg 0 andTePog oTdXOG;

Filmmaking in 2023 has become more complex than ever. In this masterclass, Philippa Kowarsky,
the founder of Cinephil, an international sales and consulting firm in Tel Aviv, will discuss new
prerequisites and will attempt to untangle the global landscape. Is it about content, form, or fund-
ing? Where do we want our films to be seen? How we get our films out into the world makes all
the difference. How much control do we have over the process? When should we be dreaming up
our wish list for our films? And how do we protect our vision and pay the bills? Is there anyone that
can walk us down the aisle? And is the Academy Award still our ultimate goal?

17:00
AnoBrikn I Warehouse C

CLIMATE HUB (c./p. 22)

22:00

Bord de I'eau bar

NAPTI AGORA
AGORA PARTY



MEMITH 9 MAPTIOY THURDSAY MARCH 9

10:00

Anpotiké Oéatpo tou Kévrpou Mohitiopou «Xpriotog Toakipng» & KAeioté Anpotikd
Oéatpo Zukewv

“Christos Tsakiris” Municipal Theater & Closed Municipal Theater of Sykies

NEXTGEN - MEPIPEPEIAKEX MPOBOAEX A MAIAIA KAI NEOYX
NEXTGEN - PERIPHERAL SCREENINGS FOR THE CHILDREN AND YOUTH

To 250 AigBvég PectfdN Ntokipaviép, oe ouvepyacia pe tov Afpo Maltlou Meld kair Tov
Afpo NednoAng-Zukeav, napoucialer taivieg tou eknaideutikol npoypdppatog NextGen
Y10 Ta OXOAEia TWV NEPIOKADV.

The 25th Thessaloniki International Documentary Festival, in collaboration with the Municipal-
ity of Pavlos Melas, and the Municipality of Neapoli-Sykies, presents films from the education-
al program NextGen.

11:00

Madlog Zavvag Pavlos Zannas Theater

NTOKIMANTEP KAl HOIKA AIAHMMATA: MIA XYZHTHXIH
ETHICAL DILEMMAS IN THE MAKING OF DOCUMENTARIES: A DISCUSSION

Yo nAaicio tou agiepmdpatog Tou 250u AieBvoug Pectfdh Ntokipaviép @sooalovikng otov
KIVNHATOYpdpo Tng napatipnong, diopyavavetal pia avoixty culitnon yupw and ta nbika
SINjppaTa nou eyeipovtal and TV NPAKTIKA GTOV XOPO TNG tekpnpinong. Mévte avayvwpiopévol
‘ENnveg oknvoBéteg viokipaviép poipalovral epneipieg kai okéelq yia ta nbikd Sidjupata nou
£XOUV QVTIPETWNICEI 0TN SNUIOUPYIa TWV TAIVIOV TouG, Napoucidlovtag Kal CUYKEKPIPEVA, EVOEI-
KTIK& anoondopata and Sikd Toug gIA. Zuvopidoly ol Mdpkog Mkaotiv, Mapidvva Oikovépovu,
Katepiva Matpmvn, Kipwv Toakipng, Ztavpog Wuldkne. Zuvtovilel o Andotolog Kapakdong.

An open discussion themed around the moral dilemmas that emerge from documentary film-
making is held as part of the Festival's tribute to observational cinema. Five established Greek
documentary directors share experiences and thoughts on the ethical dilemmas they have
faced while making their films, showcasing specific, characteristic clips from their own works.
A discussion between Marianna Economou, Marco Gastine, Katerina Patroni, Stavros Psillakis,
and Kimon Tsakiris. Moderator: Apostolos Karakasis.

13:00

Mpdoivo Awpatio Green Room

«EM®YAH BIA: BAEMNQ, AKOYQ, MIAAQ»: ANOIXTH XYZHTHXIH
“GENDER-BASED VIOLENCE: | SEE EVIL, | HEAR EVIL, | SPEAK ABOUT EVIL": OPEN
DISCUSSION

Mia avoixti culftnon yia Tig popPEG TNG EupuAng Piag, autol tou kabnpepivoy, naykdopiou
@aIvopévou nou NAATIEI 6T SUVTPINTIKY NAsioyn@ia yuvaikeg, veapd kopitoia kar AOATKI+
dtopa, Kal yia Toug TPAnoug va yivouv opatég ol adpateg 6yeig tou. OpAntég: Eubupia Zup-
Bpaydkn (oknvoBétpia), Eva Mkdon (YnetBuvn Alayeipiong Mepiotatikeov Eppuing Biag tou
Kévtpou Alotipa otn Oeooahovikn), Avdpéag Bayiag (Snpiocioypdeog, Snuioupydg podcast),
lwdvva KooponoUhou (Avtidhpapyog Kovevikig MoAtikAg kai Mpdedpog tng Anpotikig Eni-
tponng lodtntag Afpou Osocalovikng) kar To emotnpovikd npoocwniké Tou Zeviva Dikogevi-
ag Muvaikeov Bupdrtwev Biag Ajpou Osooalovikng. Tuvtovilel n Aquntpa NikohonoUou (Snuo-
oloypdgog, YnetBuvn Enikoivwviag tou PectifdA). H oulitnon Ba Sic€ayBei ota eMNnvikd.

An open discussion about the forms of gender-based violence, this everyday, global phenomenon
that affects (in an overwhelming majority) women, young girls, and LGBTI+ people. The speakers
will also touch upon the ways to make visible its invisible aspects. Speakers: Efthymia Zimvragaki,
filmmaker; Eva Gassi, Sexual Violence Incident Management Officer of the Diotima Center in
Thessaloniki; Andreas Vagia (journalist, podcaster), loanna Kosmopoulou, Deputy Mayor of Social
Policy and President of the Municipal Equality Committee of the Municipality of Thessaloniki; and
the scientific staff of the Shelter for Women Victims of Violence of the Municipality of Thessaloniki.
Moderator: Dimitra Nikolopoulou, journalist, (Head of the Festival's Communication). The discus-
sion will be held in Greek.
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17:00
AnoBnkn I Warehouse C

CLIMATE HUB (c./p. 22)

17:00

Mpdaoivo Awpatio Green Room

BIBAIOMAPOYZIAZH: YNOOEXH ZINEMA tou AAév Mnepykala
BOOK PRESENTATION: THE CINEMA HYPOTHESIS by Alain Bergala

H YnéBeon Ziveud tou AAév Mnepykald, apyiouvtdktn twv Cahiers du Cinéma, éva keipevo
epPAnpatikd yia v Kivnuatoypagiki eknaideucn, petappaletal yia npatn ¢opd ota eANnvIKd
and tn Zon-Aptepn ABavaconoulou kai kukhopopei and to Aigbvég Pectifd Kivnpato-
ypdpou Olupniag. To BiBAio napoucidZouv o1 Pépnu Ekcié (kpitikdg kivnuatoypdgou), Zhva
AeUkou-Mavayiwtou (MohitiotikA Alayeipiotpia / ZxeSiacudg kar Aiayeipion Mpoypappdtev
Kivnuatoypaeikrg Maideiag), AnurAteng A. Manadénouhog (Aiddokwv Tufpatog Kivnpatoypd-
@ou AMNO & TuApatog TMAM tou Maveniotnpiou @ecoaliag kal oknvoBétng viokipavtép) kai
Anprteng Znipou (oknvoBétng kar kal\itexvikdg Sieubuvtig tou AieBvoug PectifdA Kivhpato-
ypdpou Olupniac). H culitnon Ba Sie€ayBei ota eNnvikd.

L'hypothése cinéma (The Cinema Hypothesis) by Alain Bergala, editor-in-chief of Cahiers du
cinéma, a seminal film education text, is translated into Greek for the first time by Zoi-Artemis
Athanasopoulou and is published by the Olympia International Film Festival. The book is pre-
sented by Robbie Eskiel, film critic; Zina Lefkou-Panagiotou, Cultural Manager / Film Education
Program Design and Management; Dimitris A. Papadopoulos, teaching staff, School of Film,
Avristotle University of Thessaloniki and Department of Culture, Creative Media and Industries,
University of Thessaly, and documentary filmmaker; and Dimitris Spyrou, filmmaker and Artistic
Director, Olympia International Film Festival. The discussion will be held in Greek.

22:00

MAatzia @eatpou Plateia Theatrou

NAPTI EAAHNIKOY MPOTPAMMATOX & IMMERSIVE
GREEK PROGRAM & IMMERSIVE PARTY

MAPAZKEYH 10 MAPTIOY FRIDAY MARCH 10
10:00

Anpotiké Oéatpo tou Kévrpou Mohitiopou «Xpriotog Toakipngy»
“Christos Tsakiris” Municipal Theater

NEXTGEN - NEPIPEPEIAKEX MPOBOAEX A MAIAIA KAl NEOYX

NEXTGEN - PERIPHERAL SCREENINGS FOR THE CHILDREN AND YOUTH

To 250 AigBvég PectfdN Ntokipavtép, oe cuvepyaaia pe tov Afpo Mallou Meld, napoucialer
taivieg tou eknaideutikol npoypdppatog NextGen yia ta oxoleia tng nepioxig.

The 25th Thessaloniki International Documentary Festival, in collaboration with the Municipality of
Pavlos Melas, presents films from the educational program NextGen.

11:00

Madlog Zavvag Pavlos Zannas Theater

«KINHMATOIPA®OX THX MAAAMHI»: MASTERCLASS ané tnv Eva Xrepavn
“PALM-SIZED CINEMA": MASTERCLASS by Eva Stefani

Y10 nhaicio tou agiepdpatog tou 250u AigBvolg PeotfdN Ntokipaviép O@eooalovikng otov
Kivnuatoypdgo tng napatipnong, n Eva Zrepavr Oa napadmoel éva masterclass pe npaktikd
xapaktipa. Méoca and autooyediaopoug kar napadeiypata, n oknvobétpia Ba npoonabroel



va Oéoel epwtApata oxetikd pe to nodg nAnoidloupe tnv/Tov/T0 dAAn/ov/o péca anéd tov
Kivnpatoypa@ikd gakd. Xpnoiponoiwvtag pia MhinoUteia kapepa f to kivntd oav pia npo-
£KTaOon TOou XePIOU TNG, AvVap®TETAl NMG N id1a KAPEPA PNopEi va eival éva noAepikd 6nho
f éva xadi.

In the context of the Festival’s tribute to observational cinema, filmmaker and artist Eva Stefani
will give a masterclass following a practical approach. Through improvisation and examples,
the filmmaker will attempt to raise questions related to how we approach a person through
the cinematic lens. Using a minuscule camera or a mobile phone as an extension of her hand,
she will contemplate how the camera itself can be a weapon of war or a gesture of care.

13:00

Mpdocivo Awpatio Green Room

EIAIKH AKPOAZXH: MUTE - H ZIQIMHAH BIA THX MEZOTOIXIAX tou Avdpéa Bayia
SPECIAL HEARING: MUTE - THE SILENT VIOLENCE OF THE PARTING WALL by Andreas
Vagias

Mia 181k} akpdaon tou podcast Mute - H ciwnnArj Bia tng pecotoixiag tou Avdpéa Bayia
nou képdioe 1o BpaPeio tou PeoTPAA kal Tou un kepdockonikol Snuocioypaikol opyavi-
opol iIMEdD yia tnv avantugn kai uhonoinon evég npwtdtunou podcast nou Baciletar otn
SnuocioypagIkn €pguva kal tekpnpiwon. H cuotnuatikn éueuin Bia tng kabnuepivétnrag
péoa and paptupieg yuvaikov nou tny €{noav.

A special hearing of the podcast Mute - The Silent Violence of the Parting Wall by Andreas
Vagias, winner of the Podcast Development Award based on journalistic research and docu-
mentation, within the framework of the Festival's collaboration with the non-profit journalistic
organization iIMEdD. The systematic gender-based violence of everyday life, through the ex-
perience of the people who have suffered it.

17:00
AnoBnkn I Warehouse C

CLIMATE HUB (c./p. 22)

22:30
OAdpniov Olympion Theater

EIAIKH MPOBOAH XYNOAEIA ZONTANHXI MOYZIKHX: TKOAEM
SPECIAL SCREENING - LIVE SCORE: THE GOLEM (or THE GOLEM:
HOW HE CAME INTO THE WORLD)

Mia ané 1§ npadteg napaywyég twv Opulikadv otouvtio tng UFA kai nponopndg tou yep-
pavikoU e&npecioviopoy, To [kéAep avthei éunveuon and évav pubo tng efpaikng Aaikrg
napddoong yia va pidjoel yia tov kivduvo tou avtuonuitiopol. H taivia 8a npoPfAnbei oto
nAaicio tou agiepwpatog: «Adio Kerida: Ané tn ©eoocalovikn oto Aouofitg - 80 xpdviax,
pe 1o onoio to 250 Pectfd\ Ntokipaviép Oeocahovikng Tiud tn pvAun tng efpaikig koi-
votntag tng ndAng, kar Ba napouciactei cuvodeia {wvtavig NPWTOTUNNG HOUGIKAG and tov
Mdvvn Beohepé (Veslemes). KiBdpa kai pndoo: Mdtng Mapackeuaidng.

One of the first glorious works bearing the signature of the legendary UFA studios and paving
the way for the masterpieces of German expressionism, the film draws its inspiration from

one of the oldest myths found in the Jewish folklore to discuss the dangers of antisemitism.
This special screening is part of the tribute "Adio Kerida: From Thessaloniki to Auschwitz - 80
Ye