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Tov lodvio tou 2022, pe apetnpia tov ndlo dpd-
cewv tou Evia Film Project, to @ecufdh Kivnua-
Toypdpou Oeccalovikng avélaPe tn Séopeuon
va akolouBricel pia npocéyyion «npdcivng» ava-
ntugng kai Biwoipdtntag. YioBetdvtag pia ohiotiki
oTPATNYIKA SPACNG PE YVMHOVA TO KOIVO CUHPEPOY,
al\d kai pe v ehnida nwg Ba Aertoupyrjoel wg
nnyr épnveuong kai nAnpoeodpnong, to Pectfd
evowpdtwoe pia oeipd BENUCTWV NPaKTIKGOV yia
wm die€aywyn piag nohruotikig dlopydvwong pe
10 eNdyioto Suvatd anotinwpa (o. 20-23), napo-
tpUvovtag Toug enickENTeG Tou va akohoubrjcouv
ouykekpipéva Bripata npog pia koiviy kateuBuvon
Biwoipdtntag. Xtnv enoxn pag éxoupe cuvaicbav-
Oei Mo ndoo onuavtikéd eivar yia tov kabéva and
epd va oupBdMel npocwnikd oty npoctacia
1400 tou nepIfdiovtog oo kal twy cuvavlpodnwy
pag, nepiopiovtag Tov avtiktuno nou dnpioupyouv
o tpoénog {wng kai ol cuvrBeiég pac.

Xto nhaioio tng d€opeuci|g tou va SieupUvel Tov
Bicdoipo kal NPAcIvVo XapaKTAPA TOU Kal avayvepi-
lovtag tov nepifalovtiké tou avtiktuno, to Pe-
otPdl Kivnuatoypdgpou Osocalovikng npoxwpd
otn dpactiky peiwon Tng napaywyng kar diaBeong
twv évtunou ulikou Ttou, kal 1Idiaitepa o€ 6,11 ago-
pa npowdnukég evépyeieg. O ava xeipag xpnotikdg
0dnydég A-Z, o onoiog nepiéxel To NPOYPAMKA TNG
64ng Siopydvwong tou AigbBvoig Pecufdh Ki-
vnuatoypdgou Osocalovikng kai dAeg Pacikég
NANPOPOPIES, TUNWVETAI OE NEPIOPICHEVO TIPAL Kal
SiatiBetal npog ndAnon otny eviaia TIPA TV TPIOV
eupw (3€).

YKONoOG QUTAG TNG EVEPYEIQG MAPAPEVEI N EUAI-
oBnronoinon ylpw and tn cuxvd aldyiotn xpron
Tou xaptioy, eve ta £écoda and Tig nwiioeig Oa di-
atebolv yia v avdntuén nepiocdtepwy Spdoewv
Biwoipdtntag o ouvepyacia pe TNV TOMIKA KOIVO-
TNTa Kal TG avAyKeg NG, kal Pe otdxo tnv e€ioop-

FENIKEZ NAHPO®OPIEX
GENERAL INFO

QPOAOTIO NMPOTPAMMA
SCREENINGS SCHEDULE

EMNIZHMO NMPOrPAMMA

THESSALONIKI INTERNATIONAL
FILM FESTIVAL
02-12.11.2023

pdénnon tou avBpakikol anotundpatog. Aképn kai
ta nio pikpd Pripata pnopoly va gépouv peydheg
alayéc.

In June 2022, starting off with the core actions of
the Evia Film Project, the Thessaloniki Film Festival
committed to follow an approach of ‘green’
development and sustainability. Implementing a
holistic strategy of action in the light of the common
good and in the hope that it will function as a source
of inspiration and information, the Festival integrated
a series of best practices for organizing a cultural
event with the minimum footprint possible (p. 20-23),
encouraging its guests to follow certain steps towards
a common direction of sustainability. Nowadays, we
have all come to realize how important it is for each
one of us to contribute personally to the protection
of not only the environment, but also our fellow
citizens, by minimizing the impact that our lifestyle
and habits may have.

Within the context of its commitment to enrich its
sustainable and green character, and acknowledging
its environmental impact, the Thessaloniki Film
Festival is taking a step towards the active reduction
of the production and distribution of its printed
matter, especially when it comes to promotional
actions. This useful A-Z guide, which includes the
program of the 64th Thessaloniki International Film
Festival and other essential information, is printed in
a print run reduced by a half, and is available for
sale at the standard price of three euros (€3).

This initiative continues to aim at raising
awareness around the often excessive use of paper,
while the profits from sales will be allotted for the
development of more green actions in collaboration
with the local community and its needs, and with the
purpose of balancing the carbon footprint. Even the
smallest steps can lead to big changes.

EMITPONMEX KAl BPABEIA
JURIES & AWARDS

ATOPA
AGORA

MAPAAAHAEX APAXEIX

OFFICIAL SELECTION SIDEBAR EVENTS

FSC

www.fsc.org
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FESTIVAL STAFF

EMITEAEIO GEXTIBAA

AIOIKHTIKO ZYMBOYAIO

Mpdedpog EAeuBepia @avouln

Avtinpéedpog Mpnyépng BapSapivég

MéAn MnveAénn Baktr, Znipog Bolyiag,

Mapia Kpiapd, ©@épig Mnalaxa, ®ikiog Zraykog
Nopikr Zuppoulog Mapidavva Manadonoulou
lpappatéag Mapia TioAa

EMITEAEIO ®EXTIBAA

levikA AieuB0vtpia ENi{ Zahavté
AiguBuvtiig Opéotng Av3peaddakng
Enikeparg Mpoypdpuatog NModpyog
Kpacocakénoulog

YneuBuvn Zuvtoviopou AieBvoig
Mpoypdppatog - LUuBoulog Mpoypdppatog

‘INoe AceBédo

Enikepahng Apiepwpdtwv & Survey Expanded
Anpritpng Keprivég

Agigpwpa «Pavtdopata» Ntévig Aip
YopPoulor apiepapatog «Reflections of Topos»
Kekév Epykotv, Neprtav Zivi{ipia

YneluBuvn PectufdN ENAnvikol Kivnpatoypdgou
EAévn Av3poutconoulou

Yuvepydteg AiBvoug Mpoypdppatog Ndavvng
MalaPég, Mavvng poilng, Nektapiog Zakkag,
TkéAu MadepAn, Ayyehiki Métpou, Aptepig
Aoukéln, Mavog Axtciéylou

Mpaktik Acknon Anastasia Kleshchenko,
Matteo Bogdan, Antonia Fischer, Kiapa
Manadaxn, Maylis Achard

Tuvepydtng Pectfdal ENnvikou
Kivnpatoypagpou Bacikng Tep{énoulog
Bon04¢ NikoAétra Xapou

Enihoyr / Zuvtoviopdg npoypdupatog
Immersive Aa{apog Mnoudakidng
Yuvtoviopdg Nikog Baphag

YnetBuvn Tppatog Podcast Ajuntpa
NikoAonoulou

Yuvtoviopdg Tprpatog Podcast Tiva
Avrtwvakou, Ayyehiki ZreAAdkn, Ndpyog
Manadnpntpiou

Y 0pBoulog npoypdppatog (apiépwpa otov Takn
KaveAénouho) Mapiog M. Manayewpyiou

KENTPIKH EKOEXZH PEXTIBAA

«® NTAIM TA»

Enipéleia Opéotng Avdpeadakng
Yuvroviopds/ Mapaywyr O@dvog Iraupénoulog
Tuvepydtng Ndavvng Zpoilng

EKOEXH TAKH KANEAAOMNOYAOY
«ONEIPEYOMAI MIA EKAPOMH»

18¢a, enipéreia Mavalng Kpavaxkng
Eikaotiki empéleia, Bivieo Nikog Méaotpag

MPOTPAMMA «NEXTGEN>»
Ayyehikii Métpou, Mapia Manacwtipn,
Eipfivn AeMidakn

ZYNTONIZMOX KPITIKQN ENITPOMQN
Mavliva Booivakn, Mavog Axtciéylou,
Nektdpiog Zdkkag

AGORA
Enikepalrg Ayyehikiy Bépyou
Yuvtoviop6g Ayopd @dvog Itaupénoulog,

‘Eppika ZayaponoUAiou

Tuvepydteg Ayopdg ‘ENeva laitavapou,
Afqpntpa Kapdla
Yuvtoviopdg Crossroads Co-production Forum

‘Eppika ZayaponoUlou

YupPouleutiki Enitponr Crossroads
Co-Production Forum TZécika Kolpi1, Aévka
Tipnakofa

Yuvtoviopdg AGORA Works in Progress @davog
Traupénoulog, ‘Eleva lMaitavapou

Enitponry AGORA Works in Progress AyyeAiki
Bépyou, @avog Zxaupénoulog, MNwpyog
Kpacoakénoulog, Anpitpng Kepkivég, EAévn
Avdpoutconollou, Baocikng Tep{énoulog,
NikoAéta Xapou, ‘EAeva laitavapou, Aquntpa
Kaydla, Eppika ZaxaponoUlou

Yuvtoviotig npoypdppatog Thessaloniki
Locarno Industry Academy Kwvotavtivog
AiBakidtng

Yuvtoviotpia npoypdppatog AGORA Short Film
Lab Xpictiva Aiann

Yuvtoviotpia npoypdppatog AGORA Series
Nikn Sévou

TUpPoulog npoypdppatog AGORA Series
Zouliav Agpou

Yuvtoviopdg Meet the Future Ajpntpa Kapaia
AGORA Film Market Eppika ZaxaponoGAou,
Afqpntpa Kapdla, EAeva Maitavapou
AGORA Talks ©@avog Xraupénoulog
YupPouleutikég unnpeoieg kai dikTUWON
Zepyiva Iraupoulakn, Eppiévn
Evotpauadou, Katepiva T{otpou

Mapaywyr Ayopdq Nikog MnoZavng

Enipéleia AGORA Mag Aiku Manayidvvn
Graphic Designer AGORA Mag Afjpntpa-
Ntailn Aapiotn

Mpdypappa efwotpépeiag Ayopdg

Nixn Eévou (Zuvtoviopsg)

Katapiva TépkoPa, Mdpyog Toolpylavvng
(EiSikoi Z0pBoulor)

FPA®EIO TYNOY, ENIKOINQNIAZL,
MPOBOAHEX & XOPHIIQN

Yne(Ouvn Afpntpa Nikohonoulou
Tuvepydtig Mpageiou Tunou Tiva Aviwvdakou
Yne(Buvn Zévou Tunou Ayyehikr ZreAAakn
Yuvepydtng NMopyog Manadnuntpiou
AockouUpevn Baoihiki Newpyiooudn
TopPoulog Méowy Kovavikig Aiktdwong
Ipiyéveia Kwvetavuvidou

BonBég Méowv Kovavikrg Aiktiwong Hhidva
Kupiton

lpagiotag Mevéhaog Mlewpyiou

YMNEYOYNH MARKETING
Natacoa Mavdn

AHMOZIEX XXEXEIX/XOPHFIEX

‘EAeva ToipionotAou, Mapia MoAuBiou, Tavia

AouUlala, Mavayiwra Moulionoulou

EDHMEPIAA «MPOTO MAANO»
AiguBuvtig ‘Ekdoong Opéotng Av8peaddakng
Apxiouvtdaktpia Aqpntpa NikohonoGAou
Enpéleia Ndpyog Manadnpntpiou
Yuvepydtng Anpntene Kepkivég
KaMitexvikr emipéleia tetyoug Ndvvng
KapAénoulog



DIAOZENIA

YtéMa Xraupivoddakn (YneuBuvn)

Zogia TipnAalégn, Zévia Kativou, loaBéAAa
Kanoupkatcidou

Kivnon ¢io&evolpevwv Asutépng Kalavtlidng
AckouUpevol Mayia Minepd, Danae Parlamas
Pertejo, @avaong Toétong

Mpaktopeio ta&idiodv GS Travel, Dion Tours &
Red Elephant

NMAHPO®OPIKH & THAEMIKOINQNIEZ
Adlapog Mnoudakidng (YneiBuvog)
Mdpyog Zrouvog, MixaAng Aagproidng,
Avéotng Zidnpénoulog

WEBSITE
MixaAng Aagreidng (Zuvtoviopsg)

IYITHMA EKAOXIHZX EIZITHPION
Adlapog Mnoudakidng, Bayyéhng Bakapnoig

ONLINE MAAT®OPMA NMPOBOAQN
Avéotng Zidnpénoulog

XQPOI ®EXTIBAA

EniBAeyn xopwv Advng Kékkivog, HpakArg
Takkalfg

YnedBuvn kivnpatoypagikadv ailBouccov Nikn
XouhiGgpa

T UVTOVIOPAG KIVpaToypagikdv ailBoucov
Katepiva MixafA

YnelBuvog texvikig unootApI§ng kal pnxavikov
npoBoAig Akng Ixaupénoulog

YnetBuvog ontikoakouotikav Nikog Mnatékag
Kivnon taivicov Avdpéag Owpénoulog,
MaveAng Mehicooupydg

Texvikég Adlapog Zeitavidng

AIOIKHZH

Enikepahrig Oikovopikou kai Aloikntikou Turjpatog
Anéotolog NManacwtnpiou

Yuvepydrg Mevikig AieuBivipiag Mapia
Naltcat{iadou

Yuvepydtg AicuBuvtr ZxéAAa Kapayiavvidou
YneuBuvn AvBpmnivou Auvapikol Mapia T{idAa
TuApa Aoyiotnpiou AAe§avdpa ZoAtarou,
O¢codapa Kagprnpdavn, Métpog Koupouvakng,
KéaAAn Mkavoidn

Turpa MicBodoociag Nikn Xouhiapa (YneiBuvn),
Mapia Zanouvt{éylou, Anpritpng Anoctéiou
Nopixé tpfpa Mapiavva ManadonotAou
(vopikA oupBoulog), Kupidkog Aeppevtlidng-
Kpntikég

OPFANQIH EKAHAQIEQN

Mapia MoAuBiou (YnetBuvn), Mdavvng
DoupKidTNG

Yuvtoviopdg Festival Spots MNéavvng
®DoupkindTng, Ascdvn Kipkivn

Info Desks/Festival Shops Mavvng Tikténoulog

OPFANQZXH MAPAIFQrHx

Adavng Kékiavog (YneiBuvog), Avuiyévn
Mi§apévtn

BpaPeio Koivoi Mapia T{idAa, Eudokia
lwavvidou

lpappateia EAévn Mavvoudn, Anpritpng
Zdavvag, ZtéAa Bhayoprtpou

KAnthpes Anpritpng BayyéAng, Kootag
Anpntpakénoulog

T pPoulor eupwnaikadv npoypappdtev ANEENG
®Dpaykiadng, EAévn Av3poutconoilou, EAévn
Pappou, Ayyehikr) Bépyou

SUSTAINABILITY TEAM

Sustainability Consultant lpiyéveia Ta§onouAou
Sustainability Coordinator Mapia NaAtcat{iadou
Sustainability Collaborator’ Eppa Ao&iadn
Sustainability Production Kewvotavtivog BeAévng

E©OEAONTIZMOZX

YnetOuvn XxéAAa Kapaylavvidou
Yuvtoviop6g Mavvog Mnthidykag, Anprtpng
Anogtélou

ETHXZIA APAXTHPIOTHTA

YnelBuvog npoypdppatog Kivnpatoypagikoy
aiBoucv etfoiag dpactnpidtntag TéANog
®Dilng

Yuvtoviopdg Mavog Axtoidylou, Bakevriva
Toalapnouvn

Mpdoivo Awpdtio Nepyog BAuaidng (YneiBuvog)

YMNOTITAIZMOX
Nezaviké MAavo Subtitles

ENTYMNA / EKAOZEIX

Empéleia (A/Katdhoyog, Eidikr ékdoon)
Opéotng Avdpeadakng

Yuvtoviopds YAng Mkéhu MadepAq (A-Z,
Akatdloyog, Eidikn ékSoon),

Ailu Nanayiavvn (AGORA Mag)
Metagppdoeic Pélpapi T{avakn, Kupidkog
Kapoepag, Mapia-Mikta @epelr, Nepiva
Kiocéoylou, MkéAu MadepAn, Mdpyog
MNanadnpntpiou

Mwooikr empéleia-AiopBmoeig Kdotag
Kwvetavtivou,(A/Katdhoyog), Aévia
MaZapadkn, Nepiva Kiocéoyhou (Eidiki

‘Exk3ocn), Aiku Manayiavvn (AGORA Mag)

YnetBuvog yevikol oxediacpou Karlopoulos &
Associates

Yxediaopdg ekdooewv Afpntpa-Nrailn
Aapiitn (A-Z, AGORA Mag), Karlopoulos

& Associates (Eidiki ‘Ex3oon), Ipiyéveia
Baaikeiou [Ogust] (A/Kataroyog)

Ektinwon Ev Tonw - Mpagikég Téxvng
Kaloyzpéyiavvng (A-Z, AGORA Mag),
Future Format (Eidikr ‘Ex3oon, A/Katdhoyog)

VISUAL IDENTITY

Karlopoulos & Associates
Anpioupyiké Bacikng Zehipag
Mpocappoyég Mevéhaog Mewpyiou

ZYNTONIZTPIA EKAHAQZEQN KAI APAZEQN
Afda laAavou

AIA®HMIZTIKA XNOT
18¢a & Xknvobecia @avaong Neopmtictog

To @eotiffdA Kivnuatoypdpou Oeoocalovikng
xpnoiponoiei to npdypauua Eventival yia tn
Siaxeipion kar opydvwon nAnpo@opidy.

To @eotifdA Kivnuatoypdpou Oeooalovikng
enontevetal and to Ynoupyeio lMoArtiopou.

vvallx3io Ool3ivialiu3d
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FESTIVAL STAFF

EMITEAEIO GEXTIBAA

BOARD OF DIRECTORS

President Eleftheria Thanouli

Vice President Grigoris Vardarinos

Members Themis Bazaka, Maria Kriara, Filios
Stagos, Pinelopi Valti, Spyros Yougias

Legal Advisor Marianna Papadopoulou
Secretary Maria Tziola

FESTIVAL STAFF

General Director Elise Jalladeau

Director Orestis Andreadakis

Head of Program Yorgos Krassakopoulos
Head of International Program Coordination /
Program Consultant llse Acevedo

Head of Tributes and Survey Expanded Dimitris
Kerkinos

“Fantasmas” Tribute Dennis Lim

“Reflections of Topos” Program Consultants
Kéken Ergun, Neritan Zinxhiria

Head of Greek Film Festival Eleni
Androutsopoulou

International Program Collaborators Yannis
Palavos, Yannis Smoilis, Nektarios Sakkas,
Geli Mademli, Angeliki Petrou, Artemis
Doukeli, Panos Achtsioglou

Interns Anastasia Kleshchenko, Matteo
Bogdan, Antonia Fischer, Kiara Papadaki,
Maylis Achard

Greek Film Festival Collaborator Vassilis
Terzopoulos

Program Assistant Nikoletta Charou
Immersive Program Selection / Coordinaton
Lazaros Boudakidis

Immersive Program Coordination Nikos Varlas
Head of Podcast Section Dimitra Nikolopoulou
Coordination of Podcast Section Tina
Antonakou, Angeliki Stellaki,Yorgos
Papadimitriou

Tribute to Takis Kanellopoulos Consultant Marios
P. Papageorgiou

MAIN EXHIBITION “F NTASM S”
Curation Orestis Andreadakis
Coordination / Production Thanos
Stavropoulos

Collaborator Yannis Smoilis

TAKIS KANELLOPOULOS EXHIBITION
“DREAMING OF AN EXCURSION"
Concept, Curation Manolis Kranakis
Artistic Consultant, Video Nikos Pastras

“NEXTGEN” PROGRAM
Angeliki Petrou, Maria Papasotiri, Irini
Delidaki

JURIES COORDINATORS
Pavlina Vossinaki, Panos Achtsioglou,
Nektarios Sakkas

AGORA

Head Angeliki Vergou

AGORA Coordination Thanos Stavropoulos,
Errika Zacharopoulou

AGORA Associates Elena Gaitanarou, Dimitra
Kapsala

Crossroads Co-production Forum Coordination
Errika Zacharopoulou

Crossroads Co-Production Forum Advisory
Committee Jessica Khoury, Lenka Tyrpakova
AGORA Works in Progress Coordination
Thanos Stavropoulos, Elena Gaitanarou
AGORA Works in Progress Committee Angeliki
Vergou, Thanos Stavropoulos, Yorgos
Krassakopoulos, Dimitris Kerkinos, Eleni
Androutsopoulou, Vassilis Terzopoulos,
Nikoletta Charou, Elena Gaitanarou, Dimitra
Kapsala, Errika Zacharopoulou

Thessaloniki Locarno Industry Academy
Regional Project Manager Konstantinos
Aivaliotis

AGORA Short Film Lab Project Manager
Christina Liapi

AGORA Series Project Manager Niki Xenou
AGORA Series Program Consultant Julian
Leroux

Meet the Future Coordination Dimitra Kapsala
AGORA Film Market Errika Zacharopoulou,
Elena Gaitanarou, Dimitra Kapsala

AGORA Talks Thanos Stavropoulos

Advisory Services / Networking Sergina
Stavroulaki, Ermioni Efstratiadou, Katerina
Tzourou

AGORA Production Nikos Bozanis

AGORA Mag Editor Lilly Papagianni

Graphic Designer AGORA Mag Dimitra-Daisy
Darioti

AGORA Extroversion Initiatives

Niki Xenou (Coordination)

Katarina Tomkova, Yorgos Tsourgiannis
(Special Advisors)

PRESS, COMMUNICATION, OUTREACH &
SPONSORSHIPS OFFICE

Head Dimitra Nikolopoulou

Press Office Collaborator Tina Antonakou
Head of Foreign Press Angeliki Stellaki
Foreign Press Collaborator Yorgos Papadimitriou
Intern Vassiliki Georgisoudi

Social Media Consultant Ifigeneia
Konstantinidou

Social Media Assistant lliana Kyritsi
Graphic Designer Menelaos Georgiou

HEAD OF MARKETING
Natasha Pandi

PUBLIC RELATIONS SPONSORSHIPS
Elena Tsiriopoulou, Maria Polyviou, Tania
D 1~1l , P ;' ta P H 1

P

“FIRST SHOT” MAGAZINE

Principal Editor Orestis Andreadakis
Editor-in-Chief Dimitra Nikolopoulou
Copy-Editor Yorgos Papadimitriou
Collaborator Dimitris Kerkinos
Creative Director Yannis Karlopoulos

GUEST OFFICE

Stella Stavrinodaki (Head)

Sofia Tiblalexi, Ksenia Katinou, Isavella
Kapourkatsidou

Transportations Coordinator Lefteris Kazantzidis
Interns Maya Pipera, Danae Parlamas Pertejo,
Thanassis Totsis



Travel Agency GS Travel, Dion Tours & Red
Elephant

IT & TELECOMMUNICATIONS

Lazaros Boudakidis (Head)

Yorgos Stounos, Michalis Laftsidis, Anestis
Sidiropoulos

WEBSITE
Coordination Michalis Laftsidis

TICKETING POLICY
Lazaros Boudakidis, Vangelis Valambous

ONLINE SCREENING PLATFORM
Anestis Sidiropoulos

FESTIVAL VENUES

Supervision Danis Kokkinos, Iraklis Sakkalis
Venue Manager Niki Houliara

Venue Coordinator Katerina Mihail
Technical Support and Screenings Engineering
Coordination Akis Stavropoulos

Film Traffic Andreas Thomopoulos, Manolis
Melissourgos

Technicians Lazaros Seitanidis

ADMINISTRATION

Head of Financial & Administrative Department
Apostolos Papassotiriou

General Director’s Assistant Maria
Naltsatziadou

Director’s Assistant Stella Karagiannidou
Human Resources Maria Tziola

Accounting Department Alexandra Soltatou,
Theodora Kaftirani, Petros Koufonakis, Kalli
Ganoudi

Payroll Department

Niki Houliara (Head), Maria Sapountzoglou,
Dimitris Apostolou

Legal Deparment Marianna Papadopoulou
(Legal Advisor), Kyriakos Dermentzidis-
Kritikos

EVENTS MANAGEMENT

Maria Poliviou (Head), Giannis Fourkiotis
Festival Spots Coordination Giannis Fourkiotis,
Leoni Kirkini

Info Desks/Festival Shops Yannis Tiktopoulos

PRODUCTION MANAGEMENT

Danis Kokkinos (Head), Antigoni Mixafenti
Audience Award Maria Tziola, Evdokia
loannidou
Secretariat Eleni Gi
Stella Viahomitrou

Assistants-Runners Dimitris Vangelis, Kostas
Dimitrakopoulos

European Programs Consultants Alexis
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di, Dimitris S

SUSTAINABILITY TEAM
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VOLUNTEERING
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Yannos Mitliagkas, Dimitris Apostolou
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ANNUAL ACTIVITY

Head of Cinemas/Programming Tellos Filis
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SUBTITLING
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Special Edition)

Content Managers Geli Mademli (A-Z, Non
Catalog, Special Edition), Lilly Papagianni
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Translations Rosemary Tzanaki, Kyriacos
Karseras, Apostolos Vasilopoulos, Maria-
Milta Th li, Nerina Ki glou, Geli

Mademli, Yorgos Papadimitriou

Copy Editing/Proofreading Kostas
Konstantinou (Non Catalog), Lenia Mazaraki,
Nerina Kioseoglou (Special Edition), Geli
Mademli (A-Z), Lilly Papagianni (AGORA
Mag)

Design Supervision Yannis Karlopoulos
Publications Design Dimitra-Daisy Darioti (A-Z,
AGORA Mag), Karlopoulos & Associates
(Special Edition), Ifigeneia Vasileiou [Ogust]
(Non-Catalog)

Printing En Tipo - Grafikes Technes
Kalogerogiannis (A-Z, AGORA Mag), Future
Format (Non Catalog, Special Edition)

VISUAL IDENTITY

Karlopoulos & Associates
Artwork Vasilis Selimas
Adaptations Menealos Georgiou

EVENTS COORDINATION
Leda Galanou
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Idea & Direction Thanassis Neofotistos

Thessaloniki Film Festival uses the program
Eventival for data managing and organizing.
Thessaloniki Film Festival is being monitored by
the Ministry of Culture.
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GREETINGS

XAIPETIZMOI

To AieBvég Pectifdh Kivnuatoypdpou Oeccalo-
vikng avoiyel @étog tnv aulaia tou ot 1diaitepa
SUokoAeg GTIYHEG yIa TNV NATPISA HAG. TTIYHEG OTIG
onoieg n xopa pag Piwoe pia aveinwtn tpaywdia,
n onoia 0dfynoe otnv andieia cuvavbponwy pag,
kai ouveyilel va dokipdletal okAnpd and Tg ouvé-
neieg nou npokdAeoce n opyn tng Mntépag Puong.

H Siopydvwon auth anoktd Eexwpiotd vonua
kaBag Sivel pia «mivehid» xapdg oTo ykpl kal 0To
patpo nou kupidpxnoav otnv ENAGSa tov Xe-
ntépPpio tou 2023. Méoa and tnv épunveucn twv
avBp@nwv nou €xouv cuvdécel To Gvopd Toug pe
ONUAVTIKEG KIVNUATOYPAPIKEG NAPAYWYEG OE na-
ykéopio eninedo, to PectPdN pnopei va anodei-
xOei pia daon dnuioupyiag al\d kai einidag yia
TOV TOMo pag.

T @euv onoudaia kalitexviki yiopt otn
®eocalovikn Ba tunBei yia tnv npoopopd tou pe
v anovopr tou Xpuoou ANe€avdpo pia and Tig
o EexwpPIoTEG KAl TOAUNPEG PWVEG TOU GUYXPOVOU
eAnvikoU oivepd: o nohuoyidrig Nikog Mepdkng.

‘Evag xapiopatikdg oknvobétng, and toug ava-
VEWTEG TNG eAANVIKAG Kwpwdiag, o onoiog €édwoe
£upaon oty KAuoTIKA NONITIKA odtipa kai otny
aneikévion Tou Koivwvikou napaidyou. Ta cuota-
TKkd dnhadr nou eival anapaitnta oe k4B dnpo-
kpatikf noliteia, kabwq eAéyxouv tn Aertoupyia
twv Beopdv tng kar Bonbolv otnv kivntonoinon
G Kolveviag yia éva kalitepo péNov, oe kabe
té&n e

‘Onwg kdBe xpdvo €tol kal pétog n Boukn twv
EMAvev otnpilel to 640 Peotifd) péow tou -
AeontikoU otaBuol tng Kkal pe TV anovopr Ttou
BpaBeiou AvBponiveg Afieg oe pia taivia tou Ale-
Bvoulg AlaywvioTikol TPHAPATOG.

Q¢ Mpdedpog g Bouhrg ouyxaipw dooug
ouvéBalav otnv ulonoinon kai tng Petivig Siop-
yavwong kai euxopal va tnv Kavouv akopa nio eni-
Spactikn pe véeg 1€ kal npwTtoPoulieg.

To a&ile1 o nohrtiopdg pag, to a&iler n ENGda pag.

Kwvoravtivog Av. TacolAag
Mpdedpos tng BouAri¢ twv EAfvev

The Thessaloniki International Film Festival opens
this year at a particularly difficult time for Greece.
Our country has just experienced an unspeakable
tragedy, culminating in the loss of human life, and is
still being sorely tested by the consequences of the
wrath of Mother Nature.

This event now acquires special significance,
bringing a touch of joyful color to the gray and
black that have predominated in Greece in Sep-
tember 2023. Through the inspirations of world-fa-
mous filmmakers, the Festival will prove an oasis of
creativity and hope for our country.

At this year's great festival of the arts in Thes-
saloniki, the Golden Alexander will be awarded,
for his contribution to cinema, to the multitalented
Nikos Perakis, one of the most unique and daring
voices of contemporary Greek cinema.

Perakis is a charismatic filmmaker who has
breathed new life into Greek comedy, excelling in
wry political satire and the portrayal of absurdism
in modern society: elements indispensable to any
democratic state, monitoring the functioning of its
institutions and helping to motivate society to seek
a better future for all its members.

As in previous years, the Hellenic Parliament sup-
ports the 64th edition of the Festival via its TV sta-
tion and by bestowing the Human Values award on
a film from the International Competition Section.

As Speaker of Parliament, | would like to con-
gratulate all those who have contributed to the
realization of this year's Film Festival, in the fervent
hope that their new ideas and initiatives will in-
crease its influence yet further.

Our culture is worth it, our country is worth it.

Constantine An. Tassoulas
President of the Hellenic Parliament



Tta 64 xpdvia tng {wrg tou, To Pecufdr Kivnpa-
Toypdpou Oecoalovikng éxel edpaiwbel wg évag
and toug onoudaidtepous Beopolg otnv Eupddnn,
npoPdlovtag Tig nio olyxpoveg tdoelg otnv £€Bdo-
Hn TEXVN.

Détog, npofdMovtag cuvohikd 270 tawvieg pi-
KpoU Kai peydlou prikoug, to PecTtiBEN apouykpd-
Letal ug avnouyieg kar toug npoPAnuatiopols evog
Siapkwg petaBaldpevou kdopou. Tuvtoviletal pe
Tov nahud TG enoyrg péoa and Ty nolugwvia kai
v gupnuatikétTa nou diakpivel To 181aitepo npPd-
YPAuHA Tou.

To PeouPdr Kivnuatoypdgpou Oecoalovikng ei-
val dppnKta cuvdedePEVO PE TNV TauTdTNTa Kal TV
noArtiotiki} kKAnpovouid TG noAng, anotehovtag on-
peio eniKoIVwVIag Twv KAANTEXVQV HE TO koIVO aANG
Kal GUVEUPEDNG Kal OUCIAoTIKAG avialayig andye-
@V TV SNUIOUPY®V.

MapdMnha napapével otabepn nnyn evioxuong
kar otAPIENG NG EyXWPIAG Napaywyrg, KaTapEPvo-
vtag va avadeifel véeg pwveg ald Tautdypova va
anotelei kivtApia SUvapn yia tn ouvexr e&ENign
TNV KIVNHATOYPAPIKY KoUAToUpa.

Tnv idia ouypn, n Ayopd, to avantu§iakéd okéhog
tou Pecufd), enixeipei cuctnuatikd va kabiepwbei
WG HoxAdG avantuéng yia emnhéov enevduoeig oTov
TOPEQ TOU KIVUATOYPAPOU, HECA and CuVavIACEIS,
napoucidoeig, noikireg Spdoeig kal npwtofBoulieg
nou Sivouv Brjua oe dAoug Toug enayyeApatieg Tou
ONTIKOAKOUCTIKOU TOMEQ.

Détog 1o Pecufdr Kivnpatoypdpou Oecoalo-
vikng tipd tov Micé\ Anpénoulo, nou unip&e yia Se-
katéooepa xpovia (1991-2005) n Yuyx tou. Edwoe
véa nvor] oto Pectfd) Kivnpatoypdgou tng Oeo-
calovikng, cupPdlovtag kaBopiotikd otn Sigbvo-
noinon tou Becpou, npooeAklovtag kabiepwpévoug
Snpioupyoug kal avakaAintovtag véoug talavtou-
xoug. O tpnukdg Xpuodg AAeEavdpog anovépetal
e@étog oe évav dnuioupyd pe noAitipn npocpopd
otov eNnviké kivnuatoypdgo, tov Niko Mepdkn,
Kal NAQICIOVEI €va APIEPWHA NOU PEPVEI OTO PWG
10 onoudaio €pyo tou, Téc0 wG oknvobétn 6oo Kal
wg oknvoypdpou. NMapdAnha, npaypatonoieital éva
TpNTuKS agiépwua otn pvipn tou Takn KaveAénou-
Aou, tou onoudaiou noiNtA Tou eAANVIKOU KIvnuato-
ypda®pou, o onoiog €{noe, dnuioupynoe Kal cuvédeoe
10 6vopd Tou pe tnv NéAn G Oecoalovikng.

©a Be)a va ouyxap 1diaitepa v npdedpo tou
AY KaB. EheuBepia @avoUln, tn levikq AieuBivipia
EN{ Zahavtd, tov AieuBuvtr Opéotn Avdpeaddkn
Kal dhoug ool epydotnkav pe (o kai enipéleia yia
v ulonoinon tng e&§aipetng diopydvwong.

Eipar B€Bain 6t to PectfdA Kivnpatoypdpou
Oeocalovikng Ba anotelécer yia pia akdpn @opd
€va onpeio avagopdg 6To NONITICTIKG KAl KOIVWVIKO
Tonio, dx1 HOVO NG X®PAG pag alAd Kkai tng eupUte-
png nepioxng. @a onueidoer pia akdpn entuyia otn
S10pyAvwoT] Tou, NPOCPEPOVTAG MOIOTIKEG OTIYHES
KQl CUVAPNACTIKEG epneIpieq 6To noAunAnBEg koivd
tou. KaArj enituyial

Ap Aiva Mevdwvn
Ynoupyd¢ lMoAitiopou

In its 64 years of existence, the Thessaloniki Interna-
tional Film Festival has established itself as one of
the most important institutions in Europe, showcas-
ing the most contemporary trends in the seventh art.

This year, screening a total of 270 shorts and
feature films, the Festival heeds the worries and
concerns of an ever-changing world. It is attuned to
the pulse of the times through the diversity and in-
ventiveness brought together in its unique program.

The Thessaloniki International Film Festival is in-
extricably linked to the identity and cultural heritage
of the city, forming a point of contact between art-
ists and the public, as well as a meeting-place for
a substantive exchange of views among filmmakers.

At the same time, it remains a constant source
of assistance and support for domestic film produc-
tion, managing to highlight new voices while acting
as a driving force of the continuous evolution of
film culture.

The AGORA, the developmental branch of the
Festival, systematically attempts to establish itself
as a growth lever for additional investments in the
film sector, through meetings, presentations, various
actions, and initiatives providing a platform to es-
tablished filmmakers.

This year, the Thessaloniki International Film
Festival honors Michel Dimopoulos, who was its
heart and soul for fourteen years (1991-2005). He
breathed new life into the Festival, contributing
decisively to the internationalization of the institu-
tion, attracting established filmmakers, and discov-
ering new talent. The honorary Golden Alexander
is awarded this year to a filmmaker who has made
a valuable contribution to Greek cinema, Nikos
Perakis, framing a tribute highlighting his outstand-
ing work both as a director and as a production
designer. There is also a tribute in memory of Takis
Kanellopoulos, the great poet of Greek cinema,
who lived in, created in, and linked his name with
the city of Thessaloniki.

| would especially like to congratulate the Presi-
dent of the Board of Directors, Professor Eleftheria
Thanouli, General Director Elise Jalladeau, Artistic
Director Orestis Andreadakis, and all those who
worked with zeal and diligence for the realization
of this exceptional event.

| am confident that the Thessaloniki International
Film Festival will once again become the reference
point in the cultural and social landscape, not only
of our country, but also of the wider region. It will
mark yet another success in its organization, offer-
ing quality moments and exciting experiences to its
large audience. | wish it every success!

Dr. Lina Mendoni
Minister of Culture
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GREETINGS

XAIPETIZMOI

To 640 Pecufd) Kivnuatoypdpou Oeocalovikng
avdPel toug npoPoleiq tou oTig peydAeg 0Bdveg
™G NOANG Kal pag NPOCKAAEi OTOV oUVAPNACTIKO
ToU KGOHO.

H Mepipépeia Kevipikig Makedoviag otnpiler
-otaBepd kal ouciactikd- to PecufdA Kivnpato-
ypdpou Oecoalovikng, Tov kopupaio NoNITIoTIKE
Beopd tou TéNOU pag, o onoiog e€elicoetal cuve-
XOG OTO ONUAVTIKOTEPO KIVIHATOYPAPIKO YEYOVOG
g ENASag, oe onpeio avagopdg yia tnv eNAnvi-
Kr Kal naykoopia kaAItexvikr dnpioupyia.

MapdMnAa, ta teheutaia xpdvia anodeikvu-
oupe otnv npdfn 6u n Mepipépeia Kevrpikng
Makedoviag SiaBéter ta avantuiakd epyaleia,
TG ouvepyaocieg, TG tonoBecieg, Toug kaTAAAN-
Moug avBpmdnoug kai tig noMankég Suvatdtnteg:
€xoupe katagépel va kabiepdooupe TNV nepioyn
Hag oToV NaykOopIo XAPTn TV ONTIKOOKOUCTIKGOV
napaywyowv.

Détog ouppeTéxoupe yia GANN pia popd evepyd
otnv Ayopd tou 64ou PectufdA Kivnuatoypdgpou
Oeoccalovikng pe to Film Office tng Mepipépeiag
Kevtpikig Makedoviag, oe otoxeupéveg Spdoeig
e€wotpéPeiag kal SIKTUWONG PE TOUG enayyehpa-
TiEG KAI TOUG POPEIG TNG ONTIKOAKOUCTIKAG Ayopdg,
wote va ouvexiooupe va npofdMoupe tnv Kevtpi-
kA Makedovia w¢ 18avikd kivnuatoypaiké kai no-
Nitiotik6 npoopiopd.

H efaipetiki opdda twv ouvieheotov tou
Qeotfdh Kivnuatoypdgou Oeccalovikng éxel
etolpdoel €va nhouoio nNpdypappa pe eKAEKTOUG
npookekAnuévoug, npofolég épywv ayannuévev
Kal véwv dnuioupydy, npwtdtuna Bepatikd agie-
popata kal NAapAAnAeg NONITIOTIKEG ekSNADOEIG
nou Ba cuvapndoouv Toug eNICKENTEG.

KaAag ApBate otn peydAn yioptr tou kivpato-
ypdpou kai tou noAiticpou.

Kahag fpBate otn Oecoalovikn, yia va {foete
n payeia tng ‘ERSopng Téxvng oe pia payikr ndAn.

Anéotolog T{t{ikwortag
Mepipepeidpyns Kevipikric Makedoviag

The 64th Thessaloniki International Film Festival is
switching on its projectors at the city’s big screens
and inviting us into its fascinating world.

The Region of Central Macedonia offers its sus-
tained and effective support to the Thessaloniki In-
ternational Film Festival, the top cultural institution of
our home, which is constantly evolving as the most
important cinematic event in Greece, a reference
point for Greek and international artistic creation.

In recent years, we have proved in practice that
the Region of Central Macedonia has the develop-
ment tools, the collaborations, the places, the peo-
ple, and the multiple possibilities to put our region
on the global map of audiovisual productions.

This year, too, the Film Office of the Region of
Central Macedonia will be an active participant in
the AGORA of the 64th Thessaloniki International
Film Festival, with targeted, outward-looking net-
working actions with audiovisual marketplace pro-
fessionals and institutions, promoting Central Mac-
edonia as the ideal cinema and cultural destination.

The exceptional Thessaloniki International Film
Festival team have prepared a rich program with
select guests, showings of works by much-loved and
new filmmakers, innovative thematic tributes, and
fascinating parallel cultural events.

Welcome to the great festival of cinema and
culture.

Welcome to Thessaloniki, where you will experi-
ence the magic of the Seventh Art in a magical city.

Apostolos Tzitzikostas
Regional Governor of Central Macedonia



To k6kkivo xali €xel 18N otpwbei kal n Oecoakovi-
kn Bpioketal kar nd\ oto kévipo g diebvoug ki-
vnuatoypagikig oknvhg. =ekiva to 640 PectfdN
Kivnpatoypdgpou Oecoalovikng, to onoio anote-
Aei pia Eexwpioth nepintwon otnv nohtiotikr {wn
™G noAnG. Aykahialer dha oxedov ta €idn Tng Kivn-
HATOYPAPIKAG TEXVNG KAl TAUTOXPOva yivetal eotia
Snuioupyiag yia toug EANnveg kaAitéxveg kai évag
PIN6Eevog xdpog unodoxng dieBvav dnpioupyv.

Tto Pecufd) n téxvn tou civepd Ppioker tnv
nio dNUIoUPYIKA TNG EKppaon, eved to idio to Pe-
otPdl e€ehicoetal otabepd kar duvapikd Sha
autd ta xpovia.

Mioté oto pavieBoul tou NoeguPpiou, to Peoti-
BaA Kivnpatoypdpou petatpénel tn Oeccalovikn
o€ onpeio ouvavinong kar SIaAdyou avayvwpIopE-
VOV Kal VE®V Snpioupydv and 6Ao tov kdGpo, Kal
TAUTOXPOVA NPOCPEPEI OTO KOIVO TOU TAIVIEG-O-
pdonua Tou naykoopiou oivepd aANd kai TaIvieg
npwtng nPofoAr¢ nou otn cuvéxeia naipvouv tov
SpopOo yia TG HEYAAEG KIVPATOYPaPIkEG Slopya-
vaoeig Tou e§wtepikol.

To ®eoufdN otnpiler otabepd tnv eMnvikn
napaywyr Kai Toug dnuIoupyous HEca and CUyKe-
kpIpéveg Spdoeig kar npwtofoulies: 23 eNnvikég
taivieg og npwtn npoPolr, agiepwpata o dUo
onoudaioug dnuioupyous -tov Takn KaveANénouho
ka1 tov Niko Mepdkn- aAAd kai pia oeipd dpdoewv
nou Tigolv tn pvApn tou Micé\ Anpénoulou. O
teleutaiog, wg dieubuvtrig tou PectPdA and to
1991 péxpr to 2005, édwoe véa nvor kar dieupu-
ve toug diebveig opilovteg Tou Beopoy, kavovtag
npaypatikétnta tn SieBvonoinon tou PectPfdA.

H ©ecocalovikn, n néAn tou noAiticpoy, napa-
pével apooiwpévn otnv éBdopn téxvn.

la 64n xpovid kalwoopiloupe otn Oeoocalo-
vikn to Aigbvéq DPeoctfdN Kivnuatoypdgpou kai
eipaote €toipol va {fjooupe tn payeia g peydaing
006vng péoa otig okotelvég aibouoeg, napéa pe ta
«Pavtdopata» nou Ba nhavavtar avduecd pag...

Euyopal oto PectffdA pia aképn Eexwpioth kai
emituxnuévn Siopydvaon!

Kwvoravtivog ZépBag
Arjuopyos Oecoalovikng

The red carpet has already been rolled out and
Thessaloniki is once again at the center of the in-
ternational film scene.

The 64th Thessaloniki International Film Festival
is about to begin, a unique and special event in
the cultural life of the city. It embraces almost every
genre of the cinematographic art, simultaneously
becoming a creative focus for Greek artists and a
welcoming space for international filmmakers.

Within the Festival, which has been evolving
steadily and dynamically over all these years, the
art of cinema finds its most creative expression.

True to its November oppointment, the Film
Festival transforms Thessaloniki into a forum for
filmmakers from all over the world, established and
new, while offering its audience landmark films of
world cinema as well as first screenings that then
go on to be shown at major film events abroad.

The Festival consistently supports Greek film
production and directors through specific actions
and initiatives: first screenings of 23 Greek films,
tributes to two great filmmakers, Takis Kanellopou-
los and Nikos Perakis, as well as a series of actions
honoring the memory of Michel Dimopoulos who,
as Director of the Festival from 1991 to 2005, gave
new impetus to the institution and broadened its
international horizons, making the Festival a truly
international event.

Thessaloniki, the city of culture, remains commit-
ted to the Seventh Art.

For the 64th year running, we welcome the In-
ternational Film Festival to Thessaloniki and pre-
pare to experience the magic of the big screen in
the dark theaters, alongside the "Fantasmas” float-
ing among us...

| wish the Festival another special and successful
meeting!

Konstantinos Zervas
Mayor of Thessaloniki
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To €vtuno nou kpatdte ota xépia oag nepiéxel TG Pacikég nAnpopopieg yia tn dieaywyn

tou 640u PecuBal Kivnpatoypapou @essalovikng (2-12 NoepPpiou 2023), to enionpo

npdypappa kar tug napdlinieg Spdoeig tng peTivig diopydvmong, Tig enitponég nou Ba

anoveipouy ta etioia BpaPeia otg taivieg nou Ba diakpiBoly, tnv Ayopd -to avantuiakd

KOPMATI TOou opyaviopoU-, 6nwg kai To emiteleio kar toug unootnpiktég Tou PectfdA.

Mo ouykekpipéva, otig napakdte oehideg Ba Ppeite:

- Avalutiké xaptn pe toug xwpoug tou PectfdA

- O3nyieg yia v ékdoon eioITtnPiwy

- Znpeiwoels yia tn Brwoipdtnta tou Peotifdr

- Qpoldyio npéypappa npoBolay (avd nuépa, aibouca, dpa npoPorig kal TpAua)

- Mpoéypappa online npofoiav

- Tig taivieg Tou enionuou npoypdupatog tou Pectifd) (o alpaBntikd ogipd clUpPwva pe
tov 31eBvr Toug TiTAo Kal oTo THAKA 6nou evidccovtal)

- Mapouciaon twv Emtpondy tou PectifdN kai tov avegdptntwy enitponadv kai BpaPeinv

- Mepiypagn tou TpfApatog Ayopdc kal twv Bacik®dv tou dpdoewy

- Mapouciaon tou nueporoyiou Twv napadAAnAwy ekdnAwdoewy Kal Spdcewv

‘Oleg o1 taivieg npofdAdovtar pe eAdnvikolg kar ayyAikoUg undtithous, ektds av undpyer dAAn

evoeién.

To kdnviopa dev enitpénetal otoug xwpous tou PeotiBAA.

MNa nepiocdtepeg NANPOPOPIES yIa TIG TAIVIEG TOU NPOYPANHATOG KAl TOUG PETIVOUG

kaAeopgvoug, enokepreite to filmfestival.gr.

This publication offers the basic information on the 64th Thessaloniki Film Festival (November

2-12, 2023), the official selection and the sidebar events of this year's edition, the juries that will

award prizes to their films of choice, the Agora - the main industry event and developmental

module of the organization - as well as the Festival Staff and supporters.

The subsequent pages of this publication contain the following:

- A detailed map of the Festival venues

- Instructions on issuing tickets for physical screenings

- Safety instructions

- Notes on the Festival's sustainability

- A daily screening schedule (indicating the day, venue, and time each film is being
screened, as well as the program it belongs to)

- Online screenings schedule

- The films of the 2023 official selection (listed alphabetically, according to their international
title)

- Presentation of the Festival Juries and the independent juries and awards

- Presentation of the AGORA and its main activities.

- Sidebar Events calendar

All films are screened with Greek and English subtitles, unless otherwise stated.
Smoking is not permitted in the Festival venues.

For more information on this year's program and guests, visit filmfestival.gr.
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EIZITHPIA TIA TIZ MPOBOAEZX XE KINHMATOIPA®OYX
PHYSICAL SCREENINGS TICKETS

Ta aicitipia tou Peotfdl exdidovrar ONLINE oo filmfestival.gr ka1 oo viva.gr
Tipn e1o1tnpiou: 7€

Festival tickets are issued ONLINE at filmfestival.gr and viva.gr
Ticket price: €7

Kavoviopoi gioitnpicv

Mera tnv évap&n ¢ npoPolig dev enitpénetal n) €i6od0g GTov KIvQpatoypapo.

Katd tnv gicodo eivar anapaitntn n enidei§n tunwpévou f nAektpovikoU IGITNPIOU HE EPPAVEG
1o barcode.

Eioitipia nou éxouv anolecBei dev avtikaBictavtal. O Oéoeig dev eival apiBunpévec.

Eioitipia agiag 7€ eniotpépovtarl péxpr kal Tnv nponyoupevn nuépa tng npoBoArig. Minpogpopieg
yia tn Siadikacia tng eniotpopng eival SiaBéoipeg oto http:/fon.tiff.gr/refundticket

Ticket Regulations

No admission once the screening has started.

A printed or digital ticket with the barcode clearly visible must be presented on entry.
Lost tickets will not be replaced.

Seats are not numbered.

€7 tickets can be refunded up to the day before the screening.

More information on the refund process is available at http:/fon.tiff.gr/refundticket

Makéto 10 npoPolayv aiag 50€

To nakéto npoPolav SiatibBetar anokAeiotikd online kar avtal\dooetar pe 10 sioithpia. loxver
anokAeloTikd yia TG npoPolég o Kivnuatoypdpoug, evd Sev IoxUel yia T online npofoléc. MNa
v €icod6 cag ot npoPolég sival anapaitntn n online ékdoon sicitnpiou pndevikig aiag. Ta
eio1tfipia nou éxouv ekdoBei pe koundvia npoBoladv dev eniotpépovtal kal dev avialdoooval.
To nakéto Sev pnopei va e€apyupwBei oe teletéc évaping / AiEng kar e18ikég npoPolés.
MAnpogopieg yia Tnv ayopd kai tn xprion Tou nakétou npoPolav civar diabéoiueg oto
http://on.tiff.gr/10pack

€50 Ticket Package for 10 Screenings

The ticket package is available exclusively online and is exchanged for 10 tickets. Applies exclu-
sively to physical screenings. Does not apply to online screenings. A zero-value online ticket is
required for entry. Tickets issued using screening vouchers are non-refundable and non-exchange-
able. The package cannot be used for opening / closing ceremonies and special screenings.
More information on purchasing and using the ticket package is available at
http://on.tiff.gr/10pack

O1 npoPolég tou npoypdppatog Kids Love Cinema éxouv eicitipio 3€.
Tickets to Kids Love Cinema Screenings cost €3.

Immersive - All Around Cinema

Tipr elortnpiou: 3€ yia kdBe npoBoln, 14€ nakéto yia dAeg Tig npoPoléc.

O1 npoPolég yivovtar kaBnpepiva ané tig 13:00 éwg tig 21:00 oe 6An tn didpkeia Tou PectfdA.
Eioitipia yia tg Immersive npoPolég pnopeite va npounBeuteite anokAEIGTIKA 0TOV X®PO TWV
npoBoAdv.

Aev napéxetar n duvatdtnta kpdtnong Béong i npoayopdg eicitnpiou. O1 npoBolég yivovtal
ota ayyhikd ) pe ayyAikoUg unétuthou. loxUouv Sianioteloeig kal npookAAoelg npoolddv.

Immersive - All Around Cinema

Ticket price: €3 for each screening, €14 package for all screenings.

Screenings take place daily from 13:00 to 21:00 throughout the duration of the Festival. Tickets for
the Immersive screenings can be purchased exclusively at the screenings space.

It is not possible to reserve a seat or pre-purchase a ticket. Screenings are in English or with
English subtitles. Accreditations and screening invitations apply.



Aianiotevoseig

O1 kdtoyol Sianicteloewy €xouy tn duvatdtnta erelBepng e16630u e NpoPoléc.
Anapaitntn ivai n online ékdoon eioitnpiou pndevikig a&iag pe tn xprion tou Kwdikou
Sianioteuong. Na tnv eicodo otnv npofolf anaiteital n enideign Tou gicitnpiou kar Tng
k@ptag Sianioteuong. Ta eicitipia nou éxouv ekdobei pe kdpta Sianicteuong eival auotnpd
npoownikd, dev eniotpépovtal kai dev avtaldoocovtal. Pétog, to Pecufd kabiepdver yia
toug Sianioteupévoug nepifallovtikd téhog (green fee) 10 eupdd kar Seopeletarl va SiabBéoe
10 noo6 nou Ba ocuykevipwBei oe dpdoeig Piwoiudtntag nou Adn uhonoiei.

Accreditation

Accredited guests have free entrance to screenings. A zero-value online ticket must be issued
using the accreditation codeThe ticket and accreditation card must be presented on entry to
the screening. Tickets issued with an accreditation card are strictly personal, non-refundable
and non-exchangeable. This year, the Festival is establishing a 10-euro green fee for its
accredited guests and pledges to channel the amount collected for the enhancement of sus-
tainable actions already put into motion.

MpookAfoeig

lNa tn xprion tng npdokinong eivar anapaitntn n online ékdoon eicitnpiou pundevikig aiac.
H éxdoon tou eioitnpiou npaypatonoieital anokAeiotikd online pe xpron tou kwdikoU nou

avaypdgetal otnv npdokAnon. Ta eicitipia nou éxouv ekdoBei pe npdokhnon dev eniotpé-

povtal kal dev avtaldooovtal. [MAnpogopieg yia tov tpdno eapylipwong tng npdokAnong
eival S1a0éoipeg oto http:/fon.tiff.gr/invitation

Invitations

To use a festival invitation, you must issue a zero-value online ticket. Tickets are issued exclu-
sively online using the code on the invitation. Tickets issued with an invitation are non-refund-
able and non-exchangeable. More information on redeeming your invitation is available at
http://on.tiff.gr/invitation

Meonpepiavi {ovn npofolaov

To @ectfdA Kivnpatoypdpou @eccalovikng oe ouvepyacia pe tnv Aegean npooeEpel oe
PoItNTég, avépyoug, nohutékvoug, ApeA kal Beatéq dve twv 65 £Twv dwpedy €I0ITAPIA YIA TIG
npofoAéc tou PecufdN pe dpa évapgng éwg tig 15:30. KdBe evdiapepdpevog pnopei va ano-
kTAoel Swpedv éva nakéto 5 eicitnpinv npockopilovtag To avtictoixo anodeiktikd (eANnvikA
akadnuaikf tautdtnta A kdpta ISIC / npdopatn PeBaiwon avepyiag nou éxer 1ox0 30 nuépeg
ané tnv ékdocoh NG A anodsikTikd avavéwong avepyiag /| Yneiakh kdpta AYTA / képta no-
Autékvav / aotuvopikr tautétnta / Kdpta petakivijcewv OATO ApeA rj Aektio Kukhogopiag
MoNrtikod Avanipou A [vwpdteuon KEMA/AZYE/ANYE/AAYE f Kdpta otdBpeuong ApeA i
Yneiakn kdpta avannpiag). Ta eicitipia Sev enictpéovtal kai Sev avialdoooval.

H napalafri tou dwpedv nakétou 5 eioitnpiwv unopei va yiver yévo and to taueio 1 tou
OAduniov. Anarteitai ékdoon undevikou eicitnpiou online.

Matinée Screenings

The Thessaloniki International Film Festival in collaboration with Aegean offers free tickets to
Festival screenings starting up to 15:30, to students, the unemployed, parents of large families,
and persons with disabilities. Applicants will receive a free package of five (5) tickets on presen-
tation of the appropriate documentation (Greek academic ID or ISIC card / recent unemploy-
ment certificate valid for 30 days from date of issue or proof of unemployment renewal or digital
unemployment card/ large family status card /police ID card / Thessaloniki Urban Transport
Organization disability card or Civil Disabled Persons Travel Card or certificate issued by KEPA
Disability Certification Center / ASYE / ANYE / AAYE Armed Forces Health Committees or dis-
ability parking card or digital disability card). Tickets are non-refundable and non-exchangeable.
The free package of five (5) tickets is exclusively issued by ticket office T at the Olympion.

A zero-value ticket must be issued ONLINE for each screening.

Eiuaote otn d166¢eorj oag kdBe uépa péow live chat yia va anavtriooupe o€ epwtrjoeig
Kal anopieg.

We are available online every day to answer any questions on live chat.

O4NI TVHINTO
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MPOXBAZXIMEZ AIOOYZEX ACCESSIBILITY

O1 aiBouceg ONSpnioy, Tovia Mapketdkn, Ppivta Aidnna, Tlov KacoaBétng, Tralpog Topvég
kai Takng KaveAonouhog gival npooBdoipeg oe dtopa pe kivntikd npoPAquata. To Pecufdh Ki-
vnuatoypdgou Oecoalovikng pe tnv unoothpign tng Alpha Bank éxer Siacpalioel kar pétog TG
ouvBnkeg npooPacipdtntag oto pectfdl. O napepPdoeig nou npaypatonoiOnkav oe dopnpé-
vo nepifdAov, oe cuvduaopd pe tnv npoetoipacia dUo kabolikd npooBdcipwy Tavidv pe akou-
otk neplypa®r kar undtthoug SDH, kabm¢ kar 23 taviev pe npooaptnuévoug evOoyAwaooikoug
unéTITAOUG, £X0UV WG GTOXO Va NPocPépouv oe dAoug IodTipn NnpdcBacn oTov KIVAPAToypPAPo.
The venues Olympion, Tonia Marketaki, Frida Lioppa, John Cassavetes and Stavros Tornes are
accessible by disabled persons. For yet another year, the Thessaloniki International Film Festival,
with the support of Alpha Bank, has ensured full access conditions to the festival. Interventions on
the built environment, two fully accessible film screenings featuring audio description and SDH
subtitles, and 23 films with intralingual subtitles, aim to facilitate equal access to cinema for all.

EIZITHPIA A TIZ ONLINE MPOBOAEX
TICKETS (ONLINE SCREENINGS)

O1 online npoBoAég tou Peoctifdh die§dyovtar otn dieuBuvon online. filmfestival.gr
The Festival's online screenings are available through the website online.filmfestival.gr

Anpioupyeite hoyapiaopd, av dev éxete 1dn, eméyovtag «Create Account» oto endve de&id
pépog tng 00dvng. TupnAnpdvete To ovopatendvupo, To email kar Tov kwdikd nou eniBupeite.
Mnopeite Topa va napakoloubBrioete T Siabéoipeg npoPolég!

Create an account if you don't already have one, by selecting “Create Account” located top right.
Fill in your name, email and passcode. You can now watch the films that are available!

Bpeite tnv taivia nou cag evdiagépel eite péow avalrtnong eite and tig Aioteg avd tufpa nou
Bpiokovtal oo kevipiké pevou. KaBe taivia Ba eivar SiaBéoiun yia ouykekpiuéveg nuépeg kai yia
neplopiopévo apiBpd Bedoewvy.

Find the movie that you are interested in through search or through the lists in every section of the
main menu. Every movie will be available for a limited number of screenings.

Mnopeite va ayopdoete ta eioitipid oag yia 6oeg npoPolég embBupeite and tnv apyrn tou
DeoufdN, dpwg pnopeite va deite kdBe tarvia pdévo tnv nuépa nAektpoviknig npoBoAng tne.
You can purchase your ticket for all screenings before the Festival starts, but you can watch each
film only on the day(s) it is screened online!

EniNéyovtag va Seite pia taivia, eppaviletal n T tou eicitnpiou (4€) kai pnopeite va
€10AYAYETE TA GTOIXEIO TNG KAPTAG 6a¢ NPOKEIPEVOU va ohokAnpwBei n nAnpwpr. Oa AdBete
emBePaiwon tng cuvalayrg kai péow email.

When you select a film to watch, the ticket price (€4) is shown, and you can enter your credit or deb-
it card info in order to complete the purchase. You will receive confirmation of payment via email.

Tnv nuépa tng npoBoAig tng, n tavia eivar diabéoiun and ug 10:00 to npwi.
On the screening day, each movie is available from 10:00 a.m.

MatAote «Play Now» dote va Eexivioel n npoforr. And tn otiypr nou Ba natroete «Play Now»
éxete 24 dpeg va deite Tnv Tawvia.

Press “Play Now” to start the screening. From that moment onwards, you have 24 hours to watch
the film.

Ye nepintwon nou Sev oAokAnpwoete tnv npofolr oto didotnua Twv 24 wpwv, To eIcIthpIo Ajyel.
In case you don't complete the viewing, your ticket expires.

Meivete cuvtovicpévol kaBnuepivd yia tn diaBecipdtnta twv Tavioy.

Stay tuned daily to check the availability of the festival movies.

Eipaote otn 81d0e0r| oag kdBe pépa péow live chat yia va anavticoupe o epwticeig kal anopieg.

We will be at your disposal daily through live chat, to answer your questions.

* Ta eiortipia yia ug online npoPoAég dev avtaldooovtal, dev eniotpépovtal kal dev akup@vovTal.
* Tickets to online screenings cannot be exchanged, returned or cancelled.



IMMERSIVE: ALL AROUND CINEMA

» O1 npoPolég yivovtar €€ odokAfpou ota ayyAikd A pe ayyhikoUg undtithoug

« Atopa nou eykupovouly, ndoyouyv andéd npoPAfuata kapdioloyikd f dpaong, and
eniAnygia i GAn coPapr 1atpikr NdOnon kabm¢ kal dtopa Nou XPNCIHONoIoUY CUCKEUES
unoPorBnong akong, Pnuatoddtn r Tuxdv GAAN EPPUTEUPEVN 1OTPIKT CUOKEUR, ouvioTdtal
va cupPouleutoly tov yiatpd Toug npotou xpnoiponoijoouv To VR headset.

« H xprion tou VR headset enitpénetarl oe avnlikoug dve twv 13 eT@v epdoov cuvodelovtal
and eviAika.

» To ®ecufdl oudepia eubivn pépel yia anokatdotacn ndong epuoews {npiag nou pnopei
va ené\Bei otov xpriotn Tou VR headset e&artiag napafiaong twv avetépwn odnyimv.

« Screenings are exclusively in English or with English subtitles.

* Pregnant women, people with heart or vision problems, epilepsy or other major medical
issues, and people with hearing aids, pacemakers, or other implanted medical devices, are
advised to consult their doctor before using the VR headset.

» The VR headset can be used by children over 13 if accompanied by an adult.

* The Festival bears no responsibility for any damage incurred by VR headset users resulting
from violation of the above instructions.

FESTIVAL SHOPS

o Box otnv MAateia Apiototéloug
Box at Aristotelous Sq.
31/10-12/11
10:00-23:00

® Moucczio Kivnpatoypagpou Osccalovikng
Thessaloniki Cinema Museum
31/10-12/11
10:00-21:00

o Aipavi (eico8og AnoBrkn I)
Pier (Entrance of Warehouse C)
31/10-12/11
10:00-23:00

Ma ayopég 24/7, eniokepteite to e-shop tou PectiBd filmfestival.gr
pe Suvatdtnta napalaBrg and to ONGpniov (katémiv paviefou).

24/7 online purchases are possible via the Festival's e-shop
filmfestival.gr with the possibility of order receipt from Olympion
(upon scheduled appointment).

O1 dpeg Aertoupyiag Twv nwAntnpinv evdéxetal va alha&ouy.

The Festival Shops opening hours are subject to change.

O1 ekddoeig tou Pectfdl Kivnpatoypdpou Oeoocalovikng nwlovvral
péow tou e-shop tou PecTiBdA.

The Thessaloniki IFF publications are available through the Festival's e-shop.

O4NI TVHINTO
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#SAFETIFF_FIRST

Yag kalwoopiloupe oto 640 Aiebvég Pectfa Kivnpatoypdgpou Oecoalovikng pe acpdheia,
epappdlovtag dAa ta uyeiovopikd pétpa nou unodeikviouv ol appdSiol PopEig yia Tov
nepiopiopd tnG d1acnopd¢ ENOXIKOV IOCEWY.

Welcome to a safe é64th Thessaloniki International Film Festival, implementing all officially
indicated safety measures to limit the transmission of seasonal diseases.

(T
%)
b
S
C

O1 aiBouoeg tou PeotifdA Kivnpatoypdgpou Osocalovikng
Aertoupyouv pe 100% nAnpdtnta.
The Festival Theaters operate at full capacity.

O1 xopor tou Peotfd Aeitoupyolv pe avoixtd clotnua
kAipatiopoU kai e§agpiopou nou diacpalilel tnv nAjpn
avavéwon tou agpa twv ailboucav.

Ventilation and air conditioning systems use open-loop units
that ensure the full renewal of the venues' air.

AUTOUATEG CUCKEUEG ME QVTICNNTIKO UYpO undpyouv
Si1aBéoipeg otig e106d0ug kal e§68ou¢ Twv alBoucv.
Automatic hand sanitizer dispensers are available at
the entrances and exits of the venues.

Yuviotdtal n xpron pdokag otoug xwpoug tou PectifEN otoug onoioug
napatnPEeital cuvwoTIoPOG.
The use of masks is strongly recommended in crowded areas of the Festival.

O1 aiBouoceg avoiyouv 30 Aentd npiv and tnv évap&n tng npoPfolrg. Mapakalolpe
yla tnv éykaipn NPocéNeUoH 0ag, WOTE va anoPeUyeTal O CUVWOTIOHOG OTOUG
XOPOUG aVAPOVHAG.

Venues open 30 minutes before the screening time. Please arrive in good time to
avoid crowding in the waiting areas.

Xpnoiponoinuéveg HAoKeS, yavtia, xaptopdvinia kal atopikd pnoukdhia
anoppintovtal 6Toug Kadoug We TNV e1dIKr cHpavon.
Please dispose of used masks, gloves and tissues in the special bins provided.

Katd tn didpkeia tng npoBolig dev npaypatonoieitar SidAeippa.
There will be no intermission during screenings.

Ano@Uyete tnv eicodo otov xwpo npofolig av éxete Brxa, nupetd, i dAa
cupntopata cupPatd pe tn Aoipwgn COVID-19 f av eiote og avapovr yia
anoteldéopata SiIayvwoTikoU eAEyXOU.

Please refrain from entering the venue if you have a cough, temperature or other
COVIDA9 symptoms, or if you are waiting for lab results.

MpopnBeuteite ta eicitpid oag online oo filmfestival.gr kai to viva.gr
Purchase your tickets online at filmfestival.gr and viva.gr

MNa t1g ouvalayég oag, eniAé€te avénapeg cuvalhayég pe kapta.
We encourage you to use contactless card payments.

Adyw evdexdpevwy al\ay®v oTa NEPIOPICTIKA PETPA, NAPAKANOUPE va
eniokénteote 1o filmfestival.gr/el/cinemas-gr/safetiff-first yia va evnpepdveote yia
g e&ehieig.

Due to possible changes in the COVID-19 regulations, please visit
filmfestival.gr/en/cinemas/safetiff-first to keep up with the updates.



19

.FUEG HDmu
LRI Ui - IBEL | SBU0 | SOUADIG-
sEUjUR2 3G SAISIUAL|- 10§08y | S0HBADSEO UYo(-
TDOHIS AHISHNAN O10 13SNOHIEYM F
FSN0OH 55¥12 8
doyg [Basay-
I x0F- NOINNFYE 30 HOTYS L Bl
HALVIHL HONINCOIAYW TL USRSy FASIHG) IR0y a .ﬁ
doys osag- i o e 1
doys |Dansa - i, e, 2IASNOHIEYM E
a3y nog- imeay| sopnodogauny sy |-
ANGETIRA DS SN Ay oy
S i) esoby | AydesBojoyy jo RS DU ad xS e
5. AMHRGRPE o uc W@y iuofosaY | -EMACIW- BISNOHIEYM T
o Bunuoaiey sopnodo SO -
. - mm____ﬁh._ﬂ.mﬁ_.._...u_ ol A By HOg- - B0 | UORIUCRINOWN
iy ¥og- ooy UsRIa. £ | 9 puUDISjoaY| SOUUDT SOjAD J0y
VD ORI AR D] PERIDR DIUe |- |OBIY| IBULDT AL , daa sanygesip yim ajdead oy
3179 IHL 40 1SO4LNO NYILSY szjoay) oddor oply- smqnay ] vadwiig- B EREE AL R0 SN S LS P
WWIHID ANNOHY TV & QISNOHIEYM 5 HOIdWATD | z ¢
senu s, [Danseg £ 4




BIQXIMOTHTA SUSTAINABILITY
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FA MIA MIO NMPAZINH KAI BIQXIMH EMIMEIPIA
TOY 64ou PEXITIBAA

A GREENER AND MORE SUSTAINABLE 64th TIFF EXPERIENCE

To ®ecufdA Kivnuatoypdpou Oeccahovikng, a§ionoidvtag v epneipia tou Evia Film
Project, éxe1 Béoel wg otd)0 Va yivetal kGBe xpdvo kai mio Biwoipo, péoa and pia oeipd
and pétpa, SpAcei, evEpyeieg kal NpwToBouNieq Nou £xouv wG NPoopPIcUS va EAATTOCOUY
1o nepifalovtikd Tou anotinwpa Kal va AEIToupyAoouY WG NNyr EVAPEPWONG Kal
euaicBntonoinong yia to koIvé Kal Toug KAAESPEVOUG.

‘Exovtag dn kavel onpavtkd Bripata otg etioieg diopyavawoelg tou, 1o PectfdN €xel to

BAéppa otpappévo ot pia pakponpdBeopn oMicTIkr Npocéyyion.

Y10 nhaicio autd, and tnv dvoin tou 2023 cuvepydletar pe &e1dikeupévo olpBoulo
Siapdpewong nepiBalovtikig NONTIKAG kal oxediaopou otpatnyikig Pidoiung
Siayeipiong yia to olvolo twv dpdoemy Tou.

Eniong, npoxwpd otnv avdbeon pelétng avéluong avBpakikol anotundpatog oe
ouvduaopd pe evepyeiakd éeyyo kal npotdoeig evepyeiakig avaBdbuiong twv Ktpiov
tou. H pelétn auth Ba cuvodeletar and npotdoeig kal Ba anoteéoer tn Bdon yia
S1apSOPP®WON GUVOAIKAG OTPATNYIKAG TOU POPEQ.

Y10 peta&y, Siopyavobnkav eknaideutikd oepivapia yia to clvolo twv epyalopévay Kal
cuvepyatoy, opiotnke Green Officer Tou popéa kai cuykpoteital n npdcivn opdda Tou
DeotfdA.

Mépa and tn pakponpdBeopn otpatnyikn, otnv 64n Siopydvwon cuveyiloupe Kkai
evioyUoupe TG dpdoeig Piooipdtntag kal 6ag NPOoKANOUPE WG CUPPETEXOVTEG Kal
evepyoUq nohiteg va pag akohoubfcete otnv npoondBeid pag va diatnpricoupe pia
TautédTNta 600 To duvatdv nio npdaoivn Kai Biooiun.

The Thessaloniki International Film Festival, capitalizing on the experience and knowledge
gained thanks to the Evia Film Project, has set the goal of becoming more sustainable
every year, by reducing its environmental footprint and raising awareness on the objective
of sustainability.

Having already taken steps in its yearly activities, the Festival has its eyes set on a long-
term holistic approach.

To this end, since spring 2023, the Festival has teamed up with a specialized advisor
assigned with the task of shaping the environmental policy and the strategic planning for
the sustainable management of the institution's activities.

Moreover, the Festival has commissioned the carrying out of a carbon footprint analysis
study, coupled with an energy report and recommendations for the energy upgrade of its
buildings. This study will be matched by a series of recommendations and will serve as the
basis for the formulation of the overall strategy of the institution.

In the meanwhile, a series of educational seminars attended by the Festival’s staff and
partners were held, a designated Green Officer was appointed, and the Festival's green
task force was formed.

In addition to our long-term strategy, within the framework of the é4th TIFF we carry on
and enhance our sustainability actions and we invite you as participants and active citizens
to join us in our effort to establish and consolidate a greener and sustainable identity to the
extent of our means and possibilities.



AEITE NAPAKATQ KAMNOIA BHMATA NMOY MIMNOPEITE NA AKOAOY®OHZXETE:
HERE ARE SOME STEPS YOU CAN FOLLOW:

S ZYNEIAHTEX METAKINHZEIX

MINDFUL TRAVEL

Tkegteite v 4@i&A cag oto PecufdA kai tnv anoxmpnor cag. Otav eivar e@iktd,
n petakivnon pe ta nédia, ue nodAAATO A e KoIvh Xprion oxnUdT®y pnopei va eivai
nio ypriyopn, mo npaktikn, aAAd kal nio guxdpioTtn - WPENIUN YIa TV UYEia KAl HE
Hikpdtepo nepifaloviikd anotinwpa. Mnopeite eniong va petakivnBeite pe péoa
padIkAG peTapopdg.

Think about your arrival to and departure from the festival. When you can, travel by
walking, cycling, or car-pooling can be quicker, more practical, and scenic - good for
our health plus it also lowers our carbon emissions. Mass transportation options are

available too.
2
Mo

&) BIQXIMH KATANAAQXIH NEPOY
SUSTAINABLE WATER CONSUMPTION

H katavdAwon tpexolpevou vepou napapével n nio Pidciun enihoyr. Xag
evBappUvoupe va xpnoiponoieite To dikd 6ag eNAvaxPnoIPHONOIOUPEVO pnoUkall i) va
npopnBeuteite To enavaypnoiponoiolpevo notpl tou PectPdN. Ttoug xdpoug Tou
Deotifd) Ba Bpeite Yikteg vepol oe eppavn onpeia.

Single-use free water remains the most sustainable water consumption option. We
encourage you to use your own reusable water bottle or the reusable cup issued by
the Festival. Around the Festival venues, you will find water coolers. I

A;“

&) EFKATAAEINOYME TA MAAZXTIKA MIAZ XPHIHX
DITCHING SINGLE-USE PLASTICS

Yuveyiloupe tnv npoondBeia pag va e€aleiPoupe ta nhactikd piag xpong. ‘Eav
£xeTe NAAOTIKG PNOUKANI piag Xpriong, HNOPEITE va To avakuKA@OETE ota onpeia
avakUkhwong nhactikou tou PectfdA.

We are continuing our effort to forgo single-use plastic. If you have a single-use plastic
water bottle, you can recycle it at our plastic recycling stations.

O4NI TVE3INIO

X3IdOD®OdHVU XIMNINITI
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MEIQXIH THX KATANAAQIHX
REDUCTION OF CONSUMPTION

‘Exoupe peiwoel ta uhikd npowBnong tou Pectifd), pe peyalitepn eucuveidnoia

@G NPOG TNV KATavAAwon evéPyeiag Nou anaitei N avakUkA®@Gon Toug Kal To nepifak-
Aovtikd toug anotinwpa. Zxedialoupe Ta avapvnoTIKA €idn PE yvopova tn Xpnoti-
kétnTa kai v anodotikétnta. Pétog Ba undpyer n emidoyr tou «merch drop-off»
otnv AnoBrkn Il Av Sev 1o BéAete, To emotpépete! Tto nhaicio tng nepifalhovtikig
noAitikig tou OKO, kdnoia and ta évtuna Ba twnwbolv oe xapti @iAiké npog To
nepiBdMov pe motonoinon FSC® kai Oa avakukAdooupe ta évtuna oto téhog Twv
Spactnpiotitwy pag. Avti va netdete to xapti, avakukAdote to!

We have limited our festival promotional materials, being mindful of the energy
consumption they require to recycle them, and the environmental footprint they entail.
Approach merchandise while being mindful of consumption and efficiency. This year
we will have a “merch drop-off” option at Agora C. If you don't want it, return itl Some
of our printed materials are issued on FSC® paper and we will recycle them at the end
of our activities. Instead of throwing paper away, recycle it!

FSC
MIX

BIQZIMH KATANAAQIH NOTOY KAl POOHMATQN
A MORE SUSTAINABLE FOOD AND BEVERAGE CONSUMPTION

MpoonaBoulpe va aionoiolpe dca nepiccdtepa enavaypnoiponoinuéva
paxaiponipouva kal npoidvia pnopoulpe. Yndpxel n duvatétnta ayopds kai
KATavalwong vIOniwv ¢ayntov enoxAg kai popnuatwy, oe OAOUG TOUG XWPOUG Nou
Ba ouvavtrioete katd tn didpkeia diapovig oag otn Oeooalovikn. MapdAinha

HE TN pEiwON TNG EVEPYEIOG NOU KATAVAADVETAl oTa UAIKG SIavopng, Hnopeite va
£VIOXUOETE TNV TONIKY OIKOVOIa Kal va S1apoponoIfoeTe TNV epneipia oag!

We are relying as much as possible on reusable cutlery and products. Opt to buy
and consume seasonal and local food and beverages, available at any venue you
find during the duration of your stay in Thessaloniki. Along with minimizing the energy
spent on transporting materials, you can help strengthen the local economy and
diversify your experiencel



TO ENOMENO BHMA MNMPOX TH AIAXEIPIZH MHAENIKQN AMOPPIMATQN
A SECOND STEP TOWARD ZERO-WASTE MANAGEMENT

To 640 Aigbvég Pectfd Kivnpatoypdgou Oecoalovikng evioxUel to Siktud tou
Twv ouvepyat@v Piwoipdtntag, pe okond tnv eniteudn tng KUKAIKAG Siaxeipiong twv
anoPAqtwv nou Ba napayBoulv katd tn didpkeia tng Slopydvwong. e cuvepyacia
pe tnv etaipeia VIPA Group, pia etaipeia KukAikrG Siaxeipiong anoppippdtey ty
AMKE InCommOn, n onoia npowBei tn Bicddoiun kar cuppetoyikf avantugn kai

tnv Cigaret Cycle AMKE, 8a undp&er kaBnuepiviy culhoyr, opydvwon kar KukAikn
Siayeipion twv anoppippdtwy Kdbe onueiou ekdnAdoewy Twv xwpwv tou 64ou
ONO. Eidikdtepa, ot tonobeocieg dnou Ba die€axBolv exdniwoeig, Oa undpyouv
Eexwpiotoi kadol avakUkAwong yia Ti§ pogg xaptiol, yuahiol, nhactikoU, aloupiviou,
opyavikav anoBAftwy kai anotoiyapwv. @a culexBoulv ta unoleippata kagpé and
6Aa ta kulikeia tng dlopydvwong oe 181KoUG KASOUG, EVM UNOAEIPNPATA YEUPATWY
0a ouykevipwBouv oe kddo kopootonoinong. ‘Ola ta ukikd nou Ba culexBolv Ba
petapepBolv otig povddeg Siaxeipiong anoPAitwy Twy eykatactdoswy tng VIPA,
tng InCommOn kai tng Cigaret Cycle. Exei 6a {uyiotolv kai Ba kataypagpouy, Ba
avakukhwBoulv, Ba kopnootonoinBoulv rj Ba enavaypnoiponoinBoly, anoktdvtag ev
téhel pia deltepn {wr. Me to téhog Tou PectfdA, Ba yvwpiloupe TG noodtnteg
ulik@V nou nepiculéxBnkavkatd tn Sie€aywyr Tou.

The 64th Thessaloniki International Film Festival is widening its network of
sustainability associates, in order to accomplish the cyclical management of the

waste that will be generated during the event. In collaboration with the VIPA Group
company, a circular waste management company, InCommOn, a civil non-profit
company that promotes sustainable development as a response to city issues, and
Cigaret Cycle, a civil non-profit company, there will be a daily collection, sorting, and
cyclical management of the waste generated from all the event spots at the 64th
TIFF festival venues. Specifically, in the locations where the events take place, there
will be separate recycling bins for paper, plastic, glass, aluminum, cigarette butts

and organic waste. Additionally, all coffee residue from the cinema snack-bars and
any food remains from the AGORA lunches will be collected daily and placed into
special storage bins. Along with the rest of the produced refuse these materials will be
transferred to each company’s waste management facilities to be weighed, recorded
and then be responsibly recycled, composted or gain a second life. Thus, we will make
sure that certain kinds of waste will be promoted for upcycling.

Tuvepydateg Biwoipng diaxeipiong anofAftev
Sustainable Waste Management Collaborators

m InCommOn
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OoC
MEN+
OoC
RoT
FFC
FFSS
VR
POD
PNX
OH
AT
RM
S7
SS
SSS

Questions & Answers

International Competition

International Competition (Out of Competition)

Meet the Neighbors+

Meet the Neighbors+ (Out of Competition)

Survey Expanded: Reflections of Topos

Film Forward Competition

Film Forward Special Screenings

Immersive - All Around Cinema

Podcasts

Podcasts: Nexus

Open Horizons: Main Program

Open Horizons: Another Take

Round Midnight

Smart7

Special Screenings

Series Special Screenings

Fantasmas

Greek Film Festival:

First Run

Greek Film Festival: Crossing Borders

Greek Film Festival: DISFF Awarded Films

Greek Film Festival: Tribute to Takis Kanellopoulos

Greek Film Festival: Spotlight to Nikos Perakis

Greek Film Festival: Special Screenings

NextGen
e croei e oves Lo ISl
MpoBohd pe napovaian Greek Audio Description
Screening with an Introduction SDH SDH Ynétithoi yia ka@oug kai dtopa pe
Mapousia owvteheativ otk St o the Dect

and Hard of Hearing



Aiebvég Alaywviotikd

Aigbvég Alaywviotiké (Ektég ouvaywviopou)
Meet the Neighbors+

Meet the Neighbors+ (Ektég ouvaywviopou)
Survey Expanded: Reflections of Topos

Film Forward Aiaywviotikd

Film Forward Eidikég MpoBolég

Immersive - All Around Cinema

Podcasts

Podcasts: Nexus

Avoiytoi Opilovtec: Kupiwg npdypaupa
Avoiytoi Opilovteg: Another Take

Round Midnight

Smart7

Eidikéc MpoPorég

Eidikég MpoPolég: Zeipég

®avtdopata

QeotfdA ENnvikot Kivapatoypdgou (PEK):

Enionun Mpatn

OEK: =Zenepvavtag ta ouvopa

®EK: BpaPeupéveg taivieg DISFF

OEK: Apiépwpa otov Takn KaveAénouho
OEK: Apigpwpa otov Niko MNepdkn

DEK: Eidikéc MpoPolég

NextGen

m Tautdxpovn Sieppnveia otnv ENAnviki
Nonpatiki Noooca

Greek Sign Language
FREE Eicodog E')\s‘deapn
Free admission

Mpocaptnpévor evdoyhwoaikoi undtitiol
Off-screen Subtitles

0

OoC
MEN+
OoC
RoT
FFC
FFSS
VR
POD
PNX
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FA
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DISFF
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THURSDAY

MEMIMTH

N
o

OAYMIION
OLYMPION

19:00 - ss|
ITH ®QTIA

THE POT-AU-FEU, 134’
Tran Anh Hung
France 2023

QV French

o./p. 107

TEAETH ENAP=HX
OPENING CEREMONY

Eicodo¢ pe npookArosig
Kai ngplopicpévo apiBué
elortnpiwv Admission by
Invitation and Limited
Ticket Sale

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

16:00 FA

ATAANTIKOI
ATLANTICS, 16
Mati Diop
France 2009
OV Wolof

o./p. 121

TEAAA YELLA, 90’
Christian Petzold
Germany 2007

QV German

o./p. 132

22:00 FA
H NTQXIH TOY OIKOY
TQN AXEP THE FALL

OF THE HOUSE OF
USHER, 13’

Melville Webber,

J.S. Watson, Jr.

USA 1928

OV No Dialogue

o./p. 123

BAMIIP VAMPYR, 73'
Carl Dreyer

France, Germany 1932
OV German

c./p. 132

TONIA
MAPKETAKH
TONIA
MARKETAKI

16:00 AT
AEYKOZX MAAXTIKOX
OYPANOZX WHITE
PLASTIC SKY, 111

Tibor Banéczki, Sarolta
Szabé

Hungary, Slovakia 2023
OV Hungarian

c./p. 91

19:00 OH
O AXKIAXTOX NMYProx
THE SHADOWLESS
TOWER, 144'

Zhang Lu

China 2023

OV Mandarin Chinese
o./p. 82

22:00 OH

ENITEIEX PIMEX
TERRESTRIAL VERSES, 77’
Ali Asgari, Alireza
Khatami

Iran 2023

OV Persian

o./p. 84

OPINTA
AIATITA
FRIDA
LIAPPA

17:00 OH

H AGOPYBH
METANAZXTEYXH THE
QUIET MIGRATION, 103’
Malene Choi

Denmark 2023

QV Danish, English

c./p. 81

20:00 AT

KAMIA ®OPA
IKEDPTOMAI

TON GANATO
SOMETIMES | THINK
ABOUT DYING, 93'
Rachel Lambert
USA 2023

OV English

o./p. 90

22:30 OH

MizQ ANO TA

BOYNA BEHIND THE
MOUNTAINS, 98’
Mohamed Ben Attia
Tunisia, Belgium, France,
Italy, Saudi Arabia, Qatar
2023

QV Tunisian Arabic

c./p. 75




TZON

KAXXABETHX
JOHN
CASSAVETES

16:00 OH
LIBERTATE, 109’

Tudor Giurgiu

Romania, Hungary 2023
OV Romanian

o./p. 79

19:00 s

EYPHKA EUREKA, 146
Lisandro Alonso
France, Argentina,
Germany, Portugal,
Mexico 2023

OV English, Portuguese,
Lakota, Chatino

o./p. 100

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

17:00 OH
Ol BAXANIZMENOI
THE BURDENED, 91’
Amr Gamal

Yemen, Sudan, Saudi
Arabia 2023

OV Arabic

o./p. 76

20:00 RM
MARS EXPRESS, 88’
Jérémie Périn

France 2023

QV French

o./p. 94

22:15 OH
ZOPKIA SORCERY, 101"
Christopher Murray
Chile, Mexico, Germany
2023

QV Spanish,
Mapudungun, German
o./p. 84

MAKEAONIKON
MAKEDONIKON

16:00 7
MANNVIRKI, 74'

Gustav Geir Bollason
Iceland, France 2023

QV lcelandic

o./p. 97

19:00 AT
MEAATXOAIKO
TPATOYAI A SONG
SUNG BLUE, 92'

Zihan Geng

China 2023

OV Mandarin Chinese,
Korean

a./p. 90

22:00 RM
TO GEQPHMA

THX YMNMEPOEXIHX
SUPERPOSITION, 102’
Karoline Lyngbye
Denmark 2023

QV Danish

o./p. 95

JTNAIHDS SONINIIFEOS
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FRIDAY

MAPAXZKEYH

N
[ee]

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00 OH
MMAONTI BLONDI, 90’
Dolores Fonzi

Argentina, Spain, USA
2023

QV Spanish

o./p. 75

16:30 IC

FINGERNAILS, 113’
Xpriotog Nikou Christos
Nikou

USA 2023

OV English

o./p. 49

19:30 Ss

MEPAIMATA
PASSAGES, 91

Ira Sachs

France 2022

OV English, French
o./p. 106

22:30 sS
KAEIZE TA MATIA XOY
CLOSE YOUR EYES, 169"
Victor Erice

Spain 2023

QV Spanish

o./p. 99

ZANNAS

13:00 FA

MOTHLIGHT, 4
Stan Brakhage
USA 1963

QV Silent

o./p. 127

(NOXTAATIA)
(NOSTALGIA), 36'
Hollis Frampton
USA 1973

QV English

o./p. 128

DECASIA, 67
Bill Morrison
USA 2002
No Dialogue
o./p. 122

17:00 Q&A TK

MAKEAONIKOX
FTAMOX MACEDONIAN
WEDDING, 24’

Takng KaveAAénoulog
Takis Kanellopoulos
Greece 1961

QV Greek

o./p. 144

©AIXOZX THASOS, 18
Takng KaveAAénouhog
Takis Kanellopoulos
Greece 1961

QV French

o./p. 146

19:00 FA

OYFKETXOY
MONOTKATAPI
UGETSU, 97"
Kenji Mizoguchi
Japan 1953

QV Japanese
o./p. 132

21:30 & FA

INLAND EMPIRE, 180’
David Lynch

USA, France, Poland
2006

OV English, Polish

o./p. 126

MARKETAKI

13:00 OH

H MPAKTIKH

THE PRACTICE, 95
Martin Rejtman
Argentina, Chile,
Portugal, Germany 2023
OV Spanish

o./p. 81

16:00 Q&A AT

TA XAMENA NAIAIA
THE LOST CHILDREN, 81
Michéle Jacob

Belgium 2023

QV French

c./p. 88

19:00 SSS

EPHMH XQPA

THE WILDER (ep. 01/02),
102'

Nopyog MNakanénnag
Yorgos Gkikapeppas
Greece

OV Greek

o./p. 10

EAe00epn eicodog

pe ékdoon pndevikov
eiortnpiou Admission is
free on issue of a zero-

value ticket

Q&A FR

22:15
TYAAA
IN A FISHBOWL, 73’
Kwvotavrivog
®DpaykouAng
Konstantinos Fragkoulis
Greece 2023

OV Greek

o./p. 135

LIAPPA

14:00 Q&A AT

Ol MPATMATIKEZ
HMEIPOI EINAI Ol
QKEANOI

OCEANS ARE THE REAL
CONTINENTS, 119’

T Q
Cuba, ltaly 2023
OV Spanish
o./p. 89

L .
'ogio

17:00 OH

AOYMINO LUBO, 181’
Giorgio Diritti

Italy, Switzerland 2023
QV ltalian, Swiss German,
Jenisch

o./p. 79

2115 G RM

H AOPATH MAXH THE
INVISIBLE FIGHT, 115
Rainer Sarnet

Estonia, Latvia, Greece,
Finland 2023

QV Estonian

o./p. 93




TZON

KAXXABETHX
JOHN
CASSAVETES

16:00 Rol
DOG STAR
DESCENDING, 12

Aykan Safoglu

Germany 2020

QV German

o./p. N3

ANTIO! (PAMNO)
GOODBYE! (RAMBO),
38’

reVoltaire (Calin Man)
Romania 2019

QV English, French
o./p. 115

TAINIA EMIKAIPON
63 - TO TPENO TON
ZKION NEWSREEL
63 - THE TRAIN OF
SHADOWS, 38’
Nika Autor
Slovenia 2017
OV Slovenian
o./p. 119
RoT Shorts #1

H NMEPINETEIA TOY
BAEMMATOX THE
GAZE ADVENTURE, 75
Anpritpng ABavitng
Dimitri Athanitis

Greece 2023

QV Greek

o./p. 134 =

22:00 FR

AAEYPINO - TO
INEPMA TOY
IYMMANTOX
ALEVRINO “THE SEED
OF EVERYTHING," 127'
Nikog AAeupdg Nikos
Alevras

Greece 2023

QV Greek

./p. 133 =

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

14:00 RoT
ENA TYNTOMO TAZIAI
A SHORT TRIP, 17

Erenik Begqiri

France 2023

QV Albanian, English,
French

o./p. N9

ENA ®AITZANI
KA®E KAl KAINOYPTIA
NAMNOYTXZIA A CUP

OF COFFEE AND NEW
SHOES ON 99’

Gentian Kogi

Albania, Portugal,
Greece, Kosovo 2022

OV Albanian

o./p. 12

17:00 Q&A AT

H AIQNIA XTYIH TOY
TOPIMMIO MMAPNTEAI
THE ERECTION OF
TORIBIO BARDELLI, 82
Adrién Saba

Peru, Brazil 2023

QV Spanish

o./p. 86

20:00 RoT
NEANAPEIA

NEANDRIA, 90’
Reha Erdem
Torkiye 2023
QV Turkish

o./p. 118

23:00 AT
KOKKINA AQMATIA
RED ROOMS, 118’

Pascal Plante

Canada 2023

QV French

o./p. 89

MAKEAONIKON
MAKEDONIKON

14:00 7
INDIA, 123’

Telmo Churro

Portugal 2022

QV Portuguese, French
o./p. 97

1700 Gy 7

WQMI KI AAATI
BREAD AND SALT, 100’
Damian Kocur

Poland 2022

OV Polish, English

o./p. 96

20:00 AT
BPEXEI XTO XMITI

IT'S RAINING IN THE
HOUSE, 82

Paloma Sermon-Dai
Belgium, France 2023

QV French

o./p. 87

22:30 RM
MONOAIOOX
MONOLITH, 94'

Matt Vesely

Australia 2023

QV English

o./p. 94
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SATURDAY

2ABBATO

w
o

OAYMIION

MAYAOX
ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

11:00 O NG
TO KOPITZI-AATQNIKO
A GREYHOUND

OF A GIRL, 88’

Enzo d'Al6

Luxembourg, ltaly, Ireland,
UK, Latvia, Estonia,
Germany 2023

OV English

o./p. 150

14:00 AT
HAEIA ANATOAH THE
SWEET EAST, 104’

Sean Price Williams

USA 2023

OV English

c./p. 90

17:00 Ss

TO TEPAX MONSTER,
126

Hirokazu Kore-eda
Japan 2023

QV Japanese

o./p. 105

20:00 TK
OYPANOZX GLORY SKY,
73"

Takng KaveAAénoulog
Takis Kanellopoulos
Greece 1962

QV Greek

o./p. 143

AxolouBzi oulijtnon pe
tov Mapk Maldouep
Q&A with Mark Mazower

EAe0Bzpn sicodog

pe ékSoon pndevikou
eioitnpiov Admission is
free on issue of a zero-
value ticket

o0 | 5o | g |

23:00 OH

KYBEPNHTHX
COMANDANTE, 120’
Edoardo De Angelis
Italy 2023

OV ltalian

o./p. 77

ZANNAS

13:00 G RM

H AOPATH MAXH
THE INVISIBLE FIGHT,
ns’

Rainer Sarnet

Estonia, Latvia, Greece,
Finland 2023

QV Estonian

c./p. 93

FA

B

16:00
AIAHMMA
DUVIDHA, 81’
Mani Kaul
India 1973
OV Hindi
o./p. 123

18:00 FA

CK
TO NMNEYMA
TOY MEAIZZIOY
THE SPIRIT OF THE
BEEHIVE, 98'
Victor Erice
Spain 1973
QV Spanish
o./p. 131

Tipnuki npoBoAs yia
Tov Micé\ Anpénoulo
Honorary Screening

in Memory of Michel
Demopoulos

21:00 FA

H ZEAIN KAI H ZIAI
MANE BAPKAAA
CELINE AND JULIE GO
BOATING, 194’
Jacques Rivette

France 1974

QV French

o./p. 121

MARKETAKI

13:00 RoT
NEANAPEIA
NEANDRIA, 90’

Reha Erdem

Torkiye 2023

QV Turkish

o./p. 118

16:00 Q&A AT

Ol MPATMATIKEZ
HMEIPOI EINAI Ol
QKEANOI

OCEANS ARE THE REAL
CONTINENTS, 119’

T Q

Cuba, Italy 2023
OV Spanish

o./p. 89

1 .
ogio

19:00 SSS

O HOOMNOIOX THE
ACTOR (ep. 01/02), 117
Nima Javidi

Iran

QV Persian

o./p. 109

22:00 OoC
HPQIKO HEROIC, 88'
David Zonana

Mexico, Sweden 2023

OV Spanish, Nahuat!

o./p. 53

LIAPPA

12:30 OH

AOYMNO LUBO, 181
Giorgio Diritti

Italy, Switzerland 2023
QV ltalian, Swiss German,
Jenisch

c./p. 79

17:00 OH

H ZINTONI ZTHN
IAMQNIA SIDONIE IN
JAPAN, 95'

Elise Girard

France 2023

QV French, Japanese,
English

c./p. 83

20:00 OH
AINEIAX ENEA, 111"
Pietro Castellitto

ltaly 2023

QV ltalian

c./p. 78

23:00 AT

MEZA AN’ TH NYXTA
THROUGH THE NIGHT,
109’

Delphine Girard
Belgium, France 2023
OV French

o./p. 91




TZON
KAXXABETHX

JOHN
CASSAVETES

15:00 € DISFF
BPABEYMENEX TAINIEZ
TOY ®EITIBAA
TAINIQN MIKPOY
MHKOYX THX APAMAX
DRAMA ISFF AWARDED
FILMS, 149’

OV Greek’

Npéypappa #1 Program #1
c./p. 138-142

TO KAAOKAIPI THX
KAPMEN THE SUMMER
WITH CARMEN, 10¢'
Zayapiag Mauposidiig
Zacharias Mavroeidis
Greece 2023

QV Greek

0./p. 137 =

MINOPE MINORE, 111’
Kwvotavrivog
KoutcoAiwtag
Konstantinos Koutsoliotas
Greece, UK 2023

QV Greek, English

o./p. 136 =

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

14:00 OH

H NPAKTIKH THE
PRACTICE, 95’
Martin Rejtman
Argentina, Chile,

Portugal, Germany 2023
QV Spanish

o./p. 81

17:00 RoT

H KHAEIA THX FTATAX
CAT FUNERAL, 20’
Ana-Maria Coménescu
Romania 2023

OV Romanian

o./p. 112

OA KANQ IMMAPAAIA
TO ©EPMOKHMIO

| WANT TO SMASH THE
GREENHOUSE, 21"
Teona Galgotiu

Romania 2022

OV Romanian

o./p. N6

H ZIQMNH TON
MMANANOAENTPQN
THE SILENCE OF THE
BANANA TREES, 24’
Eneos Carka

Hungary, Belgium,
Portugal, Albania 2022
OV English, Hungarian
o./p. 19

INTAMENA
MPOBATA FLYING
SHEEP, 24'
Alexandra Gulea
Romania, Germany 2022
QV Romanian, Aromanian
o./p. 114

Q&A

RoT Shorts #2

20:00 RoT
ENA ZYNTOMO TAZIAI
A SHORT TRIP, 17

Erenik Begqiri

France 2023

QV Albanian, English,
French

o./p. 119

ENA ®AITZANI
KA®E KAI KAINOYPTIA
NAMOYTZIA A CUP

OF COFFEE AND NEW
SHOES ON 99’

Gentian Kogi

Albania, Portugal,
Greece, Kosovo 2022

OV Albanian

o./p. 112

MAKEAONIKON

MAKEDONIKON
1400 G S7
WOMI KI AAATI
BREAD AND SALT, 100’
Damian Kocur

Poland 2022

OV Polish, English

o./p. 96

17:00 OoC
NMOYO®ENA NOWHERE,

90’

Simone Massi

Italy, Switzerland 2023
OV ltalian

c./p. 59

20:00 AT
H AIQNIA XTYXIH TOY

TOPIMIIO MMAPNTEAI
THE ERECTION OF
TORIBIO BARDELLI, 82’
Adrian Saba

Peru, Brazil 2023

OV Spanish

o./p. 86

22:30 RM
©EOTHTA DIVINITY, 88’
Eddie Alcazar

USA 2022

QV English

o./p. 93

>TAYPOX TOPNEX

STAVROS TORNES

23:00 RoT

EIZAl ANTPAZ;

ARE YOU A MAN, 15
Gjorce Stavreski

North Macedonia, Serbia
2023

OV Macedonian

o./p. 112

ZIMNITIKO MA
APXAPIOYZ
HOUSEKEEPING FOR
BEGINNERS, 107’
Goran Stolevski
North Macedonia,
Croatia, Serbia, Poland,
Kosovo 2023

OV Macedonian, Romany,
Albanian

o./p. N6

L

TAKHZ
KANEAO-
MOYAOX
TAKIS
KANELO-
POULOS

€5 FFSS
13:00-15:00
KAIZO
(Movna/loop)
Ndpyoq Apifag
George Drivas
Greece 2023
QV English
o./p. 65
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SUNDAY

KYPIAKH

w
N

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

16:30 SS

MHN MNEPIMENETE
MOAAA AMNO TO
TEAOX TOY KOXMOY
DO NOT EXPECT TOO
MUCH FROM THE END
OF THE WORLD, 163’
Radu Jude

Romania, Luxembourg,
France, Croatia 2023
OV Romanian

o./p. 100

SS

20:00

TA MAIAIA

TOY XEIMOQNA

THE HOLDOVERS, 133’
Alexander Payne

USA 2023

OV English

o./p. 101

23:15 OH

KOYXIOYPIA
SHORTCOMINGS, 92
Randall Park

USA 2022

OV English

o./p. 83

ZANNAS

13:00 OLEW NG

IMIGA XTH OAAAIIA
SEA SPARKLE, 98’
Domien Huyghe

Belgium, The Netherlands
2023

QV Dutch

o./p. 152

EKAPOMH EXCURSION,
83’

Takng KaveAAénoulog
Takis Kanellopoulos
Greece 1966

QV Greek

o./p. 142

BOMBER & PAGANINI,
10’

Nikog Mepaxng Nikos
Perakis

Austria, West Germany
1976

OV German

o./p. 146

22:00 FA

TO ®ANTAIMA
PHANTOM, 90’

Jodo Pedro Rodrigues
Portugal 2000

QV Portuguese

o./p. 128

MARKETAKI

13:00 & OH

OPEFKON OREGON, 93’
Kerem Ayan

Turkiye 2023

OV Turkish, English

o./p. 80

16:00 OoC
OAA TA XPQMATA
TOY KOXMOY EINAI
ANAMEZA XITO AZMPO
KAI XTO MAYPO

ALL THE COLOURS

OF THE WORLD ARE
BETWEEN BLACK AND
WHITE, 92’

Babatunde Apalowo
Nigeria 2023

OV English, Afrikaans
o./p. 53

19:00 SsS
ZEPQ THN WYXH XOY

I KNOW YOUR SOUL
(ep. O]/QZ), 87"

Jasmila Zbanié

Bosnia and Herzegovina
2023

QV Bosnian

o./p. 10

22:00 s

H EMIBIQXH

THX EYTENEIAX
THE SURVIVAL OF
KINDNESS, 96’
Rolf de Heer
Australia 2022

OV No Dialogue
o./p. 108

LIAPPA

1400 G S7

TA ®YAA TOY KATMNOY
TOBACCO BARNS, 98’
Rocio Mesa

Spain 2022

OV Spanish

o./p. 98

KAMOIA MEPA GA
METAZOYN THE CAGE
IS LOOKING FOR A
BIRD, 87’

Malika Musaeva
France, Russia 2023

QV Chechen

o./p. 85

20:00 AT

KPIZIMH ZQNH
CRITICAL ZONE, 99’
Ali Ahmadzadeh
Iran, Germany 2023
QV Persian

o./p. 86

22:30 SS

FYNAIKA ANO...
WOMAN OF..., 132’
Matgorzata Szumowska,
Michat Englert

Poland, Sweden 2023
QV Polish

c./p.108




TZON
KAXXABETHX

JOHN
CASSAVETES

15:00 €3 DISFF

BPABEYMENEZX TAINIEX
TOY ®EITIBAA
TAINIOQN MIKPOY
MHKOYX THX APAMAZ
DRAMA ISFF AWARDED
FILMS, 150’

OV Greek’

MNpéypappa #2 Program #2
o./p. 138-142

KAMMIA NYM®H
METAAOYAA EMBRYO
LARVA BUTTERFLY, 92’
Kupog ManaPaciieiouv
Kyros Papavassiliou
Cyprus, Greece 2023
QV Greek, English

o./p. 61,134

MONOKATOIKIA
DETACHED HOUSE, 88’
lwakeip Muhwvag loakim
Mylonas

Cyprus, Greece 2023

OV Greek

o./p. 133 =

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

14:00 FFSS

XTO NEPO

IN WATER, 61’

Hong Sang-Soo
Republic of Korea (South
Korea) 2023

OV Korean

o./p. 64

16:00 QY [0SS

ZQOH LIFE, 193’

Zeki Demirkubuz
Torkiye, Bulgaria 2023
QV Turkish

c./p.103

20:30 RoT
AYO ENI AYO TWO

TIMES TWO, 8’

Andrey M Paounov
Bulgaria, Germany 2023
OV Bulgarian

c./p. 120

IANOYAPIOX
JANUARY 11
Andrey M Paounov
Bulgaria, Portugal,
Luxembourg; 2021
OV Bulgarian

o./p. 7

23:30 RoT

ANIMAAIA
ANIMALIA, 90’

Sofia Alaoui

France, Morocco, Qatar
2022

QV French, Arabic,
Berber

o./p. M

MAKEAONIKON
MAKEDONIKON

14:00

EAQ HERE, 82
Bas Devos
Belgium 2023

AT

QV French, Romanian,

Mandarin Chinese
o./p. 87

17:00
MEAATXOAIKO
TPATOYAI A SONG
SUNG BLUE, 92'
Zihan Geng

China 2023

AT

OV Mandarin Chinese,

Korean
o./p. 90

19:30 S
AINEIAX ENEA, 111"
Pietro Castellitto
Italy 2023

OV ltalian

o./p. 78

22:30
ODYTIAIAZMA
TRIGGERED, 113"
Richard V. Somes
Philippines 2023
QV Tagalog

o./p. 95

OH

RM

TAKHZ
KANEAO-
MOYAOX
TAKIS
KANELO-
POULOS

& FFss

15:00-17:00
KAIZO
(AoUna/loop)
NMdpyog Apifag
George Drivas
Greece 2023
OV English
o./p. 65

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO
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MONDAY

AEYTEPA

w
IS

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00 S IC

ITON ®AKO
IN CAMERA, 9¢'
Naqqash Khalid
UK 2023

QV English

o./p. 50

17:00 [e:YN " IC FR

O TEAEYTAIOX
TASITZHEX THE LAST
TAXI DRIVER, 114’
Itépyiog Maoyog Stergios
Paschos

Greece 2023

OV Greek

o./p. 51,135 —
=

20:00 Ss

H XIMAIPA

LA CHIMERA, 130’
Alice Rohrwacher

ltaly, France, Switzerland
2023

OV ltalian, English
0./p.103

23:00 RM
TO ZQIKO BAZIAEIO
THE ANIMAL KINGDOM,
128’

Thomas Cailley

France, Belgium 2023

QV French

o./p. 92

ZANNAS

16:00 AT

KATOIA MEPA GA
METAZOYN THE CAGE
IS LOOKING FOR A
BIRD, 87’

Malika Musaeva
France, Russia 2023

QV Chechen

o./p. 85

19:00 Q&A TK

MAPENGEXH
INTERLUDE, 65’
Takng KaveAAénoulog
Takis Kanellopoulos
Greece 1968

QV Greek

o./p. 143

22:00 OH

EAQ HERE, 82'

Bas Devos

Belgium 2023

OV French, Romanian,
Mandarin Chinese
o./p. 87

MARKETAKI

13:00 Q&A FFC

HELLO DANKNESS, 70’
Soda Jerk

Australia 2022

OV English

o./p. 62

16:00 Q&A FFC

TO KAMIMINIK

ITH AIMNH

CAMPING DU LAC, 69’
Eléonore Saintagnan
Belgium, France 2023

OV French, Breton, English
o./p. 61

19:00 OH NG

KOTOMOYAO

FA TH AINTA!

CHICKEN FOR LINDA!, 76'
Chiara Malta, Sébastien
Laudenbach

France 2023

QV French

o./p. 76,149

22:00 SS

MMXX, 160’

Cristi Puiv
Romania, Moldova,
France 2023

OV Romanian

o./p. 104

LIAPPA

14:00 RoT
META TON XEIMOQNA
AFTER THE WINTER, 101"
Ivan Bakraé

Montenegro, Serbia,
Croatia 2021

OV Montenegrin, Serbian,
French

o./p. M

17:00 Q&A FR

MENTE ZEAINIA
NAYAON FIVE
SHILLINGS NAYLON, 117
Xpiotog Zionayag
Christos Siopahas

Cyprus 2022

OV Greek

c./p134 =

20:00

ZENOI KAI ME TO
NMAPANMANQ MORE
THAN STRANGERS, 100’
Sylvie Michel

Germany, Greece 2023
QV English, French,
German, Greek

o./p. 80

OH

23:00 RM

TO OGEQPHMA

THX YMNEPOEXHX
SUPERPOSITION, 102’
Karoline Lyngbye
Denmark 2023

QV Danish

o./p. 95




TZON
KAXXABETHX

JOHN
CASSAVETES

15:00 €3 DISFF

BPABEYMENEZX TAINIEX
TOY ®EXTIBAA
TAINIQN MIKPOY
MHKOYX THX APAMAX
DRAMA ISFF AWARDED
FILMS, 150’

OV Greek’

MNpéypappa #3 Program #3
c./p. 138-142

19:00 Q&A FR

EMNATTEAMATIAX
YMNOBATHX
PROFESSIONAL
SLEEPWALKER, 79’
Bacikng Paiong Vasilis
Raisis
Greece 2023
QV Greek
o./p. 136

21:40 LG MIN+ | FR

DONIXXIA MURDERESS,
97'

Eda NaBeva Eva
Nathena

Greece 2023

QV Greek

o./p. 55,134

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00 NG

NPOBOAEX MONO
rIA IXOAEIA
SCHOOLS ONLY
o./p. 1484152

14:00 MitN+

AMA GLORIA, 84'
Marie Amachoukeli
France 2023

OV French, Cape
Verdean Creole
o./p. 59

17:00 MtN=+

AZI®YZIA WITHOUT
AIR, 105

Katalin Moldovai
Hungary 2023

OV Hungarian

o./p. 58

20:00 FR
TPANZIT TRANZIT, 82'
Kéapolog Zwvapag
Karolos Zonaras

Greece 2023

OV Greek

o./p. 137 o=

23:00 RoT

EEVA, 16’

Morten Tsinakov, Lucija
Mrzljak

Estonia, Croatia 2022
OV No Dialogue

o./p. 114

TO MPQINO MOY
FEAIO MY MORNING
LAUGHTER, 94'
Marko Pordevié
Serbia 2019

QV Serbian

o./p. 118

MAKEAONIKON
MAKEDONIKON

S7

14:00 Gk
MHN ZEXNAZX

NA BAE®DAPIZEIX
REMEMBER TO BLINK,
109’

Austéja Urbaité
Lithuania 2022

QV Lithuanian, French
c./p. 98

1700 G OH

OPEFKON OREGON, 93’
Kerem Ayan

Torkiye 2023

OV Turkish, English

o./p. 80

20:00

ZQOH LIFE, 193’

Zeki Demirkubuz
Turkiye, Bulgaria 2023
OV Turkish

c./p. 103

SS

TAKHZ
KANEAO-
MOYAOX
TAKIS
KANELO-
POULOS

€® FFSS
17:00-19:00
KAIZO
(Notna/loop)
Ndpyog Apifag
George Drivas
Greece 2023
QV English
o./p. 65
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TUESDAY

TPITH

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00 K& IC

XAPH GRACE, 120’
llya Povolotsky
Russia 2023

OV Russian, Georgian,
Karachay-Balkar

o./p. 50

17:00 (el IC FR
MENTIOYM MEDIUM,
100’

Xpiotiva lwakeipidn
Christina loakeimidi
Greece, Bulgaria 2023

QV Greek

o./p. 51,135

NP

20:00

BIOS + MOAITEIA
LIVING DANGEROUSLY,
101

Nikog Mepakng Nikos
Perakis

Greece, Germany 1987
QV Greek

o./p. 147

Anovopi Xpucou
A\éEavdpou ctov Niko
Mepakn Tribute Event to
Nikos Perakis

EAeuBepn sicodog

pe ékdoon pndevikol
eloitnpiov Admission is
free on issue of a zero-
value ticket

(o0 | 5o | g |

23:00 sS
YOXANA SHOSHANA,
ne’

Michael Winterbottom
UK, ltaly 2023

QV English, Hebrew,
Russian, Arabic

o./p. 108

ZANNAS

13:00 Gy 57

MHN ZEXNAZX

NA BAE®DAPIZEIX
REMEMBER TO BLINK,
109’

Austéja Urbaité
Lithuania 2022

QV Lithuanian, French
o./p. 98

TO TAMMOYPAO
THE TIN DRUM, 162’
Volker Schléndorff
West Germany, France,
Poland 1979

QV German

o./p. 147

H TEAEYTAIA ANOI=H
THE LAST SPRING, 70’
Takng KaveAAénoulog
Takis Kanellopoulos
Greece 1972

QV Greek

o./p. 143

22:15 RoT
TEXZZEPA XANIA KAGE
BPAAY FOUR PILLS AT
NIGHT, 25’

Leart Rama

Kosovo, Switzerland 2021
QV Albanian

o./p. 15

O FAMOEX THE
MARRIAGE 97"
Blerta Zegqiri

Kosovo, Albania 2017
OV Albanian

o./p. 118

MARKETAKI

13:30 Q&A FFC

TAMIAPA SAMSARA,
n3’

Lois Patiiio

Spain 2023

OV Lao, Swahili

o./p. 63

H npoPols dev
cuvictdtal ot Ozatéq pe
16T0pIKS emIAnYiag

The screening is not
recommended to
viewers with a history of
photosensitive epilepsy

H AYTH TOY
ANOPQMNOY 3 THE
HUMAN SURGE 3, 122
Eduardo Williams
Argentina, Portugal,
Brazil, The Netherlands,
Taiwan, Hong Kong,

Sri Lanka, Peru 2023
QV Spanish, Tamil,
Mandarin Chinese,
English, Sinhala

o./p. 62

19:30 OoC

KATA THN A®I=H
UPON ENTRY, 74'
Alejandro Rojas, Juan
Sebastian Vasquez
Spain 2023

OV English, Spanish,
Catalan

o./p. 60

22:00 & RoT
DISCO BOY, 91
Giacomo Abbruzzese
France, Italy, Belgium,
Poland 2022

QV French, Russian,
Polish, Igbo, Nigerian
English

o./p. N3

LIAPPA

HELLO DANKNESS, 70’
Soda Jerk

Australia 2022

OV English

o./p. 62

17:00 K& OH

ZENOI KAl ME TO
MAPAMANQ MORE
THAN STRANGERS, 100’
Sylvie Michel

Germany, Greece 2023
QV English, French,
German, Greek

o./p. 80

20:00 SISS
TEXXEPIX KOPEX FOUR
DAUGHTERS, 110’
Kaouther Ben Hania
France, Tunisia, Germany,
Saudi Arabia 2023

QV Arabic

o./p. 101

23:00 RM
IAIOKTHZIA PROPERTY,
101

Daniel Bandeira

Brazil 2022

QV Portuguese

o./p. 94




TZON
KAXXABETHX

JOHN
CASSAVETES

KAMIMIA NYM®H
METAAOYAA EMBRYO
LARVA BUTTERFLY, 92’
Kupog ManaPacieiouv
Kyros Papavassiliou
Cyprus, Greece 2023
QV Greek, English

./p. 61,134 -
o./p =
19:00 Q&A FR
METS, 79’

The Callas - Adkng &
Apng lwvag The Callas -
Lakis & Aris lonas
Greece 2023

QV Greek

./p. 137 —
o./p =
NEA HMEIPOX

NEW CONTINENT, 108’
MavzeAiig Mayouldtog
Pandelis Pagoulatos
Greece 2023

OV Greek

c./p. 136

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00 NG

NPOBOAEX MONO
rIA IXOAEIA
SCHOOLS ONLY
o./p. 1484152

14:00 MtN+

ATOPI, AOZA TQ GEQ
INSHALLAH A BOY, 113’
Amjad Al Rasheed
Jordan, France, Saudi
Arabia, Qatar 2023

OV Arabic

o./p. 56

17:15 MtN+
DAY OF THE TIGER, 80’
Andrei Tanase

Romania, France, Greece
2023

OV Romanian

o./p. 55

CB

20:00

O PAYVQAOX

THE RHAPSODIST, 87’
Nikolai Hamel
Greece 2023

OV Greek, English

o./p. 138 =

23:00 RoT
OYPANOI HEAVENS, 19’
Jelena Maksimovié, Ivan
Salatié¢

Serbia 2014

QV Serbian, Dutch

o./p. 115

FIOYTKOXAABIA,
NQX H IAEOAOTIA
KINHTOMOIHZE TO
IYAAOTIKO MAX
IOMA YUGOSLAVIA,
HOW IDEOLOGY
MOVED OUR
COLLECTIVE BODY, 62
Marta Popivoda
Serbia, France, Germany
2013

QV Serbo-Croatian,
English

o./p. 120

MAKEAONIKON
MAKEDONIKON

MitN+

AIODYZIA WITHOUT
AIR, 105’

Katalin Moldovai
Hungary 2023

OV Hungarian

o./p. 58

16:00

19:00 MtN+

AMA GLORIA, 84'
Marie Amachoukeli
France 2023

QV French, Cape Verdean
Creole

o./p. 59

22:00 OH

H AGOPYBH
METANAZXTEYXIH

THE QUIET MIGRATION,
103’

Malene Choi

Denmark 2023

OV Danish, English

o./p. 81

TAKHZ
KANEAO-
MOYAOX
TAKIS
KANELO-
POULOS

€B FFSS
19:00-21:00
KAIZO
(Notna/loop)
Ndpyog Apifag
George Drivas
Greece 2023
QV English
o./p. 65
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WEDNESDAY

TETAPTH

w
©

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00 K& IC

FINGERNAILS, 113’
Xpriotog Nikou Christos
Nikou

USA 2023

QV English

o./p. 49

17200 G IC

TA XAMENA ATOPIA
THE LOST BOYS, 85’
Zeno Graton

Belgium, France 2023
QV French

o./p. 51

20:00 SS

H TEAEYTAIA NAMN
THE OLD OAK, 113’
Ken Loach

UK 2023

OV English

o./p. 106

22:30 GhWYUSS

MAPIA KAAAAZ:
EMIZTOAEX KAl
ANAMNHEZEIX
MARIA CALLAS:
LETTERS AND
MEMOIRS, 73
Tom Volf, Navvng
Anpolitoag Yannis
Dimolitsas

Italy 2023

QV ltalian, English,
French

o./p. 104

ZANNAS

13:00 Gy 57

OHAAITIKA
MAMMALIA, 88’
Sebastian Mihailescu
Romania, Poland,
Germany 2023

OV Romanian

o./p. 97

16:00 Q&A TK

TO XPONIKO MIAX
KYPIAKHX MEMORIES
OF A SUNDAY, 72'
Takng KaveAAénoulog
Takis Kanellopoulos
Greece 1975

QV Greek

o./p. 144

APIMA COLLA

ARPA COLLA, 98’
Nikog Mepaxng Nikos
Perakis

Greece, West Germany
1982

QV Greek

o./p. 146

22:00 FA
O NEKPOX DEAD MAN,
né'

Jim Jarmusch

USA, Germany, Japan
1995

OV English, Cree,
Blackfoot

o./p. 122

MARKETAKI

13:00 G
TAAA MELK, 96'
Stefanie Kolk
The Netherlands 2023
OV Dutch

o./p. 63

FFC

16:00 Q&A FFC

KYPIQX TH NYXTA
FOREMOST BY NIGHT,
1o’

Victor Iriarte

Spain, Portugal, France
2023

QV Spanish

o./p. 61

19:00 RoT

ErQ, O ITPATIQTHX
I, SOLDIER, 7'

Kéken Ergun

Turkiye 2006

OV Turkish

o./p. N7

H ZHMAIA THE FLAG, 9’
Kéken Ergun

Tuorkiye 2007

OV Turkish

o./p. 114

HPQEX HEROES, 88’
Kéken Ergun

Turkiye, Australia 2019
QV Turkish, English
o./p. N6

22:00 OH

Ol ANOIKOI

THE SETTLERS, 97"
Felipe Galvez

Chile, Argentina, UK,
Taiwan, France, Denmark,
Sweden, Germany 2023
QV Spanish, English

c./p. 82

LIAPPA

14:00 S IC

XAPH GRACE, 120’
llya Povolotsky
Russia 2023

OV Russian, Georgian,
Karachay-Balkar

o./p. 50

17:00 MtN+
ATOPI, AOZA TQ OEQ
INSHALLAH A BOY, 113
Amjad Al Rasheed
Jordan, France, Saudi
Arabia, Qatar 2023

OV Arabic

o./p. 56

20:00 OoC
HPQIKO HEROIC, 88’
David Zonana

Mexico, Sweden 2023

QV Spanish, Nahuat!

o./p. 53

23:00 AT
KAMIA ©OPA
IKEDPTOMAI TON
OANATO SOMETIMES

| THINK ABOUT DYING,
93’

Rachel Lambert

USA 2023

OV English

c./p. 90




TZON

KAXXABETHX
JOHN
CASSAVETES

16:00 (eLYy MiN+ ' FR

DONIXIA MURDERESS,
97'

Eva NéBeva Eva
Nathena

Greece 2023

QV Greek

o./p. 55,134

NMOAYAPOXO
POLYDROSO, 84
AMé€avdpog Boulyapng
(The Boy) Alexandros
Voulgaris (The Boy)
Greece 2023

QV Greek

/p. 136 —
o./p =
O TEAEYTAIOX

TAZITZHX THE LAST
TAXI DRIVER, 114’

Iépyiog Maoyog Stergios

Paschos

Greece 2023

OV Greek

o./p. 51,135 -
=

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00 NG

NPOBOAEX MONO
rIA IXOAEIA
SCHOOLS ONLY
o./p. 1484152

H AYTH TOY
ANOPQMNOY 3 THE
HUMAN SURGE 3, 122
Eduardo Williams
Argentina, Portugal,
Brazil, The Netherlands,
Taiwan, Hong Kong,

Sri Lanka, Peru 2023
QV Spanish, Tamil,
Mandarin Chinese,

English, Sinhala
o./p. 62
17:00 MtN+

IXOAIKH EKAPOMH
EXCURSION, 93’

Una Gunjak

Bosnia and Herzegovina,
Croatia, Serbia, France,
Norway, Qatar 2023

QV Bosnian

o./p. 55

H MHTEPA MOY EINAI
ATIA MY MOTHER IS A
SAINT, 8’

ZUAag T{oupépkag
Syllas Tzoumerkas
Greece 2023

QV ltalian, Greek

o./p. 66

MOTHERS OF
DAUGHTERS, 17
Elke Lehrenkrauss,
MNouAa Mnodvraln Youla
Boudali

Greece 2023

QV Greek

o./p. 66

AEXNOINIZ KENOWIA
MADEMOISELLE
KENOPSIA, 77

Denis Coté

Canada 2023

QV French

o./p. 65

Q&A

MAKEAONIKON
MAKEDONIKON

14:30 AT

AZX EME®TA XE
XEIMEPIA NAPKH

IF ONLY | COULD
HIBERNATE, 98’
Zoljargal Purevdash
Mongolia, France,
Switzerland, Qatar 2023
OV Mongolian

o./p. 87

TAMIAPA SAMSARA,
ns3’

Lois Patiiio

Spain 2023

QV Lao, Swahili

o./p. 63

20:00 AT

KOMPITHEZ MUTT, 87
Vuk Lungulov-Klotz
USA 2023

OV English, Spanish
o./p. 88

22:30 & FFSS
O NPIFKINAX THE
PRINCE, 82’

Pierre Creton

France 2023

OV French

o./p. 66

>TAYPOX TOPNEZ

STAVROS TORNES

23:00 RoT

EIXAI ANTPAZ;

ARE YOU A MAN, 15’
Gjorce Stavreski

North Macedonia, Serbia
2023

OV Macedonian

o./p. 112

INITIKO MNA
APXAPIOYZX
HOUSEKEEPING FOR
BEGINNERS, 107
Goran Stolevski

North Macedonia,
Croatia, Serbia, Poland,
Kosovo 2023

OV Macedonian, Romany,
Albanian

o./p. 116

L

H npoBoAq dev
cuvictdtai o
Bzatéq pe 16TOpIKS
emAnygiag

The screening is
not recommended
to viewers with

a history of
photosensitive
epilepsy
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THURSDAY

MEMIMTH

[N
o

OAYMIION
OLYMPION

14:00 &I IC

H AIXOHXH NQX EXEI
MEPAXZEI MIA H QPA
FA NA TINEI KATI
THE FEELING THAT
THE TIME FOR DOING
SOMETHING HAS
PASSED, 87’

Joanna Arnow

USA 2023

OV English

o./p. 49

1700 S IC

ONEIPA TAYKA

SWEET DREAMS, 103’
Ena Sendijarevié

The Netherlands, Sweden,
Indonesia, France 2023
OV Dutch, Indonesian
o./p. 52

20:00 Ss
MAAENA MALENA,
108’

Giuseppe Tornatore
Italy, USA 2000

OV ltalian

c./p.103

Anovopn Xpuoou
AAé§avdpou atn Mévika
Mneloitor Tribute Event
to Monica Belucci

23:00 Ss

Ol XQPIATEX THE
PEASANTS, 114’

DK Welchman, Hugh
Welchman

Poland, Serbia, Lithuania
2023

QV Polish

o./p. 107

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

17:15 € GSs

TO NAPEAGON
MIAZX T'YNAIKAZ

A WOMAN'S PAST, 81
Navvng Aahiavidng
Yannis Dalianidis
Greece 1968

QV Greek

o./p. 148

Tipnuki npoBoAf otn
pvipn g Maipng
XpovonoUlou Honorary
screening in memory of
Mary Chronopoulou

EAe0Oepn cicodog pe
ék3oon pndevikou
eiotnpiov Admission is
free on issue of a zero-
value ticket

POMANTIKO
IHMEIQMA ROMANTIC
NOTE, 79’

Takng KaveAAénoulog
Takis Kanellopoulos
Greece 1978

QV Greek

o./p. 145

22:00 FA

H MAPAZENH
YMNOOGEXH

THX ANTZEAIKA
THE STRANGE CASE
OF ANGELICA, 9¢'
Manoel de Oliveira
France, Portugal, Brazil
2010

QV Portuguese

o./p. 131

TONIA
MAPKETAKH
TONIA
MARKETAKI

13:00 FFC

OAOI Ol
XOQOMATOAPOMOI
EXOYN TEYIH ANO
AAATI ALL DIRT ROADS
TASTE OF SALT, 97
Raven Jackson

USA 2023

OV English

o./p. 60

15:30 Q&A FFC

OYMAMAI THN KAGE
NYXTA REMEMBERING
EVERY NIGHT, 116’

Yui Kiyohara

Japan 2022

QV Japanese

o./p. 63

19:00 K& OH

IE ATNQXTA NEPA
DRIFT, 93

Anthony Chen

France, UK, Greece 2023
OV English, Greek
o./p.78

22:00 OoC
TO AENTPO ME TIX
XPYZEX METAAOYAEX
INSIDE THE YELLOW
COCOON SHELL, 179’
Pham Thién An

Vietnam, Singapore,
France, Spain 2023

OV Vietnamese

o./p. 54

OPINTA
AIATITA
FRIDA
LIAPPA

09:00 NG

MPOBOAEX MONO
FIA IXOAEIA
SCHOOLS ONLY
o./p. 1484152

14:00 GhQyIC

TA XAMENA ATOPIA
THE LOST BOYS, 85’
Zeno Graton

Belgium, France 2023

OV French

o./p. 51

17:00 OoC
NMOY®ENA NOWHERE,
90’

Simone Massi

Italy, Switzerland 2023
OV ltalian

o./p. 59

20:00 OH
TA MAOGHMATA THX
MIMAATKA BLAGA'S
LESSONS, 114’

Stephan Komandarev
Bulgaria, Germany 2023
OV Bulgarian

c./p. 75

23:00 & OH
AOYKA LUKA, 94
Jessica Woodworth
Belgium, Italy, The
Netherlands, Bulgaria,
Armenia 2023

QV English

o./p. 80




TZON

KAXXABETHX
JOHN
CASSAVETES

16:00 AT
HAEIA ANATOAH THE
SWEET EAST, 104’

Sean Price Williams

USA 2023

OV English

o./p. 90

19:00 I~ CB

DONEX BAGIA VOICES
IN DEEP, 95
lacovag Pagprénoulog
Jason Raftopoulos
Greece, Australia 2023
OV Arabic, Greek, English
c./p. 138

/p =

MENTIOYM MEDIUM,
100

Xpiotiva lwakeipidn
Christina loakeimidi
Greece, Bulgaria 2023
OV Greek

o./p. 51,135 =
=

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

14:00 Q&A FFC

KYPIQX TH NYXTA
FOREMOST BY NIGHT,
1o’

Victor Iriarte

Spain, Portugal, France
2023

QV Spanish

o./p. 61

17:00 MtN+

EKEI MOY ®YXZAEI O
ANEMOX WHERE THE
WIND BLOWS, 108’
Marco Righi

ltaly 2023

OV ltalian

o./p. 58

20:00 SS

TO NEO AIrOPI THE
NEW BOY, 116’
Warwick Thornton
Australia 2023

QV English

o./p. 105

23:00 RoT
21 MEPEX QX TO TEAOX
TOY KOXMOY 21 DAYS
UNTIL THE END OF THE
WORLD, 80’

Teona Strugar Mitevska
North Macedonia 2023
QV English, Bosnian

o./p. M

MAKEAONIKON
MAKEDONIKON

14:30 OoC
H AMETABAHTH
EIKONA

THE PERMANENT
PICTURE, 94'

Laura Ferrés

Spain, France 2023

QV Catalan, Spanish

o./p. 59

FTAAA MELK, 9¢'
Stefanie Kolk

The Netherlands 2023
QV Dutch

o./p. 63

20:00 FA
TO ZANATOPIO

THX KAEWYAPAX

THE HOURGLASS
SANATORIUM, 124
Wojciech Jerzy Has
Poland 1973

QV Polish, Yiddish

o./p. 125

23:00 RoT
ANIMAAIA

ANIMALIA, 90’

Sofia Alaoui

France, Morocco, Qatar
2022

OV French, Arabic, Berber
o./p. M

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO
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FRIDAY

* MAPAXKEYH

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00
ANOPQMIXTPIA
BPIKOAAKAX
ANAZHTA
AYTOKTONIKO ATOMO
HUMANIST VAMPIRE
SEEKING CONSENTING
SUICIDAL PERSON, 91’
Avriane Louis-Seize
Canada 2023

QV French

o./p. 50

ANIMAL, 11¢'

Zoepia EEapyou Sofia
Exarchou

Greece, Austria, Romania,
Cyprus, Bulgaria 2023
OV Greek, English

o./p. 49,133 —
=

20:00 OoC

EILEEN, 97
William Oldroyd
USA 2022

QV English

o./p. 53

22:30 ss
KOKKINOX OYPANOX
AFIRE, 103’

Christian Petzold
Germany 2023

QV German

o./p. 99

ZANNAS

13:00 B FA

THE CAPSULE, 37’
AOnva PaynA Toayyapn
Athina Rachel Tsangari
Greece 2012

QV French

o./p. 121

MEPYZI XTO
MAPIENMIMANT
LAST YEAR AT
MARIENBAD, 94'
Alain Resnais
France, Italy 1961
QV French

o./p. 126

16:00 FA

Ol BPOIXOI TOY
AMOTEYMATOX
MESHES OF THE
AFTERNOON 14'

Maya Deren, Alexander
Hammid

USA 1943

OV No Dialogue

o./p. 127

FTYNAIKA XQPIX
KE®AAI THE HEADLESS
WOMAN, 89’

Lucrecia Martel
Argentina, France, ltaly,
Spain 2008

QV Spanish

o./p. 124

19:00 &I TK

ZONIA SONIA, 87"
Takng KaveAAénoulog
Takis Kanellopoulos
Greece 1980

QV Greek

o./p. 145

22:00 FA
IDYIMOX PULSE, 118’
Kiyoshi Kurosawa

Japan 2001

QV Japanese

o./p. 129

MARKETAKI

13:00 Q&A FFC

OYMAMAI THN KAGE
NYXTA REMEMBERING
EVERY NIGHT, 11¢'

Yui Kiyohara

Japan 2022

QV Japanese

o./p. 63

TO BOYPNTAAAK
THE VOURDALAK, 90’
Adrien Beau

France 2023

QV French

o./p. 64

19:00 OH

MEDTAZTEPI THE
FALLING STAR, 98’
Dominique Abel, Fiona
Gordon

France, Belgium 2023
OV French

o./p. 78

22:00 SSS
MILKY WAY (ep. 03), 65’
BaociAng Kekarog Vasilis
Kekatos

Greece 2023

OV Greek

o./p. 10

EAeGOzpn cicodog

pe ékdoon pndevikou
giotnpiou Admission is
free on issue of a zero-

value ticket
FREE

LIAPPA

14:00 Gy IC

ONEIPA TAYKA

SWEET DREAMS, 98’
Ena Sendijarevié

The Netherlands, Sweden,
Indonesia, France 2023
QV Dutch, Indonesian
o./p. 52

1700 & OH

H ZEIPHNA THE SIREN,
100’

Sepideh Farsi

France, Germany,
Luxembourg, Belgium
2023

QV Persian

o./p. 83

20:00 OH

KOYXIOYPIA
SHORTCOMINGS, 92
Randall Park

USA 2022

OV English

o./p. 83

22:30 RM

MIAZAME APAXNEX
VERMIN, 105’
Sébastien Vaniéek
France 2023

QV French

o./p. 96




TZON

KAXXABETHX
JOHN
CASSAVETES

KA®E CAFE, 9¢'
Navid Mihandoust
Iran 2023

QV Persian

o./p. 85

MIKPA MPATMATA
MOY MHFAN AAGOX
LITTLE THINGS THAT
WENT WRONG, 92
Xapng Bagpeiadng Haris
Vafeiadis

Greece 2023

OV Greek

o./p. 63,135

22:00 Q&A FR

DOLLS OF DRESDEN,

98’

ANéENG Toagpag Alexis

Tsafas

Greece, Germany 2023
OV Greek, English

o./p. 133 o=

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00 NG
MPOBOAEX MONO

lFA IXOAEIA

SCHOOLS ONLY

o./p. 148152

14:00 MtN+

OYAEMOTE YMHP=AME
MONTEPNOI WE HAVE
NEVER BEEN MODERN,
n7z

Matéj Chlupaéek

Czech Republic, Slovakia
2023

OV Czech

o./p. 57

17:00 MtN+

O ITPATIQTHX NOY
EEA®ANIETHKE THE
VANISHING SOLDIER,
98’

Dani Rosenberg

Israel 2023

QV Hebrew

o./p. 57

20:00 OH

O MArox Noy KAIEI
THE BREAKING ICE, 97
Anthony Chen

China 2023

OV Mandarin Chinese,
Korean

o./p. 76

23:00 FA
EIKONEZXZ
DANTAZMATON
PICTURES OF GHOSTS,
93’

Kleber Mendonga Filho
Brazil 2023

QV Portuguese

o./p. 129

MAKEAONIKON
MAKEDONIKON

14:30 AT
AEYKOZX MAAZXTIKOX
OYPANOZX WHITE
PLASTIC SKY, 111"

Tibor Banéczki, Sarolta
Szabé

Hungary, Slovakia 2023
OV Hungarian

o./p. 91

17:00 FFC
OAOI Ol
XQMATOAPOMOI
EXOYN FEYZH ANO
AAATI ALL DIRT ROADS
TASTE OF SALT, 97
Raven Jackson

USA 2023

OV English

o./p. 60

19:30 CH
ZOPKIA SORCERY, 101"
Christopher Murray
Chile, Mexico, Germany
2023

OV Spanish, Mapudungun,
German

o./p. 84

22:00 OH
KYBEPNHTHZX
COMANDANTE, 120
Edoardo De Angelis

Italy 2023

OV ltalian

o./p. 77
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SATURDAY

2ABBATO

IS
N

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:.00 GG IC

ATTIFTMA TOUCHED, 133"
Claudia Rorarius
Germany 2023

OV German, English,
Greek, Icelandic

o./p. 52

17:30 Ss

ErQ, KANETANIOX
10 CAPITANO, 121
Matteo Garrone
Italy, Belgium 2023
QV French, Wolof
o./p. 102

20:30 SS

TO ATOPI TOY ©OEOQY
KIDNAPPED, 125’
Marco Bellocchio
Italy, France, Germany
2023

QV ltalian, Hebrew
o./p. 102

23:30 AT

CAT PERSON, 120’
Susanna Fogel
France, USA 2023
QV English

o./p. 85

ZANNAS

13:30 FA

ANO T' ANATOAIKA
FROM THE EAST, 115
Chantal Akerman
France, Belgium, Portugal
1993

OV No Dialogue

o./p. 124

16:00 Q&A AT

KA®E CAFE, 9¢'
Navid Mihandoust
Iran 2023

QV Persian

o./p. 85

19:00 Q&A NP

WYXPAIMIA COOL, 100’
Nikog Mepaxng Nikos
Perakis

Greece 2007

QV Greek

o./p. 147

22:00 FA
ZAPA TOYINTXZEZTEP,
ONMEPA ®DANTAIMATON
SARAH WINCHESTER,
PHANTOM OPERA, 24’
Bertrand Bonello

France 2016

OV French

o./p. 130

ROUGE, 97’
Stanley Kwan
Hong Kong 1987
QV Cantonese
0./p. 130

MARKETAKI

13:00 Gk
BLACK STONE, 87’
Inupog lakwBidng Spyros
Jacovides

Greece 2022

QV Greek

o./p. 96

S7

16:00 &y OH

H ZEIPHNA THE SIREN,
100’

Sepideh Farsi

France, Germany,
Luxembourg, Belgium
2023

QV Persian

o./p. 83

19:00 SsS
17 KAQXITEX

17 THREADS
(ep.01/02/03), 120’
Zwtipns Toagouliag
Sotiris Tsafoulias
Greece

OV Greek

o./p. 109

EAeGOepn sicodog pe
£ékdoon pndevikou
gioitnpiou Admission is
free on issue of a zero-

value ticket

22:00 RoT
BLACKBIRD BLACKBIRD
BLACKBERRY, 111

Elene Naveriani
Switzerland, Georgia
2023

QV Georgian

o./p. 112

LIAPPA

14:00 OH
MIMAONTI BLONDI, 90’
Dolores Fonzi

Argentina, Spain, USA
2023

OV Spanish

o./p. 75

17:00 Ss

IN OUR DAY, 84

Hong Sang-soo
Republic of Korea (South
Korea) 2023

QV Korean

./p. 102

20:00 SS

JOXANA
SHOSHANA, 119’
Michael Winterbottom
UK, Italy 2023

OV English, Hebrew,
Russian, Arabic

o./p. 108

23:00 AT

KOMPITHZ MUTT, 87'
Vuk Lungulov-Klotz
USA 2023

OV English, Spanish
o./p. 88




TZON

KAXXABETHX
JOHN
CASSAVETES

MIKPA MPATMATA
MOY NMHIFAN AAGOX
LITTLE THINGS THAT
WENT WRONG, 92'
Xapn¢ Bagpeiadng Haris
Vafeiadis
Greece 2023
QV Greek
o./p. 63,135

19:00 Q&A FR
ESEAIZH

THE PROMOTION, 99’
MepikAig Xoupooyhou
Periklis Choursoglou
Greece 2023

QV Greek

c./p. 137 =

22:00 1%y IC FR
ANIMAL, 116

Togia E§apyou Sofia
Exarchou

Greece, Austria, Romania,
Cyprus, Bulgaria 2023

OV Greek, English
o./p. 49,133
=

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

1m:00 O NG
MAOYAA PAULA, 90’
Florencia Wehbe

Italy, Argentina 2022

OV Spanish

o./p. 152

14:00 Q&A FFC

TO BOYPNTAAAK
THE VOURDALAK, 90’
Adrien Beau

France 2023

QV French

o./p. 64

17:00 MtN+
IHMEIQXEIX ENOX
KAAOKAIPIOY NOTES
ON A SUMMER, 83'
Diego Llorente

Spain 2023

QV Spanish

o./p. 56

20:00 (7Y MiN+ FR
GUEST STAR, 90’
BaciAng XpiotopiAakng
Vasilis Christofilakis

Greece 2023

OV Greek

c./p. 56,135 -
(=

23:00 RoT

META TON XEIMQNA
AFTER THE WINTER, 101
Ivan Bakraé
Montenegro, Serbia,
Croatia 2021

OV Montenegrin, Serbian,
French

o./p. M

MAKEAONIKON
MAKEDONIKON

14:00 RoT
21 MEPEX QX TO TEAOX
TOY KOXIMOY 21 DAYS
UNTIL THE END OF THE
WORLD, 80’

Teona Strugar Mitevska
North Macedonia 2023
OV English, Bosnian
o./p.M

17:00 MtN+

O ITPATIQTHX NOY
EEA®PANIEZTHKE THE
VANISHING SOLDIER,
98’

Dani Rosenberg

Israel 2023

OV Hebrew

o./p. 57

19:30 OH
Ol BAXANIZMENOI
THE BURDENED, 91"
Amr Gamal

Yemen, Sudan, Saudi
Arabia 2023

OV Arabic

o./p. 76

22:00 RM
KONAN H BAPBAPH
CONANN, 105"

Bertrand Mandico
France, Belgium,
Luxembourg 2023

OV French, English,
German

o./p. 92

JTNAIHDS SONINIIFEOS
VWWVYd1O0dU OI110VOdO
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SUNDAY

KYPIAKH

I
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

15:00 OH

MAPABATIKOI THE
DELINQUENTS, 189
Rodrigo Moreno
Argentina, Luxembourg,
Brazil, Chile 2023

QV Spanish

o./p. 77

20:00 SS

MEXMENA ®OYAAA
FALLEN LEAVES, 81’
Aki Kaurismaki
Finland 2023

QV Finnish

o./p. 100

TEAETH AHZHX
CLOSING CEREMONY

Eicod0¢ pe npookAfosig
Kal ngplopicpévo apiBuéd
eiciItnpiwv Admission by
Invitation and Limited
Ticket Sale

23:00 Ss

FTYNAIKA AMO...
WOMAN OF..., 132
Matgorzata Szumowska,
Michat Englert

Poland, Sweden 2023

QV Polish

c./p.108

ZANNAS

1m:00 O NG OH

KOTOMOYAO

FlA TH AINTA!

CHICKEN FOR LINDA!, 76'
Chiara Malta, Sébastien
Laudenbach

France 2023

QV French

o./p. 76,149

13:00 FA

TAINIEX MIKPOY
MHKOYX TOY
ANITIATIONIK
BIPAZETAKOYN
APICHATPONG
WEERASHETAKUL
SHORTS PROGRAM, 90’
OV No Dialogue, Thai
0./p. 121,123, 124, 126,
128, 130

15:30 Ss
EYPHKA EUREKA, 146’
Lisandro Alonso

France, Argentinag,
Germany, Portugal,
Mexico 2023

QV English, Portuguese,
Lakota, Chatino

c./p. 100

19:00 FA

Ol KYNHrol

THE HUNTERS, 149’
©63wpog AyyeAénoulog
Theo Angelopoulos
Greece 1977

QV Greek

c./p. 125

22:00 RM

MONOAIGOX
MONOLITH, 94
Matt Vesely
Australia 2023
QV English

o./p. 94

MARKETAKI

15:00 OoC

H AMETABAHTH
EIKONA

THE PERMANENT
PICTURE, 94'

Laura Ferrés

Spain, France 2023
OV Catalan, Spanish
o./p. 59

18:00 OH

ENITEIEX PIMEX
TERRESTRIAL VERSES,
77

Ali Asgari, Alireza
Khatami

Iran 2023

QV Persian

o./p. 84

21:00 sS
KAEIZE TA MATIA XOY
CLOSE YOUR EYES, 169’
Victor Erice

Spain, Argentina 2023
OV Spanish

o./p. 99

LIAPPA

14:00 AT

BPEXEI XTO XNITI
IT'S RAINING IN THE
HOUSE, 82’

Paloma Sermon-Dai
Belgium, France 2023
QV French

o./p. 87

1700 Gy IC

ATTITMA TOUCHED, 133’
Claudia Rorarius
Germany 2023

QV German, English,
Greek, Icelandic

o./p. 52

20:15 RM
TO ZQIKO BAZIAEIO
THE ANIMAL
KINGDOM, 128’

Thomas Cailley
France, Belgium 2023
OV French

o./p. 92

23:00 RM

DYTIAIAZIMA
TRIGGERED, 113’
Richard V. Somes
Philippines 2023
OV Tagalog

o./p. 95




TZON

KAXXABETHX
JOHN
CASSAVETES

16:00 (€LY MiN+ FR
GUEST STAR, 90’
Baocikng XpictopiAakng
Vasilis Christofilakis
Greece 2023

QV Greek

/p. 56,135 —
o./p =
19:00 OH

H ZINTONI XTHN
IAMQNIA SIDONIE IN
JAPAN, 95'

Elise Girard

France 2023

OV French, Japanese,
English

o./p. 83

22:00 OH
YE ATNQXTA NEPA
DRIFT, 93'

Anthony Chen

France, UK, Greece 2023
OV English, Greek

o./p. 78

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

14:00 OH
O AZKIAXITOX NYProx
THE SHADOWLESS
TOWER, 144'

Zhang Lu

China 2023

OV Mandarin Chinese
o./p. 82

17:00 AT
MEZA A’ TH NYXTA
THROUGH THE NIGHT,
109’

Delphine Girard

MAKEAONIKON
MAKEDONIKON

14:30 MEN+

IHMEIQXEIX ENOX
KAAOKAIPIOY NOTES
ON A SUMMER, 83’
Diego Llorente

Spain 2023

QV Spanish

o./p. 56

17:00 AT
H AIQNIA XTYXH TOY
TOPIMMIO MIMAPNTEAI
THE ERECTION OF
TORIBIO BARDELLI, 82

Belgium, France 2023 Adrian Saba
OV French Peru, Brazil 2023
o./p. 91 OV Spanish
o./p. 86
20:00 1188 20:00 FFSS
MEPAIMATA ITO NEPO IN WATER, 61’
PASSAGES, 91 Hong Sang-Soo
Ira Sachs Republic of Korea (South

France, 2022
OV English, French
o./p. 106

23:00 AT
AX EMNE®PTA XE
XEIMEPIA NAPKH

IF ONLY | COULD
HIBERNATE, 98’
Zoljargal Purevdash
Mongolia, France,
Switzerland, Qatar 2023
OV Mongolian

o./p. 87

Korea) 2023
QV Korean
o./p. 64

22:00 RM
MARS EXPRESS, 88’
Jérémie Périn

France 2023

QV French

o./p. 94
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IC

International Competition
Aigbvég AlaywvioTtikd

ANIMAL

Togia E§apyou Sofia Exarchou
EA\G3a, Auctpia, Poupavia, Kinpog,
Boulyapia Greece, Austria, Romania,
Cyprus, Bulgaria

2023, 11¢'

Kétw ané tov kauté fhio tng eANnvikig
unaiBpou, o1 avipatép nou Soulelouy ot éva
all-inclusive &evodoyeio npoetoipdlovtal yia
v toupiotiki oeldv. H Kdhia givar n apxnyds
NG opddag. Kabag to kahokaipi kopugpevetal
kai n nieon au€dvetal, o1 vUxTeg TOUG yivovTal
Bialeg kai o aywvag tng Kahiag anokaAuntetal
o710 okotddl. ANG dtav avayouy Eavd ta
P®Ta, To cdou Ba npénel va cuveyIoTei.

Under the hot Greek sun, the animators

at an all-inclusive island resort prepare for
the busy touristic season. Kalia is the group
leader. As summer intensifies and the work
pressure builds up, their nights become vi-
olent and Kalia's struggle is revealed in the
darkness. But when the spotlights turn on
again, the show must go on.

ON-SITE 10/11 Olympion 17:00 &
11/11 Cassavetes 22:00
ONLINE 11-12/11

THE FEELING THAT THE TIME FOR
DOING SOMETHING HAS PASSED

H AIXOHXH NQX EXEI MEPAXEI MIA

H QPA TA NA FINEI KATI

Tloava Apvoou Joanna Arnow

HIMA USA

2023, 87

Av gixate noté tnv aicbnon nwg n kabn-
pepivéTnTd oag Ba pnopoloe va eival éva
oevdpio ypappévo and kdnolov/-a nou Sev
eival afyoupoc/-n yia ta épia avdpeca oto
napdloya acteio kal To aneAnIoTIKA EKVEUPI-
oTIKO, TOTE auth N Taivia eival yia €6d¢. ‘Oco
yla Tov KEVIPIKO xapaktipa, tnv Ay, auth
npoonaBei va kaver {oykAepikd TpIK, PEépvo-
vtag o€ Ioopponia pia adidpopn douleld,
ad1£€odeg oxéoelg kal éva kabnhwtiké cuvai-
oOnpa KOIVWVIKAG KAl OIKOYEVEIGKAG apnxavi-
ag - kai kdnwg étol Ba yivel n kakltepr ocag
@iAn! Aidti To nio aoteio PIAY TG XPOVIAG
(pe aixunpd Sévtia kar BDSM) poidler pe
XApTn yia tov yepdto capapdkia Spdpo tng
evnhikioong, ald kar odnyé yia toug vau-
TMSpevoug piINévial fj onoi@SrNote €viwoe
noté 4T dev avrkel.

If you've ever had the sense that your daily
life could be the script of a story penned by
someone who's uncertain about the delicate
boundary between the hilariously absurd
and the infuriatingly exasperating, then this
film is tailor-made for you. Meet Anne, the
central character, a skilled juggler trying

to balance an uninteresting job, unfulfilling
relationships, and a captivating sense of
social and familial awkwardness. Along the
way, she effortlessly becomes your new best
friend! The funniest film of the year, infused
with a biting edge and elements of BDSM,
serves as a roadmap for the tumultuous
journey of adulthood. It's also a guide for
millennials and anyone who has ever felt like
they didn't quite belong.

ON-SITE 9/11 Olympion 14:00
ONLINE 10-12/11

FINGERNAILS

XpRotog Nikou Christos Nikou
HMA USA

2023, 113’

Mepikég popég o va epwteleoal unopei va
novdel nepioodtepo and to va oou Pyaler
k&noiog éva vUyi, aANd av pnopouoceg va
E€peig av n ayann cou eivar aAnBivi Byd-
Lovtag éva vUyi, Ba to ékaveg; Xtov Kdopo
¢ endpevng taiviag tou Xprotou Nikou
peTd ta Mrida, autd akpifwg eivarl to teot
nou kaBopilel to av éva {euydpi ayani€tal
aAnBivd. AMG eivar ndvta ahdvBacto; H
Avva apyier va ap@iBdaiier étav ekiva va
Soulelel oto Ivotitolto Aydnng teotdpo-
vtag (euydpia nou eniBupouyv va pdbouv
v aljBeia, donou yvwpilel Tov Apip, évav
ouvadehgo nou poidlel va eival to aAo tng
pio6. Eva Babid popavtikd, pehayyxohikd
aoteio kal yAukonikpa aAnBivé @iy, to
onoio &exel\ilel 182eg, Toalakwpévn noinon
kI €éva kaot nou poidler Byaluévo and oive-
@ik Sveipo.

Sometimes, the experience of falling in love
can be more painful than someone pulling
out a nail from you. But if you could, by pull-
ing out a nail, determine if your love is true,
would you do it? In the world of Christos
Nikou's latest film, following Apples, that's
precisely the test that determines if a couple
truly loves each other. But is it always infal-
lible? Anna is starting to have doubts when
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she begins working at the Institute of Love,
where she tests couples seeking to discover the
truth. There, she meets Amir, a colleague who
appears to be her other half. A profoundly ro-
mantic, melancholic, humorously poignant, and
bittersweet film, which overflows with ideas,
beautifully disheveled poetry, and a cast that
feels like it's been plucked from a cinephile’s
dream.

ON-SITE 3/11 Olympion 16:30 &
8/11 Olympion 14:00

GRACE
XAPH

‘I\ia MoPoAétoxki llya Povolotsky

Pwoia Russia
2023, 120’

Makpid an’ tov kdopo: €tol e n £pnPn npow-
taywviotpia, n onoia ta§idelel ye tov natépa
G otV AAn dkpn tng Pwaiag, tpéxovtag
pakpid and tn xopa nou kanote anokakovoav
natpida toug, anolntwvtag tnv eAeubepia.

To ta&idi toug eivar pali npaypatikd kai pe-
Tapopikd, oxedov petapuoikd - pia diadpopn
o€ €vav KOOHO PAVIACHATWY, O £vaV TOMNO
nou dev avayvwpifouv. Mia tpoxid diapuyrg
and v a@iNé€evn npaypatikdtnta, n onoia
KIvngatoypageital pe évav dxpovo, nointikd
TPOMO Nou NAPANEPNEl OTO CIVEPA Tou Tap-
k6@oki. Mia apiyag ave€dptntn tavia nou
Sev unokUNTeEl O KAPIA VOPUA KAl MOU Anodel-
kvUel nwg éva pi{ikd Siagopetikd oivepd gival
mBavé: akdpn kar otn Pwoia tol ofuepa.

Far from this world: that's how the teenage
protagonist lives, traveling with her father to
the other side of Russia, running away from
the country they once called home, seeking
freedom. Their journey is both literal and met-
aphorical, almost metaphysical. It's a journey
into a ghost world, in a place they no longer
recognize. An escape trajectory from the in-
hospitable reality, filmed in a timeless, poetic
manner reminiscent of Tarkovsky's cinema. A
wholly independent film that doesn't succumb
to any norms and proves that a radically differ-
ent cinema is possible - even in today’s Russia.

ON-SITE 7/11 Olympion 14:00 &
8/11 Liappa 14:00

HUMANIST VAMPIRE SEEKING
CONSENTING SUICIDAL PERSON
ANOPQMIXZTPIA BPIKOAAKAT ANAZHTA
AYTOKTONIKO ATOMO

Apiav Aoui-Ze{ Ariane Louis-Seize

Kavadag Canada

2023, 91

H Xdoa éxer éva coPapd npdPAnua: eivar éva

£pnpPo Papnip nou Sev pnopsi va okot®oEL.
Kai n oikoyéveid tng, n onoia éxel Bapebei va
poipdletar to aipa tng (A, kakitepa, to aipa
v dMwv) tng Sivel teheciypapo. Téte eutu-
X&0G N Ldoa cuvavtd tov o), évav pyovayikd
veapd pe TdoeIg autoktoviag, o onoiog dev
pnopei va napei tn yeydin andépaon. Av o
louég Avtepoov kai o Tip Mndptov ékavav
£va kivnpatoypa@iké naidi, mbavétnta Oa
¢poiale pe auth v mo acuviBiotn tavia
pe BpikdAakeg nou eidate noté: pia tarvia
nou n kapdid tng xtund duvatd —aAAd pdévo
otov d1kd NG pubpd- Kkal nou avakaAuntel
NV OpOPPIA GTO oKOTAdI, TO XI0UPOP OTO
pakaBpio kai Tov popavticud GTa Mo anpooc-
déknta pépn.

Sasha faces a serious problem. She's a teen-
age vampire who can't bring herself to kill.
When her family, tired of sharing her blood
(or rather, the blood of others), gives her an
ultimatum, Sasha’s fate hangs in the balance.
Thankfully, she encounters Paul, a solitary
young man with suicidal tendencies who also
struggles with taking the big plunge. If Wes
Anderson and Tim Burton were to create

a cinematic lovechild, it would look like this
film, the most unconventional encounter with
vampires you've ever witnessed - a film where
its heart beats loudly, but only to its unique
rhythm. It uncovers beauty in darkness, humor
in the macabre, and romance in the most un-
expected of places.

ON-SITE 10/11 Olympion 14:00
ONLINE 11-12/1

IN CAMERA

ITON ®AKO

Nakag Kahive Naggash Khalid
Hvwpévo Bacikeio UK

2023, 96’

Ta épia peta&l «aknBivou» kai pavtaciakou
pnepdevovtal, SiactpePAdvovtal ki enivoou-
VTal €K VEOU OE £€va NopPTPETO Tou KAANITEXVN
oe veapn nhikia - evég Bpetavou nbonoioy,

o onoiog ano@acilel va yivel NPWTAy®wVIoTAG
o1n dikA tou {wn. Koupaopévog and tig
afoleg akpodoeig, TiIg enavahapBavopeveg
anoppiYeI§ Kal Toug POAOUG TOU NTWPATOG OF
wAeontikéq oeipég, o Eiviev Ba anogacioel
nw¢ APBe n wpa va naiger évav kaivoupyio
poho: pakpid and Tig KAPEPES, HE OTOXO Va
xtioel o id10¢ to apriynua tng {wrig Tou Kal
mbBavétata dixwg va eival £€ToIuog yia Tg
ouvéneleg. Anotun®vovtag évav KoGopo érnou
n €1KOVA 1 AKOMN KAl O ECWTEPIKOG EAUTOG
pag poidder ouyva pe kataokeUaoua, o XTov
@akd Eetuliyetal cav évag nBikdg kal vonTikog
YPI(OG yIa TNV KATAKEPHATIOHEVN UGN TNG



ouyxpovng Unap&hg pag, R akdpa kal tng
id1a¢ tng npaypatikdtntac. Eva capdévio,
unap&iakd «oto nepinou» Bpikep yia toug
pdAoug nou kaloUpaote va unodubolpe kai
yla tn PEUOTH, anonpocavatolioTiky puon
T0U «£3® Kal TOPa».

The boundaries between the “real” and
the imaginary get blurred, intertwined, and
redefined in this British debut that traces
the path of a young actor determined to
take center stage in his own life. Tired of
awkward auditions, repeated rejections,
and playing dead bodies in TV series, Aid-
en decides it's time to take on a new role,
away from the cameras, wanting to con-
struct the narrative of his life himself. And
probably without being prepared for the
consequences. In a world where even our
own self-image may often seem like a con-
struct, In Camera unfolds as a moral and
intellectual puzzle about the fragmented
nature of modern existence and even reality
itself. A sardonic and often humorous, exis-
tential quasi-thriller about the roles we are
called upon to play and the fluid, disorient-
ing nature of the here-and-now.

ON-SITE 6/11 Olympion 14:00
ONLINE 7-12/1

THE LAST TAXI DRIVER

O TEAEYTAIOX TASITZHX

Itépyiog Maoyog Stergios Paschos
EA\Gda Greece

2023, 4

O Owpdg, évag nevnvtdpng kat avdyknv
ta&itlig, er padi pe tn yuvaika tou,
Mapia, kai Tov €épnfo yio tou, Tov Tdoo.
Mapdu éxer onouddoer pidoloyia kar aya-
ndel noAU tn Aoyoteyvia, noté dev kata-
pepe va {foel cUPPWVA PE TI NPOTSOKIES
nou eixe and tov eautd tou. H autoktovia
€vOG NeEAATN PEpvel oTNV EMIPAVEIQ TA
anwBnuéva tou kai tov Bubilel otny epw-
TKA EppovA.

Thomas works as a taxi driver by necessity
and lives with his wife Mario and his teen-
age son Tassos. Although he has studied
and loves literature, he hasn't managed

to live up to his life expectations. A clients’
suicide surfaces his repressed feelings and
plunges him into an erotic obsession.

ON-SITE 6/11 Olympion 17:00 &
8/11 Cassavetes 22:00
ONLINE 7-12/1

THE LOST BOYS

TA XAMENA ATOPIA

Zevé Mkpatdv Zeno Graton
BéAyio, FaMAia Belgium, France
2023, 85’

Mnopeic va Bpeig tnv eheuBepia otn pula-
kA; O 17xpovog Tlo etoipdletal va eykata-
AeiPel TO avapopPWTAPIO OTO ONoio NEPACE
ta teleutaia xpodvia, 6tav n dei&n tou lou-
iNlap, evég véou kpatoUuevou, Ba alNa&el
v 18€a Tou yia to T eivarl eeuBepia. To
nAektpiopévo kal yepdto autonenoiBnon
viepnouto tou Zevo Mkpatdv kivnpato-
ypagei évav épwta ondviag dUvapng kai
evaicBnoiag, eved tautdypova koitaler and
S10pOoPETIKS NPioPa TIG KPATOUOES ISEEG
yia Tov avdpiopd, tn cegoualikdtnta Kai Tig
Sopég e€ouoiag. H taivia Ta yapéva aydpia
yevviétal oo onyeio nou to Eva epwtikd
dopa tou Zav Zevé ouvavtd to npdopato
Great Freedom, i ekei 6nou éva civepd
Babid koivwvikd anoktd to dikaiwpa oto
popdvtoo, otnv eAnida kal TNV noinon nou
pnopei va gutpmoel cav A\ouhoUdi akdun
KAl OTIG PWYHES TOU MO AypIOU TOIXOoU.

Is it possible to discover freedom within pris-
on walls? Seventeen-year-old Joe is prepar-
ing to leave the detention center where he
has spent the past few years, but the arrival
of William, a new inmate, will reshape his
concept of what freedom truly means. Zeno
Graton's electrifying and self-assured debut
captures a love of rare strength and sensitiv-
ity while also examining prevailing notions of
masculinity, sexuality, and power structures
through a different lens. The Lost Boys is
born at the intersection of Jean Genet's Un
chant damour and the recent Great Free-
dom, where deeply societal cinema gains
the right to romance, hope, and poetry that
can flourish like a flower even in the cracks
of the harshest walls.

ON-SITE 8/11 Olympion 17:00 &
9/1 Liappa 14:00

MEDIUM

MENTIOYM

Xpiotiva lwakepidn Christina loakeimidi
EA\G3a, Boulyapia Greece, Bulgaria
2023, 100’

Y10 petaixpio tnG evnlikioong kai €xoviag
xdoel npdéogata tn pntépa tng, n EAeube-
pia eniokéntetal TNV €TOINOYEVVN PEYAAN
g adepepny otnv ABrjva. Mepinhavadpevn
OTO QUYOUOTIATIKO Kapivl piag dyveotng
peyalounoAng, yvwpiler to §nvnpa tng
oe&oualikig emBupiag oto npdowno tou
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aviypatikot Ayyelou, o onoiog tn napacupel
OTOV EKKEVIPIKO TOU KOOHO.

16-year-old Eleftheria, a stranger in a strange
world, meets mysterious neighbor Angelos,
who invites her into his fascinating grownup
world. Roaming the streets of the scorching hot
August city on his bike, she will embark on a
journey to discover herself through the ferocity
of first love.

ON-SITE 7/11 Olympion 17:00 &
9/11 Cassavetes 22:00
ONLINE 8-12/11

SWEET DREAMS
ONEIPA TAYKA

‘Eva Xevuyiapefitg Ena Sendijarevié

OMAavdia, Xoundia, Ivdovnoia, FalAia
The Netherlands, Sweden, Indonesia, France
2023,103’

O emBavdtiog pdyxog NG EupwNAikrg anoi-
kiokpatiag Sev KivnuatoypaprOnke noté pe
nio non kai aicOntikd nAnBwpikd tpédno 6oo
oe auth v anohaucTtikd kuvikr taivia. Otav
o 181okTATNG piag puteiag {axapokdiapou

oe éva vnoi g Ivdovnoiag Ba néoel vekpdg
€neIta and PIa VUXTEPIVI €NIOKEYN GTNV OIKO-
VOO0, epwiévn Kal untépa tou voBou naidiol
Tou, n oikoyéveld tou Ba Bpebei avuipétwnn
HE NPWTOYVWPES QOKIPAGIES, AVAPESA OTIG
onoieg pia e§€yepon Twv EpyaT®Y Toug Kal pia
Kolvwvia og évav t6no nou dev toug BEhnoe
noté exei. Kortdlovtag tnv 1otopia pe pia ho&n
(ka1 metal!) patid, n tavia Eetuliyel pe suguia
kat oTA T dnAnTnpIddn eUon evog avibi-
KOU OUCTAPATOG eKPeTAMeuonG og autd To
€1PWVIKO Kal S1anepacTikd kovavikd Bpikep,
1o onoio Adpnel pe tnv ugn evog aldkotou,
EexwploToU KIvnpatoypagikou diapgavtiou.

The demise of European colonialism has
never been captured in a more vibrant and
aesthetically exuberant manner than in this
delightfully cynical film. When the proprietor
of a sugar cane plantation on an Indonesian
island falls to his death after a late-night visit
to his housekeeper, mistress, and mother of
his illegitimate child, his family is faced with
unprecedented trials, including a workers' revolt
and a society and place that had never truly
embraced their presence. Examining history
with a clearly skewed and meta perspective,
Sweet Dreams unravels the toxic nature of an
unethical exploitation system with intelligence
and style, in this ironic and penetrating social
thriller, becoming a bizarre yet exceptional
cinematic gem.

ON-SITE 9/11 Olympion 17:00 &
10/1 Liappa 14:00

TOUCHED

ATTITMA

KAaouvtia Popdpioug Claudia Rorarius
leppavia Germany

2023,133'

K&0Be ompa eivar Siapopetikd, ald kabe
copa £xel dikaiwpa oto dyylypa. Autd to di-
kaiwpa anogpacifouv va Siekdikioouv kévIpa
ot k&Oe tapnou kar npokatdAnyn, n Mapia,
p1a VOOOKOHA OE KEVTIPO anokatdotaong ki

o A\NeE, évag napaninyikdg veapdg nou vo-
onAevetal ekei. H ppovtida nou npoopépel n
Mapia otov ANe€ Ba yivel clvtopa gpwtikd,
KI €101 n oxéon toug Ba Siaoyioel tn diadpopn
ané tn oeouahikr emBupia oe kdt Babitepo.
O "EMnvag xopeutig kai nfonoidg ralvpog
Zageipng kai n 1{6Avt Xakvtopouvtétip eival
ATPAUNTOI KAl GUVTAPAKTIKOI 6TOUG POAOUG
TV KEVTPIKOV Xapakthpwy (yia Toug onoioug
BpaBeltnkav oto teleutaio PecTtfdN tou
Aokdpvo) kai n oknvoBétpia xtilel ndvew Toug
pia npokAnuikA kai Babid tpupepn tavia nou
dev napadidetal oe kapia npocdokia, unn-
pet@vTag povo tn SikA NG cuvaicdnuatiki
ahriBeia.

Each body is different, but each body has the
right to be touched. Marie, a nurse working at
a rehabilitation center, and Alex, a young par-
aplegic man receiving treatment there, make
the decision to challenge every taboo and
prejudice in their fight for this right. The care
that Marie provides him with will soon evolve
into an intimate connection, and their relation-
ship will transition from simple sexual desire to
something more profound. Stavros Zafeiris and
Isold Halldérudéttir deliver fearless and stirring
performances (awarded at the recent Locarno
IFF), while Claudia Rorarius crafts a provoca-
tive and profoundly tender film around them,
a film that defies all expectations and remains
true to its own emotional authenticity.

ON-SITE 11/11 Olympion 14:00 &
12/1 Liappa 17:00




OoC

International Competition (Out of Competition)
Aigbvég Alaywviotikéd (Ektég ouvaywvicpol)

ALL THE COLOURS OF THE WORLD

ARE BETWEEN BLACK AND WHITE

OAA TA XPQMATA TOY KOZMOY
EINAI ANAMEXZA XTO AZMPO KAI

ITO MAYPO

Mnapnatolvte Analéyouo Babatunde
Apalowo

Niynpia Nigeria

2023, 92

«XZAKWOE TO KEPAAI», {NTA 0 PWTOYPAPOG
Mndoua ané tov xapunhav tdvev Mnapnivo.
‘Otav n odnyia avagépetar otnv ndla pnpo-
0Td oTOV Pakd, akouyetal eUkoAn. Otav
Spwg SilaPaletal og petagopikd eninedo,
yivetal Uokohn, agou o kpupdG Epwtag
petall twv 8Uo veapdv avdpwv Exel TNV
aTUYia VO (POUVTAVEI OE PIa X®Pa Onou n
opopulo@iNia didkeTal noiviké kai ta queer
dtopa Kivduvelouv pe Niviodpiopa avd
ndca ouypn. To getivd Bpaeio Teddy tou
DectifdA Bepolivou eivar éva yepdto Bdp-
pog, {ectacid kal wpipdtnta oknvobeTikd
vtepnouto and t Niynpia to onoio, 600 ki
av agouykpdletal Tov avtavakhacTtiké eofo
g dlapopetikdTNTag va opBooel avdotnua
o pépn onou enipévouy va gulakilouv Tn
oegoualikdtnta oe AoyikéG donpou Kal pal-
pou, dev unavaywpei oTiypr and to £§ opi-
opoU noAUypwpo dikai®pa oty aydnn.
“Raise your head,” photographer Bawa asks
the reserved Bambino. It sounds easy when it
pertains to how he should pose for the cam-
era, but it becomes challenging in the met-
aphorical sense, as their hidden love affair
intensifies in a country where homosexuality
is a criminal offense, and queer individuals
are at risk of being subjected to violence

at any given moment. The Teddy Award at
the 2023 Berlinale is a courageous, heart-
warming, and mature directorial debut from
Nigeria. Despite echoing the reflexive fear
of diversity taking root in places where they
insist on confining sexuality to black-and-
white standards, the film steadfastly upholds
the inherently colorful right to love.

ON-SITE 5/11 Marketaki 16:00
ONLINE 6-12/1

EILEEN

Touihiap ‘OAvrpoivt William Oldroyd
HMA USA

2022, 98'

Ta otdoipa vepd NG HOUVTAG, KATAMIECHE-
vng {wng tng AiNiv —piag povayikig unaiii-
Mou og pulakég avniikwy otn Bootavn tng
Sekaetiag tou '60- tapalovtal avandviexa
6tav 1o idpupa npoochapfBdver pia véa
YuxoAdyo, tn pavtacpayopikr Pepnéka. O
nnyaiog evBouoiaopdg nou avantiooetal
avdapeoa otig dUo yuvaikeg divel oxedov
autopdteg tn Oéon Tou ot pia otevdtepn
oxéon, wonou n eUBpauctn enagr Toug
naipver pia dypia tponn. Me dxnpa tnv
eBiotiki xnpeia nou dnuioupyeital avdpeca
otg Tépaoiv MakKévd kar Av X&0ayouei,
o louihiap ‘Olvpoivt tou Aaidn Mdkune6
(Xpuodg ANéEavdpog oto Pectfd Ki-
vnuatoypdgou Oecoalovikng tou 2016),
avapeTpI€Tal e Tty naykéopia hoyoteyvia,
Siaokeudlovtag pe pagotpia to opdtitho
noAuBpaBeupévo pubiotdépnua tng Oteca
Méopeyk oe éva anohauctikd Bpikep dnou
10 KépoA tou Tovt Xéivg ouvavtd tnv kAn-
povopid tou Ahppevt Xitokok.

The stagnant waters of Eileen's dull, stifled
life as a solitary worker at a juvenile deten-
tion center in 1960s Boston, are unexpect-
edly disrupted when the institution brings

in a new psychologist, the vibrant Rebecca.
The fervent enthusiasm that blossoms be-
tween the two women almost immediately
gives way to a closer relationship, until their
fragile connection takes a dramatic turn.
With the captivating chemistry between
Thomasin McKenzie and Anne Hathaway
as the driving force, William Oldroyd (Lady
Macbeth, Golden Alexander at the 2016
Thessaloniki Film Festival), the director takes
on world literature, skillfully adapting Ottessa
Moshfegh's award-winning titular novel into
an enthralling thriller. Todd Haynes's Carol
meets the legacy of Alfred Hitchcock.

ON-SITE 10/11 Olympion 20:00

HEROIC

HPQIKO

Nraivt Zovava David Zonana
Me&iké, Zoundia Mexico, Sweden
2023, 88’

Miag nou o1 npovopiotyor Me&ikavoi éxouv
€K TV NPAypdtev neplopiopéveg die§6doug
yia tov Bronopioud toug (cuviBwg Boutny-
péveg otnv napavopia kai oTov Kivduvo),
o 18xpovog Aouig eniNéyel tn Bewpntikd

(Z-V) NOILD3T13S IVIDI440
(Z-V) VWWVd10dU OWHZIU3

A-Z

53



OFFICIAL SELECTION (A-Z)

EMIZHMO MPOTPAMMA (A-Z)

54

acpaléotepn 0d6: Mpokeipévou va otnpiel
OIKOVOMIKA TNV ApPWwoTn PNTEPA TOU YPAPpE-
tal otnv EBvikn Zrpatiwukhy Akadnpia wote
va peivel akpid and Ta KApTEN VaPKWTIKGOV.
Qotdoo o1 BAvauoceg, ouxvd eyKANUATIKEG
NPAKTIKEG PE TIG OMOIEG EPXETAI AVTIPETWNOG
Katd tnv eknaidsuon Ba dokipdoouy ta nbikd,
YuyohoyIkd kal cwpatikd 6pid tou. O oknvo-
0é1tn¢ tou Epyatikou Suvapikou (Aiebvég De-
ouPéA Kivnuatoypdpou Oecoalovikng 2019),
e€etdlel and diagopetik okonid aAAG pe Tnv
id1a apeiwtn nohitikh edption ta adit€oda
¢ pe€ikaviknig veohaiag kai avtAei and npay-
paTIKEG papTUpiEG SOKIPWY aSI®PATIKOY yIa va
napadwoel to dikd tou Full Metal Jacket.
With the livelihood options for underprivileged
Mexicans being inherently limited and often
steeped in illegality and danger, 18-year-old
Luis chooses what seems to be a safer path to
financially support his ailing mother: he enrolls
in the national military academy to stay away
from the drug cartels. However, the brutal and
often criminal practices he encounters during
his training will challenge his moral, psycholog-
ical, and physical boundaries. The director of
Workforce (screened at the 2019 Thessaloniki
IFF) takes a fresh perspective to explore the
adversities faced by Mexican youth but with
the same steadfast political commitment. He
draws from real testimonies of aspiring officers,
creating his own version of Full Metal Jacket.

ON-SITE 4/11 Marketaki 22:00 &
8/11 Liappa 20:00

INSIDE THE YELLOW COCOON SHELL
TO AENTPO ME TIX XPYXEX
NETAAOYAEX

®iap Tiev Av Pham Thien An

Bietvay, Ziykanoupn, Fallia, lonavia
Vietnam, Singapore, France, Spain
2023,179'

H taivia nou anéonace v nepipnun Xpuon
Kdpepa oto npéopato Peotifdl Kavvav
€ival pyia ouvapnacTikn, ovelpikn diadpopn
ota andtnta povondatia tng guong Kai tng
anoelag — pia iIotopia nou avantyooetal

HE ONAVIa EPEUPETIKOTNTA KAI ANPOCHEVES
OIKOUHEVIKEG AVINXAOEIG, VO EEKIVA and pia
otoixelddn payokokalid: Metd ané éva tpo-
xaio nou odnyei tnv kouviada tou otov Bava-
TO Kal aprvel oppavd Tov Nevidypovo aviyid
Tou, £vag Avtpag TPIAvTa XPovay Qelyel and
TN ZaiykOv Kal EMNICTPEPEI OTN YEVETEIPA TOU
otnv enapyia. Katd tn Sidpkeia piag nepinha-
vnong nou ayyilel ta épia tou dialoyiopouy, o
ta&idiwtng nalever pe ta dikd Tou pavtdoua-
1a. Me pia kdpepa nou petewpiletal yAukd,
v unoPAnTIKr XPron Tou GuUOIKOU PTG Kal

v euxdpiotn nepimatnukh 81d0eon tng, auth
eival pia tavia nou anokaBiotd tnv nictn pag
otn {wr) og noAAG diagopetikd enineda.

The film that garnered the prestigious Golden
Camera award (for best first-time director) at
the recent Cannes Film Festival is a captivating,
dreamlike journey through the uncharted paths
of nature and loss - a story that unfolds with
rare inventiveness and unexpected universal
resonances, while starting from an elemental
backbone: After a car accident that leads his
sister-in-law to her death and leaves his five-
year-old nephew orphaned, a thirty-year-old
man leaves Saigon and returns to his rural
hometown. During a journey that resembles
meditation, the traveler grapples with his own
ghosts. With its drifting camerawork, evocative
use of natural light and the enjoyable wan-
derlust in nature, this is a film that restores our
faith in many different registers.

ON-SITE 9/11 Marketaki 22:00




MTN+

Meet the Neighbors+

DAY OF THE TIGER

Avtpél Tavaoe Andrei Tanase
Poupavia, FaAAia, EAAG3a Romania,
France, Greece

2023, 80’

Mia tiypng nou tpiyupvd ehelBepn oe pia
HIKPA NOAN TPOPOKPATAOVTAG TOUG KATOIKOUG
NG yivetal n apoppn yia pia egepedivnon
NG Aypiag euong tou avBpanivou Bupikoy,
tng LoUykhag tng aydnng kai TG epriHou
g anwieiag kai tng OAiYng, o autd to
£UPNMATIKS, «AUYEPO» VIEUNOUTO Nou ano-
kaAUntel éva véo talévto otnv nholoia
Se&apevn) Tou poupavikoU civepd. H Bépa, n
Ktnviatpog tou tonikoU {woloyikoU KAnou,
Ba avayvwpioel k&t ané ekeivn oto {wo
nou é)oi kuvnyouv, kabm¢ Ba tng Eunvioel
éva aioBnpa epovtidag nou vouile 6t dev
£xelr al\@ v idia otiypry aAfBeieg and to
napeABov tng kai and tnv katdotacn Tou
yapou tng Ba Eeplyouv and ta dikd toug
khouPid @épvovtag ta ndve kdtw otnv {wn
nG. Mia onoudn xapaktipwy Kai piag oAd-
kAnpng koivwviag kataypdeer pia Babitepn
alibeia.

A roaming tiger terrorizing a small town
becomes the catalyst for exploring the wilds
of human desire, the jungle of love, the de-
sert of loss, and sorrow in this imaginative,
haunting debut that unveils a new talent in
the rich reservoir of Romanian cinema. Vera,
the veterinarian at the local zoo will recog-
nize something of her in the animal everyone
is chasing, kindling a sense of compassion
she believed she didn't possess. At the same
time, long-hidden truths from her past and
the challenges in her marriage break free,
upending her life. Going beyond the con-
ventions of familiar realism, Andrei Tdnase
unfolds a film that is simultaneously a study
of characters and an exploration of an entire
society. It captures a deeper truth while flirt-
ing with paradoxes, in an unexpected and
poignant way.

ON-SITE 7/11, 17:15, Tornes
ONLINE 8-12/11

EXCURSION

IXOAIKH EKAPOMH

Ouva lMkouviak Una Gunjak

Boovia - Epleyopivn, Kpoatia, ZepBia,
FalAia, NopPBnyia, Katap Bosnia and

Herzegovina, Croatia, Serbia, France,
Norway, Qatar
2023, 93’

Av kdnote n epnPikf ce§oualikétnta Arav
éva avefepelivnto PUoTIKG, OTIG PEPEC TV
social media kal Twv actapdtntwy share
eival kat nou PBidvetal oxeddv dnudoia

kal noAU ouyvd SiactpePrwpéva. Kdnwg
£101, £Va YUPVAOIOKOPIToo oTo Xapdyefo,
KaTd TN didpkeia evog naixvidiol «Bdppog
i aAfBeia» Aéel Pépata nwg éxel kAvel oeg
pe tov @ilo tng - kal nayideupévn og autd
ta Yépata avaykdletal va enivonoel pia
eykupgooUvn pe anpdPAenteq ouvéneieg.
YulapBdvovtag apioTotexVIKa TIG ano-
XPWOOEIG TNG natplapyiag, Tng napddoong,
NG oe&oualikdTNTag, TNG KOIVAVIKAG NiEoNG,
TV NPOodOoKIWY Kal TN npaypatikdTnTag,
n Ouva lkouUviak oTAvel pia SIakpITIKA NANY
aAnBivd nAektpiopévn taivia nou oe odnyei
va digpwtnBeig yia tnv nBikr cou {uyapid.
If once teenage sexuality was an unexplored
secret, in the days of social media and re-
lentless sharing, it's something experienced
almost publicly and often distorted. In Sara-
jevo, a high school girl, caught in a game of
truth or dare, fabricates a lie about having
had sex with her boyfriend. Trapped in this
web of deceit, she is forced to invent a preg-
nancy with unforeseen consequences. Artful-
ly capturing the nuances of patriarchy, tradi-
tion, sexuality, societal pressure, expectations,
and reality, Una Gunjak crafts a subtle yet
profoundly charged film, compelling you to
contemplate your moral compass.

ON-SITE 8/11 Tornes 17:00
ONLINE 09-12/11

MURDERESS

DONIZIA

EVa NaBeva Eva Nathena
EAAG3a Greece

2023, 97

Baciopévo oto opdvupo khacikd apiotolp-
ynua tou ANé€avdpou Manadiapdvn, n
@dvicoa ektulicoetal oe éva anopakpu-
opévo vnoi tng EAadag, yipw oto 1900.

H 1otopia ugpaivetal yUpw and to kupiapyo
dinolo «pdvag-kdpng» kal To Kupiapyo poti-
Bo Twv oxéoewv TwY yuvaikdv petagl toug,
nou ennpedlouv apxIKa ToV PIKPOKOOHO TNG
OIKOYEVEIAG KAl OTN CUVEXEID TOV PIKPOKO-

(Z-V) NOILD3T13S IVIDI440
(Z-V) VWWVd10dU OWHZIU3

A-Z

55



OFFICIAL SELECTION (A-Z)

EMIZHMO MPOTPAMMA (A-Z)

56

oo TNG enapyiakng kovwviag. Ekei, n Xadou-
A, nayideupévn otnv andppin tng idiag tng
pavag tng, aywviletal va enifidosr akohoubw-
VTag TIG EMNITAYEG PIAg NATPIAPXIKNAG KOIVGVIAG.
Wuyikd taneivopévn, péoa otnv anagioon tng
id1ag TG undoTachg NG wg yuvaikag, BéAel va
eleuBepwBei dx1 pévo ané toug SiwkTeg TG,
al\d anéd tnyv idia tng TN poipa, ekeivnyv Tou
avBpdnou nou éxace tov Spduo tou. ' autd
o Bdvatog dev £pyetal oUte cav Tpwpia oUte
ocav e§Néwon.

Based on the classic masterpiece by Alexandros
Papadiamantis, Murderess takes place on a re-
mote island in Greece, circa 1900. The story re-
volves around the dominant “‘mother-daughter”
dipole and the dominant pattern of women'’s
relationships with each other that initially influ-
ence the microcosm of the family and then the
microcosm of provincial society. There, Hadoula,
trapped in her own mother’s rejection, struggles
to survive following the dictates of a patriarchal
society. Mentally humiliated, amidst the discred-
iting of her very status as a woman, she wants
to be freed not only from her persecutors, but
also from her own fate, that of a person who
has lost her way. That is why death comes nei-
ther as a punishment nor as an atonement.

ON-SITE 6/11 Cassavetes 21:40 &
8/11 Cassavetes 16:00

GUEST STAR

Bacikng Xpiotogihakng Vasilis Christofilakis
EAAG3a Greece

2023, 90’

Z®vtag otn okid Twv dU0 6TAap YOoVIDV Tou
akdpa kar petd tov Bdvatd toug, o Aoukiavog
AcBeoténoulog anodéyetal tnv npdtacn va
Yivel 0 VEOG KEVTPIKOG napousiacTig otn Ppa-
divr) {odvn evdg yvwotou kavaliol. ANG ta
npdypata nepinAékovtal étav oTrhvetal yupw
and To évopd Tou éva YPeUTIKO EPWTIKO IOUA-
Mo pe v Tléva, pia ekkevtpikn veapr tpa-
youdiotpia nou éxel ta dikd tng npoPfAjuata.

Living in the shadow of his deceased but
famous parents, Loukianos Asvestopoulos ac-
cepts an offer from a powerhouse TV Network
to become the main late-night talk show host.
Things get more challenging when Loukianos
is forced to fake a romance with Jenna, a
mysterious pop singer in decline with problems
of her own.

ON-SITE 11/11 Tornes 20:00 &
12/11 Cassavetes 16:00
ONLINE 11-12/11

INSHALLAH A BOY

AlOPI, AOZA TQ OEQ

Aptlavt AX Pacivt Amjad Al Rasheed
lop3avia, Fallia, Zaoudiki ApaBia, Katap
Jordan, France, Saudi Arabia, Qatar

2023, 13’

‘Otav o avtpag tng NayoudA nebaivel Eaep-
vIKa Sixw¢ va €xel aproel diabrkn, n veapn
yuvaika kai n pikpr képn tng Ppickovtal
avupéteneg pe pia adig§odn poipa. Zoppwva
pE ToV 10pdavik6 vOpo, av Sev undpyxel éva
ayop1 va kAnpovoproel tov natépa tdte 6An n
nepioucia Ba ndel otov adeppd tou. O pdvog
TPONOG yia va ano@uyel va XAoE! To onitl Tng
al\d akdun kai Ty kndepovia tng képng TG
Ba eival va yevviioel éva aydpl. Adga tw Oea!
To peydhou prikoug viepnolto tou Aptldvt
A\ Paoivt gival n npatn tavia ané tnyv lop-
Savia nou npoPARBnke noté otig Kdvveg, kai
BAénovtdg tnv katahaBaiverg to yiati. Mpodkel-
tal yia éva 1810Qué¢ Seiypa KoIVeVIKoU GIVEPA
nou EexelNifel évtaon kal ECWTEPIKA aywvia,
kortdlovtag SianepacTikd TNV noAuniokn
nOixA, kovwvikn kar IdeohoyIkr dlacTPwA-
TWON HIAg XOPAG NOU NAPAKEVE! QECHIA HIAG
Aakapntng kal okAnpng napadoong.

When Nawal's husband suddenly passes away
without leaving a will, the young woman and
her little daughter are confronted with a bleak
fate. Under Jordanian law, in the absence of a
son to inherit from the father, all property goes
to the brother. Her only means to avoid losing
her home and even the custody of her daugh-
ter is to give birth to a son. Inshallah! Amjad

Al Rasheed's film marks the first-ever Jordanian
movie screened at the Cannes Film Festival,
and upon watching it, you'll understand why. It's
an extraordinary example of social cinema that
brims with intensity and inner turmoil, delving
profoundly into the complex ethical, social, and
ideological layers of a nation still tightly bound
by unyielding and harsh traditions.

ON-SITE 7/11 Tornes 14:00 &
8/11 Liappa 17:00

NOTES ON A SUMMER
IHMEIQXEIX ENOX KAAOKAIPIOY
Nriéyko lMopévre Diego Llorente
lonavia Spain

2023, 83'

H Zwn tng Mdpta otn Madpitn i1copponei
avdueca otnv akadnuaikn TG KapIépa Kai
o1tn oxéon tng pe tov Aéo. Katd tn didpkeia
TV KAAOKAIPIV@Y TNG SIAKON®V 0TO NATPIKO
g, 6pwg, Ba cuvavtioe Eavd tov nahid

g épwta kal Ba €pBouv ta ndvw katw. Eva
katanAnktiké aicOnuatiké @Ay nou petadider
atépia tnv aicBnon tng kakokaipivig



avepeNidg, TG yAukidg aveuBuvétntag
¢ vedtntag, to cuvaicOnua tou va unv
avAKeIG —akdpa- EVIEADG GTOV KOOHO TWV
evnAikav. Mia yAukdnikpn napouciaon
Tou TPONoU e Tov onoio n apxn tNg
ndovrg cuykpoUeTal e TNV apxr tng
npaypatikétntag étav kakoUyaote va
wplpdooupe - avenaicOnta pehayyohikd,
aicBnoiokpatikd yonteutikd, anid ki
avenItiSeuTo, AUt TO KIVPATOYPAPIKO
kalokaipi Oa cag peiver agéyaoto.

Marta's life in Madrid balances between her
academic career and her relationship with
Leo. However, during her summer vacation
at her family’s home, she will encounter her
old flame again, and things will turn upside
down. An incredible sentimental film that
authentically conveys the feeling of summer
carefreeness, the sweet irresponsibility of
youth, and the feeling of not fully belonging
to the world of adults just yet. A bittersweet
portrayal of how the principle of pleasure
clashes with the principle of reality when
we are called upon to mature. Subtly mel-
ancholic, sensually captivating, simple yet
unpretentious, this cinematic summer will be
unforgettable.

ON-SITE 11/11 Tornes 17:00 &
12/11 Makedonikon 14:30

THE VANISHING SOLDIER

O ITPATIQTHX NMOY EEA®ANIZITHKE
Ntavi P6devpnepyk Dani Rosenberg
lopanA Israel

2023, 98

H okid tou noAépou, n péviun aicnon piag
aneiMig, to Yuyohoyikd Bdpog nou kouPard
£vag oAokAnpog Aadg: dAa eival andluta
S1aKkpITa oTnV TeTapévn, deltepn Talvia Tou
Ntévi Pélepnepyk petd to e€aipetikéd O Oa-
vatog tou oiveud, aAAd kai tou natépa pou.
Xtn didpkeia piag aduoonntng pdxng otn
Awpida tng [alag, évag 18xpovog lopanii-
VG EYKATAAEINEN TO OTPATEUNA KI ENICTPE-
el oto Teh ABIB yia va Bpel tnv konéha
tou. Opwg ol avwtepoi Tou gival Neneiopé-
vol 6T NIGOTNKE OPNPOG, KAl KAN®G €101 N
puyr Tou npog tnv eAeubepia Ba petapop-
@wBei Eagvikd oe kdT e€aipetikd clvBeto
kal noAanAd npoPAnuatikéd. ‘Onwg kai n
id1a n {wn éto1 kar O otpatidtng nou e&a-
Paviotnke PNAEKEI TO TPAYIKO PE TO ACTEIO
otn didpkeia 24 EEppevav wpdy, KAtd TG
onoieg o tpépog Ba dwoer tn BEon tou oty
eAnida kai to popdvilo otov ePIAATN.

The shadow or the war, the constant sense
of threat, the psychological burden carried
by an entire population: All the above are

present in the sophomore feature by Dani
Rosenberg, following the excellent The
Death of Cinema and My Father Too, a film
that keeps you on the edge of your seat
while never losing its grip on the gravity of
the situation. Amid a relentless battle in the
occupied territories, an 18-year-old Israeli
soldier abandons his unit and returns to Tel
Aviv in search of his girlfriend. However, his
superiors are convinced that he has been
captured as a hostage. This sudden quest
for freedom takes a complex and multi-fac-
eted turn. Vanishing Soldier, much like life
itself, intricately weaves tragedy with humor
throughout 24 frantic hours, where terror
gradually gives way to hope, and romance
emerges from a nightmare.

ON-SITE 10/11 Tornes 17:00 &
11/11 Makedonikon 17:00

WE HAVE NEVER BEEN MODERN
OYAENOTE YNHP=AME MONTEPNOI
Maxiei Xhoundrtoek Matéj Chlupééek
Toeyia, IhoPakia Czech Republic, Slovakia
2023, 17’

Mia taivia enoxrig nou eival anpoodoknta
olyxpovn, £va QIAY aywviag nou UP@Vel
TAUTOXPOVA HIA queer Kal PEPIVICTIKA
onpaia, to Oudénote unrp&aue poviépvor
Eenepvd pe tov Tpdno Tou kabe npoodokia.
TonoBetwvtag tn dpdon to 1937 ot pia
néAn tng Avatohikrig Eupdnng -n onoia
@INodoei va anoteléoel napddeiypa piag
oUyxpovng pntpdnolng- n taivia akolouBei
n yuvaika tou Sieubuvti kabwg £pyetal
avTIpéTwnn Pe €va HUGTAPIO MOV KAaveig dgv
B€Ner va Nioer: to vekpd odpa evdg iviep-
oe& Bpépoug Ba Bpebei Bappévo o' évav
pIkpS Moo and dppo, pépvovtag toug na-
VTEG QVTIHETWNOUG PE TO HETPO TOU EQUTOU
TOUG Kal TV NPoKataAPemv toug. AviA®-
vtag tov titho Tou and to BiAio tou MdMou
avBpwnoldyou Mnpouvo Aatoup, o onoiog
Siepwtdtarl av n npdodog gival apkeTn yia
va anokoyel tov olyxpovo avBpwno and
v pUCN Tou apxEyovou eautou Tou, To
@Ay Tou Mdkiei Xhoundtoek enavacuotn-
vel pe évav aknBivd kivnuatoypa@ikéd tpéno
avéloya epwtApata nou I6XYouv akdun
nepIcodTEPO 01O TWPa Twv Beatdv napd
oto TOTE NG Taviag.

A period piece that is unexpectedly contem-
porary, a suspenseful film that simultaneously
waves a queer and feminist flag, We Have
never been Modern exceeds every expec-
tation with its unique directorial approach.
Set in 1937 in a town in Eastern Europe -
aspiring to become a model of a modemn
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metropolis - the film follows the wife of the
director who is confronted with a mystery that
no one wants to solve: The lifeless body of an
intersex infant is discovered buried in a mound
of sand, compelling everyone to confront their
own self-judgment and biases. Drawing its title
from the book by French anthropologist Bruno
Latour, who challenges whether progress alone
can sever the ties that bind modern humans to
their primitive nature, Matéj ChlupaZek’s film
reintroduces these questions to today's audi-
ence in a genuinely cinematic manner, under-
scoring their relevance in the present time even
more so than in the era the film portrays.

ON-SITE 10/11 Tornes 14:00
ONLINE 11-12/11

WHERE THE WIND BLOWS
EKEI MOY ®YXIAEI O ANEMOX
Mapko Piyki Marco Righi

Italia ltaly

2023, 108’

Ye pia pikpy noAn ota Pouvd tng ltaliag évag
veapdg Biwver tn Sikr tou npocwniki Bpn-
OKEUTIKF anokdaAuyn kai Ppiokel To noiuvid
Tou 670 Npdowno evdg anhoikol aypdtn, o
onoiog Ba avayer Eava tn pAdya tng niotng
tou nou époiale va tpepooPrivel. Mepdto
Bpnokeutikég avapopég ald knpUttovtag
£va SIKS Tou «aIPETIKO» EUAYYENIO, TO PIAY
tou Mdpko Piyki niotevel ndvw an’ 6Aa otov
avBpwno kai otn oxed6v pucTikioTikA dUvapn
€vOG oIvepd ecwtepikoy, dianepacTtikoy, Npod-
Bupou va digpwtnBei yia évvoieg Babigg kai
navavBpaonives. ‘Houyn kai yaAvia cav éva
avakou@ioTikd Bpadivé agpdki f Tov pakpivéd
AX0 MIag kapndvag o pia Bouvoniayid, auth
n taivia kouPald éva Babid oupaviotikd un-
vupa kal PIAG yia Ty ox€on pag pe npdypata
adpata kal npoownikd. Aixwg va npoonabei
va npoonAutioel kavévav o€ tinota, Béher va
agroel To pUalS kai Ty Yuyr cou va nepi-
nAavnBouv ot 18éeg kal mBavdtnteg e tpdno
elelBepo. Onw¢ puodel o dvepog.

In a small town in the mountains of ltaly, a
young man experiences his own personal reli-
gious revelation and finds his flock in the form
of a humble farmer who reignites the flame of
his wavering faith. Filled with religious refer-
ences but preaching its own "heretical” gospel,
Marco Righi's film, above all, places its faith in
humanity and in the almost mystical power of
introspective cinema, one that is penetrating
and willing to question deep and universally
human concepts. Calm and tranquil, much like
a soothing evening breeze or the distant chime
of a bell on a mountainside, this film carries a
profoundly humanistic message, and speaks to

our relationship with things unseen and person-
al. Without attempting to indoctrinate anyone
into anything, it aims to let your mind and soul
wander through ideas and possibilities freely,
much like the gentle breeze of the wind.

ON-SITE 9/11 Tornes 17:00
ONLINE 10-12/11

WITHOUT AIR

AIDYZIA

Kataliv MoAvrofadr Katalin Moldovai
Ovyyapia Hungary

2023, 105’

Méca and éva oevdpio nou Ba pnopolos

va £xel Byer and tnv npdopatn eANAnVIKA
enikaIPOTNTA —Kal pdAicta Ye avagopd ota
nio «kitpiva» eMNnvika tabloid yia tnv tarvia
Aydpia oto vioug-, autd To yEVvaio, oKeNTo-
HEVO PINY HAG HETAPEPEI OTa AdUTA EVOG
oxoheiou tng Ouyyapiag. Exei pia opegdtn
kabnyntpia, kabwg kavel pdOnua yia tnv noi-
non tou AptoUp Pepnd, npoteivel otnv ta&n
va douv -npoalpeTikd- tnv taivia tng Aviéoka
XéMavt Total Eclipse, n onoia Bioypagei tn
OX€ON AUTOU TOU KATAPAPEVOU MOINTH HE TOV
opdteXVO tou, Tov Mok BepAév. Otav o naté-
pag evég pabntr Ba der éva pépog tng tarviag,
Ba katnyopricel To oxoleio i npowBei tnv
opopulogidia, ki Eva okavdalo dev Ba apyn-
oel va eondoel... Eva cuvapnaoctiké tour de
force, nou pnopei va ektulicoetal ye govto
pia and g mo cuvtnpentkég ki onicBodpo-
pIKEG XOPEG TG Eupdnng, alG kavel capég
nwg Kavéva koivavikd nepifdNov dev eivai
aoPalég and To picog kal Tov okoTadiopo.

Following a script that could have come
straight from the headlines of the most sensa-
tional Greek media outlets just a few months
ago (and their account of Shower Boys), With-
out Air takes us down the deepest corridors of
a modern-day Hungarian high school. Here,
a young ambitious teacher suggests that her
students watch Agnieszka Holland's film Total
Eclipse, a fierce biography dealing with the
passionate relationship between Arthur Rim-
baud and Paul Verlaine, as a means to gain

a deeper understanding of the poets maudits'
poetry. However, when one student's father
stumbles upon a segment of the film, he ac-
cuses the school of promoting homosexuality,
leading to a scandal. While Hungary may have
transformed into one of the most conservative
and regressive countries in Europe recently,
this brave, thoughtful, and captivating film
underlines clearly that no social environment is
immune to hatred and obscurantism.

ON-SITE 6/11 Tornes 17:00 &
7/11 Makedonikon 16:00




AMA GLORIA

Mapi Apatcoukeli Marie Amachoukeli
FTaMlia France

2023, 84'

Zexehilovtag and pia tpuepdTNTa Nou
unopei va cou payioel Ty kapdid, alAd kai
and tnv aAibeia epneipidv nou nepiéxel n
Biwpévn, aipdtivn, npaypatiki epneipia, To
Ama Gloria Soxipde va Sigpeuvrioel to
uNik6 and To onoio eival gptiaypevol ol de-
opoi tng aydnng - kai To Ppiokel nepinAoko,
oUvBeto, okAnpd kal afdotayta euBpaucto.
H e&dypovn Khed ayand v vravtd tng,

v MkA\épia, nepiocdtepo and oudnnote
G&Mho. ‘Otav n yuvaika yupilel nicw otnv
natpida tng, n K\ed Ba tnv eniokeptei yia va
nepdoouv pali éva teheutaio kakokaipi nou
Ba 11 aMd&er kal Tig duo. Mnopei o dpog
«dpdpa evnAiKIdonG» va pnv givar SOkIpog
OE HIO TAIVIA MOU EXEI YIA NPWTAYWVICTPIA
£va Kopitol HONIG €81 Ty, ald nepiypdpel
pe akpifeia pia cuvaicbnuatikr odUooeia

OoC

yepdtn Bdbog kai duvapn, analaypévn and
YAUKEPEG KOPUPDOEIG Kal NPOCNAWUEVN oTNY
nukvr, akatapdyntn kabapdtnta.
Overflowing with tenderness that can break
your heart, yet soaked in the truth of experi-
ences that feel lived, visceral, and real, Ama
Gloria attempts to explore the material from
which the bonds of love are made and finds

it complex, intricate, harsh, and ever so fragile.
Six-year-old Cleo holds a deep affection for
her nanny, Gloria, beyond anything else. When
Gloria returns to her homeland, Cleo pays her
a visit for one last transformative summer they
will share together. It's not certain you can talk
about a coming-of-age movie when the her-
oine is only six years old, but here you experi-
ence an almost literal emotional odyssey, full of
depth and power, without a single saccharine
moment, only dense, compelling truth.

ON-SITE 6/11 Tornes 14:00 &
7/11 Makedonikon 19:00

Meet the Neighbors+ (Out of Competition)
Meet the Neighbors+ (Ekt6g cuvaywviopol)

NOWHERE

MOYOENA

Zipdve Maoi Simone Massi
ltalia, EABetia Italy, Switzerland
2023, 90’

Tpeig kopPikég oTiypég TNG olyxpovng
Italiag anokpuotalavovtal og 16dap1Bpa
naidikd BAéppata, dAa toug napadopéva o
€va peydlo nouBevd: ‘Eva kopitol nou xdavel
™ pNtépa tng and tnv ionavikn ypinn ev
péow tou Meydlou MoAépou, éva GAo nou
BAéner toug Nali va avalapPBdvouy ta nvia
NG PNHAYHEVNG TNG NATPIdag K Eva ayodpl
nou eykataAeinel tnv UnaiBpo ota tapay-
péva «MoluBévia Xpdvia» eival ol npwta-
YWVIOTEG £VOG TPINTUXOU YEPATOU aydnn yia
OAeg ekeiveg TIG apnynoeig nou diacmBnkav
and otépa oe oTOPA yIa VA Xapaytouv
tehikd Babid otn ouloyikr pviun tpIv
yevedv. 2to Moubevd n pvApn autr avadie-
a1 §ava pe tpoéno unepPatikd, péca and ta
Nitd okitoa tou Zipdve Mdoi kai Tng taka-
vtouyag opddag tou, otn Aeukn enipdveia
tou k&dpou nou poidlel va gival o 1I8avik6-
tepog kapPag yia ty anotinwon tng.
Three pivotal moments in the history of con-
temporary Italy are observed through the

viewpoint of an equal number of children,

all of them immersed in a nowhere land: a
girl who loses her mother to the Spanish flu

in the midst of the Great War, another who
witnesses the Nazis taking control of her war-
torn homeland, and a boy who abandons

the countryside during the turbulent “Years

of Lead" compose a triptych filled with love
for all those narratives that were preserved
through oral tradition, eventually etching
themselves deep into the collective memory
of three generations. In Nowhere, this memory
resurfaces in a transcendent manner through
the simple sketches of Simone Massi and his
talented team. Sketches that suddenly appear
to be the perfect canvas to depict it anew.

ON-SITE 4/11 Makedonikon 17:00 &
9/1 Liappa 17:00

THE PERMANENT PICTURE
H AMETABAHTH EIKONA
Adoupa Pepég Laura Ferrés

lonavia, FaA\ia Spain, France
2023, 94

Ye pia Eexaopévn yovid tng unaibpou otov
ionaviké voto, n épnPn Avidvia eykata-
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Aeinel o pwpd tng péoa otn vuyta. Mevivta
Xxpovia apydtepa, oe pia ndAn apketd Popeid-
TEPQ, N Tuxaia cuvavinon g pe tnyv Kappey,
pia eowotpen casting director nou Ydyvel
dtopa yia tnv enduevn Soukeld tng, Ba §unvi-
oel ouvaioBipata kar pvApeg piag {wrg nou
evtundBnke ndvw oe pia dAAn, cav oe Sinho-
tunia. Me EekdBapeg enippoég and to lMapio,
Té€ag tou Bip Bévtepg kal pe ouv-oevapio-
ypdgo tov Kadphog Beppolt tou noduPpaPeu-
pévou Magical Girl, n npwtoepgpavildpevn
oknvoBétpia e&etdlel pe avBpwnid kar Aentég
Sdoeig npofokatdpikou xioUpop tn peYAAn
€ikéva piag lonaviag nou napapével katd
Bdon apetdPAntn, napd TG EKGUYXPOVICTIKEG
petaPdoeig, napepPdoeig kai napaBdoeig nou
ouvteNéoTnkav ekel TIG TEAEUTAIEG OEKAETIEG.
In a forgotten rural corner of southern Spain,
teenager Antonia abandons her baby in the
middle of the night. Fifty years later, in a city
much farther north, her chance encounter with
Carmen, an introverted casting director search-
ing for individuals for her next project, will stir
up emotions and memories from a life that was
imprinted upon another, as if in a superimposi-
tion. Placing at its core the bond that develops
between two women beyond the scope of
motherhood, drawing clear inspiration from
Paris, Texas and writing her script together with
Carlos Vermut (director of the award-winning
Magical Girl), a first-time filmmaker examines
with compassion and subtle touches of pro-
vocative humor, the bigger (fundamentally
permanent) picture of a country that resists the
modernizing shifts and turns of the past few
decades.

ON-SITE 9/11 Makedonikon 14:30 &
12/11 Marketaki 15:00

FFC

Film Forward Competition
Film Forward Aiaywvictikd

ALL DIRT ROADS TASTE OF SALT

OAOI Ol XQOMATOAPOMOI EXOYN FEYXZH
AMO AAATI

PéiBev T{akoov Raven Jackson

HIMA USA

2023, 97

Ta tpupepd xddia kail o1 oQITEG aykaliég eival
ta onpeia e166dou pag otn {wr tng Mak, piag
pavpng yuvaikag nou Lei otnv nohiteia Micisini.
Alatpéyovtag tnv npoopovr, TNV ayann Kai TV
anoyorteuon nou Piover and tnv naidikr nAikia

UPON ENTRY

KATA THN A®I=H

Alexavtpo Poyag, Xouav Zepnactdav
Bdaokeg Alejandro Rojas, Juan Sebastian
Vasquez

lonavia Spain

2023,74"

O Nuéyko kai n ENéva petakopilouv otig
Hvwpéveg Moliteieg pe g eykekpipéveg Bideg
Toug yia va Eexiviioouy pia véa wn. Katd v
A@I&A toug oto agpodpduio tou Niolapk,
Spwg, to Leuydpl Ba kpatnBei anpooddknta kai
Ba unoPAnBei oe pia Puyoloyikd e€aviintiki
avdakpion ané cuvopiakoug npdktopeg nou Ba
npocnabrjcouv va avakaAiyouv av €xouv kdTi
va kpUgouv. Me pavtactikr xprion tou povtdad,
AYoyeg epunveies, aywvia kal cacnévg an’ to
nPWTo péXP! To TeAeutaio Aentd, autd To ou-
vapnaoTtikd Spapatikd Bpilep nou ektulicoetal
o€ NPaypatikd xpovo Aertoupyei TéEAeIa Kal G
kauoTikd oxéhio yia tnv noArtikr twv HIMA ota
Bépata petavdoteuong kal wG EUPUTEPN KPITIKA
TV kGO popPrg EoUCIAcTIKOV PNXAVIGHAV.

Diego and Elena move to the United States on
their approved visas to start a new life. However,
upon their arrival at Newark Airport, the couple
unexpectedly gets detained and subjected to

a psychologically exhausting interrogation by
border agents determined to uncover any secrets
they might be hiding. With its fantastic use of
editing, impeccable performances, and relentless
tension and suspense from start to finish, this
gripping dramatic thriller that unfolds in real-time
excels not only as a sharp commentary on the US
immigration policy but also as a broader critique
of authoritarian power dynamics.

ON-SITE 7/11 Marketaki 19:30
ONLINE 8-12/11

pEXPI TNV eVNAIKi®oN, auTo To e§npeciovIoTIKO
tagidi oe napaywyr Tou Mndpi TZévkivg, eival
pia wdn otnv avBpodnivn avdykn yia cluvdeon

- 1600 pE ayannpéva npdowna 6oo Kal PE ToV
téno. To evtunwoiakd viepnouto tng Péifev
Tlakoov eival éva anopacioTiké dpapa nou dev
pofdrai va pag Pubicer oe ouypég ONIYNG ka
Aaytdpag fj péoa otny APUCCO TwV aveinWTtwy
npaypdtwy. Eniotpatetovtag tn duvapn tng
APAG va ENIKOIVOVAOEI O,TI anopeUyel N npo-
PopIkA YA®Wooa, n taivia anotelei pia povadikr,



evompatn, Biwpatiky epneipia nou tupd v
noAutéeia tng {wrig kal og aprvel va viobeig
tn Bpoxn oto déppa cou.

Tender caresses and enveloping embraces
are portals into the life of Mack, a Black
woman in Mississippi. Winding through the
anticipation, love, and heartbreak she ex-
periences from childhood to adulthood, the
expressionist journey is an ode to connection
— with loved ones and with place. Raven
Jackson'’s striking debut is an assured vision,
unafraid to immerse us in moments of grief
and longing, or within the thickness of things
left unsaid. The filmmaker employs the power
of touch to communicate what evades spo-
ken language in an embodied experience
that honors the sumptuousness of life and
leaves you feeling the rain on your skin.

ON-SITE 9/11 Marketaki 13:00 &
10/11 Makedonikon 17:00

CAMPING DU LAC

TO KAMMINTK XTH AIMNH

EAeovép Zevraviav Eléonore Saintagnan
BéAyio, FaMAia Belgium, France

2023, 69’

«@a fBeha va cag nw kdt napdgevo nou
ouvéBn»: Kanwg étor Eekivouv ol kaUtepeg
1oTopit, kI £to1 akpIfwg Eekivd kai n tavia
tng Eheovédp Zevtavidy, nou eivar Siackeda-
otk kar naixvididpikn, al\d kar aiviypatiki
kal puotnpeiddng. H EAeovép ta&ideler npog
tn Bdlacoa, ald étav to autokivntd tng
xAAael, Bpioketal gpido&evolpevn ot éva
k&univyk, dinAa o€ pia Aipvn otnv onoia
olppwva pe g erpeg Ler éva pubiké tépac.
Kpatdovtag tov pdho tng npwtaywvictpiag
pnpPooTd Kal niow and Tov pakod g Ka-
HEPAG, N Zevtavidv KAVEl pia Taivia yia
Xapd tnG aprynong, yia to nwg o dvBpwnor
yvéBouv 1oTopieg kal nwg o1 16Topieg xtilouv
HE TN OEIPA TOUG TOV KOOHO pag, o€ pia
taivia nou acndletal Beppd to oToIxEio Tou
aipvidiacpou yia va yivel pia and TG nio
euyxdpioteg eknAigeig tng xpovidc.

“I'd like to tell you about an odd thing that
happened”: That's how the best stories
begin, and that's exactly how the film by
Eléonore Saintagnan sets off - a film that

is as fun and playful as it is enigmatic and
mysterious. In this film, Eleonore travels to the
sea, but when her car breaks down, she finds
herself a guest at a campsite next to a lake
where, according to rumors, a mythical beast
resides. Undertaking both the role of the
protagonist and the director, Saintagnan cre-
ates a film about the joy of storytelling, how
people construct narratives, and how these

stories, in turn, shape our world. Her movie

warmly embraces the element of surprise, in
order to become one of the most delightful
cinematic revelations of the year.

ON-SITE 6/11 Marketaki 16:00
ONLINE 712/1

EMBRYO LARVA BUTTERFLY

KAMIMIA NYM®H NMETAAOYAA

Képog ManaBacieiou Kyros Papavassiliou
Konpog, EAAG8a Cyprus, Greece

2023, 88'

Ye évav kdopo 6nou o xpdvog aldler aubai-
peta, n oxéon g MNnvehénng kai tou loidw-
pou Sokipaletal kabdg o1 ATOIKEG Kal KOIVEG
avapvroeig Tou napeAdévtog, Tou napdvtog
Kkal tou pENovtog alalouv adidkona.

In a world where time changes arbitrarily,
Penelope and Isidore’s relationship is tested
as their individual and shared memories of
the past, present, and future are constantly
changing.

ON-SITE 5/11 Cassavetes 19:00 &

7/11 Cassavetes 16:00

ONLINE 6-12/1

FOREMOST BY NIGHT

KYPIQX TH NYXTA

Biktop Ipiapte Victor Iriarte
lonavia, Moptoyalia, FaAAia Spain,
Portugal, France

2023, 10’

KatahaBaivovtag to oivepd wg nedio neipa-
patiopoy, ald pe pévo okond va agpnynOei
HIa 10TOPIa PE TOV NIO ANOTEAECHATIKS TPO-
no, o oknvoB£tng autol Tou akatdTakTou,
nAektpiopévou viepnouto dev diotdlel va
npoxwpnoel oe paydaieg evalayég Tou
tévou kai Tou pubuoy, akpoPatmvtag Sixwg
@dPBo avdpeoa oto peAddpapa Kal oTo vou-
4p, oo heist film ka1 oto nohitiké Bpikep. H
IoTopia piag pntépag nou avalntd tov yio
g /dn and ta xpovia tou Ppdvko, étav
£yive Bopd oto kUkAwpa NG napdvoung
uioBeaiag, gival n apetnpia evég cuvapna-
oTikoU Kivnpatoypagikou tagidiou. Otav n
Bépa cuvavtd tnv Képa kai tov dekaoyta-
Xpovo uioBetnpevo yio g, n {wn twv TeIGY
avBpwnwv Ba ald&er yia ndvta. Mnopei o1
XOPAKTAPES TNG Taiviag va éxouy &enndioel
ané tn gavtacia tou dnpioupyou Toug, OPWG
n 1oTopia Toug eival faciopévn o€ pia coka-
pioTikA npaypatikétnta: and to 1940 wg to
1990 otnv lonavia, oxedév 300.000 naidid
kKAGnnNkav and Ti§ PNTéPEG TOUG APECWG PETA
N yévva yia va 30Bolv oe GMeg oIkoyEVEIEG.
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Approaching cinema as an experimental play-
ground solely aimed at effectively narrating a
story, Victor Iriarte's unruly, electrifying debut
doesn't hesitate to radically shift the film's tone
from time to time, fearlessly transitioning from
melodrama to film noir, and from heist film to
political thriller. The tale of a mother’s quest to
find her son, abducted at birth during the Fran-
co erq, serves as the starting point for a thrilling
cinematic journey. When Vera meets Cora and
her adopted son, the 18-year-old Egoz, the lives
of all three will be forever altered. While the
film's characters may stem from the creator’s
imagination, their story is based on a shocking
reality: Between 1940 and 1990, in Spain, nearly
300,000 children were stolen from their moth-
ers at birth and given to other families.

ON-SITE 08/11 Marketaki 16:00 &
9/11 Tornes 14:00

HELLO DANKNESS
Soda Jerk
Avuctpalia Australia
2022, 70

Av kdBe gikdéva petagéper Eva vonua, kabe
vonua pnopei va al\d&er avdloya pe tov
tpoéno nou Ba deiteig tnv eikdva. 180U pia
napatipnon tnv onoia napadelypatonolei ue
TOV IO EVIUNWOIAKS TPOMO TO oknvoBeTIKO
Sidupo twv Auctpahdv Soda Jerk, o onoieg
€xouv oapnidaper nepiocdtepa and 500 khin
and tawvieg, oeipég, diapnuiceig kar e18AoEIg
wote va apnynboulv pe Tov nio npwtéTUno
P6no NV Nnpdopatn nNoNITIKA IoTopia TV
HIMA, ané g ekhoyég tou 2016 nou épepav
otnv egoucia tov Tpapn péxpi oipepa. Taivieg
TPopoU i kwpwdieg aAG kal yvapipol xapa-
ktipeg anoktolyv véa onpaivépeva, kabag n
Talvia ToUG HETATPENEI OE YEITOVEG EVOG EMIVO-
nuévou npoactiou, nou éxel Adn nepdoel oto
ouNoyikd pag acuveidnto péoa and ty non
kouktoUpa. To anotéAecpa eival éva anolau-
oTIKA coupealioTiKd avapyikd koAAl, To onoio
ayyiler anoAUtw( kaipieg Oepatikég - and ta
deepfakes kai ta fake news @¢ tn Babitepn
noAitik puon twv eikdvev kal t Pabid du-
vapn toug.

Every image conveys meaning, but that mean-
ing can change depending on how you pres-
ent the image. This truth is most impressively
demonstrated by the directorial duo of Soda
Jerk, who ingeniously splice together over 500
clips from films, TV series, advertisements, and
news segments to craft a distinctive narrative
of recent American history, spanning from the
2016 elections that ushered in Trump's pres-
idency to the present day. Horror films and
comedies, along with familiar characters you

know, take on new meaning in this movie that
tells the story of a neighborhood populated
by heroes from films you've come to love. The
result is an enjoyably surreal, anarchic collage
that touches on themes that are absolutely
relevant, from deepfakes and fake news to the
deeper political nature of images and their
profound power.

ON-SITE 6/11 Marketaki 13:00 &
7/11 Liappa 14:00

THE HUMAN SURGE 3

H AYTH TOY ANOGPQMOY 3

Evtoudpvro lNovihiapg Eduardo Williams
Apyevuviy, Moptoyalia, Bpalihia, ON\av3ia,
TaiBav, Xovyk Kovyk EAM Kivag, Zp1 Advka,
Mepou Argentina, Portugal, Brazil, The
Netherlands, Taiwan, Hong Kong, Sri Lanka,
Peru

2023,122'

Ta olvopa tou nAavritn kai Tou oivepd dev
ugicTavtal yia Tov atpéunto egepeuvnth tou
KOGHOU MOU EKTEIVETAI AVAUECA OTO 0PATO Kal
10 adpato, tov Evroudpvro Mouihiapg. Onag
kal oto The Human Surge, yupilei tov kbopo
Kivnpatoypagpovtag opddeg avbpodnwy va
alMnAenidpoulv péoa and copata, nvelpata
1} 00dveg kar napadidel éva queer noinua

yIa TOV TONO Kal Tov XpOvo, yia TG aioBnoeig
kal Ta aicBiuata, yia tn peuoth euon g
Unap&ng kar Toug didpavoug 16ToUG Nou pag
EVAOVOUV 0Tn peydin ogaipa tou nhavitn kai
ota axavr diktua nou yti{oupe yUupw Tou.
Tupiopévo pe pia kGpepa 360 poipdv, To Gy
petapopp@vetal o€ pia epPubiotikn epneipia
Sixw¢g va xpeidletal kavéva dMo e§onhiopd
€KTOG aNo TIG HAYIKEG EIKOVEG TOU KAl TI§ Ou-
VaPNAaGCTIKEG IBEEG TOU.

For the intrepid explorer of what lies between
the visible and the invisible, Eduardo Williams,
the boundaries of both the planet and cinema
cease to exist. Similarly to The Human Surge,
Eduardo Williams traverses the world, captur-
ing groups of people interacting through their
bodies, souls, or screens. He presents a queer
poetic exploration of place and time, senses
and emotions, the fluid essence of existence,
and the translucent networks that link us within
the vast realm of the planet and the bound-
less webs we weave around it. Shot with a
350-degree camera, the film transforms into an
immersive experience, requiring no additional
equipment beyond its enchanting imagery and
compelling ideas.

ON-SITE 7/11 Marketaki 16:30 &
8/11 Tornes 14:00




LITTLE THINGS THAT WENT WRONG
MIKPA MPATMATA MOY MHrAN AAGOX
Xapng Bagpeiadng Haris Vafeiadis

EA\G3a Greece

2023, 92

Metd tnv tAeontikr 86&a nou yvmpioe, o
Ddvng xel ndpel yia Ta kald Ty katndPa.
To pévo nou xpeidletal nAéov yia va ena-
véNBel eivar éva Beikd onpddi. O Matlog Le
otov téAelo kdopo. Ekeivo dpwg nou tov kpa-
tdel pakpid and v Kapiépa kai Ty ISavikn
oikoyevelakn {wr gival n idia npaypatiké-
wrta. O1 {wég toug pnepdelovtal, dtav éva
OKUNGKI pE To 6vopa MA@iv gival nia vekpo.

Fanis, after the glory as a TV celebrity, is
gone downhill for good. All he needs now,

is a divine sign to make it again. Pavlos, has
built the perfect world for himself. Yet, what
keeps him away from his career and the ide-
al family life is reality. Their lives get tangled
together now that Muffin the dog is dead.

ON-SITE 10/11, Cassavetes 19:00 &
11/11, Cassavetes, 16:00
ONLINE 11-12/1

MELK

TAAA

Irépavi Kohk Stefanie Kolk
OMAavdia The Netherlands
2023, 96 min’

Ti yelon éxel o untpikd @iktpo; Ti Sidpkeia
{wng €xer n OAiYn; Moia eivar n npepopnvia
M&ng tng andieiag; H Pépmiv Ba xdoel to
p®wPS NG ot Yévva ald to otibog tng
pnopei kar napdyei yaha. Aictdlovtag va

1o netdéer, Ba avalntioer tpdnoug va to
Swpioel - pévo nou autd Ba anodeiytei nio
SUokolo an’ Tl nepipeve, ki €10l pnoukdAia
ané autd 1o {wtikd uypd Ba apyicouv va
CUCOWPEVUOVTAl OTOV KAaTaYUKTn TG, NEPI-
nAékovtag tn {wn TG Kal TIG OXECEIG TNG. XTO
pETPNPEVO, aAAG evTuN®oIakd Suvatd vie-
pnouto tng, n Xtépavi Kokk xtiler pe apaipe-
KOS TPONO €va undkwpo dpdua kAipakoUpe-
VNG évtaong yia Ti§ nio oUvBeTeg anoxpwoeig
NG PNTPATNTAG, TIG NIO OKOTEIVEG AOXHES

NG 0dUvng, Al Kal TIG NIO CUVAPNACTIKEG
OYPEIG TV OXECEWY AVAPEDA OTIG YUVAIKEG.

What does the maternal potion taste like?
What is the life span of sorrow? What is the
expiration date of loss? Robin's baby is o still
born, but a few days later her breasts will start
producing milk. Unwilling to discard it, she will
seek ways to donate it, but when this proves to
be more difficult than expected, bottles of milk
will begin to pile up in her freezer, complicating
her life and her relationships. In her calibrated
yet strikingly powerful debut, Stefanie Kolk con-

structs a low-key drama of escalating intensity
in a minimalist manner, exploring the intricate
nuances of motherhood, the darker abysses
of grief, and the fascinating dynamics of the
relationships between women.

ON-SITE 8/11 Marketaki 13:00 &
9/11 Makedonikon 17:00

REMEMBERING EVERY NIGHT
OYMAMAI THN KAGE NYXTA
Fod1 Kiyioxapa Yui Kiyohara
lanwvia Japan

2022, 17

Ti pynopei va kpUPer pia nuépa anéd tnv kabn-
pepPIVOTNTA TPIWY yuvaikdv oto Tama New
Town, to axavég npodotio tou Tékio nou
Aiyn oxéon €xel nia oe olykpion pe Tov AA-
ote PIN&d0&o oxediacpd ol va ka\iyel To
oTeEYaoTKO NPOPANPA TG 1ANWVIKAG NPWTEY-
ouoag ota 60s; H Mour Kiyloxdpa anavtd pe
€va @IAp a1Bépio, nou kiveital ota épia tng
kivnpatoypagikrg puboniasciag kai nou mad-
Vel Tov naApd and EExwpeg aTOPOKEVTPIKES
TPOXIES, KaTd TekpnpIo acUvSeTeG Kal pdvo
OUYKUPIaKA €QaAnTOpeveg, yia va avadeiel
XEIPOUPYIKA TO adPaTo VAPA nou cuvdéel To
aotké tonio pe tnv avBpwnoyewypagia tou.

What mysteries might unfold from a day in
the everyday lives of three women in Tama
New Town, the sprawling Tokyo suburb that
has strayed far from its ambitious 1960s plan
to alleviate the city's housing problem? Yui
Kiyohara responds with an ethereal film that
navigates the boundaries of cinematic fiction.
It captures the pulse of distinct individual
trajectories, seemingly disconnected and only
tangentially related, to surgically unveil the in-
visible thread connecting the urban landscape
with its human geography.

ON-SITE 9/11 Marketaki 15:30 &
10/11 Marketaki 13:00

SAMSARA

TAMIAPA

Aéig Martivio Lois Patifio
lonavia Spain

2023, 13’

Mia taivia unepBatikn, n onoia pag kahei
va tnv napakohouBrjcoupe pe nov dia-
POPETIKO TPOMO, NEPA ANG TO ONTIKS PAg
nedio, wg pia epneipia nou oe ayyilel wg
ta BaBitepa otpmpata TG Unapgng kai
oe odnyei o€ pia didotaon pakpid and

g yvaopipeg aicBnoeig. To ta&idi Eexiva
ané évav Boudiotikd vad oto Adog, ekel
6nou dekddeg veapoi pabntetouy dinka ot
ocopoug povayous. Ané to Adog otnv Zav-
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{Bdpn kai and g eikdveg otnv anoucia Toug
-p1ag nou n tavia oot {nNté kdnoia ctypn va
kAeioeig Ta pdua-, o Beatrg kakeital va ape-
Bei ot yaArfvn kal 0TV NVEUPATIKSTATA, OF
pia diadpopn Nou cou anokaAUNTEl VONTIKES,
a1o0nTiIkéG kal KivpatoypaikéG anohaloelg
kal dokiualer va ala&el tov id1o tov Tpodno pe
TOV OMOi0 OKEPTOPATTE TO OIVEPA.

A transcendental film, Samsara is not merely
something you watch; it's an experience that
touches you deeply and transports you to a di-
mension beyond familiar sensations. It commenc-
es in Laos at a Buddhist temple, where dozens
of young disciples apprentice alongside wise
monks. Transitioning from Laos to Zanzibar and
evolving from images to their absence (at some
point, the film invites you to close your eyes), the
viewer is called to surrender to tranquility and
spirituality on a journey that unveils intellectual,
aesthetic, and cinematic pleasures, aiming to
reshape our perception of cinema itself.

ON-SITE 7/11 Marketaki 13:30 &
8/11 Makedonikon 17:00

THE VOURDALAK
TO BOYPNTAAAK

‘Evtpiev Mno Adrien Beau

Fallia France

2023, 90’

To oivepd eidoug npoogépetal yia yovipo nel-
papatioud kai to BoupvtaAdk tov npoogépel
apBovo pali pe okoteveg, Pabigg avatpiyileg
kal pia unépoyn yotbikr avpa. Evag natépag
eniotpépel vekpdg ald pali {wvtavég and

FFSS

Film Forward Special Screenings
Film Forward Eidikég MpoPolég

IN WATER

ITO NEPO

Xovyk Zavyk-Zou Hong Sang-soo
Névia Kopéa Republic of Korea (South
Korea)

2023, 61

To pivipahiotikd oivepd tou Xovyk Zavyk-Xou
poi1dlel pe vepd and tny nnyA: eivar Siauyég,
kehapuotd, kaBapd, {wtikd, kavd va Eedi-
Ydoel tg Pabitepeg avBpwniveg aywvieg pe
ehappdda kai puoikdTnTa. XTNV TeENeUTaia
Tou TaIvia, 0 NaPAywyIKETatog dnuIoupyds
avthei tnv épnveuon kar tn pebodoloyia Tou

Tov ndAepo nicw ota naidid tou Ty idia oty-
pr nou évag ansotalpévog tou Bacihid tng
TaM\iag @tdvel oto xapévo oto okiepd ddcog
onitl toug. BaBid atpooeaipikd, ave€dvtinta
avnouyaotikh, n tavia gival yia aAnbiva pova-
3ikr Taivia tpduou nou Bubiletal oTIg anapyEg
TOU GIVEPA YIA VA YEVVAOEI KATI SpAoTIKA
kaivoupyio. Nupiopévn og 16mm pe tov natépa
Boupvtaldk va eival pia aneiAnuikr, Sucoiwvn
papiovéta kai tnv Apidv Aapnévt va evoap-
KQWVEI JIa anoKOopa Opop@n Kal HucTtnEicddn
k6PN, To Napadofo autd gihu dnuioupyei, pe
ta nio anAd pa anpdopeva uNIKG, évay yepdto
oKI£G, nTuxwoelS kal Babog kdopo.

Genre cinema lends itself to fruitful experimen-
tation and The Vourdalak is a prime example,
offering ample opportunities for it along with
dark, profound chills and a delightful gothic
atmosphere. A father returns from the war to his
children (now as a vourdalak), dead yet alive,
while simultaneously, an envoy of the King of
France arrives at their secluded forest home.
Profoundly atmospheric and endlessly unsettling,
The Vourdalak is a genuinely unique horror film
plunges into the origins of cinema to give birth to
something drastically new. Shot in 16mm, with the
father-vourdalak as a menacing, foreboding mar-
ionette and Ariane Labed embodying an eerily
beautiful and enigmatic daughter, the film is as
paradoxical as it is magnetic, capable of crafting
a world filled with shadows, nuances, and depth
using the simplest yet unexpected materials.

ON-SITE 10/11 Marketaki 16:00 &
11/11 Tornes 14:00

and tn guon kai otpépetal otnv afiactn
autoavagopikétnta. Kabog napakohoubolpe
€va TPINENEG KIVpaToypagikd ouvepyeio

ev 8pdoel, og €va vnoi nou akohouBei Toug
SikoUg tou pubpoulg dtav teleidvel n Toupl-
otk 0eldv, Bidvoupe tn Suvapiki nou ava-
ntuooetal oToug KOANoug evog nabiacpévou
EYXEIPAPATOG PE ouciacTikG SiakUBeupa kai
uloBetoupe to BAéppa tou oknvoBitn ot
avBponiveg oxéoeig, To onoio yivetar dho
Kal no SIanePAcTIKG, Gav TIG GTAYOVEG NOU
Bpickouv Tov dpdpo TOUG yIa va Tpun®oouy
OTIG PWYHEG.



Hong Sang-Soo's minimalist cinema feels
like water from the spring: it is clear, gur-
gling, clean, and vital, lightly and effortlessly
quenching the deepest human anxieties. In
his latest film (his 29th featurel), the prolific
filmmaker draws his inspiration and meth-
odology from this natural element and turns
to a genuine self-referential act, crafting a
story about a cinematic praxis that flows into
everyday life - and vice versa. As we watch
a three-person film crew in action, on the
natural set of an island that follows its own
rhythm when the tourist season ends, we
experience the dynamics developing within
this passion project and the stakes it entails,
while adopting the director's gaze on human
relationships. Biology necessarily affects this
gaze (it is known that Hong-Sang Soo's eye-
sight slowly deteriorates), yet the blurred and
crude images produced become increasingly
penetrating, like the drops that find their way
to burrow into the cracks.

ON-SITE 5/11 Tornes 14:00 & 12/11
Makedonikon 20:00

KAIZO

Nopyog Apipag George Drivas

EANG3a Greece

2023, 40'

To Kaizo napoucidlel tnv ictopia SUo nai-
316V nou nepipépovtal oe pia adeia noAn,
ev €idel evdg aldkotou naixvidiol e&eped-
vnong, npoonaBovtag va avakaliyouv
k4T, va katahdBouv T akpifdg cuvéRn

i anAd va Eepuyouv. To Kaizo eival pia
atéeiwtn 10Topia aydnng oe évav £€pnuo
KOOHO, HIa 10TOPIa PHETA-KATACTPOPNG, €va
apnynuatiké (nAektpovikd) naigvidi nou
Sev teheldvel Noté, pia nepin\avnon oe
pia axpovn enoxn. E&ehicostal oe exdoyég,
kepdAaia 1 nioteq. Apxilel kar Teheldvel
ocuvexme. H apyn eivar to télog. To kdbe
téNog eivar pia véa apxn.

To Kaizo eivair éva épyo nou napoucidletai
oe €&1 ekdoxEg priaypéves and éva npé-
yPauua Texvntric vonuoouvng (cuvolikric
Sidpkeiag 40 Aentadv) kai npofdMetar og
Aouna pe eAelBepn eicodo yia o KoIve.

Kaizo unfolds the story of two children as
they wander through an empty town, in a
bizarre game of exploration. They venture
forth in an attempt to discover something,
seeking to understand what exactly hap-
pened, or perhaps just to escape from it all.
Kaizo is an endless tale of love in a desolate
world, a narrative game with no true conclu-
sion, and a journey through an ageless era. It
resembles a video game or a post-apocalyp-
tic tale, which unfolds in variations, chapters,

or levels. It commences and concludes end-
lessly. The beginning is the end, and each
ending marks a new beginning.

Kaizo is @ moving-image work comprising six
Al-generated variations with a total runtime
of 40 minutes, screened in a loop with free
admission for the public.

ON-SITE (npoPolr og Aotna / loop screening):

4/11 Kanellopoulos 13:00-15:00 &
5/1 Kanellopoulos 15:00-17:00 &
6/1 Kanellopoulos 17:00-19:00 &
7/11 Kanellopoulos 19:00-21:00

MADEMOISELLE KENOPSIA
AEXMOINIX KENOWIA
Nrevi Koté Denis Coté
Kavadag Canada

2023, 77

Yta épnua, adeia dwpdtia evog anpoadi-
4piotou pn-ténou (Ba pnopouce va givai
navdoyeio, oxoleio, ekkAnoia fj oudfnote
éxel oxediaotei yia va @idogevel ayve-
oT0UG), pia yuvaika npoonabei va pépel

€1G NéPag Pe apooiwon pia anpocdidpiotn
anootoAr, napadopévn otny POV TG
va evdnuei o eowtePIKOUG XWPOUG. Av TO
«MVEUPA TOU TOMoU» EiXeE NPOCKWNO, AUTO
Oa eixe onwodAnote Ta xapaktnpEIoTIKA
g Aapioa Kopifo, taktikig ouvepydtidag
evoG and toug nio 18106uykpaciakoUs okn-
voBEteg Tou naykGopiou oIvepd, o onoiog
3w e&epeuvei Tn Suvapikn Twv Aeydpevav
«opIakAV» xopwv. Mia taivia pe opBavoixtn
@Oppa yia Ta kKAeloTd dwpdtia Tou Yuyi-
opoU, n onoia pag npookalei ota evddtepa
Yla VO ouvavtiooupe O,TI ENIPEVE VA Pag
nepiopilel.

Behind the walls of the desolate, empty
rooms of an unidentified non-place (it could
be an inn, a school, a church, or anything
designed to accommodate strangers), a
woman tries to carry out an abstract mission
with the utmost dedication: she surrenders
to her obsession to inhabit interior spaces.

If genius loci, the “spirit of the place” had a
face, that would certainly have the expres-
sion of Larisa Korivo, a frequent collaborator
of one of the most idiosyncratic directors

in world cinema; in his interpretation of the
phenomenon of kenopsia (the eerie atmos-
phere of a place that's usually bustling with
people but is now abandoned and quiet),
Coté delivers a film with a wide-open form,
inviting us to the sealed rooms of the soul, so
that we can finally encounter what insists on
keeping us confined.

ON-SITE 8/11 Tornes 20:00
ONLINE 9-12/11
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MOTHERS OF DAUGHTERS

Elke Lehrenkrauss, Nouha Mnouvtaln Elke
Lehrenkrauss, Youla Boudali

EA\G3a Greece

2023,17'

Mia pntépa xaver tnv képn tNG and yuvaiko-
ktovia. Avti yia opyr anévavti oTov KOoHOo,
nevOei pe tov Sikd TG SIaPopPETIKS TPONO:
Byaiver €€w, pINa Snudoia kar aywviletal va
avtala&er tnv natpiapyia pe tyv aydnn

yia Xxdpn g Koveviag pag. Zuvugpaivovtag
KaOnuepIVEG oTIYPEG pE TNV I0TOpPIa TNG NPw-
Taywviotpidg pag, n taivia npoonabei va ne-
piypdayel tnv koivotonia autoy tou kakouU. To
Mothers of Daughters &enepvdel ta dpia Tou
VIOKIPAVTEP, Npoonabdvtag pe noITIKG Kai
guaioBnto tpdno va Bper eikdveg yia auth TV
anioteutn 1otopia, n onoia Ba unopouoe va
cupPei oto kabéva pag.

Tupiotnke oto nAaioio tou PeotifdA «MTANH-
T'YPI - Live Cinema, Epyatikri Taén, Zeiprives»,
wia dpdon tng ELEVSIS 2023 - MoArtiotikn
Mpwtevouoa tn¢ Eupwnng, oe ouvepyaoia pe
10 PeotifdA Kivnuatoypdpou Oeooalovikng
kai tn LADA, pe tnv unootipién tng ltalikric
MpeoPBeiag kai tou Itahikod Moppwtikou
Ivotitoutou ABnvdv, tou Ivotitoutou Goethe
otnv ABrva kai tou Kingston University.

A mother loses her daughter to femicide. In-
stead of reacting with rage against the world,
she mourns in her own different way: by going
out, speaking publicly, and fighting to trade
love for patriarchy for the sake of our socie-

ty. By interweaving every-day moments with
the story of our protagonist, the film tries to
describe the banality of this evil. Mothers of
Daughters pushes the boundaries of documen-
tary filmmaking by poetically and sensitively
trying to find imagery for this unbelievable
story, that could happen to any of us.
Produced in the frame of the “PANIGIRI - Live
Cinema, The Working Class, Sirens” festival by
Eleusis 2023 European Capital of Culture, with
the collaboration of Thessaloniki International
Film Festival and LADA, with the support of the
Embassy of Italy in Athens & the ltalian Cultural
Institute of Athens, Goethe Institut-Athen and
Kingston University.

ON-SITE 8/11 Tornes 20:00

MY MOTHER IS A SAINT

H MHTEPA MOY EINAI ATIA

Z0AAag Tloupépkag Syllas Tzoumerkas
EAAG3a Greece

2023, 8

H ouvdvinon piag pntépag pe tov yio tng

otnv 18iaitepn natpida tng naipvel pia anpoo-
ddékntn tPonn.

lupiotnke oto nAaiocio tou PeotifdA «MMANH-
I'YPI - Live Cinema, Epyatiki Té&n, Zeiprivegs,
wia 8pdon tn¢ ELEVSIS 2023 - MoArtiotikn
lMpwtevouoa tng Eupwnng, oe ouvepyaoia pe
10 @eotiffdA Kivnuatoypdpou Oecoalovikng
kar tn LADA, pe tnv unootipién tng ltalikrig
MpeoPeiac kai tou ltakikod Moppwtikou
Ivetitoutou ABnvdyv, tou Ivotitodtou Goethe
otnv ABrva kai tou Kingston University.

The meeting of a mother with her son at her
hometown takes an unexpected turn.
Produced in the frame of the "‘PANIGIRI - Live
Cinema, The Working Class, Sirens” festival by
Eleusis 2023 European Capital of Culture, with
the collaboration of Thessaloniki International
Film Festival and LADA, with the support of the
Embassy of ltaly in Athens & the ltalian Cultural
Institute of Athens, Goethe Institut-Athen and
Kingston University.

ON-SITE 8/11 Tornes 20:00

THE PRINCE

O MPIFKINAZ

Miep Kpetév Pierre Creton
FaAlia France

2023, 82

O 16xpovog Migp-Zoléep pnaivel o' éva eknai-
SeuTikd KEVTPO yIa va yivel knnoupdc. Ekei Ba
yvwpioel t dieuBivipia Ppavooudl Mnpd-
ouv, Tov ddokalo Botavikrg ANuneptd Kal Tov
epyoddtn tou, Tov Avipliéy, ol onoiol Ba nai-
Eouv kaBopiotikd pdho otnv eknaideucr) tou
kal otnv avakdiuyn tng ce€oualikétnTdg Tou.
Me 1810ouykpaciakd oknvoBetikd oTul kal
nohU Eexwpiotr eikacTikr Anoyn, évag and
ToUG Mo eVAIaPEPOVTEG GUYXPOVOUG auteur
pag oupnapacUpel os éva taidi unépPaong,
ecwtepiki¢ e&ENENG kal autoavakdluyng, oe
éva akatdtayto kal pdAov axaptoypdento
KIVNHATOypapikd cupnav.

The 16-year-old Pierre-Joseph enrolls in an
educational center with the goal of becom-
ing a gardener. There, he will encounter the
director Frangoise Brown, the botany teacher
Albert, and his employer Adrien, all of whom
will play a crucial role in his education and the
discovery of his sexuality. With an idiosyncratic
directorial style and a highly unique artistic
vision, one of the most intriguing contemporary
auteurs draws us into a journey of transcend-
ence, inner growth, and self-discovery within a
cinematic realm that defies categorization and
still remains uncharted.

ON-SITE 8/11 Makedonikon 22:30
ONLINE 9-12/11




VR

Immersive - All Around Cinema

THE DESCENT

H KA©OAOX

Tauava KoAét Anpaiv Tatiana Collet
Apraxine

Hvwpévo Baoileio, Fallia UK, France
2022, 14

‘Eva tagidi eikovikig npaypatikétntag otov
puBiké Katw Kdopo, to onoio Siepeuva Oe-
patikég Tou névBoug kar tng andAeiag. ‘Evag
oToxaopdg yia to névlog eival pia and g nio
IOXUPEG Kal ENWOUVEG OIKOUPEVIKEG EUNEIPIES
¢ avBpodnivng Unap&ng. Mag Bubilel ot éva
puotkioTtikéd taidi oe apyaia Bacileia kai
Pudyvel Eva nhoUo1o NXNTKS Hwoaikd and
PwVEG pali pe eviunwolakd ontika oToIxeia.

A journey into the mythical Underworld
exploring themes of grief and loss. It offers
a reflection on how grief is one of the most
powerful, painful, universal experiences of
being human. It immerses the viewer on a
mystical journey through ancient realms and
weaves a rich sonic tapestry of voices to-
gether with striking visuals.

ON-SITE 2-12/11, Glass House 13:00-21:00

FINALLY ME
ENITEAOYX ElQ
Mapoio Zak Marcio Sal
Bpalikia Brazil
2023,17"

O kUp1og LaouA eival évag nAiKIopévog pou-
o1kdg, enifapupévog and pia {wr yepdtn
anoéppIPn Kal VIPONH, NOU ToV EXEl AVAYKA-
O€l va oUYKAAUMTEl Ta MIo KPUPE TOU HUOTI-
KG. ANG 1o Lwnpd khipa tou Bpalihidvikou
kapvaPaliot tou divel Eunveuon, ki £101,
diaviel éva petapopPwtikd taid autod-
anodoxrG péow tng SUvaung TG HOUGIKAG.

Mr. Saul is an aging musician burdened with
a lifetime of rejection and shame, forcing
him to hide his innermost secrets. Drawing
inspiration from the vibrant spirit of Brazilian
Carnival, he rides a transformative journey of
self-acceptance through the power of music.

ON-SITE 2-12/11, Glass House 13:00-21:00

HUMAN VIOLINS - PRELUDE

XIAIA BIOAIA HUMAN VIOLINS -
PRELUDE

lwdavva Micie loana Mischie

Noéuia Kopéa Republic of Korea (South Korea)
2023,19'

Katd tn didpkeia tou Olokautadpatog,
noM\oi EBpaior ixav tn duvatdtnrta va
emAeGouv POAIG éva avtikeipevo npiv odn-
ynBouv ota otpatdneda cuykévVIpwonG.
Kanoior ané autoug enéAe&av to Pioi toug.
Opiopéva and autd éowoav {wég, eved dNa
€MiCNEUCAV TOV MOVO KAl TOV TPOHO Mou
npokaloucav oi poupoi. AkohouBolpe tn
puBiotopnuatiki 16topia tng Ahpa, piag
15xpovng Biohoviotag, n onoia katoikei og
€vav K6opo yepdto tpodpo. Movaya péow
NG pHouoikAg pnopei va anekeubepwBei. H
3108pacTIKA APXITEKTOVIKA TOu naixvidioy
ENITPENEI GTOV XPAOTN VA HETAPOPPACEI
ta kAeloToPoPikd kakwdia oe dpyava Kai
va npoxwpnoel TNy Iotopia, péca and pia
@INoco@ikn petdfaon and évav oKoTeEIVO
e€wtepIkd KOOHO OF Evav PWTEIVO E0WTE-
pIKG, and pia tepdotia kKAipaka névou oe
pia peyaleiddn angeubépwon, and tov
06puPo otn pouaikn, and tnv akpdaon oTn
Snuioupyia.

During the Holocaust, many Jews were
allowed to choose only one object before
being brought to the camps and some of
them chose their violin. Some of the violins
saved lives, while others accelerated the
pain and terror caused by the guards. We
follow the fictionalized story of Alma, a
15-years- old violin lover inhabiting a world
of terror. Through music, she can liberate
herself. The interactive playable architecture
allows the user to transform the claustropho-
bic wires into instruments and advance the
story. There is a progression of philosophy
from a dark outer world to a bright inner
world, from a vast scale of pain to sublime
liberation, from noise to music, from listening
to music creation.

ON-SITE 2-12/11, Glass House 13:00-21:00

THE IMAGINARY FRIEND

O PANTAZTIKOX ®IAOZX

Steye Hallema Steye Hallema
OMAavdia, BéAyio The Netherlands,
Belgium

2023, 25'

lve avtactikdg idog! ‘Eva naidi nou nev-
Oei kar aywvietal va diaxwpioel tnv npay-
patikétnta and tn gavtacia. Anpioupyei
eoéva -tov (pavtaotikd) Tou Pilo- yia va
KaTanoAeproel Ta TéPata 6To PUAAS Tou.
Mapdho nou diackeddlete padlj, exeivog ap-
Xiel va anocuvdéetal dAo Kal NepIcodTEPO
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ané to nepifdMov tou... Oa Bonbroceig ) Ba
emdeIvVOEIG TNV Katdotaon;

Become an Imaginary Friend! A grieving child
struggles to separate reality from fantasy. He
creates you - (his imaginary friend)- to fight
the monsters in his mind. Although you have
fun together, he starts to grow disconnected
from his surroundings... Are you helping, or just
making things worse?

ON-SITE 2-12/11, Glass House 13:00-21:00

MY NAME IS O90

TO ONOMA MOY EINAI 090

Ziyeév Kip Siyeon Kim

Noéua Kopéa Republic of Korea (South Korea)
2023,15'

To €tog 2047, o popnotikdg okihog OF0 nou
S1aBétel texvnt vonpoouvn tpiyupilel oToug
Spdpoug, eneidn tov eykatéAeipav. MNa nok-
A xpdvia, o O90 nepinhaviétar otnv néAn,
avalntavtag kadadia enavapdptiong ta
onoia tou enitpénouy va kAEéPer evépyeia. Mia
Bpoxepn vixta o O90 Eunvdel éxovtag e€a-
vtAfioel oxedov tn poption tou. KateuBuvetal
npPog TNV NoAn yia va enavagoptioTei npiv 1o
Enpépwpa. Mepvdel péoa and éva peydho tou-
vel, okentépevog wg ouvhBwg T auth n pépa
Ba pnopouoce iowg va eivar kai n teAevtaia
tou. Opwg, ta dedopéva tou OF0 dev éxouv
Siaypagei, ondte e§akoloubei va Bupdrtar tov
@ilo tou. Eva popndt énwg o O90 npofin-
patiletar kai katalyer va enBupei va éxel
avapvroeig, kapdid kal cuvaiobipata.

In the year 2047, the robot dog O90 equipped
with artificial intelligence wanders the alleys,
having been abandoned. For many years, O90
has wandered the city, seeking out recharging
cables that allow him to steal energy. One
rainy night, the Al pet dog O90 wakes up with
his charge running low. He heads to the city to
recharge himself before daybreak. He passes
through a long tunnel, thinking as usual that
this could be his last day wandering the city.
O90's data was not erased, so he continues

to remember his friend. A robot such as O90
studies and comes to desire memories, a heart
and emotions.

ON-SITE 2-12/11, Glass House 13:00-21:00

SHADOWTIME

H QPA TON ZKIQON

Sister Sylvester, Deniz Tortum Sister
Sylvester, Deniz Tortum

OMAavdia, HMA, Toupkia The Netherlands,
USA, Turkiye

2023,18’

Bpiokeoal og dUo kdopoug Tautdypova. To
oopa oou eival otov GAo kdopo, al\d n kap-
314 oou eival og autdv 3.

You are in two worlds at the same time. Your
body is in the other world, but your heart is in
this one.

ON-SITE 2-12/11, Glass House 13:00-21:00

SHINGAMI

Mooiyia Okoyidpa Yoshiya Okoyama
lanwvia Japan

2023, 20’

‘Eva diadpactiké VR animation, to onoio

akolouBei BApa npog PApa tn puctaywyia
tou «Shinigami», yiag and Tt xapaktnPICTIKES
teleutoupyieg tou «rakugoy, piag ekdoxng
g 1anwvikAg Beatpikig téxvng. O xpnotng/n
XPAoTpIa pnopei va nepnatroel otov eAeUBe-
pa £IKOVIKS kOGO Kal va BIOCEl SIAQPOPETIKEG
NTUXEG NG IoTopiag avdaloya pe TG emAoyEg
nou kaver kaf'odov.

An interactive, virtual reality animation of the
“Shinigami” routine, one of the signature acts
of Japan'’s traditional performance art known
as “rakugo!” The viewer can freely walk around
the virtual world and can experience differ-
ent aspects of the story depending on their
choices.

ON-SITE 2-12/11, Glass House 13:00-21:00

THEY DREAM IN MY BONES
ONEIPEYONTAI XTA OXTA MOY
®é1 Poppicavo Faye Formisano
FalAia France

2021,18'

‘Evag kabnAwtikdg Sialoyiopde kal pia ou-

ykhoviotik Biopatiki npdtacn nou digpeuvd
NoI0G 1I0TOG PNOPEI VO CUVOEEI TO PUOIKS Kal
TO PHETAPUOIKS, KAl NWE PnopoUlpe va e§o-
pU&oupe dveipa and évav Ayvwoto okeleTd.
Auti n puBoniactikr ouvBrkn apnyeitar Ty
1o0topia tou Pévtpik Néppav, evog epeuvnni
NG OVEIPOYEVETIKAG KaI SIEPEUVA povadikd
1 S1acUvdETN TOU PUOIKOU KAl TOU OVEIPIKOU
KOopoU.

A transfixing meditation and a stirring expe-
riential proposition that explores what fabric
might bind the physical and metaphysical, and
how to extract dreams from an unknown skel-
eton. This fictional circumstance tells the story
of Roderick Norman, a researcher in oniroge-
netics and opens up the intersection of the
physical and the dreamworld.

ON-SITE 2-12/11, Glass House 13:00-21:00




POD

Podcast Competition
Aiaywviotiké Podcast

00.00
Oavaong TatavAalng Thanasis Tatavlalis
EAAG3a, Greece 2023, 21

H 1otopia evég eykAfpatog pe nBikd
autoupyd tov Xpovo. Kabe gpopd nou to
poAdI yupvdel Eava oto 00.00 apyiler n
£kotaon al\a kai o epiditng. To pndéy,
kdnote cav otépa avoixtd nou ewvalel,
cav otoépa avoixté nou vuotdlel kar GAote
cav NOAUXPwHO Koupni, KAAEi Tov Apwa

o€ pia epialtikn katdfaon pe povadikeg
anookeUEG €va noAU pakpl ykpl naitd,

€va pnpiki ki éva xahaopévo nAektpikd
PoAdI nou AN\eg popég avaPooPrivel péoca
o710 SveIpo KI AANEG PopéEG oe KAeivel oTn
@ulakn. To undév kaloipo, dkao kal oTAXTn.

In this crime story, time is the moral per-
petrator. Each time the clock strikes 00.00
the ecstasy and the nightmare begins. Zero
sometimes like an open mouth that screams,
othertimes like a half-asleep open mouth,
and oftentimes like a colorful button invites
the hero to a nightmarish katabasis. There,
he only carries a very long gray coat on his
shoulders, a small pot in his hand and a
broken electric clock that sometimes flashes
inside a dream and sometimes locks him up
in a prison. Zero, a fuel. Never burns. Ashes.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

5, 4-3-2-1

Avactdaociog NikoAénoulog Anastasios
Nikolopoulos

EANG3a Greece, 2023, 20’

To 5 otnv nivakida pe €xel GTOIXEIDOEL.
Ka&Be popd kai éva diapopetikd Bupa

o710 dwpdtio tou nalaionwAeiou. Ti
onpaivouv autoi o1 apiBpoi tehikd; Méte Ba
otapatioel To Bacaviotipio; Aev Bupdpal
tinota...

Number 5 on the sign has haunted me. Each
time there is a different victim in the room of
the antique shop. What do these numbers
mean anyway? When will the torture stop? |
don't remember anything...

ON-SITE 2-12/11, Podcast Room,
12:00-20:00

ONLINE 2-12/1

BY HIS SIDE AS LONG AS IT LASTS
OXO ANTEZEI, ©A EIMAI AIMNAA!
Adaevn Avéotn, Aavan Apaywvéa Dafni
Anesti, Danai Dragonea

ENGda Greece 2023, 20’

H Avta MoAdlou Sinyeital nwg €xel
opyavaoel tn {wh g Oote va eival o
0éon va avienegépyetal otn ppovtida tou
NAIKIOPEVOU NATéPa TNG Kal GTIG ANAITHOEIG
g enixeipnong tng. Moipdletar tnv
KaBnuepIvoTNTA NG Pe autd To ayannuévo
npoéowno nou ndcyel and Avola kai tn
HOPQr TNG OXEONG TOUG CNpEPA.

Ada Polyzou explains how she has organ-
ized her life to be able to cope with the care
of her elderly father and the demands of her
business. She shares her daily life with this
loved one who suffers from dementia and
the shape of their relationship today.

ON-SITE 2-12/1, Podcast Room, 12:00-20:00
ONLINE 2-12/1

THE HISTORY OF TINSMITHING

H IZTOPIA THE ®ANOMOIIAZ
Natalia AiBadiwtn Natalia Lithadioti
EA\G3a Greece 2023, 27’

To podcast nepiypdgel tnv Iotopia tou
teleutaiou pavonoiol tng Xkonéhou. Méoa
and v agrjynon tou kupiou AiBadictn,
{wvtavelouv ol enoyEg tng avBnong tng ou-
YKEKPIEVNG TEXVNG, OTAV O NAEKTPIOPOG SeV
fArav diabéoipog oe dAeg TG katoikies. Etol, o
KOOHOG XPNOIHONOIOUCE TA pWTICTIKA pavapia
aM\G kai OAeG TIG pETAANIKEG KATAOKEUEG TOU.

The podcast describes the history of the last
tinsmith of Skopelos. Through the storytelling
of Mr. Lithadiotis, times when this art bloomed
come alive, amidst a period without electricity
in every home. When people used his lanterns
and all other metal devices they constructed.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

INVISIBLE WOMEN: EVANTHIA KAIRIS
AOPATEX N'YNAIKEX: EYANOIA KAIPH
Avactacia Koupidou - EBviké lotopiké
Movuoszio Anastasia Koumidou / National
Museum of History ENAGSa, 2023, 26'

Ye pia ENAGSa nou otevaler kdtw and
tov oBwpaviké Luyd, ot évav téno
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napapeANUEVo NVEUPATIKA, O HIa KOIVWVIa
avunepBétwg avdpokpatolpevn, to 1799
yevviétail n EuavBia Kaipn. Xtn Sidpkeia tng
{wn¢ TG katdeepe va epnotioel T didvoid
™G pe pia naideia, eupupdBeia kar koIVeVIKA
euaicBnoia nou onaviwg cuvavtd kaveig o
yuvaika tng enoxng.

In 1799, amidst a patriarchal society, despotically
controlled by men, a woman came to life. She
managed to cultivate her mind and obtain global
scholarship and acute social awareness. She
flourished as a translator, a playwright, an intellec-
tual, and a teacher. Her name is Evanthia Kairis.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/1

MARCHING WITH THE EXCEPTIONS
BAAIZOYME ME TIX EZAIPEXEIX
Katepiva Trapvd, Avactaciog Itapvag

Katerina Stamna, Anastasios Stamnas
EANG3a Greece, 2023, 22’

Ta nxntikd punvopata tou Avdpéa Ntouoka,
anoBnkeupéva oto messenger. Tuxaia, okdp-
nia, xopig ouvdeon petafl toug. Kanoieg
PoOpEG avTipatikd, ataktonointa, evoxAnuka.
Mnvupata «avoikovéunta» nou Lopilouv.
Tuvupaivovtal BéAteg otny ndAn, noArtikn,
kapavtiva, Souleid, YuyobBepaneia, epwTiKA.
‘Oha pali Badilouv pe g e€aipéoelq...
Antreas Ntouskas's audio messages saved

in messenger. Random, scattered, unrelated.
Sometimes contradictory, messy, annoying.
“Unsavory” messages that trouble you. Walks in
the city, politics, quarantine, work, psychother-
apy, relationships, they are all intertwined. All
together march with the exceptions...

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

MEGA STORIES - TRANSPLANT STORIES
MEGA STORIES - IXTOPIEX
METAMOZIXEYZEQN

Kwvotavtig Ppaykénoulog Konstantis
Fragkopoulos

EANG3a Greece 2023, 30’

Avapovi, eAnida, pataiwon, unéptatog névog,
Nitpwon, Bdvatog, véa {wn. Aé€eig andiuta
GUVUPAGCHEVEG PE TN SWPEA OPYAV®V Kal

n petapdoyeuon, tny npagn tng andlutng
aydnng kai yevvaiodwpiag anéd dvBpwno

oe dvBpwno. H dwped opydvawvy eival pia
andvtnon otov Bdvato, eivai n vikn tng {wAg
Kal auto ival kAT nou o &€pouv NoAU kald
o1 dvBpwnor nou pag pidolyv 3.

Waiting, hope, frustration, supreme pain, re-
demption, death, new life. Words completely

intertwined with organ donation and trans-
plantation, the act of absolute love and gener-
osity from person to person. Organ donation is
a response to death, it is the victory of life and
this is something that the people who talk to us
here know very well.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

PERSISTENCE OF MEMORY

Képtvi Xéoun Oépovr, Piavov Kiapa Bov
Courtney Hope Therond, Rhiannon Ciara
Vaughn

HIMA USA, 2022, 22

O yoveig npénel va peivouv evewpévol yia

va Bpouv to peyaldtepo naidi toug, o

onoio éxel e§apaviotei, ald n OAipn toug
aneilei va diahloer Ty oikoyévela kai va
anoevaoel pia yia ndvta tnv képn toug. Eva
podcast pubonlaciag, énou cuvugaivovtal ol
pealioTikéG eppnveieg pe ta epPfubiotikd kai
NEIPAPATIKA nyotonia.

Parents must unite to find their missing oldest
child, but their grief threatens to tear the family
apart and leave their surviving daughter be-
hind. Persistence of Memory is a fictional pod-
cast that blends authentic performances with
immersive and experimental soundscapes.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

THROUGH LOCAL EYES: PAGAN LORE OF
RURAL THESSALY

ME TA MATIA TON NTOMIOQN:
MATANIZTIKEZ AOZAZIEX THX
OEXIXAAIKHI ENAPXIAX

Mavog Toapoupag Panos Tsamouras
EAAG3a Greece 2023, 20’

‘Eva odoinopiké pe apetnpia tnv ABrva

ka1 npoopioud tn Oeocalia. Or ta&ididteg
nxoypaouv T e§opoAoyAOEIG TV VIOniwY
nou epunvelouy Tn guon péca and tn SIkA
toug patid. To BiBAio Tou Xpucootépou
Toanpaiin Mayaviotikég Sofaoie tng
Oeooaikic enapyiag {wvtavelel péoa and v
apriynon tpiov nBonoi@v kai Ty npwtdtunn
pouoikry oUvBeon tou Mdavou Toapoupd.

A journey starting in Athens and ending in Thes-
saly, Greece. The travelers record the confessions
of the locals who interpret nature through their
own eyes. Chrysostomos Tsaprailis's book Pagan
Lore of Rural Thessaly comes to life through the
narration of three actors and the original musical
composition by Panos Tsamouras.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11




PNX

Podcast: Nexus

2084: A FUTURE TALE

2084: MIA IXTOPIA TOY MEAAONTOX
Kwortavtig Xpriotou Konstantis Christou
EAAG3a Greece, 2021, 27'

‘Eva npwivé tou €toug 2084, o pwdg pag
Eunvdel ot pia teleiwg SlapopeTikr npay-
patikétnta, dnou ta Aertoupyikd cucthpata
TEXVNTAG vonuooUvng €XOUuV avatpéPel To
undpyov cuotnua diakuPépvnong kar éxouv
eniBdler tnv ataikn kovevia yia... 1o kakd
g avBpwnétntag kai Tou nhaviTn nou TN
@INogevel.

One morning in the year 2084, our hero
wakes up in an entirely different reality
where Al operating systems have overthrown
the preexisting system of government and
established a classless society for... the sake
of humanity and the planet.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

ALPNE ZONE

AAMIKH ZQNH

Kwotig Torayag Kostis Tsiahas
EANG3a Greece, 2023, 21

H AAnikr {édvn Basiletal oto €pyo tou Ad-
pevg Ntapél Ade€avdpivé kouaptéto, pia
tetpaloyia pubiotopnudtwy nou dnpociel-
nkav petagu 1957 kai 1960. Mpdkertar yia
enidoyn-andotadn Mé€ewv and tn petdppaon
tou Aipidiou XouppouQou, o cuvduacpd pe
TPEIG NPOCWNIKESG NYoypaprioel. Mia unobe-
Tkr ouvévteugn and pia adpatn gaviaocia.

Alpine Zone is based on Lawrence Durrell's
work, Alexandrian Quartet, a tetralogy of
novels published between 1957 and 1960. It
is a selection- distillation of words from the
translation of Emilios Chormouzios, combined
with three personal recordings. A hypothetical
interview from an invisible imagination.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

BETWEEN TWO CENTURIES

ANAMEZA XE AYO AIQONEX

Truhiaviy Aliedvoyhou Styliani Alisanoglou
EANG3a Greece, 2023, 21

H oulftnon piag untépag pe tnv evvidypo-

vn képn G, kabag n pikpA oképtetal U n

papad tng £xer {oel To np®To pIod TG {wng
NG OTOV NPONYOUHEVO aIdva kal dlavuel To

Seltepo piod og autdy tov aiwva, BElovtag
va pdBer opoidtnteg kal Siaopég yia ta
Oépata nou tnv anacyoholv OXETIKA pE TN
{wn téte kai tn {wr orpepa.

A mother’s conversation with her nine-year-
old daughter, as the little one realizes that
her mom has lived half of her life in the pre-
vious century and she is now living the sec-
ond half in this century. The little girl would
like to discuss with her the differences and
similarities about the things she is concerned
about, regarding life then and life today.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

(BITE-SIZED HISTORY) THE UNLUCKY
BALTIC FLEET

(MNOYKITZEX IZTOPIAX) O ATYXOX
ITOAOX THX BAATIKHX

AnooctéAng Mapkog KwotouAng Apostolos
Markos Kostoulis

EAAG3a Greece, 2023, 21

Mia catupikn eknopnn yia v naykéopia
Iotopia.

A satirical podcast on world history.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

THE ELEPHANT IN THE ROOM: HOUSE
HUNTING STORIES

O EAEDPANTAZ ITO AQMATIO:
IZTOPIEX ANAZHTHIHEZ ZNITIOY
Katepiva Avacrtaociou, Xpotog Kaneviig
Katerina Anastasiou, Christos Kapenis

EAG&Sa Greece, 2023, 25’

‘Eva nxnuko noinua, pia nxntikn napdotaon

£VVIA NPAYHATIKOV NP®®Y Nou agnyouvtal
TIG NPOCWNIKEG TOUG I0TOPieg and tnv ava-
ZAtnon onitedv otnv EANGSa tou ofpepa.
Moia npoPAjupata avupetwnilouy; Maog
eival te\ikd ta onita toug; Moiog eival o
eAépavtag péoa oto dWPATIO R NoI0G ENE-
Pavtag dev XDPECE NOTE VA pnEl;

This art podcast is edited as an audio-perfor-
mance of nine real heroes who narrate their
personal stories from house hunting in Greece.
What problems do they face? What are their
homes like? Who is the elephant in the room,
or which elephant never managed to fit in?

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11
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FENOMENA
DAINOMENA

Baoia Aletpa Vasia Aletra
EAAG3a Greece, 2023, 20’

Ta @aivdueva eivar pia anotinwon tng e&€Ni-
&ng tou pepviotikoU Kivipatog and tov 190
aiova péxpl kal oipepa. Ané tg couppaléteg
£00G TIG EPAPPOYEG TEXVNTAG VONHOoUvng,

n npaypatikdTnTa Kahei TIG PepIvioTpIeG va
e€onMioTouv kal va avantiu&ouv pia 18eoloyia
nou otnpilel TIg PepIvioTIKEG napepPdoeig ota
diktua tou cUyxpovou KOGHOU..

The Fenomena are a snapshot of the evolution
of the feminist movement from the 19th century
to present day. From the suffragettes to arti-
ficial intelligence applications, reality calls for
feminists to equip themselves and develop an
ideology that supports feminist interventions in
the networks of the modern world.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/1

HUMAN R-EVOLUTION

H EMANAZITAZIH TON ANOPQMNON
Oceodwpa Toakipidn, Medpylog Kaptdnpidng
Theodora Tsakiridi, Yorgos Kamtziridis
EAAGda Greece, 2023, 23’

Mia napéa @idwv npoonabei va pavtaotei
nag Ba Atav pia SuctonikA kovwvia, avahap-
Bavovtag o kaBévag and évav pdho. Anéxel
noAU o kdopog pag and tn ductonikh ekdoxn
tou nou pavtalovtal; Houyial Mia goutoupi-
otk kolvevia etoipdletall

A group of friends try to imagine what a dys-
topian society would be like, each taking on a
role. Is our world far from the dystopian version
they imagine? Quiet! A futuristic society is be-
ing prepared!

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/1

THE HUMMING OF THE MOON
TO MEAIZMA TOY ®EITAPIOY
Tacog Ozo@ildrog Tasos Theofilatos
EAAG3a Greece, 2023, 20’

Mia véa oelfvn EenpoPdaliel oryopouppoupi-
lovtag tn yedwdia tng yia va Sei€el Tov dpdpo
og autoug nou Bélouv va akoucouv. Mia pou-
oIKf piviatoupa yia tov ANeg, tn Mia kai tov
pikpd pag Aou, nou avalntoulv tnv anAdtnta
ot éva payepévo Bpadu.

A new moon on the horizon that hums to those
who are willing to listen, only to discover that
the wonders of the universe are right beside us.
A musical miniature about Alex, Mia, and little

Lux, who search for the essence and simplicity
of life into the enchanted night.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

THE LIVES OF OTHERS

Ol ZQEZ TON AAAQN

Bacikng Zapnikog Vasilis Zabikos
EAAG3a Greece, 2023, 27'

O Apng Meconvng, BpaPBeupévog putopendp-
TeP kal NOAePIKOG avtanokpItig, pag pIAG yia
n {wn Tou, TN PWTOYPAPia KAl TIG EPNEIPIES
Tou o€ epnoAepeg {AOVEG.

Aris Messinis, award-winning photojournalist
and war correspondent, talks about his life,
photography and stories from the front.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

MAMA MOU (MY MOM): IT'S A BOY
MAMA MOY: TENOYX APIENIKOY

Mapia Metpidn Maria Petridi

EAAG3a Greece 2023, 22'

Ta aydpia dev khaive. Aev xdvouv. Aev novd-
ve. Ta owotd aydpia dev nAnywvovtar. MAnyeo-
vouv. Tig yuvaikeg. Toug adUvapouc. H Mapia
Metpidn, papd evdg Tpixpovou ayopioy, gival
oiyoupn nwg yia va ctayatioel n Bia katd
v yuvaikev (ki dx1 pévo) npénel va alé&er o
TPONOG Nou peyaldvoupe ta ayopia.

Boys don't cry. Boys don't lose. They don't get
hurt. They hurt others. WomenThe weaker ones.
Maria Petridi, mother of a three-year-old boy,
has no doubt in her mind that in order to stop
violence against women (and not only women)
we have to change the way we raise boys.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

MY GRANDFATHER, THE GASTARBEITER
O MAMMOYX MOY, O FTKAXTAPMIAITEP
Katepiva Mapyapitonoulou, Euyevia Mou-
otaka Katerina Margaritopoulou, Eugenia
Moustaka

EAd&S8a Greece, 2023, 20’

Mia 1otopia evég EMNnva petavdotn
dekaetia Tou '60, péca and pia npoownikn
apriynon. H kaBnpepivétnta tou Anprten
Mapyapiténoulou katd tn diapgovr| Tou wg
ykaotappnditep otn leppavia tnyv enoxn tng
Xouvtag. DiNieg, epneipieg kal SUoKONIEG eVOG
@oitntA oc pia &évn xwpa, ot pia napadofa
XloupopioTikr cuvévteudn.

The true story of a Greek immigrant in the



1960s unfolding through personal narration.
The everyday life of Dimitris Margaritopoulos
during his stay as a gastarbeiter in Germany in
the time of the Greek Junta. Friendships, expe-
riences and difficulties of a student in a foreign
country in a paradoxically humorous interview.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

PHOTOREPORTERS_GR
POTOPEMOPTAZHN

Zogia Eipfivn Zomadou Sophia Irini
Sopiadou

EMd&da Greece, 2023, 22’

Mévte véor GvBpwnor Jouv kai epydlovtal
otn @eooalovikn wg puwtopendptep. Bpioko-
vtal otV apxn tnNg KapIEPag Toug, He Eviovn
0éAnon va cuveyioouy, apnemvtag TG du-
okoNeG Tou enayyeApatog. Xe autd To VIokI-
pavtép katabétouv g andyYeig Toug yia to
endyyeApa toug kai 1diaitepa yia {ntipata
nou apopouv tov kivduvo, Tov cefiopo ald
Kal T SNUOsCIoyPAPia T®wV NONITAY.

In this podcast five photo reporters that live
and work in Thessaloniki and are currently
starting their careers in the field, express their
opinions about their profession and espe-
cially about some difficulties such as sexism,
danger and citizen journalism.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

POLISTORIES: REBETIKA AND SEPHARDIC
SONGS AND STELLA HASKIL
MOAHIXTOPIEXZ: PEMMETIKA,
IEDAPAAITIKA KAl H ZTEAAA XAZKIA
Katepiva Zayou Katerina Zahou

EMd&da Greece, 2023, 20’

Pepnétika kar oepapaditika tpayoudia otig
apxég tou 2000 aidva. Or npateg ypap-
pogwvioeig tng Odeon, to kageveio tou
Métpou Nédou kai n «ZePihidvar tng Zaho-
vikng, n tpayoudiotpia XtéAa Xaokil.

Rebetika and Sephardic songs at the be-
ginning of the 20th century. Odeon’s first
recordings, the café of Peter Nedos and the
“Seviliana” of Salonika, singer Stella Haskil.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/1

SOCIAL MEDIA: ME AND MY OTHER SELF!
SOCIAL MEDIA: NA TAX IYITHIQ TON
AAAO MOY EAYTO!

Maviva MNapapa Manina Parara

EANG3a Greece, 2023, 25

AiaBdalovtag avaptioeig kai oxdNia ota
social media w¢ napatnpntrg, npoona-
Boloa pdtaia va e&nyfiow oe piloug ndoo
aloiwvopaote evidg toug! H npoownikd,
napwmdikf duuva tou kabevdg pag Atav n
yeveoioupyd artia evédg kupiou Aswvida,
WOTE YECA ANd PIA PAIVOPEVIKA OXETIKN
nokn (pe oTéXO TNV NPocGRIKA anepnAokA)
va yivel o apunviotikdg pag kabpéetng!

As | read posts and comments on social
media as an observer, | tried in vain to ex-
plain to friends how much we change within
them! That personal, under blinkers defense
of each one of us, was the generative cause
of a certain Mr. Leonidas, so that through an
apparently related plot - aimed at personal
disengagement - he becomes our awaken-
ing mirror!

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

SONGLINES WITH JIMMY TRASH
EPISODE 2: REBETIKO, PART 1

Tim Tpag, T{éipg Kapepov Jimmy Trash,
James Cameron

EAAG3q, Meppavia Greece, Germany, 2023,
30

To Songlines with Jimmy Trash eivar éva véo
podcast yia ta onpeia aixung g 1I0topiag,
6nou n Pouaikn, N NONITIKA Kal 0 NONITIOPOG
eival adiaywpiota. Autd to deltepo eneiod-
S10 gival n apyxn pIag oeipdq yia TNV noAItikn
KAl TPAUPATIK I0TOPIa TOU PEUMETIKOU,
péoca and to PIATPo VG Napeicaktou epw-
TEUPEVOU PE TN CUYKEKPIPEVN HOUOTIKA.
Songlines with Jimmy Trash is a new podcast
about flashpoints in history where music, pol-
itics and culture are inseparable. This second
episode is the beginning of a series about
the political and traumatic history of rebetiko
music, through the filter of an outsider in love
with this music.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

SOUNDS AND WHISPERS, HUMAN
ROOTS

HXOI KAl WIOYPOI, ANOPQMINEX
PIZEX

Kwvotavtiva Zrauponoulou Konstantina
Stavropoulou

EAAG3a Greece, 2023, 24’

Mia avalftnon oto oponédio twv Appevo-
Xavipddwy, ekei 6Gnou Bpiocketal o TEPoOg Twv
npoydvwyv tou nointy Alovuciou ZoAwpou.
O38nydg eivar o Adyog evdg avBpanou pe
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nhouoia {wr kai epneipia otnv nepioyn. MNa-
PAAnAa, o otixol Ttou ZoAwpou okiaypapolv
1o tonio kal Ta nxotonia padi ye napadoociakd
Spyava nou cuvBétouv TNy akouopatiki ai-
obnon.

An exploration of humanity in the plateau of
Armenochantrades, encountering the tomb of
poet Dionysios Solomos'’s ancestors. Guided by
a local’s rich life and experiences, Solomos's
verses sketch the landscape, while the sound-
scapes, combined with traditional instruments,
create the auditory sensation.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

SPIRAL

IMNEIPA

Kwvoravrivog Kacidakng Konstantinos
Kasidakis

EAAG3a Greece, 2023, 30’

Xneipa: n nopeia nou diaypdpel éva dtopo
kaBdg nepioTpéPetal yupw and to KEVIPO

TOU, EV® OUYXPOVWG anopakpUveTal and auto.

Eikéveg, okéel kal poucikég and éva ta&idi
nou £uoiale cav 6Aa ta dA\a, ald tehikd
Sev frav.

Spiral: a curve that draws an object as it spins
around its center while getting away from it.
Images, thoughts and music from a journey
that seemed like any other, but it turned out it
was not.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/1

naixvidi Axou kai cuvaiodnudtwy. Tuvictdrtai
n akpOacn PE AKOUCTIKA.

The Voice has no gender like the characters
in the story. It is a mirror of consciousness, an
anger and potential catharsis. The Voice is a
fiction podcast, a play of sound and emotion.
Listening with headphones is recommended.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

WHO IS AFRAID OF MRS. DALLOWAY?
NOIOX ®OBATAI THN KYPIA
NTAAOTOYE;

Katepiva Av3peadou Katerina Andreadou
EAAG3a Greece, 2023, 20’

Moto Unoulo Aoyoteyvikd napdoito eixe
npoofdAel tov eyképaro tng Biptlivia Nouhg
étav éypage to H kupia NtdAoyouei; Ti tpéxel
pe to peakiotkd pubictépnua kai yiati dev
pag ikavonoiei nAéov; Kdnoieg okéYeig yia

NV aIdvIa akatdoyetn diYa nou SIAKATEXEI
TG OUYYPAPICOEG Kal TIG AVAYVWOTPIES YIa
6\o Kal NEPIcOOTEPN «NPAYUATIKOTNTA» OTNV
agriynon.

What kind of insidious literary parasite had
infected Virginia Woolf's brain when she was
writing Mrs. Dalloway? What is wrong with

the realistic novel and why is it not exciting
anymore? Some thoughts on the eternal un-
quenchable thirst of female writers and readers
for more and more “reality” in storytelling.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/11

TEAR TANK OR AQUATIC
AEZAMENH AAKPYQN H YAPOBIOX
EAévn Naooca Eleni Passa

EAAG3a Greece, 2023, 22’

TN PvAEn TG pntépag pou. Adkpua-Ydwp-

‘EpBpuo. Mia pikpr 16Ttopia yia to d@po tng

{wng.
In memory of my mother. Tears-Water-Embryo.
A short story about the gift of life.

ON-SITE 2-12/11, Podcast Room, 12:00-20:00
ONLINE 2-12/1

THE VOICE

H ®QNH

EAévn Ntavtle)lo Eleni Dangelo
EAAG3a Greece, 2023, 22’

H @avrj dev éxel yévog, dnwg kal ta npdowna
g 1otopiag. Eival évag kaBpéptng cuveidn-
ong, évag Bupdg kai pia ev Suvdpel kdBapon.
H @avrj eival éva podcast puBonlaciag, éva
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Avoiytoi Opilovtec: Kuping npdypaupa

BEHIND THE MOUNTAINS

NIZQ AMNO TA BOYNA

Moyxapevt Mnev Atia Mohamed Ben Attia
Tuvnoia, BéAyio, lak)Aia, Italia, Zaoudiki
ApaBia, Katap Tunisia, Belgium, France,
Italy, Saudi Arabia, Qatar

2023, 98’

Micw and kdbe yeitovikd Pouvé avoiyetal
ndvta pia ave§epelvntn Aneipog, kpuPetal
pia unéoxeon alayrg, Oepilel évag dvepog
eleuBepiag. Autd to E€pel kakd o Papik,
£vag QINOUXOG OIKOYEVEIAPXNG NOU NEPACE
téooepa xpovia o pia puiakn g Tuvn-
oiag, oto katd@M TG péong nhikiag tou.
AN\ ) id1a opyr nou Tov 0drynoe otnv
aitia g noivig tou -otov Bavdaiiopd

TOU X(OPOU NG Epyaciag Tou- CHPUEPA TOU
xapilel pia payikn ddvaun: o Pagik nictever
nwg pnopei va netd&el! Avavemvovtag tig
cupBdoeig tng taviag Spduou kai pe v
unoypan twv adeppav Ntapviév otn
cupnapaywyn, éva anpdopevo tagid naté-
pa Kal ylou yivetal ekAektd Seiypa payikou
coclalicTikoU pealiopou kal padi pia wdn
otn duvapn tng OéAnong.

Beyond each neighboring mountain lies an
uncharted continent, harboring the promise
of change and a taste of freedom. Rafik, a
peaceful family man who spent four years
in a Tunisian jail on the threshold of middle
age, knows this well. But the very rage that
led him to the cause of his sentence - van-
dalizing his workplace - now grants him a
magical power: Rafik believes he can fly! By
renewing the conventions of a road movie
and with the Dardenne brothers co-produc-
ing, an unexpected journey of father and
son evolves into an exquisite example of
magical socialist realism and, simultaneously,
an homage to the strength of one's will.

ON-SITE 2/11 Liappa 22:30
ONLINE 3-12/11

BLAGA'S LESSONS

TA MAOHMATA THX MNAATKA

Itépav Kopavrapep Stephan Komandarev
Boulyapia, Meppavia Bulgaria, Germany
2023, 114

H eBdopnvtaxpovn MnAdyka, cuvta&iolyog
kabnynAtpia, éxel Bubiotei oto névBog Aoyw
NG npdogatng anweiag tou ouliyou tnG.
‘ONn g n Unap€n éxer nhéov enikevipwOei

OTO VA NPOCPEPEI OTOV VEKPO €VA MEPITE-
XVO pvApa, donou pia tnAepwviki andtn Ba
NG kKAEYel 1§ anotapieUoelg. Aneyvwopévn,
npokelpévou va netuxel tov otdyo tng, Ba
nepdoel otnv anévavt oxOn: pebodikd,
yivetai kai n idia anatewvag. Mepiocdtepo
andé pia peaNIGTIKA anotdnwon g TPAxIag
KOIVWVIKAG npaypatikétntag otn Boulyapia,
nepioocdtepo and pia o§udepkng onoudn
evég alnopdvntou xapaktipa, Ta pabriua-
ta ¢ MnAdyka oxohidouv to Kaké nou
pwhidel otov kabéva pag, pe tpdno nou
pévo Tto oivepd tou Xdveke i tou Tpiep oTig
KAAUTEPEG OTIYHEG TOUG EXOUV KATAPEPEI Va
cul\daBouv.

Blaga, a seventy-year-old retired professor,
is consumed by grief following her husband's
recent passing. Her singular focus becomes
creating an elaborate memorial for her

late spouse until she falls victim to a phone
scam that robs her of her savings. Driven by
desperation to achieve her goal, she crosses
over to the other side of the law, becoming
a scam artist herself. Going beyond a mere
realistic portrayal of Bulgaria’s harsh social
reality, or an insightful study of a memorable
character, Blaga’s Lessons delves into the Evil
inherent in all of us, in a manner reminiscent
of the cinematic masterpieces of Haneke
and Trier at their peak.

ON-SITE 9/11 Liappa 20:00

BLONDI

MMAONTI

NtoAépeg Pévor Dolores Fonzi
Apyevuvi, lonavia, HMA Argentina,
Spain, USA

2023, 90’

H MnAévu kovtevel ta 40. Exer évav -
koodpn yio, Tov Mipko, pe tov onoio eival
KaAd @idapdkia, alld eved o Mipko éxel
otdyoug otn {wr| Tou kal npoonabei va toug
netoyel, n idia Seiyvel va embBupei va napa-
peivel og pia katdotaon aioviag pnPeiag.
H Ntohépeg DPovE Siver pia eknAnktikr ep-
pnveia otov opcdvupo péro, nAdBovtag évav
and Toug nio eVOIAPEPOVTES YUVAIKEIOUG
pdloug nou pag éxel xapioel To oIvepd te-
Aeutaia, og pia aAnBivé feelgood kopevri...
«avnAikioong», akatapdyxnta aici6dogn kai
yepdtn evépyeia.. Tougpepd, acteio, avBpe-
nivo, avépelo kai atiBaco dnwg n unépoxn
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npewida tou, dev cou agrjvel AN enidoyr) and
TO VA TO ayanfoEls.

Blondi is about to turn forty. She has a twenty-
year-old son, Mirko, with whom she is good
friends; but while Mirko has high life goals and
strives to achieve them, Blondi seems to wish to
remain in a state of never-ending adolescence.
Enter Blondie, an adorable little girl who refuses
to grow up! Dolores Fonzi gives an incredible
performance in the title role that she also intro-
duced and directed, creating one of the most
interesting female characters we've seen on
screen lately. A truly feelgood “coming-out-of-
age” comedy, irresistibly optimistic and full of
energy like the main character heroine, the film
leaves you no choice but to fall in love with it.

ON-SITE 3/11 Olympion 14:00 &
11/11 Liappa 14:00

THE BREAKING ICE

O MATrOXx NOoY KAIEI
Avrovi Teev Anthony Chen
Kiva China

2023, 97

‘Eva epriuePO EPWTIKO TPIYWVO POUVIADVEI HECA

OTO KATAXEIHWVO AVAPESA OF pia KONEAA Kal
0o veapoug dtav ol dpdpol Toug diactau-
pwvovtal og pia pebopiakr néAn g Kivag. O
Avtovi Toev, éva ané ta hapnpdtepa talévia
nou avédei§e To aciatikd oivepd TNy teheutaia
Sexaetia, onder pe xdpn kdBe nay(i)wpévn
avtiznyn yia tv Generation Z, gpihoteyxvavtag
TO IHNPECIOVICTIKG NOPTPETO piag napegnyn-
pévng yevidg, n onoia ndve oto Eenétaypd tng
BpEdnke va nAnpwvel Baputepa and kdBe dAn
TO Tipnpa NG Xelpepiag vapkng nou enéPale

n npdoatn navdnuia. H dptactn, unoddépia
£PWTIKNA €vtaon Twv Ttaviev tou Avyk Al ou-
vavtd tov naixvididpiko popavtiopd tou Zud
kar TGu tou Ppavooud Tpipd o' éva viehikdto
ypdppa aydnng oto yaliké Néo Kopa, ypap-
uE€vo OTO XIOVI.

An ephemeral love triangle blossoms in the
midst of winter between a girl and two young
men, as their paths intersect in the border town
of Yanji, China. And Anthony Chen, one of the
brightest talents to emerge in Asian cinema
over the past decade, gracefully shatters any
fixed perception of Generation Z, crafting an
impressionistic portrait of a misunderstood gen-
eration that found itself bearing the heaviest
burden of the recent pandemic’s winter storm.
The unrestrained, subcutaneous eroticism of
Ang Lee’s films meets the playful romanticism
of Truffaut's Jules et Jim in a delicate love letter
to the French New Wave, written in the snow.

ON-SITE 10/11 Tornes 20:00

THE BURDENED

Ol BAZANIZMENOI

App Mkapa\ Amr Gamal

Yepévn, Zoudav, Zaoudikr Apafia Yemen,
Sudan, Saudi Arabia

2023, 91 min'

Mia tarvia peydhou prikoug and tnv Yepévn
eival éva gaivépevo - kai pdhiota ondvio. E&od
évacg no\unpdypwv oknvoBétng (o npdtog
BeatpavBpwnog tng xdpag nou napousiace
Souleid tou otnv Eupddnn) avatpéyel o pia
NPAYPATIKA 16TOPia Nou cuvéRn otov GINKS
Tou KUKMo kai Tn petanidBer pe tn Aentétnta
evog eviopoldyou, PAéppa o&upévo otnv napa-
tpnon kai kapdid yepdtn evouvaicbnon. ‘Eva
navtpepévo (euydpr pe tpia naidid Ppioketal
EVONIOV pIag VEAG Kpiong, dtav n yuvaika
avandviexa pével éykuog. M'vapilovtag ot dev
£X0UV TNV oIKovOuIKR SuvaTtéTNTa va unootn-
pi€ouv éva tétapto naidi, anogpacilouv and
koivou va npofoulv ot éktpwon. Mia odUcoeia
Eexiva, otnv onoia évag @ilog yiatpdg diadpa-
patiler kaBopiotikd pdro... Me pbvto évav and
TOUG M0 KATAGTPOPIKOUG EPPUAIOUG NOAEPOUG
oTov kdopo, autd to euaicBnto oikoyevelakd
SpApa pAg NPOCPEPE! HIa HaTIA GTNV KOIV@Via
HIOG XOPAG NoU WG £ni To NAeioTOV Napapével
AyvwoTn EKTOG TWV CUVOP®Y TNG.

A feature film from Yemen is a great rarity.
Here, a multitalented director (the first theater
person from his country that presented his work
in Europe) retrieves a true story from his circle
of friends and treats it on screen with immense
sensitivity and a genuine empathetic touch.
Isra'a lives with her husband Ahmed and their
three children in the old port city of Aden in
southern Yemen. When Isra'a unexpectedly be-
comes pregnant, the couple faces a crisis. They
both know they cannot afford a fourth child, so
together they decide on an abortion. An odys-
sey begins in which a doctor friend becomes a
key figure. Set against the backdrop of one of
the world's most devastating civil wars, this sen-
sitive family drama provides us with a glimpse
into the society of a country largely unknown
beyond its borders.

ON-SITE 2/11 Tornes 17:00 &
11/11 Makedonikon 19:30

CHICKEN FOR LINDA!

KOTOMOYAO TA TH AINTA!

Kiapa Malta, Zepnaoctiav Aovievunay
Chiara Malta, Sébastien Laudenbach
FaMAia France

2023, 76’

H MoAét aicBdvetar évoxn agoul upwpnoe
adika v képn tng Aivta kai Ba ékave ta
ndvta yia va enavopBaoel. Oa épuayve



akdpn Kal KoTénoulo e MINEPIEG, AV Kal
Sev &pel va payeipelel. ANG nog Oa Bpel
KOTONoulo oe nuépa yevikAg anepyiag; Mia
yAukid kai aoteia taivia nou Ba anoladoel
6An n oikoyévela, pia wdn otnv eheubepia,
otnv enavdctaon, otnv atagia, aképn kai
otnv avapyia, pe pia {wukdtnta nou e&a-
n\@vetal cav netpelaiokn\ida nou kaAuntel
6,T1 ouvavtd: Toug Kavoveg, TNV Koivrj Aoyi-
kA, To kateotnpévo. Eva napdagevo ta&id
otnv naidiki pag nAikia, nou péca and
noA\éG evalayég kar kaBwg nepvdel and tn
coBapdtnta otov Baupaopd alrd kar otn
pelayyohia, ayyilel to naidi nou kpuPetal
péoa pag.

Paulette feels guilty after unjustly punishing
her daughter Linda and would do anything
to make it up to her. She would even make
chicken with peppers, although she doesn't
know how to cook. But how will she find a
chicken on the day of a general strike? A
sweet and funny film the whole family will
enjoy, an ode to freedom, to revolution, to
disorder, even anarchy, with a vitality that
spreads like an oil slick that coats everything
it encounters: rules, common sense, the
Establishment. An offbeat film that takes us
back to our childhood, with a sharp sense of
absurdity and satire, taking several tangents
as its tone passes from serious to a sense of
wonder, tainted with melancholy, to touch
the inner child deep inside all of us.

ON-SITE 6/11 Marketaki 19:00 &
12/11 Zannas 11:00

COMANDANTE

KYBEPNHTHX

Evtodpvro vre Avtléhig Edoardo De
Angelis

lralia ltaly

2023, 120

X yia kpioipn kapnr tou B’ Maykoopiou
MoAépou, o nAwtdpyng evédg unofpuyiou
twv duvapewv tou Afova npoPaivel og pia
npd&n adianpaypdteutng nbikig kai avBpw-
Mmag, aPnPmVTag TG EVIONEG TV GACICTOV
avetépwy tou. Baciopévo ot pia ouykhovi-
otk aAnBivi iotopia nou xdpioe dikaiwg
HEYAAn uotepopnuia otov oupaviot ltald
kanetdvio ZaABatépe Tovtdpo, To iy nou
Gvoi&e 1o 806 PeoctfdA Kivnpatoypdgou
¢ Bevetiag anotelei napdMnia pia e€ai-
PETIKA Talvia €NOXNAG, £€va CUVAPMNACTIKO
nolepikd dpdpa ki Evav ouyKIVNTIKS Gpopo
upng oug avBpaniveg a&ieg nou olte n epi-
Kr) Tou NoAépou Sev PUNOpPEi va KAaTapynoEl.

At a critical juncture during World War I, the
commander of an Axis submarine carries

out an act of unwavering moral integrity
and humanity, disregarding the orders of his
fascist superiors. Based on a shocking true
story that rightfully bestowed great acclaim
upon the humanist ltalian captain, Salvatore
Todaro, the film that inaugurated the 80th
Venice Film Festival is not only an outstand-
ing period piece but also a riveting wartime
drama, and a touching tribute to the endur-
ing human values that even the atrocities of
war cannot extinguish.

ON-SITE 4/11 Olympion 23:00 &
10/11, 22:00 Makedonikon

THE DELINQUENTS

MAPABATIKOI

Povtpiyko Mopévo Rodrigo Moreno
Apyevuvi, AouEepBouipyo, Bpalihia, XiIAf
Argentina, Luxembourg, Brazil, Chile

2023,189"

DiAfouyog tpaneikdg undAnlog kAEBer
oePaoctd nood and to xpnuatokiBatio kai
{ntd and KOANTO Tou cUVASEAPO va KpUYEL
Ta XPAHATA OOTE Va Ta Poipactolv polig Pyel
and t euiakn. Ti Puxn €xouv AMwoTte tpia
Xpovia nicw ané ta cidepa av dev xpeiaotel
va douléYel kaveig Toug &avd; To oxédio
poidler cupnayég apkei va un Auyiocel katd Ty
avakpion o SeUtepog: fi va pnv pnAégouyv ta
npdypata 6tav otny efiocwon pnel o épwtag.
la tnv enionpn unoyneidtnta tng Apyevu-
VG yia to endpevo ‘Ookap SigBvoug Taiviag
£XOUV YPAPTEI NAIAVEG and v NPWTN oTIypn
nou éokace oav kepauvog oto Pectfdl

twv Kavvay, 6png dnavieg cuppevoly nwg
ot MapaBatikoi Sev eivar pe tinota to Tunikd
@Ay pe B€pa pia Anoteia nou éxoupe ouvnBi-
oel. Ta tnv akpieiq, eival téoo karé nou Ba
pnopouoe kdA\ioTa va gival napavopo.

An unassuming bank employee steals a
substantial sum of money from the vault

and enlists his trusted coworker to hide the
cash until his release from prison, when they
intend to split it. After all, what's the big deal
about three years behind bars if neither

of them ever has to work again? The plan
seems solid, as long as the latter doesn't
break during questioning. Or, as long as
complications don't arise once love enters
the equation. Argentina’s official nomination
for the upcoming Oscar Award for Interna-
tional Film received rave reviews from the
very moment it premiered at the Cannes Film
Festival. However, everyone agrees that The
Delinquents is by no means the typical heist
film we're accustomed to. In fact, it's so good
that it might as well be illegal.

ON-SITE 12/11 Olympion 15:00
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DRIFT

XE ATNQXITA NEPA

Avrovi Toev Anthony Chen

FaAlia, Hvewpévo Bacileio, EAAG3a France,
UK, Greece

2023, 93’

Me vonég Tig pvpeg and évav ndhepo nou

v unoypéwoe va eykataeider tn Aifepia, n
petavdotpia Zakhiv Bpioker kataguyio ot éva
eNnvIkS vnoi, ekei dnou n avaykn yia Niya xpn-
pata tnv wbei va npocpépel unnpescieq pacdal
oe nhouoioug toupioteg. Qotdoo n yvwpipia
g pe pia Apepikavida Eevayd Ba Eunvioel
v KoivA toug eniBupia yia ouciactiki avBpw-
nivn enagr. 1o ayyAopwvo viepnouto tou, o
BpaPeupévog pe Xpuon Kapepa otig Kavveg
Avtovi Toev avatépvel und To npicpa tou npo-
o@uyikoU dUo ndyieg Bepatikég apetnpieg tng
@INJOYypPaPiag tou, TIG £VVOIEG TNG TAUTOTNTAG
Kal TNG ouvVIPoPIKSTNTAG, avtnapaBaiovtag
pe wpipdTnTa Kal Siakpitik cupBolikr goption
NV apXeTUNIKA évvola Tou &évou pe To dypio
Puoikd Tonio kal To uypd oToIxEIO.

With memories still fresh from a war that
forced her to leave Liberia, Jacqueline finds
refuge on a Greek island, where the need for
quick money drives her to offer massage ser-
vices to wealthy tourists. However, her encoun-
ter with Callie (Alia Shawkat), an American
tour guide, will awaken their shared desire for
meaningful human connection. In his Eng-
lish-language debut, Cannes Golden Camera
winner Anthony Chen (llo llo) intricately melds
two foundational thematic elements from his
filmography - the concepts of identity and
companionship. With maturity and subtle sym-
bolic undertones, he juxtaposes the archetypal
notion of the stranger against the wild natural
landscape and the fluid element.

ON-SITE 9/11 Marketaki 19:00 &
12/11 Cassavetes 22:00

ENEA

AINEIAX

Miétpo Kaotehito Pietro Castellitto
lralia ltaly

2023, 115’

‘Evag veapde dvdpag nou nAnoidler ta tpidvta

X0pig va éxel kanolo okond otn {wn, anogaci-
Ce1 va adpd&el Tnv gukaipia Nou Tou NPOoPE-
peTal kal va noulroel gikoot KING kokaivng yia
Aoyapiaopd evég vioniou apyipagidlou. Eva
eikaotikd ekBapPBwtikd ykavykotepikd Spdua
pE enippo£g and to oivepd tou Mdolo Topevti-
vo kai tou Nikohag Bivuivyk Pegv, o Aiveiag tou
Mi¢tpo Kaotehito (oto onoio npwtaywviotei

0 i810¢ 0 oknvoBétng oto nAeupd tou Sidon-
pou natépa tou), epnvéetal xahapd an’ thv

Aiveidda tou Bipyihiou yia va npoo@épel pia
evied@g ppéokia patid oto eidog. Méoa and
HIO EVIUNWOIAKT VUXTEPIVI] KIVHATOYPAPNOoN
kai dyoyo ontikd otuhildpiopa, o oknvobe-
tétng emdeikviel otn pdNig Seltepn peydlou
prikoug SOUAEId Tou EVTUNWOIAKN oknvoBeTikn
wpIpotnTa, ouvdualovtag 1Idavikd To Caonéve
pe tn pelayxoAia yia va pag daoer Ty eikdéva
€VOG NAPNKPACPEVOU KOGHOU Nou 0deUEl NPOG
v tehiki Tou e§apdvion pe nepripavn, apo-
pahictiki peyolonpéneia.

A young man approaching his thirties without a
clear purpose in life decides to seize the oppor-
tunity presented to him: to sell twenty kilograms of
cocaine on behalf of a local mob boss. A visually
dazzling gangster drama alluding to the cinema
of Paolo Sorrentino and Nicolas Winding Refn,
Pietro Castellito's Enea (which features the direc-
tor himself alongside his father) is loosely inspired
by Virgil's Aeneid to provide a wholly unique
perspective within the genre. Through impressive
nocturnal cinematography and impeccable visual
styling, Castellito, in only his sophomore feature,
displays remarkable directorial maturity, seam-
lessly blending suspense with melancholy to paint
a picture of a declining world, marching towards
its ultimate demise with proud, amoral grandeur.

ON-SITE 4/11 Liappa 20:00 &
5/11 Makedonikon 19:30

THE FALLING STAR

NEDTAXTEPI

Nropivik ApnéA, ®i1éva Mképvrov Dominique
Abel, Fiona Gordon

Fallia, BéAyio France, Belgium

2023, 98'

Mponv aktuPiotig kal vuv undppayv, o Mnopig
Sev Ba nepipeve éva B0pa and to e&tpepioTikd
tou napeABoév va epgaviotei onhicpévo oto
payadi yupetovtag exdiknon. Kabag tn yAito-
VEI pTNVA, N kalf Tou TUxn Ba Tou Pépel oTov
Spdpo évav cwoia yia va Tov avtikataoTioel
nicw and tnv undpa - pévo nou o teleutaioq
Sev yvwpilel KT yIa TOV OPKICHEVO eKSIKNTH
nou kapadokei. Pucikd, to «téAeio» nAdvo
Siaguyng pévo tétoio de Ba anodeiyBei. To
aytunnto didupo twv Ntopivik Auné\ kar Pié-
va Mképvrov (Rumba, Lost in Paris) cuveyilouv
neprfgava kal vootalyiké va diacwlouy, pnpo-
oTd kal Nicw anoé TNy KApePa, TV NVEUHATOSN
kal pali naixvidiapikn cwuatiki kopwdia, cav
va givai o1 povadikoi eniyovol tou Todph Tod-
nAiv, tou Mndotep Kitov kai tou Zak Tati nou
anépegivav oTo GIvVEUd Tou KalpoU pag.

Former activist turned bartender, Boris would
never have expected a victim from his extremist
past to show up at his bar armed and seeking
revenge. After narrowly escaping, a stroke of luck



brings a doppelganger to the bar. The latter,
completely oblivious to the existence of the
vengeful pursuer, takes Boris' place behind the
bar. Of course, this “perfect” escape plan will
turn out to be anything but. The unbeatable
duo of Dominique Abel and Fiona Gordon
(Rumba, Lost in Paris) proudly and nostalgically
carry on the tradition of witty and whimsical
physical comedy, both in front of and behind
the camera. They seem to be the last heirs to
the legacy of Charlie Chaplin, Buster Keaton,
and Jacques Tati in today’s cinema.

ON-SITE 10/11 Marketaki 19:00

LIBERTATE

Touvtép lMkioupykiou Tudor Giurgiu
Poupavia, Ouyyapia Romania, Hungary
2023,109’

«Meydhn avatapayn, Baupdoia katdota-
on», cUPPWVA PE TN YVWoTh pRon. XInv
NEPINTWON TNG POUPAVIKAG ENavAcTaong
tou 1989, 4tav n xdpa napaddébnke oto
XA0¢ péoa oe €va opyio Biag kal nponaydv-
dag, kaBe dMo. Mapalahiopévog and tov
aIgatNPO KUKEDVA TV yeyovotwy tou ‘89,
£vag aotuvopikdg culapBdvetal wg tpo-
pokpdtng kar aAéBetal oTig MUNSNETPEG TNG
lotopiag. Xtnv népntn kal apudtepn taivia
tou, o Poupdvog ToUvtop lkioupykiou napa-
Side1 éva veupmde¢, cuvapnacTikd Bpikep
yla TNV NapAavoia tng nteong Tou KOPOouvi-
oTikoU kaBeoTdTOg, NOU eviundveTal oTtny
Beatr) pe tn oknvobetikn Ttou deloteyvia
ald kar TV wpdtnta 6cwy Kataypdeel.
Me aioBntikr nou Bupiler viokipaviép and
TG HakPIVEG alld SuoTux®g venég akdua
pépeg tou ‘89, to Libertate tovilel eppatika
1o vénua al\d kai to tipnua tng eheubepiag
oty gupuTEPN YEITOVIA paG.

"Great disorder under the Heavens and

the situation is excellent,” according to a
well-known saying. In the case of the Roma-
nian Revolution of 1989, when the country
plunged into chaos amidst an orgy of vio-
lence and propaganda, it was anything but.
Overwhelmed by the bloody maelstrom of
the events in ‘89, a police officer is arrested
as a terrorist and ground down by the mill-
stones of history. In his fifth and most accom-
plished film, Romanian director Tudor Giur-
giu delivers a nerve-wracking and gripping
thriller about the madness of the fall of the
communist regime. It leaves a lasting impres-
sion on the viewer with its directorial prowess
and the rawness of its subject matter. With
an aesthetic reminiscent of documentaries
from the distant but regrettably still vivid
days of ‘89, Libertate powerfully underscores

both the significance and the price of free-
dom in our broader neighborhood.

ON-SITE 2/11 Cassavetes 16:00
ONLINE 3-12/11

LUBO

AOYMIMNO

TZ6ptdio Nupit Giorgio Diritti
Italia, EABetia Italy, Switzerland
2023, 181

EABetia, 1939. O AoUuno, évag nhavodiog
KAANITEXVNG, NEPIPEPETAI UE TNV OIKOYEVEIG
Tou and xwpid oe xwp1d nalevovtag va empPi-
woel. Aiyo apdtou kaleital va ungpacniotei
ta ouvopa anévavt otoug Nadj, pabaiver 6u
n yuvaika tou dohopovibnke ki T Ta naidid
tou anfxBnoav and tg Apxég Npokeipévou
va «avapop@wbolvs: o Aoluno avrkel 6Toug
lévig, pia vopadikr eBvotikr pelovétnta tng
Kevtpikrg Eupdonng, tnv onoia n EABetia

eni dekaetieq npoondbnoe cuotnpatika va
e€aleipel. H véa taivia tou T¢éptdio Nupit
EedINAOVEI APICTOTEXVIKA pIO OIKOUPEVIKN
1oTopia eNIKAG NVONG, PTIAYUEVN PE TA OUCI-
AoTIKOTEPQ, TA APXETUNIKA UNIKG: OIKOYEVEIQ,
aydnn, ekdiknon, dikaiwon. Tautéxpova,
PEPVEI OTO PWG PIA AYVWOTN, OKOTEIVA MTuXn
NG eUpwWNAikrG Iotopiag. Me tnv nAokr Tng
va anAaovetal og dUo SeKaETieG kal pe dxnpa
évav aknopdvnto xapaktipa-xapaizéovta, n
taivia Aertoupyei e&icou wg nikpd oxdhio otn
S31Bev doniAn eupwnaikr pag Prtpiva kar wg
unoépvnon tou peyaleiou tng BEAnong evog
an)oU, «tanegivoU» avBpdnou.

Switzerland, 1939. Lubo, a wandering art-

ist, travels from village to village with his
family, struggling to survive. Shortly after
being called to defend the border against
the Nazis, he learns that his wife has been
murdered and his children were kidnapped
by the authorities to be "reformed.” Lubo
belongs to the Jenisch, a nomadic ethnic
minority in Central Europe that Switzerland
has systematically tried to eradicate for
decades. Giorgio Diritti's new film masterfully
unfolds a universal story of epic proportions,
made with the most essential, archetypal el-
ements: family, love, revenge, and justice. At
the same time, it brings to light an unknown,
dark aspect of European history. With its plot
spanning two decades and propelled by

an unforgettable chameleon-like character,
Lubo serves as both a scathing commentary
on the supposedly pristine facade of our Eu-
ropean society and a reminder of the great-
ness of an ordinary, humble individual's will.

ON-SITE 3/11 Liappa 17:00 &
4/1 Liappa 12:30
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LUKA

AOYKA

Tléoika NoUvtyouopd Jessica Woodworth
BéAyio, Itakia, ON\avdia, Boulyapia,
Appevia Belgium, Italy, The Netherlands,
Bulgaria, Armenia

2023, 94

Mia peyaleiddng kivnuatoypagikr diackeun
Tou apiotoupyfpatog tou Ntivo Mnouldu H
€pnpog twv Taptdpwy napoucidlel pe Ao&o,
unoPAntiké kar kateneiyovta tpdno Siapope-
TIKEG OPEIG TNG APPEVONOTNTAG, TOU NOAEPOU
wg adpatng dUvaung kal antrig NPAaypatikd-
mnrag, g digag yia {en Kal TNG evopunong
tou Bavdrou. Katapeong evog epnuikol pe-
Ta-anokaAuntikou Toniou, évag XapIiopatikog
elelBepog okoneutig npaypatonoiei éva
pakpu taid andé v nepioxn 27 npog ta Po-
pela oto ppoupio «Kaipde» - éva cuvopiakd
@UAGKIO 6MOU KAVEI KOUPAVTO HIa 0TPATNYOS
(n TZepalvtiv Todnhiv o pia avatpigiactiki
eppnveia {wig) kal to cupBoulio nou nyeital.
H otpatiwtiki eknaideuon éxer eeNixtei oe
pia og1pd and aldkoteg, {wddelg teAeToupyi-
£G, EVO N TIHWPIA YIA TIG IO ACAPAVTEG PIKPES
napaPBdoeig eivar apeihiktn. E€aioia pwtoypa-
@nuévo oe OAeG TIG anoxpWoEelg Tou ykpilou,
auté to unepPatikéd @ip (6nou to opyoueikd
kAeioto@oPikd clpnav cuvavtd tn pebopiakh
NPAYHATIKOTNTA Tou ZTAAKEP, TNV EKOTATIKN
aydnn tou Eva gpwtikd dopa fj kai tnv unodé-
pla évtaon tou Mad Max) napapével enedu-
va £nikaipo Kal AUTpwTikd S1anepacTikd.

Determined to do his utmost to protect his
homeland from ever-imminent invasion, young
Luka - a talented sniper - makes the lengthy
trek from region 27 north to Fort Kairos, an
outpost on the Steppe where the General and
her council maintain guard against the pend-
ing onslaught from the North. In this desolate
industrial complex, fear of an attack that never
seems to come by an enemy that perhaps
does not exist has morphed into a sort of se-
rene paranoia. Military training has congealed,
becoming a series of bizarre, animalistic rituals,
whereas punishment for minor infractions is
fierce. Obliquely tinged with the conjured ter-
rors of George Orwell's Nineteen Eighty-Four
and the rapturous brotherly love of Jean Gen-
et's Un chant d'amour, Jessica Woodworth's
take on Dino Buzzati's much-lauded The Tartar
Steppe crafts a fantasy of post-truth lunacy
that perhaps reflects today more closely than is
comfortable.

ON-SITE 9/11 Liappa 23:00
ONLINE 10-12/11

MORE THAN STRANGERS

ZENOI KAl ME TO MAPATMANQ

ZIABi MicéA Sylvie Michel

Feppavia, EN\@3a Germany, Greece
2023,100’

Méoor Evor xwpdve ot éva apdd; Av poipa-
oToUv ouciacTikd tn Siadpopn, écol ki av Ppi-
oKovTal OTPIPWYHEVO! OE €va OXnpa o€ Kivnon
navouv va eivai évol, poidlel va ioxupiletal
pia and g nio kopég Aentaiodnteg pwvég tou
Néou leppavikot Kivnuatoypdgou. Mévte dv-
Bpwnor ue Siagopetikr eBvikr kataywyr) ald
koIvd yewypa@ikd npoopiopd (avauecd toug
ka1 n Tpapdyda Kaptdn) Siacyilouv tnv aptn-
pia tng Eupwnng naipvovtag tov autokivntd-
Spopo nou evavel To Bepolivo pe to Mapiol. Ki
aképa ki av o opilovtag eival avoixtdg kai ta
kaBiopata tou autokiviTtou otevd, Ba udbouv
u onuaivel va Bpiokeig tov dpdpo cou péca
and ta epunddia —av ox1 e€aitiag autdv- oe

pia povadiki petapopd (kupiolektikd!) yia
ouvunap€n oe nepiddoug kpioewv. Mia taivia
yepdatn ayann yia to péNov tng Euponng, yia
tn Mpaid Hneipo nou pabaiver va Bupdtarl nwg
onpacia éxel To néco aicbdveoat.

How many strangers can squeeze into a car?
When they truly share the journey, no matter
how tightly packed inside a moving vehicle,
those within cease to be strangers, as one of
New German Cinema's most refined and per-
ceptive voices suggests. Five individuals, hailing
from diverse national backgrounds but united
by a common geographic destination, embark
on a journey across the heart of Europe, fol-
lowing the highway that links Berlin to Paris.
Even as the horizon stretches wide and the car
seats feel cramped, they will discover what it
means to find their way through obstacles - if
not due to them - during this unique journey
that serves as a metaphor for the significance
of coexistence in times of crisis. A film brim-
ming with affection for the future of Europe,
celebrating the Old Continent's reawakening to
the importance of emotional connection.

ON-SITE 6/11 Liappa 20:00 &
7/1 Liappa 17:00

OREGON

OPEFKON

Kepép Ayiav Kerem Ayan

Toupkia Turkiye

2023, 93'

O1 kaNUtepeg kwpwdieg yivovtar pe ta uNika
NG Tpaywdiag - ki autd gival kAT Nou To
‘Opeykov 1o yvwpilel kald. lupiopévn pe pia
vootalyik, Tpugepn vintage aisOnux, n tai-
via tou Kepép Ayidv petagéper tov Beatr otnv
Kwvotavtivoinoln pia kalokaipivi pépa tou
1985, étav éva veapd {euydpl culapBdvetal



kai pulakiletal I acrjpaviov apoppn - pia
an)j kacéta. Me apoppn to atuyég autd
nepiotatikd, kabog to {guydpr kivnTonoiei
PiINoUG KAl YV®OTOUG NPOKEIPEVOU VA anopu-
Aakiotei kal kaBm¢ avapiBuntor eEwppevikoi
tonoi pnaivoPyaivouv oto TprApa, n tavia
Eedinhdvel, pe xioUpop kai unodopia KPITIKA
31d0eon, éva navépapa TG TOUPKIKAG Kol-
vwviag tng dekaetiag tou ‘80 oxohidlovtag
napdMnla kai to ofpepa. Me éva all-star
oUvoho nBonoicv nou ohopdvepa to diacke-
Sdalouv 600 kai o Beatég, To Opeykov dev
eival tinota Aiyétepo and to oulhoyikd nop-
TPETO PIAG KOIVWVIAG Kal PIag XWpag.

The best comedies are crafted from the ele-
ments of tragedy, and that's something Oregon
knows well. Filmed with a nostalgic and tender
vintage aesthetic, Kerem Ayan's film whisks

the audience away to Istanbul on a summer
day in 1985. It is a time when a young couple
finds themselves arrested and imprisoned for a
trivial reason - a mere cassette tape. In light of
this unfortunate incident, as the couple rallies
friends and acquaintances to secure their
release and a multitude of eccentric characters
swarm in and out of the police station, the film
unfolds. With a blend of humor and nuanced
social commentary, it paints a panorama of
Turkish society in the 1980s while also offering
insightful observations on the present day.
With an all-star ensemble cast who are clearly
having as much fun as the audience, Oregon
is nothing less than a collective portrait of a
society and a country.

ON-SITE 5/11 Marketaki 13:00 &
6/11 Makedonikon 17:00

THE PRACTICE

H MPAKTIKH

Mapriv Partpav Martin Rejtman
Apyevuvij, XiAR, Moptoyalia, Meppavia
Argentina, Chile, Portugal, Germany
2023, 95'

Mia nveupatodng Kai Xeiponiaoty doknon
avatopiag (tou téhoug) piag oxéong avdpeca
o€ évav AvTpa Kal pia yuvaika, ol onoiol pa-
Baivouv nd¢ va kivolvtal nio dveta ot VEEC,
aPoleg Boeig: Apgpdtepor Sdokalol Tng yiod-
yka, Badifouv npdow ohotaxms Npog tn péon
nAikia kai, padi pe S1Qopoug EKKEVIPIKOUG
SopuUPOPOUG TOUG, KAAOUVTAI VA AVTIPET®-
nicouv pia xiovootiBada nepiepywv kata-
OTACEWY MOMOU va ouykevipwBolv kal ndhi
oty o ouvBetn kai anAr) npaktikr - nou
acpalwg ovopdletal {wr. Mia AentaicBntn
Kopwdia nou —akpIBag énwg éva pdbnua nou
Eexivael and éva pat otpwpatdki- o§uver T
Se€16tNTég pag o cuykévipwon, otn XaAd-

pwon, otnv guluyicia kai otn otaBepdinta,
npookaAavtag pag va ageBolpe otn por kai
va «okdyoupe Babitepar, eve oxohidlel pe
Aento@un eipwveia Ty eppovr NG SUTIKAG
kovawviag pe v evefia (wg avtidoto ot
ndoav véoov). Mia yevvaiddwpn taivia cav
noAUtipo namaste nou pag wBei afiacta va
Bpolue to npocwnikd pag pdvpa.

A spiritual and tangible exploration of the
(end of a) relationship between a man and a
woman, both yoga instructors, who are learn-
ing to maneuver through new, uncomfortable
positions as they journey towards middle
age. Alongside an assortment of eccentric
satellites, they confront a cascade of peculiar
circumstances. Eventually, they find solace

in life's most complex and simple practice,
aptly named existence. A subtle comedy that,
much like a lesson starting from a yoga mat,
sharpens our skills in concentration, relaxation,
flexibility, and stability. inviting us to let our-
selves go with the flow and “dig deeper,” all
while offering astute commentary on Western
society's obsession with well-being (as a pan-
acea for all ills...). A generous film, akin to a
precious ‘namaste, that effortlessly encourag-
es us to discover our own mantra.

ON-SITE 3/11 Marketaki 13:00 &
4/11 Tornes 14:00

THE QUIET MIGRATION

H AOOPYBH METANAXTEYXIH
Maléve Toér Malene Choi
Aavia Denmark

2023,103’

levvnuévog otnv Kopéa, o 20xpovog orpepa
KapA uioBetiBnke og vnmakn nhikia ané pia
dtekvn oikoyévela Aavav aypotav. Mapdt
peyalwpévog os davéliko nepifdMoy, o vea-
p6¢ Cei kal avuipetwniletal oav &vog and
ouvtnentikg kal patoiotikn davedikn enapyia.
Ki étav o natépag tou Byer ma otn ocuvtaln,
o KapA kaleital va anogacioel noiog tehikd
eival. ‘Exovtag anoondoei to Bpafeio tng
FIPRESCI otnv npéopatn MnepAivdle, n
SeUtepn TaIvia TG KOPEATIKAG KATAYWYAG
Aavélag oknvobétpiag Makéve Todi avthei
and ta enwduva Pidpata g dnpioupyou,
npokeipévou va apnynBei pia oikoupevikn
iotopia §evotntag, ald kai va piAfoer —ouxva
pe nikpd xioUpop- yia tn Babid avdykn tou
avrikerv. H xapnAétovn autd tawvia, pe tg
HMNPECOVIKEG AMOXPWOEIG KAl TNV TPUPEPN
alonpéneia nou anonvéel, P1Bupilel kdt yia
™ cuNoyIKA pag avaykn yia Tautétnta Kal
yia anodoxn.

Born in Korea, 20-year-old Carl was adopt-
ed at a very young age by a childless Danish
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farming family. Despite being raised in a Dan-
ish environment, the young man lives and is
treated as a foreigner in the conservative and
racist Danish province. And when his father
retires, Carl is called upon to decide who he
truly is. Honored with the FIPRESCI Prize at last
year's Berlinale, Korean-born Danish director
Malene Choi's second film draws on her pain-
ful experiences in order to narrate a universal
story of alienation but also to address - often
with a touch of biting humor - the profound
human yearning for belonging. This understat-
ed film, with its Bressonian nuances and gentle
dignity, delicately alludes to our collective
longing for identity and acceptance.

ON-SITE 2/11 Liappa 17:00 & 7/11
Makedonikon 22:00

THE SETTLERS

Ol ANOIKOI

®De)ine NkaABeg Felipe Gdlvez

XiAj, Apyevuviy, Hvwpévo Bacileio, Taiay,
Fallia, Aavia, Zoundia, leppavia Chile,
Argentina, UK, Taiwan, France, Denmark,
Sweden, Germany

2023, 97

Ytn XiMj tou téhoug tou 190u aidva, Tpeig
innei¢ npochapPBdvovtal and évav nhouoio yai-
OKTIHOVA YIa VA CNUEIBCOUY TNV NEPIPETPO TNG
EKTETAPEVNG NEPIOUTIAG TOU. ZUVTONA, OHWG,
aut n dioikntikr anootolr Ba petatpanei o’
éva aipatoPappévo Kuvryl Twv 1IBayevey tng
nepioxAc. To evtunwoiakd O droikor (BpaPeio
FIPRESCI «Eva kdnoio BAéppa» oto geTivd
Deotfdl twv Kavvev), okoteive, eikactikd
exkBapPwtikd youéotepy pe otoixeia taiviag
TPOPOU, HAG CUOTHVE! O pia eEAIPETIKA VEQ
oknvoBetiki pwvr: o Pehine MkaABeg xpnoipo-
noiei Baupdoia Toug KHSIKEG TOU CIVEPA TwV
€18V yIa va ackioel kpitikA oTig Onpiadieg
NG EUPWNAIKAG ANOIKIOKPATIAG Mou Sev pno-
poUpe —kai dev npénei- va exdooupe. M éva
peyalonpenég eikaotiko Upog, Ppadikauctoug
pubpolg, puotaywyikl atpdopaipa kai pia
wpd pealiotikr, okAnpn aneikévion tng Piag,
10 @I\J apnyeital pia iotopia Boutnypévn oto
aipa kar otov Bdvato: tn opayn twv autoxBo-
vev g XINjg and toug lonavolg yalokTiPoveG.

In late 19th century Chile, three horsemen are
hired by a wealthy landowner to mark the pe-
rimeter of his extensive property. Before long,
this administrative mission will turn into a blood-
soaked hunt of the region’s inhabitants. The
striking film The Settlers (winner of the FIPRESCI
Prize in the “Un Certain Regard” section at

the recent Cannes Film Festival) a dark and
mesmerizing western with elements of horror,
introduces us to an exceptional new directorial

voice; Felipe Gdlvez, who skillfully employs the
codes of genre cinema to critique the atrocities
of European colonialism that we cannot - and
must not - forget. With its grandiose visual style,
enigmatic rhythms, immersive atmosphere, and
a brutally realistic depiction of violence, The
Settlers recounts a true story steeped in blood
and death: the massacre of Chilean indigenous
people by Spanish landowners.

ON-SITE 8/11 Marketaki 22:00

THE SHADOWLESS TOWER
O AZKIAZTOX NYProx
Zavyk Aou Zhang Lu

Kiva China

2023, 144

Ecwotpepng kpitikdg yaotpovopiag Eeyhiotpd
Siotaktikd and tn Papid okid nou cuvodelel
10 GUECO KAl ANKDTEPO OIKOYEVEIAKS TOU NAPEA-
06v, KaBo¢ aprivetal o KdT cav GAePT pe pia
veapr) Suvapikf pwToypdPpo kar cuvepydtidd
tou. Me {nheutr| oknvoBetikA pasotpia, Babid
niotn oTtov popavtopd, EupNUATIKEG SOOEIG
payikoU pealiopou kai onueio avapopdg éva
tonéonpo otnv kapdid tou [Mekivou -tov Acki-
aoto Mipyo-, o Aou Zavyk pixvel pwg oTig
abéateg unapiakég pag houneg, pe tnv nenoi-
Onon nwg undpyel ndvta nepiBopio Siaguyng
and To aPrynua nou enipével va pag opidel.
la noA\oUg to kopupaio giAu nou pag épyetal
P€T0G and tnv Aoia, népa and pia avémiotn
nvon avavéwong oTto Talainwpnuévo eidog tng
POHAVTIKNAG KOPEVT, CUVIOTA €vay UPVO OTIG
Seltepeg eukaipieg kal oTny npaypatikr agia
NG METATONIONG, TNG anallaypévng and tov
@bBo g véag okidg nou Ba dnpioupynBei.

An introspective food critic tentatively slips
away from the heavy shadow of his familial
past, both near and distant, as he embarks on
a flirtatious dalliance with a young, dynamic
photographer who also happens to be his
collaborator. With enviable directorial mastery,
a deep belief in romance, imaginative touches
of magical realism, and a landmark used as a
reference point in the heart of Beijing - The
Shadowless Tower - Lu Zhang sheds light on
our unseen existential loops, with the conviction
that there is always an escape route from the
narrative that insists on deﬁmng us. For many,
this year's standout film from Asia goes beyond
being an unexpected breath of fresh air in the
tired genre of romantic comedy & it serves as
an ode to second chances and the genuine
value of change, unburdened by the fear of
the new shadow that will be cast.

ON-SITE 2/11 Marketaki 19:00 &
12/1 Tornes 14:00




SHORTCOMINGS
KOYZOYPIA

Pavtal Mapk Randall Park
HMA USA

2022, 92

O Mnev kai n Miko, acIaTIKAG KATAYWYS
Aupepikavoi, eival éva veapd Lguydpi nou
naocyilel va ta Bydel népa - ekeivog eni-
So&og oknvobétng, ekeivn cuyypagéag.
Anolauctikd dnktikdg, o Mnev nalevel va
oupiNiwBei pe tn SiINAj tou Tautdtnta Kai
g avaopdheiég tou. Qonovu, étav n Miko
o0 avakoivovel 6Tl petakopilel otn Néa
Yépkn, o Mnev unoypewvetal va evnikinBei.
Baciopévo oto opdttio graphic novel tou
onoudaiou Apepikavou kopiota Evipiav
Topive, autd to yepdto xioUpop Kal evépyeia
nveupat®deg viepnouto culapPavel to
zeitgeist p1ag véag, avijouxng yeviag Apepi-
KaVEV, eVed Tautoxpova oxoMAalel entaktika
£PWTAPATA PUAETIKAG TAUTOTNTAG, GUVOHI-
Aovtag pe tg kaAUtepeg otiypég Tou louvt
Alev i} Tou Nbéa Mndoupnak. Zuotrivovtdg
pag éva e€aipetikd Kaot veapwv nbonoiwy, To
@iy, e&icou Kwpikd kal okotevd, anokabiotd
TV niotn pag oto ave§dptnto oivepd.

Asian Americans Ben and Miko, a young
couple, are struggling to make ends meet -
he as an aspiring director and she as a writer.
Delightfully poignant, Ben grapples with his
dual identity and insecurities. However, when
Miko announces that she’s moving to New
York, Ben is forced to grow up. Based on

the graphic novel of the same name by the
great American cartoonist Adrian Tomine,
Shortcomings is a spirited debut filled with
humor and energy, capturing the zeitgeist of
a new, restless generation of Americans while
simultaneously addressing pressing questions
of racial identity, engaging in a conversation
reminiscent of the finest moments of Woody
Allen or Noah Baumbach. By introducing

us to an exceptional cast of young actors,
Shortcomings, equally as comedic as it is dark,
reinvigorates our faith in independent cinema.

ON-SITE 5/11 Olympion 23:15 &
10/1 Liappa 20:00

SIDONIE IN JAPAN

H ZINTONI ZTHN IAMQNIA

EAi Zipap Elise Girard

FaMAia France

2023, 95

[veotr FaAida cuyypagéag tagidever anpd-
Bupa otny lanwvia yia tnv enavékdoon tou
npatou g PiAiou, nou ota 70s eixe ekto-
Eevoel tn eApn tne. MNépa anéd éva enipovo
tlet Nayk, EKei TNV NEPIPEVEI TO PpAvVTAcUa

tou oulUyou tng, al\d ki éva avéhnioto
@AepT pe Tov Tonikd ekd4TN TG Me v
napoipiedn dveon nou tn diakpivel, n fexw-
pioth I{apnél Inép evoapkavel pia npwida
MouU APVEITAl VA PEIVEI ECAET XAPEVN OTN pE-
tdppaon kai oto napeAdov tng. ‘Eva acteio,
pelayxohikd peahictikd kai tnv idia otiypr
avepuBpiacta popavtikd @iAy, To onoio
avtikpilel aTPOPNTO Ta PAVIACHATA TOU XTES
yia va avadei€el, andAuta evappoviopévo pe
™V AniaocTtn opoP@IA TOU IaN®VIKOU Toniou,
N onoudaldtnta NG ENAVEKKivVNONG.

A well-known French author reluctantly travels
to Japan to reissue her first book, which had
catapulted her to fame in the 70s. There,
besides battling persistent jet lag, she is greet-
ed by the ghost of her late husband and finds
herself in a seemingly futile flirtation with the
local publisher. With her trademark grace,

the remarkable Isabelle Huppert embodies a
heroine determined not to be indefinitely lost
in translation and her own past. A melanchol-
ically realistic and at the same time unapolo-
getically romantic, as it fearlessly confronts
the ghosts of yesterday to highlight, in perfect
harmony with the volatile beauty of the Japa-
nese landscape, the importance of renewal.

ON-SITE 4/11 Liappa 17:00 &
12/11 Cassavetes 19:00

THE SIREN

H ZEIPHNA

Zemiveé Papoi Sepideh Farsi

FalAia, Meppavia, AouepBolpyo, BéAyio
France, Germany, Luxembourg, Belgium

2023, 100’

H exkBapPwtikn taivia nou dvoie to Ma-
vopapa tng teAeutaiag MnepAivale pdég
petapeper otnv avyn tou Mpdtou Mepoi-
koU MoAépou pe éva povadiko oxnua: TNV
ontikr evog eprifou ayopiou nou fer otnv
eundAepn {odvn kai anogacilel va peivel

pe tov nannou tou, kabag nepipévouy Tov
peyalitepo adelg6 tou va yupicel and

TO PETWNO. TNV NPWTN TNG SOKIUN GTO
animation, n noAuoxi1dng oknvoBétpia, pw-
TOYPAPOG KAl EIKACTIKN KAANITEXVIG ZENIVTE
®Dapoi afionoiei tn dUvaun TV KIVOUPEVGY
oxedinv va avanAdBouv dYeig Tou kd6opou
nou 3ev UNAPXOUV MIa, VA PEPVOUV OTNV
ENIPAVEIA XAPEVEG APNYAOEIG, VO AMNoKa-
Biotolv To «enionpox Iotopikd NaperBov.
Méoa and pia naléta Tou KOKKIVOU, Tou
NETPON KAl TWV ANOXPWOEWY TNG APHOU,
ka1 e§eliooovtag pia povadikr 3D texvikn
eikovoypdapnong, n Papci Eavaypdeer tnv
10TOpPia TNG OIKOYEVEIAG KAl TNG XDPAG TNG
HE TA NIo €VIOVA XP®HATA KAl O NEPICOO-
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tepeg Siactdoeig, avanidBovtag To tpayikd
anotinwpa tou noAéuou.

The captivating film that kicked off the Panorama
section at the last Berlinale transports us to the
dawn of the First Persian War through a unique
lens: the perspective of a teenage boy living

in the war zone, who decides to stay with his
grandfather while they await his older brother's
return from the frontlines. In her first foray into
animation, the multifaceted director, photogra-
pher, and visual artist Sepideh Farsi harnesses the
power of animated illustrations to reshape as-
pects of the world that no longer exist, to bring to
the surface lost narratives, and to unearth hidden
layers of the “official” historical past. Through a
palette of reds, petrol hues, and sand tones, and
by employing a unique 3D illustration technique,
Farsi reimagines the history of her family and her
country with vivid colors and added dimensions,
capturing the tragic impact of war.

ON-SITE 10/11 Liappa 17:00 &
11/11 Marketaki 16:00

SORCERY

ZOPKIA

Kpiotogpep Mapei Christopher Murray
XiAR, Me&iko, Meppavia Chile, Mexico,
Germany

2023, 101

Mia dypia péxn &eond to 1880 oto vnoi
Toihoé tng XiMig peta&u 1Bayevav tng uiig
Huilliche kai leppaveév anoikwy, pe Toug npod-
TOUG va €XOUV HovAXa TIG apyaieg napaddoeiq
Kar tn payeia va avunapatd&ouv anévavt
otnv wpr enifolq tng eouaciag nou toug
anodekatilel. Otav n 13gpovn Péla dei tov
unnpétn natépa tng va Bavatdvetar ddika
and tov Aeukd agévn toug, Ba anoknpu&er
xplotiaviki avatpo®n tng kai Oa evotepviotei
g pideg TG, yupevovtag Sikaiwon péoa and
TIG HETAPUOIKEG NPAKTIKEG TNG PUARG tnG. O
Xihiavédg Kpiotopep Mdpei avaynhagei to
YEHATO OKIEG anoikiokpaTikd napeNdov tou
ténou tou péow piag acuvhBiotng 10Topiag
evnhikioong, tnv onoia Eetuliyel unofAnTikg,
nailovtag S1apkag pe Toug KOSIKeG Tou Bpikep
kal a§lonoi®vtag katdAnAa tnv andkoopn
OpOPPIA TOU PUTIKOU ToMiou.

In 1880 a fierce battle broke out on the island
of Chiloé in Chile between the indigenous
Huilliche tribe and German colonists, with

the former having only ancient traditions and
magic to contend with against the brutal im-
position of power that was decimating them.
When 13-year-old Rosa sees her servant father
unjustly put to death by their white master, she
will renounce her Christian upbringing and
embrace her heritage, seeking vindication
through the metaphysical practices of her tribe.

The Chilean Christopher Murray delves into
the shadowy colonial past of his homeland
through an unusual coming-of-age story, which
he unfolds profoundly, constantly playing with
thriller elements and effectively harnessing the
eerie beauty of the natural landscape.

ON-SITE 2/11 Tornes 22:15 &
10/11 Makedonikon 19:30

TERRESTRIAL VERSES

EMNIFEIEX PIMEX

AMi Acykapi, Ahipeda Xatapi Ali Asgari,
Alireza Khatami

Ipav Iran

2023,77

O Beatig piag taviag eivar €€ opiopol ndo-
voBAeyiag, paptupag yeyovotwy nou dev
@tdvouy noté ot koivij BEa, dikacTrg nou
KOAEITal va KPIVEI KAl VO CUYXWPEDEI 1) OX1 TOUG
XOPOKTAPEG NoU yVwpilgl 6TO NEPIOPICPEVO
nepiBaMov piag aibouoag. Ti cupPaiver pwg
4tav pnaivel otn Béon Tou avakpIth kal N ewv
Tou tauti{eTal He AuTr EVOG CUVTPINTIKOU Ka-
Beotddtog; Xe éva anpdopEVO KIVAPATOYpa@Ikd
neipapa kai péoa and pia oeipd kaholuyiope-
VOV UNOKEIUEVIKGOV pHovonAdvay, evvid avBpe-
Mol MOU KATNyopoUVTal and Toug Ipavikoug
Beopolg —and to oxoheio w¢ tnv actuvopia-
Eedinhdvouv to yvrioia enavaotatikd nvedpa
TOUG HNPOGTA OTOV PAkKd Kal anodeikvUiouv
nwg n napaPatkétnta eivar n pdvn Aoyikn
emhoyn o€ pia napdloyn koivwvia. ANote
avalappeg ki GAote aBdotayteg, o Bivigteg
nou @IAOTEXVOUV TO NOPTPETO pIag oUvBeTng
KOIVWVIag yivovtal «eMiyeleg pipeg» ota otdua-
ta dowv clyotpayoudolyv yia tnv eleubepia.

The spectator of a film is by definition a voyeur,
a witness to events that never quite reach

the public eye, a judge called upon to assess
and pardon or condemn the characters they
encounter within the confined space of a
theater. However, what transpires when they
assume the role of the interrogator, and their
voice aligns with that of an oppressive regime?
In an unexpected cinematic experiment and
through a series of meticulously composed
subjective shots, nine individuals facing various
accusations by Iranian authorities - from school
to police - unveil their genuinely revolutionary
spirit before the camera lens, demonstrating
that deviance is the only rational choice in an
irrational society. At times light-hearted and at
other times unbearable, these vignettes that
paint a complex societal portrait evolve into
‘terrestrial verses' on the lips of those who softly
sing for freedom.

ON-SITE 2/11 Marketaki 22:00 &
12/11 Marketaki 18:00




AT

Open Horizons: Another Take
Avoiytoi Opilovteg: Another Take

CAFE

KA®E

Napivt Mixavrobot Navid Mihandoust
Ipav Iran

2023, 9¢'

‘Eva napo&uopikd dveipo avadletar and ta
Bd&On tng pidpoypapiag tou Kichégoki kai
Eunvd tov katadikacpévo lpavéd oknvobétn
Yoxpdapn nou, kabm¢ tou anayopeletal va
yupilel Taivieg, nepvad TG pépeG Tou ot éva
ouvoikiakd kage. Mia pépa, To aitnua piag
VEAPAG Va NApoUCIACEl TNV NEPPOPHAVG
tng oto payali Oa onudvel véoug pneAddeg,
tdo0 yia tov Adn Talainwpnuévo Tou yauo
600 Kal yIa TIG TETAPEVEG OXECEIG TOU HE TG
apxé nou tov miélouv va daoel «{oupepEgy
nAnpogopieg av BéAel va néoel ota palakd.
Méca and pia eupdvtaon andneipa au-
tofioypagiag, o oknvoBETng pda¢ kakei va
Sokipdooupe éva véo kal avapgifola acu-
vBioto xappdvi Tou ipavikou oivepd, apn-
vovtag pia eniyeucn capddviag otnhiteuong
tou Babid onicBodpopikou kar avelelBepou
kabeotwtog tng natpidag tou. AbBepdneuta
oive@INikd dpdpa dwpatiou, Pe ENIKEVIPO
évav Lev kai acupBifacTto Apwa nou na-
panéunel otov Navi Mopéti, kar aixur tou
S8dpatog to xioUpop anévavtl ot 6,11 gival
ouoTnpikd napdloyo.

A paroxysmal dream emerges from the
depths of Kieslowski's filmography and awak-
ens the doomed Iranian director Sohrab
who, banned from making films, spends his
days in a neighborhood cafe. However, the
request of a young woman to present her
performance in the store will mean new
troubles, both for his already troubled mar-
riage and for his strained relations with the
authorities who are pressuring him to give
“juicy” information if he wants to ease his fall.
Through the autobiographical Cafe, Navid
Mihandoust invites us to try a new and un-
doubtedly unusual blend of Iranian cinema,
leaving as an aftertaste a sardonic civility
towards the deeply backward and illiberal
regime of his homeland. Incurably cinephilic
chamber drama, centered around a zen and
uncompromising hero reminiscent of Nani
Moretti, and spearheading humor against
what is systemically absurd.

ON-SITE 10/11 Cassavetes 16:00 &
11/11 Zannas 16:00

THE CAGE IS LOOKING FOR A BIRD
KAMOIA MEPA OA METAZOYN
Malika MoucaéBa Malika Musaeva

Falia, Pwcia France, Russia
2023, 87

Xe éva pikpd xwpld tng Toetoeviag n Ndka
nepva TG PEPEG TNG KE TN Piln tng TN Mavti-
va, pe Ty onoia eival noAu depéveg. Kai ta
SUo kopitola ovelpeUovtal va eykataleiPouv
Ta oNiTtIa TOUG PETA TNV anogoitnor Toug

Kal va paneteloouy GTOV NPAYHATIKS KO-
OO, HaKpPIG and To xwpi1d Toug. Mia veapn
oknvoBétpia nou eixe yia péviopa tov Ale-
Eavtep ZokoUpod napoucidlel orjuepa éva
povadikd, oA6dikéd tng aicOntikd dpaua, divel
HE TOEXOPIKO TOVO TOV BIKd TNG OPICHS TNG
eleuBepiag, uioBetddvtag pia évtovn avtino-
Niteutikr) otdon evdvtia otig kupiapyeg aieg
g koultoUpag tne. KaBag diepeuva tnv
anéotacn avdpeca otny napddoon kai Tn
VEWTEPIKOTNTA, AVAUESA OTNV NPAYHATIKO-
nta Tou pUAoU Kkal To SiKaiwpa GToV auto-
npoodiopIoud, autd To eKNANKTIKG VTEUnoU-
10 £nevdUEl OE PIKPOOKOMIKEG XEIPOVOUIEG Kal
unoPAnuikd kovtivé nAdva yia va culntioel
10 aitnua yia evduvdpwon nou diekdikoUy
£yYeEVOG ol enopaleic OnAukdtntec.

In a small Chechen village, Yakha spends her
days with her friend Madina, with whom she
is very close. Both girls dream of leaving their
homes after graduation and escaping to the
real world, far from their village. Mentored
under Aleksandr Sokurov yet presenting a
unique aesthetic vision, this young woman
director gives her own definition of free-
dom, adopting a vocal oppositional stance
against her country’'s mainstream values. As
it explores the deep space between tradition
and modernity, and gendered reality and
self-determination, this stunning debut invests
in tiny gestures and evocative close-ups to
discuss the constraint call for empowerment
that lies inherently in precarious femininities.

ON-SITE 5/11 Liappa 17:00 &
6/1 Zannas 16:00

CAT PERSON

Zoulava Déykel Susanna Fogel
Tallia, HMA France, USA
2023, 119’

Baciopévo oto mo nohudiaBacpévo dir-
ynHa nou dnpocieltnke noté otov New
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Yorker, to Cat Person nmidvel avijouyo tov
naApd tng enoxng kai npooeyyilel novnpepévo
N OKOTEIVA YWVIA Twv pavtePou, ekei 6nou n
Avion duvapiki avdpeoca ota UAa apyei va
Sei€el ta vUyia tng kai n to&ikr appevenodtnta
naoyilel va cuykaAiyel 6ca onpddia npo-
Sdoouv eykaipwg tnv aAnbivr tng guon. Eva
@INY NPOOPICUEVO VA pouvimoel culnTAoEIS,
PEPVEI TOUPNA TOUG KOBIKEG TNG POMAVTIKAG
kopevti kai (avt)evdeikvutal povaya yia dooug
kal 6oeg etoipdlovtal yia to npwto paviefou.

Based on the most widely read short story
ever published in the New Yorker, Cat Person
apprehensively captures the pulse of the times
and cunningly navigates the dark corner of
dating, where unequal power dynamics slowly
surface, and toxic masculinity seeks to disguise
its true nature until the very end. A film that's
set to ignite discussions, turning the conven-
tions of romantic comedy on their head, and
deemed (un)suitable only for those preparing
for a first date.

ON-SITE 11/11 Olympion 23:30

CRITICAL ZONE

KPIZIMH ZOQNH

ANl Axpavtlavtéy Ali Ahmadzadeh
Ipav, leppavia Iran, Germany
2023, 99’

Me pdvto pia Texepdvn Gnou ta VapKWTIKA
poi1alouy to povadikd avtidoto otn CUCTNHIKA
katanieon, o Apip yivetal évag autokAnTog
Bepansutrig-npoprtng nou ta Siakivei akou-
paocta ota kdBe Aoyrig vuktdPia nhdopata tng
noAng, ue odnyd kai pUAaka-dyyelo tn yuvai-
keia pwvr tou GPS. «H dnpioupyia autig tng
taviag Atav enavdotacn, N npofoAr tng pia
aképa peyalitepn vikn» e§nyei o oknvoBetng
nou, napd TG anayopeUcEl§ va KAVEI CIVEPA Kal
g e§680u and tn xwpa, ouvéBeoe éva guerilla
olpnav cuvapnacTIKO Kal, KUPI®G, avandviexo
yia ta Sedopéva TG SNUAvTIKAG KIvnpatoypa-
@IkAG napddoong tou lpdv, to onoio TipABnke
pe tn Xpuor Agondpdakn oto PectifdA tou
Aokdpvo. Mia avunétaktn taivia dpdpou, n
onoia npaypatonoiffnke dixwg aAnBivoug
nBonoiolg, pe pdvipa kpuppévn kdpepa kai
6poug Bpilep, yia va pag Bupilel dti akdpa kai
ota nio dyova £8d¢pn pnopouy va avlicouv
Mouloudia. Eviote napaicBnoioyéva.

Set against the backdrop of Tehran, where
drugs seem like the only antidote to systemic
oppression, Amir becomes a self-appointed
healer-prophet. Tirelessly, he distributes sub-
stances to the diverse nocturnal spirits of the
city, guided and guarded by the soothing,
female voice of his GPS. “The creation of this
film was a revolution, and its screening marks

an even greater victory,” explains the director.
Despite the ban on filmmaking and his flee
from the country, he crafted a guerrilla universe
that is fascinating and above all, unexpected
within the context of Iran’s significant cine-
matic tradition. This remarkable achievement
earned the film the Golden Leopard at the
Locarno Festival. An unrestrained road movie,
shot without professional actors, employing a
perpetually hidden camera, and spiced up with
thriller elements, serves as a poignant reminder
that even in the most barren landscapes, flow-
ers can unexpectedly bloom. Sometimes, even
hallucinogenic ones.

ON-SITE 5/11 Liappa 20:00
ONLINE 6-12/1

THE ERECTION OF TORIBIO BARDELLI
H AIQNIA XTYIH TOY TOPIMMIO
MOAPNTEAI

Avtpidv Zapna Adridn Saba

MNepod, Bpalihia Peru, Brazil

2023, 82

ERdopnvtdpng xnpog néeter pe ta poltpa oto
nAnpwpévo o€, o€ PIa auTOKTOVIKN npoond-
Beia va &enepdoel Ty andheia kai tov Bupd
Tou yia tn pakapiticoa. Mépa dpwg and tg
ayahiveteg opé€eig Tou apetavéntou natépa
Toug, Ta tpia naidid Tou €xouv Kal autd to dIKO
Toug poptio va kouPBalfjoouv. To npdto naidi
eival évag aAkooNiKdG dvipag nou POAIG avévn-
Ye and pia peTapdoxeucn avoixtig kapdidg kai
Bpioketal og avalfjtnon tng pdvag tou nai-
S100-86tn (kar pali piag deltepng eukaipiag):
10 deUtepo ival pia TUPA yuvaika nou poAig
£xaoe tn Souleld TG Kal Tov okUAo-0dNYd
NG Kal TO TPITo eival éva pn-duadikd dtopo
nou yupelel Tnv aydnn. To @i\u-éknAngn tng
Xpovidg épxetar and to Mepou, dieiodutikd ki
avandviexo 6co kal o Tithog tou. Mia Bava-
TePN 10opponia avapeca oTo paupo xIoUupop
kai to 3pdua A, av NPoTIPATE, N ENITOWN TG
INapotpaywdiag He Gpovto pia Suchertoupyikn
oikoyévela nou Oa Suckoleuteite va Eexdoete
pONIG T yvwpioete kalUTepa.

A widower in his seventies dives headfirst into
the world of paid sex in a self-destructive at-
tempt to cope with the grief and anger over his
late wife's passing. But beyond their unrepentant
father's insatiable desires, his three children

also have their own burdens to carry. The first
child is a recovering alcoholic who has recently
undergone a heart transplant surgery and is
now searching for the mother of the young
donor whose heart now beats within him (and
perhaps a second chance); the second is a
blind woman who has just lost her job and her
guide dog, while the third is a non-binary indi-



vidual in search of love. The surprise film of
the year comes from Peru, as penetrating and
unexpected as its title suggests. A delicate
balance between dark humor and drama, or,
if you prefer, the quintessence of tragicomedy,
all against the backdrop of a dysfunctional
family that you'll find hard to forget once you
get to know it better.

ON-SITE 3/11 Tornes 17:00 &
4/11 Makedonikon 20:00 &
12/11 Makedonikon 17:00

HERE

EAQ

Mnag NteBég Bas Devos
BéAyio Belgium

2023, 82’

Neapdg oikod6pog and tn Poupavia nou Cei
otg Bpu&éleg kar etoipdletal va enavana-
tpiotei, Ba napacupbei and tn yonteia tng
Tuyxaiag yvepipiag tou pe pia KIve{ikig kata-
yoyrg Botavoldyo. Me tnv enipovi evég vio-
KIpavIepioTa Kal Tty euaicBnoia evog nointr,
o epPpi1Bng napatnentig Tou actikol toniou
Mnag NteBdg ugaivel éva alagpoiokiwto
VAHG QEUYOAE®Y GUVAVTACE®Y Kal TPUPEPOV
AnoxaIPETICP®Y, yia va to evanobéoel nouxa
otny kapdid piag Eupdnng-otaupodpdpl.
Aiatnpavtag tg aioBrioei ectiaopéveg exei
6nou ewAhidler n Yuxr kdOe pikpAG A PeYAAng
agpniynong, oto adpato Kal oTO AVEINWTO, O
talavtouyog Bélyog Snpioupydg pdg npo-
okalei va yloptdooupe tn BpayxuPia opopeid
ToU E8®-KAI-TOPA, EVE unoypappilel noiki-
Aotpdnwg to unapgiakd eUpog nou katalap-
Bavel o {ntolpevo tou avikelv oty I0Topia
kaBe avBpwnou.

A young Romanian construction worker living
in Brussels is ready to return to his homeland,
but suddenly finds himself captivated by the
charm of a chance encounter with a Chi-
nese botanist. Combining the tenacity of a
documentary filmmaker and the sensitivity of
a poet, the perceptive urban observer, Bas
Devos delicately weaves a thread of fleeting
encounters and tender farewells, ultimately
placing it in the heart of a European cross-
roads. Maintaining a focused lens on where
the soul of every narrative resides, be it small
or grand, in the unseen and the unspoken,
the talented Belgian creator invites us to
celebrate the fleeting beauty of the here and
now, all the while emphasizing the existential
significance that the pursuit of belonging
encompasses within the life story of every
individual, employing a variety of approaches.

ON-SITE 5/11 Makedonikon 14:00 &
6/1 Zannas 22:00

IF ONLY | COULD HIBERNATE

AX EME®DTA XE XEIMEPIA NAPKH
ZoAyiapykdA MoupePvrag Zoljargal
Purevdash

MoyyoAia, FaA)ia, EABetia, Katap
Mongolia, France, Switzerland, Qatar
2023, 98

H npdtn ouppetoxn tng Moyyoliag oto
enionpo npdypappa tou Pectfd Twv Kav-
V@V €ival TO EVIUNWOIAKO KIVHATOYPAPIKO
VIeUNoUTO pIag yuvaikag nou PeydAwoe oTig
yioUpteg tou Ouhdv Mnatép, tng ndAng

pe Ta uPnASTEPA NOCOOTA ATHOCPAIPIKAG
punavong naykooping... Qotdoo n 1otopia
evég veapoU ayopiol nou Bader otny dkpn
TO aNICTEUTO TANEVTO TOU OTN PUOIKA Kal
TNV NPOONTIKA HIaG OWOTAG eknaideucng yia
va @ppovticel Ta adéppia Tou v dPel evog
okAnpoU xelpmva, Eetuliyetal tehikd KdTtw
ané évav nevtakdBapo, euoiwvo oupavd kai
oveipeleTal évav avoixté opiovta yepdto
xpopata. Mia enictohr aydnng yia pia
KOIVOTNTA NOu avTioTékeTal o€ KABE Katd-
otaon pakpdg UNvwong, pia taivia yepdtn
evépyela, nou {eotaivel TNV kapdid doTe va
avté€el oto dpipu Yuxog.

Mongolia's first entry into the official program
of the Cannes Film Festival introduces us to
the impressive cinematic debut of a woman
who grew up in the yurts of Ulaanbaatar,
the city with the world's highest rates of
atmospheric pollution... However, the story

of a young boy who sets aside his incred-
ible talent in physics and the prospect of

a proper education to care for his siblings

in preparation for a harsh winter ultimately
unfolds beneath a clear, prosperous sky, as
he dreams of an open horizon bursting with
colors. A love letter to a community that
perseveres against all odds, a film brimming
with energy, warming the heart to endure
the bitter cold.

ON-SITE 8/11 Makedonikon 14:30 &
12/11 Tornes 23:00

IT'S RAINING IN THE HOUSE

BPEXEI XTO XNITI

Malképa Zéppov-Ntar Paloma Sermon-Dai
BéAyio, FaMAia Belgium, France

2023, 82’

Auo adép@ia, o 15xpovog Makév{ kai n
17xpovn Mépvu, {ouv oxeddv pdva toug
OTO oniTl Nou Toug denoe n yiayid toug. Me
Toug yoveig toug va anoucialouy, ta duo
naidid éxouv pévo to éva 1o dMo yia va ta
Bydhouv népa pe tov kdopo. Aiyeg Popég
éxel anotunwBei 6To clyxpovo civepd téoo
avenitideuta Kal EIKACTIKG APTIa TO né-
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pacpa an’ Ty avepeNid tng epnPiknAg nAikiag
oToV okAnPd Kal anartntké kGopo TG eVANIKNG
npaypatkétntag, 6co oto Baupdoio Bpéyer
oto onit. Mia taivia evnlikioong yepdtn und-
kwen €vracn, aAibeia kai noiNukA opopPId,

n onoia, anogelyovtag onoladAnote £vvola
pehodpapatiopol kai xwpic noté va exPialer tn
ouykivnon, @Ilotexvei To noptpéto dUo naididv
nou avaykalovtal va HeyaAdoouy.

Two siblings, 15-year-old Makenzy and 17-year-
old Purdey, live almost on their own in the house
their grandmother left them. With their parents
absent, the two children only have each other
to navigate through life's challenges. Seldom
has the transition from the carefree days of
adolescence to the harsh and demanding world
of adulthood been captured in contemporary
cinema as unpretentiously and artistically as it

is in the remarkable /ts Raining in the House. A
poignant coming-of-age film, filled with under-
stated intensity, authenticity, and poetic beauty,
it masterfully captures the journey of two chil-
dren compelled to grow up without resorting to
melodrama or emotional manipulation.

ON-SITE 3/11 Makedonikon 20:00 &
12/11 Liappa 14:00

THE LOST CHILDREN

TA XAMENA MAIAIA
Micél Zaképn Michéle Jacob
BéAyio Belgium

2023, 81

Ti poPdral nepiocdtepo éva naidi; Na to
eykataleiPouv ol «peydloi» nou To NPooE-
xouv; ‘H pAnwg va pnei to id1o otnv evilikn
{wn, o' éva népacpa nou cuvodeletal and
v aciyaotn aywvia yia to péNoyv; ‘Eva yot-
Bik6 napapbi yia tov 2lo aidva pdg pabaivel
n®G va yNTEUOUHE TA TEPATA KOITOVTAG TA
ota pdtia, avti va tpéxoupe va Eepuyoupe
ané autd, fevaydvtag pag oe éva 8Acog xw-
pig téhog, ota elpopa Swpdtia Tou puakou
6nou napaoitei to tpavpa. Odnyoi pag oe
auth TV NePINETEIa yivovtal Téooepa naidid
- avdpeod toug kai n képn TG oknvobétpiag,
ot pia Bappaléa autoavapopikr xeipovopia.
Dépvovtag oe didloyo tny Iotopia tou lMitep
Mav pe otoixeia andé to oivepd tou MicgA
kovtpi, Tou Tépevg MaAik kar tou T{évabav
TkAéilep (cUppwva pe ta Aéyia tng Snui-
oupyou), n taivia anotundvel pe pealicTiky
akpiBela tov epidhtn tng evnlikioong ev
YEVEOEI TOU.

What does a child fear the most? Is it the fear
of abandonment by the “grown-ups” who care
for them, or the daunting transition into adult-
hood, fraught with relentless anxiety about the
future? A gothic fairy tale for the 21st century

teaches us how to conquer monsters by staring
them straight in the eye, rather than fleeing
from them. It guides us through an endless
forest, and into the fertile chambers of the
mind where trauma lurks. Our companions on
this adventure become four children - among
them the director’s daughter, in a bold gesture
of self-reference. By weaving together the story
of Peter Pan with elements from the works of
filmmakers Michel Gondry, Terrence Malick,
and Jonathan Glazer (as stated by the film-
maker herself), the film masterfully captures the
nightmare of coming-of-age at its genesis.

ON-SITE 3/11 Marketaki 16:00
ONLINE 4-12/1

MUTT

KOMPITHX

Bouk Advykoulogp-KAotg Vuk Lungulov-Klotz
HMA USA

2023, 87

‘Otav o Oévia ohokAfpwoe tn pulopetdfach
ToU, aNoPAcioe Nwg n nopeia tou Ba frav nio
gUkoAn av tnpolce anootdoeig and npéowna
Kal KaTaotdoelg tou napeA8ovtog. Mévo nou
pIa wpaia npwia, KGvouv TautéxpPova TNV
ENAVEPPAVIOT TOUG £vag NPAONY Tou, N KPR
tou adeApr| kai o Xihiavég natépag tou. Me
povto pia Néa Yopkn nou anéxer and ta
KIVAHATOYPAPIKA OTEPESTUNA, KAl AVIAGDVTAG
ané npoownikd tou Piopata, o oknvobétng
anoTUNAVE! TIG NPOKAAGEIS Kal TV NoAunAokS-
mta nou em@épouv otnv kabnuepivétnta kai
GTOUG KOIV@VIKOUG Seopolc evég Tpavg ato-
pou akdpa Kal ol ~PaIvouevIKa- nio ouvrBeig
ouykupieg. ‘Eva oknvoBetikd viepnouto guby,
avBpdnivo kar adianpaypdteuta eINIKPIVEG,
10 onoio aykaMidler oAdYuya to {ntolpevo
g opatdtntag, divel peyalitepn wbnon

0TO apepIKavikéd ave&dptnto oivepd tou 2lou
QIOVA KAl PEPVEI OTO MPOCKAVIO TO TANEVTO
tou (eAnvikAg kataywyrg) non-binary tpavg
atépou Aio Meyil, nou €puye pe BpaPeio
eppnveiag and to Pecufdh tou Tdvrave.
When Fefa completed his gender transition,

he decided that his journey would be easier if
he kept his distance from people and situations
from his past. However, one beautiful morn-
ing, his ex, his younger sister, and his Chilean
father all reappear in his life simultaneously.
Set against the backdrop of a New York that
diverges from cinematic stereotypes and draws
from his personal experiences, the director
captures the challenges and complexities that
transgender individuals face in their daily lives
and social bonds, even in seemingly ordinary
circumstances. A directorial debut that is
straightforward, humane, and unapologetically



sincere, wholeheartedly embracing the pursuit
of visibility, it provides greater momentum to
21st-century American independent cinema
and brings to the forefront the talent of Lio
Mehiel, a non-binary transgender individual
of Greek heritage, who received an acting
award at the Sundance Festival.

ON-SITE 8/11 Makedonikon 20:00 &
11/11 Liappa 23:00

OCEANS ARE THE REAL CONTINENTS
Ol MPATMATIKEZ HMEIPOI EINAI Ol
QKEANOI

Topdlo Zavrapnpétlio Tommaso
Santambrogio

KouBa, Itakia Cuba, Italy

2023, 119’

Ye pia KouBa eykhwPiopévn otnv napado-
&étnta tou va ouvdudler TNV opop@Id pe Tov
papacpd, tpeig yeviég-oupPola tou xBeg,
TOU OfpEPA Kal Tou aupio, onpadevovtal
ave&itnha and to veipo tng petavdoteuong
Kal to k6otog g e§opiag. Mia nhikiwpévn
S1aPaler enioTtolég Tou vekpoU Avipa TG
and Tov Kalpd Nou ekeivog NoAepoUsE To
‘80 otnv Avykéha. Eva epwteupévo (euydpi
S1anNpaypaTeVUETAl TOV EMIKEIPEVO anoxwpl-
opd 6tav n konéha anoktd Bila epyaciag
yia v Eupdnn. Ato evvidypovol, pilor axm-
piotol, ovelpeUovtal va nai§ouv napéa yia
toug Yankees tng Néag Yopkng. Me onpueio
avapopdg to epPAnpatikéd Eiuar n KodBa,
v noinuikr dUvapn evég Nnavépopeou
acnpoépaupou kadpou kai epacitéxveg nbo-
noloug nou Sev €xouv Eavanaier oe taivia,
o npwtoeppavi{duevoq ltaldg oknvoBétng
anogpeuyel emde€ia tnv nayida tou e&wti-
opou, napadidovtag éva avBpwnokevipikd
noptpeto tng onuepivig KouPag, to onoio
poidler diaxpoviké kar axpovo padj.

In a Cuba trapped in the paradox of blending
beauty with decay, three generations serve
as indelible symbols of the past, present, and
future, each profoundly marked by the dream
of emigration and the burdens of exile. An
elderly woman reads letters from her late
husband written during his time serving in the
war in Angola in the 1980s. A deeply-in-love
couple finds themselves at a crossroads when
the woman secures a work visa for Europe.
Meanwhile, two inseparable nine-year-old
friends dream of playing together for the
New York Yankees. With the iconic Soy Cuba
as its reference point, the poetic potency

of a beautifully framed black-and-white
canvas, and amateur actors who have never
appeared in a film before, debutant ltalian
director Tommaso Santambrogio deftly avoids

the trap of exoticism. Instead, he delivers a
human-centric portrait of contemporary Cuba
that feels both timeless and eternal.

ON-SITE 3/11 Liappa 14:00 &
4/11 Marketaki 16:00

RED ROOMS
KOKKINA AQMATIA
MaoxdaA MAavt Pascal Plante

Kavadag Canada
2023, 118’

Mia Siadpopr otoug pixioug Bardpoug
NG SIA0TPOPNG KAl OTN OXEDN Hag HE Ta
Moyr|¢ okoteivd diktua, éva avatpixiactikd
Bpilep yia tn oxéon avapeca oto Kuvhy!
tng aAfBeiag kai To kuvAyl TG TautdTnTag,
10 onoio dev pnopei napd va kataliyel
otg Babitepeg afuocouc. Xtilovtag and
1O NP®TO AeNTO pIA TETAPEVN, OXESOV EP®-
kA atpdoaipa pe ta nio ankd ulikd, n
taivia akohouBei pia évopko otn dikn evdg
Si1donpou kaA\itéxvn nou katnyopeital

YIa TPEIG YUVAIKOKTOVIEG. Zav Ayyehog Tou
Bavdtou fj cav clyxpovn Oépig eBiopévn
oto dark web, n yuvaika aA\aZer dyeig kai
onTIKEG, VIOBEI Nwg ival npoypappatiopévn
va Bper tv aliBeia, al\d katpakuld otnv
napdvoia, oe évav haPupivBo avtikatontpi-
OP®@VY Nou NepvAsl and NOANANAEG PIVTIAKEG
nAatodppeg. O Baupacudg kai n enBupia
yivovtai ékBeon wpotitwy oe éva povadi-
K6 Kivpatoypa@ikd cUunav pe ave&itnho
(k6kkKIvO, EMItakTikd) anotinwpa.

A journey to the secret chambers of per-
version and to our intimate bonds with all
sorts of obscure networks while taking the
form of a chilling thriller that explores the
relationship between the pursuit of truth and
the search for identity, which can only lead
to the deepest of abysses. From the very first
minute, a tense, almost erotic atmosphere is
constructed using the simplest of materials
as the film follows a juror in the trial of a
famous artist accused of three femicides.
Resembling an angel of death with a riv-
eting presence or a contemporary Themis
ensnared in the dark web, the protagonist,
working as a model, undergoes a series of
transformations and shifts in perspective. She
senses an inherent drive to uncover the truth
but gradually descends into a state of par-
anoia within a maze of mirages that spans
multiple media platforms. Admiration and
desire transform into a display of brutality
within a unique cinematic universe, leaving
an indelible (red, urgent) imprint.

ON-SITE 3/11 Tornes 23:00
ONLINE 4-12/11
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SOMETIMES | THINK ABOUT DYING
KAMIA ®OPA IKEPTOMAI TON
OANATO

Péitoel Adpnept Rachel Lambert
HMA USA

2023, 93’

Mnopei n @pav va oképtetal cuxvd tov 04-
vato -Kkal JANICTa O€ APKETA EUPAVTACTES EK-
Soxég tou-, Ba dokipdoel dpwg va Byer pe tov
Popnept, tov véo tng ouvddehgo, o epxopdg
tou onoiou epnhoutilel tnv pnavdi kabnpe-
pivotnta oto ypageio. To ot undpyel xnpeia
peta&u toug Sev onpaivel nwg Ba tng eival €0-
koho va oupBei §w anéd tnv acpali poloka
NG ecwotpépeiag. Opwg nolog eine 6t pia
Taivia nou PIAG avoixtd yia tn cuvaiodnpatiki
Kal KoIVeVIKR anopdvwon dev pnopei va sivai
Tautdypova pia avandviexa (eoth kal eINkpI-
VIAG POHAVTIKF KOUEVTI, av kal aPn@d OAeg TIg
ocupBdoeig tou eidoug; ‘OMa yivovtal, akdpa
Kal 6TV Mo adidgopn Kal JouvTh ywvid Tou
‘Opeykov, apkei va NpwTay®VICTEi N unépoxa
pehayyxohikry Ntéili Pivthei (n Péi twv tpiov
teleutaiov MoAéuwy Twv dotpwy ) kai va thv
kaBodnyei n yepdtn evouvaicBnon patid tng
Péitoeh Adpnept.

Despite Fran’s frequent contemplation of
death, often in rather imaginative scenarios,
she decides to attempt a date with Robert, her
new colleague, whose arrival adds a touch

of novelty to her otherwise banal office life.
Just because there's chemistry between them
doesn't necessarily make it an easy task for

her to break free from the safety of her intro-
verted shell. Yet, who said that a film openly
addressing emotional and social isolation can't
simultaneously become an unexpectedly warm
and sincere romantic comedy, defying all the
conventions of the genre? In the most obscure
and uneventful corner of Oregon, anything is
possible, especially when it stars the wonderful-
ly melancholic Daisy Ridley (known as Rey from
the latest Star Wars trilogy) and is guided by
the empathetic gaze of Rachel Lambert.

ON-SITE 2/11 Liappa 20:00 &
8/11 Liappa 23:00

A SONG SUNG BLUE
MEAATXOAIKO TPATFOYAI
Zixav Tlevyk Zihan Geng
Kiva China

2023, 92

H 15xpovn Aiou Ziav, tng onoiag n pntépa
£xel dextei pia andonaocn otnv Agpiki yia
Va NPOXWPNAOE! PE TNV IATPIKA TNG KAPIEPQ,
kaleital va ndel va {fjoel ye ToV pLTOoypAPpo
natépa tng, Tov onoio éxel del eAdyiota and
TOTE Nou Xwploav ol Yoveig tng. Ekei, dpog,

v nepipével ki évag anpoopevog epnPikog
épwtag. Me pia Beonéoia pwtoypapia nou
G npoodidel yia ovelpikA upn oTnv oyYn,
auth n pehayyoAikn, yAukénikpn iotopia
evnhikioong ouvtiBetar péoa and pikpég,
onupaivouceg Aentopépeieg NPokeIpévou va
SIaNIoTWOoEI TOUG AVANAvIEXOUG TPOMNOUG
péoa an’ toug onoioug o1 GvBpwnor épyovtal
kovtd, cuvdéovtal, ayamouvtal BuBiopévo oe
pia axA\ vootahyiag, oknvoBetikd vieAikdto,
apnynuatika apayxvolpavto, Eéva Navéuopepo
péoa otov pivipgaliopd tou @iAy, nou doveital
ané ocuvaicBnua, xwpig noté va uddver TV
évtaon napandve an’ éco xpeidletar éva
KIvpatoypagikd «tpayoudi» nou Oa Bélete
va puNa&ete otnv Yuyn oag.

Fifteen-year-old Liu Xian faces a life-changing
move when her mother, pursuing her medical
career, is deployed to Africa. She is asked to
go live with her photographer father, whom
she has seen little of since her parents’ sepa-
ration. However, an unexpected teenage ro-
mance awaits her there. With its sublime cine-
matography that lends it a dreamlike quality, A
Song Sung Blue is a bittersweet coming-of-age
story, composed of small yet meaningful details
that uncover the unexpected ways in which
people come together, form connections, and
love. Steeped in a haze of nostalgia, delicately
directed, and narratively intricate, this film is a
beautiful example of cinematic minimalism. It
resonates with emotion without ever raising the
intensity more than necessary; it's a cinematic
song you'll want to keep in your soul.

ON-SITE 2/11 Makedonikon 19:00 &
5/11 Makedonikon 17:00

THE SWEET EAST

HAEIA ANATOAH

Xov MNpdig Fouihiapg Sean Price Williams
HMA USA

2023,104

O 3digubuvtrg pwtoypagiag nou onuddeye
aioBntikd pepikég and g oNUAVTIKOTEPES
TalVieg ToU apepikavikoU ave§aptnTou Kivn-
patoypdgou tnv teheutaia Sekaetia (Listen
Up Philip, Good Time) nepvd otn oknvoBeoia
UNNPETOVTAG pIa enelcodiakr nepinhavnon
OTO ANEPIYPANTO KOIVWVIKOMOAITIKO XA0G Nou
neplypdger orjpepa tig Hvepéveg Moliteie.
‘Otav n pabritpia Aukeiou Aikiav eykataleinel
pia Bapetr oxohikn ekdpopr, Ba petapoppw-
Oei o clyyxpovn ANikn otn Xopa twv Oau-
pdtwy yia va ouvavtrioel oto d1dfa tng and
unéppayoug TG AeUKRG UARAG Kal patoIoTE
akadnuaikouq péxpl TXavVIIoTEG, NAVK Anocu-
vAYWYoUG Kal KOIVeVIKA euaicBntonoinuévoug
kaAAitéxveg. Mia BgondhafBn Americana,



Katakeppatiopévn 600 kai ol aAknhoano-
kAe16peveG etepdtnteg nou tnv anaptilouy,
oe kdBe otdon tng onoiag nAavdtar to
epwTNpa nou kal néte akpIBag xabnke to
nepipnuo Apepikavikd Oveipo.

The cinematographer known for his distinc-
tive visual style in several prominent inde-
pendent American films of the past decade
(Listen Up Philip, Good Time), transitions to
directing, embarking on an episodic journey
through the indescribable socio-political
chaos that characterizes present-day United
States. When high school student Lillian
ditches a boring school trip, she transforms
into a modern-day Alice in Wonderland. In
her journey, she encounters a wide array of
characters, ranging from white suprema-
cists and racist academics to jihadists, punk
outcasts, and socially conscious artists. A
wildly eccentric Americana, as fragmented
as the mutually exclusive heterogeneities
that compose the US itself. At every juncture
of this journey, the question lingers: where
and when exactly did the famed American
Dream vanish?

ON-SITE 4/11 Olympion 14:00 &
9/11 Cassavetes 16:00

THROUGH THE NIGHT
MEZA AN’ TH NYXTA
NteApiv Zipap Delphine Girard
BéAyio, FaMlia Belgium, France
2023,109'

Katd tn Sidpkeia tng fapdidg tng oto
Aepwvikd kévipo tng Apeong Apdong,

pIa acTuvopIKOG Séxetal pia kAfjon and pia
yuvaika nou npocnaBei va tng nel nwg sivai
eniBiBaocpévn oe éva apdd kar n {wr tng
Bpioketal ot kivduvo. O1 Siadikacieg nou Ba
akolouBricouv xti{ouv pia cuykhovioTikh,
XapnAdétovn dpapatoupyia yia Tov opIcud
kai ta (adianpaypdteuta) épia tng cuvaive-
ong. Ynovopelovtag okonipwg kabe BePai-
6tnta kai dokipadovtag Tnv niotn pag oty
anokatdotaocn tng ahfbeiag, N atpduntn
taivia g npwtoeppavilduevng Ntehpiv
Zipdp anodopei pe apyd kal anopacioTKA
BApata ™ pubohoyia tou kalou naidiol
¢ dinhavig néptag, eved napdAnia xtilel
Suo yuvaikeioug xapaktipeg pe anvBpevo
BdBog kar pia nepitexvn aprynon yepdtn
avtipponeg SUVAPEIG KAl anNPOCHEVOUG avTi-
katontpiopous. Mia napaywyr tou nohu-
BpaPeupévou oknvoBétn Aoukdg Ntovr,

n onoia anécnace to Bpafeio koivol tou
tpfipatog Giornate degli Autori oto teheu-
taio PeotifdA Bevetiag.

During her shift at the Emergency Services

call center, a police officer receives a call
from a woman trying to tell her that she is
inside a car, and her life is in danger. The
subsequent procedures craft a shocking yet
subtly portrayed drama that delves into the
definition and the (non-negotiable) bounda-
ries of consent. By deliberately undermining
every certainty and testing our faith in the
restoration of truth, newcomer Delphine
Girard's fearless film decisively deconstructs
the good guy next door, step by step. Simul-
taneously, it crafts two female characters
with profound depth and builds an intricate
narrative full of contrasting forces and un-
expected reflections. A production by the
highly acclaimed director Lukas Dhont, which
received the People’s Choice Award at the
latest edition of the Giornate degli Autori
section at the Venice Film Festival.

ON-SITE 4/11 Liappa 23:00 &
12/11 Tornes 17:00

WHITE PLASTIC SKY

AEYKOZX NAAXTIKOX OYPANOX
Tipnép Mnavortoki, ZapoAta Zapno
Tibor Bandczki, Sarolta Szabd
Ouyyapia, IAoBakia Hungary, Slovakia
2023, 111

Ye éva kovTivo ueNov 6nou ta {wa kai ta
PuTA €xouv e€agavioTel, oI evanopeivavieg
avBpwnor emPicovouv Bpiokovtag kataguyio
kGt and nehopioug nhactikoug Béhoug.
Mobvo nou to tipnpa yia va e§akolouBricouv
va £youv o&uydvo kar tpodn givar uPnAé,
p1ag nou poAiG ptdcouy ta 50 unofdaiho-
vtal o pia acUMnntn diadikacia ®ote va
yivouv 8évtpa. ‘Otav dpwg n Nopa enikéyer
va evtayBei npéwpa oto npdypaupa, o
oUuydg tng Ba ondoel kGBe kavova yia va
v kpatioel {wvtavr. To oloéva kal eviovd-
1ePO ofjpa KIvOUvou NG KAIHATIKAG aAkayrg
yovipgonoigi €8® éva cuvapnactikd uPpidio
Katd to onoio n sci-fi Suotonia cuvavtd v
1oTopia aydnng, pe kapPa tny exkBapfwtiki
TEXVIKN TOU potookonikou animation. Eva
enikaipo instant classic and tnv Ouyyapia,
HE TNV unoypa®r evog npwtoeppavi{dpevou
oknvoBetikou didupou nou agrver peydieg
UNOOYEGEIG YIA TO PENOV.

In the near future, there are no more ani-
mals or plants on Earth and the remaining
humans are living under a plastic dome.
The price for their continuing survival is very
high: at the age of 50, they are implanted
with a special seed that turns them into a
tree which will provide oxygen and food

for the community. A young man, Stefan,
accepts this system - until the day his wife
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Néra decides to give up her life and under-
go voluntary implantation. Driven by his love
for her, Stefan decides to break the rules of
society in order to save her. A dystopian epic
developed with contributions from geologists,
botanists, and meteorologists is a deeply mov-
ing eco-fantasy that deals head-on with the
climate apocalypse threatening life on Earth,
but is at the same time driven by a keen sense
of the world's beauty.

ON-SITE 2/11 Marketaki 16:00 &
10/11 Makedonikon 14:30

RM

Round Midnight

THE ANIMAL KINGDOM

TO ZOIKO BAZIAEIO

Topd Kaiyé Thomas Cailley
Fallia, BéAyio France, Belgium
2023, 128’

Eved éva aipvidiaotikd kipa petalagewv
petapop@vel oTadiakd pepikols avBpmnoug
oe {wa, o Ppavooud kavel &, T pnopei yia va
owoel TN yuvaika tou, n onoia ennpedletal
an’ auth tnv napd&evn katdotaon. Etol, padi
pe tov Epi), tov 16xpovo yio toug, epoppd oe
pia nepinéteia nou Ba alager tn {wrj Toug
yia navta. Ynap&iakr aywvia kar oikoloyiki
enaypunvnon diacTaup®vovtal o€ autd To
cuvapnacTtikd QIAY, TO ONoio ICOPPONEI pE-
taU enioTpovIkiG pavtaciag, NeEPINETEIAq
Kal 10Topiag aydnng, cuvugaivovtag ta €idn
de&loteyvikd yia va otoxaotei ndvm otnv
akabépiotn peuctétnTa TG avBpodnivng
undoTaAcnG Kal TG CUYXPOVEG HETAPOPPROEIG
G AiaBétovtag nAnbwpikh Spdon, dpbovo
caonévg, e&unvo x1o0pop, evunwolakd eidika
£(E Kal KATANANKTIKEG EPUNVEIEG, N Talvia ava-
otoxaletal to péNov téoo tou nhavitn 6co
kal tng avBpwndétntag, npooeyyilel pe 110pun
npwtotunia ta {ntripata tng SIapopeTIKSTN-
tag kai tng eAeuBepiag, kai og kabniwver and
TO NPATO PEXPI TO TeheuTaio tng Aentd.

In a world hit by a wave of mutations that

are gradually transforming some humans into
animals, Frangois does everything he can to
save his wife, who is affected by this mysterious
condition. As some of the creatures disappear
into a nearby forest, he embarks with Emile,
their 16-year-old son, on a quest that will
change their lives forever. Thomas Cailley pre-
sents a highly original sci-fi film that serves as

an empathetic parable for real-life intolerance
of physical and neurological otherness.

ON-SITE 6/11 Olympion 23:00 &
12/1 Liappa 20:15

CONANN

KONAN H BAPBAPH

Mneptpdav Mavtiké Bertrand Mandico
Fallia, BéAyio, Aou&epPoupyo France,
Belgium, Luxembourg

2023, 105’

O KeépPBepog, o puAakag tou kdtw kGopoU,
£xel akdpa poucouda - uévo nou ed® Tov
Néve Pdivep, éxel yuvaikeio otBog kal yAukid
Pwvr, Popdel éva paupo SepPATIVO HNouPaAv
pE Kap@Id kal GANa TPOUK, Kal KPATAE! pIa
KGpepa pe GAag nou eival 6,T1 NPénel yia Toug
nanapdtol... Mag piAdel and to ungpnépav
Kal NEPIYPAPEI OE avatpIXiacTik Aentopépeia
¢ S1adoyIkéG petevoapkaoeig tng Kévav g
BdpBapng, piag aipodipous Apalbdvag nou
{e1 avdpecd pag and tnv apxaidétnra. ‘Evag
NapopPUNTIKOG qUeer OPAPATIOTAG OTPEPE!
TOV HayYIKO TOU (pavd OE pia pavtaciakr npo-
iotopia kal og pepikd véa pikpd payaldkia
Tpopou, ta onoia anodidovtal Tautdypova
oe éyxpwpa kal aonpdpaupa nAdva. Méca
and pia oXoAaoTIKA XEIPOnointn Npocéyyion,
aclyypovo fxo kai éva kabnlwtikéd Beatpikd
oknvikd nou poidlel va oknvoBetei to fabute-
PO acuveidntod pag, o Mavtikd dnpioupyei pia
eBioTikn, EKPNKTIKA KaI KAIVOTOpa epneipia.

Guardian of the underworld, Cerberus still has
a muzzle but here he is called Rainer and has

the breasts and the voice of a woman, wears a
studded black leather jacket, and a flash cam-



era fit for the paparazzi. Talking to us from
the great beyond, he details the successive
reincarnations of Conann the Barbarian,

a bloodthirsty Amazon from ancient times.
A visceral and impulsive queer illusionist
casts his magic lantern on an imaginary
pre-history, as well as some new little shops
of horrors, rendered simultaneously in color
and black-and-white. Through a meticulously
handcrafted approach, non-synchronous
sound and an immersive theatrical setting
that seems to stage our deepest uncon-
scious, Mandico creates an addictive, explo-
sive, and innovative experience.

ON-SITE 11/11 Makedonikon 22:00

DIVINITY

OEOTHTA

‘Evu AAkalap Eddie Alcazar
HMA USA

2022, 88

‘Eva acupBifacto épyo nou odnyei to
avepyOuevo Kivnpatoypa@ikd eidog tou
«voatalyikoU» sci-fi og pia anpdopevn,
YKPOTEOKA Kal eKNANKTIKF kateUBuvon, éxel
oTov nupAva tng Hia andkoopn avBpadnivn
Unapé&n, n onoia {1 oe pia €pnun xopa.
AxkolouBdvtag ta BApata Tou natépa tou,
£vag dvtpag nou éxel prdoel (kuplolektikd
Kkal petagopikd) otnv abavaocia, sival évag
peyIoTAvag Tou pappakeuTikoy kKAAdou:
€vag ENICTAPOVAG MOU EXEI APIEPWDOEI TN
{wn tou otnv Oedtnta, pia avatpentikn
oucia nou xapilel otoug XPAOTEG TNG TNV
aIdVIa VIOTN - UE KATACTPOPIKEG CUVENEIEG
yia tnv avBpwndtnta. e napaywyn Tou
YtiBev Zovtepnepyk, autd to ouykhovi-
otikd otuhi{apiopévo, cuvapnactikd Tpin
npoopépel éva ekBapPwtikd petpd-pou-
toupioTikd 6papa tng avbpwndintag,
6nou n xelpdtepn ekdoxrn Tou €idoug pag
éxel petatpanei otnv andiutn aieBntiki
avalntnon kai o’ évav évdogo autookond.
Mia aouctikr kakt epneipia, kKAaoikA ev
T YeVEDEI TNG.

An uncompromising vision that pushes the
emerging retro sci-fi genre to a stunning and
grotesque future, follows an otherworldly
human existence in a barren wasteland.
Following in his father's footsteps, a man
who has attained immortality, both literal
and figurative, is the pharmaceutical mogul
who has dedicated his life to Divinity, a
civilization-altering substance that grants its
users eternal youth - to devastating effects
for humanity. Produced and presented by
Steven Soderbergh, this stunningly stylized,
mind-melting head trip offers a stunning

retro-futuristic vision of humanity in which
our worst has become a glorified aesthetic
pursuit, a goal in itself. A cult classic in the
making.

ON-SITE 4/11 Makedonikon 22:30
ONLINE 5-12/11

THE INVISIBLE FIGHT

H AOPATH MAXH

Paivep Zapvet Rainer Sarnet

EcOovia, Actovia, EAAG3a, @ivAavdia
Estonia, Latvia, Greece, Finland

2023, 115’

Ti otnv guxA pnopei va cuvdéel pia xolpta
0pB630&wv kKaAdyEPWY PE TO KOUVYK-

@ou, tn XoPietik Evwon kai toug Black
Sabbath; Ma @uoikd n nio e§wepevikn

Kal aviepn TaIVia NOAEPIKMV TEXVAV TNG
npdopatng pviung, n onoia Béer évav
YoPietikd cuvoplo@UAaka, Xinn, pokd kai
Aatpn tou Mnpoug Ai, va Bpiokel katagpuyio
og povacThp! Pe povayoug-caohiv. Exkel tov
nepipével n Beia pation kai n npdékAnon tng
ayloouvng, Spws o SIapKrG NEIPACPOG HIAg
yuvaikag Kai n HEXPIG EoXATwY KOVTIPa HE TO
£1Ep0 NOUNEV TNG POVAG Napapovelouy cav
pacopdpol vivila, Etolpol avd ndoa otiypn
va §eputicouv and ta kehid yia Bedpeoto
EUMo pe kdBe hoyng apaptia. Eva Eulo petd
(metal) poucikig, vnoteiag kal npocguyng,
évag (av)opB68o&og Tiypng kai Apdkog, Tou
onoiou tov epxopd dev Ba pnopoloe kaveig
va npo@nTePEL.

What on earth could possibly connect a
handful of Orthodox nuns with kung fu, the
Soviet Union and Black Sabbath? Of course,
it's the most absurd and irreverent martial
arts film of recent memory, one that features
a Soviet border guard, a hippie, a rocker,
and a Bruce Lee enthusiast seeking refuge in
a monastery inhabited by Shaolin monks. He
grapples with the pursuit of divine enlight-
enment and the arduous path to sainthood,
all the while contending with the persistent
allure of a woman. Amidst this, a perpet-

ual rivalry with the monastery's favored
individual lurks in the shadows like stealthy
ninjas, poised for an imminent showdown of
righteousness. A showdown accompanied
by (metal) music, fasting, and prayer. The
film is like an (un)Orthodox Crouching Tiger,
Hidden Dragon whose arrival no one could
have predicted.

ON-SITE 3/11 Liappa 21:15 &
4/1 Zannas 13:00
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MARS EXPRESS

Zepepi Mepév Jérémie Périn
FaMlia France

2023, 88’

Me dxnpa pepikég and tig nhéov epPAnpatikég
sci-fi avagpopé¢ tng non kouktolpag kai kav-
olpo TNV acteipeutn napddoon Tou manga,

10 Mars Express Siaktivi(etal otov Apn evog
Suctonikol PEANOVTOG yia éva katalyioTikd
cyberpunk voudp nou poiéler tautdxpova pe
animation wdn oto Blade Runner kai tn ya\-
Aiki} andvtnon oto Pdvraopa oto kEAUPOG.

H anootolf piag 1IdiwtikAg vietéktup kai tou
avdpoeidoug Ponbou tng otov Kékkivo MAavi-
N va evronicouyv pia diaBdéntn xdkep, Oa toug
nayideloel otadiakd oe pia okoteivi high-tech
cuvwpooia nou aneilei e§icou tn poipa avBpw-
nwV Kal poundT, o€ €évav KOOPO OMou n Texvnth
vonuoouvn kai n diapBopd anotelolyv éva
EKPNKTIKO KOKTEIN GUPNAVTIKAG KATACTPOPAG.

Drawing from some of the most iconic sci-fi
references in pop culture and fueled by the
inexhaustible tradition of manga, Mars Express
propels itself to the Mars of a dystopian fu-
ture, delivering a thunderous cyberpunk noir
that feels like an animated homage to Blade
Runner and the French answer to Ghost in

the Shell. A private detective and her android
assistant embark on a mission to the Red Plan-
et to locate a notorious hacker but this mission
gradually ensnares them in a dark high-tech
conspiracy. This conspiracy threatens the fate
of humans and robots alike in a world where
artificial intelligence and corruption create an
explosive cocktail of universal destruction

ON-SITE 2/11 Tornes 20:00 &
12/11 Makedonikon 22:00

MONOLITH
MONOAIOOX

Mart Béoehi Matt Vesely
Avotpalia Australia
2023, 94

Mia dnpoacioypdpog nou £xel «akupwbei»
and v koivr yvaun PBpiokel kataguyio oto
nNOAUTENEG ONiTI TWY YOVIV TNG KAl anogaai-
{e1 va napoucidoel éva podcast epguvnTikig
Snuocioypaeiag (yepdtng clickbait!), og pia
anéAmida npoondBeia va gudder tnv kapiépa
¢ and v apxr. AMNG o {ihog tng va Bpel
anokAeloTikdTNTEG KAl NXNPEoUg Tithoug oUvto-
pa Ba tn péper avuipétwnn pe Eva nepiepyo
AVTIKEIPEVO, PIO CUVWHOGIA TV e§YRIVRY Kal
ta Yépata otnv kapdid tng SikAg TG 10To-
piag. Mia toApnpn, cuvtpintikd anir taivia
pe Baocikd cuoTtatikG pIa yuvaika Npwtaywvi-
otpIa, pia pévo tonoBesia kai éva puotripio
nou anokaAuntetal péow tou Ayou, Bubilel to

KOIVO oTn oKoTelvi) Aayouddtpuna tng «npay-
paTIKSTNTAG» — NPOKAAMVTAG pag TeNikd va
avabewpriooupe tnv évvoia tng arfbeiag wg
apetdPAntou yeyovdtog o€ vay kOGHOo nou
XEIPAYWYEiTal oAoEva kal eukoAdTEPQ.

A disgraced journalist finds shelter in her par-
ents’ luxurious home and turns to clickbait inves-
tigative podcasting in a helpless effort to rebuild
her career. But her rush to generate headlines
soon uncovers a strange artifact, an alien con-
spiracy, and the lies at the heart of her own
story. A bold science fiction thriller featuring one
woman, one location, and a mystery uncovered
through audio, immerses the viewer in a pitch-
black rabbit hole of 'reality, challenging them to
reconsider truth as an immutable fact in a world
so easily manipulated.

ON-SITE 3/11 Makedonikon 22:30 &
12/11 Zannas 22:00

PROPERTY

IAIOKTHZIA

NrtaviéA Mnavtéipa Daniel Bandeira
Bpalikia Brazil

2023, 101

‘Eva kaBnAwtikd kpdpa koivavikoU oxoliacpou

kai unepBatikol peahiopou Eekivd wg nop-
TPETO PIAg TPAUPATIOPEVNG YUVaikag Kal e&e-
MNooetal og éva cuvapnactiké Opikep yia Tig
akpaieg aviodtnteg petadl ta&ewy kar GUAGY
otn Nétia Apepikr. H Tepéla kar o ouluyodg
G ta&IdeUouy OTNV OIKOYEVEIAKH TOUG pApHa,
avalntavtag katapulyio and tn Bia twv ndle-
wv. Opwg ekel yivovtar pépog piag e&éyepong
TWV EPYATAV TNG NEPIOXNG, OI onoiol ival ava-
oTatwpéVol and Tty aneiir Tng an®AeIag twy
onitcdv toug. H Tepéla kheidmvetal oto Bw-
paKiopEvo Tng autokivnto al\d Sev pnopei va
BdAer pnpootd. To puoikd clvopo nou xwpilel
autd ta dUo cUpnavta pnopei va pny eivar ap-
KeTO yia va ouykpatroel tov eofo kai tn Pia
nou peyaimvouv kaBe Aentd. YnevBupilovtdg
pag 6t undpyouv épn autol Tou nAavitn
4nou apxaiol KOSIKEG SIENOUV TIG EPYACIAKES,
puletikég kal Tafikég oxéoelg, o oknvobétng
PINOTEXVED TNV €1KOVA pIAg KOIVaViag otnv
onoia to priyHa avapeca otov eNITIGTIKO ato-
HIKIGHO TwV Nhouaiwy Kkal tn cUNoYIKA opyR
TV PTRXOV paivetal avunépPAnto.

A fixating amalgam of social commentary and
transcendental realism begins as a portrait

of a traumatized woman and develops into a
gripping thriller about the extreme disparities
between classes and races in South America.
Teresa and her husband travel to their fam-
ily farm to take refuge from urban violence.
But there they face a revolt by local workers,
alarmed by the imminent loss of their homes.



She locks herself in her armored car but is
unable to start it. The layer that separates
these two universes may not be enough to
contain the fear and violence that grows
every passing minute. Reminding us that
there are places in this world where ancient
codes govern labor, race, and class relations,
the filmmaker paints a picture of a society in
which the rift between the elitist individual-
ism of the rich and the collective rage of the
poor seems insurmountable.

ON-SITE 7/11 Liappa 23:00
ONLINE 8-12/11

SUPERPOSITION

TO ©OEQPHMA THX YNEPOEXIHX
KapoAive Aivykpm Karoline Lyngbye
Aavia Denmark

2023, 102

Av kai to 8doog eival yia noAoUg évag
e18uliakdg ténog yalfvng kai eupopiag,

n nukv kapdid tou &unvd Toug nio oko-
teIvoug poPoug evdg Leuyapiol veapav
kaAItexvay, ol onoiol petakopifouv pe

Tov yio toug and tnv Koneyxdyn ot €va
anopovwpévo oniti otn Zoundia yia va
avaBepudvouy tn oxéon toug. Mévo

nou yia kakn toug tuxn cuveidntonoioly
6t undpyel Mo éva {euydpi otnv AAAn
6x0n NG Aipvng, To onoio pdhicta Toug
poialer eknAnktkd. H e§apdvion tou yiou
Ba pépel to {euydpl avTipétwno Pe Toug
owoieg. Avavewvovtag tn okavdivapikni
napé&doon tou dpdpatog dwypatiou pe pia
uyIr) 840N CTOIKEIWY TWV YUXOAOYIKDV Kal
petapuoikady Bpilep, autd To eviunwoiakd
viepnouto emitiBetar otnv pnouploualia pe
naixvididpiko, napd&evo Ugog. Tautdypova,
avayvwpilovtag avoixtd tn cuyyEveld tng
pe to Epeic tou T¢épvtav MA kai to Tpiywvo
¢ BAigng tou Polpnev ‘Eothouvt, n tawvia
GUVIGTA éva XapakInpIoTiké napddeiypa
Tou «yuvaikeiou PAéppatog» oto oivepd
tpopou. ANwote dxi pdvo n opop@id, alAd
Kal 0 TPOPOG gival unokelyeviki undBeon!
A couple of young Danish artists and their
son Nemo move from Copenhagen to an
isolated forest house in Sweden in the hope
of rekindling their relationship. Regretfully,
they realize there's another couple across the
lake, which is surprisingly alike themselves.
Their son’s disappearance brings them face
to face with their doppelgangers. Twisting
the Scandinavian tradition of the chamber
drama with a healthy dose of psychological
and metaphysical thriller tropes, this impres-
sive feature debut attacks bourgeois sensi-
bilities in a playful, uncanny fashion. At the

same time, by openly addressing its kinship
to Jordan Peele’s Us and Ruben Ostlund's
Triangle of Sadness, it presents a prime ex-
ample of the female gaze in horror. After all,
not only beauty, but also horror is in the eye

of the beholder!

ON-SITE 2/11 Makedonikon 22:00 &
6/11 Liappa 23:00

TRIGGERED

DYTIAIAZIMA

Pitoapvt B. Zépeg Richard V. Somes
®ihinniveg Philippines

2023, 13’

‘Exovtag anoluBei ané tov otpatd Adyw

Siatapayfg HETATPAUPATIKOU OTPES, O
MiykeX Ba enmotpéer oto nedio NG pAxng
6tav évag Epnopog vapkwTikey tou {ntd va
Tov npootatéyel and pia opada aipodiPov
avdpwV anopacicPévn va TOV OKOTWOEL.
YknvoBetnpévo pe velpo, opur Kal EKPNKTIKO
ndbog, to kabnhwtiké Qutiliacpa anotelei
dwpo npwtng td&ewg yia toug onadoug
autou Tou pnapoutokanviopévou genre. Me
pia anohauotikf nAnBwpikdtnta aipatog,
EUMou kal nupoBolicpmy, autd to instant cult
petapecovuktio 6pyio Biag and tg iinni-
veg épxetal va Seifel oo unepPolikd «kabew-
onpéne» XOAUyouvt NG nNpénel va yivetai n
Souleid... Kdnou avdpeoa oto khaoiké Eni-
Beon otov otabué 13 tou Tlov Kdpnevtep,
ta ployepd pnaléta opaipadv tou Tlov Mou
Kal Ta dgoya xopoypapnuéva Eulopopte-
pata tou Enixeipnon: Xdog, to @utiliacua
ouveyilel end&ia tnv napadoon tng Aciag
o1 3pdon AveU OPIV KAl EVOXAV.

After being discharged from the military due
to post-traumatic stress disorder, Miguel finds
himself back on the battlefield as a drug
dealer seeks his protection from a group of
ruthless men hell-bent on killing him. Direct-
ed with nerve, zeal, and explosive passion,
the riveting Triggered serves as a first-rate
gift for enthusiasts of this gunpowder-in-
fused genre. With its delightful abundance
of blood, gore, and gunfire, this instant cult
midnight massacre from the Philippines
comes to show excessively “proper” Holly-
wood how it should be done. Somewhere
between John Carpenter’s classic Assault on
Precinct 13, John Woo's fiery gun ballets, and
the meticulously choreographed mayhem of
The Raid: Redemption, Triggered confidently
carries on Asid’s tradition of no-holds-barred,
guilt-free action.

ON-SITE 5/11 Makedonikon 22:30 &
12/1 Liappa 23:00
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VERMIN

MIAZAME APAXNEX

Zepnaoctdy Baviteék Sébastien Vaniek
FaMlia France

2023, 106

O Kahépn, évag veapdg nou ei and pikpodou-
Aei€g kai éxer aduvapia ota e&wtikd {da, Ppi-
oKel pia dnAntnpiddn apdyvn o’ éva naldpi
Kal TN PEpvel oTo diapépiopd tou. H apdyvn,
nou avrikel ¢’ éva noAU ondvio €idog, xpeld-
{etal pbévo pia otypr yia va dpaneteloel kal
va avanapayBei, petatpénoviag ohdkAnpo to
pépog oe pia tpopepn nayida Bavdtou. Eva
Bpikep Tpdpou pe enikivduva éviopa, oto oTIA
nou ékave Bpalon ota 80s, kahokoupdicpévo,
pe yonteutikd naliopoditikn aprynon, xapa-
KTtpES yIa Toug onoioug voidlecal npaypatiké
kal pia Baupdoia ta&ikf-koivevikr napafolr
otnv kapdid tng Iotopiag Tov, To Mdoape
apdyve¢ anotelei éva télelo napddelypa
YPuxaywyikou KIVAPATOYPApOU Nou pnopei

S7

Smart7

BLACK STONE

Inupog lakwPBidng Spyros Jacovides
EA\G3a Greece

2022, 87

AU0 KIVNPATOYPAPICTEG NEPTOUY TUXAIA NAVE
otn XapoUha, pia anghnicpévn, ungpnpoota-
tevtik) EN\nvida pdva, n onoia avalntd tov
yio tng. ‘Otav autdg katnyopeital yia andtn,
n XapouUAa &ekivder padi pe tov dMo avannpo
yio ¢ kai évav EN\nvo-Agpikavé ta&itl yia
va Tov PEPEI Niow oTo onitl... Tote épxetal
AVTIPETWNN YIa NP®TN POPA HPE TO MOIOG gival
npAypatika.

While filming absent civil servants, a documen-
tary crew stumbles upon Haroula, a desperate,
overprotective Greek mother in search of her
son. But when he is accused of fraud, Haroula
sets out with her other, disabled son and a
Greek-African taxi driver to bring him back
home where he belongs. Even if this means
discovering who her son really is.

ON-SITE 11/11 Marketaki 13:00

BREAD AND SALT

WOMI KI AAATI

Nrapiav Kotooup Damian Kocur
NoAwvia Poland

2022, 100

va oou kOYel Ty avdoca, éxovtag napdiinia
oplopéva onpavtkd npdyyata va nel.

Kaleb, a young man surviving through odd
jobs and harboring a fascination for exotic
creatures, stumbles upon a venomous spider
at a market and decides to take it back to

his apartment. Little does he know that this
spider belongs to a highly dangerous and rare
species and it only takes a moment for it to
escape and reproduce, turning his living space
into a deadly trap. A horror film featuring
deadly insects, reminiscent of the 80s style,
finely tuned with charming vintage narration,
characters that genuinely engage your emo-
tions, and a brilliant socio-economic allegory
embedded at its core. It serves as a perfect
example of entertaining cinema that can both
thrill and leave you breathless while delivering
profound messages.

ON-SITE 10/11 Liappa 22:30

Me @dévTo pia pikpr enapyiaki ndAn oe pia
ané g nio EevopoPikég xwpes tng Eupdnng,
avtA@vtag €unveucn and €va npaypatiko
nepiotatiké patoiotikig Piag kal emotpa-
tevovtag pn enayyelpatieg nBonoiodg yia va
EKTOVWOOUYV TNV oppr Toug eni tng 00dévng, n
teleutaia Talvia piag véag ewviig Tou nolw-
vikoU oivepd Eekivd xapnAdtova kai odnyeital
o€ pia SPApATIKY KOPUPWON oAV NEPITEXVO
CUPPWVIKS €pyo. Me 0dnyd pag évav véo
talavtoUxo niavicta nou €xel KATAPEPE! va
@Uyel otn peydAn ndAn kai va akohoubrioel to
KAAeopd tou, katalfyoupe oe éva taxupayeio
nou Aertoupyouv Apafeg petavdoteg kai eni-
okéntovtal Beppoképalol vidnior. Oupilovtag
10 oivepd tou lkag Bav Zavt (xwpig tn S1dbe-
on kaNwniopol), Tou Adpi Khapk (xwpig T
yUpvia tng epnPikig oppdvng) A kai Tou ndik
Al (xopig To ké@1 TV «joint» Tou), autd to
avatpixiaoTIkO NOPTPETO TG olyxpovng du-
kA koveviag pdg unevBupilel nwe to auyd
Tou @IdioU pnopei éx1 pévo va ekkoAdntetal,
alAd kai va payeipeletal kal va oepPipetal
oTa N0 anpdopeva oTEKIa TG KabnuepIvig
{wns.

Set in a small provincial town in one of Eu-
rope’s most xenophobic countries, drawing
inspiration from a real-life incident of racist
violence and inviting non-professional actors
to contribute their drive on screen, the latest



film of an already recognizable new voice of
Polish cinema starts on a low-key note and
reaches a dramatic climax like an elaborate
symphonic work. As we follow a young tal-
ented pianist who managed to escape to
the big city and listen to his calling, we end
up in a kebab place run by some Arab immi-
grants and frequented by some hot-headed
locals. Reminiscent of the cinema of Gus van
Sant (without the grooming aesthetics), Larry
Clark (saving the obsession with nudity and
teenage hormones), or even Spike Lee (with-
out the funkiness of his “joints”), this chilling
portrait of modern Western society reminds
that the serpent’s egg can not only be
hatched but also cooked and served in the
most unexpected corners of everyday life.

ON-SITE 3/11 Makedonikon 17:00 &
4/11 Makedonikon 14:00
ONLINE 5-12/1

INDIA

TéApo Tooupo Telmo Churro
Moproyalia Portugal
2022,123'

Tpeig yeviég Moptoydhwv avdpav nou {ouv
BuBiouévol oe dveipa, d6&eg tou nape-
Bévtog kar unapfiakég kpioeig, diaotau-
pavovtal Eapvika pe pia nepinAavopevn
yuvaika, pia yviioia flaneuse nou otéhvel
YPApPATa Nou NEPIYPAPOUV AENTOPEP®DG
¢ avépeleg BoAteg tng. Mia taivia nou
npoPdMel oBevapny avtiotaon otny 18éa
tou e€euyeviopol Twv clyxpovwv ndlewy,
€V® PaAG CUCTAVEI pia NAEIGda anioTeutwy,
aMOKOTWY, EPWTEUCINWY XAPAKTAPWY.

Three generations of Portuguese men who
live between dreams, lost glories and exis-
tential crises find their lives intertwined with a
wander-woman, a warm fléneuse who sends
letters that detail her wanderings. A film in
opposition to the idea of a gentrified city,
introducing a bouquet of incredible, offbeat,
loveable characters.

ON-SITE 3/11 Makedonikon 14:00
ONLINE 4-12/11

MAMMALIA

OHAAZTIKA

Zepnacudv Mixaléokou Sebastian
Mihailescu

Poupavia, MoAwvia, Feppavia Romania,
Poland, Germany

2023, 88’

‘O,u &ekiva cav to poupaviké MeocokaAs-
kaipo e€elicoetal yopyd oe éva eviehadg

anpdéPAento @Ay nou poid tou Sev Exoupe
Sel ta teleutaia xpovia and tn xHdpa nou
pag édwoe kanote tov lovéoko. ANwote to
napdloyo npwtaywviotei edd, nAd1 otov
Kapil o onoiog, kabw¢ Bubiletal otadiakd
otnv atéppovn avalftnon tng GeuydTng
ouvTPOPOU Tou alNd Kal TNG XapEvnG Tou
appevenoétntag, Oa napeiopproel ot pia
puUoTNPEIOSN KOIVOTNTA YUVAIKOV OTNY Kap-
814 tou ddooug yia va punbei tehikd ota
aldkota teletoupyikd tng. Kanwg €tol,

10 PuOIkd oToixeio Bepievel péoa and to
@\ 16mm nou xpnoiponoiei o Xeynactidv
Mixaléokou, o cuveippdg kail n onpeioloyia
Tou nAouciou KAdpPou Tou eEMSIOKOUY va
alwvicouv oto cuNoyIkd pag acuveidnto,
o1 éupulol podhor appioBntolvtal avoixtd
Kal To X1oUpop evog npwipou PoI Avtep-
ooV QPEPVEI TNV TaIvia o€ pia naixvidiapikn
akpoPaoia petal npaypatikdTntag kai
pavtaociag.

One night, Camil wakes up without a penis.
The nightmare continues when his partner
also disappears after meeting a former lov-
er. Camil sets out to find her and, wearing
female clothes, joins a secret community
dedicated to fertility, somewhere near a
lake. And what he finds there will prove even
more disturbing than his recent misadven-
tures... Masculinity and gender roles are
always at stake in Mammalia, and always in
crisis. Shot on vivid 16mm, the film privileges
fixed shots with movements within the frame,
and the use of space is always very expres-
sive. Whereas its weird humor is reminiscent
of Roy Andersson, it reminds us that Romania
has its own tradition, that of Eugen lonescu
and The Theatre of the Absurd.

ON-SITE 8/11 Zannas 13:00
ONLINE 9-12/11

MANNVIRKI

lkovotaP MNkéip Mnélacov Gustav Geir
Bollason

loAavdia, FaAlia Iceland, France

2023, 74

‘Eva eykataleippévo ktipio otn Bopeia akth

tng lohavdiag gival Bupa twv puoikadv du-
vapewy g S1IaBpwong kal TG eviponiag.
KaBdg ta epeinia kai to tonio napadivovtai
o1yd o1yd otov dvepo kai otn Bdlacoa, éva
etepokAnTo cUvoho anotehoUpevo and tn
¥Awpida, tnv navida, Toug JOVTEG Kal Toug
avaotnpévoug avarapPdver va dwoel véa
XPron o€ auth tn dopr. XTo PETAiXMIO TNG
puBonlaociag kal Tou viokipyavtép, n Taivia
Mannvirki npaypatetetar évav nohueninedo
kéopo afeBaidtntag kai eAnidag. Apvou-
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HEVN va pnel o onolodAnote kalouni i Katn-
yopia, n taivia npooceyyiletal anohauctikd pe
noA\oU¢ Tpdnoug, NPOCPEPETAl yia Napatn-
PAOEIG KAl OVEIPONONAGEIG KAl UPVED TN Xapd
¢ {wnG pe pia anapdpiAAn nonukdtnta.

An abandoned building on Iceland’s northern
coast has fallen subject to the natural forces
of erosion and entropy. As the ruins and the
landscape slowly yield to the wind and seaq,

a loose assemblage of flora, fauna, humans,
and revenants share the task of giving the
structure new purpose. At the border of fiction
and documentary, Mannvirki contemplates this
multi-layered world of uncertainty and hope.
"Refusing to fit any genre, box or niche, Man-
nvirki can be enjoyed in many ways... [A film]
open to observations and reveries, it is a poem
and paean to the joys of experiencing life in
subjunctive moods.” (Olaf Maller)

ON-SITE 2/11 Makedonikon 16:00
ONLINE 3-12/11

REMEMBER TO BLINK
MHN ZEXNAX NA BAEDAPIZEIX
Aouoctéyia Ouppnaite Austéja Urbaite

AiBouavia Lithuania
2022,109’

‘Eva {euydpi TaAwv uioBetolv duo adéAgia,

éva ayopl kai éva kopitol, and tn AiBouavia.
Kalotv tnv Mkapnpiéh, petappdotpia Mibou-
avikay, va peiver pali toug kai va BonBrocel
ta naidid va nposappocToUV OTO VEO TOUG
nepiBdMov. Opwg o eiduliakdg oikoye-
velakdg Biog cuvtopa diatapdoocetal Adyw
nNONITIGHIKAOV S1aQopy, aviipaTikdy peBodwv
avatpo@ng kar avudniiag petagt twv naidiov
yla tnv gdvoia and toug yoveic. Me ta Adyia
g oknvoBitpiag: «oe kGBe oxéon, eite pe
k&nolo GA\o dtopo eite oe kdnola katdotTaon,
undpxer pia noAU Aentr ypappr avapesa otny
aydnn kai tov eywiopo. Eivar anioteuta gu-
koho va napafiactei auth n ypappn xwpig va
1o kataldPeig. Otav yupila auth v tawia,
npoonaboloa va katahdPw 6Aa autd téoo
péca pou doo kal otoug avBpwnoug nou cu-
vavtouoa. Aképa Bewpd tn duadikdtnta tng
avBponivng euong éva and ta nio evdiagépo-
VTa KAl YONTEUTIKA NPAYHATA GTOV KOGHOY.

A French couple adopts a brother and sister
from Lithuania and invites a Lithuanian transla-
tor named Gabiriele to live with them for a while
so as to help children adapt to their new envi-
ronment. But the family idyll is soon disturbed

by cultural differences, contradictory upbringing
methods, and rivalry for the kids" affection. In
the words of the director, “[iJn every relationship,
whether it's with another person or towards a
situation, there is a very thin line between love

and selfishness. One that is incredibly easy to
cross without even noticing. When | was making
this movie, | was trying to comprehend all of
that both within myself and within the people
who crossed my path. | still find the duality of
human nature to be one of the most interesting
and fascinating things in the world.”

ON-SITE 6/11 Makedonikon 14:00 &
7/1 Zannas 13:00

TOBACCO BARNS

TA ®YAA TOY KAMNOY
PoBio Méca Rocio Mesa
lonavia Spain

2022, 98’

H entdyxpovn Bépa Cei oe pia peydhn néAn
al\d hatpeler ta kakokaipia nou nepvdel og
pia pikpdtepn, napéa pe tov nannou kai tn
yiayid g, kabag éxer Bper éva anpdopevo
KATa@UYIO OF IO EPEINWHEVN kanvanoBrkn.
Ekei yvwpilel tn Ni€Beg, pia €pnPn tng nepi-
oxA¢ (tnv onoia o natépag tng avaykdlel va
BonBdei oto oikoyeveiakd ktApa) nou vicOel
eyk\wPBiopévn. Ta dvo kopitoiq, n pia pe tnv
avaykn yia nepINETEIa Kal N AANn pe tnv ava-
YKn yla autonpaypdtwon, cuvdéovial xdpn
oe €va aldkoopo nhdopa nou Ba alager
Tov tpéno pe Tov onoio BAénouv tnv npaypa-
TKOTNTA TouG. H tawvia, e kevipikd npwta-
ywvioT auté to nAdopa (nou éxouv puidkel
ol BpaPeupévor pe ‘Ookap ouvieAeoTtég Tou
payikou O AaBupivBoc tou Mdva) eivar pia
PaAvIaoTIKA 10Topia eVAAIKI®ONG NOU €XEl OTIG
AnooKeUEG TNG pia ogipd and BpaPeia tou
®DeoctfdN South by Southwest.

Seven-year-old Vera lives in the big city but
adores spending the holidays in her grandpar-
ents’ town and particularly in their deserted
tobacco barn. Nieves, a teenage native from
there whose father forces her to help out at
the family's land, can't avoid but feeling caged.
The two girls, driven by the sense of adventure
and the need to find themselves respectively,
will be connected due to a magical creature
that will change the way they see their own
reality. With a creature created by Oscar win-
ners DDT (Pan’s Labyrinth) and awarded at the
SXSW Festival, the film is a fantastical coming-
of-age story.

ON-SITE 5/11 Liappa 14:00

ONLINE 6-12/1
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AFIRE
KOKKINOXZ OYPANOX
Kpictiav Méroolvt Christian Petzold

leppavia Germany
2023,103’

H nio Eexwpioth otiypn otn @iApoypapia
tou nolueninedou BepoAivéCou Snpioupyol
avantiooetal wg éva avdlagpo, cuxvd
aocteio, aAAG kal avunoxmpnta cuvBeto
peAdSpapa pe poévto pia napabaidooia
néAn tng Meppavikig PiBiépag, n onoia
aneikeital and t¢ nupkayiég nou nAnoid-
Zouv. O1 fpweg PubBilovtal otny kivolpevn
Gupo g dnpioupyikig kal cuvaicOnua-
ukig avacpdleiag: O Agdv eival évag
Sucapeotnuévog pubictopioypdpog nou
nalevel va ohokANp@oel To XeIpdypapd
tou. Madi pe évav @ilo Tou pwtoypdpo,
taidevouy ot éva egoxikd kovtd otn Bak-
ukn 6nou Ba cuvavtioel anpocddknta pia
akdépn iho&evoupevn, tn Navua. H na-
poucia tng Ba anocndoel tnv npocoxr tou
kal Ba pavepwoer pe tpdno efeuteNiotikd
TOV EYWKEVTIPIOHOS Tou. Nepdtn nhidloucteg
anoypwoelg kal Bappévn pe to mo Babu
pnAe Tng voxtag, n taivia Kékkivog oupavdg
Eekiva pe évav anpdopeva popePIkS Tévo,
e€eliooetal wg napeiotikn kwpwdia kai
KOPUP®VETAl WG Hia avnherg Yuxoloyikn
onoudr nou kaigl Ta ndvta oto népacpd
G ota peyalitepa Badn.

Set against the backdrop of a seaside

town threatened by encroaching wildfires,
Christian Petzold's latest is a breezy, often
funny, yet emotionally layered melodrama
of creative and romantic insecurities along
the German Riviera. The film centers around
Leon, a disgruntled novelist struggling to
finish his manuscript while traveling with his
photographer friend to a vacation home
near the Baltic Sea, where they're met by
an unexpected third house guest, whose
presence distracts Leon as much as it
cringingly exposes his self-obsessed bubble.
Full of sunkissed tints and nocturnal blues,
Afire finds the director operating with a
deceptively light touch, but what starts as

a hangout comedy gradually opens up into
something entirely more surprising and psy-
chologically complex.

ON-SITE 10/11 Olympion 22:30

CLOSE YOUR EYES
KAEIZE TA MATIA ZOY
Biktop EpiOe Victor Erice
lonavia Spain

2023, 169’

‘Evag Sidonpog lonavég nBonoidg, o Xovhio

Apévag, e€agaviletal katd tn didpkeia

TV yupIopdtev piag taviag. MoAd xpdévia
apyotEPQA, TO HUCTAPIO EPXETAI yia AAAN
pia popd otnv emipdveia egartiag piag
tnAeonTikAG eKNOPNAG, KI 0 NOAU kaAdG Tou
@idog, o Miyké), nou eival kar oknvoBétng,
avalapBdvel va to §ixvidoel. O onoudaiog
Biktop Epibe, dnuioupyde tou Siaypovikou
apiotoupyrpatog To nvedua tou peAicoiod,
£NICTPEPEI PeTA and xpdvia anousiag ota
KIVNEATOYpa@Ikd npdypata, yia va katabé-
OEI TNV N0 NPOCWNIKA Tavia NG KApIEPAg
tou: pia vootalyikiy alnyopia yia ty tau-
T4TNTA Kal T PVARN nou -4nwg ypAager o
Mopyog Zepépng- «dnou kal va tnv ayyigeig
novei». Mehayxolikr eleyeia yia ta xapéva
6velpa, Upvog otnv avdpiki iiia kal 1816-
tuno detective film, To unépoyo Kieioe ta
pdtia cou Slangpva Ta €idn yia va KOpUPw-
O¢i oe pia akdpa e&opoldynon Aatpeiag tou
EpiBe npog to idio 1o oivepd.

A famous Spanish actor, Julio Arenas, dis-
appears during the filming of a movie. Many
years later, the mystery resurfaces once
again in a television show, and his close
friend, Miguel, who is also a film director,
takes it upon himself to unravel it. The great
Victor Erice, creator of the timeless master-
piece The Spirit of the Beehive, returns to
the world of cinema after years of absence
to present what might be the most personal
film of his career: a nostalgic allegory about
identity and memory, which, as Seferis wrote,
"hurts wherever you touch it A melanchol-
ic elegy for lost dreams, an ode to male
friendship, and a quirky detective film, the
wonderful Close Your Eyes transcends genre
boundaries, ultimately manifesting as anoth-
er heartfelt declaration of Victor Erice’s love
for the art of cinema itself.

ON-SITE 3/11 Olympion 22:30 &
12/11 Marketaki 21:00
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DO NOT EXPECT TOO MUCH FROM THE
END OF THE WORLD

MHN MEPIMENETE NMOAAA ANO TO
TEAOX TOY KOXMOY

Pavrou ZoGvte Radu Jude

Poupavia, AouZepBouipyo, Mallia, Kpoatia
Romania, Luxembourg, France, Croatia
2023,163'

KdaBe taivia tou Pavtou Zolvte anotehei
yeyovog, kal to Mnv nepiugvete noAAd and
10 téAog Tou kSouou dev anotehei e€aipeon.
Avuo xpovia petd ) Xpuon Apkto, o Zouvte
enIoTPEPel pe AN pia navégunvn kai nikpd
guppdouvn 0dTIPa. XTO NPWTO PEPOG TNG
taviag napakohouBoUpe tnv Avtlela, pia
kakonAnpwpévn BonBé napaywyng nou
alwvilel Toug dpdpoug tou Boukoupeotiou
HE TO QUTOKIVNTO TNG YIA TO KACTIYK EVOG
etaipikoU Bivteo. 1o Seltepo pépog,
napakolouBolpe to okdvdalo nou Eeond
e€aitiag Tou Bivieo - kal To koUKOUAWHA ToU.
Anolauotikd road movie kar dnktikd oxdAio
YO TN POUHAVIKA KoIvavia, naixvidi pe tn
POpHa Kal TPOPN yia okén yupw anod tnv
eAacTikonoinon tng epyaciag kai Ty pnxA
KOUATOUPA TwV YNPIaKOV HEC®Y, N Taivia Tou
ZoUvte diakwpwdei ye ondvio nvelpa tov
avadudpevo anoAuTapyIoud TG eNOXAG HaG.

Every film by Radu Jude is an event, and Do Not
Expect Too Much of the End of the World is no
exception. Two years after winning the Golden
Bear, Jadu returns with yet another brilliant and
bitingly witty satire. In the first part of the film,
we follow Angela, an underpaid production
assistant, who roams the streets of Bucharest in
her car, searching for the location of a corpo-
rate video shoot. In the second part, we witness
the scandal that erupts because of the video

- and its cover-up. A delightful road movie and
a sharp commentary on Romanian society, this
film is a playful manipulation of form and food
for thought about the flexibility of labor and
the superficiality of digital media culture. Junte's
movie satirizes the emerging absolutism of our
times with rare wit and intelligence.

ON-SITE 5/11 Olympion 16:30

EUREKA

EYPHKA

Aicavtpo AAévoo Lisandro Alonso

Fallia, Moproyalia, Mleppavia, Apyevuivi,
Me&iké France, Argentina, Germany,
Portugal, Mexico

2023, 146’

TTnv kaivoUupyia Tou Taivia o 1I810pUWG aka-
tdtaktog Apyevtivog oknvoBEtng cuvugaivel
TpeIG SIAPOPETIKEG aPnyAOEIG, unovopelovtag
¢ npoodokieg pag, payvntilovtag to evdia-

PEPOV pag kal Kpatwvtag pag kabnlwpévoug
oe kG0e onpeio kapnng. Xtnv npwtn IcTopia

o Biyko Méptevoev kai n Kidpa Maotpo-
y1dvi NpwTaywvicTolv oE £va acnpopaupo
youéotepy, otn Seltepn akohouBolpe pia
autdxBova actuvopikd otig Bpadivég nepi-
nohieg TnNg eved otnv TPiTn akolouBolpe Tig
Lwég (UNikég kal un) piag opddag xpucobipwy
ota tponikd ddon tng Bpalihiag to 1970. To
@davtaopa tng anoikiokpatiki¢ Biag nhavdtal
ndvw and pia apiototeyvikn olvBeon nou
PEPVEl KOVTA paivopevikd aolvdeta oluna-
v1a, eved oe aprivel va nepinynBeic eAelBepa
otn Biwpévn epneipia tng lotopiag.

Lisandro Alonso, the uniquely unruly Argentine
filmmaker, weaves three different narratives

in his new film, undermining expectations and
captivating our interest at every turn. In the first
story, Viggo Mortensen and Chiara Mastroian-
ni take the lead in a black-and-white western.
In the second, we accompany a native police
officer during her nightly patrols. Finally, in the
third narrative we delve into the (physical and
metaphysical) lives of a group of gold pros-
pectors in the tropical forests of Brazil in 1970.
The specters of colonial violence is haunting
this masterful composition that brings together
three seemingly disparate worlds, and encour-
ages you to wander freely in the lived experi-
ence of history.

ON-SITE 2/11 Cassavetes 19:00 &
12/1 Zannas 15:30

FALLEN LEAVES

MEIMENA ®YAAA

Axi Kaoupiopaxi Aki Kaurismaki
®ivAavdia Finland

2023, 81’

Ta Meouéva puAda eivar pia yAukid ictopia
aydnng, eAnidag, aAnloceBacpoy kar al-
AnAeyying, ByaApévn ané tov tpupepd kai
avtioupPatiké kKdopo tou peydhou oupavioth
Tou oivepq, tov Akl Kaoupiopdki. Mia viyta
oto EXoivki, 800 povayikoi dvBpwnor diactau-
povovtal Tuxaia kal avaka\untouy tn payeia
tou «pali», avadntovtag tov npwto, andiuto
Kal povadiké épwta tng {wng toug. Me po-
pavtikr 81d6gon, alhd kai Babid pilwpéva
otnVv npaypatkdtnta, ta leouéva puAda oe
aykahidlouv cav pia pakakr kouPépta otn
eBivonwpivi Yuxpa yia va cou Bupilouy v
agia tng avBpwnidg, tng evouvaiobnong kai
To peyaleio tng anhétntag. To civepd tou Akl
Kaoupiopdiki, pe ta vuxtepiva actika tonia
Kal TIG «EekoUPSIoTEG» POUGTIKEG, TO 1816ppub-
po okavdivapikd xioUpop, ToV anoAaucTtikd



autocapkaoud kal toug alonpdcalloug
Apweg nou Ydyxvouv apfxava tnv avlpo-
nivn {eotaoid kai enagr, ivai to 18avikd
nauciluno yia kdBe octiypr nou n okAnpn
npaypatikétnta poidler avikntn.

Fallen Leaves is a heartwarming tale of love,
hope, mutual respect, and solidarity, stemming
from the tender and unconventional world

of the renowned cinematic humanist, Aki
Kaurismaki. One night in Helsinki, two solitary
individuals serendipitously cross paths and
discover the magic of being "together,” while
pursuing their first, ultimate, and singular love.
With a romantic touch yet deeply rooted in
reality, Fallen Leaves envelops you like a soft
blanket in the autumn chill and reminds you
of the value of humanity, empathy, and the
beauty of simplicity. Aki Kaurismaki's cinema,
with its urban nightscapes and “offbeat” music,
its idiosyncratic Scandinavian humor, delightful
self-deprecation, and quirky heroes fumbling
awkwardly in search of human warmth and
connection, serves as the ideal refuge when
harsh reality feels insurmountable.

ON-SITE 12/11 Olympion 20:00

FOUR DAUGHTERS

TEXXEPIZ KOPEX

Kaoutép Mnev Avia Kaouther Ben Hania
Fallia, Tuvneia, Meppavia, Zaoudiki
ApaBia France, Tunisia, Germany, Saudi
Arabia

2023, 110’

H unoyneia yia ‘Ookap Kaoutép Mnev
Avid avadopei tnv onapaktiki 16Topia

g Olga, pntépag TecoApwY KOPITOIOV
and tnv Tuvnoia nou pia pépa €ide tg dvo
peyahitepeg kdpeg tng va e§agaviovral
yia va evtaxBoulv oto lohapikd Kpdtog. To
aveknAipwto kevo kabwg kar GAa kopPika
oikoyevelakd npdowna Eavalwviavelouv
enayyeApatieg nBonoioi, o pia kivnpato-
ypa@iki npékAnon nou akpofatei diapkwg
peta&t tng npaypatikdTnTag kar g ava-
napdotacng tng. Tehikd n oknvoBétpia
Snpioupyei évav unepnolUTIHo XOPO OOTE
n oikoyéveia tng OApa va diekdikfoel kAT
and TNy eNoVUA®SN Kal TNV AUTOYVwSia nou
ToOoN avaykn €xel, TNV WPA Mou n taivia
katalfyel va pIAd pe aponNioTikf apecdtn-
TA YIA TN PVAEN, TN PNTPOTNTA KAl TOV X®WPO
nou anopéver otig BnAukdTnteg evidg tou
acuKTIKoU natpiapyikou nhaiciou.

Oscar-nominated Kaouther Ben Hania re-
imagines the heart-wrenching story of Olfa,
a mother of four daughters in Tunisia. One
fateful day, she witnesses her two elder
daughters disappearing to join ISIS. The

unfulfilled void, along with other pivotal
family members, is embodied by profes-
sional actors in a cinematic endeavor that
constantly straddles the line between reality
and its portrayal. Showcasing a deep under-
standing of the intricate bond that connects
each researcher to their object of study, Ben
Hania creates an invaluable space for Olfd’s
family to reclaim something they sorely need;
a chance at healing and self-discovery. Ul-
timately, Four Daughters candidly addresses
themes of memory, motherhood, and the
space that remains for femininities within the
confines of a stifling patriarchal framework.

ON-SITE 3/11 Tornes 11:00 &
7/11 Liappa 20:00

THE HOLDOVERS

TA MAIAIA TOY XEIMONA
Ale&avrep Néiv Alexander Payne
HIMA USA

2023,133'

To va &epeiver xpiotouyevvidtika évag atia-
00G £pnPog oTo axavég oxoleio Tou pe pdvn
napéa tnv apyIHayeipiooa TV @pa nou OXol
o1 cuppaBntég Tou ndve onitl yia yIopTES,
anotelei avappiBola pia avemBiuntn e&eNi-
&n otn xappdouvn atpdogaipa. Qotdoo, Ta
npAypata pnopouv Navta va yivouv Xeipo-
tepa: 0 APWAG pag kaleital va unopeivel Tov
eykAeiopd und to dypunvo PAéppa tou nAéov
avudnuo@iholg kal oTpudvol kabnynth tou.
Maipvovtag dtuna tn okutdAn tng coming-
of-age vootalyiag ané toug Mol Tépag
Avtepoov ([Mitoa yAukdpila) kai Ttifev Znik-
unepyk (The Fabelmans), o Ake€avtep Méiv
eniotpépel otn dekaetia tou ‘70 kal og Goul
oknvoBeTikg Opua, napéa pe Tov ayannué-
vo tou nBonoid, tov Mol Tlapdt, kar pali
@udyvouy tnv kaAUTepn Taivia Toug and tov
kaipd tou unépoyou [Mayiwg.

A rambunctious 15-year-old boy being stuck
during Christmas at his vast school with the
head cook as his only company, while all of his
classmates go home for the holidays, is un-
doubtedly an unwelcome turn of events. How-
ever, the situation becomes infinitely worse
when he’s called upon to endure confinement
under the watchful eye of his increasingly
unpopular and stern teacher. Taking up the
mantle of coming-of-age nostalgia from di-
rectors like Paul Thomas Anderson (Licorice
Pizza) and Steven Spielberg (The Fabelmans),
Alexander Payne returns to the 1970s in full
directorial form. He teams up with his beloved
actor, Paul Giamatti, to create their best film
yet since the days of the wonderful Sideways.

ON-SITE 5/11 Olympion 20:00
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IN OUR DAY

Xovyk Zavyk Xou Hong Sangsoo

Noéua Kopéa Republic of Korea (South Korea)
2023, 84’

«Mnv avalntdg to vénua», dnwe Aéel évag
Xapaktipag otnv teAeutaia taivia Tou

Xovyk Zavyk-Zou. AutA n ¢pdon eivai kai

10 naonaptol nou &ekAeidovel To oUvolo
Tou €pyou tou napaywyikou Notiokopedtn
dnuioupyou, piag nou To KoIvd Tou Kaleital va
cuvdyel to vénua nou kpUPetal ota Aiydtepo
€UPav onyeia, avAPeca OTIG NTUXWOEIG TNG
SuokivnTng NPAyHaTIKOTNTAG, KATAPYDOVTAG
(A iowg napayvwpilovtag) tn ypappikétnta
NG aprynong. L& auth TNy taivia nou eival
«Byahpévn an'tn {wr», pia capavidaypovn
yuvaika cuvavtd évav dvtpa nou nAncidlel
oto téhog tou Piou tou, kai n elBpauotn,
anocnacpatikh, TAaneivy enagn Toug pag npo-
TPEnel va anoAalooupe Ty dniaotn eutuyia
Kl VA ayanfcoupe Toug aiviypatikoUc (kdbe
AaMo napd) vekpoug xpdvoug.

“Don't look for meaning,” as a character says in
Hong Sang-Soo’s latest film. This phrase is also
the passe-partout that unlocks the entire work
of the prolific South Korean auteur, since his
audience is invited to infer the meaning hidden
in the less obvious places, between the folds of
the cumbersome reality, eliminating (or perhaps
ignoring) narrative linearity. In this still-life film,
a 40-year-old woman meets a man nearing
the end of his life; their fragile, fragmented,
unassuming connection prompts us to savor the
elusiveness of happiness and thus fall in love
with the enigmatic (anything but) dead time.

ON-SITE 11/ 11 Liappa 17:00

10 CAPITANO

ErQ, KAMETANIOX

Martéo Mkapdve Matteo Garrone
Itakia, BéAyio Italy, Belgium
2023, 121

O Zeivtou kai o Mouoa eivar 8Uo veapoi
Yeveyalélol ol onoiol, NAAI og dAoug ptw-
xod1aBoroug, Ba BpeBolv avdpeca oe «Aal-
otpuyoveg kai Kikhwneg», oe pia ané\mda
npoondBeia va ¢ptdcouv otnv Eupdnn yia pia
kaAUtepn {wn. To véo @ilp tou Matéo Mkapdve
kouPBaldel otig anookeugg tou BpaPeia anéd to
npéopato PectifdA Bevetiag kar Eetuhiyel tov
pito autig tng olyypovng OdUooeiag and tn
OKOMIA TV NPO®WV TNG, aPnP®VTag tn Aeyope-
vn «3uTiki» ontikA nou éxouv uloBetroel oTo
npéogato napeABév tdéoeg ANeG taivieg e
Oépa Toug NnPdoPuYEG Kal TOUG HETAVACTEG.

‘Eva kivnpatoypagikd €nog nou katopBavel va

eivai e€icou Aupikd kai eINIKpIVEG, kal nou oTé-
KETAI 0TO UPOG TWV KOPUPAI®V CTIYHROV TOU

Itahol Snpioupyou (MSpoppa, Dogman) - 1
iow¢ ptavel Ynhdtepa.

Seydou and Moussa are two young Senega-
lese men who, alongside other destitute souls,
navigate perilous challenges reminiscent of the
“Laestrygonians and Cyclopes” in their des-
perate quest to reach Europe for the promise
of a better life. And Matteo Garrone’s new
film, which comes laden with awards from the
Venice Film Festival, unfolds this contemporary
Odyssey right from the beginning, offering

a perspective through the eyes of its heroes,
disregarding the so-called "Western” viewpoint
that many other films in recent times have
adopted when depicting refugees and immi-
grants. A cinematic epic that manages to be
both lyrical and sincere in equal measure, riva-
ling, if not surpassing, the heights of the ltalian
director’s greatest works.

ON-SITE 11/11 Olympion 17:30

KIDNAPPED

TO ArOPI TOY ©EOY

Mapko Mngrékio Marco Bellocchio
Italia, FaAAia, Feppavia ltaly, France,

Germany
2023, 125’

To 1858 éva e&dypovo aydpi ePpaikng kata-
Y®WynG andyetal anod tnv oIKoyEVveld Tou and
evtetaApévoug tou lNdna kar unoypemvetal

va acnaotei tov kabolikiopd, pe eviolr Tou
kapdivéAiou. H teleutaia taivia tou peydou
Mdpko Mneldkio eivar éva Bpnokeutikd Bpilep
€MNOXNG YA TIG ACUYXWPNTEG KAPAPTIEGH TNG
KaBohikrig EkkAnaiag, nou Bpiokel tov t6c0
onuavtkd autd dnpioupyd ot agloonueintn
oknvoBetikr oppa kai épnveuon. H katdypen-
on efouoiag, n pioallodogia, o pnyaviopoi g
aMotpinong, n katandtnon tng eAeubepiag

kai tng autodidbeong, 6Aa autd pnaivouy oto
oTt6)a0TPd Tou Mneldkio, nou anodeikvuel T
ota 84 tou napapével nio paxntikdg and note.
ZwvtaveUovtag Pe anapdpiAo tpoéno tn Mno-
Aovia tou 190u ai@va, to Aydpr Tou Oegou pdg
ta&idelel oto napeABdy, Biyovtag dpwg Bépata
nou napapévouv caci enikaipa.

In 1858, a six-year-old boy from a Jewish family
is kidnapped by agents of the Pope and forced
to convert to Catholicism by order of the Car-
dinal. The final film by the great Marco Belloc-
chio is a period religious thriller that delves into
the unforgivable “sins” of the Catholic Church,
showcasing this significant filmmaker in remark-
able directorial form and inspiration. Themes
like abuse of power, intolerance, mechanisms
of alienation, and the violation of freedom and
self-determination are at the center of Marco
Bellocchio’s attention, proving that, even at the



age of 84, he continues to be as militant as
ever. Vividly bringing 19th-century Bologna

to life with unparalleled artistry, Kidnapped
takes us on a journey to the past while ad-

dressing ever-relevant issues.

ON-SITE 11/11 Olympion 20:30

LA CHIMERA

H XIMAIPA

Alitoe PépPayep Alice Rohrwacher
Itahia, FaAAia, EABetia Italy, France,
Switzerland

2023,130’

Kd0e taivia tng Aitoe PépBayep eival pia
Koopoyovia: pia doknon dnpIoupyIkAG eAeu-
Bepiag, éva tagidi oe kdopoug nou Bewpou-
OCOUE YIO NAVTIA XAUEVOUG, HIa avVAoKaPr) HE
tnv apxaioloyiki okandvn ot Bappéveg
yevealoyieg twv ouvaioOnpdtwy. Itny te-
Aeutaia tng taivia auth n evépyeia PeTaTPE-
netal og peBodoroyia kar Bepatikn, kabwg
oKlaypagei To npdowno nou £xel n Xipaipa
yia tov kaBéva pag. e pia pikpr) noAn

tng ltaliag nou BpiBer epeiniwy, yia Toug
tombaroli -toug apyaiokdnnhoug- n Xipai-
pa onuaivel Aitpwon and tn douleid kai
6veipa yia gukolo nhouto. MNa tov ApBoup
n Xipaipa po1dder pe tn yuvaika nou €xace,
v Mneviapiva. MNa va tn Bpel, npokalei to
adpato, YPAyvel navioy, nnyaivel péoa otn
yn avalntaviag tnv népta otn petd Bdava-
tov {wn yia tnv onoia pidouv o1 pibor. Xe
éva nepineteimdeg tagid peta&u {wvtaveov
Kal VEKPQV, avdpeca oe ddon kal noAeig, o
y1optég kai pova&ieg, Eetuliyovtar ta alAn-
AévSeTa nenpwpéva auty TV XapakTApwy,
6Aa oe avalrtnon tng Xipaipag.

Each of Alice Rohrwacher’s films is cosmog-
ony, entire of itself: a study in creative free-
dom, a journey through words we considered
already lost, an archeological excavation in
the buried genealogies of feelings. In her lat-
est work, this energy becomes a method and
a theme. For the band of tombaroli, thieves
of ancient grave goods and archaeological
wonders, the Chimera means redemption
from work and the dream of easy wealth. For
Arthur, the Chimera looks like the woman he
lost, Beniamina. To find her, Arthur challeng-
es the invisible, searches everywhere, goes
inside the earth - in search of the door to
the afterlife of which myths speak. In an ad-
venturous journey between the living and the
dead, between forests and cities, between
celebrations and solitudes, the intertwined
destinies of these characters unfold, all in
search of the Chimera.

ON-SITE 6/11 Olympion 20:00

LIFE

ZOH

Zeki Ntepipkoupnoul Zeki Demirkubuz
Toupkia, Boulyapia Tirkiye, Bulgaria
2023, 193

H veapn Xikpav e§avaykaletar ané tov
natépa tng va navipeutei tov Pid. Apvou-
pevn va ocuppoppwBei, n konéha to okdel
otnv Kwvotavtivoinohn. Ntponiacpévog,
o Pié &exiva va tn Ppel otn pntpdnohn, oe
pia odUooeia nou Sianhékel T NENPWHEVA
twv U0 VEWV pE anpdoPEVOUG Kal aVEN-
niotoug tpdnoug. Okt® Xpovia peTd TNV
teleutaia tou taivia, o onoudaiog Toupkog
auteur Zéxi Ntepipkoupnou eniotpépel pe
pia enikAg Nvorg IoTtopia nou ndMetar and
TOUG YVWPIHOUG, okotelvoug unap&iotikolg
tévoug tou. MapdAnha, o nukvoi didAoyol
Kal Ta dYoya pwToypaPnuéva npdowna
TV NPV PIAotexvouv éva dtuno navopa-
MO TV anokANP®Y KAl TWV VAUAYICHEVOY
tng MéAng. H poipa kai n avBpmdnivn aduva-
pia, n anéyvwon ald kai o ayovag yia Ty
unépPao tng ival o kapBdag otov onoio o
Nrepipkoupnoul ugaivel, pe Tpdnoug nou
napanéunouv otnv kAacikf Aoyoteyvia,
&M pia napaPoln yia ta avBponiva.

Young Hikran is forced by her father to
marry Riza. Refusing to comply, she flees to
Constantinople. Shamed, Riza sets out to
find her in the metropolis, embarking on a
journey, an odyssey that weaves the fates of
the two young individuals in unforeseen and
surprising ways. Eight years after his last film,
the great Turkish auteur, Zeki Demirkubuz,
returns with an epic tale infused with his
familiar, dark existential tones. At the same
time, the rich dialogues and the expertly
portrayed characters paint an informal
panorama of the city’s outcasts and lost
souls. Fate and human frailty, despair and
the struggle to overcome it serve as the
backdrop upon which Demirkubuz crafts,
reminiscent of classical literature, yet another
allegory about the human condition.

ON-SITE 5/11 Tornes 16:00 &
6/11 Makedonikon 20:00

MALENA

MAAENA

Tlouléne Topvatépe Giuseppe Tornatore
ltahia, HMA ltaly, USA

2000, 108’

Ye auth tnv a&€xaotn, ouvVTapaktiki
IoTopia evnhikinong -éva undédelypa kivn-
patoypdgou enoxng, to onoio evdidel otnv
opop@Id tou Italikou toniou kai EedinAwvel
TIG MIO OKOTEIVEG NTUXEG TNG EUPWNATKAG
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iotopiag-, n Mévika Mneholtol napadidel

pia pvnpeiodn eppnveia, nhdbovtag évav
atpopnto, noAueninedo yuvaikeio xapaktipa.
‘Eva épnPo aydpi nou avakalintel tov eautd
tou epwteletal tn Maléva, pia aiebnoiakn
yuvaika nou g1 otnyv idia otevopualn oikelikn
Kwponohn ev péow tou Aeutépou MNayko-
opiou MoAépou. KaBag eivar n nio épopen
yuvaika tng nepioxng, yivetal otdxog oloéva
Kal nio Kak6Boulwv koutoounoNidy, T6oo yia
Toug dvdpeg nou tnv nobolv 6c0 kar and Tig
oulUyoug toug nou tn {nhetouv. AANG o nio
évBeppog Baupaotig tng, o veapdg Pevdro,
Ba pdBer tn puotnpEIOSN aveinwtn Iotopia
g, kal éva noAdtipo pdbnua yia to Bdppog.
‘Opopen kal caynveuTiki 600 kai n npewida
g, pia tavia pe ekBapPwtikn kivnuatoypd-
Pnon Kal To CapwTIKG POPAvTIKG cAoUVTPAK
tou ‘Evio Mopikéve kheivel To pdti oto khaoikd
XéNiyouvt, aAAG napapével oG oAPEPA pia
avnouxnukd, Biain 1ctopia yia t dUvapn tou
KoutoopnoAioy, Tng cukopavtiag, tng cegou-
ahikédtntag, TG epnPixig ndovoPAeyiag (kabe
nAikiag), tng exdiknong kai tng TPaywdiag.

In this unforgettable heart-wrenching coming-
of-age story - an exemplary period piece that
indulges in the beauty of the Italian landscape
and unfolds the darkest aspects of European
history - Monica Bellucci delivers a monumen-
tal performance, creating a fearless, multilay-
ered female character. Amidst the war climate,
a teenage boy discovering himself becomes
love-stricken by Malena, a sensual woman
living in a small, narrow-minded town in Sicily.
As the most beautiful woman in town, Malena
becomes the subject of increasingly malicious
gossip among the lustful townsmen and their
jealous wives. But only her most ardent admirer,
young Renato Amoroso, will learn her mysteri-
ous untold story - and with it, a valuable lesson
about courage. A film as beautiful and seduc-
tive as its heroine, with its ravishing cinematog-
raphy and sweepingly romantic Ennio Mor-
ricone score is reminiscent of Hollywood-type
classics, but it is a darkly disturbing, violent
story of gossip, false accusations, sexuality,
voyeuristic adolescents, revenge, and tragedy.

ON-SITE 9/11 Olympion 20:00

MARIA CALLAS: LETTERS AND MEMOIRS
MAPIA KAAAAZ:

EMIXTOAEXZ KAl ANAMNHZEIX

Top BoAg, NMavvng Anpoliteag Tom Volf,
Yannis Dimolitsas

FTalAia, Italia, EAAG3a France, ltaly, Greece
2023, 73'

‘Eva noAdtipo tekprpio tng diebvolg nepiodei-
ag tng Beatpikig napdotaong Mapia KdAkag:

€NIOTOAEG Kal avapvAoeig, JE NpwTaywvioTpia
) Mévika MngloUtol otov pdro tng pueyding
vtifag tng dnepag. Méca and to xpovikd

g nepiodeiag, n onoia difpkece and tov
NoépBpio tou 2019 wg tov lavoudpio tou
2023, napatnpoulpe kai cuykpivoupe SUo
SIAPOPETIKEG EMNOXEG —TN ONUEPIVI KAl EKEIVN
otnv onoia pecoupavouoe n Kalag-, eved
TAUTOXPOVA YIVOPAOTE KOIVGVOI Kal HApTu-
peg evog ouoimdoug Sialdyou avdueca otn
onoudaia clyypovn ltaAida nBonoiou kar otn
PwvrAG nou onuddee tov 206 aiwva - o
Suo yuvaikeg nou Napd TG dIAPOPETIKESG TOUG
katafolég ouvavtiolvtal ETEPOXPOVICUEVA
Xdpn otnv aydnn Toug yia tny téxvn. Metd to
Maria by Callas, o Top Bohg cuvepydletar pe
tov Ndvvn Anpolitoa yia va anodwoouv pe
VEQ apnynuatikd epyaleia To NOPTPETO NG
epPAnuatikig popPAg NG dnepag, avatpéyo-
vtag otnv naidikf g nAikia otn Néa Yopkn
Kal pTavovtag ota Xpdvia Nou NEPAce otnv
ABrva, akoloubmvtag tn otnv nopeia yia tn
d1eBvn kataiwon kar avatépvovtag pe ogPa-
opo ta npoownikd TNG Nadn.

An invaluable imprint of the world tour of

the play Maria Callas: Letters and Memoirs,
starring Monica Bellucci as the great opera
diva. Through the chronicle of the tour, which
lasted from November 2019 to January 2023,
we observe and compare two different eras
(the current one and the one in which Callas
reached the apex of fame), while at the same
time, we partake to and witness an essential
dialogue between the great contemporary Ital-
jan actress and the voice that marked the 20th
century: two women who, despite their different
background, meet in retrospect due to their
love of art. After Maria by Callas, Tom Volf col-
laborates with Yannis Dimolitsas to portray the
iconic figure of opera with new narrative tools,
looking back to her childhood in New York till
her last years in Athens, following her footsteps
towards international acclaim, and analyzing
her inner demons with profound sensitivity.

ON-SITE 8/11 Olympion 22:30

MMXX
Kpiocti Mouiou Cristi Puiu
Poupavia, FfaAAia, MoAdaBia Romania,

France, Moldova
2023, 161’

Neapn puxoBepaneitpia eykhwBiletal
oTtadiakd oTo EpWINUATONSYIO Nou kaAeital
va xopnynoel oe acBev tng. O pikpdtepog
adepPdG NG, YEPATOG NAPANOYEG anaITtACEIS
yia ta enepydpeva yeveéBAId tou, pniéker oe
pia katdotaon nou aduvatei va SIaxeIpIoTEi.
O oUluydg tng, aviouxog yia Tnv uyeia tou,



akoUel tnv napdfevn epwTikn 16TOpia evog
ouvadéhpou tou oto voookopeio. Ki évag
éuneipog vietéktf, avakpivel dtopo-kAeidi
Katd tn didpkeia piag kndeiag, npoona-
Bwvtag va Sialeukdver pia anotpdnaia
unéBeon. Méoa and técoepig 1I0TopieS

nou Ba avantuxBolv afacdvicta donou
va cuvugpavBolv Beapatikd, évag ek Twv
BepeMiwtodv Tou poupavikod Néou Kipatog
eniotpépel oto navdnpikd étog 2020 pe
éva @INIKS pwoaikd nou anodeikvuetal
avBextikd o dAeg Oeapatikég petapdoeig
tou and to oniptdliko xioUuop -cToIxXEIO
NP®ISYVWPEO yia ta dedopéva Tou onuavti-
koU dnpioupyou- ota Babitepa okotddia
g avBpwnivng unéotaong.

A young psychotherapist is gradually
trapped in the questionnaire she is asked

to administer to her patient. Her younger
brother, who is full of unreasonable demands
for his upcoming birthday, gets involved in a
situation he cannot manage. Her husband,
who is worried about his health, listens to
the strange love story of a colleague in the
hospital. And an experienced detective inter-
rogates a key witness during a funeral, trying
to unravel a heinous case. Through four
stories that will methodically take their time
until they come together, the mainstay of the
Romanian New Wave Cristi Puiu returns to
the pandemic year 2020 with a mosaic that
proves resistant to all spectacular transitions
from witty, wry humor -a trait rather unusual
for the important style- to the darkest alleys
of the human condition.

ON-SITE 6/11 Marketaki 22:00
ONLINE 7-12/1

MONSTER

TO TEPAX

Xipokalou Képe-évra Hirokazu Kore-eda
lanwvia Japan

2023, 126

O petp tou xapnAdétovou Kivnpatoypapl-
KoU PeYaAEiou ENICTPEPEI PE PIA AKOUN
onoudaia taivia nou poidler pe engiyousa
enikAnon tng katavonong, TNG anodoxn§
Kkar tng ayanng. To Tépag Eexiva cav tarvia
puotnpiou, pe pia ewtid nou &eond ot pia
enapylakr NoAn, yia va otpaei apécwg
otny IoTopia evog oxoliapdnaidou pe évav
mBavd Biaio dackdlo, yia va alaer otn
ouvéxela onTikA ywvia kai va koita&el ta ye-
yovéta and S1apopeTiKr okonid pixvovtag
éva véo ¢ ot 6,11 Bewpoulpe Sedopévo.
Avyyilovtag Bepatikég nou avtiolv anéd tn
oUvBetn ouvBAkn tng {wng pag oto «edw-
Kal-tepa», ald avtkpilovtag otabepd tov

k6opo pe tn con peyabupia evdg onou-
Saiou dnuioupyou, o Xipokalou Kdpe-évta
napadidel éva akdpn tpupepd apicToup-
ynua nou &exeNilel and avBpwnid, kabapn
ouykivnon kai eAnida.

The master of low-key cinematic grandeur
Hirokazu Kore-eda returns with yet another
incredible film that feels like an urgent plea
for understanding, acceptance, and love.
Monster begins as a mystery film, with a fire
outbreak in a country town, and soon turns
into the story of a school child whose teach-
er is possibly violent, only to then change
perspective and look at events from different
angles, shedding a different light on what we
take for granted. Touching on themes drawn
from the complex condition of our lives in
the here-and-now, but always looking at the
world with the wise magnanimity of a great
creator, Kore-eda delivers yet another tender
masterpiece that overflows with humanity,
pure emotion, and hope.

ON-SITE 4/11 Olympion 17:00

THE NEW BOY

TO NEO AroOPI

Toudpik O@6pvrov Warwick Thornton
Avuotpalia Australia

2023, 11¢'

H Kért MnAdvoet Siver pia capwtikr gp-
pnveia anévavu ¢’ évav avijhiko ABopiyiva
(nou eppnveutikd otéketar 10d€ia oo iSio
KA8po), OE AUTA TNV YONTEUTIKN, HUCTNEIaKA
taivia nou unvwtiel kdBe Beatr tng. Tono-
Betwvtag tn dpdon tn dekaetia tou 1940
OE €Va aNOPOVWHEVO povacoThpl oTtny dkpn
¢ Auotpaliag, autr n andkoopn taivia
£MOXIG ANOYEIQOVETAl 6Tav éva veapd oppa-
v6 aydpi @tdvel otnv nUAN yia va PBpel gpo-
vtida kai otéyn. Opwg exeivo apveital va
HINAoEl Kal va cuppoppwBei otoug kavoveg
nou Bétouv o1 KaAdypieg, o noArtiopdg Kai

n Opnokeia nou B£houv va tou eniBdMouv.
Ytadiakd Ba xtioel évav deopd pe v adei-
@n Ailiv, n onoia Ba apyiocel va unonteletal
nwg autod To véo, napd&evo ayopl €xel KATI
aAnBivé exwpiotd. Mia Aentodoulepévn
16TOpPIa PUOTNPioU Kal TPUPEPSTNTAG, HINGD-
VTag yIa TNV TaUToTNTa, TV ayann kai ta
Tpalpata Tng anoikiokpatiag. Agrvovtag
nepiBwpio otn cuykivnon, oto xioUpop

kal otnv eAnida va Eeputpidoouv oTig nio
anpOopEveG OTIYUEG, N Tavia dev ctapatd
OTIypr va og eKNAROOEL.

Cate Blanchett delivers yet another com-
pelling performance, confronting a young
Aboriginal boy with resonating talent, in this
captivating, mysterious film that mesmerizes
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its audience. Set in a secluded monastery on
the edge of Australia in the 1940s, this eerie
period piece sets off when a young orphan boy
arrives at the gate seeking care and shelter.
However, he refuses to speak and comply with
the rules set by the nuns, the culture, and the
religion they want to impose. Gradually, he will
form a bond with Sister Aileen, who will begin
to suspect that there is something truly special
about this new, peculiar boy. A meticulously
woven tale of mystery and tenderness about
identity, love, and the scars of colonialism. A
film that allows room for emotions, humor, and
hope, consistently surprising the audience.

ON-SITE 9/11 Tornes 20:00

THE OLD OAK

H TEAEYTAIA NAMN
Kev Adoutg Ken Loach
Hvewpévo Bagileio UK
2023, 113’

To péNov Siaypdgetal pdMov appifolo yia
v teleutaia napn nou €xel anopeivel o’ éva
x0p16 TG Popeioavatohikrg AyyAiag, tnv The
Old Oak. O1 nepiocdtepor vionior eykatalei-
nouv 1o pépog, kabw¢ ta opuyeia ota onoia
SoUAeuav kAeivouv To éva PeTd To Ao, VR

T dpiol npdoguyeg katapBdavouy 6To Xwpid
6nou ta onita eival gtnva. Motdg oto avBpw-
NOKEVTPIKO, KOIVWVIKOMOAITIKS CIVEHA NOU TOV
kaBiEpwoe wg évav and toug peyalitepoug
oUyxpovoug oknvoBéteg, o onoudaiog Kev
Aboutg apnyeital e v e&aipetikr teheutaia
Tou Taivia AAn pia a&éxaotn 1otopia Yuyi-
koU peyaleiou kar aflonpéneiag. H teAeutaia
napn, XapaktnpEIoTikd Seiypa evog KOIVAVIKG
euaicOntonoinuévou kivnuatoypdgou nou dev
adlagopei yia ta peydAa {ntipata tng enoxns
Tou, npooeyyilel pe kaipio Tpdno to Bépa tng
appovIKAG cuvlinapgng SIapopeTIKAOY NOAITI-
OMIK®OV Opddwy, PEpvovtag Tov veopealiopd
070 ofpeEPQ, pe anapduizn Spapatoupyiki
de&loteyvia kal ouykhovioTiki avBpwnid.

The future appears quite uncertain for the
last-standing pub in a village in northeastern
England, The Old Oak. Most of the locals are
abandoning the place as the mines they used
to work in are closing one by one, while Syrian
refugees are arriving in the village since the
houses are affordable. Remaining true to the
anthropocentric, socio-political approach to
cinema that has established him as one of the
greatest contemporary directors, the eminent
Ken Loach, with his exceptional latest film,
tells yet another unforgettable story of mental
resilience and dignity. The Old Oak, a striking
example of socially conscious cinema that
doesn't shy away from the pressing issues of its

time, adeptly explores the theme of harmoni-
ous coexistence among diverse cultural groups.
It brings neorealism into the present day, with
unmatched storytelling finesse and profound
humanity.

ON-SITE 8/11 Olympion 20:00

PASSAGES
MEPAIMATA

Aipa Zakg Ira Sachs
FaAAia France
2022, 91

Yt taivieg tou Aipa Zakg, akpifag onwg

kai otn {wn, n aydnn eivai napa&evn kai ta
€PWTIKA Tpiywva dev eival note ioénieupa. O
Topag eival évag eywkevtpikdg, TaAavtoUyxog
oknvoBEtng. Xto ndpT yia 1o TENOG TwV yupl-
opdtwv NG véag tou taiviag Oa agprioel Tov
XxapnA@v tévev ouluyd tou va yupioel pdvog
onit, eve o id10¢ Ba nepdoel o Ppddu e pia
yuvaika... Kai kdnwg €to1, o1 uneptalavtolyor
Dpavrg Poykdpoki, Mnev louico kai Avtel
E€apydénoulog xopelUouv yipw and éva ou-
vaieBnuatiké kai ce§oualiké yaitavdki, npo-
opépovtag éva Béapa xdppa opBalpcv and
pakpid kai akoviovtag yonteutikd éva Adn
aixpnpd vuotépl 6tav n andotaon pndevile-
tal. O Xakg KIVPATOYPAPE( PE T YVOPIPN,
agonhiotikr Tou akfBeia tnv noAunlokdtnta
TV oxéoewy, avayvwpilovtag TNy TPIKUPIOdn
puon g emBupiag kar kortdlovtag ota pdtia
TG N0 eUAAWTEG, AN kal To&ikéG NAeupég
TV NP®®VY Tou. Av nepipévete pia kahoPak-
pévn popavtikr iotopia npocnepdote dpoPa,
av dev poPdote tov £pwta akdpn Ki av novd,
HOTAOVEI KAl aPrjvel onuddia, auth unopei kai
va givai n tawvia g {wng oag.

In Ira Sachs's films, just as in real life, love is
strange and love triangles are equilateral. To-
mas is a self-centered, talented director who,
at the wrap party for his new film, chooses

to let his low-key husband go home alone,
opting to spend the night with another woman
instead. Thus begins the emotional and sexual
tangle of the film involving Franz Rogowski,
Ben Whishaw, and Adéle Exarchopoulos,
which is a delight to watch but likely quite
challenging to experience. Sachs captures the
complexity of relationships with his familiar
disarmingly honest approach, recognizing the
turbulent nature of desire and examining the
characters' most vulnerable yet toxic sides. If
you're expecting a well-rounded romantic story,
feel free to pass, but if you're not afraid of love
even if it hurts, bleeds, and leaves scars, this
may well be the movie of your life.

ON-SITE 3/11 Olympion 19:30 &
12/11 Tornes 20:00




THE PEASANTS

Ol XQPIATEX

Nt Kéi BéAtopay, Xiou BéAtopav DK
Welchman, Hugh Welchman
MoAwvia, ZepPia, AiBouavia Poland,
Serbia, Lithuania

2023, 4’

Xpnoiponol®vtag Tnv idia TEXVIKA Kal
uéBodo pe to aféxaoto Ayandvrag tov
Bivoevt, to oknvoBetikéd didupo-avdpdyuvo
petapépel otn peydAn o0évn to opdTThO
puBiotépnua tou BAdvtiohaB ZtdvichaP
Péipovt ot éva ekBapPBwtikd anotéecpa
nou GEPVel KovTd To oivepd, tn {wypagiki
kal to animation. Mepicodtepol and eka-
16 {wypdpol and TEooepIC SIAPOPETIKES
xopeg {wypdpicav oto xépi Ta nAdva Tng
taiviag -noA\d ek Twv onoiwv avanidBouv
Sidonpa épya tng nodwvikAg {wypadikig- n
ornoia eixe apyIKd YUPIOCTE PHE KAVOVIKOUG
nBonoiolg, npotol avaldBouv Spdon ol
kaAItéxveg tou animation. Mia 1otopia
anayopeupévou epwtikol ndboug o pia
pikpn aypotiki koivétnta tng Molwviag,
oug apyeg tou 200U aidva, péca and tnv
onoia &edinA@vovtal o apyxéyovog Seoudg
tou avBpwnou pe ™ Quon kail Ty evalayn
TWV ENOXWOV, Ol XAPEVEG NAPABOOEIG EVOG
k6opou nou Eepakpaivel otov opilovta,

01 UNOdAPIOI KOIVWVIKOI HETACXNHATIOHOI,

n oxed6v alnyopikn Siaxpovikdtnta nou
xapaktnpiler Tig TagIkéG Kal OIKOYEVEIAKES
OUYKPOUGEIG,.

Making use of the same technique and ap-
proach as the unforgettable Loving Vincent,
the husband-and-wife directorial duo brings
Vladislav Stanislaw Raymond's novel of the
same name to the big screen, resulting in

a stunning blend of cinema, painting, and
animation. More than a hundred painters
from four different countries meticulously
hand-painted the frames of the film - many
of them recreating renowned works of Polish
art - which was initially shot with regular
actors before the animators took charge. A
tale of forbidden erotic passion set in a small
rural community in Poland at the beginning
of the 20th century, explores the primal
connection between humans and nature, the
changing of seasons, the lost traditions of a
world fading on the horizon, the underlying
social transformations, and the nearly alle-
gorical timelessness that defines class and
family conflicts.

ON-SITE 9/11 Olympion 23:00

THE POT-AU-FEU

ITH ®QTIA

Tpav Av Xouvyk Trén Anh Hing
FalAia France

2023, 134

H payeipiki kai to oivepd eiyav avékabev
pia oxéon aydnng, Ye TNV npotn va xapilel
£unveuon kai pe tov deUtepo va avtanodi-
Sel pe pdpoug tpnig nou epedilouy to pua-
Ao, to Bupikd kal Toug ciehoydvoug adEveg.
Kapia tavia yia to paynté épwg dev ayyilel
10 peyaleio Kal TNV opopPPId, TNV NUKvOTNTA
Kal Tov nhouto tou Xt pwtd, énou o Tpav
Av Xouvyk payeipelel pe 18avika UAIka Tty
Zihiét Mnivég kai tov Mnevoud Malipél.

H Mnivég gival n onoudaia payeipiooa tou
ykouppé yaioktrjpova Ntovtév Mnoupady,
pe tov onoio poipaletar tnv koudiva kai tn
{wn tng, kai padi cuvBEtouv pia cuppwvia
yeuong kai evog addpactou tpdnou {whg
oe pia pikpr) E&¢p eudaipoviag, opop@idg
kal ogPacpou. Moté pia tavia yia tn payer-
pikf Sev piknoe pe 1600 fouxo kal yeuoTtikd
Tpono yia téoa noAAd, kail noté n andhauon
Sev kivnpatoypa®rnOnke 1600 piI\ocoPnué-
va Kal pIAocoPIKA.

Cooking and cinema have always had a
love affair, with the former providing in-
spiration and the latter reciprocating with
tributes that tantalize the mind, the senses,
and the salivary glands. However, no film
about food quite captures the grandeur
and beauty, the richness and abundance
of this art like this one. Yet, no film about
food quite captures the grandeur and
beauty, the richness and abundance of this
art like The Pot-au-Feu, where Tran Anh
Hung cooks with the finest ingredients (Jul-
iette Binoche, Benoit Magimel), delivering
a masterpiece not just for the palate, but
also for the heart, touching upon themes
like cooking, love and freedom. Binoche is
the brilliant chef of the gourmet landowner,
Dodin Bouffant. With him, she shares not
only the kitchen but also her life. Together,
they compose a symphony of taste and an
untamed way of life in a small Eden of bliss,
beauty, and respect. Never has a film about
cooking spoken so softly and delectably
about so many things, and never has in-
dulgence been captured so philosophically
and thoughtfully on film.

ON-SITE 2/11 Olympion 19:00
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SHOSHANA

ZOXIANA

MaikA louivreppnotop Michael
Winterbottom

Italia, Hvewpévo Baaileio Italy, UK
2023, 119’

Epnveuopévn ané aknBivd npdowna kai yeyo-
vota, n véa taivia tou MdikA lNouivtepunotop
pag petapéper otn Ppetavokpatolpevn Ma-
Aaiotivn tou 1938. Kevtpikd npdowno eival

n veapn EBpaia Zocdva, duvapiki cooiali-
OTPIa, TAYHEVN OTOV Ay®dva UNEP EVOG ave-
Edptntou efpaikou kpdtoug. Méoa oto nhe-
Ktpiopévo kAiga tng enoxng, o' €évav téno nou
kivduvelel avd ndoa otypr va avapAeyei, n
Yoodva gpwtevetal évav AyyAo aoTuvopIko.
Me dxnua pia ouykivnTiky, apXeTunikA 10To-
pia anayopeupévou €pwta, n Zoodva ival
pia de&iotexvikd oknvoBetnpévn, yepudtn ko-
@ToUg diakdyoug tavia uPniav eidodo&icvy,
nou IxvnAatei tn yéveon tou lopanh napou-
o14lovtag avayluga tnv aigatnen napappo-
olvn TwV cuykpoudpevev eBviKiop®dv otnv
MaAaiotivn katd tov Mecondhepo. EpPpiBég
oxdNio ota 18avikd kai otn SiIdYeuch toug,
otnv TweAj Bia kar otov ndtayo tng lotopiag,
n Zoodva €ival pia onpavtikfg oTiypr otn
@IApoypagpia Tou MaikA louivieppnotop, nou
aprvel tov Oeath p’ éva piyog otn okéyn
TV TPAYIKOV NPOC®N®Y NOU AnoTéAEcaV TO
£évauoud tng.

Inspired by real individuals and events, Mi-
chael Winterbottom's new film transports us
to British-occupied Palestine in 1938. The
central character is the young Jewish woman
Shosanna, a dynamic socialist dedicated

to the struggle for an independent Jewish
state. Amidst the charged atmosphere of

the era, in a place that is constantly on the
brink of turmoil, Shosanna falls in love with
an English policeman. As a vehicle for a
poignant, archetypal tale of forbidden love,
Shosanna is a meticulously directed film with
sharp dialogues, carrying high ambitions. It
delves into the genesis of Israel, while vividly
depicting the bloody madness of conflicting
nationalisms in Palestine during the interwar
period. Offering a penetrating commentary
on the rise and fall of ideals, the horrors of
blind violence, and the tumultuous currents of
history, Shosanna is a pivotal work in Michael
Winterbottom’s filmography, leaving the au-
dience with a shudder at the thought of the
tragic figures who were its inspiration.

ON-SITE 7/11 Olympion 23:00 &
11/11 Liappa 20:00

THE SURVIVAL OF KINDNESS
H EMIBIQXH THX EYTENEIAZ
PoAg vie Xéep Rolf de Heer
Avuotpalia Australia

2022, 9¢'

Me nugida pia padpn yuvaika nou dpanetevel
ané tov Bdvato kai To kei tng otny kapdid
TG eprpou yia va kivnBei npog tn A (A 6,1
ka\d éxel anopeivel and auth), o Pohp vie
Xéep pag npookalei oe éva alnyopikd ta&id
070 TéNOG ToU KOGHOU, PAVIACGHAYOPIKS Kal
onwodinote aAi@TIko an’ énoia dA\n eoxa-
to)oyikn 1oTtopia éxoupe eI TN peyAin 006-
vn. H avevupn npwida-ocupBolo Ba nopeutei
yepdtn evouvaicBnon yia toug aduvapoug
Kal nepIPPSEVNON yia Toug 1IoXupoug nou e&a-
kohouBoUv va poipdlovtal ta Mpupa evég
pnupaypévou nhavitn. ‘Eva @iy oikoupevikd,
onueloloyikd anépavto, nou agouykpdletal
10 acuykpito péyebog tng Puong pnpootd
oTov AvBpwno kal Tov autokatacTPoPIKO
KaIpOoKOMIoud Tou yia va katali&el oe éva
@IvéAe nou undoyetal va SiXdoel To KoIvo.

Guided by a black woman, escaping death

and her cell, situated at the heart of the desert,
choosing to move towards life (or whatever
goodness remains of it), Rolf de Heer invites

us on an allegorical journey to the end of the
world. It's a phantasmagorical and undeniably
unique experience, far removed from any es-
chatological counterpart we've witnessed on the
big screen. The anonymous heroine-symbol will
move forward with empathy for the vulnerable
and contempt for the powerful who continue

to share the spoils of a ravaged planet. A film
that is universal, symbolically profound, and
keenly attuned to the incomparable grandeur of
Nature in the face of humanity’s self-destructive
shortsightedness. It culminates in a finale that
promises to divide the audience.

ON-SITE 5/11 Marketaki 22:00

WOMAN OF...
FYNAIKA ANO...
Maouykoplata Zipépoka, Mixaou

‘EvyxkAept Matgorzata Szumowska, Michat

Englert
MoAwvia, Zoundia Poland, Sweden
2023,132'

Eva capwtikéd cuvaioOnpatiké ta&idi kar padi
pia talvia apgetavonta paxntikr kai noNITiky,
1o [uvaika andé... eival n 10topia evog Avdpa
ka1 TG S1adpopn§ Tou va yivel n yuvaika

nou navta A&epe 6T eival, pe povto tnv na-
PAAMNAN tPOoXId pIa XWPAg NPOG pIa EVIEADG
Siapopetikr ekdoxn tng. Mia 1otopia yia
@ulopetdfaon kai tn petdfaocn piag oAdkAn-
PNG XOPAG and ToV KOUHOUVIGHO OTOV Kanita-



Aiopd, and v evotnta kai tnv aAnAeyyon
otnv néAwon kai tnv exBpdtnta, and tov
ayava yia v eAeubepia otnv nikpry atopi-
kéTnTa Kal T duonicTia yia To SIaopeTIKd.
To onoudaio @AY TV axdpiotou dnuioup-
yikoU 818Upou eival akatapdynto kai ana-
paitnto, éva aAnbivé cuvaicbnuatikd kai
KIVApatoypapikéd katépBwpa nou opeileig
va Biwoeig pe dAeg cou g aicbioeic.

A sweeping emotional journey and at the
same an unapologetically militant and politi-
cal film, Woman Of... tells the story of a man
and the path to becoming the woman she
always knew she was, set against the back-
drop of a country's parallel trajectory toward
an entirely different version of itself. A tale of
gender transition intertwined with a nation’s
shift from communism to capitalism, from

SSS

Series Special Screenings
Eidikég MpoPoléc: Teipéq

17 THREADS

17 KAQXITEX

Zwtipng Toagpouhiag Sotiris Tsafoulias
EA\G3a Greece

2023,120’

O Avtwvng lepakitng eival évag veapdg kai
talavtolyog Toaykdpng kai Aupdpng. Zei
ota KiBnpa pe toug prwyoug nAnv nepripa-
VOUG YOVEIG Tou, ol onoiol Tov oté\vouv va
Souléyer dinla otov Aépko, Tov nio yvwotd
Toaykdpn tou vnolou. Xe éva yapihio yAé-
v, énou o Kaoteldvng nailel Aopa, Ba Sei
v Avva kai o1 dUo véol Ba epwteutoly pe
Vv npadTN patd... ovtopa o Kaoteddvng
yivetar o nptog toaykdpng tou vnoiou. H
enituyia tou dev nepvdel anapatipntn Kai
népa and tov Baupaoud tou kdopou, ano-
Ktd kai tov ¢Bbvo Tou.

Antonis Gerakitis is a young and talented cob-
bler and lyre player. He lives in Cythera with his
poor but proud parents, who send him to work
alongside Derkos, the most renowned cobbler
on the island. At a wedding celebration, where
Kastelanis plays the lyre, he will catch sight of
Anna, and the two will fall in love at first sight.
Kastelanis soom becomes the island's first cob-
bler. His success does not go unnoticed and
besides earning admiration from the townsfolk,
it also fuels jealousy..

ON-SITE 11/11 Marketaki 19:00

unity and solidarity in the fight for freedom
to division, hostility, bitter individualism, and
distrust towards that which is different. This
remarkable film by Matgorzata Szumowska
and Michat Englert is irresistible and a must,
it is a true emotional and cinematic achieve-
ment that you should not miss.

ON-SITE 5/11 Liappa 22:30 12/11 Olympion
23:00

THE ACTOR

O HOOMOIOoX

Nipa TaPivti Nima Javidi
Ipav Iran

2023, 17’

O AN, évag talavrolyog nAny dyvwotog
nBonoidg Bedtpou, kai o pidog tou, o
Mopteld, xpnoipgonoiolv To TAAéVTIo Toug
otV unokpItiki yia va Bydlouv ta npog to
{nv. Eppavilovtal o ndpt eukatdotatwv
avBpodnwv NpokeIpévou va Toug kdvouv
éknAngn pe Eexwpiotd tpdno, £wg dtou
Séxovtal pyia ocofapr npdétaon and pia etai-
peia 18iwtikov vietéktP. Kahodvtal hoindv
VO PETAPPIECTOUV NPOKEIPEVOU VA avaKaAU-
Youv ctoixeia yia avegiyviaoteg unobéoeig.
AMalovtag pdloug cav Ta NoukApIca Kai
e€aokdvTag tny téxvn toug, pnAékouv oe
nepin\okeg NePINETEIES, VM Tautdypova
kaloUvtal va emAdoouy kai ta npoPAjuata
nou npokuntouv otnv aknBivij Toug {wn.

Ali, a naturally gifted but unknown theater
player, and his friend Morteza exert their
talent in acting to earn a living. They per-
form at wealthy people’s parties to surprise
them in unique styles until they receive a
serious offer from a private detective compa-
ny. They should disguise themselves to track
down clues for cold cases. In the meanwhile,
a talented actress and genius make-up artist
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joins them. Due to playing various roles, pene-
trating different organizations and individual’s
lives, besides acting in varied roles, solving
complicated problems in real life, they engage
in intricate adventures.

ON-SITE 4/11 Marketaki 19:00

| KNOW YOUR SOUL

ZEPQ THN WYXH XOY

NMacpila Zpnavitg Jasmila Zbanié
Boovia ka1 EpleyoBivny Bosnia and
Herzegovina

2023, 87

H autoktovia evég épnBou dnuioupyei peydin
avatapayn otn NeBéva, pia eicayyehéa (kar
untépa) nou Lei oto TapdyePo. Av kai npdkei-
tal yia tnv teheutaia unéBeon nou avalapPa-
vel, n katdotaon nepinAéketal, kabwg o épn-
Bog portoloe oto id1o oxoAeio pe Tov yIo TG,
tov Ntivo. ZUvtopa n Neféva avakalintel
6 1o oxoAeio pnopei va ouykahintel nepi-
oTaTIKd kakonoinong otig té&eig Twv pabntov
tou BuBiopévn otnv avnouyia yia tov Ntivo,
aipvididletal étav o natépag Tou Bupatog
tov katovopdler wg B0tn. H de§ioteyvia tng
NeBévag otnv épeuva, To Talévto nou tnv
Kavel 16oo kaAf otn douleld g, Tnv odnyei
oe avunapdBeon pe tov yIo NG, Tov onoio
poPdtar ét Sev pnopei NAéov va epnIoTEUTEL.

Sarajevo prosecutor and single mother Neve-
na's latest case hits close to home: A teenage
boy from the same school as her son Dino
has committed suicide. Soon Nevena learns
the school may be hiding abuse among its
students, and consumed by concern for Dino,
Nevena is blindsided when the victim’s father
names her son as an abuser. But the fact-find-
ing that makes Nevena so good at her job
pits her against the son she fears she can no
longer trust.

ON-SITE 5/11 Marketaki 19:00

MILKY WAY

Bacikng Kekarog Vasilis Kekatos
EAAG8a Greece

2023, 65'

Ye pia andpakpn opeivi noAn, n 17xpovn
Mapia, teleidbportn Aukeiou, ovelpeletal va
yivel xopeUtpia kai va {foel to «afnvaikd
6veipo» pakpld and to acPuKTIKG nepIBAailov
oto onoio peyahaver. O1 ovelponoAfoeig tng
otapatoly andtopa Otav PEVEl £yKUog and
tov @ilo tng, tov Tdoo, évav veapd nou Exel
nepdoel 6An tou tn {wn Soulelovtag oto
povadiké Bevlivadiko tng néAng kai dev éxel
@avtaotei noté va §epuyel and tov pikpoko-

oué tou. H oikoyéveia kai ol @ilor aykahid-
Couv 1o anpdopevo vEo NG eykupoolvng TN,
noAU ypriyopa dpwg n idia cuveidntonoiei &t
ol neplopiopoi au&dvovtar enikivéuva.

In a remote mountain town, adults live a life
with secrets and untold desires, while teenag-
ers struggle to imagine a future in the big city.
Highschool senior Maria, who is dreaming of
becoming a dancer, finds her dream colliding
with an unwanted pregnancy. This leads her to
stand up against the decisions imposed on her
as right and moral by her surroundings, find her
own path in life, and finally claim her right to
self-determination.

ON-SITE 10/11 Marketaki 22:00

THE WILDER

EPHMH XQPA

Mdpyog MNikanénnag Yorgos Gkikapeppas
EA\G3a Greece

2023,102

‘Otav n Edq, pia 1xpovn EN\nvopoupdva pe
npéPAnpa pe tnv opilia, xaver tnyv idia pépa
ka1 Toug dUo Tng yoveig o duotixnua, o Aou-
K4g, 0 €PNUITNG PATOIOTAG Nannoug TG nou
Sev tnv €xel Sl NOTE, gival o pdvog GUYYEVAG
G nou pnopei va avaldPer tnv kndepovia
™G ald ekeivog Tnv apveital neicpatikd. Tnv
ayvwotn txn tng Evag avalapPaver téte n
Mapiva, pia 40xpovn Koivevikr Aertoupyds
pe Sialupévn oikoyéveia, nou anogpacilel va
naké el pe tov Aoukd kai to napedév tou,
avaykalovtag €tol ekeivov alld kai tov idio
NG TOV EQUTO VA AVTIPETWNICOUV YIA NPATN
POopPA TN owWTNPia Toug.

When Eva, an 11-year-old Greek-Romanian
girl with a speech impediment, loses both her
parents in an accident on the same day, Lucas,
her reclusive and racist grandfather whom she
has never met, is the only relative who can
take custody of her. However, he stubbornly
refuses. Marina, a 40-year-old social worker
with a broken family, decides to take charge
of Eva's uncertain destiny. She chooses to
confront Lucas and his past, compelling both
him and herself to face their redemption for
the first time.

ON-SITE 3/11 Marketaki 19:00




RoT

Meet the Neighbors+ Survey Expanded: Reflections of Topos

21 DAYS UNTIL THE END OF THE WORLD
21 MEPEX QX TO TEAOX TOY KOEZMOY
Teéva Irpouykdap Mitépoka Teona Strugar
Mitevska

Bopeia Makedovia North Macedonia
2023, 80’

Ti Ba kdvate av eixate pévo 21 nuépeg {wng
akopn; T niotevete éu Ba pnopovoate

va kdvete av vinbate nwg o xpdvog oag
teleiover; Mia and Tig nio onpavtikég dnpi-
oupyoUg oTnV I6TOPIa Tou KIVPAaToypdpou
piag yeitovog xopag (BpaPeupévn pe to
Bpapeio LUX tou Eupwnaikou KoivoBouhiou)
napadidel pia andAuta todunpen tavia: éva
one-woman-show yia tnv gnoxr pag Twv al-
AendMnAwv kpicewy, To onoio evoyei ye tnv
eINIKPIVEIQ TOU, avacTat®vel Pe tn Pelay-
XoAia tou kai yevva aicBipata apnyaviag.
Mapoppntikn kai Bappaléa, n oknvobétpia
OTEKETAI YUPVI) HNPOCTA pag, anokaAinto-
vTag ta ndvta unpootd otny kdpepa. ToApd-
pe va korta&oupe; ToApdte va akoloete dtav
KAnolog oag PINAEl TG0 avoIxTd;

What would you do if you had 21 days left to
live? What do you think you could do? This

is a daring film, disturbingly honest, with a
chilling melancholy to it, almost uncomforta-
ble to view. Audacious, impulsive, and coura-
geous, the filmmaker stands naked, laying it
all out. Do we dare to look? Do you dare to
listen when one addresses you so daringly?

ON-SITE 9/11 Tornes 23:00 &
11/11 Makedonikon 14:00

AFTER THE WINTER

META TON XEIMOQNA

IBav Mnaxkpatg Ivan Bakrag
MaupopBouvio, ZepBia, Kpoatia
Montenegro, Serbia, Croatia
2021, 101

Mévte naidikoi gilor and pia pikpr néAn tou
MaupoBouviou éxouv otadiakd anocupBei
oe SiapopeTikd onpeia tng npwnyv MNouyko-
olafiag, evtoUtolg napapévouy oe enNagr,
yvopilovtag &t n pakpoxpdvia @ikia Toug
ouveyilel va diadpapatilel évav Bepehiddn
pdlo otig {wég toug. To anépitto autd QiAp
npookalei toug Beatég va napakolouBn-
couv évav xpovo and tig {wég toug, kabwg
napanaiouyv kar aywviolyv va Bpouv tn Béon
TOUG OE AUTOV TOV KOOHO. XTO EPNVEUCHEVO
ToU vtepnouto, o oknvoBetng IBav Mna-
kpatg katabétel pia n\ektpiopévn paptupia

yUpw and tn véa yevid tou petanolépou, n
onoia kai Bpioketal akdua kdtw and tn okid
tou napeABoévtog. H iotopia evédg kdopou
nou e€agaviletal, pia vooTtalyiki Kal nveu-
patddng wdn otn @ikia kai tn vidtn.

Five childhood friends from a small Monte-
negrin town have gradually moved away to
different corners of former Yugoslavia, yet they
remain in contact, aware that their long-time
friendship continues to play a fundamental
role in their lives. This episodic, understated
film allows viewers to follow one year of their
lives as they falter and try to find their place
in the world. In his inspired debut, director
Ivan Bakrag delivers a spirited testimony of
the young post-war generation who still have
the shadow of the past hanging over them.

A story of a vanishing world, a nostalgic and
humorous ode to friendship and youth.

ON-SITE 6/11 Liappa 14:00 &
11/11 Tornes 23:00

ANIMALIA

ANIMAAIA

Togia Alaoui Sofia Alaoui

FTalAia, Mapéko, Katap France, Morocco,
Qatar

2022, 90’

Kabm¢ npoxwpder npog to téhog tng eyku-
poouvng tng, n ‘lto, pia yuvaika nou Cei pe
ta nebepikd tng kabwg o dvtpag tng Asinel
oe ta&idi yia douleiég, PAénel Ty fpepn
kabnuepivétntd tng va diatapdoocetal
e€aitiag piag oeipdq ave§Ayntwy unepeuoi-
K@V paivopévay. Mia cuvapnactikn tagiki
napaPolr evdietal tn péppa tou Bpilep
€MIOTNPOVIKAG Pavtaciag oe éva and ta

nio 181aitepa oknvoBetikd viepnouta twv
televtainv £T®Y, To onoio npokdAeoe pe-
YAAn aicBnon oto npdogpato pectfdi tou
Ydavtavg anoonavtag to Eidiké BpaPeio tng
Enitponng otnv katnyopia tou. Av éxete
Vv nepiépyeia va S1anicTHOoETE NAOG PNOPEi
va oxetiletal pe tn yuvaikeia xeipagpétnon
otov ApaPikd kéopo n eniokedn e§wyfiveov
nou npooyei@vovtal oo Mapdko -péca
and pia cuvapnacTikfg Hatid Kal évav ek-
nAnktikd nxntikd oxediacpd, petadl dAwv-,
etolyaoTteite yia to Animalia.

As her pregnancy approaches its end, Itto -
who lives with her in-laws while her husband
is away on a business trip - finds her peaceful
daily life disrupted by a series of unexplained,
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supernatural phenomena. A gripping social
allegory takes on the form of a science fiction
thriller in one of the most distinctive directorial
debuts of recent years, which became an instant
sensation at the Sundance Film Festival, winning
the World Cinema Dramatic Special Jury Award.
If you are curious to experience the above, all
wrapped up in a captivating directorial style
and outstanding sound design, among other
elements, then Animalia is right up your alley.

ON-SITE 5/11 Tornes 23:30 &
9/11 Makedonikon 23:00

ARE YOU A MAN

EIZAlI ANTPAZ;

TZ6ptle IraPpeoki Gjorce Stavreski
Bépeia Makedovia, ZepBia North
Macedonia, Serbia

2023, 15

Y& QUTA TNV anpdopevn AoKNon KIVNPATo-
ypagou evnAikioong, éva dpipld oxdhio yia tnv
apPEVONATNTA WG KOIVWVIKY KATACKEUN, £Vag
avtpag Bélel va dokipdoel tov avdpiopd evog
ayopioU. Kdnwg £tol, tou avabétel pia ano-
oTONR, MOV YIa va T PEPEI OE NEPAG NPENE! Va
£pBe1 avuipétwnog pe Tnv tpopaktik viyta. To
ayopi katapépvel va Eenepdoel toug pdBoug
Tou al\g, dtav enioTpéPel oTo oniTl, pIa ENG-
duvn avatponh tov onuadelel népa and otudn-
note €{noe katd tn Sidpkeia TG vUXTAG...

This surprising exercise of coming-of-age cinema,
and poignant commentary on masculinity as a
social construction, starts with the experiment of a
man, who sends a boy on a quest into the scary
night. The boy manages to conquer his fears but
back at home, a painful twist hurts beyond any-
thing he went through the night.

ON-SITE 4/11 Tornes 23:00
8/11 Tornes 23:00

BLACKBIRD BLACKBIRD BLACKBERRY

‘EAeve NaPepiavi Elene Naveriani

ENBetia, Mewpyia Switzerland, Georgia
2023, 11

‘Eva aAnBivé Siapdvt tou olygpovou civepd

ané tn Mewpyia (n tithog Tou onoiou napané-
pner otov Otdp looeNidvi, peydho «tpayoudiotn
KOTOUPax» authg tng onoudaiag eOVIKAG Kivn-
paToypagiag) okiaypapei To NopTPETO pIag
Aeovtdkapdng yuvaikag nou pHeyal@vel Xwpic va
wpipdlel, ki étor pabaivel va akolel kal va epni-
otevetal tn v tng. H Etépo, pia 48xpovn
yuvaika nou (eI o€ €va pikpo xwpid otn Mewpyia,
Sev Behe noté ouluyo. Ayand tnv eeubepia
NG 600 Kal Ta KEIK TNG. Anpocdoknta, Bpiokel
Tov gautd NG va gpwtevetal pe ndbog évav
avrpa kai Eagvikd Bpioketar avupétonn pe

v andépacn va akohoubrocel pia oxéon A va
ouveyioel pia {wn ave€aptnoiacg. H Etépo npénel
va kataniactei pe ta ocuvaicBipatd e kai va
anogacioel NG Oa Bpel tov dikd g Spdpo
npog tnv eutuyia. Eva pdbnua aydnng kar au-
10-anodoxng, kévipa ot kdbe eidoug Sidkpion.
A true gem of New Georgian filmmaking (whose
title pays hommage to Otar loselliani - the
“singing blackbird” of this powerful national cin-
ema) presents the portrait of a lion-hearted late
bloomer who learns how to find and trust her
inner voice. Etero, a 48-year-old woman living

in a small village in Georgia, never wanted a
husband. She cherishes her freedom as much as
her cakes. Unexpectedly, she finds herself pas-
sionately falling for a man, and is suddenly faced
with the decision to pursue a relationship or con-
tinue a life of independence. Etero must grapple
with her feelings and decide how to find her own
path to happiness. A lesson of love and self-ac-
ceptance, against any sort of discrimination.

ON-SITE 11/11 Marketaki 22:00

CAT FUNERAL

H KHAEIA THX FTATAZ

Ava-Mapia Kopavéokou Ana-Maria
Comadnescu

Poupavia Romania

2023, 20’

H lodva paBaiver ta véa yia to tpayikéd cup-
Bav tou Bavdtou tng ydtag tou Pépunept kai
Spdttetal ng eukaipiag yia va opupniati-
oel pia Babitepn oxéon pe tov @ido tng. H
tagn G Spwg naipver pia napd&evn tponn
6tav n véa tou konéla anogacilel va toug
ouvtpogeUoel. Mia aipvidiactiki cuvdvinon
avdueoa oto avBponivo, To pn avbpdnivo
Kal ta nukva enineda twv cuvaioBnudtwy nou
SIACTPWHATMVOVTAl OTOV EVOIGUESO XDPO.

The tragic event of Robert's cat dying is quickly
perceived by loana as an opportunity to forge
a deeper connection with her friend. The burial
turns odd when they are joined by his new
girlfriend. An unannounced encounter between
the human, the non-human, and the dense
layers of feelings that are stratified in-between.

ON-SITE 4/11 Tornes 17:00

A CUP OF COFFEE AND NEW SHOES ON
ENA ®OAITZANI KADE KAl KAINOYPTFIA
NANOYTZIA

Mkévuav Kétor Gentian Kogi

AABavia, Moptoyalia, EAAG3a, Kécofo*
Albania, Portugal, Greece, Kosovo*

2022, 99’

Avo axopiota didupa adélgia avakalintouv



61 Ba TupAwBolv ctadiakd kar avandtpe-
nta egartiag piag yevetikig ndbnong, ot
nAikia poAig Tpidvta Ty, kar emididovtal
og évav ouvaioBnuatikd aydva taxitntag
Kal avtoxng yia va dooouv pia dIapopeTIK
tponn ota aBdotayta unap&iakd toug adi-
£€€0da. Kabmg Bubilovtar apyd ot éva apd-
pnta ciwnnAé okotddl, kai aduvat®vtag va
Souv Tov KOG YUPW TOUG 1§ O €vag Tov AA-
Mov, pe pévn cuvtpoPid Toug pia Suvapikn
veapn yuvaika, ta dvo adéhgia Ba kAnbolv
va ndpouv pia dUokoAn andpacn ndve and
éva eAit{avi kagé, popmvTag Ta kaivoupyia
toug nanoutoia. Mia povadiki unapiakn
1oTopia, kar pali éva evdehexég, euaioBbnro,
Sie1o8uTiKS Kal anartntikd dpdpa yia oTig
€vvolgg NG adeA@oTnTag, TN ayanng Kai
tng enikoivaviag, Eedinhovetal og éva del-
TePO €ninedo w¢ pia QIAPIKA aAnyopia yia
ta épia tou 18iou Tou KIVPAToypdpou.
Two inseparable identical unhearing twin
brothers in their thirties, after they discover
that due to a genetic disease, they will pro-
gressively, but irreversibly go blind, struggle
emotionally to give to their intolerable ex-
istential conditions a different twist. Slowly
immersing into an unbearable silenced dark-
ness, not being able to see the world and
each other anymore, only with a high-spirit-
ed young woman by their side, the two sib-
lings have to make a strong decision around
a cup of coffee with new shoes on. This
unique and existential story is a meticulous,
sensible, penetrating and challenging drama
on brotherhood, love and communication,
which transforms into a cinematic allegory
on the very limits of cinema itself.

ON-SITE 3/11 Tornes 14:00 &
4/1 Tornes 20:00

DISCO BOY

Tlaxopo Apnpoutcéle Giacomo
Abbruzzese

Fal)ia, Itakia, BéAyio, MoAwvia France,
Italy, Belgium, Poland

2022, 91

O Aeukopwoog ANe&ér diaoyilel 31d nupdg
Kal 61I3APOU Ta EUPWNAIKA cUvopa Kal
katatdooetal otn Aeyedva Twv ZEvwy, P
n ppouda undoxeon TG YaAAIkrg unnko-
6tntag. O Niynpiavég Topo nyeital tou
avtdptikou KOVIpa ota §Eva cupgpépovta
nou enopBalpiolv to Aérta tou Niynpa.
Ao avalaoipor payntég o npokabopiopé-
vn tpoxId clykpouong oploBetolv pia na-
paicBnoioyéva alnyopia yia tnv ta§ikdtn-
Ta TOU NOAEPOU Kal TIG AVOIXTEG NANYEG TNG
anoikiokpatiag. Me pwtoypagia-eniteuypa

g EAév AouBdp (Apyupn Apktog oto
DeoufdN Bepolivou), akdpa pia peydin
eppnveia andé tov Opavtg Poykopoki nou
Bupiler 6o kai eviovotepa tov onoudaio
Nrevi AaBdv kar puBué napadopévo otoug
nAektpovikoug fxoug tou Vitalic, to Disco
Boy evdg npwtoepgpavi{épevou peydlou
talévtou yopelel adidkona otny niota evog
Bvnoiyevolg péNovtog, kheivovtag cuvwpo-
1Kd to pdu oto epPAnpatiké Beau Travail
¢ Khep Nrevi.

Belarusian Aleksei crosses European borders
through fire and steel and joins the Foreign
Legion with the false promise of obtaining
French citizenship. Nigerian Jomo leads the
insurgency against foreign interests coveting
the Niger Delta. Two expendable fighters

on a predetermined collision course define

a hallucinatory allegory about the classism

of war and the open wounds of colonialism.
Featuring remarkable cinematography by
Hélene Louvart (Silver Bear winner at the
2023 Berlin Film Festival), Franz Rogowski
delivers yet another outstanding performance,
increasingly reminiscent of the great Denis
Lavant. With a pulsating soundtrack driven
by the electronic sounds of Vitalic, Giacomo
Abbruzzese's debut film Disco Boy unfolds on
the dance floor of a future that ended before
it even truly began, winking conspiratorially at
Claire Denis'’s iconic Beau Travail.

ON-SITE 7/11 Marketaki 22:00
ONLINE 8-12/1

DOG STAR DESCENDING
Aikav Zagéylou Aykan Safoglu
leppavia Germany

2020, 12'

‘OAa Eekivouv pe éva dévipo nou néQtel
kGnola viyta kdtw and to napdbupo tou
kaA\itéyvn. To yeyovdg autd, oe ouvduacpd
pE T YAagupr avdpvnon tev KaAoKalpIvev
S1aKONWY Mou eixe NEPACEI PE TOUG YOVEIG
tou otnv lpPpo, epnveer tov kKaAkitéxvn

yia va e€iotopricel tn dikA Tou pneipia
tou Eepi{wpou. Tolpkog otny Kataywyn,
nNéPAce Ta NPWTA Tou oXoAIKa Xpdvia otn
leppaviky xoAr tng Kevotavtivoinodng,
wonou PBpioketal e€dpiotog oto Bepolivo
@G veapdg padbntig. H goitnon tou Zags-
yhou otn leppaviki ZxoAR, yia tnv onoia ol
yoveig tou nAmilav 6t Ba tov npoetoipdoel
yia pia kaAutepn {wn, Tov kavel va viwbel
Sixaopévog avdpeoa oe 800 noNitiopoug
kal xwpeg. H evddpuyn 1otopia oup@ilico-
ONG HE TNV OIKOYEVEIA TOU KAl TOV EAUTO
tou Baciletal oTo Nnpocwnikd PwWTOYPAPIKS
apyxeio tou KaAAITéxvn, To €pyo Tou onoiou
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ouyvd nepidapPdvel tn petayeipion eikdvav
nou npoUndpyouy, tTnv évvoia Tou naNiyyn-
otou, tn d1adIKacia CUCKETIONG NOU ENITUY-
XAvetal péow tng apriynong, kabwg kar tnv
avBpanivn wvn.

It all starts with a tree that falls beneath the
artist's window one night. This event, and a
vivid memory of summer vacations spent with
his parents on the island of Imbros, lead the
artist to tell us the story of his own experience
of uprooting. Turkish, educated at the German
High School of Istanbul, as a young student
Safoglu goes into exile in Berlin. Safoglu's ed-
ucation at the German High School, which his
parents hoped would prepare him for a better
life, only makes him feel torn between two
cultures - two countries. This intimate tale of
reconciliation with his family and with himself is
based on Safoglu’s personal archive of photo-
graphs - a favorite material of the artist, whose
work frequently involves the manipulation of
existing images, the palimpsest, a process of
association with storytelling, and the voice.

ON-SITE 3/11 Cassavetes 16:00

EEVA

Moéprev Toivakép, Aoutcia Mplihiak
Morten Tsinakov, Lucija Mrzljak
EcBovia, Kpoatia Estonia, Croatia
2022,16

Bpéxel katappaktwdwg otnv kndeia. Eival
Sidxutog o névog, undpyel dpbovo kpaai, ap-
KeTol Tpunokdpudol kai duo-tpia dveipa nou
yepifouv ta kevd. Mia avoixti npéokhnon ota
evdOTEPa SwHATIa TNG PUXAG, TA XPWHATIOHE-
va pe pia naléta yfivn Kai aipdtvn.

It's pouring down with rain at the funeral.
There's a lot of crying, too much wine, several
woodpeckers, and a couple of dreams that fill
in the gaps. An open invitation into the deeper
rooms of the human soul, colored in a crimson
and earthly palette.

ON-SITE 6/11 Tornes 23:00

THE FLAG

H ZHMAIA

Kekév Epykouv Kéken Ergun
Toupkia Tirkiye

2007, 9"

H onuaia anote)ei to deltepo pépog tng
oe1pdg Bivieo tou Kekév Epykolv yia tig
eleyxopeveg and to kpdtog TeAeTtég eOvikmv
eopT@V NG ToupkikiG Anpokpatiag. Mupiopé-
vo katd tn didpkeia tng Hpépag tou Maidiod
v 23n Anpiliou, n onoia onpatodotei tnv
idpuon tou véou ToupkikoU koivoBouliou kai

v enionun katdppeuon tng OBwpavikig
Autokpatopiag to 1920, auté 1o split screen
@INY KaTAYPAPE! pia NOUNWMSN NATPIWTIKY €MI-
té\eon nou oxedidotnke and nAikiwpévoug yia
va enitehectei and naidid. Me oikodeondteg
tov Afjpapyo kai tov KuBepvritn tng Kovota-
viivounohng, kabwg kar pe tn cuppetox evég
uPnAéBabpou otpatnyoy, n tehetr nepihap-
Baver noifpata kar dpkoug nou anayyghovtal
duvatd and pabntég dnuotikdv oxoleiwy, pe
TOV NATPINTIOPO VA PETATPENETAI OE EvVAV
dteykto eBvikiopo.

The Flag is the second part of Kéken Ergun’s
video series about the state-controlled national
day ceremonies of the Turkish Republic. Shot
during the April 23rd Children’s Day, which
marks the establishment of the new Turkish
Parliament, and the official demise of the Otto-
man Empire back in 1920, this split-screen film
documents a pompous patriotic performance
devised by elders to be performed by children.
Hosted by the mayor and governor of Istanbul,
with the participation of a high ranking general,
the ceremony features poems and oaths read
out loud by primary schools’ students, while
patriotism becomes a hard-lined nationalism.

ON-SITE 8/11 Marketaki 19:00

FLYING SHEEP
INTAMENA MPOBATA
Ale&avrpa MNkovAea Alexandra Gulea

Poupavia, leppavia Romania, Germany
2022, 24

Mia noinukr pveia otn cuA\oyIKr pvipn TV
Apwpdvev (yvootdv kal wg PoupavéBiaxwy),
nou kaB’ 6An tn didpkeia tng 1otopiag tng Eu-
ponng nepinhaviiBnkav oe oAékAnpn tn Bak-
Kavikf xepodvnoo, avalnt@viag pépn yia va
{ficouv kai va eunueproouv. Mia pelovétnta
vopddwv Bookwv, n onoia pihouoce pia Aat-
voyevr) y\dooa kai {ouce vétia tou Aolvafn,
Biwoe tn diwgn und tnv aneif tou Bavdtou
OTIG AIPATNPEG PAXES YIA TNV Katdktnon eda-
PV Katd tnv katdppeuon tng Obwpavikig
Autokpatopiag kal Tov oxnpatiopd twv Bvav
nou akoloUBnoe. Mia taivia cav avoixti
nNPOCKANCN OE pIa AaTPOCPAIPIKN IoTopia nou
Bpibei andé nolueninedeg avinyroeig éva
oUvBeto Sokipio nou avanticostal péoa and
noManAég kal ouciOSeIg SIACTPWHPATOTEIS
eikévag, npolag, tpayoudi®v kal cuvaiobnua-
TV, EVO Tautdxpova napabétel éva apyelakd
uliké nou anodidel pe B€ppn pia aévan, tpa-
yikj nAnv Bappaléa Siadpopn.

A poetic incursion in the memory of Aromani-
ans, who have roamed throughout the history
of Europe, finding places to live and prosper in
the entire Balkan Peninsula. A Balkan minority



of nomadic shepherds, Romance language
speakers living south of the Danube, saw
themselves persecuted and threatened with
death in bloody territorial battles at the col-
lapse of the Ottoman Empire and the ensu-
ing formation of nations. Without a territory
and a written language, they get banished
from history and are in constant wandering.
An invitation to explore a history full of
atmosphere and layered echoes, a world
seen from an ultra-personal perspective, a
complex essay, conveyed through multiple
meaningful layers of image, spoken word,
song, and emotion, staging archives that
passionately interpret this perpetual tragic
wandering that is also full of courage.

ON-SITE 4/11 Tornes 17:00

FOUR PILLS AT NIGHT

TEXXIEPA XAMIA KAGE BPAAY
Aczapt Papa Leart Rama

Kécopo*, EABetia Kosovo*, Switzerland
2021, 25

‘Evag oknvoBétng pe pia taivia ota okapid
£pxetal kovtd pe évav nbonoid tou, enep-
vAOVTag ta 6pia TG enayyeApatikig oxéong.
‘Otav o1 duo toug ndave pali oe éva peIf
ndpti, Ta NPAyPATa Naipvouv pia anpoo-
dékntn tponn. Eite npdkertal yia nAdvn eite
yia v akibeia, Ba katarffouv pe avand-
vVInta epwtiyata.

With a film to shoot in the near future, a direc-
tor develops more than a professional bond
with his actor. When they go together on a
rave, things take an unexpected turn. Delusion
or truth, the two end up with no answers.

ON-SITE 7/11 Zannas 22:15

GOODBYE! (RAMBO)

ANTIO! (PAMINO)

reVoltaire (KaAiv Mav) reVoltaire (Calin Man)
Poupavia Romania

2019, 38’

Metd tn BpdPeuon tng taviag Simultaneous
Hypostases octo PectfdA Kivnuatoypdgou
tou Mnpvo 1o 1970, o lkedpyke Xapndou
idpuoe 1o Atelier 16 oto Arad Art School

HE TNV UNOCTAPIEN TWV apX®Y, Ol ONoieg

kar tou napeixav andBepa @Ap 16 mm,
£NIGAP®WG NPOoPI{OPEVO YIa TNV NAPAY®YH
viokipavtép. And to @iy nou SiatéBnke

yia kdBe vrokipaviép, éva puépog tou
SIOXETEUTNKE OTNV NAPAYWYN NEIPAPATIKOV
Tavidv. Xe autd to cuvapnactikd «ready-
media» £pyo, o reVoltaire nailer ka1 avabew-
PEi TO apXEio, PEPVOVTAG TIG UNEPNAPAYWYEG

tou XoNiyouvt og évav (auto-)eipwvikd
Si1dhoyo pe vrokipaviép and to apyeio Tou
kinema ikon.

After the film Simultaneous Hypostases re-
ceived an award at the Brno Film Festival
in 1970, George Sabau set up Atelier 16

at the Arad Art School, with the support

of the authorities; he received 16 mm film
stock, officially meant for the production of
documentary films. From the film stock allo-
cated for each documentary film, a portion
was diverted for experimental films. In this
fascinating ‘ready-media” work, reVoltaire
revisits and toys with the archive, bringing
Hollywood blockbusters into a (self-)ironic
dialogue with documentary films from the
kinema ikon archive.

ON-SITE 3/11 Cassavetes 16:00

HEAVENS

OYPANOI

NMeAéva MagipoPitg, IBav Zalautg Jelena
Maksimovié, Ivan Salatié

XepPia Serbia

2014,19'

Méoa and Tig -6Mo kdkko- IKOVEG UNIKOU,
nou BpéBnke og pia nahid Bivieokaocéta,
and pia naidiki nAikia nou €yive otnv no-
peia vedtnta, n tavia anodidel e OKOTEIVA
Kal nointkr péppa v euBpauvotn oxéon
avdpeoca otn veapr ZAoKA KAl TOUG YOVEIG
ng. To priypa avdpeca otnv nponyv lMNou-
ykoohaBia kai to Behiypddi tol orjpepa
eival Tautoypova ki €va xdopa yeveav. Ki
autoi nou ftav naidid katd tn didpkeia
Tou NoAépou Kal petd an’ autdy —autdy Tov
néAepo nou diapkws Ppuxdtar é&w and ta
nepiBmpia tng eikdvag- eival Topa evAAIKeG
nou vi®Bouv tnv avdykn va opicouyv kai va
Siapoppmoouy TN Sikr Toug TautdTnTa Kal
to péMov touc. H Xdoka eival pia ané au-
t0UG. To napeXdév kar to napdv (ki iowg kai
1o péNov) cuvavtiolvtal.

In grainy VHS footage from a childhood that
has since become youth, Heavens reflects

in a dark and poetic form on the fragile
relationship between young Sashka and her
parents. The historical gulf between former
Yugoslavia and today's Belgrade is also a
generational rift. And those who were chil-
dren during and after the war that constantly
rumbles outside the frames of the image,
have now themselves become adults with a
need to define and form their own identity
and future. Sashka is one of them. Past and
present (and possibly future) cross paths.

ON-SITE 7/11 Tornes 23:00
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HEROES

HPQEX

Kekév Epykouv Kéken Ergun

Toupkia, Auctpalia Tirkiye, Australia
2019, 88'

KaBe xpdvo, nAfdn Toupkwy, Auctpalav kai
Neolnhavdmv toupicTty enickéntovtal TNy
KaAAinohn tng Toupkiag yia éva olyyxpovo
npookuvnua. Anotiouv gopo TIPAG OToug
oTPATINTEG Nou €xacav tn {wr Toug oTnv
Exotpateia tng KaAhinoAng -pia and g nio
aigatnpég ouykpouoeig tou A Maykoopiou
MoAépou- n onoia Bewpeitar kabopiotiki
oTiypn yia tnv idpuon tou toupkikoU gBvikoy
kpdtoug, kabw¢ kar n anapyn tng eBvikAg ou-
veidnong otnv Auotpalia kai tn Néa Znhav-
Sia. Me évtova cuvaioBipata, nepipépovtal
OTa IGTOPIKA NESIA TWV PAXWV, OTOUG TAPOUG
Kal oTa noAepikd pvnueia pe tn Borbeia Eeva-
yroewv katdAnha npocappoopévey ot kdbe
kovétnta. Xtn didpkeia dvo gtdy, o Epykouv
akohoUBnoe didpopeg Eevaynoeig otnv Kali-
noAn, kataypdgovtag anokAivouceq NOAepIKES
apnynoei 6nwg Tig dinyRdnkav diagopetikoi
Eevayoi, T1Ig cuvaicBnuatikég avuidpdoeig Tou
KoIVOU ToUG, ouvevTeUEEIG HE CUMPETEXOVTES
ot Eevaynoeig kai Beatpikd épya natpiwt-
KoU NEPIEXOUEVOU OPYAVWHEVA and TO Toup-
KIKO kpdTOoG. To TeAikS anoté\ecpa Npocpépel
pia ondvia Bewpnon tou nwg ta eBvikioTika
aicBfipata Siatnpoulvtal ev {wn péca and
€vav «TOUPICHO TWY HAPTUPILV.

Each year, crowds of Turkish, Australian, and
New Zealander tourists travel to Gallipoli,
Turkey for a modern-day pilgrimage. They
honor their fallen soldiers who lost their lives

in the Gallipoli/Canakkale Campaign - one

of the bloodiest conflicts of World War One -
which is considered a defining moment in the
establishment of the Turkish nation-state as
well as the beginning of national consciousness
in Australia and New Zealand. With height-
ened emotions, they move around the historical
battlefields, graves, and war monuments with
the help of guided tours tailored to each com-
munity. Over the course of two years, Koken
Ergun joined various Gallipoli tours, recording
divergent war narratives told by different tour
guides, the emotional reactions of their au-
dience, interviews with tour participants, and
patriotic theatre plays organized by the Turkish
state. The resulting film offers a rare insight into
how nationalist emotions are kept alive through
a 'tourism of martyrdom'’.

ON-SITE 8/11 Marketaki 19:00

HOUSEKEEPING FOR BEGINNERS
INITIKO A APXAPIOYX

lképav XroAépoki Goran Stolevski
Bépeia Makedovia, Kpoatia, Zepia,
NoAwvia, KéooBo* North Macedonia,
Croatia, Serbia, Poland, Kosovo*
2023,107"

To nahié apyovtiké oniti tng Ntita otoug Ad-
POUG NG NOANG TWV ZKONIWV PHETATPENETAI O
€va anpOopEVO KATagpuylo piag opdadag ati-
Bacwv queer avBpmnwy, petadl twv onoiwy
Bpiokovtar o kukAoBupikdg pilog tng, o Tovi,
Kal 0 KaIvoUpylog cUVIPOPAOG Tou, O KATA NoAU
vedtepog ANl ‘Otav n ouvipogog tng Ntita
Siaylyvaoketal pe pia aviatn acbéveia, n
ouvaioOnpatikd andpakpn Ntita avaykdletal
va unooyxeBei otn Loudvta éu Ba peyaldoe
g dUo kdpeg TG - TV auBadn pikp Mia

kal TNV kukAoBupikr €pnpn Bavéoa, n onoia
enavaotaotei kdBe pépa kal nepicodtepo.
‘Opowg n Ntita dev Oéher va yiver untépa kai
ta kopitola dev BéNouv va yivouv kdpeg tng.
AN yia va odoel auT Ty ataipiactn oiko-
véveia, n Ntita npénel va dpdoel ypriyopa kai
evOEXOPEVMG VO XPEIACTEI VO NAVIPEUTEI TOV
povadikd diabéoipo dvipa ota népik...

Dita’s stately old house in the hills of Skopje

is the unlikely home to a wild group of queer
people, among them her moody friend Toni
and his new, much younger boyfriend Ali.
When her partner Suada is diagnosed with a
terminal illness, the emotionally removed Dita
is forced to promise she will raise Suada’s two
girls - cheeky little Mia and temperamental, in-
creasingly rebellious teen Vanesa. Dita doesn't
want to be a mother and the girls don't want
to be her daughters. But to save this patchwork
family Dita has to act quickly and maybe even
marry the only availoble man around.

ON-SITE 4/11 Tornes 23:00 &
8/11 Tornes 23:00

| WANT TO SMASH THE GREENHOUSE
OA KANQ IMIMAPAAIA

TO ©EPMOKHNIO

Tedva Mkalykéroiou Teona Galgotiu
Poupavia Romania

2022, 21

Ttn Siatopn NG OIkoAOYIKAG ENICTNHOVIKAG
Pavtaociag Kal TOU OIKOYEVEIAKOU dPAPAToq
dwpatiou, N Zdpa épxetal avTipétwnn Pe ta
npwta onuadia piag acBéveiag nou kKAnpovo-
pnoe and tov natépa tng, n onoia, 6to TeAikd
NG otddio, Ba petatpéPel To COPA TOUG OE
dévtpa. H Zdpa xpeidletar pia peydhn alayn.
ANG npiv ané autd, npénel va npoonabroel
va anaMayei ané tg Biaieg avapvioeig and



v naidikr TG nAikia, €101 ENICKENTETAI TOV
KATAKOITO NATtéPa NG Kal Tou Aéel 6Aa 6oa
Sev unopoUcE va Tou nel PEXPI TOPAa.

In the intersection of ecological science fiction
and chamber drama, Sara is confronted by
the first signs of a disease she inherited from
her father, which, in its final stage, will turn
their bodies into plants. Sara needs a major
change. But before that, she has to try to get
rid of the violent memories from her childhood,
so she visits her bedridden father and tells him
everything she couldn't tell him until now.

ON-SITE 4/11 Tornes 17:00

|, SOLDIER

ErQ, O ITPATIQTHX

Kekév ‘Epykouv Kéken Ergun

Toupkia Tirkiye

2006, 7'

To npwto pépog tng oeipdg Bivieo tou
Epykouv, otnv onoia katanidvetar pe tig
eleyXOHEVEG AN To KPATOG TEAETEG eBVIKMY
eoptwv tng Toupkikng Anpokpatiag. Ta €Bvi-
KIOTIKA XapaktnpIoTKd nou npoodidovtal
OE AUTEG TIG HEYAANG KAipaKag TeAeTEG ava-
SeikvUovtal péca and pia pn nepypapiki
kal oxeddév ndovoPAentikr ontikr. To Eyd, o
oTPATIWTNG yupiotnke katd tnv EBviky Mépa
Neohaiag kai ABAnpdtwy, nuépa nou onua-
todotei TV évapgn tou noképou avegaptn-
oiag tou Toupkikou Aaou unéd tnv nyeoia tou
Mouoctapd Kepd Atatolpk evavtiov twv
Yuppayikeov Auvdpewv to 1919. H etioia
TeAET) NOU NPAyHATONOIEiTal 6TO peYaAUTe-
po otddio kdBe néAng nepihapPBdvel xopoug
avanapdotaong ané pabntég Aukeiou, pe

™ xopoypapia toug va dianvéetal and éva
Siaypovikd Upog cooiahioTikoU pealiopou.
Katé tnv teleutaia dekaetia, dnuogiAr tpa-
yoUdia €xouv avTtikataoTioel Ti§ ouviBeig
OTPATIWTIKEG NAPENAOEIG NOU oUVOdEUAVY TNV
€kACTOTE Yopoypapia. e autd to Pivieo,
éva eBvikiotikd xin xon koppdt nailetar katd
N Sidpkela yupvaotikdv emdei§ewy and
ToUG pabnTég oTPaTILTIKAG OXOAAG, Enevdu-
uévo pe éva auotnpd noinpa and évav uyn-
AoPabpo otpatidtn oXeTIKG pE TIG APETEG
nou diaBétel «O Trpatiotng».

The first part of Kdken Ergun's video series

in which he deals with the state-controlled
ceremonies for the national days of the
Turkish Republic. The nationalistic attributes
attached to these large-scale ceremonies are
underlined in a non-descriptive and almost
voyeuristic point of view. |, Soldier was shot at
the National Day for Youth and Sports, the
day that marks the start of the independence

war of the Turkish public under the leadership
of Mustafa Kemal Ataturk against the Allied
Forces back in 1919. The annual ceremony
held at the biggest stadium of each city
consists of figurative dances of high school
students, choreographed in a timeless social-
ist-realist manner. In the last decade, popular
songs have replaced the usual military march-
es, which accompanied the choreography. In
this video a nationalist hip-hop song is played
during the gymnastic demonstrations of the
military school students, backed by a stern
poem of a high-ranking soldier about the
virtues of “The Soldier”

ON-SITE 8/11 Marketaki 19:00

JANUARY

IANOYAPIOX

Avtpél M Maodvogp Andrey M Paounov
Boulyapia, Moptoyalia, AouepBoipyo
Bulgaria, Portugal, Luxembourg

2021, 111

Xtn péon tou noubevd, duo avdpeg Ppioko-
vtal eyk\wBiopévol oe pia xiovoBuea. MNa
va gptdoouv otnv ndAn, npénel £vag and
autoug va diacyioel To ddoog - eyxeipnua
napavoikod v HECW AUTAG TNG KAKoKaIpiag.
O dpdpog eivar yepdtog x16vi, n mbavédtnta
va xaBei¢ ka1 va naywoeig eivar peydAn, eved
o1 AUkol akoUyovTal NEIVACPEVOI, Qv KPIVEl
kaveig and to ouphiaxtd nou akouyetal kad’
6An T didpkeia TnG vixTag... Qotdco, vepi
ekeivo to npwi, o Métap npéner va xpnoipo-
noinoe to é\knBp6 tou kai va kateuBuvOnke
npog tnv ndAn. Kaveig Sev tov €ide va peu-
Y, alAd to x16vi nou éneoe dev éxel offoel
akopa nAfjpwg ta ixvn tou. ‘Otav to €éAknbpo
Oa eniotpéyel, o MNétap Ba ayvoeital. Mol
eival kal T tou €xel oupPei; O pdvog tpdnog
yia va péBoupe eivail va akohoubricoupe ta
Brpatd tou, oe auth v unoPAntiki napa-
BoAr nou avtiei eAelBepa kar dnuioupyikd
ané tov pubo tou Métpou kal tou Adkou.

In the middle of nowhere, two men are stuck
in a snowstorm. One has to cross the woods
to reach town, but that's insane in the midst
of winter: the road is snowed over, you can
get lost and freeze, the wolves are hungry
and can be heard howling all night long. Still,
early that morning, Petar Motorov must have
harnessed his sleigh and headed to town.
Nobody saw him leave, but the falling snow
still hasn't fully erased his tracks. But when the
sleigh returns, Petar Motorov isn't on it. Where
is he, and what has happened to him? The
only way to find out is to follow in their steps.

ON-SITE 5/11 Tornes 20:30
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THE MARRIAGE

O FAMOX

Mn)épra Zetoipi Blerta Zeqiri
Kécopo*, AABavia Kosovo*, Albania
2017, 97’

‘Eva and ta peyalitepa puotrpia tng Kove-

vikig {wng dev pnopei napd va nepiéxel To
puotApIo TG avBpwnivng Unapgng. Me tov
YApo Toug va el npoypappatiotei og dUo
uohig eBdouddeg, n Avita kai o Mnekip acyo-
Aouvtal pe TIG TeNeuTaieg NposToIpacies yia Ty
peydAn toug nuépa. Mapd to yeyovdg 6t ava-
pévouv vedtepa yia Toug yoveig tng Avita, nou
Bewpouvtal ayvooupevol and tov NdAepo tou
Koo6Bou* tou 1999, kai and to yeyovdg tou
ouveyoUG eEAEYXOU TNG OIKOYEVEIQG Tou Mnekiy,
1o {euydpi aivetal va ta Bydlel népa. Otav
OpPWG O KPUPASG OPOPUASPINOG NP@NY EPACTAG
tou Mnekiy, o No), enictpégel anpocddknta
and to e§WTEPIKS, N KATACTAON NEPINAEKETAL.
Eidikd and tn otypr nou o Mnekip cuveidnto-
noiei 6t o Noh e€akohouBei va eival epwteupé-
vog padi tou... Avanégpeukta to yaphio yAévt
poprtiletal pe évtaon étav autd to acuvhbicto
epwtikd Tpiywvo Pyaivel 010 PG,

One of the greatest rituals of social life neces-
sarily contains the greatest mysteries of human
existence. As their wedding is scheduled in only
two weeks, Anita and Bekim are adding the
final touches to their big day. Despite expecting
news of Anita’s parents, declared missing since
the 1999 Kosovar® War, and with Bekim's con-
trolling family in turn, the couple seem to man-
age somehow with the preparations. But when
Bekim's secret gay ex-lover, Nol, returns from
abroad unexpectedly, the situation becomes
complicated, especially when Bekim realizes
that Nol is still in love with him. Inevitably, the
wedding banquet becomes loaded with tension
when the unusual love triangle starts to unravel.

ON-SITE 7/11 Zannas 22:15

MY MORNING LAUGHTER

TO MPQINO MOY FEAIO

Mapxko T{6ptlePitg Marko Dordevié
ZepPia Serbia

2019, 94’

Mia akatapdyntn KoPevTi piag apyonoponue-
vng evnAikioong yivetal To culoyikd noptpé-
10 piag oAdkAnpng yevidg. O Ntéyiav, av kai

oTa TpIdvTa Tou, gival akdpa napbévog kai Lei
KGTtw and tnv idia oTtéyn pe Tov aAkooAikd na-
TEPA TOU KAl TNV UNEPNPOCTATEUTIKY PNTEPQA

tou. MpoonaBei va katanvifel tnv avaotdtw-
on nou vi®Ber e€artiag autrg tng katdotaong,
yia va S€1 av pnopei n oxEon Tou pE pId ou-

pnabnuikr konéha pe tnv onoia cuvepydletal

va e&ehixBei népa and pa anAf @iNia. Katd
Sidpkeia piag ouvedpiag Pe To PEVIIOUY TNG
nepioxnig, o Ntéyiav Bicdver évav eeutehiopd
nou tov odnyei otn ouveidntonoinon &t teNi-
KG dev €xel tinota va xdoel. Q¢ anotéleopa,
enixeipei va Bektidoer tn {wr tou ®ote auth
va yivel TouAdIoTOV UNOPEPTH.

An irresistable belated coming-of-age comedy
becomes the collective portrait of an entire
generation. Dejan is still a virgin, even though
he is almost thirty. He tries to repress the tur-
moil he feels, which is caused by living under
the same roof with his drunken father and
overprotective mother, to see if he can actually
go beyond just friendship with Kaéa, a nice girl
he works with. After the local psychic humiliates
him during the séance, Dejan realizes he has
nothing to lose. Empowered by this realization,
he attempts to make his life at least bearable.

ON-SITE 6/11 Tornes 23:00

NEANDRIA

NEANAPEIA

Péxa Epvtép Reha Erdem

Toupkia Turkiye

2023, 90’

H teleutaia taivia evog yvioia opapatiot
Snuioupyou and tn yeitova xopa cuvtovietal
pe ta Prpata piag véag yuvaikag nou nalevel
va Bpel tov Spbpo TG oTIG Mo avti§oeg ouv-
Orkeg. H Zolva eivar pia épnPn abAqtpia nou
Ce1 pe T PNTEPA TNG OE £va OPEIVO XwPId TNG
Toupkiag, To onoio anotelei pikpoypagia tng
€UPUTEPNG NAYKOOHIAG KATACTAGNG. 2TO TIHOVI
g koveviag Bpiokovtal nAikiopévor dvdpeg
nou vopilouv 6t ta E€pouv 6ha, n Kkataotpo-
N tou nepiBdlovtog gival npo Twv NUAGY,
eV oTIG KAPSIEG TwV NEPIcoOTEPWY avBp k-
nwv kuplapxei n aninotia. H {Akia, n @ido-
do&ia kar o poPog kupielouv toug ndvieg. H
TouUva eival n pévn nou €xel tnv abwdtnta Kai
apketd Bdppog va avapwtnBei: «Moiog eival
autdg nou Ba cou unodeifel to kahod; Moiog
Ba kabopioel To dikd cou povondTr».

The latest film of a true visionary auteur from
our neighboring country follows the footsteps of
a young woman as she tries to find her way in
the bleakest of environments. Suna is a teenage
athlete who lives with her mother in @ mountain
village in Turkey, indicative of a larger picture

of the world: here, things are run by older men
who know it all, environmental destruction looms,
and greed beats in most hearts. Suna’s uncle,
the village headman, is on the lookout for ways
to close his debt. His wife, whom he married by
force, keeps eloping only to be found on the
outskirts of the village each time. Twelve-year-



old Filiz shoots YouTube videos, and feels that
nothing is happening in this village. But things
eventually do happen. An imam arrives and he
is strange: he forgets the calls to prayer and
spends his nights on the mountain. A dead
girl is found in the river; conflict around the
stone quarry escalates; treasure hunters arrive,
and soon there is a dead body with his mouth
filled with stones. Jealousy, ambition, and fear
overtake life. Suna is the only one with the
innocence and the courage to ask: “Who is to
tell you what is good? Who is to tell you your
path?”

ON-SITE 3/11 Tornes 20:00 &
4/11 Marketaki 13:00

NEWSREEL 63 - THE TRAIN OF
SHADOWS

TAINIA ENIKAIPQN 63 - TO TPENO
TOQN ZKIQN

Nika Aoutép Nika Autor

XhoBevia Slovenia

2017, 38’

H Tawvia enikaipwv 63 enixeipei va exkBéoel
KAl va EPUNVEUCEI HIO CUYKEKPIPEVN EIKOVA,
éva Yriypa video tpafnyuévo pe kivntd
Aépwvo ndvw otnv ndlai Noté enuiocpévn
c18npodpopikr ypauun Behiypadiou- Alou-
pnAidvag, 6nou nAéov ol npdopuyeg tadi-
Selouv Ox1 oe Koukéteg, ald avdpeca oTig
p6de¢ v Payoviwv. Xtn Sikr tng cUNNYN
TWV KIVPATOYPAPIK®Y EMiKAipwy, N Aoutdp
KATapeUYel OTIG NAPASOCIAKEG HOPPES

Tou eidoug kal eniotpatelel SIGPopeS
OTPWOOEIG nEpiEyOpEVOU, ouvappdlovtdg

TG péow pIag SOKIYIaKAG aprynong Kai
ANV onTiK@V otoixeiwv. Autd nou Kavel
v Tavia enikaipwv 63 va Bpioker tv
Kapdid Tou GTOKOU Eival 0 TPONOG PE ToV
onoio Icopponei avdpeca otny napadooi-
aKr, EVNPEPWTIKI KAl TAYHEVN GOPUA TOU
avti-enikaipou Kal 6€ €vav no uPoNoyIKS
KAl NEIPAPATIKG KIVAPATOypdpo, kabBodnyw-
vtag toug Beatéq ev péow TG IoTOpiag kai
aPAVOVTAG TOUG Va SUPNANPOOOUY TA KEVA
pE TIG SIKEG TOUG OKEYEIG.

Newsreel 63 tries to position and under-
stand a particular image - a shred of video
taken with a mobile phone on the once
famous Belgrade-Ljubljana rail route, where
refugees now travel not in couchettes, but
between the train's wheels. Newsreel 63
drifts into a visual investigation of railways
and explores their historical, social, and
political narrative. In her conception of the
newsreel, Autor refers to traditional forms
of the genre and employs various layers of
content, connecting them through essayistic

narration and visual elements. What makes
Newsreel 63 unique is the way it straddles
the line between the traditional informative,
committed anti-newsreel form and a more
textually-driven and experimental cinema,
guiding the viewers through the story while
leaving them to fill in the blanks with their
own thoughts and reflections.

ON-SITE 3/11 Cassavetes 16:00

A SHORT TRIP

ENA ZYNTOMO TAZIAI
Epevik Mnetoipi Erenik Beqiri
Fallia France

2023,17'

Epnveuopévn ané tn ciwnnpr £§odo ané
v ANBavia, n taivia e§iotopei to ta&id
evég Leuyapiol otny aydnn, otn Bucia kai
ooV XwpPIopo. AvtAevtag and npocwnikeg
€uneIpieg Kal NAPATNPACEI, aviavakAd tnv
NPAYHATIKOTNTA PIAG YEVIAG NOU aviaAdo-
oel ta kakUtepa xpoévia tng {wig TG pe
éva apéPaio péNov. Méoa and tnv 1cop-
ponnuévn agrynon tng, n Taivia digpeuvd
1600 ta e&wtepIKa otoixeia, 4co Kal ta
ouvaicBnuatikd enineda tng oxéong Toug,
npPoopEpovTag pia eINIKPIVA apriynon twv
eAnidwy, Twv OBy kal TG avtoxAg Hiag
oA6KANPNG YEVIAG.

Inspired by the silent exodus from Albania,

A Short Trip chronicles a couple’s journey of
love, sacrifice, and separation. Drawing from
personal experiences and observations, it
reflects the reality of a generation trading
the best years of their lives for uncertain fu-
tures. Through its balanced narrative, the film
explores the physical and emotional layers of
their relationship, offering a heartfelt account
of a generation’s hopes, fears, and resilience.

ON-SITE 3/11 Tornes 14:00 &
4/1 Tornes 20:00

THE SILENCE OF THE BANANA TREES
H ZIQMNH TON MMMANANOAENTPQN

‘Eveog Todpka Eneos Carka

Ouyyapia, Bélyio, Moproyalia, ANBavia
Hungary, Belgium, Portugal, Albania
2022, 24’

X' éva katanpdoivo npodotio tng Bou-
Sdanéotng, évag avipag lei og éva onitl
YEUATO UE AVAPVAOEIG TNG OIKOYEVEIAG TOU
Kal pe épya tnG kaANitéxvidag kdpng tou, n
onoia ndoyel ané cofapn acBéveia. Exeivn
enéhe€e va Siatnproel anoctdoelC Kal,
KATA cuvénela, €xouv xpdvia va pIAfoouy.
O natépag Bubiletal oe pia de€apevi and
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antég avapvioelg - oAdivt and T diakonég,
ypdppata, Bivieokaoéteg kal naidikég {wypa-
@i£¢. Kanwg étol, puidyver éva diké tou €pyo
éxvng, to onoio Ba evBappuvel tn veapn
yuvaika va Eavaokeptei tnv anégaocr tng.
Deuyaléeq eikdveg kal ackfoelg Aniag, aicba-
VTIKAG NOPATAPNONG HAG NOPACEPVOUV OTOV
KUKE@VA TNG MVAUNG, ®onou va avaduBolpe
avayevvnpévol Aiyo npiv ano to kabnhwtikd
PIVAAe.

Mihdly has filled his house in a leafy suburb of
Budapest with artworks made by his daughter
Réka to whom he hasn't spoken in years. The
distance is even more difficult because she
suffers from a serious illness. At their family
home, he delves into a reservoir of tangible
memories: vacation slides, letters, videotapes,
and children's drawings make up a film that
encourages her to reconsider her decision.
Abstract imagery and patient observations
evoke a sense of transience that carries the
viewer off in a maelstrom of recollections and
feelings that lead to the gripping finale.

ON-SITE 4/11 Tornes 17:00

TWO TIMES TWO

AYO ENI AYO

Avtpér M Maobvog Andrey M Paounov
Boulyapia, leppavia Bulgaria, Germany
2023, 8

AUo napdMn)eg 1otopieg alnlocupninpa-
vovtal ot évav e\eUBepo otoxacud -ota dpia
tou SialoyiopoU- oxeTikd pe TN Bia.

Two equal stories complement each other in a
free meditation on the topic of violence.

ON-SITE 5/11 Tornes 20:30

YUGOSLAVIA, HOW IDEOLOGY MOVED
OUR COLLECTIVE BODY
FOYIFKOXZAABIA, MOQX H IAEOAOTIA
KINHTOMOIHZE TO ZYAAOTIKO MAX
IOMA

Mapta MoniBévra Marta Popivoda
XepBia, Fallia, Meppavia Serbia, France,
Germany

2013, 62’

Mia cuykhoviotiki taivia uaypévn and
ondvio uhikd apyeiou, nou npaypateletal To
nag n 1Idsohoyia enitelei Tov eautd NG oTov
dnpdoio xwpo péoa and padikég ekSNADOEIS
kar Siadnhaoeig. H dnpioupyds nepiouvéege
kal avé\uoe pe ta SIKA NG EIKACTIKA epyaleia
@Ay kai Bivieo ulikd and tnv nepiodo tng
lMouykoohaBiag (1945-2000), ectidlovtag os
Sidpopeg kpatikég tehetoupyieg (Epyatikég
Apdoeig Neolaiag, naperdoeig Mpwtopayidg,

eoptacpoi yia tnv Huépa tng NeoAaiag, k.d.),
kaBdg kal og paynukég avudiadniooeig (ta
yeyovota tou 1968, portntikég Siadnhawoeig tn
Sekaetia Tou 1990, k.4.). Ynoypappilovtag tn
SUvapn tng eikdvag, n Taivia avixvelel e pia
povadikf nointkn akpifeia kar pe ) Aentdtnta
€vOG EVIOHOAOYOU TO NG N KOPHOUVICTIKY 18€-
oloyia andAeoe tn duvapn tng otadiakd, péca
and tn petafol twv oxéoswv petall twv
avBpwnwy, tng 1Ideoloyiag kal Tou KPATouG.
Yugoslavia, How Ideology Moved Our Collec-
tive Body deals with the question of how ide-
ology performs itself in public space through
mass performances. The author collected and
analyzed film and video footage from the
period of Yugoslavia (1945-2000), focusing

on state performances (youth work actions,
May Day parades, celebrations of the Youth
Day, etc.) as well as counter-demonstrations
(68, student and civic demonstrations in the
90s, 5th October Revolution, etc.). Revisiting
these images, the film traces how communist
ideology was gradually exhausted through the
changing relations between the people, ideol-
ogy, and the state. “This research-based essay
film is a very personal perspective on the histo-
ry of socialist Yugoslavia, its dramatic end, and
its recent transformation into a few democratic
nation-states. Experience of the dissolution

of the state, and today's ‘wild" capitalist rees-
tablishment of the class system in Serbia are
my reasons for going back through the media
images and tracing the way one social system
changed by performing itself in public space”
(Marta Popivoda).

ON-SITE 7/11 Tornes 23:00

* H ovopacia auth xpnoiponoigitar pe eni-
@UAa&n twv Béoswy wg Npog to kabeotwg
Kal oUpgpwva pe tnv Andgpaon tou XA HE
1244/1999 ka1 tn [vopoddtnon tou Aigbvolg
Aikactnpiou tng Xdyng oxetikd pe tn Siakn-
pu&n ave€aptnoiag tou KoodBou

* This designation is without prejudice to
positions on status and is in line with UNSC
Resolution 1244/1999 and the ICJ opinion on
the Kosovo declaration of independence



FA

Fantasmas Tribute
Aopiépupa: Pavtdouata

ATLANTICS
ATAANTIKOI

Marti Ntién Mati Diop
FTaMlia France

2009, 15’

Mia pwtid nou avdfel otny kapdid tng
vuytag palelel yUpw tng TPEIG AvOpEG nou
poipalovtal to Biwpa tng avaykacTtikig
petakivnong, aAd kai ta xINAdeg nvelpata
twv avBpwnwv nou xdbnkav ota avoixtd tng
0dNacoag, avalntavtag éva kaAlitepo péN-
Aov otov opilovta. Avoiyovtag pe pia unai-
VIKTIK} OKNVI Nou GUVSEEI TOUG TPOXOUG TNG
pnxavig Tou nhoiou pe TV avéun nou EeTuli-
YEI Tov pito g 1oTtopiag, n Mati Nudn piAd
pe a&iobalpactn apnynuatikn oikovopia yia
ta Bpatopata twv Puxadv nou Eunvouv and
Tov NUPeTd TG Puyng, Bupilovtdg pag 6t n
IoTopia tng avBpwndtntag dev eival napd
Hia 10Topia NG HETAVACTEUCNG.

A fire glowing in the heart of the night gathers
around it three men who share the experience
of forced movement, as well as the thousands
of spirits of people lost at seq, seeking a better
future on the horizon. Opening with an evoc-
ative scene that links the wheels of the boat's
engine with the spinning wheel that winds the
thread of the story, Mati Diop weaves an ad-
mirably succinct narrative about the fragments
of spirits awakening from the fever of flight,
reminding us that the history of humanity is
nothing but a history of migration.

ON-SITE 2/11 Zannas 16:00

BLUE

MMAE

Anitcatnovyk Bipacetdkouv Apichatpong
Weerasethakul

FalAia, Taidavdn France, Thailand

2018, 12

Ynv kapdid evog ddcoug otnv Taikavadn,
pia yuvaika eivar Eanhopévn Eunvia oto
kpePat tng. Aiyo nio népa Bpiokovtal
pePIKA kKuMidpeva Beatpikd gdvta nou
eval\dooovtal anokahuntovtag dvo dia-
popetikd tonia. H tawvia, gaivopevikd anhg,
napoucidalel pia xopoypagia and poAd kai
TO NOPTPETO £VOG epnUpeToU Unvou petagl
OVEIPOU KAl NPAYHATIKOTNTAG.

In the heart of a forest in Thailand a woman
lies awake at night. Nearby, a set of scrolled
theater backdrops unrolls to reveal two al-

ternate landscapes. Blue offers a deceptively
simple, choreographed dance of scrolls

and a portrait of feverish slumber between
dream and reality.

ON-SITE 12/11 Zannas 13:00

THE CAPSULE

ABnva Payi) Toayyapn Athina Rachel
Tsangari

EAAG3a Greece

2012, 37"

Ye pia noAutelr énaukn otnv KOYn evog
Bpdaxou nou tov &épvel n Bdhacoa, €8
Yuvaikeg nepvouv TG pEPEG Toug enavaiap-
Bdvovtag Tig napddoeg teletoupyieg nou
EVOPXNOTP®VE! pia unoPANTIKA PNTPIAPXNG.
Y& autd to ekAektd Seiypa «eAAnvikoul yot-
BikoU puotnpiou» n kukAikétnta g {wng
kal Ta noAanAd npdowna tng Onhukdtntag
avadeikviovtal oXedov avipIoTIKa and to
un avBponivo: and Tig nTtuxdoeig evog dia-
SpacTtikou popépatog nou «{wvtaveler» Ye
10 QWE, and Ty auctner pavpn otohd (pia
avoiytr avagopd oto Kopitor pe ta padpa
tou MixdAn Kakoyidvvn), toug yiakddeg and
Upaopa fi and kanoio euyevég pétallo: an’
6Aa autd nou gopdpe ndvw and copata
nou avrjkouv dn oto napeABov yia va dw-
OOUWE OXNHA OE ETOIPEG TAUTOTNTEG.

In a palatial mansion perched on a cliff lashed
by the seq, six women spend their days repeat-
ing absurd rituals orchestrated by an imposing
matriarch. In this exquisite "Greek Gothic mys-
tery," the cyclical nature of life and the myriad
faces of femininity emerge almost animistically
from the non-human - from the ruffles of an
interactive dress that “springs to life” when
touched by light, from an austere black uniform
of a dress (directly referencing Michael Cacoy-
annis's A Girl in Black), from collars made of
fabric or some precious metal: that is, from all
we choose to wear on our bodies, things that
already belong to the past, giving shape to
identities that have been handed down.

ON-SITE 10/11 Zannas 13:00

CELINE AND JULIE GO BOATING

H ZEAIN KAI H ZIAI TANE BAPKAAA
Zaxk Pifét Jacques Rivette

TaAAika France

1974,194'
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Ye évav kdopo opyavwpévo ot {glyn avti-
Bétwv, pia BiPMioBnkovépog nou Aatpelel ta
HETAPUOIKA nelpdpata yvwpilel tuyxaia pia
nep@dppep nou Pionopiletal kdvoviag payika
k6Ana. O1 Suo toug Ba yivouv koANTEG pikeg
kal Oa alwvicouv to Mapicl avalntaovrag

ota mo aniBava pépn t Adon tou ypigou
NOU CTOIXEIOVEI PIa andkooun €nauln - To
onit tng puboniaciag, ekei dnou kdbe pépa
extuliooetal éva puotnpiddeg Béapa nou
KPATAEI OUNPO €va PIKPO Kopitol. Xeipapp®-
8eg oav tnv koitn Tou Xnkoudva, Yuxotponikd
KI EUPAVTACTO, VIEAIPIaKS KI OpWG NepItEXVA
Sopnpévo kal uNoAoyIGHEVO WG To TeheuTaio
TOU PAKOP, OVEIPIKO KAl 6APKIVO, AuTtd TO ou-
vapnaoTiké Kivnpatoypadikd naixvidl tou nio
napayvwpiopévou oknvoBEtn tng vouPBé Bayk
pdag EavaocuoThvel yvopipa gavidopata, Ve
tautdypova poidlel va pag Eevayei otov €€w
KOOHO yIa NPMTN Popd.

In a world organized in pairs of opposites, a
librarian who loves metaphysical experiments
happens to meet a performer who makes a
living by doing magic tricks. The two become
fast friends and roam around Paris, seeking in
the most unexpected places the solution to a
riddle that haunts an otherworldly mansion -
the house of fiction, where a mysterious spec-
tacle that holds a young girl hostage unfolds
each day. Fast-flowing as the bed of the Seine,
psychotropic and imaginative, delirious yet
elaborately structured and calculated down to
the last continuity edit, dreamlike and carnal,
this fascinating cinematic game by the most
overlooked Nouvelle Vague filmmaker rein-
troduces us to familiar ghosts, while seeming
to take us on a tour of the outside world for
the first time. A unique cinematic experience,

a truly special case in the history of cinema, it
continues to inspire new narratives while repro-
ducing itself from within like a Russian doll on
each new viewing.

ON-SITE 4/11 Zannas 21:00

DEAD MAN

O NEKPOX

TOp T¢appoug Jim Jarmusch

HMA, leppavia, lanwvia USA, Germany,
Japan

1995, 11¢'

MpoonaBavtag va diagpulye Tig cuvéneieg Tou
VOHOoU, apoU €xel OKOTOOEI €évav Avtpa 6vtag
oe Gpuva, o Aoyiotrg Nouihiap MnAéik cuvavtd
gvav lvdidvo noint nou ovopdletar «Kavévagy,
o onoiog tov npoetoindlel yia to népacya
otov dMo kéopo. To apyd ofrioipo evédg av-
Bpcnou, nou anoyupvavetal otadiakd an’ To
¢Bappévo evdupa tng {wrg Tou, petatpénetal

and tov peydlo Tp Tlappoug o' éva avatpi-
XIAOTIKO KIVNHATOYPAPIKG MOiNuA. ZUVEMIKOU-
poupevog and Ta UNEPOXa NAEKTPOAKOUCTIKA
akdépvta tou NiA Tiavyk, to apiotoupynpatikd
@I tou Tlappoug Aitavelel pia Yuyr nou
aniBmvel otn yn To BApog tng, pixvovtag tnv
aulaia otnv autooyédia napdotaon tng Unap-
€ng tou Touihiap MnAéik pe pia oknvoBeoia
OVEIPIKA peyalonpenn: ki gival cav va odnyei
otnv £€odo kal va anoxaipetd pécw autou Tou
napé&evou «kavévag» onolodANoTe ov og autd
1o aAinnto clpnav nou, epdoov £{noe, npénel
kai va neBdvel. Kabe Lwvtavdg eival éva enikei-
pevo @avtaopa; Ma tov Nekpd, vai.

On the run from the law, having killed a man
in self-defense, the accountant William Blake
meets a Native American poet called Nobody,
who prepares him to pass over into the spir-
it-world. The gradual fading away of a person,
slowly stripped of the corrupt trappings of their
life, is transformed by the great Jim Jarmusch
into a spine-tingling cinematic poem. Guided
along too by the exquisite electro-acoustic gui-
tar chords of Neil Young, this masterful film by
Jarmusch serves as the processional litany of

a soul entrusting its weight to the earth, letting
the final curtain fall on the makeshift perfor-
mance that was the existence of William Blake,
all directed with dream-like grandeur; and

by means of this strange nobody, it feels like
Jarmusch is ushering out, and bidding farewell
to any and every being in this pitiless universe
that, having lived, must also die. Is everyone
alive a ghost-to-be? For this Dead Man, yes.

ON-SITE 8/11 Zannas 22:00

DECASIA
Mnik Mépioov Bill Morrison
HMA USA
2002, 67

H nptn taivia tou 2lou aidva nou képdioe
pia B¢on otn BifAioBrkn tou Koykpéoou,
kabw¢ aiohoyrBnke ané to National Film
Registry wg vauapyida tng apepikavikrg
KIvnUatoypa®ikiG kKAnpovopidg, eival éva
Pacuatikd apyeio povadikig aicOnTIkAG.

‘Evag apxalohdyog tou civepud napadidel éva

£PYO CUPPWVIKS, pia pubpikr ouvBeon and
KOMHATIA QINY OE NPAIYO 1) UOTEPO OTAdIO
anoocuvBeong, énou ta onuddia tng ¢Bopdg
nave oto oeNINSIVT yivovtal oToIxeia TG
aprynong, nepikAeiovrag OAn tnyv iotopia tng
epneIpiag Tou oivepd kal unokabiotwvtag
v akpiPeia tng 1I0TopIoypapiag Tou Ye Tty
€KOTAON TOU EPrEPOU. To NPWTO «MICTO-
noinuévo» oUyXPOVO aploToUpynpa tng veéag
XINIgTiag eival xTiopévo ndve ota Aapnpd,
Eexaopéva epeina tou napeABévrog. Eneioe



aképa kai tov Kéved Avykep va to Bagtioer
to mo emPAnTiké kai tpopaktiké Bapa nou
£xel el NOTE, eV o vrokipaviepiotag Epol
Mépig napadéytnke nwg eival n kakitepn
taivia otny 1otopia.

The first film of the 21st century to win a
place in the Library of Congress - having
been deemed by the National Film Registry
to be a flagship example of American film
heritage - is also a spectral archive boasting
a singular aesthetic. An archaeologist of
cinema offers up a symphonic work here, a
rhythmic composition made up of film strips
in early or advanced states of degradation,
where signs of decay on the celluloid be-
come elements of a narrative that encom-
passes the entire history of the cinematic
experience and substitutes the precision

of film historiography with the ecstasy of

the ephemeral. And as the first bona fide
contemporary masterwork of the new millen-
nium, built upon the resplendent forgotten
ruins of the past, it convinced even Kenneth
Anger to call it the most compelling and dis-
turbing thing he had ever seen, and forced
the documentary filmmaker Errol Morris to
concede it was the greatest film in history.

ON-SITE 3/11 Zannas 13:00

DUVIDHA
AIAHMMA

Mavi Ko Mani Kaul
Iv3ia India

1973, 81"

211G apxEg tng dekaetiag tou ‘70 éva pikpd
ouvepyeio katapBavel oe Eva xwpid NG ne-
pipépeiag tou Patlactdy otn Bopeiodutiki
Iv8ia. Enikepalrig eivarl o oknvoBétng Mavi
KoA, pia epPAnpatiki giyoldpa tou ivdikol
arthouse kivnuatoypdgou, o onoiog fTav
anopaciouévog va SIacKEUAOE! yia T Peyd-
An 004vn pia khaoikn 1otopia paviacpdtwy
- al\d xwpig oevdpio, pe Bacikd odnyd to
oToIxeInpEVO Tou puald. Mupiopévn ot pia
xelpokivntn Bolex, pe vuxtepivod, apyd @iy
16mm kai TV evepyr) CUPPETOXT TV KATOI-
KV Tou XwpioU (o1 onoiol dev Ba xpnoipo-
noloUoav NAeKTPIKS PEUPA KATA Tr SIAPKEIa
TV yupiopdtwy kai npobuponom®nkav va
aoPectwoouy kdbe ywvid nou Ba parvétav
otnv 006vn), n 10Topia yia Tov épwta pIag
veapng vipng kal VoG aToIXEIOU NouU Naipvel
™ pop@n tou culUyou TNG EXEl PEIVEI OTOV
XPOVO WG PVNEIO EIKACTIKAG APTIOTNTAG.

In the early 1970s, a small film crew arrived
in a village in the state of Rajasthan in
northwest India. It was headed by direc-

tor Mani Kaul, an iconic figure of Indian

arthouse cinema, who was determined to
adapt a classic ghost story for the big screen
- but without a script, guided mainly by his
haunted mind. Shot with a handheld Bolex,
with a slow, 16mm night film and the active
participation of the villagers (who refrained
from using electricity during the shoot and
offered to whitewash every corner that would
be visible on screen), the story of the love

of a young bride and a ghost that takes her
husband's form has survived through time as
a monument of artistic perfection.

ON-SITE 4/11 Zannas 16:00

EMERALD

TMAPATAI

Anitoatnovyk Bipacetdkouv Apichatpong
Weerasethakul

TaiAavdn, lanwvia Thailand, Japan
2007,12'

Ynv kapdid tng Mnavykok, oe €va epei-
nwPévo dwudtio evdg Anopovnuévou
Eevodoyeiou nou Bpioketal ota npdBupa
NG KATApPEUONG, aiwpolvtal okdvn Kal
nounoula. Ané to napdBupd tou PAénoupe
tn kivnon otov dpdpo. O1 culntioeig kal Ta
npdowna nponyoUpevwy evoikwv {wvtavey-
ouv to dwudtio. Ta alwpolpeva cwpatidia,
6nwg Kkal ol avapvioelg, nAnupupilouv tov
X@po cav dotpa oTov oupavd.

Dust and down feathers float in a ruined
room of a forgotten hotel, on the verge of
collapse, in the heart of Bangkok. From the
window we see the traffic on the street out-
side. The conversations and faces of former
residents make the room come alive. The
floating motes, like the memories, flood the
space like stars in the sky.

ON-SITE 12/11 Zannas 13:00

THE FALL OF THE HOUSE OF USHER

H OTQXIH TOY OIKOY TOQON AXEP
MéENBIA Touépnep, TZ. X. Nloudtoov
TZouviop Melville Webber, J.S. Watson, Jr
HMA USA

1928, 13'

Baoiopévo o €va ané ta nio yvwotd din-
yrHata Tpdpou tou peydhou Apepikavol
ouyypagéa kai nointry ‘Evtykap Ahav Mde, to
GUYKEKPIPEVO PIAY pIKpoU prkoug Bewpeital
-6x1 Gdika- epuPAnpatikd yia tov ave&dptnto
apepikavikd kKivnuatoypdgo. Me pia agriynon
Bpaucpatikr kar opixA@dn, avaloyn pe auth
nou uioBetei To acuveidnto étav oknvobetel
ta velpd pag, H ntdon tou Oikou twv Acep
napakolouBei évav ta&ididTn va ¢tdvel otnv

(Z-V) NOILD3T13S IVIDI440
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napapeAnpévn énauln twv Acep, evtdg TG
onoiag ta didupa adéppia Péviepik kar Ma-
vihév poidlouv va éxouv BaloapwBei ev {wn. H
tavia petadidel autovoia oe 13 pdNig Aentd tnv
atpdopaipa voonpdtntag, Bavdtou, katapapé-
VNG OHOPPIAG kal yotOikou peyaleiou nou kAvel
10 épyo tou Mde diaxpovikd.

Based on one of the best-known horror short
stories by the great American writer and poet
Edgar Allan Poe, this short film is - quite rightly
- considered an iconic work of American inde-
pendent cinema. With its fragmented and hazy
narrative drive, similar to that employed by the
unconscious to direct our dreams, The Fall of
the House of Usher watches on as a traveler
arrives at the Usher family mansion where the
twins Roderick and Madeline reside as if em-
balmed alive. In the space of just 13 minutes,
this film by Watson and Webber wholly cap-
tures the atmosphere of morbidity and death,
of cursed beauty and Gothic grandeur that
makes the work of Poe so deathless.

ON-SITE 2/11 Zannas 22:00

FROM THE EAST

AMNO T’ ANATOAIKA

Zavtal Akeppav Chantal Akerman

FaMia, BéAyio, Moproyalia France, Belgium,
Portugal

1993, 115’

«Eva @dvtaopa nhaviétal ndve and tnyv Eu-
PAOMN: TO PAVIACHA TOU KOPHOUVIGHOU»: To
ta&idi nou &ekiva Aiyo petd tnv Mtdon tou
Teiyoug («npotol va ivar apyd», pe ta Adyia
g ZavtdA Akeppdv), and tn Autiki Eupdnn
otnv Avatolik, ané to kalokaipi otov Bapl
XEIPHWVA Kal and To epuNTIKO NAPoV oTo ouv-
Beto cuNoyIkd Kkal npocwnikd napeABov dev
€ival gia avapétpnon pe Tty npotn apdada
tou Koppouviotikod Mavigpéatou. Eivar éva
ta&iSiwtikd nuepoAdyio nou diapBpdvetar pe
eheyelakd tracking shots, nepvevtag agpiva
and Toug dNEOsIoug XMPOUG OToUG ISIWTIKOUG
Kal and ta Hovayikd ecwTEPIKE Tonia otnv
epnuId tou nAfRBouc. Aiatnpdvtag avénaen
Vv NOAUTIHN E0WTEPIKSTNTA TOU, TO apl-
otoupynua tng Akeppdv {wvtavelel évav
avoikelo Kal eNipovo KGoPo nou Sev UNApyEl
ma, BuBilovtdg pag ot évav otoxacud (A
Siahoyiopd) yia to téhog tng 1I8eodoyiag, Tng
IoTopiag A Kal Tou k6opou dnwg Tov EEpape.
"A specter is haunting Europe - the specter of
communism”: A journey that begins a little after
the fall of the Berlin Wall (“before it is too late,"
in the words of Chantal Akerman) - moving
from western Europe into its east, from summer
into the depths of winter, and from a hermetic
present into a complex, collective, and person-

al past - is not a reckoning with the first line of
the Communist Manifesto; rather, it is a travel
diary comprised of elegiac tracking shots, glid-
ing from public spaces into private ones, and
from solitary inner landscapes into the stark
desolation of crowds. Keeping its precious inte-
riority pristine, this Akerman masterpiece brings
to life an unfamiliar and dogged world that no
longer exists, immersing us in a contemplation
of (or meditation on) the end of ideology, of
history, of even the world we once knew.

ON-SITE Nov 11 Zannas 13:30

GHOST OF ASIA

DANTAIMA THX AZIAZ

Anitoatnovyk Bipacetdkouv, KpiotéA
Agpé Apichatpong Weerasethakul, Christelle
Lheureux

TaiAavdn, FaAlia Thailand, France

2005, 9

To @dvraopa tng Aoiag gival pia yioptr npog
uprv g {wng kar tng xapdg. Or oknvobéteg
OKEPTNKAV VA XPNOIPONOIRoouY TNV I8€a evOg
pavtdopatog to onoio eI kal nepinhaviétal
oTIG aktéG. X' éva vnoi tng Taiddvdng kdhecav
SUo aydpia ki éva KopiTtol va yupicouv pia
tavia. Ta naidid eixav otn d1d0eon toug évav
nBonoid, o onoiog Aeitoupyoloe cav papiové-
1a, oav €va pAvVIaopa nou ekeiva to kateuBu-
vav kai tou é\eyav T va kdvel. H tawvia givai
Sounpévn oUppwva pe tov oknvobetikd pubpd
nou divouv o1 veapoi dnpioupyoi. O nBonoidg
yivetar pia npooopoiwon tng {wrg toug, pia
npoPolr dcwv pnopolv, Suvdpel, va Kavouv.
Ghost of Asia is a celebration of living and its
pleasures. The filmmakers imagine a ghost who
still lives and wanders around the seashores.
They invite three kids - two boys and a girl -
to a Thai island to make a film. The kids are
provided with an actor whose function is like

a puppet or a ghost, to perform tasks dictated
by them. The film is structured according to the
children’s real-time pace of direction. The actor
becomes their simulated life, their projection of
the things it is possible for one to do.

ON-SITE 12/11 Zannas 13:00

THE HEADLESS WOMAN
FYNAIKA XQPIZ KEDAAI
Aoukpéoia Maptél Lucrecia Martel
Apyevuvi, laAAia, ltalia, lonavia
Argentina, France, Italy, Spain
2008, 89’

And tnv npdTn KIGAAG GEKAVG TNG TAIVIAG Nou
ohokAnpa@ver tnv «Tpihoyia tng ZaAta» yivopa-
ote pdptupeg evdg epiktoU hit-and-run, al\é

E€poupe noiog to €xel dianpa&er: Odnydg eival



pia Aeukrj, katagpavag nhouacia yuvaika,
owoiag, Bappeig, tng Oeatpikig nBonoiol
Miph Tképvtov (tng T¢éva Pdoulavtg otn
Niyta npepiépag), n onoia katatpuyetal
eniong and tnv avdpvnon piag Baupdotpiag
nou NAtnoe 0 COPEP TNG PETA and pia na-
pdotaon. Moio eivar dpwg e8¢ to BUpa tng
eykatdheiPng; ‘Eva okuldki A éva naiddki
ané v koivétnta twv autoxBovwv; Kabaog
n NPwida xAavel TNV enagr TNG PE TNV NPay-
patikétnTa, napd tg anéAmdeg npoondBei-
£G ToU KUKAOU TNG va Tnv napnyopnoel yia
TV €KTACH TNG KATAGTPOPNG, TO ISIOPUEG
kadpdpiopa kal to eNeintikd povtd uno-
ypappilouv nwg, étav undpxel n Pefaidtnta
6u n Ppoxn Ba ofroer ta ixvn twv Butmv
KQl N AvapETPNon HE T pAvIAoHaATa TNG
anoikiokpatiag Ba katali&el oe pia otn-
pévn nepedpuavg, n Aeukr evoxr Sev eivai
napd pia ekdoxr Tou Aeukol npovopiou.

In the opening sequence of the film that
completes Lucretia Martel's “Salta Trilogy”
we immediately bear witness to a horrifying
hit-and-run. We know who did it: the driver

is a white, blonde, patently wealthy woman,
a doppelganger of the stage actor Myrtle
Gordon (played by Gena Rowlands in Open-
ing Night) who was herself tormented by

the memory of a fan being run over by her
chauffeur after a great performance. But who
is the abandoned victim here? A dog? Or is it
a child of the indigenous community? As our
heroine begins to lose her grip on reality, de-
spite the desperate attempts made by those
in her circle to console her by diminishing the
scale of the catastrophe, the masterful fram-
ing and ambiguous editing make one thing
clear: once it is certain that the rain will wash
away all trace of the perpetrators and that a
reckoning with the ghosts of colonialism will
end up but an act, a performance for show,
then white guilt is nothing but another mani-
festation of white privilege.

ON-SITE 10/11 Zannas 16:00

THE HOURGLASS SANATORIUM
TO TANATOPIO THX KAEWYAPAX
Bértoey Méplt Xag Wojciech Jerzy Has
MNoAwvia Poland

1973, 124

O veapdg Mdlep anopacilel va enickePtei
£va EPEINWPEVO 0avatdplo yia va Sl Tov
natépa tou. ‘Otav @tdver ekei, pabaiver ét
0 natépag tou €xel NAYer va avanveéel alld
Sev éxel neBdver akdpa, iowg Adyw tng dpi-
&ng tou M6Leg nou pnopei va €xel otapa-
toel Tov Xpodvo oto cavatdpio. O veapdg
avtpag Eekivdel éva avandvieyo ta&idi ota

Swpdua tou 1I8pUpatog, kabéva and ta
onoia {wvtavelel KOOPOUG NPOEPKOPEVOUG
kateuBeiav an’ to navdaipévio tng Yuxng
tou. Baoiopévo og pia culhoyn Sinynudtwy
tou MohwvoePpaiou cuyypapéa Mnpolvo
Youltg, to Zavatdpio ¢ kAeYudpag ano-
telei Tov opiopd NG Taiviag-oveipou, éva
onTIKOAaKoUoTIKG Yne1dwtd uneppealioTi-
kv eikdvwv. KaBog to napakolouBeig, éxeig
v aicBnon nwg to dnuioupyei pdAov to
UNOCUVEIdNTO COU OE NPAYHATIKO XPOVO
napd n -eknANKTIKG EKKEVIPN KAl YONTEUTIKA
napddo&n- patd tou oknvobétn.

A young man named Joseph decides to visit
a derelict sanatorium to see his father. He
reaches the place to learn that his father has
stopped breathing but is not yet dead - per-
haps because of Joseph's arrival, which may
have stopped time at the sanatorium. The
young man begins an astonishing journey
through the rooms of the institution, each

of which brings to life worlds drawn straight
from the pandemonium that rages inside his
soul. Based on a collection of short stories
by the Polish Jewish author Bruno Schulz,
The Hourglass Sanatorium is the epitome of
a filmic dream - an audio-visual mosaic of
surrealist images. While watching, you get
the sense that it is likely being created by
your own subconscious in real time rather
than by the director’s - exquisitely eccentric
and charmingly absurd - vision.

ON-SITE 9/11 Makedonikon 20:00

THE HUNTERS

Ol KYNHroOl

©63wpog AyyeAénoulog Theo
Angelopoulos

EA\G3a Greece

1977,149’

Tnv napapovr Mpwtoxpovidg tou 1977, pia
opdda kuvnywv Bpickel 6Ty NEPIOXR KOVTA
otn Aipvn tev lowavvivey to ntdpa evég
avtdptn tou Epgpuliou péoa oto xi16vi. Oa
HETAPEPOUV TO CWOPA TOou VeKpoU dvtpa oto
Eevodoyeio toug kai ekei Ba BpeBolv und-
Aoyol oto dikacthpio NG Iotopiag. Av évag
avBpwnog frav appddiog va pidfioel yia ta
Pavtdopata Tng Iotopiag, TNG NONITIKAG, TNG
18eo)oyiag, tng enavactaocng kal Twv npo-
Sopévwy oveipwy, autdg ATav o @6dwpog
Ayyeldnouhog. Xroug Kuvnyous, éva and ta
n\éov epPAnuatikd épya tng PiIApoypagpiag
tou, Bétel avuipétwna dha autd ta pavtd-
opata, kabiotdvtag EekdBapo dti kataln-
Aotepo -Adyw Tng id1ag Tou TG puong- va
apnynBei TiIg cuykpoUoelg Toug eivarl éva
dM\o @dvtaoua: o KIvnuAToypapog.
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On New Year's Eve, 1977, a party of hunters -
out in an area close by the Lake of loannina
- find the body of a Greek Civil War partisan
in the snow. They end up carrying the dead
man's body back to their hotel and, there, find
themselves held to account by the courthouse
of history. If anyone was qualified to talk
about the ghosts of history, politics, and ideol-
ogy, of revolution and of dreams betrayed, it
was Theo Angelopoulos. In The Hunters, one
of the most iconic works in his oeuvre, he sets
all these ghosts up against one another, and
in doing so makes clear that the figure best
placed to give an account of their clashes -
due to its very nature - is yet another ghost:
that of cinema.

ON-SITE 12/11 Zannas 19:00

INLAND EMPIRE

NtéiBive Aiveg David Lynch

HMA, FaAAia, MoAwvia USA, France, Poland
2006, 180’

KaBdg pia apooiwpévn otnv téxvn tng
nBonoid¢ apyilel va uioBetei tnv nepodva
TOU XOPAKTAPA nou npokeital va unodubei
o€ pia Véa taivia, n npaypatikdtntd tng
anocaBpavetal Ki 0 E0WTEPIKOG TNG KOOHOG
petatpénetal o e@IANtn. Mévo évag peifwv
KaANITEXVNG Tou oivepd 6nwg o Ntéifivt
Aivtg Ba pnopoloe va opapatiotei kal va
anodwoel kat' autdv tov —acuAnnta npwtd-
Tuno- TPéno ta paptlpia tng OAOKANPWTIKAG
kataPubiong evog nbonoiol otnv oucia tng
unokpitikig (tou). To Inland Empire, éva ané
ta n\éov akpaia poviepvioTikd, dUokola
GTNV anokpuntoypdenon kai anoAitwg ou-
ykAovioTikd €pya nou pag €xel SOOI NOTE o
cUyXpovog KIvpatoypdpog, eival napdiinia
Kal pia eupuéotatn napafoln yia to oivepd
®¢ pAvtacpa tou culhoyikoU acuveidntou.
As an actress dedicated to her craft starts to
adopt the persona of a character she is to
play in a new film, her reality disintegrates and
her inner world tumns into a nightmare. Only
so masterful a cinematic artist as David Lynch
could envision and execute the utterly immer-
sive deep dive made by a dramatic artist into
the very essence of (their) acting in such an
unimaginably original way. Inland Empire, one
of the most acutely modernist, difficult to deci-
pher, and outright thrilling works ever offered
up by contemporary cinema, is also - at once
- a brilliant parable that sets up cinema as a
ghost of the collective unconscious.

ON-SITE 3/11 Zannas 21:30

LAST YEAR AT MARIENBAD
MEPYZI XITO MAPIENMIMANT
AMév Pevé Alain Resnais
Fallia, Italia France, ltaly
1961, 94’

‘Evag avevupog dvipag noNopKei yia avaovu-

pn yuvaika o' évav nipyo oto Mapievunavt
yepdto apydoxohoug apiotokpdteg. Ekeivog
emipével &t eixav yvopiotei 6To id10 pépog
€vav xpovo vwpitepa ki ixav {fjoel évav ou-
viopo ald cpodpd épwta. Tng Aéel nwg tdte
tou eixe unooyeBei 6t Ba Eavacuvavuolvtav
€vav xpovo petd. Exkeivn to apveital, enipé-
vovtag nwg dev Bupdtal tinota tétolo. Xto
abdvato @IApikd aiviypa nou Aéyetar [Mépoi
oto Mapievunavt, éva and ta agiBahr pvn-
pEia TOU KIVPATOYPAPIKOU HOVIEPVICHOU, O
ANév Pevé otoxdletal Tig évvoleg TNG MVAKNG,
g aMjBeiag, tng TautdTnTag Kal pag kahei
va okeptoUpe av -onwg é\eye o Mde- autd
nou Bewpolpe npaypatikétnta dev eival te-
Mikd napd éva dvelpo péca o’ €va dvelpo, ki
av 6,11 anokaloUpe «eautdg» dev eival napd
éva pavtaopa. Mapdnia avapwtiétar Av
ol EpacTéq eival avtikpiotoi kaBpégteg, nolo
€idwho avtavakAouv oTo SINVekEg;

A nameless man hounds a nameless woman at
a chateau in Marienbad filled with idle aristo-
crats. He insists they met in that place the year
before and had a short but passionate affair.
He says she had promised him then that they
would meet again one year later. She denies
this, insisting she remembers nothing of the sort.
In the deathless enigma of a film that is Last
Year at Marienbad, an enduring monument of
cinematic modernism, Alain Resnais offers up

a meditation on the notions of memory, truth,
and identity, inviting us to consider whether - as
noted by Poe - what we see as redlity is in fact
but a dream within a dream, and whether that
which we call “the self” is nothing but a phan-
tom. He also wonders: if the lovers are like two
mirrors facing one another, then what apparition
are they reflecting into infinity?

ON-SITE 10/11 Zannas 13:00

A LETTER TO UNCLE BOONMEE

ENA FPAMMA ITON OEIO MMMOYNMI
Anitoatnovyk Bipacetakouv Apichatpong
Weerasethakul

TaiAavdn, Hvwpévo Baoileio, Meppavia
Thailand, UK, Germany

2009, 18’

Tnv taivia ouvBétouv nAdva and 1o ecwtepikd
onitdv vepig to Bpadu. Ola ta onita ival
eykataleippéva, ektdg and €va, énou cuva-
VIAPE PIa NAPEA CTPATIOTWOV TOUG OMNoioug
evoapkmvouv épnfor an’ tn Napnola. Avo



an’ autolg avalauPdvouy tov pdlo Tou
oknvoBétn daveilovtag Tig PwVESG TOUG oTNV
apnynon tng taiviag. Eva npoownikd ypdp-
pa nou neplypdgel otov Beio Mnolvpi tn
Napnouta tou oknvoBétn.

The film consists of shots of the interiors of
houses in the evening. They are all deserted
except for one house that is inhabited by

a group of young soldiers, played by some
teens from Nabua. Two of them impersonate
the director by narrating the film. A personal
letter describing the director's Nabua to
Uncle Boonmee.

ON-SITE 12/11 Zannas 13:00

LUMINOUS PEOPLE

DOTEINOI ANOPQMOI

Anitoatnovyk Bipacetdkouv Apichatpong
Weerasethakul

Taikavadn, Moproyalia Thailand, Portugal
2007, 16’

Mia opdda avBponwy ta&idever p' éva
nA\oIdpIo KATd PAKOG Tou notapol Mekdvyk,
puaikd ouvopo peta&u Taildvdng kai Adog.
MAéouv kdvTpa otov dvepo, npooPAénovtag
oe pia npdgn anoyaipetiopoy. Xtn pyéon tou
notapou n yuvaika nou givai n apxnyog tng
OIKOYEVEIQG PIXVEI TIG OTAXTEG OTO MNOTAMI.

H Aeukn okévn avakateletal pe ta Aaonw-
péva vepd. Ta olvopa xwpilouv Tov Kdopo
twv {wvtavaoy an’ autdy twv vekpov. Mia
taivia nou avanapiotd éva yeyovog npog
TPAY TV VEKP®OV Kal NG ¢Bivoucag pvAung
twv {ovtaveov al\d kal npog TIPAY Tou Kivn-
patoypdgou.

A group of people is in a boat, traveling on
the Mekong River that stretches along the
Thai-Laos border. They are running against
the wind, anticipating a farewell. In the mid-
dle of the river, a woman, who is also the
head of the family, casts the ashes into the
stream. The white dust merges with the mud-
dy water. The border links the worlds of the
dead and the living. A film that reconstructs
an event to commemorate the presence of
the dead and the decayed memories of the
living, honoring cinema itself.

ON-SITE 12/11 Zannas 13:00

MESHES OF THE AFTERNOON

Ol BPOIXOIl TOY ANOFEYMATOX
Mayia Ntépev, AAeEavrep Xapivet Maya
Deren, Alexander Hammid

HMA USA

1943, 14'

Ye pia taivia nou cupnAipeoe (A kai evdeyo-

pévag Bepelinoe) Tov kavdva Tou neipapa-
TKOU KIVHATOYPApoU and Vwpig, N KEVIPIKNA
@IyoUpa piag xopoypagiag cupBolicucv
€ival «uia yuvaika nou nepnatdel o€ €va
nefodpbuio kovtd oto onitl tng. Méoca and
aut v anatnAd anlr elcaywyikf GekAvg,
n Mdyia Ntépev evopyxnotpavel pia oknvikn
Spdon QaIvopevIKA kKaBnpePIveV avtikel-
pévav kal dnuioupyei enineda unapiakig
npaypatikdtnTag nou alnloenikalintovtal
ald dev tépvovtal noté. Kabog avantio-
oetal pEoa and TNy a@nynuatikf ACUVEXEID
nou xapaktnpilel to Néo MubBiotépnpua (kai
ouvBEtovtag pia 18100UYKPAGIaKR KIVNHATo-
ypagiki yA\wooa tng anoocluvdeong, n onoia
paNiota xapaktnpilel TG HETAYEVECTEPES
taivieg Tou AAév Pevé, kai idiaitepa to lMépu-
o1 oto Mapievunavt), n taivia SiapBpdver pia
oeIpd S1akpITIKG SOPIKMY, XPOVIKQV Kal Aoyi-
KV petalayavy, eved katabéter évav e€aicio
enavaAnntikd kai e§wnpaypatikdé otoxacpd
yia tnv aMn)enidpaocn epneipiag kai pvAapng,
oIKIaKAG kolvotoniag kai Biag, pavraciag kai
arudtnragy. (The Filmmakers' Co-Operative)

In a film that entered (or perhaps set) the
canon of experimental cinema early on,

the central figure of this choreography of
symbolisms is “a woman who walks along
the sidewalk near her home. From this
deceptively simple introductory premise,
Maya Deren modulates the mise-en-scene
of seemingly mundane objects to create
overlapping, yet non-intersecting planes of
existential reality. Unfolding with the narra-
tive discontinuity characteristic of Nouveau
Roman literature (creating an idiosyncratical-
ly dissociative filmic language that also char-
acterizes Alain Resnais’ subsequent feature
films, particularly Last Year at Marienbad),
the film posits a series of subtle structural,
temporal, and logical mutations, creating a
sublimely recursive, mind-bending meditation
on the interaction between experience and
memory, domestic banality and violence,
imagination and causation.” (The Filmmak-
ers’ Co-Operative)

ON-SITE 10/11 16:00 Zannas

MOTHLIGHT

Xrav Mnpakat{ Stan Brakhage
HMA USA

1963, 4'

To kahokaipi tou 1963, eved o Ttav Mnpd-
kat{ yupile to enikd Dog Star Man gridyvo-
vtag tn SIkf Tou Koopoloyia, paleue paviw-
Sm¢ okdpnia anopeivdpia and vuyxtoneta-
AoUdeg, Eepdkhada, ondpoug, PUANa ¥AdNg
kal dMa Seiypata opyavikig UAnG. ‘Otav
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o kaAitéxvng e€avtinoe to oTok Tou Kal
Eépeive and @INy, ano@doioe va SouNéYel pe
TG NPATEG UAEG TNG NPaypatikdTnTag Kai va
«QVaoTACEI» TNV NPOCWNIKA TOU VEKPN puon,
Bétovtag oe kivnon ta pikpookonikd koAal
ToU PnNpPootd oto pwg. Mdte cav petdppaon
NG 1EpoTeEAETTIAq TG KIvnuaToypagikig Béa-
ong, dMote cav petagopd yia tnv elBpauoctn
(ka1 tanev) @Uon tng kaMiTexvikig dnpioup-
yiag kai ndvtote cav éva naiyvidi yia to «pdt
nou npénel va &pel nwg k&dOe avuikeipevo
autoU Tou KOOHOU UNOKEITAI OE pIa NEPINETEIQ
NG avtiAnyng», pe ta Adyia tou idiou tou
Mnpdkat{, to epydxeIpo pE Tov apyikd Titho
Nekpr dvoién avtikpiler kar vikdel tov Bdvato
oe k&Oe kapé, 24 popég to deutepdAento.

In the summer of 1963, while Stan Brakhage
was filming his epic Dog Star Man and forging
his own cosmology in the process, he was also
obsessively collecting the scattered remnants
of moth wings, dry sprigs, seeds, blades of
grass, and other bits of organic matter. Once
the artist had used up all his stock, running out
of film, he decided to work directly with these
prima materia drawn from reality, reanimating”
this personal still life by setting his microscopic
collages into motion against the light. At times
like a transfiguration of the rite that is the cine-
matic viewing experience, at others like a met-
aphor for the fragile (unmediated and humble)
nature of artistic creation, and always like a
game in which the eye ‘must know each object
encountered in life through an adventure in
perception,” in the words of Brakhage himself,
this hand-crafted work - originally titled Dead
Spring - confronts and conquers death with
each frame, 24 times per second.

ON-SITE 3/11 13:00 Zannas

(NOSTALGIA)

(NOXTAATIA)

XéMig Dpapntov Hollis Frampton
HAA USA

1973, 3¢'

Mailovtag pe apeiwto KEPI pe pia SopikA
apxn Tou kivnuatoypapikol pécou (tov ouy-
XPOVIGHO 1kévag kal fxou), alNd kai pe pia
Baciki tou 1816tNTa (va Aertoupyei wg pnxavi
avanapaywyns aviacpdtwy), o nohupabé-
OTEPOG TWV EKNPOTONWYV TNG VEOUOPKEJIKNG
aPdv ykapvt tng dekaetiag tou ‘70 aiepdvel
T0 NPWOTO PEPOG Tou KUkAou Hapax Legomena
otn vootalyia. Tn Baler dpwg oe napévBeon
kar Sigpwtdtal avoiytd: Mnopoupe dpaye

va vootalyfooupe to napdy; Méca and pia
aMnlouyia 13 nAdvwy, oto kaBéva ek twv
onoiwv pia pwtoypapia tou Xohic Ppduntov
and tnv kalitexvikn oknvr tng Néag Yopkng

kaiyetal puotaywyikd otn Bpdka eved o apn-
yNTAS AdN NePIYPAPe! TO ENSUEVO EVOTAVTAVE,
autdg o KAACIKIOTAG NOINTAS, PWTOYPAPoC,
{wypdpog, YAUintng, kpitikdg kal Kivngatoypa-
@10t nou kabdpioe to civepd Sigpeuvd ta
opla TG avanapdotaong, KaTapywvag Kal
avactaivovtag tnv 1I81I6TnTa tng €IKOvag va
avagpEépetal oTnNY NPAypatikoTNTa.

Playing with both a structural principle of the
cinematic medium (the synchronization of sound
and image) and one of its core dimensions

(to function as a machine for the reproduction
of ghosts) with boundless gusto, the greatest
polymath of the 1970s New York avant-garde
devotes this first part of his Hapax Legomena
cycle to nostalgia. He sets it, though, in brackets
and openly wonders: can we feel nostalgia for
the present? Via a sequence of 13 shots, each of
which sees a photograph Hollis took of the New
York arts scene ritually burned on a stove while
the narrator has already moved on to describing
the next still, this classicist poet, photographer,
sculptor, critic, and filmmaker who set cinema on
a new course explores the limits of representa-
tion, rescinding and resurrecting the capacity of
the image to speak of reality.

ON-SITE 3/1113:00 Zannas

ON BLUE

IXETIKA ME TO MMNAE

Anitoatnovyk Bipacetakouv Apichatpong
Weerasethakul

TaiAavdn Thailand

2022,16'

H enictpopr] otny taivia MnAe eivai cav va
napakoAouBeig ek VEou Kal va avadiapoppaVelg
€va bveipo npiv and to xdpapa. lowg to puald
pag va ene€epydletal TG KATAKEPUATIOHEVES
oKNVEG Kkal va TIG anoBnkelel otoug iokioug npiv
KAVEI TV EPPAVIOT NG N ouveidnon. «Eida éva
pnAe oevtdvi va Sial\Uetal nwe Eva Sveipo.
Revisiting Blue was like re-observing and re-
arranging a dream before dawn. Perhaps our
brains are hurriedly processing their fragment-
ed scenes, storing them in the shadows before
consciousness emerges. | saw a blue sheet
crumble like a dream.” (AB.)

ON-SITE 12/11 13:00 Zannas

PHANTOM

TO DANTAIMA

Zoudou Médpou Povrpiykel Jodo Pedro
Rodrigues

Moproyalia Portugal

2000, 90’

O ZépQiou eival évag opoPUASPINOG VEOG



Gvipag nou epydletal TIG VUXTEG WG OKOU-
mdidpng o€ pia peydAn noAn. Zei pe tov
okUMo Tou, eival povayikdg, dev €xel epacTth,
olkoyévela fj piloug. Qotdoo, Sivel tnv
evtinwon &t cupPIdvel povidwg Pe pia
tepdotia emBupia, n onoia vopoteeiakd
Oa avatpéyer tnv nBeAnuévn anopdvwon
tou. 'H pnnwg ox1; Kdnou avapeoa otov
Mep Ndoho Malohivi (xwpig TV éviovn
nohitik/uap&iotikh Sidotacn), Tov Médpo
AlpodéBap (xwpi To éviovo eikactikd oTi-
Mlapiopa), Tov Paivep Bépvep Dacpniviep
Kal tnv opiakr Aoyotexvia tou Zav Zevé, to
@A\ Tou Zoudou Médpou Povrpiykeg Pu-
Biletal otnv dPucoco tng actikrg pova&idg
yia va avakahUyel ekei avBpodnoug otol-
XEIWPEVOUG and TNV avAykn yid ENIKOIVMVIA,
tpaupatiopévoug avenavépBwta and v
anotuyia va cuvdeBolv npaypatikd pe toug
dAoug wote va Eepuyouv and tn pulakn
TOU EQUTOU TOUG: TO PHEPOG OMOU TO KINV®-
Se¢ po1dler pe povadikr duvatdtnTa avtipe-
TONIONG TWV «PAVIACHATWV» TNG 0dPKAG.
Sérgio is a young gay man working nights
as a dustman in a large city. He lives with
his dog and is a solitary soul, without a lover
or family or friends. He seems, however, to
nurture endlessly this colossal desire - one
set, inescapably, to upend his wilful solitude.
Or perhaps not? Lying somewhere between
Pier-Paolo Pasolini (minus the intense polit-
ical/Marxist dimension), Pedro Almodévar
(minus the intense visual styling), Rainer
Werner Fassbinder, and the liminal literature
of Jean Genet, this film by Jodo Pedro Rodri-
gues takes a plunge into the abyss of urban
loneliness, to discover there people who are
haunted by the need for communication,
irreparably traumatized by their failure to
connect with others, to escape the prison of
their own selves: that place where a descent
into the bestial seems the only possible way
of facing down the “phantoms” of the flesh.

ON-SITE Nov 05, 22:00 Zannas

PICTURES OF GHOSTS

EIKONEX ®ANTAIMATQON
KAépnep Mevtévoa Dikiou Kleber
Mendonca Filho

Bpalikia Brazil

2023, 93'

O1 néheig eivar {wvtavoi opyavicpoi, oe
Siapkn e&€Ni&n, kivnon, petapdpepwon, ak-
Aayn): tautdypova, BERala, o1 ndeig eivai
Kal aKIVNTEG OTOV XPOVO ANOTUNKOEIG AUTOU
nou unfp&e kai dev UNAPXE! MiA, Autoy Nou
napAABe, nou kdnote otapdtnoe. Or ndleig
pépouv KdBe oTiypr Tou napdvtog Toug

10 napeABov toug, kouBaholv ta idia Toug
Ta «PavIdopaTa» og ONEG TIG YWVIEG TOUG.
2 € QuTO TO CUVOPMNACTIKO VIOKIPAVIEP, N
néAn Pesige tng Bpalihiag, pia ulikr kai
Guln olvBeon nou avantiooel TG pupIddeg
£KSOXEG TNG, CUVOUIAEI PE TIG PVAPES TNG
p€oa and tov pako Kal TNV NoINtikAg yatd
Tou Kivnpatoypagioth. Mia agpriynon tng
Siapkou¢ petapdppwong evog tdnou kai
twv avBpdnwy nou katoikolv 6 autov:
pavtdopata opatd kal adpata o€ agvan
avaljtnon TautétnTag.

Cities are living organisms, in constant evolu-
tion and motion, transformation and change;
that said, cities are also simultaneously
records - frozen in time - of what once was
and no longer is, of what has passed, of what
stopped being somewhere along the way. At
each moment in the present, cities carry their
past with them, harboring “ghosts” of their
own in every nook and cranny. In this thrilling
documentary, the city of Recife in Brazil - a
tangible and intangible construct unfurling its
myriad manifestations - enters into dialogue
with its own memories through the filmmak-
er's lens and poetic gaze. An account of the
ongoing metamorphosis of a place and its
inhabitants: phantoms - both visible and invis-
ible - in a ceaseless search for identity.

ON-SITE 10/11 23:00, Stavros Tornes

PULSE

IQYIMOX

Kiyiéo1 Koupoodoua Kiyoshi Kurosawa
lanwvia Japan

2001, 18’

Mia Suctoniki alnyopia (A icwg okoteiviy
npo@nteia) yia tn oxéon Tou clyxpovou
avBpdnou pe tnv texvoloyia kai yia Tig
16TOPIEG NOU KPUPoVTaAl UNOPOVETIKA OTO
back end kdBe online cuvalayrg pag
wonou va kupieboouv kaBe oniBapr tng
Unap&n¢ pag, Eetuliyetal yupw and éva
avatpixiactiké evpnpa: MNvedpata and évav
&Moo kdopo e€anhwvovtal cav 16¢ péow
SiKTU®Y Kal TEPHATIKOV 000oVAY, OTOIXEIOVO-
VTOG TOUG XPNOTESG KAl HETOUCIOVOVTAG TOUG
oe pavtdopata nou poidlouv pe okIEG and
otdytn. Xxohidlovtag tn vedTEUKTN, EV £TEI
2001, napddoon tou j-horror kal anavto-
VTag oTIG Non EYPOVEG auToU Tou eidoug pe
pia peuotr, oxedov unepPatikr eikovoypa-
pia, €évag anod toug nio onuavtikoug ldnwveg
oknvoBEteg avaynhagei tov puxio eofo
tou avBp®nou yia TG PNXaveg yia va kata-
&gl o€ pia Sikr) Tou PaAcpATIKr NoINTIKA
unap&IakaV anoxpwWoewy.

A dystopian allegory (or perhaps a dark
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prophecy) about modern man’s relationship
with technology and the stories patiently hiding
in the back end of our every online transaction,
until they take over every inch of our being,
unfolds around a hair-raising discovery: spirits
from another world are spreading like a virus
through networks and computer monitors,
haunting the users and transforming them into
ghosts resembling ashy shadows. Commenting
on the fledgling, in 2021, tradition of J-horror
and responding to the pop obsessions of the
genre with a fluid, almost transcendent im-
agery, one of the most important Japanese
directors evokes humanity's innermost fear of
machines to produce his own ghostly poetics of
existential hues.

ON-SITE 10/11 22:00 Zannas

ROUGE

ZravAei Kouav Stanley Kwan
Xovyk Kovyk Hong Kong
1987, 97"

H OAep, pia etaipa, epwtevetal tov nhouoio
kAnpovépo Toev Mnovyk ev péow tng —gpno-
TIOPEVNG PE OMIo- guwYiag TNG SEKAETIAG TOU
tpidvta oto Xovyk Kovyk. Exovtag anoppi-
¢Bei and toug yoveig tou, nou anodokipdlouv
N oxéon toug, ol epactég oxedialouv V'
autoktoviicouy pali npokeipévou va evwbolv
Eavd otn petd Bdvatov {wh. MoluPpafeupé-
vo kai ekBelacpévo an’ tnv naykdopia KPITKA,
10 Baupdoio @iAp tou TtdvAei Koudv epnvée-
tar and 1o kAaoikd Bépa tou popavtiopou
(cUppwva pe to onoio o TPehdg épwrtag Sev
XWPAE! 0Ta PETPA TNG NPAYHATIKOTNTAG KAl
vopoteAeiakd dpanetelel and Toug nepIopl-
opoUg g {wAg péow tou Bavdatou), yia va to
avaTpEYEl PE TOV MO EUPAVTACTO, EUPNHATIKO
Kal KIVNpatoypagikd npwtdtuno tpono.

Fleur, a courtesan, falls in love with the wealthy
heir Chan Chen-Pang amid the opium-fuelled
high life of 1930s Hong Kong. Rejected by his
parents, who disapprove of their relationship,
the lovers make a suicide pact, killing them-
selves to be together once more in the afterlife.
Multi-award winning and celebrated by critics
worldwide, this exquisite film by Stanley Kwan
(based on the novella of the same title by the
novelist Lilian Lee) is inspired by that classic
theme of romanticism (by which mad infatua-
tion cannot be contained within the bounds of
reality, fatalistically escaping the limits of life
through death) but goes on to upend it in a
most imaginative, inventive, and cinematically
singular way. Combining myth, Hitchcockian
suspense, and ardent cinephilia with an ex-
ceptionally pertinent commentary on the ways
in which postmodern pragmatism neuters the

passions, Rouge - a full 36 years after it first
screened - still exerts an irresistible allure.

ON-SITE 11/11 Zannas 22:00

SAKDA (ROUSEAU)

ZAKNTA (POYZO)

Anitcatnovyk Bipacetakouv Apichatpong
Weerasethakul

EABetia Switzerland

2012, ¢'

‘Eva apudpd pwg, pepikd akdépvta kiBdpag,

évag dvtpag nou Yi1Bupilel 6To PIKPOPWVO Kal
N Pwvr Tou akoUyeTal anod €va payvnTop®vo
oT1g 6xBeg Tou notapol Mekdvyk. Me autd to
aIviypatikd dokipio o oknvoBétng eniotpépel
ota ayannuéva tou B€pata, dnwg ta unokei-
MEVQ TNG PHETEVOAPKWONG, TNG HVAKNG Kal TG
pavtaoiag.

A dim light, a few guitar chords, a man is
whispering into a microphone and his voice is
now coming from a recording machine set on
the banks of the Mekong River. This mysterious
essay revisits the subjects of reincarnation,
memory and fantasy, topics that are dear to
the Thai filmmaker.

ON-SITE 12/11 Zannas 13:00

SARAH WINCHESTER, PHANTOM OPERA
IAPA TOYINTZIEXTEP, OMEPA
DPANTAIMATON

Mneptpdv MnoveAé Bertrand Bonello
Fallia France

2016, 24'

To tpopepd naidi tou Néou falikol Tivepd
avtanokpinke oe pia npdokAnon g ‘Onepag
tou MNapioiol pe éva kivnuatoypapikd velpa
nou &opkilel Tnv katdpa evog Bpthou: tng
Y&pa Ouivtoeotep, XApag Tou KAnpovépou tng
OHMVUKNG ETAIPEIAG KATACKEUNG ONAWY Nou
£8w0oe OTOV KOGHO TNV NPWTN Kapapniva piyng
KaTd PINAG. ZUHP®Va PE TNV IoTopid, 6tav n
Tdpa éxaoce 1o naidi TG and pia ekPUNICTIKA
VOO0 Kal TOV AVIPpa NG and GuUatioon, ni-
OKEPTNKE €va pévtioup nou tn oupPBolleuce va
XTIOE1 €va onitl yia va oteydoel ta nvevpata
TV ayannuévey tng - éva oxédio 6To onoio
apiEpwoe OAn v nepioucia tng, ald Kai TN
{wn NG, apol néBave tn pépa nou pnike to
teleutaio MBapdki. oppwva pe tnyv IoTopia
Tou Mnoveld, To civepd Kal Ol NOPACTATIKES
téxveg Sev npoopépouv napd npdPeg egoikei-
WONG HE TNV APXITEKTOVIKY TOU AVEKNAAPWTOU,
pIO ANOCMACUATIKY YVWPIHIa HE TIG PUKEG NOu
pag napakolouBolv nicw and tnv aulaia,
aKkopa ki 6tav autTr) NECEl OPICTIKA.

The enfant terrible of New French Extremism



responded to a commission from the Opéra
National de Paris with a cinematic flourish
that exorcises the curse of a legendary fig-
ure: Sarah Winchester, widow of the heir to
the firearm manufacturing company of the
same surname that gave the world the first
repeating rifle. The story goes that when
Sarah lost her child to a wasting disease and
her husband to tuberculosis, she visited a
medium who instructed her to build a home
to house the spirits of her loved ones - a
plan to which she sacrificed all her resources,
and her own life too, since she died the day
the final brick was set in place. According to
Bonello's story, cinema and the performing
arts have nothing to offer but rehearsals

that give an insight into the architecture of
unfulfillment, and an intermittent connection
to the souls that watch us from behind the
curtain, even after its final fall.

ON-SITE 11/11 Zannas 22:00

THE SPIRIT OF THE BEEHIVE
TO MNEYMA TOY MEAIZZIOY
Biktop EpiBe Victor Erice
lonavia Spain

1973, 98’

Ye éva xop16 G Kaotikng, to 1940, éva
pikpd Kopitol napakohouBei tnv taivia
®@pavkevotdiv, n onoia npoBdietar otov
dnupotikd kivnpatoypdgo. Ennpeacpévn
and to @iy, apxier va BAénel naviol to
€pag, To onoio avuuetwnilel wg Pilo, kai
otadiakd dnuioupyei pe TN paviacia tng
€vav dMo, napapuBévio kdopo, nou yivetal
10 KATaPUYIS NG, pakpId and tny ykpila
npaypatikétnta. Mia Bauvpdoia alnyopia
yia tn epavkikn lonavia (énou o paciouds
onpatodotei tov Bdvato tng abwdtntag,
TNV KATAGTPOPH TNG Paviaciag), to Mvedua
ToU PEAIOCIOU KATAPYET TIG AOYIKEG OUVOE-
o€l avdpeoa oI IKOVEG Kal epapudler pia
aprynon eAelBepwv ouvelppdy, Bupilovtag
®G NPOG AUTO TA TEXVACHATA TOU OVEIPOU.
O onoudaiog Biktop EpiBe oto avenavéin-
nto apiotoUpynud Tou kaei Tov Beath va
Ya&er padi tou TG npwtapyIKEG NnyeG an’
6nou avaPAiler n noinon: tnv abwdtnta, o
Svelpo, TN pavtaocia.

In a Castilian village in 1940, a young girl
watches the film Frankenstein screened in the
local town hall. Affected by the film, she begins
to see the monster everywhere and, regard-
ing him as a friend, slowly forges a fairy tale
otherworld with her imagination that becomes
her refuge, far removed from drab reality. A
fantastic allegory for Francoist Spain (where
fascism signals the death of innocence, the de-

struction of the imagination), The Spirit of the
Beehive does away with logical connections
between images to impose instead a freely
associative narrative, one reminiscent of the
contrivances that apply in dreams. In this sin-
gular masterpiece, the great Victor Erice invites
audiences to join him in an exploration of the
primordial wellsprings of poetry: innocence,
dreams, and the imagination.

ON-SITE 4/11 Zannas 18:00

THE STRANGE CASE OF ANGELICA

H MAPAZENH YNO®EZIH THX
ANTZEAIKA

Mavouél vie OMBéipa Manoel de Oliveira
Fallia, Moptoyalia, Bpalihia France,
Portugal, Brazil

2010, 9¢'

‘Evag veapdg putoypdpog avarapBavel pia

181aitepn Souleid yia pia nholaoia oikoyé-
vela: va tpaPnigel pepIkéG pwToypapieg TV
k6pn toug tnv Avtléhika, n onoia néBave
Aiyo petd tov ydpo tng kai nAéov Ppioketal
070 vekpokpEPatd tng xapoyehavtag. H
TpIakooTH talvia tou onoudaiou Mavough
vie ONBéipa gival pia Baupdoia alnyopia
yia ™ payiki dUvaun tou Kivnpatoypdpou
va «avactaiver», va divel {wrj, va BpiapPele
eni tou Bavdtou. Movtépva avdyvwon tou
puBou g «Qpaiag Koipwpévng», ypdupa
aydnng oto oivepd kai otny Ictopia tou (o1
unépoyxeg oknvég Twv oveipwv Eavalwvta-
veUouv tov BwB6 kivnpatoypdeo), unep-
pealioTikd @iApikd noinua, to H napdéevn
unéBeon ¢ Avt{éAika kalintel tnv andota-
on ano To OVEIPO WG TNV NPAYHATIKOTNTA Kal
avtoTPoPws, pe okond va pag unevBupioer
6u npénel va vidBoupe uyvOpoveG yia To
O<ikd pdavtaopa nou Aéyetar €BSopn TtéEXVN.
A young photographer accepts an unusual
job from a rich family: to take a few photo-
graphs of their daughter Angelica, who died
shortly before her wedding and now lies
smiling on her deathbed. This thirtieth film by
the great Manoel de Oliveira is a wonderful
allegory on the magical power cinema has
to “resurrect,” to bring life back, to triumph
over death. A modern take on the “sleeping
beauty” myth, a love letter to cinema and

its history (the sublime dream sequences
revive silent cinema), a surrealist filmic poem
- The Strange Case of Angelica crosses the
expanse between dreams and redlity, there
and back again, to remind us how grateful
we should be for that divine phantom known
as the seventh art.

ON-SITE 9/11 Zannas 22:00
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UGETSU

OYTKETZOY MONOTIKATAPI
KévQi Miloykoutor Kenji Mizoguchi
lanwvia Japan

1953, 97’

Tug apyég tng avoigng, Tnv nepiodo twv 1an®-
VIKOV PPUNIoV noAépwy Tou 16ou aiwva, otn
Aipvn MniBa tng enapyiag ‘Opi, o oikoyeveidpxng
aypdtng kai texvitng Mkevloupo ta&idelel otn
Naykaydpa yia va noulficel ta npoiévta tou kai
anoktd pia pikpr nepioucia. O yeitovdg tou o
Topnéi oveipeletal va yivel capoupdi, ald dev
£xel TV olkovopikr duvatdtnta va ayopdoel TNy
anapaitntn otolr. O1 dnAnotoi Mkev{oupo kai
Topnéi cuvepydlovtal kataokeudlovtag nhhiva
ayyeia, nou NPocdokoUV va Tta NOUAAoouY Kal
va nhouticouv. H Siaxpoviki nBikA napaBolr
tou MioykoUtol dev ival anA@g pia KAaoikn
1anwVIKA Iotopia pe pavtdopata, ald éva
acnpdpaupo diapdvtl peydAou oivepd nou
e€akolouBei va payelel pe v e€npeciovictiki
opop@Id kai Ty nointikr BAIYN tou.

One early spring during the Warring States
period in 16th-century Japan, on the shores of
Lake Biwa in the Omi Province, the family man
Genjurd - a farmer and craftsman - travels to
Nagahama to sell his wares and makes a small
fortune. His neighbor Tobei dreams of becom-
ing a samurai but does not have the funds to
buy the necessary suit of armor. The avaricious
Genjurd and Tobei join forces to make clay
pots, hoping to sell them and become rich.
What can one note about this Kenji Mizoguchi
masterpiece that has not already been written?
Mizoguchi's timeless moral parable is not sim-
ply a classic Japanese story featuring ghosts;

it is a black-and-white gem of monumental
cinema that continues to enchant with its ex-
pressionistic beauty and poetic sorrow.

ON-SITE 3/11 Zannas 19:00

VAMPYR

BAMIMIP

KapA Ntpayiep Carl Dreyer
Tallia, Meppavia France, Germany
1932, 73’

AMote g@idhtng ki GAote vavoupioua, To
Bapnip €ivar pia and Tig nio enidpacTtikeg
Talvieg otnv IoTopia Tou Kivnuatoypdgpou. H
1oTopia eival anoonacuatiki kar ouvBeTn:

ol xapaktipeg (évag dvipag, pia yuvaika, n
adeA@n TG, pia kaTdpa) oToIXEIGVOUY O £vag
tov dM\o, cuviotdvTag dlagopeTikd opxn-
oTpIKG pépn o€ €va €pyo yia tnv eheubepia,
n Aayveia kai o nenpwpévo. Eikdveg-pavtd-
opata, n ouvBeon Kal 0 PWTICPOG TV onoiwv
kaAUntouv 6Ao to eUpog TG acnpduaupns

PWTOYPAPIag: UNOPWTICPEVA dWPATIA Nou
kpUBouv pucTikd oTig oki€G Toug, ykpila tonia
¢ e§oxng nou poidlouv cav va &endnoav
and tnv nepiodo tpdpou tou Mové, ektuplw-
TIKEG €IKOVEG £VOG {wVTAVOU-VEKPOU CMPATOG,.

‘Eva anolauotiké kpdua e§npecioviopoy,

napapuBiol kai Aaxtdpag, 6nou dAa eival
mBavd kai dAa opioTikd avekn\jpwta, pia
kat' ouciav kivnpatoypa®iki npdagn, n onoia
anokaAUntel OAeG TIG PUOIKEG KAl HETAPUOIKEG
SuUVApEIG Tou CIvEPA.

At turns nightmare and lullaby, Vampyr is one
of cinema’s most influential films. The story is
fractured and complex; the characters (a man,
a woman, her sister, and a curse) haunt each
other, like different orchestra sections in a piece
about freedom, lust, and destiny. Images of the
spectrum, shot through with composition and
lighting that run the gamut of black-and-white
cinematography: dim rooms that hold secrets in
their shadows, gray countrysides out of Monet's
horror period, blinding frames of flour envelop-
ing a body. A heady concoction of expression-
ism, fairy-tale, and longing, where everything is
equally possible and impossible, an essentially
cinematic praxis, which reveals all the physical
and metaphysical powers of the medium.

ON-SITE 2/11 Zannas 22:00

YELLA

FEAAA

Kpiouav Métoolvt Christian Petzold
Feppavia Germany

2007, 90’

O nio onUAavtikog ekNPOCWNOG ToU PEUPATOS
nou anotunBnke otnv NaykoouIa KIVNHato-
YPAPIKA KPITIKA G «XxoAr Tou Bepolivou»
olokAnpavel v «Tpiloyia TV Gaviacpdtovs
ME MIa Taivia nou naipvel Tov Titho tng and
1o dvopa TG Kevipikig tng npwidag. To nop-
tpéto tng MENa, piag yuvaikag nou gelyel
ané tnv Avatolikr leppavia yia va dokipdoel
v TN ™G otn Autikr kai oTov napadel-
60 NG «avantugne», tautiletar 3o pe To
MOPTPETO Hiag XWPAG MOU CUVAVTAEl PETA
and kaipd to GAo TG piIod, pévo nou Exel
aképn nio évrovn tn cuhloyikn aicBnon tou
avolokAPWTOU Kal Tou pn npaypatikol. Ze-
KIVOVTAG g’ évav natayo —pe HIa yuvaika nou
Byaivel aipépuptn and éva tpoyaio atiynua,
o€ pia oknvh-avagopd otn Opuliki Taivia
tpdpou To kapvaBdAi twv Yuxadv (1962)- kai
tehei®vovTag pe évav Auypd, n kdpepa tou
Métoolvt xaptoypagei tig koupieg enBupieg
KAl TIG HOTAIOOEIG MOU CTOIKEIDVOUV TO TOMio
g Eupwnng oto ylpiopa tou aidva, Aiyo
nPIV and Tnv opICTIKI OIKOVOIKT, MONITIKF Kal
KOIVWVIKN TOU HETAUOPPKON.



The most important exponent of what came
to be called the Berlin School - an attempt
by international critics to designate a diverse
range of filmmakers working in Germany
after the fall of the Berlin Wall - here com-
pletes his Gespentser ("Ghosts") Trilogy with
a film that takes its title from the name of its
female lead. This portrait of Yella, a woman
who leaves East Germany to try her luck

in the West, that paradise of “progress,” is
equated here with the portrait of a country
meeting its other half after many years only

FR

Greek Film Festival: First Run

to experience, yet more intensely, a collective
sense of the inconsummate and non-real.
Opening with a bang - a woman emerges
from a car accident covered in blood, in

a scene that references the classic horror
film Carnival of Souls (1962) - and ending
with a whimper, Petzold's camera charts the
hollow desires and frustrations haunting the
landscape of Europe around the turn of the
century, a little before its definitive financial,
political, and social transformation.

ON-SITE 2/11 Zannas 16:00

Deotifdal ENnvikoU Kivapatoypdgou (PEK): Enionun Medtn

ALEVRINO “THE SEED OF EVERYTHING"
AAEYPINO - TO IMEPMA TOY
IYMMANTOX

Nikog AAeupag Nikos Alevras

EAAG3a Greece

2023, 127"

Mia pavtaotiki NEPINETEIQ PE TPOUAKTIKNA
Spdon. Mevrjvta pavtactikoi pohol og ne-
vivta ani@avou¢ xdpoug. Moidg kuvnydel
noiov; Mot eivar n Eutuyia; Mot eivai n
Ayhaia; Nati {olpe; Nati ayandpe;

A fantastic adventure with thrilling action.
Fifty fantastic characters in fifty amazing
locations. Who's chasing whom? Where is
Happiness? Where is Aglaia? Why do we
live? Why do we love?

ON-SITE 3/11 Cassavetes 22:00
ONLINE 4-12/11

ANIMAL

Zogpia E§apyou Sofia Exarchou
EA\Gda, Auctpia, Poupavia, Kinpog,
Boulyapia Greece, Austria, Romania,
Cyprus, Bulgaria

2023, ¢’

Kéte and tov kautd Ahio tng eANnvikig
unaiBpou, o1 avipatép nou doulelouy oe
éva all-inclusive &evodoyxeio npoetoipdlo-
vtal yia tny toupiotikf oeldv. H Kdhia gival
n apxnyos tng opddag. Kabwg to kalokaipi
Kopup@veTal kai n nieon auvgdavetat, ol vu-
XTEG TOug yivovtal Biaieg kal o aydvag tng
Kdhiag anokalUntetal oto okotddi. ANG
6tav avaygouy avd ta pota, to odou Ba
NPENEI VA CUVEXIOTEL

Under the hot Greek sun, the animators

at an all-inclusive island resort prepare for
the busy touristic season. Kalia is the group
leader. As summer intensifies and the work
pressure builds up, their nights become vi-
olent and Kalia's struggle is revealed in the
darkness. But when the spotlights turn on
again, the show must go on.

ON-SITE 10/11 Olympion 17:00 &

11/11 Cassavetes 22:00
ONLINE 11-12/11

DETACHED HOUSE
MONOKATOIKIA

lwakeip Mulwvag loakim Mylonas
Kénpog, EAA@3a Cyprus, Greece
2023, 88'

‘Evag KAEQTNG pnaivel og éva onitl Xwpig

va yvopilel 6u autd aviikel og évav ou-
vta&iolxo aotuvopikd. Tdvtopa Bpioketal
nayideUPEVOG o€ €va SIECTPAPPEVO NaIXVid
e€ouaiac.

A petty thief enters a house unaware that it
belongs to a retired police officer. He soon
finds himself trapped in a twisted game of
power.

ON-SITE 5/11 Cassavetes 22:00

DOLLS OF DRESDEN

A\éEng Todgag Alexis Tsafas
EAAG3aq, Meppavia Greece, Germany
2023, 98’

H Avva eival pia véa dnpooioypdpog pe
npoodeutikég avulieig. H Aopikia gival
pia {wypAgog nou pe Tov AIPETIKO TPONo
{wAG NG Kal pe TNV TéXVN NG eviunwoidlel
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kal npokaAei. H tuxaia cuvavinon twv dvo
yuvaikev Oa e&ehixBei clvtopa oe pia évrovn
kai BaBid oxéon, pe anpdopeveg anokalYelg.
Anna is a young journalist with progressive
ideas. Lophilia is a painter who impresses and
challenges with her heretical lifestyle and art.
The chance meeting of the two women will
soon develop into an intense and deep rela-
tionship with unexpected revelations. The ex-
perience of Annd’s acquaintance with Lophilig,
will determine her later life.

ON-SITE 10/11 Cassavetes 22:00
ONLINE 11-12/11

EMBRYO LARVA BUTTERFLY

KAMMIA NYM®H METAAOYAA

Kupog ManaBacieiou Kyros Papavassiliou
Kénpog, EAA@3a Cyprus, Greece

2023, 88'

Ye évav kbopo énou o xpdvog aldler aubai-
peta, n oxéon g MnveAénng kai tou loidw-
pou dokiydletal kabB®G o1 ATOPIKEG Kal KOIVEG
avapvroeig Tou napeABévTog, Tou napdvtog
kal Tou péMovtog aldalouv adidkona.

In a world where time changes arbitrarily, Pe-
nelope and Isidore’s relationship is tested as their
individual and shared memories of the past, pres-
ent, and future are constantly changing.

ON-SITE 5/11 Cassavetes 19:00 &
7/11 Cassavetes 16:00
ONLINE 6-12/1

FIVE SHILLINGS NAYLON

MENTE ZEAINIA NAYAON

Xpiotog Xionayag Christos Siopahas

Konpog Cyprus

2022, 17

Bpioképaote otnv Kinpo tou 1940. Eva Leuydpi
katapBdvel o’ évav anopovwpévo piro. Or duo
Toug eival napdavopol kai kuvnynuévor. O avdpag
napatd v e§abhiwpévn yuvaika ota xépia tou
puAwva kai tpénetar oe puyr. Kabag n yuvaika
Séxetal nepiBalyn pe otopyn, avdpeoa toug
yewvigtal o épwtac. H nouyia toug diatapdooe-
tai Biaia 6tav a dvtpag tng pe autolg nou Tty
Kuvnyouv eppavilovtal otov pulo.

Cyprus, 1940s. A couple, outlaws and hunt-
ed, arrive at a secluded mill house. The man
leaves the distraught woman in the hands of
the miller and runs off. As the young woman
is cared for by the miller, love and affection
grows between them. Their tranquillity is vio-
lently disrupted when her husband and those
who are after show up at the mill house.

ON-SITE 6/11 Liappa 17:00
ONLINE 7-12/1

MURDERESS

DONIIIA

Eba NaBeva Eva Nathena
EMAG3a Greece

2023, 97

Baciopévo oto opwvupo kAaciké apiotolpyn-
pa tou ANé€avdpou Manadiapdvn, n @évicoa
ekTUNioOETAI GE €va ANOPAKPUCHEVO VNGi TNG
EMGdag, yipw oto 1900. H ictopia upaivetar
yUpw anéd to kupiapxo SinoAo «uAvag-kdpne»
KQI TO KUPIapxo HOTIBo TwV CXECEWY TWV yu-
vaikev peta&u toug, nou ennpedlouv apxika to
HIKPOKOOHO TNG OIKOYEVEIAG KAl 0T CUVEXEID
TOV HIKPOKOOHO TNG ENAPXIAKNG KoIvwviag. Ekei,
n XadoUAa, nayideupévn otnv andppidn tng
id1a¢ tng pdavag tng, aywviletar va enifidoel
akolouBmvTag TI§ ENTayEG piag natpIapyIKig
koivwviag. Wuyikd tangivepévn, péoca otnv
ana&iwon tng idiag tng undotacng TG WG
yuvaikag, OéNel va eNeuBepwBei 61 pévo and
ToUG BIOKTEG TG, aMG and tnyv idia Tng
poipa, ekeivnv tou avBpdnou nou éxace tov
dpdpo tou. " autd, o Bdvatog dev épyetal
oUte cav Tipwpia oUte oav e§Néwon.

Based on the classic masterpiece by Alexan-
dros Papadiamantis, Murderess takes place
on a remote island in Greece, circa 1900. The
story revolves around the dominant “moth-
er-daughter” dipole and the dominant pattern
of women's relationships with each other that
initially influence the microcosm of the family
and then the microcosm of provincial society.
There, Hadoula, trapped in her own mother’s
rejection, struggles to survive following the
dictates of a patriarchal society. Mentally
humiliated, amidst the discrediting of her very
status as a woman, she wants to be freed not
only from her persecutors, but also from her
own fate, that of a person who has lost her
way. That is why death comes neither as a
punishment nor as an atonement.

ON-SITE 6/11 Cassavetes 21:40 &
8/11 Cassavetes 16:00

THE GAZE ADVENTURE

H MEPIMETEIA TOY BAEMMATOX
Anpnitpng ABavitng Dimitri Athanitis
EA\G3a Greece

2023, 75

Tnv kapdid piag taiviag, nicw and ta npod-
cwna Kai Toug xwpoug, nicw an’ &, BAénw,
undpye! éva PAéppa nou péver adparto. Eivar to
BAéppa nou xtier autd nou PAénw. ‘Eva BAép-
pa pUOTIKS, TOU onoiou tnv napoucia vikdw
unocuveidnta kai To onoio pe kakei va dw padi
Tou,va avakaAuyw Evav Ayvwoto KOoPo, va
pnw padi tou ot pia nepinéteia.

In the heart of a film, behind what | see and



recognize, there is a gaze, which remains
invisible. It is the gaze that builds what | see.
A secret gaze, which | subconsciously feel as
a presence and which invites me to see with
it, to discover an unknown world, to follow it
in an adventure. The gaze adventure.

ON-SITE 3/11 Cassavetes 19:00
ONLINE 4-12/11

GUEST STAR

Bacilng XpiotopiAakng Vasilis
Christofilakis

EAAG3a Greece

2022, 90’

Zovtag otn okid twv U0 oTap YovIidv

Tou akdpa kai petd tov Bdvatd toug, o
Aoukiavog AoPeotdnoulog anodéxetar tnv
npPOTAcn va YiVEl 0 VEOG KEVIPIKOG Napou-
olaoti otn Bpadivi {wvn evég yvwotol
kavahioU. AMNG ta npdypata nepinAékovtal
otav otrjvetal yUpw and o 6vopud Tou Eva
Yevtiko gpwtikd eidUNIo pe tnv Tléva, pia
EKKEVTPIKN VEApPN TpayoudioTpia nou €xel Ta
Sikd tng npoPAjuata.

Living in the shadow of his deceased but
famous parents, Loukianos Asvestopoulos
accepts an offer from a powerhouse TV
Network to become the main late-night

talk show host. Things get more challenging
when Loukianos is forced to fake a romance
with Jenna, a mysterious pop singer in de-
cline with problems of her own.

ON-SITE 11/11 Tornes 20:00 &

12/11 Cassavetes 16:00
ONLINE 11-12/11

IN A FISHBOWL

FYAAA

Kwvotavrtivog PpaykotAng Konstantinos
Fragkoulis

EAAG3a Greece

2023, 80’

Metd ané éva atixnua pia veapn konéka
Bpioketal oe pia anopovwpévn €nauln
evog vnoiou kai npoonabei va avaktioer
Xapévn tng pvAun pe tn Porbeia evédg nepi-
£PYOU «anoKAEIGTIKOU» voookopou. A&ilel
telikd va eniotpéyel ot anolecBeioeg
avapvhAoelg g

After an accident, a young woman finds
herself on a remote mansion trying to
recover her memory with the help of a mys-
terious caretaker. Does it worth getting her
memory back?

ON-SITE 3/11 Marketaki 22:00
ONLINE 4-12/11

THE LAST TAXI DRIVER

O TEAEYTAIOX TASITZHX
Iépyiog Maoyog Stergios Paschos
EA\G3a Greece

2023, 114

O Owpdg, évag nevnvtdpng kat’ avayknv
ta&itlig, Ler pali pe tn yuvaika tou, T Ma-
pia, kai Tov épnfo yio tou, Tov Tdoco. Ma-
pdu €xel onouddoel giloloyia kal ayandel
noAU tn Aoyoteyvia, noté dev Katdpepe va
{foel clpPwva pe TG NPocdokieg nou eixe
and tov eautd tou. H autoktovia evédg ne-
Aatn @épvel otnv emipdveia ta anwbnuéva
tou kai tov Bubilel otnv gpwtiKA gppovh.

Thomas works as a taxi driver by necessity
and lives with his wife Maria and his teen-
age son Tassos. Although he has studied
and loves literature, he hasn't managed
to live up to his life expectations. A clients’
suicide surfaces his repressed feelings and
plunges him into an erotic obsession.

ON-SITE 6/11 Olympion 17:00 &
8/11 Cassavetes 22:00

ONLINE 7-12/1

LITTLE THINGS THAT WENT WRONG
MIKPA MPATMATA NOY MHFAN AAGOX
Xapn¢ Bageiadng Haris Vafeiadis

EANG3a Greece

2023, 92

Metd tnv tnAeontikr 36&a nou yvdpioe, o
Ddavng éxel ndpel yia Ta kaAd Ty katneopa.
To pévo nou xpeidletal nAéov yia va ena-
véNDe eivar éva Beikd onuadi. O Mavlog el
otov téheio kdopo. Ekeivo dpwg nou tov kpa-
Tdel pakpIG and Tty KApIEPA Kal TV ISAVIKN
oikoyevelakn {wr gival n idia npaypatiké-
wnta. O1 {wég toug pnepdevovtal, dtav éva
okUAdKI pe To dvopa MdAgiv eivar nia vekpo.

Fanis, after the glory as a TV celebrity, is
gone downbhill for good. All he needs now,

is a divine sign to make it again. Pavlos, has
built the perfect world for himself. Yet, what
keeps him away from his career and the ide-
al family life is reality. Their lives get tangled
together now that Muffin the dog is dead.

ON-SITE 10/11 Cassavetes 19:00 &

11/11 Cassavetes 16:00
ONLINE 11-12/11

MEDIUM
MENTIOYM
Xpiotiva lwakepidn Christina loakeimidi

EAAG3a, Boulyapia Greece, Bulgaria
2023, 100’

2T0 petaiypio TG evnhikioong kai €xovtag
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xdoel npdogata tn untépa tng, n EAeubepia
EMNICKENTETAI TNV ETOIPOYEVVN PEYAAN TNG
adeppry otnv ABrva. MepinAavodpevn oto
AuyoucTIGTIKO Kapivl p1ag Ayveotng Heyalou-
noAng, yvwpilel to §nvnua tng oegoualikig
enBupiag oto Nnpdowno tou aiviypatikol
Ayyehou, o onoiog tn napacUpel OTOV EKKE-
VIPIKO TOU KOOHO.

16-year-old Eleftheria, a stranger in a strange
world, meets mysterious neighbor Angelos, who
invites her into his fascinating grownup world.
Roaming the streets of the scorching hot August
city on his bike, she will embark on a journey to
discover herself through the ferocity of first love.

ON-SITE 7/11 Olympion 17:00 &
9/11 Cassavetes 22:00
ONLINE 8-12/1

MINORE

MINOPE

Kwvoravrtivog Koutoohicwtag Konstantinos
Koutsoliotas

EA\Gda, Hvwpévo Baoikeio Greece, UK
2023, 111

Kdnoia uypr kahokaipivij viyta, pia napalia
g ENGdag yepdtn and pousikn kar xopoug,
kaluntetal Eapvika and opixAn. Mapd&eva
6vta nohiopkoUv tnv ndAn, enitibevtal oe
avBpmnoug, dMoug toug tpafouv otny 04-
Aaooca petd and epiktd dveipa. Mia napéa
HOUGIKQV EVAOVEI TIG QUVANEIG TNG HE Evav
Xapévo vautn, kar 6hor pali avtiotékovtal
otoug eioPoleic.

On a steamy summer night at the Greek sea-
side, a night full of music and dancing, a sud-
den mist descends. Strange creatures plague
the city, attacking people and drawing others
into the sea with horrific dreams. A group of
musicians joins forces with a lost sailor search-
ing for his wayward father to fight back against
the otherworldly invaders.

ON-SITE 4/11 Cassavetes 22:15
ONLINE 5-12/1

NEW CONTINENT

NEA HMEIPOX

MavteAig Mayouldrog Pandelis Pagoulatos
EAAG3a Greece

2023, 108’

O ®dvng kar n Mapia pévouv oto Bpwpiko
kévtpo tng ABrvag. Kivolvtal otov kéopo twv
Kopnapodadikwy kai Twv escape rooms. Mpo-
onaboulv va «mdoouv tnv kaAf» pe kdBe péco.
Mouldve kai nouhiotvtal. To&ikdtnta, nopvd,
ouoiec. Eva dypio, nabiacpévo Leuydp ot pia
ad1£&odn 1oTopia aydnng.

Fanis and Maria are living in the nasty center
of Athens. They operate on the world of back-
ground actors and escape rooms. They are
trying to make a killing in any way. They both
sell and are being sold. Toxicity, porn, drugs.
A wild and passionate couple in a dead-end
love story.

ON-SITE 7/11 Cassavetes 22:00
ONLINE 8-12/11

POLYDROSO

MOAYAPOXO

AAéEavdpog Bouhyapng (The Boy)
Alexandros Voulgaris (The Boy)
EAAG3a Greece

2023, 84’

H Xoepia, n képn, enictpépel oto MoAidpooco
yla va @ppovTioe!l Tn Zogia, TNV uNTtépa tng.
3TN YEITOVIA Nou PEYAAWOE TNV NEPIPEVOUV
S\o1 o1 Aoyol nou Tty €kavav kanote va Bélel
va ¢uyel. To MoAddpooo eivar éva anopo-
VWUEVO NPOACTIO KAl Ol LOPIEG NEPVAVE TIG
HEPEG TOUG OKOVIAPTOVTAG OE Ppaviacpata
tou napeABévtog. Mia taivia yia avBpmnoug
TPUPEPOUG OE Evav pn TPuPePd KOapO.
Sophia, the daughter, is returning to the Atheni-
an suburb of Polydroso to take care of Sophia,
the mother. Back in her neighborhood, she will
confront the reasons that made her leave in
the first place. Polydroso is a mystical isolated
suburb and both Sophias spend their time day-
dreaming about ghosts of the past. A film about
tender people in a non-tender world.

ON-SITE 8/11 Cassavetes 19:00
ONLINE 9-12/1

PROFESSIONAL SLEEPWALKER
EMATTEAMATIAX YIINOBATHX
Baocikng Paiong Vasilis Raisis
EAAG3a Greece

2023,79'

‘Evag anotuxnpévog nointrg avakalunter 6t

n pdva Tov éxel nAacdper w¢ tonikA «Mubia,
@épvovtag neldteg tn vUXTa yia va akoUcouv
10 napapiAnté tou. Metd tov apyiké Bupd
tou, anogacilel va ndpel ota xépia Tou Ty
enixeipnon, pia anégaon nou tov odnyei otov
nAfpn EKTPOXIACHO.

A failed poet discovers that his mother has
marketed him as a local “Pythia,” bringing in
customers at night to listen to his recitation. At
first he gets angry, but then he decides to take
control of the business, leading the whole thing
to a total disaster.

ON-SITE 6/11 Cassavetes 19:00
ONLINE 7-12/1




THE PROMOTION

ESEAIZH

MepikAig Xoupooyhou Periklis Choursoglou
EA\G3a Greece

2023, 99"

2012. O Nikog péver otnv ABrva. Eivai okn-
voB£tng kar 818dokel oknvoBecia kivnuato-
ypdgou oto Maveniotipio Oeoocalovikng.
YApepa Ba {nticel and tov natépa Tou,
tov kUpio Avtpiko, va Tov ouvodeUoel oTnv
teleth opkwpooiag yia tnv e&€NiEn tou otnv
avatepn Babpida oto Mavenmotipio. Eva
ta&id natépa-yiol pe To TPEVO, pE ToV XPd-
vo va KuAdel npog ta nicw.

2012. Nikos lives in Athens. He is a film
director who teaches film direction at the
University of Thessaloniki. Today he will ask
his father, Mr. Andrikos, to accompany him
to the swearing-in ceremony for his promo-
tion to the higher rank at the University - a
father-son train journey, with time running
backward.

ON-SITE 11/11 Cassavetes 19:00
ONLINE 11-12/1

THE SUMMER WITH CARMEN
TO KAAOKAIPI THX KAPMEN
Zayapiag Maupoeidiig Zacharias
Mavroeidis

EAAG3a Greece

2023,10¢'

AnolapBdvovtag éva ohorjpepo pnavio, o
AnpocBévng Bonbd tov kKoANnTé Tou Tov
Nikrta otnv cuyypagr evog cevapiou.
©¢pa tou to kalokaipi nou o AnpocBévng
xopioe. H petatponn tng {wng o pubonia-
oia Ba odnyAoel Tnv noAlxpwun @iNia Toug
va al\é&er kepdhaio.

At an Athenian queer beach, Demosthenes
helps Niketas build a debut film inspired by
a dog named Carmen. Past romances re-
surface when Demosthenes reconnects with
his ex, Panos, who owns Carmen. The two
friends question scriptwriting rules, seeking a
hero’s journey while navigating their endur-
ing bond.

ON-SITE 4/11 Cassavetes 19:00

TRANZIT

TPANZIT

Kéapolog Zwvapag Karolos Zonaras
EAAG3a Greece

2023, 82

Metd to duoeniluto aiviypa tou Bavdtou
ToUg, Natépag Kai yiog cuvavtiovvtal Eavd
oto Tranzit, éva ¢paviaciakd «eNEKEIVA» NOU

pubpiletar and apnpnpéves pabnuatikég
apyé¢ kai dnou ol vekpoi kalouvtal va
anogacicouv: va anodeytoulv tn diadikacia
e€alidwong i va napapeivouy oe anpoodio-
piotia yia navta;

Following the mystery of their deaths, Father
and Son are reunited in Tranzit, an arid and
desolate non-place, a kind of contemporary
Dantesque limbo regulated by abstract
mathematical principles, where the dead
face a dilemma: accept the demateriali-
zation process or remain in indeterminacy
forever.

ON-SITE 6/11 Tornes 20:00
ONLINE 7-12/1

METS

THE CALLAS - LAKIS & ARIS IONAS
THE CALLAS - AAKHX & APHI IQNAX
EAAG3a Greece

2023, 79’

H ABnva Cei pia actikn oikoyevelakn {wr.
Bapiétal. H'EAoa Cei pia povayikr petepn-
Beia. Bapiétal. Méoa oe pia ABrva-pavta-
oua, kdnoia tuyaia kabnuepivd yeyovéta
yivovtal agoppn yia va evOoouY ta Kevd
ToUG, TIG avacpdleiég Toug, Ta Bélw kal ta
HNOP® TOUG.

Athena lives a typical urban family life.

She feels bored. Elsa experiences a lonely
post-adolescence. She also feels bored. In
a "ghostly” city, several daily routine events
trigger their encounter, letting them deal
with their gaps, insecurities, desires, and
possibilities.

ON-SITE 7/11 Cassavetes 19:00

ONLINE 8-2/1
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CB

Greek Film Festival: Crossing Borders
®EK: =enepvavtag ta cuvopa

THE RHAPSODIST

O PAWQAOX

NikoAai XapeA Nikolai Hamel
EAAG8a Greece

2023, 87

¥1n Sidpkeia piag vuxtag évag napapubdg
aixpadwtifel Toug neAdteg evog pnap pe pia
16TOPIA YIa HAYIKA HUGTAPIA KAl HIKPOEYKARA-
pata. Kabog pnaivouv oto pnap véor neAdteg
Kal kaivoupyia yeyovota Eedinhovovtal otnv
1otopia tou, Bubifdpacte otn paviacia Twv
AKPOATWY Kal avaka\UnToupe pia povadikn
ekdoxn TV aANOKOT®V XAPAKTAP®WY Nou EXEl
Snuioupynoel.

Over the course of a night, a storyteller cap-
tures bar patrons with his tale of mysterious
magic and petty crime. As new customers enter
the bar and new events unfold in the story, we
dive into the listener’s imaginations to reveal a
unique version of the oddball characters the
rhapsodist has created.

ON-SITE 7/11 Tornes 20:00
ONLINE 8-12/11

DISFF

VOICES IN DEEP

®ONEX BAGIA

lacovag Pagténoulog Jason Raftopoulos
EA\G3a, Auctpalia Greece, Australia
2023, 95’

Adéppia xwpic 1Bayéveia, o Tapék kal o Zaivt
Couv otov 3pdpo, ppovtifoviag uévol Toug yia
v eniBiwor toug. O Tapék déxetal va doulé-
Yel wg oe€epydtng napd tnv énoia eKUeTAN-
\euon, dote va ppovticsl Tov eudAwto adep-
@6 Tou. X0 petafl n Mndpn, pia nAnywuévn
eBelévrpia, npoonabei va noulfoel cakoUAeg
pe €idn and napdvopn aligia ootpakoeIdmdv
npotoU enictpéPel otnv Auctpalia.

Stateless brothers Tarek and Zaeed fend for
themselves on the street. Tarek accepts ex-
ploitative sex work to look after his vulnerable
brother. Meanwhile, Bobby, o traumatized aid
worker, tries to sell bags of illegally harvested
shellfish before she returns to Australia.

ON-SITE 9/11 Cassavetes 19:00
ONLINE 10-12/11

Greek Film Festival: DISFF Awarded Films

®EK: BpaPeupéveg taivieg DISFF

AEROLIN

AEPOAIN

AAéEng Koukiag-MavreAig Alexis Koukias-
Pantelis

EAAG3a Greece

2023,19’

H Xavtu eival andégoitog dpapatikig oxoAng,
£xe1 doBpa kai to Bpddu éxel napdotaocn. Mé-
Xp! Tote €xel va 18da&er yidyka, va Souléel
¢ KAGOUV Kkal va ndel Kal O pia OVTIGIOV. X&
auth v egiowon npoonabei va Bper kai Aiyo
XOPO yia Tov XnUpo, To ayopl Tng.

Sandy is a drama school graduate and has
asthma. Tonight, she will be performing at the
theater. Before that, she has to teach a yoga
class, work as a clown, and go to an audition.

In this equation, she somehow has to try and fit
in her boyfriend Spiros.

ON-SITE 6/11 Cassavetes 15:00
ONLINE 2-12/11

ARIZONES

APIZONEZX

Mdpyog HAMiénoulog Yorgos lliopoulos
EA\G3a Greece

2023, 29’

Metd and pia anotugnpévn andngipa auto-
ktoviag o Anuritpng Ba avalntioel kataguyio
oto nakié e§oxikéd oniti Tou nannoy Tou oTNY
napabaldocia ndAn tng Mnxavicovag.

After a failed suicide attempt, Dimitris will seek



refuge in his grandfather’s old holiday home
in the seaside town of Michaniong, close to
Thessaloniki.

ON-SITE 4/11 Cassavetes 15:00
ONLINE 2-12/11

ATHENS, MY LOVE

AOHNA, ATAMH MOY
Anprtpeng Kexpng Dimitris Kechris
EANG3a Greece

2022, 24’

‘Eva @iAp-Sokipio nou avalntd ixvn onpavt-
KWV OUYKPOUGIAK®V YEYOVOT®Y TG oUyxpo-
vng noNItikAG IoTopiag 6to owpa tng abnvai-
KAG pNTtPonoAng. ApBpavetal otn Bdon ou-
vevieU8ewy e apyITEKTOVEG Kal IGTOPIKOUG,
evepyonolei apyelakd UNIKS Kal ENOTPATEVE!
otoixeia pubonhaciag nou Eedinhdvovral
péoa and éva diaoyikd voice over.

An essay film looking for traces of significant
conflict events in contemporary political history
on the body of the Athenian metropolis. Struc-
tured on the basis of interviews with architects
and historians, the film incorporates archival
material and employs fictional elements as
they unfold along a dialogic voice-over.

ON-SITE 5/11 Cassavetes 15:00
ONLINE 2-12/11

BEARCAVE

APKOYAOTPYNA

Xpuoiavva Manadakn, Itépyiog
Nuivénoulog Krysianna Papadakis, Stergios
Dinopoulos

EAAG3a Greece

2023, 38

Mia nelonopia oto Bouvd, pia puctikr apkou-
8a, pia anpdopevn npodoaia ki éva kaykoupd-
napto oto ddoog Ba ald&ouv yia ndvta
oxéon NG Apyupwg e TNV KOMNTA TG

A mountain hike, a secret bear, an unexpect-
ed betrayal, and a chav party in the woods
will forever change Argyro's relation with her
best friend.

ON-SITE 4/11 Cassavetes 15:00
ONLINE 2-12/11

BUFFER ZONE

Zappag Iravpou Savvas Stavrou
Kénpog, Hvwpévo Bacileio

Cyprus, UK

2023,16'

Alo veapoi otpatidteg nou Ppiokovtal

ekatépwBev tnG ypapuig avunapdtadng
epwtevovtal kal péca o éva nepifdiov

katanieong Ppiokouv S1é€odo otn Housikn.

Two young soldiers across enemy lines fall in
love and find escape from their oppressive
environments through music.

ON-SITE 5/11 Cassavetes 15:00
ONLINE 2-12/11

THE CHAQOS SHE LEFT BEHIND
TO XAOX NOY A®HZIE NIXQ THX
Nikog Kohioukog Nikos Kolioukos
EAAG3a Greece

2023, 33’

H Avva eivar Aiyo npiv ta tpidvta kai vie-
Be1 nwg tdpa eivar n teleutaia eukaipia

Va NETUYXEI TO OVEIPS TNG, VA KUVNYNOE!I Hia
pouoikn kapiépa oto Mapiol. H emtuyia dev
Oa ¢poiale dniaotn, av 0 AUTOKATACTPOPI-
KOG aAkooAikdG natépag tng dev otekdtav
epnddio otov dpdpo TNG.

Anna, a woman in her late twenties, feels
that her life is slipping through her fingers. A
ticket to a prestigious music school in Paris
might be the perfect (last) chance to pursue
her dream career as a piano performer.
Success no longer seems so elusive unless
her manipulative, self-destructive alcoholic
father stands in her way.

ON-SITE 6/11 Cassavetes 15:00
ONLINE 2-12/11

CROSSING

AIABAZH

Aiveiag Toapatng, Katepiva
Maupoyedpyn Aineias Tsamatis, Katerina
Mavrogeorgi

EA\G3a Greece

2023, 21

Mia c18npodpopiki didBacn otn péon tou
nouBevd. Abo E0Miva puldxia. Mpw toug
kitpivol Adgol ki avoixtdg opifovtag. Avo
@UNakeg: o povayikdg MNdvvng kar o xahapdg
Avtavng. K&Be téo0o pia pwvi oto peyd-
Pwvo avayyéNel To népacpa evog Tpévou.
Tinota dev gaivetal va diatapdooel Tnv
kaOnuepivétnTd toug donou eicBAaAhel o
épwtag, ouvipiBovtag kaBe BeBaidtnra.

A railway crossing in the middle of nowhere.
Two wooden outposts surrounded by yellow
hills and an open horizon. Two guards: sol-
itary Yiannis and cool Antonis. Every once

in a while, a voice through the speaker
announces the passing of a train. Nothing
seems to stir their routine until love charges
in, crushing all certainties.

ON-SITE 5/11 Cassavetes 15:00
ONLINE 2-12/11
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A DIARY OF SEXUAL SOLITUDE
HMEPOAOTIO MIAX ZEEOYAAIKHX
MONAZIAZ

Niva AAe§avdpakn Nina Alexandraki
BéAyio Belgium

2022, 26’

«lepdtn emBupia, noManiacidlw tg oegouva-
NikéG ouveupéoelg pe avipes. Opwg avdpeoa
ot enBupieg pou kai oTIg vUXTEG nou PBiave,
undpyel éva xaopa. Ondte ypdpw kai Kivnpa-
TOYPAP®Y.

"Brimming with desire, | multiply my sexual
encounters with men. But between my desires
and the nights | experience, there is a chasm.
So | write and make films.

ON-SITE 5/11 Cassavetes 15:00
ONLINE 2-12/11

THE FIRST SETTING SUN OF SUMMER
TO KAAOKAIPI MOY NMAPATHPHZA MNA
NPOQTH ®OPA TON HAIO NA AYEI
Aoctépng TOdAag Asteris Tziolas

EA\G3a Greece

2023, 23’

KaMokaipi tou 2000. ‘Eva pikpd aydpi kata-
¢Bdvel 610 oniti twv nannoudwv Tou ¢ éva
napaBaldocio xwpid. Tig Eéyvoiaoteg kalo-
KAIPIVEG OTIYHEG TOU CUVTPOPEUVEI N pUCTAPIA
@iyoUpa tng «pdyicoac», piag anofevepévng
nAikiopévng yuvaikag nou ei o éva nahid
onit otnv napalia. ‘Otav pia pépa n yuvaika
Sev Bpioketal ma ekei, To aydpl Ba otpédel
yia npdtn @opd 1o BAéppa Tou oTo Pwg Tou
AAiou nou duel.

Summer, early 2000s. A young boy arrives

at his grandparents” house in a small seaside
village. Summertime is finally on! Keeping him
company during his carefree summer days, is
the mysterious "witch’, a self-isolated elderly
woman living in an old house by the sea.
When one day the woman is no longer there,
the boy will turn his gaze, for the first time, to
the light of the setting sun.

ON-SITE 4/11 Cassavetes 15:00
ONLINE 2-12/11

GOOD GIRLS CLUB: A VIRGINITY
ODYSSEY

Anpritpng Toakaléag, ARda Bapt{iktn
Dimitris Tsakaleas, Lida Vartzioti
EA\G3a Greece

2023,17"

Teheutaia xpovid Tou Aukeiou yia SUo KOMNTEG
@ik nou yivovtar 18 kar £xouv oTéX0 Va Xa-

couv tnv napBevid toug to Ppddu twv yeveOA-
wv toug. Ola ndve otpaPad oe autd v nepiné-

Te1a-08U0CEIq, N ONoia OPWG PETATPENETAl OF
¢va tagid autoyvwaiag, giNiag kar eviikioong.

On the night of their 18th birthday celebration,
two best friends are on a mission to lose their
virginity. Nothing goes as planned in this virgin-
ity odyssey that is transformed into a journey of
self-discovery and friendship.

ON-SITE 6/11 Cassavetes 15:00
ONLINE 2-12/11

GREENHOUSE

O©EPMOKHMMIO

Mdpyog MNewpyakénoulog George
Georgakopoulos

EA\G3a Greece

2023,18'

O X4, évag véog aABavikig kataywyng, Exel
agprioel to oxoleio kai Soulelel oe Beppokn-
ma. ©éAel va paléyel xpripata yia va ndei va
Sokipaotei otig akadnpieg tng MouPévroug. Na
va npaypatonoifoel dpws To 6velpd tou, Ba
npénel va Eenepdoel pia oeipd and epnddia
nou npokuntouv ané tn okAnpr tou kabnpe-
pivétnta.

Sali, a young man of Albanian origin, has
dropped out of school and works at green-
houses. He wants to save enough money to
go through the tryout process at the Juventus
Academy. But to make his dream come true,
he must first overcome a series of hurdles in his
harsh daily life.

ON-SITE 6/11 Cassavetes 15:00
ONLINE 2-12/11

HOW TO LIGHT A CIGARETTE WITHOUT
BURNING YOURSELF

NOQX NA ANAWEIX TZITAPO XQPIXZ NA

KAEIX

Kwvotavtivog Znavoudakng Constantinos

Spanoudakis

EA\@3a Greece

2023,15'

Mia veapr konéha Bpioketal Eavd pe tov
npPANY cUVIPOPO TNG, EVAV XPOVO PETA TOV
X0PIoKO6 Toug. Xe pia npoondBeia va tov kpa-
woel otn {wh TG, Tou NPOTEIVEI Va KAVouv
pia ehelBepn oxéon. H katdotaon yivetar dho
kal mo noAUnhokn kabm¢ kaveig and toug dUo
dev napadéyetal T npaypatikd Béhen.

A young girl is reunited with her ex-boyfriend a
year after their breakup. In an effort to keep him
in her life, she proposes an open relationship.
Things get more and more complicated as none
of them owns up to what they really want.

ON-SITE 6/11 Cassavetes 15:00
ONLINE 2-12/11




LIGHT OF LIGHT

DOX EK POTOX

Nepitav Zivi{ipia Neritan Zinxhiria
EA\G3a Greece

2023,13'

Mia @iApiki oulrtnon avdueoa o évav
KIVNHATOypa®IoTh Kal évav IEpoPOvayo tou
Ayiou ‘Opoug, o onoiog éptiae tn dikid
Tou QwToypa@Ikh pnxavr npotou neBdvel
10 1932,

Before his death in 1932, a monk created
his own camera in one of the most isolated
places in the world. Ninety years later, a
filmmaker discovers and reconstructs the
found footage.

ON-SITE 6/11 Cassavetes 15:00
ONLINE 2-12/11

LITTLE DOGGIE

Nopyog Ntodvng Yorgos Ntounis
EA\Gda Greece

2023, 26'

‘Evag veapdg enidofog ykdvykotep nou BéAel
va anodeiel tnv aia tou unkéketar oe pia
katdotaon nou Ba anokalUYel to npaypa-
TKO Tou NPdowno.

A young aspiring gangster, eager to prove
his worth, becomes entangled in a situation
that will reveal his true colors.

ON-SITE 4/11 Cassavetes 15:00
ONLINE 2-12/11

MIDNIGHT SKIN

MavodAng Maupri¢ Manolis Mavris
EAAG3a, FaMAia Greece, France
2023, 40’

H ®avr, pia veapr voonheltpia evég peyd-
Aou dnpdoiou voookopeiou, Bubiletar kabe
Bpdadu ctov id10 eppovikd e@idhtn: PAénel
o petapopemvetal o dévipo. Eved Bpi-
OKETAI OTACIPN PECA O PIa HOovayikn kadn-
pepIvoTNTa, ouveldntonolei 6 o ePIAAtNG
tng &enepvd ta dpia Tou pavtaciakol kai
eioxwpei otadiakd otn {wn ng.

Fanny, a young nurse working at a big public
hospital, is trapped in the same recurring
nightmare every night: She dreams she is
turning into a tree. Stuck in a lonely everyday
routine, she realizes that her nightmare goes
beyond the imaginary and gradually infil-
trates her life.

ON-SITE 5/11 Cassavetes 15:00
ONLINE 2-12/11

THE PARADE

H NAPEAAZH

MixaAng FaAavénoulog Michalis
Galanopoulos

EA\G3a, ENBetia Greece, Switzerland
2022, 23’

O nepinéteieg piag opddag pabntdv Aukei-
ou otnv ABrva, katd tn didpkeia tng eBvi-
KAG oTPaTIWTIKAG NapéAaong.

The misadventures of a group of high school
students in Athens during the national mili-
tary parade.

ON-SITE 4/11 Cassavetes 15:00
ONLINE 2-12/1

A PIECE OF LIBERTY

Avuyévn Kandaka Antigoni Kapaka
EAAG3a Greece

2023,10

To Ayahpa tng ENeuBepiag kar o T{okep
eivar 8Uo nepinhavopevor KaAItéxveg Tou
Spbpou kar katahrfyouv aixpdAwtol oto idio
keMi. Otav n cuotnuikr BapPapdtnta tou
KPATOUG KAl TNG ACTUVOHIAG «CMNACEI» TNV
ENeuBepia, o Tlékep Oa Yd&er ta koppdua
g yia va t guder and tnv apyn.

The Statue of Liberty and the Joker, two
wandering street artists, end up prisoners

in the same cell. When the state's systemic
attrocity breaks Liberty, the Joker will search
for her pieces, to put her back together.

ON-SITE 4/11 Cassavetes 15:00
ONLINE 2-12/11

SUPER

NikéAag Kothoyhou Nikolas Kouloglou
EA\G3a Greece

2023, 20

Kab' 03év yia to counepudpket, n Mévi kai
o TZ&ipg Eavaouvavtavtal yia np@tn ¢opd.
On their way to the supermarket, Penny and
James meet again for the first time.

ON-SITE 6/11 Cassavetes 15:00
ONLINE 2-12/11

UNORTHODOX

ANOPOOAO=0X

Kwvotavtivog Avtwvénoulog Konstantinos
Antonopoulos

EAAG3a Greece

2023, 23’

703 p.X. O kaléBolog Mpddpopog kata-
Sikdletal og unoypewTIkA npooeuyh, Aiyo
no €§w and to xwpId Tou, PUAAKICPEVOG OE
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évav pecaiwvikd kAoid. EykhwBiopévog péoa
otnv anehnicia tou, o Mpddpopog Ba épbel
AVTPETWNOG PE pia OEIPA NEPACTIKAV: HIa
kabwonpénel oikoyévela, évav Tpaupatiopévo
emdpopéaq, éva pheydpevo konddi npofdtwy
Kal gia cuppopia naidiov.

703AD, Byzantium. A peaceful farmer is ac-
cused of heresy and sentenced to 24 hours of
mandatory prayer, locked in a medieval pillory.
Due to an invasion in the areq, the officials
forget to release him. Alone in the middle of
nowhere and unable to move, the farmer seeks
help from a set of passers-by: a conservative
family, an injured invader, a burning flock

of sheep, a gang of children. As chances of
survival become slimmer, the farmer needs to
make peace with his impending death.

ON-SITE 5/11 Cassavetes 15:00
ONLINE 2-12/11

TK

THE ARMCHAIR ON THE PAVEMENT
H MOAYOPONA XITO MEZOAPOMIO
Maipn Kohévia Mary Kolonia

EA\G3a Greece

2023,15'

‘Eva tpayoUdi avacUpel VEQVIKEG PVAPES OF

évav nhikiopévo ocuvta&iolyo nou ndoxel and
dvola. Aaxtap@vtag va eNavaktioer TNV ave-
Eaptnoia tou, pelyel and to onitl kpuPpd and
1 o0luyd Tou, aPnPavtag Tig odnyieg Tou
yiatpou. ‘Eva aigvidio cupfdv k\udwvilel tnv
kabnuepivotnta, eved nupodotei §avd tn peta-
€0 toug pAdya. Zexviétal ahfBeia n aydnn;

A song awakens memories of youth to an el-
derly pensioner suffering from dementia. Long-
ing to reclaim his independence, he leaves
the house secretly from his wife and against
medical advice. A sudden event subverts their
fragile routine, while it rekindles the spark of
their long-standing relationship. Can you ever
forget love?

ON-SITE 6/11 Cassavetes 15:00
ONLINE 2-12/11

Greek Film Festival: Tribute to Takis Kanellopoulos
®EK: Apigpwua otov Takn KaveA\onouho

EXCURSION

EKAPOMH

Takng KaveAAénoulog Takis Kanellopoulos
EAAG8a Greece

1966, 83'

Eve paivetar évag adieukpiviotog ndAepog -o
B’ Maykdouiog MéAepog ry o eAAnvikdg Epgu-
Mog;-, n ouluyog evég unohoyayou nou paye-
Tal 6Ty NpwTn ypappn épxetar va peivel padi
tou. MapdAnha, cuvdéetal epwTikA pe évav
veapd Aoyia, unacniotr tou culUyou tng. O
Aoxiag, napdgopa epwteupévog, Ba pnxa-
VEUTEI évav TPONO va Tty neicel va nepdoouv
padi ta ouvopa. H Exkdpopun, deltepn peydou
prjkoug taivia tou KaveAhénouhou, onupatodo-
Tel TV KOPUPWON TNG NOPEIAG TOU: O OKNVO-
0¢tn¢ pag xapiler pia epPAnpatikn tavia, nou
Eedin\@vetal tautdxpova wg Aaikd pedddpapa
HE APWEG SUO APXETUMIKOUG KATAPAUEVOUG
EPAOTEG, WG EMIKO YOUECTEPY PE POVTO TNV
tpayUtnta kai tn Adonn tng HakeSovikAg yng,
al\d kal wg €pyo NUKVOU POVIEPVICHOU OE

164TIPN cuvopNia pE TNV eupwNaikr Npwtono-
pia tng enoxng. H dyn tng Aikug Manayidvvn
otnv Exdpoun xapdooetar aveitnha otn
pvAun. Avapgifola, pia and TG eutuxEoTtepeg
oTIyPEG Tou eEANnVIKOU KIVpaToypdpou.

As an indeterminate war rages (World War Il or
the Greek Civil War?), the wife of a lieutenant
fighting on the front line goes to be with him.
She also becomes romantically involved with a
young sergeant serving as her husband's adju-
tant. Hopelessly in love, the sergeant contrives
a way of convincing her to cross the border
with him. Excursion, Kanellopoulos’ second
feature- length film, marks the pinnacle of his
career: with it, the director gifts us an iconic film
that simultaneously unfurls as a popular melo-
drama centering on an archetypal pair of star-
crossed lovers, as an epic Western set against
the ruggedness and mud of the Macedonian
landscape, and as a densely modernist work on
an equal footing with the European vanguard
of the time. Lili Papagianni's appearance in



Excursion cannot but sear itself indelibly on
the memory. Without doubt one of the most
felicitous moments in Greek cinema.

ON-SITE 5/11 Zannas 16:00

GLORY SKY

OYPANOZX

Takng KaveAAénoulog Takis Kanellopoulos
EAAG3a Greece

1962, 73'

H npdtn peydhou prikoug tarvia tou Takn
KaveMénoulou, ypappévn pali pe tov Nopyo
Kitobnouho, eivar pia oivBeon aknBivav
1oTopIRV and to €nog tou 1940 otn popen
HI0G GUYKAOVICTIKIG QVTINOAEPIKAG TaIviag nou
avtaldooel tn dpdon oTo péTwno pe TV
noinon ota peténioBey, kal Tov NPWISPHS WG
KIVNHOTOYPAPIKO GTEPESTUNO WE HIa PNEIKE-
Aeubn patid ndve otny avBpmnivn yevvaid-
tnta. Mia taivia todpnpr oxeddv ot kdbe tng
enidoyn} kai noArtkr) pe noAanhoug Tpénoug,
pe kupidtepo tn Siekdiknon piag eNnvikdTn-
1ag kar evog NatpIwTiopou nou poidalel akdpn
kal ojpepa oxedov aipetikdg. O Oupavég
Siekdiknoe tov Xpuod Doivika oto Aigbveég
DeotfdA Kivnuatoypdgou twv Kavvav to
1963, tonobetnoe tov Takn KaveAénouho
avapeoa otoug igbveig poviepvioTég kal
€yive n epPAnpatiki yépupa otn diadpopn
npog évav véo eEANVIKS Kiviuatoypdpo.

Takis Kanellopoulos' first feature film, written
in partnership with Giorgos Kitsopoulos, is a
composite of true stories drawn from the epic
events of 1940. Taking the form of a thrilling
anti- war film, it exchanges action on the front
line for the poetry that lies behind it, and ste-
reotypical cinematic heroism for a radical take
on human bravery. A film bold in almost its
every decision and political in multiple ways,
foremost among them the claim laid to @
sense of Greekness and patriotism that even
today seems to verge on heresy. In contention
for the Palme d'Or at the Cannes Film Festival
in 1963, Glory Sky established Kanellopoulos
in the pantheon of international modernists
and would stand as an iconic bridge on the
path towards a new Greek cinema.

ON-SITE 4/11 Olympion 20:00
ONLINE 5-12/1

INTERLUDE

MAPENOEXH

Takng KaveAAénoulog Takis Kanellopoulos
EAAG3a Greece

1968, 65'

‘Evag dvtpag kai pia yuvaika Ba yvepiotouv
oe €va tpévo. Otav autd otapatioel yia €&

WPeG oTNV NOAN tou dvtpa, Ba nepdoouy
pépa padi. Kar petd Ba anoxwpiotolv. Ma
navta; Agiepdvovtag otn XUvioun ouva-
vtnon tou Nt€iivt A, 6nwg tnv éypage

o Néeh Kdouapvt Baciopévog oto dikd

tou povonpakto pe titho Still Life, o Takng
KaveA\énoulog agrvel tn cupnukvepévn
epwTIKA 10Topia nou Ba {foouy o1 dUo ave-
VUHOI £pacTéG Tou va anlwBei oe SUo @iApI-
KOUG XPOVOUG —auTov TNG NPAydatikdtntag
Kal autév NG pavtaciag-, ot pia Babid
poupavtiky, HeEAAYXOAIKR, NoINTIKA Xaptoypd-
®non SAwv TV NEPACTIKOV GTIYHOV NOU
onpadevouy yia navta TG {wég v avBpm-
nwv. Xtnv MapévBeon, o KaveAénouhog
agaipei tnv npdla, agrivel To voice-over
¢ Ale€avdpag Aadikoul va apnyeital nicw
ané ug Mé&eig, tn pouoikr Tou Nikou Ma-
paykdkn va avapoyxheUel TiG EUPOVEG TOU,
Kkal tn ©ecoalovikn va NPWIAYWVICTE WG 0
dyvwotog alAd 1600 avayvwpicigog tonog
6nou yevviolvtal kai neBaivouv oi peyall-
TEPEG AYANEG.

A man and a woman are to meet on a
train. When it stops for six hours in the
man’s hometown, the pair spend the day to-
gether. Then part ways. Forever? In this film,
which owes a debt to David Lean’s Brief
Encounter (1945), written by Noél Coward
and based on his 1936 one-act play titled
Still Life, Takis Kanellopoulos allows the
condensed erotic entanglement of two
nameless lovers to unravel across two filmic
timeframes - that of reality and that of the
imaginary - in what is a deeply romantic,
melancholic, and poetic charting of all
those fleeting moments that leave their
mark on people’s lives forever. In Interlude,
Kanellopoulos strips away dialogue expres-
sion, leaving Alexandra Ladikou's voice-over
to tell the story between the lines, Nikos
Mamangakis music to remix his fixations,
and Thessaloniki to star as an unknown yet
highly recognizable place where the great-
est loves are born and also die.

ON-SITE 6/11 Zannas 19:00

THE LAST SPRING

H TEAEYTAIA ANOI=H

Takng KaveAAénouhog Takis Kanellopoulos
EAAG3a Greece

1972, 70'

2av kAgioigo piag atunng tpiloyiag nou
Eexivnoe pe tnv Exdpopr kai cuveyiotnke pe
v MapévBeon, n Tedeutaia dvoién xwpile-
Tal O€ TPEIG IGTOPIEG NOU PEPVOUV OAEG ToV
andnyo Tou NoAépou Kkai TG PataidtnTds
tou. Tpeig dvipeg enavadianpaypatevoval
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¢ évvoieg tng Ainotagiag, Tou avBpwniopou
kal tng eheuBepiag, eved pia yuvaika, oto
npoowno tng Aigiliag YgnAavn, épxetal
petd tn Aidu Manayidvvn tng Ekdpopric kai
v Ae&avdpa Aadikol tng MapévBeong yia
VA cUPNANP®OE! PE TN oEIpd TNG Kia TpIloyia
yuvaike@v nou unfp§av pouoeg kai tny idia
otypn alter egos tou Tdkn KaveAhénouhou.
H pehayxolia oto avayhupa pwtoypapnuévo
and tov Mpnyépn Aavéin BAéppa tng cuvoyi-
Ce1 epuny tou KaveAénoulou to téhog tou
nNPMTOU PEPOUG TNG PIAPOYpapiag Tou, Npiv n
anaiwon nou yvopioe n tavia oto Pectufd
Oeocalovikng and kpitikoUg Kal KoIvo Tov
AnopaKkpUVEl AKOMN NEPICCOTEPO and To ouy-
xpovo yiyveoBai kai tov eykhwBicel opiotika
OTIG EYPOVEG TOU.

Like the final part of a non-official trilogy
launched by Excursion and continued by Inter-
lude, The Last Spring is split into three stories
that all touch upon the repercussions and fu-
tility of war. Three men renegotiate such con-
cepts as desertion, humanism, and freedom,
while a woman played here by Emilia Ypsilanti
takes up the baton from Excursion’s Lili Papa-
yanni and Interlude’s Alexandra Ladikou, join-
ing them in turn to complete a trinity of women
who were Takis Kanellopoulos muses but also,
at once, his alter egos. The melancholy of her
gaze, so arrestingly shot by Grigoris Danalis,
epitomizes - unbeknownst to Kanellopoulos

- the end of his oeuvre's first phase, given the
contempt the film would draw from critics and
audiences alike at the Thessaloniki Film Festi-
val that would distance him yet further from the
contemporary scene and isolate him, once and
for all, within his fixations

ON-SITE 7/11 Zannas 19:30

MACEDONIAN WEDDING
MAKEAONIKOX TAMOX

Takng KaveAAénoulog Takis Kanellopoulos
EAAG3a Greece

1960, 24'

«EyevvABn nuiv oknvoBétne», éypayge o Tunog
petd v npatn npofolr tou Makedovikou
yduou to 1960. Kai dikaiwg: yiati to clvtopo
aUTO VIOKIPAVTEP, MOU EV HIA VUKTI €XPICE
tov 27xpovo Takn KaveA\dénouho ehnida tou
eA\nvikoU Kivhpatoypdgou, gival éva ontikd
noinua ondviag euaicbnoiag. ‘O,u fexiva wg
Kataypaen twv euppdouvey yapiiiwy eBipwy
o' éva xwp16 tng dutikig Makedoviag, to Bel-
Bevtd Koldvng, petactoigeidvetar péoa and
10 BAéppa tou oknvobétn ot pia eleyeia yia
Tov anoywpliopd kai tn x0dvia, nayaviotiki
apdda tng euong. ‘Hdn, to katonivé €pyo tou

KaveAénouhou Bpioketal ev onéppat e8¢:
ol xapn)oi tévol, o Aupiopdg, To pakedovikd
tonio, n pépuion tng pebopiou, To yuvaikeio
nNPOC®NO NOU TOOO TOV YONTEUOE.

"For unto us a director is born" raved the Greek
press after Macedonian Wedding first screened
in 1960. And rightly so, for this short documen-
tary that anointed the 27-year-old Takis Kanel-
lopoulos as Greek cinema’s new hope over-
night is a visual poem of rare sensitivity. What
starts as a documentation of joyous wedding
rites in an eastern Macedonian village (Vel-
ventos in Kozani) is transmuted through the
director’s gaze into an elegy on the parting of
ways and the chthonic, paganistic bite of the
natural world. The germ of Kanellopoulos' later
work is already apparent here: the low-key
tone, the lyricism, the Macedonian landscape,
the charge borne by what is borderline, and
the female face that so captivated him.

ON-SITE 3/11 Zannas 17:00

MEMORIES OF A SUNDAY

TO XPONIKO MIAZ KYPIAKHX

Takng KaveAAénoulog Takis Kanellopoulos
EA\G3a Greece

1975, 72

‘E€) 16TOpiEg Nou TIG ouvéxel o id10G KuplakdT-

koG, pehayxohikdg Tévog, kai n aicbnon éu n
€noyxn tng euyévelag kai tng eAnidag €xel na-
péNBei: avdpeoca ota npdowna TG kakeldooko-
nikAg autig tng Taiviag, évag apa&dag avalntd
pataia ayol, éva nAikiopévo {euydpi nhaviétal
o710 NdpKo, £vag Avipag agrjvel Aouloludia otn
MVAHN Tou VeKPOU piAou ToU Kal pIa yuvaika
nepipével SIAKANG £va ypdupa. Itnv npotn
Tou Talvia YETA TNV NTon tng diktatopiag,
pe¢G otov avaPpacpd tou noNiTikoU KIvApaTo-
ypdoou, o KaveA\énoulog anodeikvietar pe to
Xpoviké piag Kupraxri¢ avtioupBatikdg, ata-
Avteuta niotdg 0To NPOCWNIKS Tou dpapa,
napoucidfovtag pia Aupikn taivia esTiacpévn
OTIG PIKPEG NTTEG, OTA TANEIVA OVEIPA KAl OTOV
undkwpo Auypd g kabnuepivétntag. Xwpig
Sialbéyoug, povaya pe Tn pwvh evdg apnynth
va 10Topei Ta Ndbn Twv NP®WY Kal tn HousIKkn
g ENévng Kapaivdpou va vtivel ta dgoya
pwtoypapnuéva kadpa, n tavia Eexwpiler otn
@iA\goypagia Tou oknvoBétn.

Six stories threaded with the same melancholy
Sunday mood and a sense that the era of
decency and hope is no more. The characters
of this kaleidoscopic film include a coachman
hopelessly seeking a fare, an elderly couple
wandering through a park, a man laying flow-
ers in memory of his dead friend, and a wom-
an waiting endlessly for a letter to come. With



Memories of a Sunday - his first film after the
fall of the Greek military dictatorship, made
amid the ferment of a political cinema scene
- Kanellopoulos proves himself an unconven-
tional filmmaker who stays unwaveringly true
to his singular vision, presenting as he does a
lyrical film focused on minor defeats, modest
dreams, and the muffled miseries of daily life.
Stripped of all dialogue, with only the voice
of a narrator on hand to speak of the leads’
suffering, and with music by Eleni Karaindrou
adorning the exquisitely framed shots, this
film stands tall in the director’s oeuvre.

ON-SITE 8/11 Zannas 16:00

ROMANTIC NOTE

POMANTIKO THMEIQMA

Takng KaveAAénoulog Takis Kanellopoulos
EAAG3a Greece

1978, 84’

TNV nio E0WOTPEPN €IKAoTIKG kal Bepa-
ukd tavia tou, o Takng KaveAénoulog
apnyeital tnv iotopia-e§opordynon tou
épwta tecodpwy Gilwv yia tnv idia yu-
vaika. Mia ontikoakouotikr cuvBeon nou
avalntd ta 6pia tou popaviicpoy, npw-
Tiotwg otnv Téxvn kai avandgpeukta Kai
otn {wn, NEPIXAPAKWHPEVN APETAKANTA OTO
oA nou yivetal nAéov orjpa katateBev tng
Seltepng nepi6dou tou oknvoBétn: nhfpng
anoucia npo6lag, elkactikeég ocuvBéoelg pe
AvapopEG OTOUG ayannuévoug Tou Iunpe-
oloviotég {wypdapoug, didxutog Aupiopdg,
popavtikn 31d0eon kai pia Pabid pelayyo-
Aia yia pia gnoxi —auth tng vedtnTag- nou
poidler va éxel nepdoel aveniotpenti. And
tov Zaph Tpevé nou avapwtiétar «Ti ané-
HEIVE and TG aydneg pag», tov P. Zkot
Ditlépalvt kar toug Migp-Oykiot Pevoudp
kai Khovt Mové, to Popavtiké onueioua
poidler va aneuBivetar apyikd otov idio
tov KaveMénouho, petd otoug pavatikolg
tou Beatég, teMikd otoug Puyn TE Kal oK~
pati opoioug tou.

In his most visually and thematically introvert-
ed film, Takis Kanellopoulos tells the con-
fessional story of four friends and their love
for the same woman. It is an audio-visual
construct seeking out the limits of romanti-
cism, first and foremost in art but inescapa-
bly also in life - one firmly and irrevocably
entrenched in the style that would become
the signature of his second directorial phase:
the complete absence of dialogue expres-
sion, visual compositions that reference his
beloved Impressionist painters, a pervasive
lyricism, a romantic disposition, and a deep-
ly-felt melancholy for a time - that of youth

- that seems to have slipped irrevocably
away. From Charles Trenet wondering “What
remains of our loves?” to F. Scott Fitzgerald,
and from there to Pier-Auguste Renoir and
Claude Monet, Romantic Note seems ad-
dressed to Kanellopoulos himself first, then to
fans of his films, and finally to all those of his
ilk, body and soul.

ON-SITE 9/11 Zannas 19:30

SONIA

IONIA

Takng KaveAAénoulog Takis Kanellopoulos
EANG3a Greece

1980, 87

H veapn Zévia, evaicBntn kar oveipondia,
epwtevetal tov wpigo Tévio, kabnyntr pou-
OIKAG, NAVTIPEPEVO KAl NATEPA PIAG KOPNG.
lNa éva oclvtopo alAd pwtevéd kahokaipl,
npotol o kabnyntAg avaxwproe! Pe TtV oi-
KOYEVEIG TOU 0TO €EWTEPIKG, AVAPESA TOUG
0a avantuyBei éva évtovo e18UNIo nou Ba
oppayioel kai toug duo. Eykataleinovtag
TOUG NEIPAPATIOPOUG TV NPONYOUHEV®Y
taviov tou, o KaveAénouhog agpnyeital
otn Zdévia pia anj epwTik IoTopia nou
agpon)ilel ye TV avunokpItn TPuPePSTNTA
tng. MA&1 otn otifapn poper Tou nlpou
Dowkd, n Avuyovn Aoudolun nAaBer pia
aAnopdvntn Zévia-agpikd, nou kpUPer Tn
AUnn g niow and éva yAukonikpo xapdye-
Mo, oxeddv cav npwida tou ‘Olou. Teheutaia
taivia tou KaveAénoulou, n Xévia kakei
tov Oeatr va Bubiotei pe naidiki abwdtnta
kal evAAikn pelayyolia otoug dikoug Tou
patalwpévoug néboug.

The young Sonia, a sensitive soul and a
dreamer, falls for the mature Tonio - a
music teacher, married man, and father of
a daughter. Over the course of a short but
resplendent summer, before the teacher is
to move abroad with his family, they are to
have an intense affair that leaves its mark
on them both. Abandoning the experimental
approaches of his previous films, Kanel-
lopoulos tells a simple love story in Sonia
that disarms with its unfeigned tenderness.
Set beside the substantial figure cut by Spy-
ros Fokas, Antigoni Doudoumi fashions an
unforgettable, ethereal Sonia who hides her
sorrow behind a bitter-sweet smile, almost
like an Ozu heroine. Sonia, Kanellopoulos’
final film, invites audiences to plunge - with
all the innocence of childhood and the
melancholy of adulthood - into their own
frustrated desires.

ON-SITE 10/11 Zannas 19:00
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THASOS

OAIXIOX

Takng KaveAAénoulog Takis Kanellopoulos
EA\G3a Greece

1961,18"

«Kavovtag auth tn pikpn taivia yia tn ©doo,
Sev {nticape va nepiypdyoupe to vnoi. Mpo-
onabfocape va doooupe kAT and tn payeia
Kal TNV Yuxn tour: Mévovtag niotdg otnv
eBvoypagia nou o id10g eixe pOAIG cuotioel
pe tov Makedovikd yduo, o Takng KaveAo-
noulog ouveyilel pe tn deUTepn PIKPOU PAKoUG
Talvia Tou, TN XapToypdapnon Hiag ayvwotng
Makedoviag péoa otnv onoia ouvundpyouv
0 POAKAOP pe Tov oXoAiacpd Tou, n evto-
métnta pe v akipwor tng kai o pubog pe
v apiynon tou. Xtn @doo, Yrypata piag
VNOIWTIKAG poutivag yivovtal -pe ta Nitd péoa
piag SiIdpavng NoINTIKAG Napathpnong- pia
avti-npdtacn yia TNV KapT-nooTdA piag oAd-
kAnpng xopag, akpiBag Ty enoxn TG npWINg
peydAng toupiotikig ékpnéng nou yvapile n
EMA&Sa tn dekaetia tou ‘60.

NP

“In making this short film about Thasos, we
were not seeking to depict the island. We were
trying to capture something of its magic and
its soul” Staying true to the ethnographic ap-
proach he had just introduced with Macedoni-
an Wedding, Takis Kanellopoulos would, with
his second short film, continue to chart that
unknown Macedonian region where folkloric
kitschness co- exists with its critique, nativeness
with its negation, and myths with their mode of
narration. In Thasos, by the humble means of
a limpid and poetic observational gaze, slivers
of an island life routine are made into a pro-
posal countering the picture-postcard image
of an entire country, at precisely the time when
Greece was experiencing its first explosive
wave of tourism back in the 1960s.

ON-SITE 3/11 Zannas 17:00

Greek Film Festival: Spotlight to Nikos Perakis

®EK: Apigépwpa otov Niko MNepdkn

ARPA COLLA

APMA COLLA

Nikog Mepakng Nikos Perakis

EA\@da, Avtiki leppavia Greece, West
Germany

1982, 98’

Agpou enévducayv NePIOUCIEG KAl XPOVO o€
Niy6tepo dnpo@ileig Taivieg Toug, dUo veapoi
oknvoBeteq Bpiokovtal unoxpewpévol va Pio-
nopiotolv o évag pe tn diagrpion kai o dAAog
HE TNV KPITIKA KIvnuatoypdpou, ald eAniouv
va enictpéPouy oto oivepd. Etol, kdvouv Bili-
1€ o napaywyous ) napapubialouv nholoi-
oug Qiloug Wote va enevdUoouy oto TaAévto
tou¢. To Apna Colla givar n ontikonoinon twv
KOIVEV anpaypatonointwy opapdtey Toug.

After investing fortunes and time in their less
popular films, two young directors are forced to
make a living in commercials or in film criticism,
but hope to return to cinema. They visit pro-
ducers or talk rich friends into investing in their
talent. Arpa Colla is the visualization of their
shared unrealized visions.

ON-SITE 8/11 Zannas 19:00

BOMBER & PAGANINI

Nikog Mepakng Nikos Perakis

Auotpia, Autiki leppavia Austria, West
Germany

1976, 110’

Katd tn didpkeia piag anicteuta anotu-
XnHévng di1dppn&ng o Mndunag xaver to

Q¢ tou kai o Maykavivi pével napdiutog.
Katadikaopévol va kdvouv ta ndvta padi, o
TPASG Mndpunag onpyvel oToug kakdPn-
poug dpdpoug to apagidio ou Maykavivi, eved
o napdiutog kdvel tov nhonyd. Mepipévovtag
va oupPei éva Badpa, aipvidialovtal and pia
xpuon eukaipia: Qaivetar éti n nahid toug
ouppopia oxedidalel tn Anoteia piag xpn-
patanootoArg kai o Maykavivi eknovei éva
piYokivduvo oxedio yia va ekPeTaleuTel TV
anédpaon Toug.

During a failed B and E that ended in a
tragedy, Bombas loses his sight and Paganini
gets paralyzed. Condemned to do everything
together, the blind Bobas - a former boxer
and drummer - pushes Paganini’s wheelchair
through dodgy streets, while the paraplegic
ex-violinist becomes his navigator. Waiting for



a miracle to happen, they find themselves
facing a golden opportunity: It seems that
their former gang is planning a heist and
Paganini devises a risky plan that will solve
all their problems.

ON-SITE 5/11 Zannas 19:00

COOL

WYXPAIMIA

Nikog Mepakng Nikos Perakis
EAAG3a Greece

2007, 100’

H 1otopia napakolouBei ti¢ napdAn)eg,
OUXVA CUVUPACUEVEG ICTOPIEG KAl TA KOIVA
NENPWPEVA PEPIKWY MOAU SIaPOPETIKOV
véwv katd tn Sidpkeia evdg kalokaipivol
EIKOOITETPAWPOU, and TnNG PUAAKAG Tta oi-
Sepa otoug kuhidpevoug S1adpdpoug Tou
agpodpopiou «EN. Beviléhog» kar and tig
napalieg Tou Zapwvikol @G ta Bookotdnia
tou Wnhopeitn. Koivé xapaktnpiotikd tev
npwwv eival ta noikiza npoPAfuata nou
TOUG £€X0UV KANPOBOTHOEI Ol PAUNOI YOVEIG
toug. O idio1 —péxpr npdTIvoG apétoxol-
négtouv ota Babid, kabwg n anwleia tng
eudaipoviag em@éper Tty §agvikA kai ava-
YKAOTIKF TOUG «eVNAIKi®onN».

The film follows the parallel -often intertwin-
ing- stories, as well as the common fates

of a group of very different young people
over a period of 24 hours during summer-
time, from the hallways of Athens Airport

to the beaches of the Saronic Gulf and the
pastures on Mount Psiloritis, Crete. What
the heroes have in common are the various
problems they have inherited from their
unscrupulous parents. Having remained out
of the fray, they now find themselves in over
their heads, as the sudden loss of prosperity
forces them to grow up.

ON-SITE 11/11 Zannas 19:00

LIVING DANGEROUSLY

BIOS + MOAITEIA

Nikog Mepaxng Nikos Perakis
EAAG3q, Meppavia Greece, Germany
1987, 101

To npwi tou TeAikoU yia To naykdopIo KU-
neMo nodoogaipou o Kapaupdvog, évag
undMnlog tou TOE (ThAenikoivwviakol
Opyaviopol EANGS0o¢) cuvdéel Tov npocw-
nikd unoAoyioTh Tou S10IKNTH TOU PE pIa
oatavika nePinAokn Kal EKPNKTIKA CUCKEUT).
Aneilei va avativaer tov dpo@o Kai Tig
SopuUPOPIKESG kepaieg and nNAvw, edv Sev Tou
enitpanei va epgaviotei oto e0vikd diktuo

Séka Aentd npiv and tov nodooaipikd
aydva. XTéxog Tou eival va katayyeilel 6ha
ta otpafd nou talavifouv tnv {wh tou

‘ENAnva nolitn kai tov kdvouv B0pa piag

KoppatokpatoUpevng kai SiepBapuévng
Xopag.

On the day of the World Cup Final, Kara-
manos, an employee of TOE (the Hellenic
Telecom Organisation) connects the CEQ's
personal computer to a complex explosive
device. He threatens to blow up the floor
and the satellite links on the upper one,
unless he is allowed to appear on the na-
tional network ten minutes before the soccer
match. His aim is to denounce the evils that
haunt the lives of the Greek citizens, render-
ing them victims of a corrupted, party-con-
trolled state.

ON-SITE 7/11 Olympion 20:00
ONLINE 8-12/11

THE TIN DRUM

TO TAMIMOYPAO

DSAkep IAéviopp Volker Schléndorff
Avtiki leppavia, FaAlia, MoAwvia West
Germany, France, Poland

1979,162'

21n leppavia tou 1924 yevviétar o Ookap.
Tnv nuépa twv tpitwv yevebNiov tou, Aiyo
npiv and v enikeipevn dvodo tou vadi-
OpoU, o1 yoveig Tou Tou kdvouv dwpo éva
k6kkivo tapnoupho. O ‘Ockap apveital va
peyahwoel, wg évdei&n diapaptupiag yia tnvy
unokpioia Twv yUpw Tou kail Tov napaho-
yiop6 tou evijhikou kbopou. Mnpootd and
ta pdua tou Ba napehdoouv kabopioTikEg
OTIYHEG TNG YEPHAVIKNG 10TOPIAG, EVE TO
tapnouplo-petiy Ba yivel To povadikéd péco
£KPPAOCNG TOU.

Oskar gets born in Germany, in 1924. On his
third birthday, just before the impending rise
of Nazism, he receives a red tin drum as a
gift from his parents. Oskar refuses to grow
up, as a sign of protest against the hypocrisy
of those around him and the irrationality

of the adult world. Through his eyes, the
audience will witness defining moments of
German history, while the tambourine will
become his only means of expression.

ON-SITE 7/11 Zannas 16:00
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GSS

Greek Film Festival: Special Screening

®EK: Eidikr) MpoPoAq

A WOMAN'S PAST

TO MAPEAOON MIAZ 'YNAIKAX
Mavvng Aakiavidng Yannis Dalianidis
EA\G3a | Greece

1968, 81

Mia tpayoudictpia vuxtepivol kévipou ava-
ykéZetal va nupofolrioer tov npwnv @iko tng,
o onoiog éxel SpaneteUoel and tnv puAakn

kal tnv ekPiader va tou dooel xprpata. H
konéha, Bewpdvtag tov vekpd, pelyel yia va
ouda&el tn {wn g and v apxn. Mavtpele-
Tal pe évav eukatdotato kUpIo, 0 onoiog Sev
yvopilel to napeABdv tng, kar anoktouv padi
éva kopitodki. Mia pépa dpwg évag nahidg
¢ Pilog —o onoiog katd diaBolikf clpntwon

NG

NextGen

ALIENS ABDUCTED MY PARENTS AND
NOW | FEEL KINDA LEFT OUT From 14+
EEQrHINOI AMHIATAN TOYX FONEIX
MOY KAI TQPA NIQOQ KANQX XTHN
AMEZQ Ané 14+

TZéik Bav Baykovep Jake Van Wagoner
HIMA USA

2023, 83’

‘Exovtag néoel oe Babid duotuyia apdtou n

OIKOYEVEIG TNG PETAKOMIOE OE PIA PIKPH ENAp-
xiaki} noAn, n ‘ltol, pia konéha otnv epnPeia
nou oveipeletal va yivel dnpocioypd¢og, nid-
vel gihieg pe tov KaABiv, tov napd&evo yeitovd
NG, © ONoI0G EXEI EPPOVH HE TO SIAcTNUA KAl
niotelel NwG O YOVEiG Tou éxouv néoel Bupata
anaywyig and e§wyfivoug. O1 Suo toug Ba
Eekiviioouv éva pakpivo ta&idi yia va Bpouv
toug yoveig Tou KéBy, oe pia avdhagpn doo
KAl CUYKIVITIKI OIKOYEVEIQKN 10TOpPIa, HE PO-
V1O TO payeuTiké tonio tng Mouta. Mia tavia
yia tnv anodoxn dcwv pag kavouv Eexwpl-
oTOUG Kal YIa TNV avAyKn PAg va aviKOUME
k@nou, al\d kai va napapeivoupe aAnBivoi
anévavt oTov id1o pag tov eauTd.

Miserable after her family moves to a small town,
teenage aspiring journalist Itsy befriends Calvin,
her strange, space-obsessed neighbor who be-
lieves his parents were abducted by aliens, and
joins him on his journey to find them. A lightheart-
ed yet touching family narrative set against the

eival kar adeApdg tou oculUyou tng- Ba eni-
otpéYer ansiddvtag tny 6u Ba anokallyer ta
navta yia to napeAdoév ng.

A nightclub singer is forced to shoot her ex-boy-
friend, who has escaped from prison and is
blackmailing her for money. Believing him to be
dead, the girl decides to leave and start her life
anew. She marries a wealthy gentleman, who

is unaware of her past, and together they have
a baby girl. One day, however, an old friend -
who, by a devilish coincidence, is also her hus-
band's brother - will return, threatening to reveal
everything about her past.

ON-SITE 9/11 Zannas 17:15

backdrop of the beautiful Utah landscape, this is
a story about embracing what makes us different,
finding belonging, and staying true to ourselves.

ON-SITE Mévo yia oxoleia Schools Only

CANARY From 6+

KANAPINI Ané 6+

Miep-lyk NtaAép, Mnevoud Tepid Pierre-
Hugues Dallaire, Benoit Therriault
Kavadag Canada

2022,13'

To 1922, éva veapd aydpi pe 1o dvopa Xovi
Soulelel 0TI 0TOéG eVOG avBpakwpuyeiou,
ppovtiovtag To Kavapivi Nou KPATouv ol unod-
Moinol epydteg o éva khouPi, npokeiuévou va
avixvelouv éykaipa tnv napoucia Bavatngod-
pwv agpinv. Alatnpadvtag tny eknida va &epu-
yeI ané to okotevd kai uyp6 nepiBdAov ota
£ykata tng yng, to aydpi pabaivel 6To kavapivi
neg va to nailel Yogiog kopide. Autd to €§u-
nvo kdAno kAvel toug navikoBAnuévoug epydteg
va tpé€ouv otny enipdveia, otov £§w KGoPO,
6nou o X6vi kal To kavapivi Tou nailouy avé-
pehor otov AAIo. Mévo nou o Xévi dev avuihap-
Bavetar 6t Badilel oe éva enikivduvo povondt,
1o onoio Ba tov odnyroel og pia tpaywdia nou
Ba tov onpadéyel pia yia ndvra...

In 1922, a young boy named Sonny works in an
underground coal mine with a group of adult



miners. He takes care of the caged canary
which the men use to detect deadly meth-
ane gas. Hoping to escape the dark and
dank underground, the boy teaches his bird
to play dead. The clever prank sends the
panicked miners to the surface, where Sonny
and the canary enjoy playing in the sunlight.
When the boy naively ignores the dangers of
the game he is playing, it leads to a tragedy
he may never recover from...

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 2-12/11

CATCHING BIRDS From 14+
ZOBEPTA Ané 14+

Aéa Mapi Aépnke, Zipov Mapia
Koupniéva Lea Marie Lembke, Simon
Maria Kubiena

leppavia, FaAlia, Auctpia Germany,
France, Austria

2023, 19’

H Avouk, pia skaegdyxpovn nakaictpia nou
Ce1 oto Mapiol, €xel evowpatwBei opald
Kal xwpig npoPAjuata otnv avdpokpatou-
pevn opdda ndAng. H kabnuepivotntd teov
nponovAcewv pe Tov kaAltepd Tng @ilo,
tov Aoui, Siatapdooetar andtopa and tnv
G@i€n evdg véou péhoug, nou tng e€dntel to
evdiagépov. AkohouBwvtag ta npwta okip-
tipata oefouahikig embBupiag, n Avolk Ba
avulngBei and npato xépr tnv avacpdieia
nou Bidvouv téc0 oI cuvabAntég tng 6co
Kal 0 kaAUTtePSG NG Pikog.

The sixteen-year-old wrestler Anouk is well-in-
tegrated into the male-dominated Parisian
wrestling team. She trains with her best friend
Louis but gets distracted by a new team
member, who raises her interest. By following
her first feelings of sexual desire she experi-
ences the insecurity of her male colleagues

- and especially of her best friend.

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 2-12/1

n oikoyéveia. Mia taivia nou piAGer yia tnv
naidikr) nAikia anéd tnv okonid evég naidiou,
pe xioUpop, okavtahiég kai noinon. Mpdkertai
yia o3 otnv eeubepia, otnv enavdctaon,
otnv atagia, akéun kai otny avapyia, Pe pia
{wtikdtnta nou e§anhdvetal cav netpelaio-
knAida nou kaAuntel 6,1 cuvavtd: Toug kavo-
VEG, TNV KOIVA Aoyikr, To kateotnuévo. Eivai
éva napdagevo ta&idi nicw otnv naidikn pag
nAikia, nou xapaktnpiletal and v éviovn
aicBnon tou napaldyou kai Tng cdupag.
Aiakpivetal and noAég evalayég, kabag o
tdvog tng nepvdel and tn cofapdtnra ctov
Baupaopd, éxovtag kai pia ddéon pehayyo-
Mag, dote va ayyi&el to naidi nou kpuPetal
Babid péoa oe dhoug pag.

Paulette feels guilty after unjustly punishing
her daughter Linda and would do anything to
make it up to her. She would even make chick-
en with peppers, although she doesn't know
how to cook. But how will she find a chicken
on the day of a general strike? A sweet and
funny film the whole family will enjoy: a film
that speaks of childhood from a child's per-
spective, with humor, mischief, and poetry. An
ode to freedom, to revolution, to disorder, even
anarchy, with a vitality that spreads like an oil
slick that coats everything it encounters: rules,
common sense, the Establishment. An offbeat
film that takes us back to our childhood, with

a sharp sense of absurdity and satire, taking
several tangents as its tone passes from serious
to a sense of wonder, tainted with melancholy,
to touch the inner child deep inside all of us.

ON-SITE 12/11 Zannas 11:00

CHICKEN FOR LINDA! From 8+
KOTOMOYAO TA TH AINTA! Ané 8+
Kiagpa Maktd, Zepnactudav Aovievpunay
Chiara Malta, Sébastien Laudenbach
TaMlia France

2023, 73'

H MoAét aicBdvetal évoxn apoul tipmpnoe
&dika Tnv képn tng Aiva kai Oa ékave ta
ndvta yia va enavopbmoel. Oa épriayve
aKOpn Kal KOTONoUAO PE NINEPIEG, AV kal Sgv
Eéper va payeipelel. ANG nag Ba Bper kotod-
noulo o€ Nuépa yevikAG anepyiag; Mia yAu-
kid ka1 acteia taivia nou Ba anohavoer 6An

DANCING QUEEN Ané From 12+
Opdpa lNkoooé Aurora Gossé
NopBnyia Norway

2023, 90’

O kdopog tnG Mivag tapdletal oubépela
6tav o didonpog xopeuthg E.D. Win épyetal
otnv noAn tn¢. MoAl clvtopa tov epwtele-
tal TpeNd kal SnAdver pe T pia cuppeToxn
otnv ovticiOV yId TN VEQ TOU XOPEUTIKNA
opdda. Zepualiopévn and épwta, pixvetal
otnv npdkAnon pe evBouciacud, Eexvavtag
pia pikpr} aAAd téoo Paociki Aentopépeia:
dev &€pel va xopeuvel!

Mina gets her world turned upside down when
the famous dancer ED Win moves to her town.
She falls head over heels in love, and when

he invites everyone to an audition for his new
dance crew, Mina sees her chance and signs
up. Intoxicated by love she throws herself into
the excitement. But there is one essential thing
she has forgotten: She can't dancel

ON-SITE Mévo yia oxoAeia Schools Only
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DELEGATION From 15+

EKMPOXQMHIH Ané 15+

Acde Zapndv Asaf Saban

MoAwvia, lopanl, Meppavia Poland, Israel,
Germany

2023, 101

Tpeig lopanhivoi @iloi enickéntovtal pe to
oxoAeio toug TG TonoBesieg Tou Ohokaute-
patog otnv Molwvia - ival n teeutaia popd
nou BpeBouv dhoi pali npotol uyouy yia va
UNNPETACOULY TN oTPATIWTIKA Toug Onteia. XTn
Si1dpkela tng ekdpopng, o viponardg Ppig, o
Nitoav pe tnv kal\itexviki eAEBa kai o kap-
Siokataktntig Ivio Ba €pBouv avupétwnor
pe {ntApata aydnng, gihiag kar noNITIKAG, e
POVTO Ta NPAONY 6TPATONESA CUYKEVIP®ONG
Kal Ta 16TopIkd pvnueia. To ta&idi autd Ba
toug alG&el pia yia ndvra.

Three Israeli high school friends take part in a
class trip visiting Holocaust sites in Poland - the
last time together before going to the army.
During the trip, shy boy Frisch, aspiring artist
Nitzan, and class heartthrob Ido deal with is-
sues of love, friendship, and politics against the
backdrop of concentration camps and memori-
al sites. This journey will change them forever.

ON-SITE Mévo yia oxoAeia Schools Only

DIARY OF PAULINE P. From 9+

TO HMEPOAOTIO THX MAOYAINE M. Ané 9+
NéBev Xitpetg Neven Hitrec

Kpoartia Croatia

2023, 9¢'

Mia EEppevn 1oTopia yia TG NEPINETEIEG TNG
Suvapikig, cuvaicBnuatikig kal nveupat®doug
Maoulive oto oniti kal 6to oxoleio, kaBag kal
ta npoBAjuata nou avupetwniler pe enituyia
o1tn didpkela tng oxohikig xpovidg. H nhokn
Baociletal ota 6ca kataypdgel n Maoulive cto
NHEPOASYIO TNG, dnou PIAG pE KPITIKA patid yia
{ntipata eihiag kar aydnng, ald kai yia ta
olkoyevelakd tng npoPAfuata, neplypdpoviag
pia oeIpd and KwPIKEG kataotdoelg. Mia taivia
YI1a TIG QY®VIEG TOU NPAYHATIKOU KOGHOU, HE Hia
yevvaia 86on ané payeia!

This is a story about Paulina P. - a strong, emo-
tional and witty protagonist of this movie and her
life in which we follow her adventures in class
and at home, as well as all the problems she
successfully overcomes during a school year. The
movie is based on Paulina’s diary, and she talks
about her friendship, love, and family-related
problems from a critical perspective and through
comic situations. The plot of the movie itself is set
in the real world, with a touch of “magic.

ON-SITE Mévo yia oxoAeia Schools Only
ONLINE 2-12/11

GO AWAY, ALFRED! From 6+

®YFE AMNO 'AQ, AADPENT! Ané 6+
Apvé Ntepévk, Zikia Tiepav Arnaud
Demuynck, Celia Tisserant

Fallia, BéAyio France, Belgium

2023, 11

O ANppevt avaykdotnke va ¢Uyel and tn
X®OPA Tou yIa va YAItooe! and tov ndAepo.
Topa nepinhaviétal 4oTeyoG, PIAg KAl Kal Ka-
vévag dev deiyvel d1Gd0eon va tov BonBroel.
Méxpi tn ouypr nou Ba cuvavtioel tn Lovia,
n onoia Ba tou npooPéper évav KAQE...

Alfred had to flee his country because of the
war. Without housing, he wanders, from rejec-
tion to rejection. One day he meets Sonia, who
offers him a coffee...

ON-SITE Mévo yia oxoleia Schools Only

A GREYHOUND OF A GIRL From 9+
TO KOPITZI-AATQNIKO Ané 9+

‘Evtoo NTANS Enzo d'Alo

Aou&epPoipyo, Italia, Iphavdia, Hvwpévo
Baocilkelo, Aetovia, EcBovia, Meppavia
Luxembourg, ltaly, Ireland, UK, Latvia,
Estonia, Germany

2023, 88’

H evtekdypovn Mépi €xel ayidtpeuto ndbog
ME TN HAYEIPIKN KAl OVEIPEVETAI VA YiVEI
onoudaia oe@. H yiayid tng, n Epép, pe tnv
onoia gival noAU depévn, tnv evBappuvel va
akolouBrjoel to 6veipd tng. Qotdoo, dnwg
oe kABe povondt nou enmiéyoupe otn {wn,
n Mépi kakeitai va Eenepdoer ta dUoko-

Aa epnddia nou cuvavtd otov dPOpo NG,
Bidvovtag pia cnoudaia nepinéteia. Eva
ocuvapnaotikd ta&id népa and ta 6pia tou
XPOVOU, TO OMoio PEPVEI KOVTA TECOEPIG
yeviéG and yuvaikeg nou Ba yvwpioouv aAn-
01vd kai Babid n pia tnv dM\n. Mia tpupepn
1otopia evnhikioong, diavBiopévn pe Aentd
capKAopo.

Mary is 11 years old and has an insuppressible
passion for cooking: She dreams of becoming
a great chef. Her grandmother Emer, with
whom she has a very special relationship, en-
courages her to make this dream come true.
But every path has its pesky obstacles, and
facing them turns into quite an adventure.
Mary thus begins a journey across the barriers
of time, in which four generations of women
come together and get to know each other
truly and deeply. A delicate coming-of-age
story, sprinkled with irony.

ON-SITE 4/11 Olympion 11:00




IT'S NICE IN HERE From 14+
QPAIA EINAI EAQ MEZA Ané 14+
Pépnept T{6vaBav-Kouipg Robert-
Jonathan Koeyers

OMAav3ia The Netherlands
2022,1¢

To Bpaucpatiké noptpETo piag oTypng,
evog avBpwnou kal evog Ténou, 6nwg
oklaypageital pEca and TIG UNOKEIPEVIKES
ontkég tng lpavi, evég veapol pavpou kopi-
to10U, kai tou Ntéifive, evdg veooUMektou
aotuvopikol. O1 dUo NPWTAYWVICTEG €XOUV
oA6teha SiapopeTikég avapvioeig and to
id10 poipaio nepiotatikd, To onoio diadpa-
patiotnke oe éva ywviaké payali kar épele
va alé&er tg {wég Toug yia ndvra.

A fragmented portrait of a moment, a per-
son, and a place, seen through the subjec-
tive memories of a young Black girl, Imani,
and a rookie police officer, David, who both
have wildly different recollections of the
same faithful moment in a corner store that
will leave their lives altered forever.

ON-SITE Mévo yia oxoAeia Schools Only
ONLINE 2-12/1

JULES & JULIETTE From 6+

ZIA & ZIAIET Ané 6+

ZavtdA Netév Chantal Peten

BéAyio Belgium

2022, 8’

O Zi\ ka1 n ZINéT nnyaivouyv otnv napalia,
kouBaldvTag pe Ta XEPIa TO POUCKWTO pE
10 onoio €xouv okond va caAndpouv ota
avoiytd. To Aeg kai tahainwpial O ZiA eivai
atlapng kal kavel ouvexws xalopdpeg. H
napalia Sev éxer dvBpwno. Mia Aapnpn
pépa yepdtn yéNio kar novnpigg Eedinhwve-
Tal yNPooTd TOuG.

Jules and Juliette go to the beach. They
carry the dinghy on their heads with which
they intend to sail. It's already quite a deall
Of course, Jules is clumsy and doesn't fail
to play the fool. The beach is deserted. It's
going to be a bright day full of laughter and
connivance.

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 2-12/1

MAGMA From 14+

MATMA Ané 14+

Aouka Maictepg Luca Meisters
OMAavdia The Netherlands
2023,15'

H evvidypovn Eopd, éva ecwotpepég ald
Suvapiké kopitol, PAéner ta npdypata va

£€pyovtal Ta ndvw kdtw otn {wn tng. O na-
TEPAG TG EXEI PEiVEI avannpog Uotepa and
atuxnua pe tn potooikAéta kai yI' autd ava-
ykdotnkav va petakopicouv. Makevovtag pe
TG duokohieg NG véag tou {wng, o pnapndg
G €xel aMaEel Zto kavolpyio tng oxoleio
KATAPEUYEI OE €va PEPA MOU T PEPVEI OTO
£NiKEVTPO TNG NPOCOKNG, XWPIG va gival og
0éon va diakpivel I Suodpeoteg cuVENEIEG.
O ndvog, o Bupdg kai n viponn nou oiyoPpd-
louv péoa tng Ba Bpouv avandpeukta Tov
Spopo npog TNy enipdveia.

The world of the introverted but fiery nine-
year-old Esra has been turned upside down.
Her father has become disabled after a
recent motorcycle accident and as a result,
they had to move to a new place. Struggling
with his limitations, Esra’s father isn't the man
she once knew. At her new school, she tells
a lie that results in a lot of positive attention,
but of which she is unable to oversee the
consequences. The pain, anger, and shame
that boil inside of her will inevitably find their
way to the surface.

ON-SITE Mévo yia oxoAeia Schools Only
ONLINE 2-12/11

MY MOTHER AND | From 14+
H MHTEPA MOY KI EF'Q Ané 14+

‘Eppa Mnpdaviepxopot Emma Branderhorst

OMAavdia The Netherlands
2023,19'

H dexaentdypovn Kéeg npaypatonoiei ta
np&ta tng Pripata npog Ty evnlikinon kai
anogaoilel va napakohouBricel pabiuata
Eevav yAwoowv otn Macoalia. Av kai gival
£va KOpPITol NapopunTikd nou diYdel yia ne-
PINETEIQ, O ONUAVTIKGTEPOG AOyoG nou nrpe
aut v anégaon kai BéAnoe va uyel téco
pakpId and To oniti TG €ival n uNtépa tmg.

H oxéon toug tnv kataniélel aoQUKTIKA -
emOBupei va Eepuyel kai va kavel TG SIkEG TG
enidoyéq. Qotdoo eakohoubsi va éxel avdykn
™ pUntépa tng, T AdIG, yia va v ndel otn
vota laMia. Katd tn didpkeia tou «teleu-
taiou» koivou tagidiol toug, npoonabolv va
Siackeddoouy, aANd N ECWTEPIKT AvVaoTATWON
nou dnpioupyei n pia oty AN kai o anoyai-
PETIOPAG nou Kovtoluywvel, Slaxéovtal oTtnv
atpdopaipa. Mia tarvia yia To nwg Kaveig
pnopei va pdbei va agrvel ta npdyuata va
nApouv Tov SpAHo TOUG Kal yia To N6co olv-
Oetn eival n oxéon pntépag-képng.

Kees (17) is taking her first steps towards adult-
hood and has decided to take a language
course in Marseille. She is impulsive and eager
for adventure. But perhaps the biggest reason
for going so far from home is her mother. Their
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relationship is suffocating her; she wants to get
away and make her own choices. But she does
still need her mother, Lois, to take her to the south
of France. During their “last” trip together, they

try to enjoy themselves, but unspoken irritations
and the approaching goodbye fill the air. A film
about learning to let go and the complexities of
a mother-daughter relationship.

ON-SITE Mévo yia oxoAeia Schools Only
ONLINE 2-12/11

PAULA From 15+

MAOYAA Ané 15+

®Dhopévoia Ouépne Florencia Wehbe
ltalia, Apyevuvi ltaly, Argentina
2022, 90’

2€ PIA KOIVGVIa OMOU Ta OTEPESTUNA YUVAIKE(-
ag opopPIAG eival avéPIKTa, pia SekaTteTpd-
xpovn €pnPn npénel va Badicel oto povayikd
povondt avalftnong tng auto-anodoxng,
Katd to onoio n avopegia kai n Poukipia unod-
oxovtal enikivduveg AUoeIG.

In a society where female beauty stereotypes
are unattainable, a 14-year-old adolescent must
walk a lonely path in search of self-acceptance,
in which anorexia and bulimia promises danger-
ous solutions.

ON-SITE 10/11 Tornes 11:00

THE ROAD TO VICTORY From 6+

O APOMOZX MPOX TH NIKH Ané 6+
KAotiAvt Zipiy-Tpav Clotilde Zimille-Tran
FaMAia France

2022, 5'

H Mpiyia, nou kaver tée kPov vro 86 kai
noAd xpévia, apyilel otadiakd va avantiooel
aioBrpata {Ahiag anévavu otn Pdoul, tn véa
pabitpia tng opddac. To pdvo nou tnv ana-
oxolei eival va tnv &enepdoer tv avtinald
NG APIV TO PEYAAO Toupvoud.

Priya has been training in a taekwondo club
since many years. Slowly, she starts to develop
a strong jealousy towards Rose, the new student
of the club. Then follows an obsessive quest to
overtake her before the regional competition.

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 2-12/1

SEA SPARKLE From 12+

IMIOA XTH OAAAIZA Ané 12+

Ntéppiv Xdouyke Domien Huyghe

BéAyio, ONAavdia Belgium, The Netherlands
2023, 98’

‘Evag Yapdc okotdvetal, und adieukpivioteg

ouvBrikeg, og vaudyio otn Bépeia @dhacoa ki

0 KOOHOG C1WNNAG TOV KATNyopei WG unaitio
kaBa¢ otn Papka enéPaivav kar GAa dvo
dtopa. H Aéva, n £pnpn képn tou nou tov
unepayanouog, Bewpei nwg To vaudyio dev
pnopei va ftav atuxnua, aAd kaveig dev

TV MIGTEVEl, OUTE KAV N KOANTA TNG, EKEivN,
OpwG, eival ano@aciopévn va anodei&el nwg
o natépag tng Sev eubuivetal kal NwG UNApye!
éva tepdotio, dyvwoto nhdopa otn Bdhacoa,
n okid Tou onoiou pdvo ekeivn éxer Sei. ‘Eva
tpupepd ta&idi Siaxeipiong tou névBoug kai
anodoxng, He TNV £€pnPn npwtaywviotpia va
O€ NAPACUPEI UE TNV EPMPNVEIA TNG OTNV KATA-
BuBion oe pia duvnuikd ansidntikr) Odhacca
Kal pia Tpikupiodn Yuxn nou avalntd dloyn
Moyikr €€Aynon otnv anwleia.

A North Sea fisherman dies at sea under
mysterious circumstances. People whisper that
the captain is to blame. However, his teenage
daughter Lena suspects the ship did not go
down by accident. Nobody believes her, not
even her best friend. When Lena glimpses a
huge shadow slithering beneath the sea sur-
face, she is determined to prove that a huge,
unknown sea creature is roaming the deep...

ON-SITE 5/11 Zannas 13:00

THE STORY OF BODRI From 6+

H IZTOPIA TOY MAONTPI Ané 6+
Iviva Bipoév Stina Wirsén

ZXoundia Sweden

2022, 14

«To 6vopd pou eival Xévt kai Ba cag pidjow
yia ta naidikd pou xpoévia. Na 1o nadg Auouv
€va euTUXIoPEVO Naidi OE PIa EUTUXIOHEVN
noéAn otn Meppavia. Autd nou ocuvéPn otn
ouvéyela gival téoo duckolo va to dinynbeig
600 kal va to akouoelg. Qotéco eakoloubd
va Bé\w va oag ta nw kai cag napakaid va
pe akovuoete. Nati epeig o1 dvBpwnor pno-
poupe va kdvoupe Téoa NoANG kakd, ald
kal téoa kahd. ‘Exoupe 6hor pag pia enihoyr.
Mnopoupe 6ol va diaké€oupe to kahd». Mia
BabBid cuykivnTikA pikpoU WAKoUG Talvia Kivou-
pévav oxediwv yia to Olokaltwpa, n onoia
aneuBuivetar oe OAeg TG nhikieg, alAG 1Biaite-
PO OTIG VEAPEG.

My name is Hedi, I'll tell you about my child-
hood. About how | was a happy child in a
happy city in Germany. What happened next is
hard to tell and hard to listen to. | still want to
tell you and | want you to listen. For we hu-
mans can do so much evil but also very good.
We all have a choice, we can choose the
good. An animated short for younger children
about the Holocaust.

ON-SITE Mévo yia oxolegia Schools Only
ONLINE 2-12/1




EIAIKH MPOBOAH
SPECIAL SCREENING

17 KAQXTEX 17 THREADS

Zwtipng Toagpouhiag Sotiris Tsafoulias
EAAG3a Greece
2023, 120°

MAPATQIH PRODUCTION

(N v

To ®PecuPdh Kivnuatoypdpou Oeooalovikng, ot cuvepyaoia pe tnv COSMOTE TV, napoucidler tnv 181k
npofolf twv TpIY NpwTwy ensicodiey tng oeipdq 17 kKAwotés, oe napaywyrf tng COSMOTE TV. Xto npwrto
ene1odd10, «Na og Bupouvtar dhoiw, yvwpiloupe tov Avtavn lepakitn, évav veapd kai talavtolUyo toaykdpn
kai Aupdpn. Zei ota KiBnpa pe toug prwyolds ald neprigavoug yoveig Tou, o1 onoiol tov otéAvouy va Sou-
Aéyer dinka otov A€pKo, TOV Mo Yoo Toaykdpn Tou vnoiou. Xe éva yaprhio yAévt, énou o KaoteAdvng
nailel N\opa, Ba de1 tnv Avva kai o1 dUo véol Ba epwteutoly pe Ty Npwtn patid. o deUtepo eneic6dio, «H
oupPoulr tou Aackdloux, o Kaoteddvng yivetal o npdtog toaykapng tou vnoiou. H enituyia tou dev nep-
vdel anapatipntn kai népa ané tov Baupacud tou kéopou, anoktd kai to eBdvo Tou. XTo Tpito enelcddio,

«To notdui dev yupilel nicw», o Kaoteddvng dev E€pel nad¢ va avtipetwniosl TG katnyopieg tou Xkalépn,
kaBag o1 doxnpes Pripeg yia ekeivov, apxilouv va kdvouv tov yUpo Tou vnoiou...

The Thessaloniki Film Festival, in collaboration with COSMOTE TV, presents a special screening of the first
three episodes of the series 17 Threads, produced by COSMOTE TV. In the first episode "“May everyone
remember you,” we meet Antonis Gerakitis, a young and talented cobbler and lyre player. He lives in
Cythera with his poor but proud parents, who send him to work alongside Derkos, the most renowned
cobbler on the island. At a wedding celebration, where Kastelanis plays the lyre, he will catch sight of Anng,
and the two will fall in love at first sight. In the second episode, ‘Mentor’s legacy,” Kastelanis becomes the
island’s first cobbler. His success does not go unnoticed and besides earning admiration from the townsfolk,
it also fuels jealousy. In the third episode, “Water Under the Bridge,” Kastelanis is at a loss about how to
deal with Skaleris's accusations, especially as the island starts to buzz with nasty rumors about him..

Zevapio Script MipéAAa Manaoikovépou, Katia
Kiccovépyn (Baciopévo cto opétitio BiBlio
tou Mavou Anpdkn) Mirella Papaeconomovu,
Katia Kissonergi (based on the book of the same
title by Panos Dimakis)

AigiBuvon pwroypagiag Cinematography
Claudio Bolivar GSC

Movral Editing MNopyog Mewpydnoulog Giorgos
Georgopoulos

"Hyog Sound Mavog Manadnpuntpiou Panos
Papadimitriou

Moucikn Original Score Mivwg Matoag Minos
Matsas

H@onoioi (Enidoyr) Cast (Selection) Mavog
BAdayog, Ntévia Zracivonotlou, ABnva Toikipa,
Mapiva Waktn, ©odwpii¢ Katcapadog, Meliva
Bapnoula, Kootag PAwkatolvlag, Kdorag
®ihinnoyAou, AAknotn Moulonoulou, Afjuntpa
Zakalij, Mavog Bakouong, Ta§idapxng Xavog,

ON-SITE 11/11 Marketaki 19:00

Don Owpaidn, Odvog Tokakng, Natdca
E&nvraBeAwvn, Muypalicwv Aadakapidng
Panos Vlahos, Denia Stasinopoulou, Athina
Tsilyra, Marina Psalti, Thodoris Katsafados,
Melina Vampoula, Kostas Flokatoulas, Kostas
Filippoglou, Alkistis Poulopoulou, Dimitra
Sakali, Manos Vakousis, Taxiarhis Hanos, Fotis
Thomaidis, Natasa Exintaveloni, Pygmalion
Dadakarides

Napaywyn Production COSMOTE TV
ExtéAeon napaywyrg Delegate Producer
Tanweer Productions

Enikepalig napaywyrg (Tanweer) Head of
Production (Tanweer) Tdcog MNcoupyiwtng Tasos
Gourgiotis

Mapaywyoi Producers Aloviong Zapidtng,
Natalt Aouka Dionyssis Samiotis, Nataly Douka
Executive Producers Anpritpng Mixaldkng,
®Dain Torteing Dimitris Michalakis, Faye Tsitsipi

EAebBepn gicodog yia o koivé pe ékdoon undevikou eicitnpiou and ta ekdotipia tou PeotifdA.
Free admission by issuing zero-value ticket at the Festival’s box office.
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MEMIMTH 2 NOEMBPIOY -
KYPIAKH 12 NOEMBPIOY

THURSDAY 2 NOVEMBER -
KYPIAKH 12 NOEMBPIOY

A DIARY OF SEXUAL
SOLITUDE
HMEPOAOTIIO MIAX
ZEZEOYAAIKHX
MONAEIAL

o./p. 140

A PIECE OF LIBERTY
o./p. 141

AEROLIN
AEPOAIN
o./p. 138

ARIZONES
APIZONEX
c./p. 138

THE ARMCHAIR

ON THE PAVEMENT
H MOAYOPONA
XTO NMEZOAPOMIO
o./p. 142

ATHENS, MY LOVE
AOHNA, ATAMH MOY
o./p. 139

BEARCAVE
APKOYAOTPYNA
o./p. 139

BUFFER ZONE
o./p. 139

CANARY
KANAPINI
o./p. 148

CATCHING BIRDS
ZOBEPTA
o./p. 149

THE CHAOS SHE LEFT
BEHIND

TO XAOX NMNOY A®HZIE
nixrQ THX

c./p. 139

CROSSING
AIABAXIH
o./p. 139

DIARY OF PAULINE P.
TO HMEPOAOTIO THX
MAOYAINE M.

c./p. 150

THE FIRST SETTING SUN
OF SUMMER

TO KAAOKAIPI NOY
MAPATHPHXA lA MPQTH
®OPA TON HAIO NA AYEI
o./p. 140

GOOD GIRLS CLUB:
A VIRGINITY ODYSSEY
o./p. 140

GREENHOUSE
©EPMOKHNIO
o./p. 140

HOW TO LIGHT A
CIGARETTE WITHOUT
BURNING YOURSELF

NOX NA ANAWEIX
TZIFAPO XQPIE NA KAEIX
o./p. 140

IT'S NICE IN HERE
QPAIA EINAI EAQ MEXA
6./p. 151

JULES & JULIETTE
ZIA & ZIAIET
o./p. 151

LIGHT OF LIGHT
DOX EK PQTOX
o./p. 141

LITTLE DOGGIE
o./p. 141

MAGMA
MATMA
6./p. 151

MIDNIGHT SKIN
o./p. 141

MY MOTHER AND |
H MHTEPA MOY KI EFQ
o./p. 151

SUPER
o./p. 141

THE PARADE
H MAPEAAXIH
o./p. 141

THE ROAD TO VICTORY
O APOMOZX NPOX TH
NIKH

o./p. 152

THE STORY OF BODRI
H IZTOPIA TOY MIMONTPI
o./p. 152

UNORTHODOX
ANOPOOAO=0X
o./p. 141

MAPAZKEYH 3 NOEMBPIOY
- KYPIAKH 12 NOEMBPIOY
FRIDAY 3 NOVEMBER -
SUNDAY 12 NOVEMBER

BEHIND THE MOUNTAINS
MIZQ AMNO TA BOYNA
o./p. 75

LIBERTATE
o./p. 79

MANNVIRKI
o./p. 97

IABBATO 4 NOEMBPIOY -
KYPIAKH 12 NOEMBPIOY
SATURDAY 4 NOVEMBER -
SUNDAY 12 NOVEMBER

ALEVRINO “THE SEED OF
EVERYTHING"

AAEYPINO - TO IMEPMA
TOY IYMMANTOX

0./p. 133

IN A FISHBOWL
F'YAAA
0./p. 135

INDIA
o./p. 97

RED ROOMS
KOKKINA AQMATIA
o./p. 89

THE GAZE ADVENTURE
H MNEPINETEIA TOY
BAEMMATOX

o./p. 134

THE LOST CHILDREN
XAMENA MAIAIA
o./p. 88

KYPIAKH 5 NOEMBPIOY -
KYPIAKH 12 NOEMBPIOY
SUNDAY 5 NOVEMBER -
SUNDAY 12 NOVEMBER

BREAD AND SALT
WYOQMI KI AAATI
o./p. 96

DIVINITY
OEOTHTA
o./p. 93

GLORY SKY
OYPANOX
o./p. 143

MINORE
MINOPE
0./p. 136



AEYTEPA 6 NOEMBPIOY -

KYPIAKH 12 NOEMBPIOY
MONDAY 6 NOVEMBER -
SUNDAY 12 NOVEMBER

ALL THE COLOURS

OF THE WORLD ARE
BETWEEN BLACK AND
WHITE

OAA TA XPQMATA
TOY KOXMOY EINAI
ANAMEZA XITO AZIMPO
KAI ZTO MAYPO

c./p. 53

CRITICAL ZONE
KPIZIMH ZOQNH
o./p. 86

EMBRYO LARVA
BUTTERFLY
KAMMOIA NYMO®OH
METAAOYAA
o./p. 61,134

TOBACCO BARNS
TA ®YAA TOY KAMNOY
o./p. 98

TPITH 7 NOEMBPIOY -
KYPIAKH 12 NOEMBPIOY
TUESDAY 7 NOVEMBER -
SUNDAY 12 NOVEMBER

CAMPING DU LAC
TO KAMIMINTK XTH
AIMNH

o./p. 61

FIVE SHILLINGS NAYLON
MENTE ZEAINIA
NAYAON

c./p. 134

IN CAMERA
ITON ®AKO
o./p. 50

THE LAST TAXI DRIVER
O TEAEYTAIOX
TAZITZHE

o./p. 51,135

MMXX
o./p. 104

PROFESSIONAL
SLEEPWALKER
EMAFTEAMATIAX
YNNOBATHE
o./p. 136

TRANZIT
TPANZIT
c./p. 137

TETAPTH 8 NOEMBPIOY-

KYPIAKH 12 NOEMBPIOY

WEDNESDAY 8 NOVEMBER

- SUNDAY 12 NOVEMBER

DAY OF THE TIGER
c./p. 55

DISCO BOY
o./p. 13

LIVING DANGEROUSLY
BIOS + MOAITEIA
o./p. 147

MEDIUM
MENTIOYM
o./p. 51,135

NEW CONTINENT
NEA HMEIPOX
c./p. 136

PROPERTY
IAIOKTHZIA
o./p. 94

THE RHAPSODIST
O PAYQAOX
o./p. 138

UPON ENTRY
KATA THN A®I=H
o./p. 60

METS
c./p. 137

MEMIMTH 9 NOEMBPIOY-
KYPIAKH 12 NOEMBPIOY
THURSDAY 9 NOVEMBER
- SUNDAY 12 NOVEMBER

EXCURSION
IXOAIKH EKAPOMH
o./p. 55

MADEMOISELLE
KENOPSIA
AEXIMOINIX KENOWIA
o./p. 65

MAMMALIA
OHAAIXITIKA
c./p. 97

THE PRINCE
O MPIFKINAX
o./p. 66

MAPAZKEYH 10
NOEMBPIOY -

KYPIAKH 12 NOEMBPIOY
FRIDAY 10 NOVEMBER -
SUNDAY 12 NOVEMBER

THE FEELING THAT

THE TIME FOR DOING
SOMETHING HAS PASSED
H AIZOHXIH NQX EXEI
MEPAXEI MIA H QPATIA
NA TFINEI KATI

o./p. 49

LUKA
AOYKA
c./p. 80

VOICES IN DEEP
DOQONEX BAGIA
c./p. 138

WHERE THE WIND BLOWS
EKEI MOY ®YXAEIO
ANEMOZX

o./p. 58

ZABBATO 11 NOEMBPIOY
- KYPIAKH 12 NOEMBPIOY
SATURDAY 11 NOVEMBER -
SUNDAY 12 NOVEMBER

ANIMAL
o./p. 49,133

DOLLS OF DRESDEN
c./p. 133

GUEST STAR
o./p. 56,135

HUMANIST VAMPIRE
SEEKING CONSENTING
SUICIDAL PERSON
ANOPQMNIXTPIA
BPIKOAAKAX ANAZHTA
AYTOKTONIKO ATOMO
o./p. 50

LITTLE THINGS THAT
WENT WRONG

MIKPA MPATMATA MOY
MHFAN AAGOX

o./p. 63,135

THE PROMOTION
ESEAIZH

c./p. 137

WE HAVE NEVER BEEN
MODERN

OYAENOTE YNMHP=AME
MONTEPNOI

o./p. 57
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Kprukr Enitpon AigBvoig Aiaywviotikod
International Competition Jury

O1 tawvieg tou AigBvolg Aiaywvictikot Mpoypdppatog Siaywvilovtal yia ta €&ig BpaPeia:

+ BpaBeio Kahitepng Tawviag «@68wpog Ayyehdnoulog» (Xpuedg ANéEavdpog - 10.000 eupc)

+ Bpapeio ZknvoBesiag (Apyupdg ANéEavdpog - 5.000 eupc)

* BpaBeia Avdpikrig & Muvaikeiag Epunveiag

* BpaBeio KaMiteyvikrig Eniteugng rj Zevapiou

Tavieg tou Enionuou Mpdypauuatog Siaywvilovtar eniong kai yia BpaPeia nou anovéuouv
ave€dptntes emtponés.

Ta péln tng kprtikig enitponig eivar n napaywysg Nuava ‘EApnaouy, o npanv Sieubuvtig tou
AigBvoug Pectuffd Kivnpatoypdgou tou Bepolivou kai dnpoocioypdpog Nritep Kéohik kai n
oknvoBétpia kal napaywydg EAiva Wikou.

O Meydog Xopnydg tou PectifdA COSMOTE TV unootnpilel to BpaPeio «Apyupdg
ANéEavdpog» pe xpnuatiké €énabio 5.000 eupa.

The films of the International Competition program are eligible for the following awards:
* Best Feature Film Award “Theo Angelopoulos” (Golden Alexander - 10,000 euros)

« Best Direction Award (Silver Alexander - 5000 euros)

* Best Actor & Actress Awards

* Best Artistic Achievement or Screenplay Award

The Official Selection films are eligible for prizes awarded by Independent Juries.

The members of the International Competition Jury of the 64th Thessaloniki International Film
Festival are: producer Diana Elbaum; the former director of the Berlin International Film Festival
and journalist Dieter Kosslick, and filmmaker and producer Elina Psykou.

The Grand Sponsor of the COSMOTE TV Festival supports the Silver Alexander award with a
cash prize of 5000 euros.

>

& v

Ailaywviotiké Meet the Neighbors+
Meet the Neighbors+ Competition

To Siaywviotikéd tprjpa tou Pectifdh «Meet the Neighbors+», to onoio kar SieupivBnke
nepihapBdvovtag npodteg i Seltepeg taivieg and tig 36 xwpeg TG vouoavatolikig Eupanng,
g Meooyeiou kar tng Méong Avatolig, avaPabpiletal gpEtog pe tnv anovopr nepiocdtepwv
BpaPeiwv. MapdAnia, o Xpucdg ANéEavSpog tou Turpatog petovopdletal o «Xpuodg
ANéEavSpog - MigéN Anpdnoulogy, Tipdvtag T pvAun tou dieubuvtd tou Peotfdl (1991-
2005) nou odrynoe tov Beopd otn diebvonoinon tou.

O1 taivieg tou Alaywvictikol Meet the Neighbors+ Siaywvilovtar yia ta €§i¢ BpaPeia:

+ Bpapeio Kahitepng Taiviag «Micé Anpdnoulog» (Xpuadg ANéEavdpog - 10.000 eupw)

+ Bpapeio Zknvobeciag (Apyupdg ANéEavdpog - 5.000 eupc)

* BpaBeia Avdpikrig & Muvaikeiag Eppnveiag

* BpaPeio KaMitexvikrig Eniteugng rj Zevapiou

Tavieg tou Enionuou Mpdypauuatog Siaywvilovtar eniong kai yia BpaPeia nou anovéuouv
aveédptnteg enitponés.

Ta péAn g kprukig emtponng eivar n Mpdedpog A.X. kai Tevik AieuBivrpia tou ISpUpatog
«MixdAng Kakoyiavvne» Zévia Kakdapa, o nbonoidg Naxouéd Mépeg Mniokayidprt kai o
NPOYPAPHATIOTAG KAl KPITIKOG KIvnuatoypdpou Zevrpik ZoutoiBali.



The "Meet the Neighbors+" competition section, which was expanded so as to include first

or second films from the 36 countries of South-Eastern Europe, the Mediterranean and the
Middle East, is further upgraded this year with the awarding of more prizes. At the same time,
the section's Golden Alexander is renamed into “Golden Alexander - Michel Dimopoulos,”
honoring the memory of the former Festival director (1991-2005) who led the institution to
gain an international scope.

The films of the Meet the Neighbors+ competition are eligible for the following awards:
+ Best Feature Film Award "Michel Demopoulos” (Golden Alexander - 10,000 euros)

« Best Direction (Silver Alexander - 5000 euros)

« Best Actor & Actress Awards

« Best Artistic Achievement or Screenplay Award

The Official Selection films are eligible for prizes awarded by Independent Juries.

The members of the jury are:

Nahuel Pérez Biscayart, actor; Xenia Kaldara, chairperson of the Board of Directors and
General Manager of the Michael Cacoyannis Foundation; and Cédric Succivalli, programmer
and film critic.

Kpruki Enitponn Aig@vouig Alaywvictikot Film Forward
Film Forward International Competition Jury

To Siaywviotikd tprjpa Film Forward napoucialer to £€pyo véwy, ToApnpav oknvobetmv
nou ap@iofntoly tn oxéon pag He TV NPAaypatikdTnTa Kai enixelpoly va tny
avadianpaypateutolv népa and Tig oupBdoeig Twv kivnpatoypadikav 1dqv. O Taivieg
Siaywvilovtai yia tov Xpueéd ANé§avdpo, nou cuvodeletal and xpnuatikd énablo 8.000
gup®, kal tov Apyupé ANéEavdpo, nou cuvodeletal and xpnuatikd énablo 4.000 eupc.

Ta péAn g Emitponng tou Aiaywvietikot Film Forward tou 640ou @eotifdA
Kivnpatoypdgpou @sccalovikng eivar o oknvoBétng kar kaAitéxvng tng kivolpevng eikdvag
Kekév Epykouv, n kivnpatoypagiotpia kai akadnuaikdg Ava Mkipykitg kar o oknvobétng
Nikog Maoctpag.

The Film Forward Competition Section presents the work of new, daring filmmakers

who challenge our relationship with storytelling and aspire to renegotiate it, beyond the
boundaries of film genres. The films compete for the Golden Alexander (8000 euros cash
prize) and the Silver Alexander (4,000 euros cash prize).

The members of the Film Forward Jury of the 64th Thessaloniki International Film Festival are
Kdken Ergun, filmmaker and moving-image artist; film practitioner, writer, and scholar Ana
Grgi¢, and filmmaker Nikos Pastras.

Bpapeio Podcast
Podcast Award

To @ecufdA Kivnuatoypdgpou Oecoahovikng Atav £vag and Ttoug npwtoug
Kivnpatoypagikous Beopols naykoouing nou @ilo&évnoe diaywviotikd tufua podcast,
SIEPEUVMVTAG TIG EKAEKTIKEG GUYYEVEIEG QUTOU Tou VEou €idoug pe Tov Kivnuatoypdgo. Ta
podcasts tou Siaywviotikou tppatog diekdikouv to Bpafeio Kahitepou Podcast, tdoug
2.000 gupa. MapdAnAa, o1 dnpioupyoi twv podcasts nAikiag 25-35 1wy, tdoo and to
Alaywviotiké Podcast éco kai ané tnyv evétnta Nexus, Siekdikolv to Bpafeio ENS Louis
Lumiére - TaMiké Ivotitolto ENGSoc yia Avepyxdpevo Anpioupyd Hyntikod Ntokipavtép.

Ta péAn tng Enitponng tou Aiaywviotikot Podcast tou 64ou Peotifd Kivhpatoypdgou
Oecocalovikng eival oi: AnpRtpng Bpaxvég, dicubuvtrg npoypdppatog otov padiopwvikd
otabpd Mehwdia 99.2-padiopwvikdg napaywyds, Mepoepdvn MAAIoy, oknvobétida-sound
designer-sound mixer kai Katepiva Mnakoyiavvn, dnpocioypdgog, cuvidputpia tou Melon
Media, enikepalig podcast otnv Alter Ego Media.

SAYVMY & SIIENT

vi3gavda IV X3U0d1liu3

TiFF64

15

~



JURIES & AWARDS

EMNITPOMEX KAl BPABEIA

158

Thessaloniki International Film Festival was one of the first institutions in the world to host a
podcast competition section, exploring the affinities between this new genre and cinema. The
podcasts of the Competition section are competing for the Best Podcast Award, accompanied
by a 2,000-euro cash prize. In addition, all podcasters aged 25-35 years old taking part in the
Festival, both in the Podcast Competition and the Nexus section, are eligible for the ENS Louis
Lumiére - French Institute of Greece Award for Upcoming Audio Documentary Creator.

The members of the Podcast Jury of the 64th Thessaloniki International Film Festival are: Katerina
Bakogianni, journalist-co-founder of Melon Media-Head of Podcasts of Alter Ego Media-
Persefoni Miliou, film director, sound designer and sound mixer, Dimitris Vrachnos, programme
director at the 992 Melodia radio station, and radio producer.

Bpapeio Immersive: All Around Cinema
Immersive: All Around Cinema Award

To Siaywviotiké tpppa «Immersive: All Around Cinema» aykahider dnpioupyieg nou a§ionoiotv
TG N0 oUyXPOVEG VEEG TeXVONOYIEG YIaO VO NApoucIdcouy SIaPopeTIKEG OPEIG PIAG EKTETAPEVNG
NPAYHATIKOTNTAG, NPOCPEPOVTAG pia cuvapnactikl diadpactikf epneipia Béaong, Eenepvadvtag
ta kivnuatoypa@ikd €idn kar Bubilovtag tov Beath oto nepifdMov tng kdbe dnuioupyiag. O
Xpuobg ANéEavpog yia tnv kahUtepn taivia tou TPApatog cuvodeletal and xpnupatikd énablo
2.000 gup. Ta péAn tng Enitponiig tou Alaywviotikol tou 64ou Pectfdi Kivnuatoypdgou
Oceooalovikng gival o empeAntig ekBéoewy kal iotopikdg téxvng Mavog Mavvikénoulog, n
oknvoBitpia @éAyia Metpdakn kai o eikacTikdG KaAItéxvng kai kivnuatoypagiotr Médpo
Xapeg. O1 taivieg Tou TpApatog eivar diabéoipeg npog Béaon otov npdto dpopo tou Glass
House (npdnv Bpepovnniakdg Ttabudg, Aipdvi Oscoahovikng).

The competition section “Immersive: All Around Cinema” embraces creations that make use of
high-end technologies to present different views of extended reality. The Immersive Competition
section of the 64th Thessaloniki Film Festival showcases new films that offer an exciting interactive
viewing experience, transcending film genres and immersing the viewer in each artwork’s unique
environment. The Golden Alexander awarded to the best film of the section is accompanied by

a monetary award of 2,000 euros. The members of the Immersive Jury of the 64th Thessaloniki
International Film Festival are: Panos Giannikopoulos, art historian and curator; Pedro Harres, film
director and visual artist; and Thelgia Petraki, flmmaker. The films of this program are available
for viewing on the first floor of Glass House (former Nursery School, Thessaloniki Port).

Bpafeio «Mermaid Award»
Mermaid Award

To Mermaid Award eivai éva BpaBeio yia tnv kaAltepn tarvia LGBTQI Bepatikig tou gnionuou
npoypdupatog tou Pectifdl Oecoalovikng. Petog, yia deldtepn xpovid, n Mastercard
unootnpilel to Bpaeio pe xpnuatiké énabro 3.000 eupd. Ta péAn tng Emtponrg tou Mermaid
Award tou 64ou Qectffd Kivnuatoypdgpou Oecoahovikng eivar n Eon Kahoynponoivlou,
eikaoTikf KaANITEXVIG kal oknvoBétpia, o IBav Mrtid, kalitexvikdg SiuBuvtrg tou pecTiBAA
Ecrans Mixtes, kal 0 KPITIKGC KIVAPATOYpdpou Kal SiopyavatAc gecTtiBaN Mixar KipiAép.

The Mermaid Award is a prize for the best LGBTQI-themed film from the official selection of

the Thessaloniki Film Festival. For the second year in a row Mastercard supports the award with

a monetary prize of 3000 euros. The members of the Mermaid Jury of the 64th Thessaloniki
International Film Festival are Mihai Chirilov, film critic and festival organizer; Evi Kalogiropoulou,
visual artist and filmmaker; lvan Mitifiot, the Artistic Director of the Festival Ecrans Mixtes.



BpapPeia FIPRESCI
The FIPRESCI Awards

H Aigbvri¢ Evaon Kprtikedv Kivnpatoypdgou FIPRESCI, nou anotekeitar ané kataiwpévoug
enayyeApgatieg otov X®po NG Kivnpatoypagikig kpitikig, Oa anoveiper dto BpaPeia: éva
otnv kKaAUtepn taivia tou AieBvolg AlaywviotikoU kal éva otny kaAitepn eANAnvikA Taivia
nou npaypatonolei npepiépa oto Pectfdl. H petivr tpipelig emitponn anaptietar and
tov Anpiitpn Kahavtidn, tov Tip Aivtepay kai tov Mné{iviap Mavoep.

This year, the International Federation of Film Critics (FIPRESCI), comprising distinguished film
critics, presents two awards: to the best film of the International Competition section and to
the best Greek film that has its premiere at the Festival. This year's jury members are Dimitris
Kalantidis, Tim Lindemann, and Bojidar Manov.

IPRESCI

Bpapeio MpooPacipétnrag Alpha Bank
Alpha Bank Accessibility Award

Na deltepn xpovid anovépetal to BpaPeio MpooBascipdtntag tng Alpha Bank, to onoio
Ba ouvodeletal and xpnuatiké énablo Uyoug 3.000 gupcd kai Ba anovépetal site oe pia
nNpPocwnIKATNTA Eite o€ pia Taivia nou avadeikvlel {ntApata npooPacipdtntag ot TEXVES.

The Alpha Bank Accessibility Award is bestowed for the second consecutive year,
accompanied by a cash prize of 3,000 euros and awarded to either a personality or a film
that highlights accessibility issues in the arts.

@ ALPHA BANK

BpapPeia Koivou Fischer
Fischer Audience Awards

H Fischer, enionpog xopnydg twv Bpafeinv Koivol 8w kai pia dskaetia, Oa anoveiper névte
BpaPeia otig Taivieg nou Ba cuykevtpdoouy TG NepIccOTeEPES YHPOUG Twv Beatdv: Téooepa
yia dieBveic napaywyég nou kdvouv eNAnvikr npepiépa oto Enionuo Mpdypappa tou
DeotiPd) (otig evdtnteg «Aigbvég AlaywvioTikd», «Meet the Neighbors+», «Film Forward»
kai «Avoiytoi Opilovteg»), kai To BpaBeio «MixdAng Kakoyidvvne» og eMNnviki napaywyn
nou kavel npepigpa oto OectfdA.

Fischer, the official sponsor of the Festival's Audience Awards for the last decade, will give five
prizes to films that have their first public screening in Greece at the Thessaloniki International
Film Festival and gather the most positive votes from the audience: four prizes will be
awarded to international productions from the Festival's Official Selection (the International
Competition, Meet the Neighbors+, Film Forward, and Open Horizons sections) premiering in
Greece, as well as the "Michalis Cacoyannis” award to a Greek film premiering at the Festival.
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Bpapeio Smart7
Smart7 Award

Ttoxelovtag otny evioxuon kal npowOnon tng SieBvolg kukhopopiag Twv eupwnaikdy
Tavi®y, N cuppayia Kivnuatoypaikey eeotiBAA Smart7 Ba @idoevriocel SiaywvioTikd
TpApa, énou entd taivieg (pia and kdBe cuppetéyouca xhpa) Siekdikolv o Ppafeio
Smart7, to onoio cuvodeletal and xpnuatiké €énablo 5.000 eupw. To Siktuo anaptiletal
ané ta: AieBvég Decufdh Kivnpatoypdpou Oeccalovikng (EANGSa), AleBvéc PectBar
Kivnuatoypdpou New Horizons (Molwvia), AigBvég PeotfdA Kivnuatoypdeou IndieLisboa
(Moptoyahia), AieBvéc Dectifd Kivnpatoypdpou TpavaizBaviag (Poupavia), AigBvég
DeotPd) Kivnpatoypdpou FILMADRID (lonavia), Aigbvég ®eoufdA Kivnuatoypdgou
PéikiaBix (lohavdia) kar Aigbvég DectifdA Kivnuatoypdgpou Bilvioug Kino Pavasaris
(A1Bouavia). Ta péAn tng enitponig eival or: ZREv Ak Apvaoov, Ndvvng Aenkdotag, Apdia
Oagiaolp, Nkpéta Mecehikdite, Aviap Mitvik, A\ua Mnouxayiakdp kai Kévia Mohyaip.

Aiming to foster the transnational circulation of European titles, the Smart7 film festival
cooperation network features a Competition Section, presenting a selection of seven national
films (one from each member country). One film will win the Smart7 Award, followed by a
prize of 5000 euros. The network is composed of the following film festivals: New Horizons
International Film Festival (Poland), IndieLisboa International Film Festival (Portugal),
Thessaloniki International Film Festival (Greece), Transylvania International Film Festival
(Romania), FILMADRID International Film Festival (Spain), Reykjavik International Film Festival
(Iceland), and Vilnius International Film Festival Kino Pavasaris (Lithuania). The members of
the jury are: Sveinn Aki Arnason, Alma Buhagiar, Giannis Delikostas, Greta Mecelicaite, Adom
Mytnik, Kenia Pollheim, and Amaia Zafiaur.

Bpafzio «AvBponiveg Aigg» tng Boulfg twv EAAfvev
“Human Values Award” of the Hellenic Parliament

H Bouhr) twv ENMAvev anovéper to kabiepwpévo BpaPeio «AvBpaniveg Aieg» oe tavia

tou AigBvoig AiaywvictikoU tppatog. Ta péhn tng enitponn eival o Apng Patoupog
(ZknvoBétng - Z0uBoulog Mpoypdppatog tou ThAeontikol Ttabuol tng Boulg), o
Bacikng AouPAng (Xknvobétng - Mpoictdpevog tou Topéa Mpoypdupatog tou Tnheontikol
Ttabpou tng Bouhrg) kai o Keotag Afpog (Zuvepydtng npoypdppatog, Tnheontikdg
Ttabudég tng Bouhng).

The Hellenic Parliament presents its "Human Values” award to an International Competition
section film. The members of the Jury are Aris Fatouros, director and Program Consultant at

the Hellenic Parliament TV; Vasilis Douvlis, director and Head of the Program Department
at the Hellenic Parlioment TV; and Kostas Dimos, Program Collaborator at the Hellenic

Parliament TV).
e BOYAHLD
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BpaPeia EAAnvikii¢ Padiopwviag TnAedpacng
Hellenic Broadcasting Corporation Awards

To npwto BpaPeio tng EPT, agiag 3.000 eup®, anovépetal otnv eAAnvik taivia nou
eniMéyel n AieBviig Evwon Kprukav Kivnpatroypagou (FIPRESCI), to Settepo Bpafeio
tng EPT, a&iag 2.000 eupw, anovépetal oto eAnvikd npdtlekt nou Siakpivetal oto Agora
- Works in Progress, eva yia npatn gopd ¢étog Beoniletar éva tpito BpaPeio, 1o BpaPeio
Mpwtétunng Mouaikig EPT, oe eAnvikr taivia nou kdver npepiépa oto PectifdA, pe
xpnpatiké énablo 2.000 eupw.

The First Prize of the Hellenic Broadcasting Corporation (ERT), a cash prize of 3,000 euros,
will be given to the Greek film that will win the award of the Jury of the International
Federation of Film Critics (FIPRESCI), the Second Prize, a cash prize of 2,000 euros, will be
given to the Greek film that will win a distinction at the Agora - Works in Progress, whereas
for the first time this year a new Original Music Award will be launched to a Greek film that
premieres at the Festival, accompanied by a cash prize of 2,000 euros. E pT

BpaBeia EAAnvikoU Kévrpou Kivnpatoypagpou
Greek Film Centre Awards

Y10 nhaicio tou 64ou Pectfd Kivnpatoypdgou Oecsoalovikng, to ENnviké Kévtpo
Kivnuatoypdgou (EKK) Ba anoveipel 8o BpaBeia. Mio cuykekpipéva: To BpaBeio

tou EN\nvikoU Kévtpou Kivnuatoypdeou, a&iag 5.000 eupm, oc npwrosppaviidpsvo
oknvoOétn i} npwrtoeppavi{opevn oknvoBinda, oe eAAnVIKr Napaywyr nou KAvel
npepi€épa oto enionpo npdypappa kai to Location Award, a&iag 1.500 gupa, to onoio
anovépetar and tn AiedBuvon Hellenic Film Commission tou EKK, o¢ location manager
(A oknvoBétn/ oxknvoBéuda, o nepintwon nou dev undpyel location manager) taiviag
npwtoeppavi{duevou oknvobétn f npwtoeppavi{dpevng oknvobétidag, os eANAnvikA
napaywyr nou KAvel NPEPIEPA OTO ENICNPO NPOYPApUA.

The Greek Film Centre will award two prizes in the 64th Thessaloniki International Film
Festival. More specifically, the awards are the following: The Greek Film Center Award,
accompanied by a 5000 euros cash prize, granted to a debutant director, in a Greek
production having its premiere in the official selection and the Best Location Award,
accompanied by a 1,500 euros prize, bestowed by the Hellenic Film Commission of the GFC
to a location manager (or a director in case of no location manager in the film) of a film by a
debutant director in a Greek production premiering at the official selection.

EKK e kwmuecovoason EKK | Hellenic
GFC  GreckFilm Centre GFC Film Commission
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Bpapeio 1I8pupa lwavvou ®. Kwotonotlou
The J.F. Costopoulos Foundation Award

To 'I8pupa lwdvvou ®. KwotonoUlou, pe agoppr tnv 401 enéteio 1I8pUoemg tou, Béonice to
2019 o Bpaeio 18pupa lwdvvou ®. KwotonoUlou oto nhaicio tou PectfdA Kivnpatoypdgpou
Oceooalovikng. To énablo anovépetal oe Taivia Tou eAAnvikoU npoypdppatog nou KAvel
npepiépa oto Pectifd). H tavia Ba npéner va emideikvier pia ohokAnpwpévn aicbnukn
npoTacn, va NPodAyel TNV KIVAHAtoypaIkr TéxXvn kal va avadeikvUEl TIG CUYYEVEIEG TNG HE TIG
GMeg téxvee. H petivi enitponn a§ioAéynong anoteleital and tnv napaywyé Péa Anoctolidn,
tov oknvoBétn T{wptln Mpnyopdkn kar tn Sieubivipia pwtoypagiaq Xpiotiva Moupoupn.

The J.F. Costopoulos Foundation, on the occasion of its 40th anniversary, instituted in 2019 The
JF. Costopoulos Foundation Award in the context of the Thessaloniki Film Festival. The prize will
be awarded to a film from the Greek program selection, holding its premiere at the Festival. The
film should present a comprehensive proposition, promote the art of cinema and demonstrate its
affinities with the other forms of art. The members of this year's committee are Rea Apostolides,
producer; Georgis Grigorakis, filmmaker; and Christina Moumouri, director of photography.

IOK

ELFTELL KMAGROY & KEETOGTAGT
THE | F. CORTORSELON, FOUSRATIEN

BpapBeio tng Pivog DiAp
Finos Film Award

Na npatn opd otnv iotopia g, N Pivog iy anovépel BpaPeio oto Aigbvéq Pectfd
Kivnuatoypdgou @eocalovikng, Eexwpilovtag pia eAAnvikA Taivia nou kdvel npepiépa 6To
Decufdl ENnvikou kivapatoypdgou. Ta péhn tng emitponnig tng 64ng Siopydvwong eival

or: BapBapa Aouka, Kalitexvikr AicuBivipia tou AHMEGE Képkupag, enikepalig tou
eknaideutikoy npoypduupatog tou PectifdN Apduag, n nbonoidg Pwreiviy Mnageavn kar o
dnuocioypdpog lacwy Tpravrapullidng.

For the first time in its history, Finos Film bestows an award at the Thessaloniki International Film
Festival, distinguishing a Greek film that premieres at the Greek Film Festival section. The members
of the committee of the 64th organization are: Fotini Baxevanis, actress; Barbara Dukas, Artistic
Director of Regional and Municipal Theater in Corfu, Head of the Drama ISFF educational

program, and lason Triantafyllidis, journalist.

Bpafsia Neétnrag Dortnrev MNaveniotnpicvy Osccalovikng
Youth Jury Awards by the Students of the Thessaloniki Universities

H Enitponn tou BpaBeiou Nedtntag, n onoia anoteleitar pétog and gortntég tou Tufpatog
Kivnuatoypdgou tou Apiototeleiou Maveniotnpiou Oecoalovikng, Oa anoveipel to Bpafeio
KaAurepng Tarviag kai to Eidiké BpaPeio tng Emitponng. Ynoynpieg eivar eNAnvikég tarvieg

nou kavouv tnv npepigpa toug oto PectfdN ENnvikou Kivnpatoypdgou. Empéleia Entponng
Bpapeiou Nedtnrtag: Andotohog Kapakdaong, Avaninpwtig Kabnyntrg kai Mpdedpog tou
TuApatog Kivnpatoypdgou tou Apiototekeiou Maveniotnpiou Oecoalovikng. H petivi
nevtapeAig emitponn anaptiletar and toug Topia Ayahiwtn (npdedpo), Mavayidtn Mapkatdto,
Mixtddn Mwpaitn, Avva Motapitn kar Avactacia Xacdkioiln.



The Youth Jury comprises this year students of the School of Film of the Aristotle University
of Thessaloniki, and will present the Best Film Award and the Special Jury Award.

Eligible for these awards are Greek films premiering at the Greek Film Festival. Youth Jury
supervisor: Apostolos Karakasis, Assistant Professor in Film and Television Theory & History,
Avristotle University of Thessaloniki. This year's jury members are Sofia Agalioti (President),
Panagiotis Markatatos, Miltiadis Moraitis, Anna Potamiti, and Anastasia Chasakioili.

ARISTOTLE
JUNIVERSITY
7 OF THESEALONIK]

Bpafeio WIFT GR
WIFT GR Award

To BpaPeio tou eMNnvikol tuApatog tou WIFT (Women in Film & Television) anovépetal

ot tavia Tou Aigbvoig Aiaywviotikol Turpatog, tou Tufuatog Meet the Neighbors+ rj Tou
TuApatog Film Forward yia tnv kaAUtepn yuvaikeia cuveiopopd kai napousia pnpootd A
niow and tnv kapepa. H enitponn tng petiviig dlopydvwong anoteleitar and tn Aia Oepely,
e181kr) og B€pata kivnpatoypaikig eknaideuong, T MipéAAa Agydxkn, oikovouoldyo kai
avunpdéedpo g OKAE, kar tnv Avva Xxepeonoulou, cuvBitpia, maviota kal epeuvitpia.

The WIFT GR Award is presented by the Greek Chapter of WIFT (Women in Film &
Television) to a film from the International Competition, Meet the Neighbors+ or Film
Forward Competition for the best woman'’s contribution and presence in front or behind the
camera. The members of this year's committee are Lisa Themeli, film education specialist,
Mirella Legaki, economist and Vice President of the Federation of Greek Film Clubs (OKLE),
and Anna Stereopoulou, composer, pianist, and researcher.

WIFTGR|

BpaPeio tng MEKK
Greek Association of Film Critics (PEKK) Award

‘Onwg kdbe xpdvo, £tal kai oto 640 PecufdA Kivnuatoypdeou Oecoalovikng, n
MNaveAAfvia Evwon Kpitikev Kivapatoypagpou (MEKK) anovéper to BpaBeio tng Evaong
otnv kalitepn taivia tou ENAnvikod Mpoypdppatog. To BpaPeio anovépetar yetd and
anégaon tng e18IkAG yevikAg ouvéleuong Shwv twv pehadv tng MaveAjviag Evaong Kprtikaov
Kivnpatoypdgou nou éxouv napakohouBrioel to PecufdA. To BpaPeio tng MEKK Ba Sobei
oe eMnviki tavia tou Pectudl ENnvikou Kivnpatoypdgou 2023.

The Greek Association of Film Critics (PEKK) awards, as every year, the Best Greek Film that
is screened in the official selection of the Thessaloniki International Film Festival. The decision
is made by the General Assembly of the members that have attended the Festival. PEKK's
award will be given to a Greek film from the Greek Film Festival 2023 program.
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APAZEIX THX AGORA
AGORA: WHAT WE DO

H Ayopd eival to avantu&iakd koppdt tou Pectfd Kivnpatoypdgou @ecoalovikng, to onoio
cuykevtpovel éva SieBvEg Siktuo enayyeA\paTIoV kal NPoo@Eper Tov XOpo, ald Kal Tig ouvBrkeg
yla cuvavtioelg, oul{nTACEIG Kal ENAYYEAPATIKEG CUPPViEG. XTo nAaiocio tng Ayopdg exdidetal
10 AGORA Mag, pe avalutikég nAnpogopieg yia tig dpdoeig tng. H Ayopd Ba eivar kai uBpi-
31k, npaypatonoidviag ekdnAdoeig kai otn Oecocalovikn kai online. H petivi) npéoPeipa tng
Ayopdc eival n tpayoudiotpia Xdpig Ahegiou.

The AGORA is the main industry event of the Thessaloniki International Film Festival, offering
various networking opportunities for the global film industry. An international meeting and trading
event, the AGORA presents a variety of industry activities which focus on the countries of South-
eastern Europe and the Mediterranean region. All necessary information for the AGORA can be
found in the AGORA Mag. This year the AGORA will take place as a hybrid event in physical
spaces as well as online. This year's AGORA Ambassador is renowned artist and beloved singer,
Haris Alexiou.

O1 penivég avantudiakég Spaocceig tng AGORA civarl o1 e8¢
This year, AGORA includes the following activities:

CROSSROADS - ®OPOYM XYMMNAPAIQIQN CO-PRODUCTION FORUM

To @époup Zupnapaywywv Crossroads napéyel oe napaywyoug kai oknvoBéteg tn duvato-
nta va napoucidoouv ta npdtlekt toug oto otddio tng avantugng oe diebveic napaywyols

Kkal enayyeApatieg Tou xwpou. Pétog cuppetéxouv Sekanévte (15) npdtlext. H gicodog otig
napoucidoeig tou Pdpoup Tupnapaywywv Crossroads enitpénetal povo oe SIanIcTEUPEVOUG TG
Ayopdc.

Crossroads Co-production Forum offers producers and directors an opportunity to present their
projects-in-development to international producers and industry professionals. This year, fifteen
(15) projects take part in Crossroads. Only AGORA-accredited guests have access to the Cross-
roads Co- production Forum presentations.

AGORA WORKS IN PROGRESS

Ta AGORA Works in Progress napoucialouv ot eniheypévoug enayyelpatieg taivieg nou Ppi-
okovtal oo otddI0 npiv and tnv olokAfpwon toug. Détog napouacidlovtar déka (10) tarvieg. H
eicodo¢ otig napoucidoeig twv AGORA Works in Progress enitpénetal povo oe Sianioteupévoug
g Ayopdq.

The AGORA Works in Progress presents films just before completion to invited industry profes-
sionals. Ten (10) films have been selected this year. Only AGORA-accredited guests have access
to the AGORA Works in Progress presentations.



AGORA FILM MARKET

To AGORA Film Market, ce cuvepyacia pe to Cinando, cupnepihapBdver ndvew ané 200
taivieg nou eivar diabécipeg online yia dianioteupévoug tng Ayopdg Kal Snpocioypdgous.

The AGORA Film Market includes more than 200 completed films in its digital video library
(in collaboration with Cinando) that are available online for AGORA-accredited guests and
press professionals.

AGORA SHORT FILM LAB

To AGORA Short Film Lab civai pia npéogpatn npwtoBoulia tng Ayopdc, ot cuvepyaoia pe
ta Aiebviy Pectudl Mikpol Mrkoug tou Kheppdv-Depdv kar tng Apdpac. Eva epyactripio
nou aneuBuvetal oe BpaBeupévoug oknvoBETeG PIKPOU PAKOUG TAIVIOV pE 6TOXO T petdBaoch
TOUG GTOV KOGHO TRV TAIVIGV HEYEAOU prKouq. Zuppetéxouy névie (5) oknvobétec/oknvobé-
TPIEG.

A recent AGORA initiative, co-organized by the Clermont-Ferrand and the Drama Interna-
tional Short FFs, the AGORA Short Film Lab brings together directors of award-winning short
films to facilitate their acclimatization to the feature-filmmaking industry. Five (5) filmmakers
comprise this year's line-up.

TLIA: THESSALONIKI LOCARNO INDUSTRY ACADEMY

To Th loniki Locarno Industry Academy, e cuvepyacia pe to Pectufd) Kivnuatoypd-

@ou tou Aokdpvo, givar pia tailor-made eknaideutikf nhatpdppa yia véoug enayyeApatieg
TOU XOPOU GTOUG TopEiG Twv S1EBVOV NwAfoewy, TOU HAPKETIVYK, TNG SIAVOURAG KAl TOU Npo-
ypappatiopol taviay. Détog ol cuppetéyovieg/ouppetéxouces eival oxte (8).

In collaboration with the Locarno FF, the Thessaloniki Locarno Industry Academy is a tai-
lor-made training program for young professionals - sales agents, distributors, and new media
professionals. Eight (8) people participate this year.

Ta epyactripia tewv AGORA Short Film Lab, Meet the Future kai TLIA eivar kAeiotd kai
ansuBldvovtal pdvo oTOUG CUPHETEXOVTIEG ENAYYEAUATIEG.

The AGORA Short Film Lab, Meet the Future and TLIA workshops sessions are closed
and addressed only to the participating professionals.

AGORA SERIES

H Ayopd tou @ectufdi Kivnpatoypdpou Oeocalovikng eykaiviace tov NoépBpio tou 2022
1o véo tpjpa AGORA Series yia tnv napaywyr ogipwv, ye otdxo va dnuioupyroel éva di-
KTUO EMIKOIV@VIAG PE TOUG ENAYYEAUATIEG TOU XMPOU TWV ONTIKOAKOUSTIKOV NAPAY®y®V Kal
va anoteAéoel éva otabepd onueio cuvavinong kai 6tabepd Prpa yia kivioeig avantugng
Tou kAGdou.

The AGORA of the Thessaloniki International Film Festival launched in November 2022 the
new section AGORA Series for the production of series, with the aim of creating a communi-
cation network with professionals in the field of audiovisual productions and being an annual
meeting point for the support and development of this sector.
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AGORA TALKS

Ta AGORA Talks napoucidlouv enayyeApatieg Tou civepd, ol onoiol poipalovtal Ty epneipia
TOUG Kal NPakTikéG cUPPBoulég Nndvw oe Bépata oxeTikd pe T oupnepiAnyn kai T SIAQOPETIKS-
TNTA, TA NVEUPATIKA SIKAIOPATA, TI§ CUPNAPAYWYEG, TIG NPACIVEG NPAKTIKEG OTO £ninedo cevapi-
ou kai tnv avBpanivn Biwonuétnta otov kivnuatoypagikd xopo. Ta AGORA Talks eivar avoiytd
oe Sianioteupévouq/-e¢ tou DecTIBAA.

The AGORA Talks presents film professionals who share practical info and the tools they use.
This year we talk about inclusion and diversity, intellectual property, co-production, green practices
in the script development stage, and human sustainability in the film industry, among other topics.
AGORA Talks sessions are open to festival-accredited guests.

NAPAAAHAEX EKAHAQZXEIX PARALLEL EVENTS
Epyaothipia, cepivapia, eknaideutikég ekdNAMOEIG kal NAPOUCIAGEIG and enayyeApatieg Tou
xopou oe pia nAnBwpa Bepdtwy nou apopolv Toug dnuioupyous TaIVIKY.

Workshops, seminars, training days, and presentations from industry professionals on a variety of
topics and concerns for filmmakers.

MEET THE FUTURE

To Meet the Future cival pia npwtofoulia nou éxel to PAéppa otpappévo oto péNNov Tou Kivn-
HaTOYPAPOU, PEPVOVTAG OTO NPOOCKNVIO VEOUG KAl AVEPXOPEVOUG ENAYYEAPATIEG TOU XOPOU, Ol
onoiol dpactnpionololvial oe dIAGopoug KAASouG TnG Kivnpatoypagikig Blounxaviag. H getivi
Siopydvwon eiho&evei névie (5) oevapioypdgpoug, twv onoiwv taivia éxel cuppetdoyel oto eni-
onpo npdypappa peydlou pectiBd tou e&wtepikoy, éxel Siaywviotei oto Pectfd Kivnpato-
ypagou Oecoalovikng rj SiakpiBei yia to cevdpid tng oto PecufdN Apduag, i BpaPeutei otnv
EMnvikA Akadnpia Kivapatoypdgou. O cuppetéxovieq/-ouceg TautéXpova avanticouy pia
oe1pd, tnv onoia Ba napoucidoouv otoug npookekAnuévoug enayyeApatieg tng Ayopds pe okond
™ yveplpia kai tn diktdwon.

Meet the Future is an initiative that embraces the future of film by focusing on young, up-and-
coming professionals of different capacities across the film universe. This year, the program focuses
on five (5) selected younger-generation screenwriters whose films have participated in the official
program of an A-list festival abroad, competed at the Thessaloniki IFF, or received awards for their
screenplay from the Drama ISFF or the Hellenic Film Academy; the participants also have an epi-
sodic project in development and will present it to the AGORA industry guests, aiming at building
networks and collaborations. On their way to leave their mark on the national and international
scene, these professionals will be given useful guidance and invaluable advice from the cream of
the crop in the field.

2 UPPETEXOVTEG:

Nepitdv ZivtQpia, Pwkiewv Zévog, Opeéag Mepetlrc, Aonpiva Mpoédpou, Nadpyog Tehtlidng
Participants:

Orfeas Peretzis, Asimina Proedrou, Yorgos Teltzidis, Fokion Xenos, Neritan Zinxhiria

STORYTELLING: A®IEPQMA XTO ZENAPIO
STORYTELLING: TRIBUTE TO SCREENWRITING

To TIFF64 ectdlel oo oevdpio. ANG éxi €tol yevikd: o tithog eivar Storytelling ki o otdyog ival
va XTOTEl PIa YEQUPA AVAPESA OTO KIVAUATOYPAPIKO OEVAPIO KAl 0TO TAEONTIKO oevApIo - AA-
Awote, and to 630 Peoctfd), n Ayopd agiepavel va e1d1kS TpApa oTi§ TNAEONTIKEG NAPAYWYES,



10 AGORA Series. O\eg o1 00veg (pikpég kal peydheg) pnopoly va gido€evijcouy ioto-
pieg, ki é€tol OAeg o1 IoTOpieg pnopoUv va yivouv téxvn kai padi Yuxaywyia. To Storytelling
anotelei pia cuvepyacia tou ENnvikot Mpoypdppatog kar tng Ayopds tou PeotfdA, kai
ouykekpipéva tou tufpatog «Meet the Future», to onoio &ekivnoe to 2019 kal wg tdpa éxel
@iho&eviioel oknvobéteg, Sieubuvtéc/pie pwtoypagiag, povtép/éL kai nBonoioug.

Yto nhaioio tng peétng kai diddoaong tou Storytelling, to 640 AieBvég Pecufdi Kivnpa-
toypdgpou Oecoalovikng Siopyavaver pia oeipd and masterclasses, avoi td oto KoIvd, ota
onoia SiakekpIpévol... «e§I0TOPNTEGH, GEVAPIOYPAPOI, ouyypageig, napapuBadeg tng 006-
vng, poipddovtal TG epnelpieg kai Ti§ okéPeig toug. Mévte (5) kata&iwpévor enayyehpartieg
Tou xwpou, ané tyv ENASa kai 1o e€wtepikd, Oa poipactoly ot Osocoalovikn tg noAvT-
HEG YVWOEIG KAl EPNEIPIEG TOUG OF pia oelpd and masterclass, ta onoia Ba die§ayxBolv and
1o X4aPPato 4 NoepPpiou éwg tnv Tetdptn 8 NoepPpiou otnv aibouca Madrog Zavvag tou
OMAUpniov (o.170-177). Ta masterclasses eivar avoixtd yia to koIvé kai n gicodog 6a npay-
patonoinBei pe oeipd npotepaldTNTaAG.

TIFF64 focuses on screenwriting - with a twist. The title is Storytelling and the aim is to build
a bridge connecting film and television screenwriting (besides, AGORA, the industry event

of the Thessaloniki International Film Festival devotes the special section "AGORA Series” to
episodic content). All screens, small and big, can host stories, and therefore all stories can
become art and entertainment. Storytelling stems from a collaboration between the Festival's
Greek Program and the AGORA, whose section “Meet the Future” (first launched in 2019)
features young Greek professionals from various fields of filmmaking, hosting to this day direc-
tors, cinematographers, editors, and actors.

Therefore, in order to study and diffuse the art of Storytelling, the 64th edition is hosting a
series of masterclasses, open to the public, where distinguished “storytellers,” - screenwriters,
authors, narrators - will share their experiences and thought processes. Five (5) distinguished
guests, from Greece and abroad, will land in Thessaloniki to share their valuable knowledge
and experiences in a series of masterclasses focusing on writing for screen, held from Saturday,
November 4 to Wednesday, November 8, at the Pavlos Zannas theater of the Olympion com-
plex (p. 170-177). The masterclasses are open to the public on a first-come-first-served basis.

BRIDGE TO THE NORTH

To 2023, n Ayopd eykaivialel pia véa yépupa cuvepyaciag nou GEPVel KOVTIA Tov vOTO Kal
Boppd tng Eupmdnng, gido&evmvtag kdbe xpdvo pia diagopetikh npookekAnpévn xopa and
TG neploxég tng Baktikrg kar tng TxkavdivaBiag. H véa npwtoBoulia tou PectifdA pe titho
Bridge to the North ¢£pvel oo npooknvio tig eukaipieg kar SUVATOTNTEG OTOUG TOEIG TNG
XPNHaToddTNoNG Kal TV KAAITEXVIKOV CUVEPYaci®y, kaAigpymvtag napdAnla yévipo
£3agOog YIO CUPNAPAYWYES, CUVEPYEIEG KAl NONITIOTIKEG CUVAANAYEG.

Me peydAn pag xapd unodexdpaote tn Aifouavia wg npwtn gido&evolpevn xopa otnv
npwtoPoulia Bridge to the North. Xe cuvepyacia pe to AiBouaviké Kévtpo Kivnpatoypd-
pou, pia avunpoowneia and AiBouavolg napaywyouls, oknvobeteg, diavopeiq kal npoypap-
patiotég Ba napakolouBrjoer dAeg tig Spactnpidtnieg tng Ayopdc. MapdinAa, Ba cuppe-
Téxel pe Ta SIKA NG NPOTLEKT, PEPVOVTAG OTO NPOOKAVIO Ta avepXOHEVa TaNévTa tng XwPag.

In 2023, AGORA introduces a new collaborative bridge between the South and the North
of Europe by hosting each year a different guest country from the Baltic and Scandinavian
region. Bridge to the North is exploring new opportunities in financing and artistic
collaborations and is creating fertile ground for co-productions, synergies and cultural
exchange.

We are happy to announce that the first country to participate in Bridge to the North

is Lithuania. In partnership with the Lithuanian Film Centre, a Lithuanian delegation of
producers, directors, distributors and film programmers will be attending all AGORA activities
and be also participating with their own projects and talents.
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2-12 NOEMBPIOY NOVEMBER 2-12

13:00-21:00

RED|WHITE - VR AIAAPAXTIKH ETKATAXTAZH
RED|WHITE - VR INTERACTIVE INSTALLATION

All Around Cinema (MpoBAfta A, Aipavi @ecoalovikng)
All Around Cinema (Pier A, Port of Thessaloniki)

Yto nhaicio tou diaywvioTikol TpApatog Tavidv enaugnuévng npaypatikétntag Immersive - All
Around Cinema oo enionpo npdypappa tou Peotifd Kivnuatoypdgou Oeccalovikng, na-
poucidletal ektdg cUVaywVIoHoU Kal yia TiG NEEPES TG dlopydvwong n teAeutaia Souleld tng
kaM\itexvikig kohektiBag Medea Electronique, o nepiBdAov Siadpactikig eykatdotaong. To
RED|WHITE eival éva oknvoBetnuévo ypdupa aydnng nou petatpénstal oe epneipia SIEUPUPEVNG
npaypatkétntag, 6nou dvo owpata agnyolvtal pia epwtikn oxéon. O Beatig eicépyetal otnv
eykatdotaon, nepinyeital, napatnpei, akolel kai diaBalel tnv actapdtntn porj fxou kai Adyou. H
eykatdotaon e§epeuvd tnv YuxpdTnTa Kai TN Aayveia, To QUOIKS Kal TO TEXVNTO, TO NPAYHATIKO Kal
10 duvntikd, o padi kal To XDPIa, TO «edD» Kal TO «aAoU».

Conversing with the VR competition program in the Festival's official selection, Immersive - All Around
Cinema, artists’ collective Medea Electronique’s latest work is presented during this year's edition as
an interactive installation. RED]WHITE is a staged love letter transformed into an augmented reality
experience in which two bodies narrate a love affair. The viewer enters the installation of the Medea
Electronique art collective and navigates, observes, listens to, and reads the incessant flow of sound
and speech. The installation explores coldness and lasciviousness, the natural and the artificial, the
actual and the potential, togetherness and apartness, “here” and “elsewhere”.

EARHNIKH AHMOKPATIA

Yroupyeio Mokmiapon 7715 )| ThPA S.A.
HELLENIC REPUBLIC PORT OF THESSALONIKI
Ministry of Culture =——

—=——

31/10/23-11/2/2024

«TO ®ANTAZMA TOY AAOY»: THESSALONIKI PHOTOBIENNALE 2023 (KENTPIKH EKOEZH)
“THE SPECTRE OF THE PEOPLE": THESSALONIKI PHOTOBIENNALE 2023 (MAIN EXHIBITION)

MOMus-Meipapatiké Kévrpo Texveay, MpoPAita A, Aipdvi Oecoalovikng
MOMus-Experimental Center for the Arts, Pier A, Thessaloniki Port

H Thessaloniki PhotoBiennale 2023, pia Siopydvwon nou enipeleital to Mouoeio wtoypagiag
Oeccahovikng tou MOMus, unootnpiletar and to Ynoupyeio MoAtiopol kal cupnAnpaver gEtog
tp1dvta €81 xpdvia napouaiag, eival éva and ta nalaidtepa GwtoypaPika ¢ecTtiPAl tng Eupdnng.
Ye aut tn Siopydvwon napoucidletarl éva noAuBepatikd npdypappa 25 exkBéocwy, ekdnAwoewv
ASyou, avoixtedv Spdoewy oTo KOIVO Kal EKNAISEUTIKGY Npoypappdtwy, nou Ba giho&evnBoulv oe
19 poucteia, xdpoug nohitiopou kai aibouceg téxvng otn @ecoalovikn kai tnv ABrva yia Técoepig
prves. H kevtpikn €kBeon tng petiviig dlopydvwong pe titho «To pavtacpa tou Aaol», o€ enipé-
Aela Tou 10TopIKoU TNG TéXVNG Kal Bewpntikol tng pwtoypapiag Moukiav Xtdhapnpag, Siepeuvd TG
noAEG SIapOPETIKEG NTUXEG Tou Adikiopou péoa and Tn pwtoypapia kai to Bivieo.

The Thessaloniki Photobiennale 2023, one of the oldest photography festivals in Europe, celebrat-
ing its 36th edition, organized by the MOMus-Thessaloniki Museum of Photography and supported
by the Hellenic Ministry of Culture, presents more than 100 photographers from 18 countries in a
multi-stranded program of 25 exhibitions, open public events, and educational programs hosted in
19 museums, cultural venues and art venues in Thessaloniki and Athens. This year's main exhibition
"The Spectre of the People” explores populism through photography and video, and is curated by
the art historian and photography theorist, Julian Stalabrass.




MAPAZKEYH 3 NOEMBPIOY FRIDAY, NOVEMBER 3

18:00

EFKAINIA THX KENTPIKHXZ EKOEZHX «DANT IM TA»
“FANT SM S” MAIN EXHIBITION OPENING

Glass House, MpoBAfta 1, Aipavi @eocalovikng
Glass House, Pier 1, Thessaloniki Port

3-12 NOEMBPIOY NOVEMBER 3-12
Ka®npepiva 10:00-22:00 Daily 10:00-22:00
EAe00epn sicodog Free Admission

To 640 Peoufdh Kivnuatoypdpou @eccalovikng Siopyavaver pia peydAn sikactikf ékBeon
pe épya twv Nikou Keooavir, BAdon Kavidpn, Zikeiag Aackonouhou kai ldoova Molgéan,
o710 nAaicio Tou peydhou agiepdpatog tou npoypdupatog ota «Pavrdopatan. Téooepi
and toug onuavtikdtepous ENnveg eikactikolg tou 2000 aickva, ol onoiol £xouv QUyel

ané t {wn, eniotpépouv oto napdv pag pe £pya nou dMagav tnv I6Topia Tng clyxpovng
eupwnaikng téxvne. Tnv ékBeon nhaicidvouy pwtoypapieg tou Anurtpn Tooupnhéka, o
onoiog toug napatnpei kai toug oxohidlel ue Tov Gakod tou.

The 64th Thessaloniki Film Festival organizes a large art exhibition with works by Nikos
Kessanlis, Vlasis Caniaris, Celia Daskopoulou and Jason Molfessis, as part of the program'’s
main tribute to “Fantasmas”. Four of the most important Greek visual artists of the 20th
century, who have passed away, return to our present with works that changed the course
of modern European art. The exhibition is complemented by photographs of Dimitris
Tsoumplekas, who uses his lens to observe and comment on their work.

EmipéAeia Curation Opéotng Av8peadakng Orestis Andreadakis Mapaywyq-Zuvtoviopédg
Production-Coordination ®évog Zraupénoulog Thanos Stavropoulos

H ouykévipwon twv épywv tng ékBeong npaypatonoOnke pe tnv unootApIgn TnNg

EBvikAg MivakoBrkng - Mouceiou AAe§dvdpou Toutoou kai twv ykalepi CAN Christina
Androulidaki Gallery, a.antonopoulou.art kai Kalfayan Galleries, o1 onoigg ta napaxopnoav
apihokepdig oto PectfdA.

To Mecufdh euxapiotei Oeppd tov Apo Oecoalovikng yia TNy NapaxopPnon tou Ktpiou
yia Tig avaykeg tng ékBeong.

The collection of the works of the exhibition was made possible with the support of the National
Gallery - Museum of Alexandros Soutsos and the galleries CAN Christina Androulidaki Gallery,
a.antonopoulouart and Kalfayan Galleries, which granted them to the Festival gratis.

The Festival would like to wholeheartedly thank the Municipality of Thessaloniiki for granting
permission to use its premises for the needs of the exhibition.

To agiépwua ota «Davtdopata» enipeleital wg guest curator o kKaAItexvikog dieuBuvtrg
tou PeotfdA Kivnpatoypdgpou tng Néag Yopkng kai SieBvoug grung kpitikdg kivnuatoypd-
pou Ntévig Aip.

The films of the tribute "Fantasmas” are selected by guest curator Dennis Lim, artistic director
of the New York Film Festival and internationally renowned film critic.

— .
= CAN Emmml G ey cateres
EONIKH NINAKOOHKH Athens - Thessaloniki
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2ZABBATO 4 NOEMBPIOY SATURDAY, NOVEMBER 4

10:30

ANO TO SIX FEET UNDER XTHN KOPY®H: H EEEAI=H THX XYTXPONHX THAEOPAXIHX
- AGORA SERIES MASTERCLASS AMNMO TON TZEPEMI MONTEZOYA

FROM SIX FEET UNDER TO THE TOP: THE EVOLUTION OF CONTEMPORARY TELEVISION
- AGORA SERIES MASTERCLASS BY JEREMY PODESWA

AiBouca Madlog Zavvag
Pavlos Zannas Theater

O BpaPeupévog oknvobétng kKal napaywyds KIVAPATOYPAPIK®OV TAIVIOV KAl TNAEONTIKWY CEIP®Y,
TZépepi Movécoua (Six Feet Under, Game of Thrones, Boardwalk Empire, The Pacific,

True Detective), Ba poipactei ye To kOIVO TNV NPOCWAIKY TOU ENEIpIa yIa To NAG évag/pia
enikepahrg oknvoBétng kabopilel tov tévo otnv avantu&n kai otn diadikacia napaywyng piag
oe1pdq kal Ba pidjoel yia tnv €€€Ni&n tou eneicodikoU nepiexopévou péca ota xpovia, Pe Kaipieg
nAnpogopieg and to npocwnikd tou taidl oe tnAeontikd npdtlekt. Tuvtovilel o Asutépng
Xapitog, oknvobétng kai Mpdedpog tng ENnvikig Akadnpiag Kivnpatoypdgou.

Award-winning feature film and television director and producer Jeremy Podeswa is giving a
masterclass on the future of storytelling. Podeswa, who is numerous times nominated and awarded
for series such as Six Feet Under, Game of Thrones, Boardwalk Empire, The Pacific, True Detective
and more, will share his personal experience on how a lead director can set the tone in the
production process. Drawing insightful information from his personal journey, he will outline the
evolution of episodic content through the years. Moderated by Lefteris Charitos, film and series
director and Chairman of the Hellenic Film Academy.

17:00

AEIXH ANATNQIHI «MINAE AAQNI»: ZYNANTHXH A TO EPrO
TOY AEYKAAIOY XEPN
“BLE ALONI” READING CLUB: A MEETING FOR LAFCADIO HEARN

MNpécivo Swpdatio
Green Room

H open-air Méoxn avdyvwong «pnle ak@vi» Osoocalovikng eival pia dpdon nou Eekivnoe to
2022 kai Baciletal otnv aydnn yia tn Aoyotexvia, tov didhoyo kai tnv eAelBepn Siakivnon
g yvwong. O1 cuvavtioeig tng opddag yivovtar og unaibpioug xdpoug fi cuvdudlovtar pe
nepindtoug, eved ta péAn tng SiaPdlouv ehelBepa npocPdoipa Yneiakd kar nxnuxd BiAia
(audio books / e-books). H ouvdvtnon tou NoepBpiou cuvopilei dueca pe 1o agiépwpa tou
640u PeotifdN ota «Pavidopatax Kal gival apiepwpévn oTIG I6Topieg Tou Agukddiou Xepv.
O 1phavdo-eNnvikAg kataywyig nointig Asukddiog Xepv (Mdkoupo Koiloup), nou yevviiBnke
10 1850 otn Aeukdda kai aneBiwoe to 1904 oto Tékio, gival yvwotdg yia TG cUNOYEG Tou pE
1lanwvikoUg BpUloug kai iotopieg pavtacpdtwy. O1 ldnwveg Tov katatdooouv otoug eBvikolg
TOUG CUYYPAREIG.

The “Ble Aloni" (Blue Threshing-floor) open-air reading club of Thessaloniki was launched in
2022 and is based on a love of literature, dialog, and free flow of knowledge. Club meetings
are held in the open air or combined with walks, while members read open-access e-books and
audiobooks. The November meeting converses directly with the tribute to “Fantasmas” of the 64th
TIFF and is dedicated to the stories of Lafcadio Hearn. The Irish-Greek poet Lafcadio Hearn
(Yakumo Koizumi), who was born on Lefkada in 1850 and died in Tokyo in 1904, is famous for
his collections of Japanese legends and ghost stories. The Japanese consider him one of their

national authors.
:ﬁl



18:00

TIMHTIKH MPOBOAH - MNHMH MIZEA AHMOTIOYAOY
HONORARY SCREENING - IN MEMORY OF MICHEL DEMOPOULQOS

AiBouca Mavlog Zavvag
Pavlos Zannas Theater

To ®ecufdh napoucidler pia npoBoli agiepwpévn otn pviun tou dicuBuvtr tou PecTPAN
and 1o 1991 péxpr to 2005, o onoiog édwoe véa nvor otov Becud, dicuplivovtag Toug opi-
Lovtég tou kal npoodidovtdg tou tn d1EBv tou puoioyvwpia. To nvedpa tou peAiooioy, pia
epPAnuatiki tavia tou Biktop Epife, ayannuévou dnpioupyol tou Micéh Anpdnourou, Ba
npoPAnBei oto nhaicio tou agiepdpatog ota Pavtdopata. Na tov MicéN kai tnv kKAnpovo-
wié tou oto civepd Ba cuvopidfjoouy pe tnv opdda tou Peotifd) o1 dnuocioypdeor Béva
lewpyakonoulou kai Mapia Katoouvakn, pali pe tov kpitikd kivnpatoypdgou XpRoto
Miton kai Tov iotopiké Mapk Maldouep. Ztnv npoPohr Ba napeupebei kar n oikoyéveia
tou Micé\ Anpdnoulou.

The Festival dedicates a special screening in memory of its former artistic director (from 1991
to 2005), who breathed new life into the institution, broadening its horizons and granting it
its international scope. The Spirit of the Beehive, an iconic film by Victor Erice (one of Michel
Demopoulos's favorite auteurs) will be screened as part of the tribute to Ghosts. Journalists
Vena Georgakopoulou and Maria Katsounaki, together with film critic Christos Mitsis and
historian Mark Mazower, will discuss with the Festival team about Michel and his legacy in
cinema. The family of Michel Demopoulos will also attend the screening.

19:00
ENNIO MOTIVATES - ©ELZAAONIKH 2023
ENNIO MOTIVATES - THESSALONIKI 2023

O¢atpo Padio Zitu
Radio City Theater

O MoAitictikég ZiANoyog Pikwv Mouacikiig Ennio Morricone EAAG30o¢ napoucidlel éva
peydlo agiépwpa otov ouvBetn Evio Mopikdve, oe pia Bpadid nou nepidapPBdver tnv npo-
BoAf tou vrokipaviép tou Tlouléne Topvatdpe Ennio: The Maestro (napousia tou yiou
tou cuvBétn Mdpko Mopikdve kai tou napaywyou tng Taiviag Tddvi Poloo, tnv npofolf
TG pikpoU prkoug Bubbles tng Mépi Ntouovika (napousia tng oknvoBétpiag kai Tou na-
paywyoU T{dvi Poloo) kar pia cuvaulia tou Ztatpou Advtoia pe to Ztatpog Advioiag
Quartet, pe pehwdicg nou éxouv vtuoel epPAnpatikég taivieg dnwg o1 Ziveud o napddeioog,
Kdnote otn Avon, O kaAdg, o kakdg kai o doxnuog kai NOANEG ANeG. ZTov XOPO Tou Ppoua-
yi€ Oa extiBevtarl (oe oupnapaywyr pe to Kubrick - Pure Social Club) ta képikg nou ¢iho-
texvibnkav yia va koopfcouv tnv ékBeon Sketching Ennio, nou ¢étog enikevipmvetar otig
ouvBéoeig tou Mopikdve yia Taivieg youéotepy. Xtov idio xwpo Oa extiBetal npog ndAnon
kal To PBiBAio tou Alecdvpo vie Péla Ennio Morricone - Avalntévtag ekeivov tov rixo [
H pouoikr pou, n {wrj pou (Metpovduog, 2022). Or ekdnAdoeig npaypatonoiolvtal U ThY
unoothpign tou 64ou Pecufdi Kivnpatoypdgpou @ecocalovikng kai und tny aryida tou
Mopgutikou ltalikol Ivetitodtou ABnvav pe tn otipi€n tng MaveAfviag Evwong E&eta-
otov ltahikig Noooag.

The Greek Cultural Association of Friends of Ennio Morricone’s Music presents a great
tribute to Ennio Morricone, in an evening that includes the screening of Giuseppe Tornatore's
documentary Ennio: The Maestro (attended by the composer’s son, Marco Morricone, and the
film’s producer Gianni Russo), the screening of Meri Dishnica’s short Bubbles (attended by Dish-
nica and producer Gianni Russo), and a concert by Stavros Lantsias with the Stavros Lantsias
Quartet, playing melodies that have accompanied iconic films such as Cinema Paradiso, Once
Upon a Time in the West, The Good, the Bad and the Ugly, and many others. In the foyer are
displayed, in co-production with the Kubrick - Pure Social Club, the comics created to adom
the Sketching Ennio exhibition, which focuses this year on Morricone’s compositions for West-
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erns. Alessandro de Rosa’s book Ennio Morricone: Searching for that Sound | My Music, My Life
(Metronomos, 2022) will also be on sale in the foyer. The events are held with the support of the
64th Thessaloniki International Film Festival and under the auspices of the Italian Cultural Institute
of Athens with the support of the Panhellenic Union of ltalian Language Examiners.

20:00

OYPANOZ: KAOOAIKA MPOXBAZIMH NMPOBOAH KAI ZYZHTHXIH ME TON MAPK
MAZAOYEP
GLORY SKY: FULLY ACCESSIBLE SCREENING AND DISCUSSION WITH MARK MAZOWER

OAdpniov
Olympion

To avunolepikd apiotolpynua tou Takn KaveAdnouhou Oupavég (1962) napoucidletal os pia
kaBoAikd npooPdoiun npoPforr e xopnyd npocPacipdtntag tnv Alpha Bank. Metd to téhog tng
npoPolrg, to PectfdA Kivnpatoypdpou Oeocoalovikng unodéxetal otn oknvr tou ONdpniov
tov Mapk Maldouep, kabnyntr lotopiag tou Maveniotnuiou Columbia, AieuBuvtd tng SNFPHI
(MpwtoBouliag yia Tig Anpdoieg AvBpwnictikég EniotApeg - 18pupa Tratpog Nidpxog) kai tou
Ivotitoutou 18edv kar Pavtaciag. H cultnon Ba apiepwBei otnv taivia kar ota kpicipa -kai
nio enikaipa andé noté- {ntApata nou Biyel oxetikd pe tnv eMnvikn lotopia. H ekdAAwon, nou

Ba avapetadobei {wvtavd oto diadiktuo, Siopyavavetal o cuvepyacia pe tn SNFPHI ka1 6a
Sie€ayBei ota ayyAika pe tautdypovn dieppnveia ota eAnvikd. H gicodog yia to koivé Ba eival
Swpedv pe €kdoon pndevikou eicitnpiou.

Takis Kanellopoulos's anti-war masterpiece Glory Sky (1962) is presented in a fully accessible
screening sponsored by accessibility sponsor Alpha Bank. After the end of the screening, the
Thessaloniki International Film Festival welcomes onstage Mark Mazower, Ira D. Wallach Professor
of History, director of the Stavros Niarchos Foundation Public Humanities Initiative (SNFPHI) at
Columbia University, and director of the Institute of Ideas and Imagination. The discussion will be
devoted on the film and the key issues - now more timely than ever - that it raises concerning
Greek history. The live-streamed event is organized in collaboration with SNFPHI and will be held
in English with simultaneous translation in Greek. Admission is free, on issue of a zero-value ticket.

@ALPHABANK SHFEI { 400 | spH | £g |

KYPIAKH 5 NOEMBPIOY SUNDAY NOVEMBER 5

10:30

MORE IS MORE: XTIZONTAXZ TON A®HIHMATIKO KOXMO MIAX ZEIPAX -
STORYTELLING MASTERCLASS AMNO TON MANATIQTH XPIZTOMOYAO

MORE IS MORE: BUILDING THE NARRATIVE WORLD OF A SERIES - STORYTELLING
MASTERCLASS BY PANAYOTIS CHRISTOPOULOS

AiBouca Mavlog Zavvag
Pavlos Zannas Theater

H ouvoliki Sidpkeia kai n engicodikr dopr Twv oeip@v anoteholy, cevapiakd piAavtag, tn Baciki
Siapopd petadl piag oeipdg kai piag taviag. To anapaitnto «less is more» tou civepd yepiler ta
OUPTAPIa TOU/TNG CEVAPIOYPAPOU HE KOHMEVES EKSOXEG TNG I0TOPIAG NOU i06E va gival NEPITTES



yia tnv idia tnv tawvia, pa cuxvé anoteholv KOPUATIa TOU apnynuatikol KOGHOU ToV onoio

o oevapioypdpog éxtioe pe ayann. To pdotepkhag «More Is More» e&etdler nag xtiletal o
KOOPOG pIa CEIPAG KAl MOIA €ival TA A0PATA APNYNHATIKA VAPATA NOU TOV OUYKPATOUV and to
va kataligel xdog.

The total duration and episodic format of series constitute the principal difference between

a series and a movie, as far as screenplay is concerned. The imperative “less is more” of
filmmaking fills a screenwriter's drawers with omitted cut-outs of the story which may be
superfluous for the film itself, but are often parts of a narrative world that the screenwriter
built with love. In the masterclass “More is More,” we will examine how the world of a series is
built - and which are the invisible narrative threads that ensure it does not end up in chaos.

AEYTEPA 6 NOEMBPIOY MONDAY NOVEMBER 6

10:00

NEXTGEN - NEPIPEPEIAKEZ MPOBOAEZX A MAIAIA KAI NEOYX
NEXTGEN - PERIPHERAL SCREENINGS FOR THE CHILDREN AND YOUTH

Anpotiké Oéatpo tou Kévrpou Molitiopou «Xpriotog Toakipne» &
KAe1ot6 Anpotiké @éatpo Zukewv
“Christos Tsakiris” Municipal Theater & Closed Municipal Theater of Sykies

To 640 AigBvég PectfdN Kivnpatoypdgou, o cuvepyacia pe tov Afpo Matlou Mehd

kai tov Afjpo Nednohng-Xukemy, napoucidlel taivieg Tou eknaISeUTIKOU NPOYPAPHATOS
NextGen yia ta oxoleia tng nepioxng.

The 64th Thessaloniki International Film Festival, in collaboration with the Municipality of Pavlos

Melas and the Municipality of Neapoli- Sykies, presents films from the educational program
NextGen.

10:30

ZENAPIO: ATEAEIQTH EAEYOEPIA, ATEAEIQTOI MEPIOPIZMOI - STORYTELLING
MASTERCLASS ANO TH AQPA MAZKAABANOY

SCREENWRITING: UNLIMITED FREEDOM, UNLIMITED CONSTRAINTS - STORYTELLING
MASTERCLASS BY DORA MASKLAVANOU

AiBouca Mavlog Zavvag
Pavlos Zannas Theater

3’ évav kOGO yoNnTEUTIKS, analtnTikd, aviaywvicTiké kai akpifo, o/n oevapioypdeog
kaleital va Bpel kal va Bécel Toug neplopiopolc nou Ba akolouBricer npotol tov/

v npohdPouv o1 dAoi. Kai va toug petatpéPel oe NAeoVEKTAPATA KAl APETEG TNG
Spapatoupyiag tou/Tng.

In a world which is fascinating, demanding, competitive and expensive, the screenwriters are
asked to find and set, for themselves, the constraints they will follow, before they are set by
someone else. And to convert them into advantages and merits of their dramaturgy.
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17:30
EFKAINIA THE EK®EXHE: «TAKHE KANEAAOTOYAOZX: ONEIPEYOMAI MIA EKAPOMH»
EXHIBITION OPENING: “TAKIS KANELLOPOULOS: DREAMING OF AN EXCURSION”

Avtiké Dulakio Eic6dou MuAng 1, Aipavi O@sooalovikng
Guardhouse, Gate 1, Thessaloniki Port

2-12 NoepPpiou November 2-12 10:00-22:00
13-30 Noepppiou November 13-30 10:00-18:00
(Aeutépa kheiotd Closed on Mondays)

EAe00epn gicodog Free Admission

Mia npwtdtunn ékBeon petapoppavel To ktipio tou Autikou Pulakiou Eicddou tng MiuAng 1
tou Aipaviol og pia ontikoakouoTtikr KdYoula nou kAeivel péoa tng TIG EPpOVEG, Tnv avBpwno-
yewypapia kai ta oUpBola nou ékavav tov Takn Kavehdnoulo pia and tig mo epPAnpatikeég
poppég tou eAnvikoU civepd. To PectifdA Kivnuatoypdpou Oeooalovikng avoiyel Tnv ndépta
oto d1akpItd Tou cUPNAyv, ENAvVAcUCTAVOVTAG TIG TAIVIEG TOU, T PAKeSOVIKN evOoXOPa dnwg tnv
anoBéwoe oto €pyo Tou, TIG EKAEKTIKEG HOUCIKEG oUVOETEIG TwY TavVIdY Tou kal ta dinyApatd tou
péoa and avayvaoeig and dnuogileic nBonoiolg, oknvoBéteg kal cuyypageic.

MapdMnha pe tnv €kBeon, to apiépwpa nhaicidvouv culnticeig petd and kdBe npoPoln

HE TN ouppeToxr ouvepyatav tou Takn KaveAhdnouhou kar peletnt@y tou €pyou tou. Me to
KoIv6 cuvopilolv ol nBonoioi-pouoceg tou Kaveldnoulou Are§avdpa Aadikou kar Arpihia
YgnAavrn, o1 oknvoBéteq Zayapiag Maupoeidiig, Mapiog MN. Manayswpyiou kai Mapkog
XoAéBag, n Avanknpatpia Kabnyrtpia lotopiag tou Kivnpatoypdgou kai pehetitpia tou

£pyou tou Mavayiwta MiAvn, o poucikdég Mavalng Kakéag kai o1 cuvepydteg tou Tdkn
KaveA\énouhou Ayig Mepyavrig kar Anpritpng I. Mnpouyog.

An original exhibition transforms the building of the Port Guardhouse into an audiovisual capsule
enclosing the obsessions, the anthropogeography, and the symbols that made Takis Kanellopoulos
one of the most iconic figures of Greek cinema. The Thessaloniki International Film Festival opens
the door onto his distinctive universe, reintroducing us to his films, the Macedonian hinterland as
he exalted it in his work, the eclectic musical compositions of his films, and his short stories through
readings by popular actors, directors, and writers.

Alongside the exhibition, the tribute is accompanied by discussions after each screening with

the participation of Takis Kanellopoulos's collaborators and students of his work. His actor-muses
Alexandra Ladikou and Emilia Ipsilanti, filmmakers Markos Holevas, Zacharias Mavroeidis,
and Marios P. Papageorgiou, Associate Professor in Film History and Kanellopoulos's scholar
Panayiota Mini, musician Manolis Kaleas, and Kanellopoulos's collaborators Agis Pergantis and
Dimitris I. Brouhos converse with the public.

13éa, empéAreia Concept, Curation MaveAng Kpavakng Manolis Kranakis Eikaotiki empédeia,
Bivteo Artistic Direction, Video Nikog Maotpag Nikos Pastras

YW WY SHWOTIA AFEH AIMENDH
mm e i e g



TPITH 7 NOEMBPIOY TUESDAY NOVEMBER 7

10:00

NEXTGEN - MEPIPEPEIAKEX MPOBOAEZX A MAIAIA KAl NEOYX
NEXTGEN - PERIPHERAL SCREENINGS FOR THE CHILDREN AND YOUTH

Anpotiké Oéatpo tou Kévrpou Mohiticpou «Xprotog Toakipne» &
KAeiot6 Anpotiké @éatpo Zukedv
“Christos Tsakiris” Municipal Theater & Closed Municipal Theater of Sykies

To 640 Aigbveég Peotifd) Kivnuatoypdgou, oe cuvepyacia pe tov Ajuo Madhou Meld
kai tov Afjpo Nednohng-Zukemy, napoucidlel taivieg Tou eknaideutikol NPOypAPHATos
NextGen yia ta oxoleia tng nepioxng.

The 64th Thessaloniki International Film Festival, in collaboration with the Municipality of
Pavlos Melas and the Municipality of Neapoli-Sykies, presents films from the educational

program NextGen.

10:30

F'YPQ ANO TH ®QTIA, MIPOXTA AMNO TA ®QTA - STORYTELLING MASTERCLASS
AlNO TON AHMOXOENH NMAMAMAPKO

AROUND THE FIRE, IN FRONT OF THE LIGHTS - STORYTELLING MASTERCLASS BY
DIMOSTHENIS PAPAMARKOS

AiBouca Mavlog Zavvag
Pavlos Zannas Theater

O ouyypapéag AnpocBévng Manapdpkog oe pia avoixth oulftnon Pe To KoIvo yia v
aprynon wg éva naixvidi Adyou kai oKidy, yia Ta SIaQopeTIKA TNG €idn Kal NG cuvSIaNé-
yovtal dnpioupyavtag véoug Tponoug ékppaong. Eninkéov kai yia tov pdho twv clyxpovev
TEXVONOYIKOV PECwY oTnV KabIEpwon agnynuaTIKOV TEXVIKOV MOU ENAVACGUCTHVOUV Napado-
OIaKEG OXEOEIG 1AdPAcNG AvAPESA GTOV APNyNTH Kal 0To KoIvd Tou.

Writer Dimosthenis Papamarkos in an open discussion with the audience about narration as
a shadow and word play, its multiple genres and how they converse with each other creating
new ways of artistic expression, and also the role of modern media in the re-validation of
narrative techniques which bring again to the present traditional motifs of interaction between
the narrator and their audience.

20:00

AMONOMH TIMHTIKOY AAEEANAPOY ITON NIKO NMEPAKH: KAOOAIKA
MPOXBAZIMH MPOBOAH TOY BIOS + INTOAITEIA

HONORARY GOLDEN ALEXANDER TO NIKOS PERAKIS: FULLY ACCESSIBLE
SCREENING OF LIVING DANGEROUSLY

OAdpmiov
Olympion

To 640 Aigbvég PecuPaN Kivnpatoypdgpou Oeocoalovikng napoucidler oe pia kaBohikd npo-
oBdoiun npoBoln, pe xopnyd npooPacipdtntag tnv. Alpha Bank, to BIOS + lMoArteia, pia and
g mo epPAnpatikég taivieg tou Nikou Mepdkn. H gicodog yia to koivé Ba eivar eAelBepn pe
£kdoon pndevikou eioitnpiou. Mpiv and tnv npoPolr, To PectifdN tipd to épyo Tou Nikou
Mepdkn, piag and tig nio EexwpIoTEG Kal TOAUNPES PWVEG TOU SUYXPOVOU EANNVIKOU GIVEWA, HE
tnv anovopn Xpucou ANéEavdpou yia o 6Uvolo TG NPOcPOpPdg TOU GTOV KIVAHATOYPAPO.

H anovopn nAaicidvel to agiépwpa nou nepAapPdavel névie taivieg nou avadeikvUiouy To
onoudaio Tou épyo TG00 wg oknvobétn doo kal wg production designer (o. 146). Tov Xpucd
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ANéEavdpo anovépel o pakpdxpovog eilog kar cuvepydtng tou Nikou Mepdkn kar kopupaiog okn-
voBétng DéAkep IAévrope (Ookap kahitepng Eevoyhwooong taiviag yia To tapnodpho [1979]).
The 64th Thessaloniki International Film Festival presents in a fully accessible screening, sponsored by
accessibility sponsor Alpha Bank, Living Dangerously, a monumental film by Nikos Perakis. Admission is
free on issue of a zero-value ticket. Before the screening, the Festival honors the body of work of Nikos
Perakis, one of the most distinctive and daring voices of contemporary Greek film production, bestow-
ing him the honorary Golden Alexander for his contribution to cinema. This life achievement award
frames the Festival's tribute that includes five films that highlight his great work both as a director and
as a production designer (p. 146). The award is handed by the long-time friend and collaborator of
Nikos Perakis, iconic director Volker Schléndorff (whose film The Tin Drum [1979] received the Acade-
my Award for Best Foreign Language Film).

@ arHABANK (G | £g ]

20:30
BALLETS JAZZ MONTREAL: DANCE ME - MUSIC BY LEONARD COHEN

Méyapo Moucikiig @sccalovikng (AiBouca Dilwv tng Mouaikrg)
Thessaloniki Concert Hall (Friends of Music Hall)

To 81Bvolg erApng pnaiéto poviépvou xopou Ballets Jazz Montréal epgpaviletar oto Méyapo oto
nAaioio tng naykoéopiag neplodeiag tou kai napoucialer tnv napdotacn Dance Me, évav ¢pbdpo
upRg otov onoudaio Aéovapvt Koév. Tn xopoypagia cuvunoypdpouv tpeig diebveig npoocwni-
kotNteg, o Avtwvng Pwviaddkng, n Avaunél Adneg Otoda kai o loav Pouotép, dnuioupymvtag
éva olpnav otépeo kal Baby, dnwg autd nepiypdPeTal oTn OTOXACTIKY NOINGCN KAl HOUSIKA TOu
a&éxaotou Kavadou nointr kai tpayoudonoiol. H napdotaon npaypatonoigital pe xopnyd tnv
Optima Bank, uné tnv aiyida tng MpeoPeiag tou Kavadd otnv ENGda kai pe tnv unootipi§n tou
Decupd) Kivnpatoypdpou Oecoahovikng.

The internationally renowned modern-dance ballet Ballets Jazz Montréal appears at the Thessa-
loniki Concert Hall as part of its world tour and presents an exclusive creation inspired by the rich
and profound work of poet, artist and songwriter Leonard Cohen. The choreography has been
entrusted to three international choreographers, Antonis Foniadakis, Annabelle Lopez Ochoa, and
lhsan Rustem, creating a solid and deep universe, as described in the contemplative poetry and
music of the unforgettable Canadian poet and songwriter. The performance is held with the spon-
sorship of Optima Bank, under the auspices of the Embassy of Canada to Greece, and with the

support of the Thessaloniki International Film Festival.
'oMMe]

OPrANIZMOX
MEFAPOY MOYEIKHE
GEIIAAONIKHE

TETAPTH 8 NOEMBPIOY WEDNESDAY, NOVEMBER 8

10:30

FTPA®ONTAX AMNO MEXZA MNPOX TA EZQ: MQX NA BPEIXZ TH AIKH XOY ®QNH -
STORYTELLING MASTERCLASS AMNO TH POY® ATKINXON

WRITING FROM THE INSIDE OUT: FINDING YOUR VOICE - STORYTELLING MASTERCLASS
BY RUTH ATKINSON

Xe cuvepyaocia pe to Discovery Days tou LAGFF In collaboration with Discovery Days / LAGFF

AiBouca Mavlog Zavvag
Pavlos Zannas Theater

Nodpyog AdvBipog, Mkpéta Mképyouryk, Mnovyk Tlouv-Xo,, T¢év Kapnioy, Mayiéppo vieh Topo kai
KAoe Zdo: oknvoBéteg pe Sexwpioth, povadiki ewvr. H gwvi gival to xapaktnpiotikd nou kdvel évav
apnynTA 1j apnyrtpia Eexwpiotd/M, nou npoocekiel cuvepydteg kal Beatéc. Ki dpwg, 6co onpavuiki
€ival N ewvr, gival kai pia and TG N0 AcAPeic, NAPEENYNUEVEG NTUXEG TNG CUYYPAPRG oevapiou. Xe



auth t oulftnon Ba opicoupe kai Ba Siepeuviicoups to nwg Bpickeig T Sikr cou WV, DOTE
va Pnopeiq va ypAgpeIg oevapia nou £ouv T SIKF) 00U, CUYKEKPIMEVT, HOVASIKY apnynuatiki
unoypa@n nou Ba e§acpalicel 6T o1 I6Topieg cou cUVSEoVTal PE TOUG AVAYVAOOTES Kal MIAOUV
otoug Beatég yia noAU kaipd agdtou eUyouv and Tny Kivnuatoypadiki aibouca.

Yorgos Lanthimos, Greta Gerwig, Bong Joon-Ho, Jane Campion, Guillermo del Toro, and Chloe
Zhao are filmmakers with distinct, unique voices. Voice is what sets you apart as a storyteller, it
draws collaborators and audiences. Yet, as important as voice is, it's one of the most elusive and
misunderstood aspects of screenwriting. In this conversation we'll define and explore ways of
finding one's voice, so that you're able to write scripts that have your specific, unique storytelling
signature. Tapping into your authentic voice, through connecting with your personal wheelhouse
of interests, experiences and themes, will ensure your stories connect with readers and resonate

with audiences long after they've left the theater.
.
Grr
20:30

BALLETS JAZZ MONTREAL: DANCE ME - MUSIC BY LEONARD COHEN

Méyapo Moucikiig @sccalovikng (AiBouca Dilwv tng Mouaikrg)
Thessaloniki Concert Hall (Friends of Music Hall)

To 81e0volg @ApNnG pnakéto poviépvou xopou Ballets Jazz Montréal eppaviletal oto Méya-
po oTo nhaicio tng naykéopiag neplodeiag tou kal napoucialer tnv napdotacn Dance Me,
évav ¢pépo tprg otov onoudaio Aéovapvt Koév (. 175).

The internationally renowned modern-dance ballet Ballets Jazz Montréal appears at the
Palace as part of its world tour and presents an exclusive creation inspired by the rich and

profound work of poet, artist and songwriter Leonard Cohen (p. 175). " "
] s

OPrANIZMOX
MErAPOY MOYZIKHE
GEIIAAONIKHE

MNEMITH 9 NOEMBPIOY TUESDAY, NOVEMBER 9

09:45-15:00

SUCCESS STORY 'H APMA COLLA; H EAAAAA TOY NIKOY NMEPAKH - HMEPIAA TOY
EMEKT

SUCCESS STORY OR ARPA COLLA; NIKOS PERAKIS' GREECE - COLLOQUIUM BY LSGCT

AiBouca Mavlog Zavvag
Pavlos Zannas Theater

To Epyactipio Merétng ENnvikoU Kivhpatoypdgpou & Thhedpaong (EMEKT) tou TpApatog
Kivnuatoypdgou tou Apiototeleiou Maveniotnpiou O@eooalovikng, pe tnv unootipign tou
DeotfdN, napoucidler pia nuepida agiepwpévn oto épyo tou Nikou Mepdkn.

OpiAntég: EAeuBepia @avouln (KaBnyrtpia AMNO, AieuBivtpia EMEKT, Mpéedpog OKO), Xra-
0ng KaAuBag (Kabnyntrg, Mavenictipio O&pspdng), Mavayrg Mavayiwténoulog (Avaninpw-
g KaBnyntrg, EKMA), Mnéttu Kakhapavidou (Avaninpatpia KaBnyritpia, AMO), Avactacia
Tivukakn (npontuyiakr gortitpia), Bpacidag Kapahig (Kabnyntrig, Maveniotipio Tidvei),
Baocilng BapBakdg (Avannpwtrg Kabnyntrig, AMO). H nuepida Ba ohokAnpwBei pe pia oulh-
tnon pe tov Niko Mepdkn, tnv onoia cuvtovi{ouv n EAeuBepia @avolihn kar Xtdbng KaluBag.
The Laboratory for the Study of Greek Cinema & Television (LSGCT) at the School of Film of

the Avristotle University of Thessaloniki, with the support of the Festival, present a colloquium
focusing on the work of Nikos Perakis.

Speakers: Eleftheria Thanouli Professor at AUTH, Director of LSGCT, President of TIFF; Panayis
Panayiotopoulos Associate Professor, NKUA; Stathis Kalyvas Professor, Oxford University; Betty
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Kaklamanidou Associate Professor, AUTH; Anastasia Tintikaki, Undergraduate Student; Professor,
University of Sydney; Vassilis Vamvakas, Associate Professor, AUTH. The colloquium will conclude
with a discussion with the important director, moderated by Eleftheria Thanouli and Stathis Kalyvas.

20:00

AMNONOMH TIMHTIKOY XPYXZOY AAEEANAPOY XTH MONIKA MMEAOYTXZI
HONORARY GOLDEN ALEXANDER TO MONICA BELLUCCI

OAGpniov
Olympion

To ®ecufdA Kivnuatoypdgpou Oecoahovikng unodéxetar tnv ekBapPwtiki Mévika Mneloltol,
pia and g no Aapngpég kal eNISPACTIKEG NAPOUCIEG OTOV XWPO TOU NAYKOGHIOU KIVAHATOYPd-
pou, n onoia Ba Bpafeutei pe TipnuKd Xpucd ANéEavdpo yia To olvolo Tng NnpooPopds Tng
otnv éBSopn téxvn. H anovopr Ba yivel oto nhaioio tng e181kAg npoBorrg tng MaAéva (2000)
tou Tlouléne Topvatdpe, pIag SUYKIVATIKAG I0Topiag evNAIKI®ONG Kal EUPAVIAcTNG Taviag
enoxn¢, otnv onoia n Mévika MngloUtol eppnvelel unodelypatikd évav nohucUvBeto yuvaikeio
Xapaktripa,

The Thessaloniki International Film Festival welcomes the stunning Monica Bellucci, one of the
most dazzling and influential stars of cinema, who will be awarded with the Festival's honorary
Golden Alexander for her contribution to the art of cinema. The bestowment will take place be-
fore the special screening of the Giuseppe Tornatore’s film Malena (2000), a heart-wrenching
coming-of-age story and an inspired period piece where Monica Bellucci delivers an impeccable
performance of a multilayered female character.

MAPAZKEYH 10 NOEMBPIOY FRIDAY, NOVEMBER 10

12:00

BIBAIOMAPOYXZIAXH: THE TASS BOOK - H TEXNH TOY STORYBOARD
BOOK PRESENTATION: THE TASS BOOK - THE ART OF STORYBOARD

MNpécivo Swpdtio
Green Room

To MecuBdh Kivnuatoypdgpou @ecoalovikng kai n etaipeia napaywyig Marni Films napoucid-
Jouv pia Eexwpioth, SiyAwoon ékdoon, to povadikd épyo tou TASS (Mdpyou TaciovAa, 1970-
2021), evég nohudidotatou dnpioupyou nou denoe aveitnlo to otiypa tou wg storyboard artist
GTO XOPO Tou cUyxpovou eAAnvikoU kivnpatoypdgou. H ékdoon napoucidlel éva pépog tng
nAouoiag SoUNEIAE TOU WG EIKAGTIKOU, EIKOVOYPAPOU KAl KOMIGTA Kal NAQICIOVETAl and Keipeva
oTEVAVY Pidwv Kal ouvepyat®y, BewpnTikdy Kal dnpioupydy, Ta onoia napdAnia avadeikviouv
TOV onpavtiké polo tng téxvng tou storyboard otnv €§€Mi&n tou eAAnvikou kivnuatoypdegou. MNa
tov TASS Ba cuvopidjcouv o cknvoBétng Méavog X. Kodtpag, n oknvoypdpog Mapi Aouil Bap-
Bolopaiou-NikoAaidou, o oxediaotig tng ékdoong Navvng KapAénoulog kai n empeliTpia tng
¢xdoon¢ Epn MNanalayapiou.

The Thessaloniki Film Festival and the film production company Marni Films present a spe-

cial bilingual edition, showcasing the unique work of TASS (George Tassioulas, 1970-2021), a
multi-faceted creator who left an indelible mark as a storyboard artist in contemporary Greek
cinema. The publication presents a selection his rich oeuvre as a visual artist, illustrator, and comic
designer, and is complemented by texts of close friends and collaborators, scholars and filmmak-
ers; at the same time, it highlights the important role of the storyboard in the evolution of Greek
cinema. The event will be attended by filmmaker Panos H. Koutras, set designer Marie-Louise
Bartholomew-Nikolaidou, the art director of the publication Yannis Karlopoulos, and the editor
of the publication Efi Papazachariou.



ZABBATO 11 NOEMBPIOY SATURDAY, NOVEMBER 11

10:00-15:00

HMEPIAA «FIND YOUR FUND» - ENQXH KINHMATOIPA®IZTOQN BOPEIOY EAAAAAX
“FIND YOUR FUND"” COLLOQUIUM - NORTH GREECE FILM UNION

AiBouca Takng KaveAAénoulog
Takis Kanellopoulos Theater

H ‘Evwon Kivnpatoypagiotav Bopeiou ENGSag (EKBE) npookalei 6\oug toug enayyehua-
Tieg kal cNoudacTéG TOU ONTIKOAKOUSTIKOU TOpEa va napakolouBrioouy pe tnv evepyr oup-
petoxn toug tnv nuepida «Find your Fund». Exei, popeig Oa napousidoouy xpnuatodotika
NPOYPAPHATa Kal Epyaleia Napaywyodv Tavieyv peydlou kai pikpol pRKoug He éugacn otn
diadikacia unoBoAig kai tn cuvtagn npolnoloyiopou ot pia SUokoAn nepiodo avapovhg
Aertoupyiag tou Eviaiou Opyaviopou yia ta Ontkoakouctikd, tov Kivnpatoypdgo kai ta
Mveupatikd Aikaiwpata. @a akolouBroer pia avoixth culftnon pe B€pa: «Mpoontikég ava-
ntuéng Twv ontkoakouoTIKWY napaywy®v otn B. EANdSa», katd tnv onoia Ba teBolv npo-
BAnpatiopoi kar npotdoeig and @opeig, ta péAn tng EKBE kal ané to eupt koivo.

The North Greece Film Union invites all professionals and students of the audiovisual sector to
actively participate in the “Find your Fund” workshop. There, various bodies will present funding
programs and tools for film producers, emphasizing the submission process and how to draw
up a budget during this difficult period of waiting for the Unified Audiovisual, Film and Copy-
right Organization to begin operation. This will be followed by an open discussion on the topic:
"Audiovisual production development prospects in Northern Greece,” where concerns and pro-
posals will be raised by institutions, members of the NGFU, and the general public.

ﬁ:_.K..:":.:_
11:00

ICONICTALKS POWERED BY MASTERCARD: H EEEAIZH, Ol MPOKAHZEIX KAI TO
MEAAON THX ANAMAPAZITAIHX THX AOATKI+ KOINOTHTAZ XTON EAAHNIKO
KINHMATOIPA®O KAI XTHN THAEOPAXH

ICONIC TALKS POWERED BY MASTERCARD: THE EVOLUTION, CHALLENGES AND
FUTURE VISIONS OF THE LGBTQI+ PORTRAYALS IN GREEK TV AND CINEMA

Madlog Zavvag
Pavlos Zannas Theater

Me ouvéneia npog tn déopeuch Tng va unootnpilel otaBepd Kal e OUCIACTIKEG EVEPYEIEG TN
AOATKI+ kovétnta, gétog n Mastercard oe cuvepyaaia pe to Pecufdl Kivnpatoypdgou
Oceocalovikng e€elicoel Ty nepoivi) npwtoPoulia Masterclass powered by Mastercard kai pag
kahei oe pia ekdAAwon otnv onoia to koivd Ba éxer Ty eukaipia va napakohoubroel pia ceipd
Biopatikav opihicov and euBAnpatikolds kalitéxveg kal Snuioupyols Tou KIVvnpatoypdgpou Kai
G tnAedpaong. O1 kaleopévol Ba poIPacToly TIG NPOCKWIKEG TOUG EPNEIPIES, PIXVOVTAG PWG
oTIG NPOKAACEIG, 6To PéNoV kal ota PBripata nou éxouv yivel yia tnv npoBolr tng AOATKI+
koIvéTnTag otov XWpo twv texvav otnv EAGSa, al\d kar ot cupPold tou kivnpatoypdgou
Kal tng tnAedpaong otn diapdppwon Oetikig cuveidnong Tng eANVIKAG KoIveviag. ZuppeTé-
xouv oi: BaciAng Kekdrog (oxknvobétng), Afjpntpa Manadonotlou (nBonoidg kar oevapioypd-
¢0c), Anpiteng ToikAng (nBonoidc), Zayapiag Maupoeidig (cknvoBétng kal cevapioypd@og),
Av3péag Aapnpénoulog (nBonoidg) kar Dévia Anocstérou (oknvobétpia, nBonoidg). H
oulfjtnon Ba enikevipwbei otnv e&€MiEn tou queer oivepd, oto petaBaldpevo tonio Tng Tau-
6TNTag pUNou otn Prounxavia Tou KIVNPATOYPAPOU Kal GTO TI MMOPOUHE VA NEPIMEVOUPE OTO
péNov.

In line with its commitment to provide constant support to the LGBTQI+ community with substan-
tial actions, this year Mastercard, in collaboration with the Festival, builds on last year's “Master-
class powered by Mastercard” initiative and invites us in an event open to the public, who will
have the opportunity to attend a series of experiential talks by iconic film and television artists
and creators. The latter will share their personal experiences, shedding light on the challenges,
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the future, and the steps that have been taken to promote the LGBTQI+ community in the arts in
Greece, as well as the contribution of film and television to shaping positive attitudes towards the
LGBTQI+ community itself in Greek society. Participants: Vasilis Kekatos, filmmaker; Dimitra Papado-
poulou, actress and screenwriter; Dimitris Tsiklis, actor; Zacharias Mavroeidis, filmmaker and screen-
writer; Andreas Lambropoulos, actor; and Fenia Apostolou, director and actress. The discussion will
focus on the changing landscape of gender identity in the film industry and what we can expect in

the future. The discussion will be held in Greek.
13:00

ANOIXTH ZYZHTHZH: Ol AIEYOYNTEZ ®QTOIPA®IAX EINAI ETOIMOI A TO
KONTINO TOYZX: - ENQXH EAAHNQN KINHMATOTPA®IZTON (GSC)

OPEN DISCUSSION: CINEMATOGRAPHERS ARE READY FOR THEIR CLOSE-UP - GREEK
SOCIETY OF CINEMATOGRAPHERS (GSC)

AiBouca Tov Kacoafétng
John Cassavetes Theater

Motedoupe éu EEpoupe T akpifag kaver évag DoP; Ti anogpdoeig naipvel, T Tov epnvéel, nog xei-
pileTal To PG, TIG OKIEG, TO XPWHA, TNV Kivnon NG KAPEPAg, TG VEEG Texvoloyieg; Mia culfjtnon pe
Betepdvoug kai vedtepoug kivnuatoypagiotég Ba pag Barer nicw and tny kduepa kar Ba avoiel to
BAéppa kal o pualéd otig dilacTtdoelg NG npaypatika peydAng o0évne. H Evawon ENAvav Kivpa-
toypagpiotayv (GSC) oe cuvepyacia pe to Pectfd) Kivnuatoypdpou Oecoalovikng, Siopyavaver
pia avoixtr culATnon Pe Tn CUPPETOXH TOU KoIvoU Kal cUVOPIANTEG Toug Avrwvn Zképn, Oe63wpo
Mixénoulo, Vladimir Subotic, @wpa Toipreln (cuppetéyovieg oto 640 OKO A/teq Pwtoypapi-
ag) kai ta péln tou AT g Evawong Xprioto AleEavdpn kai Mopyo Ppévido. Tn culftnon cuvto-
vie1 n MéAu Aukolpyou, kpitikdg kivapatoypdgou (flix.gr, NOVA TV).

Do we think we understand exactly what a DoP does? What decisions they make, what inspires them,
how they handle light, shadows, color, camera movement, and emerging technologies? A discussion
with both seasoned and up-and-coming filmmakers will provide us with an insightful look behind the
camera, broadening our perspective to the vast dimensions of the cinematic experience. The Greek
Society of Cinematographers / GSC, in collaboration with the Thessaloniki Film Festival, is organizing
an open discussion featuring the participation of the audience and the following Directors of Photogra-
phy (DoPs) as guest speakers: Antonis Zkeris, Theodoros Mihopoulos, Vladimir Subotic, and Thomas
Tsiftelis. The discussion will also include members of the GSC's Board of Directors Christos Alexandris
and George Frentzos. The event will be moderated by film critic Poly Lykourgou (flixgr, NOVA TV).

@ Greek Society of
Q Cinematographers

17:00

BIBAIOMAPOYZIAXZH: ZTHN O©OONH TOY MYAAOY MOY
BOOK PRESENTATION: ON MY MIND'S SCREEN

Mpaoivo dwpdatio
Green Room

Me agpoppn tnv npdopatn kukhopopia tou BiPAiou tou Mdvvn Zpoiln Xtnv 006vn tou puarod
pou (exd60oe1g Alydkepwg), piag cuAOYRG KIVNEATOYPaQIK®Y Kelpévav «yia tn {wh, Tov kdopo,
¢ 18¢€¢, Ta ouvaioBrpata, tnv aicBnon twv npaypdtwy kal Tg oKEYEIG nou yevvouly, tTnv
OPOPPIA KAl TNV AYWVIA TOUG», O CUYYPAPEQG CUVOPIAEI PE TO KOIVO YIa TIG NPOKAACEIG, TG 181-
AITePOTNTEG KAl TIG NEPINETEIEG TNG YPAPAG YIa TO OIVEPA. XTn oulATNOn GUUPETEXOUV OI KPITIKOI
kivnpatoypdgou Mapyog Manadnuntpiou kar Nektdpiog akkag.

On the occasion of the recent release of Yannis Smoilis's book On My Mind's Screen (Aigokeros
editions [in Greek]), a collected volume of texts discussing movies but expanding to “life, the world,
ideas, emotions, the sense of things, and the thoughts they trigger, the beauty and their agony,” the
author talks about the challenges, peculiarities, and adventures of writing for cinema. Film critics
Yorgos Papadimitriou and Nektarios Sakkas participate in the discussion.



TO TPEIAEP TOY ®EXTIBAA
FESTIVAL TRAILER

To @ecufdh Kivnuatoypdgpou Oecoalovikng avéBeoe tn dnpioupyia tou tpéilep tng 64ng
Siopydvwong otov oknvobétn @avaon Neopdtioto, Snuioupyd tng pikpoU priKoug Taviag
AirHostess-737, n onoia képdioe 22 BpaPeia oe 80 PeotfdN, avdpecd toug ota pectBAN
tou Topdvo, Tou Zdvtavg, Tou Aokdpvo kai tou Kheppdv-Pepdv. O oknvobétng epnvéetal
ané to agiépwpa tou Peotifdl ota «Pavidopatar kal oto Tpéilep To oiIveud eivar n yoipa
pag cuvu@aivel TG TPl Moipeg tng apyaiag eAnvikig puBoloyiag pe tn diadikacia kai ta
otdd1a dnuioupyiag piag kivnpatoypagikig taviag: «H Khawbeo yevvder tnv 18¢a. H Adyeoig
pe ouvaioBipata pudyver tnv iotopia. Kai n Atponog, otn diadikacia tou povtdl, Yaxvei
TNV ONPAVTIKOTEPN CTIYMN YIa va “kOYel” Ty Taivias.

The Thessaloniki Film Festival commissioned filmmaker Thanassis Neofotistos to direct the
trailer of the 64th Thessaloniki International Film Festival. The director, whose film AirHost-
ess-/37 was lauded with 22 awards in 80 festivals worldwide (including Toronto, Sundance,
Locarno, and Clermont-Ferrand, was inspired by the Festival's tribute to “Fantasmas” and pre-
sents the trailer Cinema is Our Fate, where the three Fates -mythological entities in ancient
Greece, which had the responsibility to determine the destiny of people), represent all three
stages of filmmaking: “Clotho gives birth to the idea. Lachesis with emotions makes the story.
And Atropos, during the editing process, looks for the most important moment to ‘cut’ the film.

ZknvoBeoia-Ievapio Directed & Story by @avaong Neogpwtiotog Thanasis Neofotistos
Moinpa Poem Mpnyépng Zkapdkng Grigoris Skarakis

HOonoioi Cast Aavan Mikédn Mpodpépou, Farfjvn Xat{nnaoxdAn, Zopia Pikinnidou
Danai Mikedi Prodromou, Galini Chatzipaschali, Sofia Filippidou

Mapaywyn Producer ANé§avdpog TnAidnoulog Alexandros Tiliopoulos

®Pwroypagia Cinematography MNavvng Zipog Yannis Simos

Movral-Eraloval Editing-Coloring Mavog AyyeAénoulog Panos Angelopoulos
Mpwtétunn pouciki Original Music Asutépng Zappav Lefteris Samson

Zknvoypaegia-Ev3upatoloyia Art Direction & Costumes Eba laitavidou Eva Gaitanidou
Markiyial-MaAhia Make-Up & Hair Eon Pantn Evi Rapti

SINIAT dvag 4dIS
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ZINEMA
A OAOYZ

H Alpha Bank, avayvwpilovtag én o Molmepds eival avadaipeto
Bwaiwpa dhwv, atnpiiel Ty wénipn npdooon oty MolMTaTikd Kal
korvievikd {wh péow Tou npoypappatod, “ivepd yia dhoug”,

Eto nhaioe Twy Spdoswy Tou NMpoypdppaTtos, ouvepyaletal HE o
DEITIBAA KINHMATOIMPADOY @ELLAAONIKHE yia v npoaappoy
EAAMVIKLYY TOWVILY WOTE va pnopoly va g napakohouBioouy
avBpwno pe pewspévn fwg kaBdhou dpaan kal akor.

ME yviapova TV Kewwvikr evawpdtwan, to 2022 n Alpha Bank
ypnuatobotel ekmdvnaon HEAETNG MpokEIPEVOU TO 10TopIKG KTiplo
Ohipmey, é6pa Tou DeomPak Kivnpatoypddou Beocalovikng, va
yivel npoofdmpo 1do0 o Toug epyalopivou G000 KOL Y1a TO Kowd,

MEow Tou Mpoypdppates “Eivepd yia dhoug”, n Alpha Bank xalhepyei
TV Evvola TG oupmeplAnying PE oTdyo TNV EESAEIYN TLY avIgoTITWY
arhd kol evBuvapuver Tn Propnyavia Tou kKivnpatoypddou, kaBug To
£pyo nou napdyel drdvel anpdoKonTa oe dAouc.

. ALPHA BANK “02'.
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A€G TOV KOOUO
OIAPOPETIKA.

Kave v apxn yia kan AveTig

owan il W -

Xprnowomoinoe Ma stercard® yia Ty m.rnpé Elm'rqpimv

rou bdou PeonPBak Kivnparoypéapou Oeocalovikng
kal diexdiknoe Simhég mpooxhnosis.

aon & npodmoBicos mastercord.gr/tiff4

Mastercard, Ynepnpovos Xopnyeg g Kivnparoypoginic Mayeiag
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_ . NOW THAT'S AN ORDER.
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IAPYMA INANNOY ¢. KQETOIIOYAOY
THE J. F. COSTOPOULOS FOUNDATION

[Movtapyou 9, 106 75 Athpva
9 Ploutarchou Street, GR 106 75 Athens

www.costopoulosfoundation.org



DOLLS OF DRESDEM E F AUGUST PAMELLIMI

h‘*‘**i/ : CROSSROADS CO-PRODUCTION FORUM
1= POST-PRODUCTION AWARD SPONSOR

two thirty-five sa  onalog.digital.cinema  www.235.9r



H ayann pag yia to diagopetiko
xpwpatilel tov KOGHoO.
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STONE GROUP

+30 33940 20440 | info@stonegroup.gr | www.stonegroupogr !
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The next-level experlence
in Post Production! -
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Athens, Greece | +30 210 756 1050 | info@authorwave.com
authorwave.com
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THE CEVNTRE IS o~ OUR SIDE

ExAmvikd Kivipo Kivnpatoypadouw
Greek Film Centre

f @ w &= [ afcar

FUNDING, PROMOTING, SUPPORTING GREEK CINEMA. FACILITATING FILMMAKING IN GREECE.



O)J I ::f::;cenue of Audivizaal Media

and Commwunication

STUDIO GREECE

YOUR IDEA IN ACTION!

v 40% CASH REBATE
v 30% TAX RELIEF
v NETWORK OF FILM OFFICES

INVEST IN THE GREEK
AUDIOVISUAL SECTOR

We manage the Greek cash rebate

and tax incantiwe programs, coondinata

the national network of film offices, lostering
entreprenaurship and craating the proper
Infrastruciune for the developmeant of
audiovisisal production in Greece.
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All youwant. -
is GREECE
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2THPIZOYME

TO ANEZAPTHTO
EAAHNIKO
2INEMA

To 16pupa Ovaon cuvepyaletal
Slaypovika pe To peyariTEpO
deoTifal Kivnuatoypadou
NG Ywpacg, avadeikviovtag
TIC PWVEC QVERXOHEVWY SNHIOVDYWV.
Kabe xpdvo amovEpel To

N A I Onassis Film Award og 'EAAnveg

KivnuartoypadioTés mow

CUMPETEXOUY TNV Ayopad
Tou Peonifal Q@cooaloviknc.

‘ h W ‘ : R D MNopralovpe To eEAANVIKG oivepa
ot Kabe popdn kal Exdpacn Touw.
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cineuropa.org

THE

BEST OF
EUROPEAN
CINEMA

News, interviews, and festival
reports, updated daily

ofu:ebcok.comfcineumpu X x.com/cineuropa
e
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A credible partner
that delivers




AKOHO NEPLOCOTEPO
YAAAOPWVO KLVhHATOYPAPo

Apapara + Kopwoieg + Animation + ...

Awpeav Tawvieg, He uNOTLITAOUG
i On demand
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Q5050 | Allianz @) | (.

Waoarldwide Olympic and Paralympic
Insurance Partner

Meprigpavol rou
OUMMETEXOUME OE
autd to tagidt

Ttnpiloupe to Ohupr
1o Napaohupmaks Kivoue
wg MNaykoopiog Ac
YuvEpYATNG ano To :
£wc To 2028.
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ROTTA YWHAA!
NEO MPOrPAMMA, NEA EIKONA, NEA MATIA
fm186.gr | tviB@.eu

TV4100

BEZZAAONIKH



Enjoy the genuine hospitality of
Gatto Perso, a romantic destination
with unique vintage decoration.

1 Located in the hiztoric centre of the city,
GATTD :

IIIEHS[I right next to the Ancient Roman Forum,

near all major sights and attractions,

EpT——— Explore the city as a local and make vourself
feel at home in one of our 17 rooms.

Mitseon 10 | 546 31 | Thessaloniki | Greece
T «30 2310 221 445 | E info@gattoperso.gr | www . gattoperso, gr



Cash Rebate Tax Relief

EKK Hellenic
GFC Film Commission
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H40 AIEGNEL MEITIBAA
KINHMATOrPADOY OELLAAONIKHE

XOPHrox BrPABEION KOINOY

Anehovete uneuBuva
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