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Tov lodvio tou 2022, pe apetnpia tov ndlo dpd-
cewv tou Evia Film Project, to @ecufdh Kivnua-
Toypdpou Oteccalovikng avélaPe tn Séopeuon
va akolouBricel pia npoocéyyion «npdcivng» ava-
ntugng kai Biwoipdtnrag. YioBetdvtag pia oliotiki
oTPATNYIKA SPACNG PE YVMHOVA TO KOIVO CUHPEPOY,
al\d kai pe v ehnida nwg Ba Aertoupyrjoel wg
nnyr épnveuong kai nAnpoeodpnong, to PectfdA
evowpdTwoe pia oeipd BENUCTWV NPAKTIKGOV yia
wm die€aywyn piag nohruotikig dlopydvwong He
10 eA\dyioto Suvatd anotinwpa (o. 22-25), napo-
tpUvovtag Toug enIckENTEG Tou va akoloubrjcouv
ouykekpipéva Bripata npog pia koiviy kateuBuvon
Biwoipdtnrag. Xtnv enoxn pag éxoupe cuvaicbav-
Oei Mo ndoo onuavtikd eivar yia tov kabéva and
epd va oupBdMel npocwnikd otnv npoctacia
1600 tou nepIfdiovtog oo kal twy cuvavBponwy
pag, nepiopiovtag Tov avtikTtuno nou dnpioupyouv
o tpoénog {wng kai ol cuvrBeiég pac.

Xto nAaiolo tnG SECPEUTHG Tou va SIEUpPUVEl TOoV
Bidoiuo kal NPAcIvo XapakTApa Tou Kal avayvepi-
lovtag tov nepifalovtikd tou avtiktuno, to Pe-
otPd\ Kivnpatoypdpou Oeocalovikng npoxwpd
ot dpactiki peiwon Tng napaywyng kar didBeong
Twv évtunou UNikou Tou, kai 1Ilaitepa og &,T1 ago-
pd npowbnuikég evépyeieg. O avd xeipag xpnotikdg
0dnydg A-Z, o onoiog nepiéxel To NPOYPAMHA TNG
26ng Siopydvaong tou AibBvoig Pectfdl Ntoki-
pavtép Osooalovikng kar AMeg Bacikég nAnpopo-
pieg, Tundvetal oe nepiopiopévo Tpdl kar diatibetal
npog noAnon otny eviaia T Twv TPIGY eup (3€).

2KOMOG QUTAG TNG EVEPYEIAG MAPAUEVE! N EUAI-
oBntonoinon yUpw and tn cuxvd aldyiotn xpron
Tou xaptioy, eved ta €0oda and TG nwhioeig Ba Si-
ateBouv yia tnv avdntudn nepicodtepwv dpdoewv
Biwoipdtntag oe cuvepyacia pe TNV TOMIKK KOIVO-
Ta Kal TG avdaykeg tng, Kal Pe otdxo tnyv e§icop-
pdénnon tou avBpakikol anotunmdpatog. Akdun Kai
Ta no pikpd Brpata pnopoly va gEpouv peyAles
alayeg.

FENIKEZ NAHPO®OPIEX
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QPOAOTIO NMPOTPAMMA
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EMIZHMO NMPOrPAMMA
OFFICIAL SELECTION

THESSALONIKI INTERNATIONAL
DOCUMENTARY FESTIVAL
07-17.03.2024

In June 2022, starting off with the core actions of
the Evia Film Project, the Thessaloniki Film Festival
committed to follow an approach of “green” devel-
opment and sustainability. Implementing a holistic
strategy of action in the light of the common good
and in the hope that it will function as a source of
inspiration and information, the Festival integrated
a series of best practices for organizing a cultural
event with the minimum footprint possible (p. 22-
25), encouraging its guests to follow certain steps
towards a common direction of sustainability. Now-
adays, we have all come to realize how important it
is for each one of us to contribute personally to the
protection of not only the environment, but also our
fellow citizens, by minimizing the impact that our
lifestyle and habits may have.

Within the context of its commitment to enrich
its sustainable and green character, and acknowl-
edging its environmental impact, the Thessaloniki
Film Festival is taking a step towards the active
reduction of the production and distribution of its
printed matter, especially when it comes to promo-
tional actions. This useful A-Z guide, which includes
the program of the 26th Thessaloniki International
Documentary Festival and other essential informa-
tion, is printed in a print run reduced by a half, and
is available for sale at the standard price of three
euros (€3).

This initiative continues to aim at raising aware-
ness around the often excessive use of paper, while
the profits from sales will be allotted for the devel-
opment of more green actions in collaboration with
the local community and its needs, and with the
purpose of balancing the carbon footprint. Even the
smallest steps can lead to big changes.
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To ®Peoufdh Nrokipaviép Oesocalovikng Sev
gival pévo n peydAn yioptd TG veavikig, po-
Viépvag kal  kooponoAitikng ®egcocalovikng.
Ourte eival «to pikpd adep@dki» Tou PectfdA,
1o onoio opilel ta KAANITEXVIKA dpidpeEva TG
noAng. Eivar kdtu noAd napandve: ‘Evag Beopdg
naykéopiag epPéleiag, and ta kopugaia peoTi-
BaA vtokipaviép otov kdopo. Mia napepPatiki
ylopt nou avadeikvuel ta yeydia {ntipata tou
Kéopou, 6nw¢ autd kataypdgovial Yéoa anod
v 1Biartepdtnta kdbe npocéyyiong: Kalhite-
XVIKAG, SNUOGIOYPAPIKAG, EMGTNUOVIKAG.

H @euivn, 26n diopydvwon e&nyei tnv enitu-
xia tou. Détog Sivel xdpo otov Anurten MNanai-
®AvVvoU, Hia and TG nio eMdPacTIKEG KAANITEXVI-
KEG MPOCWNIKOTNTES TOU TOMOU PAG, N TEXVN TOU
OMoioU NPOPAVMG CUVAVTIETAI HE TIG EQAPHOYES
TOU OMTIKOAKOUGCTIKOU CUHMAVTOG NOU UNNPETE]
1o PecufdM. Eniong, tipd pe to peydlo Ppa-
Beio tou PectifdA, Tov Xpucd ANéEavdpo, Tov
onoudaio lonavéd kivnpatoypagiot Pepvavio
Tpougpna, BpaPeupévo pe ‘Ockap Zevoyhwo-
ong Tawviag. O Beatég eipar oiyoupn étui Ba yo-
nteutouv and To £pyo Tou.

Kupiog, opwg, to getvé Peotffd), péca
and o Kevipikod aPiépwud tou pe titho «Citizen
Queer», TP t0 dikainpa otn SIAPOPETIKOTN-
ta oe pia e\elBepn, avoixt Kolvwvia pakpid
and  anokAeiopoUG kal npokataAqyelg. Xu-
vioviletal étol pe To petappubuictikd nveldpa
piag koiveviag nou E€pel kal va diekSIkei kal va
anohapPaver TG eheubepieg, ™ cuvinapén kai
tov oePaocpd. Epxetarl o€ pia dpiun noArtkn kai
KOIV@VIKF SUYKUpIia nou o yapog opogUAwy Oe-
opobeteital and Ty ENnvikr MoArteia.

To ®eocuPdl Nrtokiyaviép Oeocalovikng,
WG pépoup npoPAnpatiopou kai cultnong, Si-
vel BApa oto eMNNVIKS VIOKIPavIEP - pia oknvh
nou avantUooETal EVIUNWOIaKA Ta Teleutaia
xpovia, ouvdudlovtag TG KAANITEXVIKEG napa-
8d0eIg Tou KIVAPATOYPdpoU pE TV KaTaypa-
@n, tnv anokdAuyn, tnv napépPaocn. Kar 6ha
autd ot éva diebvég, efwotpepég nepiBdihoy,
oe 31ANoYO HE TOUG OPOTEXVOUG OAGKANPOU Tou
KOopOoU, kal acpaldg oto nAaicio tng diekdikn-
ong piag digbvoug ayopdg, noAl eupUtepng and
tov eMadikd xwpo. Xaipopar eneidf n €1kooTA
£KTn Xpovid tng Aertoupyiag tou PBpioker to Pe-
ouPdA Ntokipavtép va givar évag {wvtavdg kal
akpaiog Beopde, dnwe Tov gixe opapatiotei o
18puthG Tou AnpAteng Einidng. ©a Atav nohd
neprigavog yia tnv e&ENIERA tou. And tnv nAeupd
pou xalpeti{ew Kal TN QETIV KIVAUATOYPAPIKA
yiopt tng Oecoalovikng, yiopth Tng xapoupe-
vng yvoong, tng e§wotpépeiag kar Tou {wnpol
Kal yévigou npoPAnuatiopou.

Mapakak, cuveyiote...

Ap Aiva Mevdavn
Yrnoupydg MoArtiopou

The Thessaloniki International Documenta-
ry Festival is not only the great celebration of
young, modern, and cosmopolitan Thessaloniki.
Nor is it just the “little brother” of the Festival,
which defines the artistic events of the city. It is
much more: a world-class institution, one of the
top documentary film festivals in the world. An
interventional celebration that highlights global
big issues, as they are recorded through each
specific approach: artistic, journalistic, scientific.

lts 26th iteration this year explains the Doc-
umentary Festival's success. It gives space to
Dimitris Papaioannou, one of our country’s most
influential artists, whose art clearly intersects
the applications of the audiovisual universe
served by the Festival. It also bestows the Fes-
tival's grand award, the Golden Alexander, on
the great Spanish filmmaker Fernando Trueba,
winner of the Oscar for Best Foreign Language
Film. | am sure that the audiences will be fasci-
nated by his work.

But above all, this year's Festival, through its
grand tribute “Citizen Queer," celebrates the
right to diversity in a free, open society free of
exclusion and prejudice. It thus resonates with
the reformist spirit of a society that knows how
to both claim and enjoy freedoms, coexistence,
and respect. It comes at a mature social and
political juncture when same-sex marriage is
being legalized by the Greek State.

The Thessaloniki International Documentary
Festival, as a forum for reflection and discus-
sion, gives a platform to Greek documentary -
a scene that has grown impressively in recent
years, combining the artistic traditions of cinema
with documentation, revelation, and interven-
tion. All this in an international, outward-look-
ing context, conversing with fellow-artists from
all over the world - and, of course, claiming
an international market beyond the borders of
Greece. | am delighted because, in its twen-
ty-sixth year, the Documentary Festival is a
living, thriving institution, as its founder Dimitri
Eipides envisioned it. He would have been very
proud of how far it has come. For my part, |
welcome this year's celebration of film in Thes-
saloniki, a celebration of joyful knowledge, ex-
troversion, and lively and fruitful reflection.

Please continue...

Dr. Lina Mendoni
Minister of Culture
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GREETINGS

XAIPETIZMOI

Yta 26 xpoévia tng diadpoung tou, to Peoti-
BaA Ntokipaviép Oecoalovikng €xel e€ehixBei
oe évav and Toug nio onuavtikoug noANItioTi-
koUg Beopoug tng nepioxnig pag, oe éva ayann-
pévo yeyovog pe Siebvry aktivoBolia.

Méca and éva nlolcio, noAuculhektikd
npdypappa Kiviuatoypagikdv npofoldv kai
napdiniwv Spdoewy, to Pectufdl Ntokipa-
viép Oeocoalovikng, «avoiyei» tov didhoyo yia
ta enikaipa {ntipgata nou anacyololv Toug
avBpdnoug kal T§ kolvwvieg kal yivetar éva
Eexwpiotd «napdBbupo otov kdopo», nopndg
Kal Séktng Twv dIEBvAV Kolvwvikdv alayov
Kal 18e@v.

Ytnv MNepigpépeia  Kevtpikig Makedoviag
otnpiloupe, otabepd kai ouciactikd, auth TN
onoudaia diopydvwon, oto nAaicio Tng otpatn-
YIKAG pag va kataotrooupe tny Kevtpik Make-
Sovia «NePIPEPEI-NPWTAYWVICTPIa» OTOV NONI-
TOPOS, otV eEWOTPEPEIA KAl GTNV KAIvOTOMia.
Kai to Film Office tng Mepipépeiag Kevrpikrg
Makedoviag Ba cuppetéxel evepyd ot dpd-
oeIg SIKTUWONG Kal EvNUEP®ONG tnG Ayopdg Tou
260u AigBvoug PeotifdA Ntokipaviép Oecoa-
Movikng, ouveyilovtag tnv evratikn kar pebodikn
pag npoondBeia pe otdyo va evicxUooupE oTNV
npdagn to 6papa kal To £€pyo TV TAaAavioUxwy
SnNUIoUPY@Y TNG NEPIPEPEIAG HAG, VA NPOCEN-
KUOUPE Kal va dieukoAUvoupe Tnv ulonoinon
ONTIKOOKOUGTIKOY NAPAYWY®OV Kal va avadei-
Eoupe tnv tepdotia duvapiki tng Kevrpikrg
Makedoviag.

Ynodexdpaote pe xapd toug @iloug Ttou
VTIOKIJAVTEP, 6TNV NOAN nou Tipd Kal ayand Tig
TéXVEG Kal TouG kKaAItéxveg. X évav avBpaoni-
vo kal @IA6&evo téno, nou e to EexwpIoTd Tou
@wg yivetar ave&avtAntn nnyr éunveuong yia
TIG KIVNHATOYPAPIKEG APNYNOEIG.

Anéorolog T{t{ikwortag
Mepipepeidpyng Kevrpikric Makedoviag

Over the course of its 26-year history, the Thes-
saloniki International Documentary Festival has
evolved into one of the most important cultural
institutions of our region, a hugely popular event
of international fame.

Through a rich, inclusive program of film
screenings and parallel activities, the Thessa-
loniki International Documentary Festival opens
the dialog on current issues of concern to peo-
ple and societies, and becomes a special “win-
dow on the world,” a transmitter and receiver of
international social changes and ideas.

The Region of Central Macedonia offers its
sustained and effective support to this major
event, as part of our strategy to make Central
Macedonia a “Leading Region” in culture, in-
novation, and an outward-looking attitude. The
Film Office of the Region of Central Macedonia
will be an active participant in the networking
and information activities of the Agora of the
26th Thessaloniki International Documentary
Festival, continuing our intensive and method-
ical effort to strengthen in practice the vision
and work of the talented filmmakers of our
Region, to attract and facilitate the realization
of audiovisual productions, and to highlight the
huge potential of Central Macedonia.

We are delighted to welcome the friends of
Documentary to the city that honors and loves
artists and the arts. To a humane and hospi-
table place, whose unique light renders it an
inexhaustible source of inspiration for cinematic
narratives.

Apostolos Tzitzikostas
Regional Governor of Central Macedonia



To ®ectfdN Ntokipaviép eniotpégel Suvapi-
K& yia akdun pia xpovid otnv néAn tng Oecoa-
Aovikng kai o kaAwoopilw wg Afuapxdg tng.

Méca and tnv Kivnpatoypa@iki patid Twv
EMAvev kal v §évav KIvnuatoypagiotav nou
Ba @iNo&evroel, pag npookalei oe akdun éva
tagid yepdto pe payeia kar npoPAnuatiopoulg,
oe éva ta&id oto ofpepa, oto xPeg, oto €8
Kal oTo Mo népa.

To vtokipaviép, eved xapaktnpiletal oG éva
KIVAHATOYpapIké oTul nou Npogpxetal and Tig
NPWTEG PEPEG TOU KIVPATOYPAPOU, Mou ano-
OKONEI VA TEKUNPIDNOEI OPICUEVEG MTUXESG TNG
nNPAyHatikoTNTAg, Kuping yia okonoug &ida-
okahiag fi diatpnong 1oTopIkoU apxeiou, Exel
katopBdoel n\éov va anotelei pia euyevn kivn-
patoypagikr avalitnon tng alibeiag.

Eivar éva napdBupo pe B€a ta yeyovéta tng
npaypatikig {wig kal TI§ 1I6Topieg Twv avBponawy.

Ye autd €80 1o DeotPfd), to Peoctfdr
Nrtokipaviép Oeooalovikng, oi iotopieg Ppi-
OKOUV TO KOIVO TOUG Kal TO KOIVO WE TN oIpd
TOU NPOOoPEPE! TNV anodoxr Tou Kal EKNANP®-
vel tov otdxo unapgng tou PectfdA.

‘Eva @ectufdA nou eival yepdto pe cuvap-
naotikd nepiexOPeVo yia Oéka NUEPEG ano-
AauoTtikig napakololBnong, diackédaong kai
tautdypova, npofAnuatiopou.

Eipar BéBaiog du 1o petvd PecuPfdr Oa
eival pia aképn enituxnuévn diopydvwon kai
SiapePaidve 6t o Ajuog @eccalovikng eival
Beppdg unooTnNPIKTAG ToU.

Oa eipacte evepyd napdvreg oe kdBe npo-
ondBeia nou kataPdletar wote va napayBei
nohiItioTiké €épyo kai va avadeixBei to clyypo-
vo npdowno tng Oeocalovikng.

Iréhiog AyyeAoGdng
Arjuapxoc Oeooalovikng

As Mayor of Thessaloniki, | am delighted to
welcome the dynamic return of the Internation-
al Documentary Festival to the city for another
year.

Through the cinematic gaze of Greek and for-
eign filmmakers, the Festival invites us on yet an-
other journey full of magic and reflections, a jour-
ney to today and yesterday, here and beyond.

Although documentary is characterized as a
cinematic genre originating in the early days of
cinema, intended to document certain aspects
of reality, mainly for the purpose of teaching or
preserving historical records, it has become a
noble cinematic search for truth.

It is a window onto real life events and peo-
ple's stories.

At this Festival, the Thessaloniki International
Documentary Festival, stories find their audi-
ence, and the audience in turn offers its accep-
tance, fulfilling the Festival's raison d'étre.

A Festival packed with exciting content for
ten days of enjoyable viewing, entertainment,
and, at the same time, reflection.

I am confident that this year's Festival will be
another great success, and | assure you that the
Municipality of Thessaloniki is a warm supporter
of the event.

We will be actively present in every effort
made to produce culture and highlight the con-
temporary face of Thessaloniki.

Stelios Angeloudis
Mayor of Thessaloniki
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EMITEAEIO ®EXTIBAA FESTIVAL STAFF

AIOIKHTIKO XYMBOYAIO

Mpdedpog EAeuBepia @avouln

Avunpdedpog Mpnydpng Bapdapivég

MéAn MnveAénn Balrxr, Znipog Bovyiag,
Mapia Kpiapd, @épig Mnalaxa,

®Dikiog Zxdykog

NopikA ZopBoulog Mapidvva NManadonodlou
lpappateieq Mapia T{ikoAa, Balevtiva
Toalapnoivn

EMITEAEIO ®EXITIBAA

Tevik AieuBdvtpia ENi{ Zakavté

AiguBuvtrc Opéotng Avdpeadakng
Enikepalig Mpoypdppatog Ndpyog
Kpacoakénoulog

Enikepalig Zuvtoviopol AigBvoug
Mpoypdppatog Ayyehiki Mérpou

Enikepalig Pectfdah ENnvikol
Kivnpatoypdgou EAévn Av3poutconoulou
Enikepalnig Apiepwpdtwv Anpitpng Kepkivég
Yuvtoviopdg ENnvikot Mpoypdppatog
Baciing Tep{énoulog

Yuvepydteg Mpoypdpuatog

Navvng NakaBég, Mavvng Zpoilng, Aptepig
Aoukéln, Nektapiog Zakkag, MkéAu MadepAr,
Mavog Axtoidylou, ‘EAeva laitavapou,
NikoAétta Xdapou, Bakevtiva Toahapnouvn
AockoUpevol India Smith, Leonie Wimmer
Mpdypappa Next Gen Ayyehiki Métpou,
Mapia Manacwtrpn, Eiprivy Ashidaxn
YneuBuvog npoypdpupatog Immersive - All
around Cinema Adfapog Mnoudakidng
Yuvtoviopdg Nikog Baphag

Mpéypappa Podcast Afjpntpa NikoAonoulou
(Enikeparrig), Tiva Avrwvakou (Zuvtoviouds),
Ayyehik) ZxeAAakn, Ndpyog Manadnpnrpiou
Enikepalig Kprtikev Enitponcv

Mavliva Booivakn

‘EkBeon Inside ®davog Zraupénoulog

(Zuvtoviopdg), Advng Kékkivog, (Extéleon
napaywyns), Akng Iraupénoulog
(OntikoakouoTikd)

ATOPA

Enikepaliig Ayyehikiy Bépyou

Thessaloniki Pitching Forum Ove Rishgj Jensen,
Brigid O’ Shea, ‘Eppika Zaxaponoulou
Enitponn Thessaloniki Pitching Forum

Ove Rishgj Jensen, Marion Schmidt,

Laurien Ten Houten, Aleksandra
Derewienko, Ayyehikii Bépyou, ©avog
Iraupdnoulog, Eppika Zaxaponoulou, EAévn
Av3poutconoUlou, Bacikng Tepl{énoulog,
NikoAétta Xapou, Afjpuntpa Kagdla,

‘EAeva laitavapou

Agora Docs in Progress @avog Zxraupénoulog,

‘EAeva laitavapou

Enitponn Docs in Progress AyyeAiki Bépyou,
©avog Xraupénoulog, EXeva Maitavapou,

‘Eppika Zaxaponoulou, Afjpntpa Kaydla,

EAévn Avdpoutoonoulou, Bacilng
Teplénoulog, NikoAétra Xapou, Modpyog
Kpacoakénoulog

Agora Lab Kwvertavtivog AifalicdTng,
Papaéla Kapayiavvn

Meet the Future & Doc Counseling

Afjpntpa Kapaia

Agora Talks @avog Zraupénoulog

Agora Doc Market’Eppika ZaxaponoUAou,
Afqpntpa Kapala, Papaéla Kapayiavvn
Agora Networking Zepyiva Zraupouldkn,
Eppmiévn Evotpatddou, Pagpaéla Kapayidvvn
Mapaywyn Ayopdg Nikog Mnolavng,
Kwvotavuvi Zépkou, Mavayidtng Mkahiog
Enipéleia Katahdyou Ayopdg Aiku Manayidvvn
lpagiotpia Afpuntpa-Ntailn Aapicdtn
Yuvepyateg DAE Documentary Association
of Europe

FPA®EIO TYNOY, ENIKOINQNIAZ,
MPOBOAHX & XOPHIIQN

ARpntpa Nikohonotlou (Enikepalrg),

Tiva Avtwvakou, AyyeAhik ZreAAGkn,
Mdpyog Manadnuntpiou, Bacikng epPetag
Méoa Kovwvikng Aiktuwong Ipiyéveia
Kwvotavuvidou (Enikeparic), Hhidva Kupiton
Enikepaliig Marketing Nataooa Mavdn
Tuvepydug marketing - xopnyicov

EAévn Mixahdkn

lpagiotag Mevéhaog Mewpyiou

Anpéoieg Ixéoeig / Xopnyieg EAeva
Toipionotlou, Mapia MoAuBiou, Mavayidra
MouAionouUAou, Meliva ZavB@onollou

E®HMEPIAA MPQTO NAANO

AiguBuvtrg Exkdoong Opéotng Avdpeadakng
Enipéleia NMdpyog Manadnuntpiou
Yuvepydudeg teuxoug MkéAu MadepAq,
Afjpntpa NikoAonoulou

KaMitexvikn empéleia tetyoug / Exediaoudg /
Yehidonoinon Mavvng KapAénoulog
Extinwon K. MAéreag - Z. Kapdapn O.E.

®DIAOZENIA

XtéAAa Xraupivodakn (Enikepalig), Zopia
TipnAaAé€n, loaBéAla Kanoupkatoidou,
Kiapa Manadaxkn, Aquntpa AvBouldakn
Kivnon ¢iho&evolpevav Asutépng Kalavtlidng
Mpaktopeio ta&idiov GS Travel, Dion Tours &
Red Elephant

NAHPO®OPIKH & THAEMIKOINQNIEX
Adlapog Mnoudakidng (Enikeparrg), Mopyog
Zrolvog, MixdAng Aagroidng, Avéotng
Zi1dnpénoulog

Tuvtoviopdg Website MixaAng Aagproidng
Tiotnpa Exdoong Eicitnpiov Adlapog
Mnoudakidng, BayyéAng Bakapnouig



Online MAatgdppa MpoPoidv Avéotng
Zi13npdénoulog

XQPOI ®EXTIBAA

Opydvwon - Aertoupyia xopwv Advng Kékkivog
BonBég Mapaywyric HpakArg Zakkalig
Kivnpatoypagikég AiBouoeg Advng Kékkivog
(enikepakrig) Nikn Xouhiapa

YnelBuvog texvikig unootApIEng kai pnxavikoy
npoPolig Akng Zraupénoulog

YnelBuvog ontikoakouotikev Nikog Mnatékag
Kivnon tavicv / Film Traffic

Av3péag Owpoénoulog

YnetBuvn Zuvtoviopol MpoBoAav / Digital
Project Coordinator XpucouAa Malaloxwpivou
Texvikég Aalapog Zeitavidng

AIOIKHXIH

AiguBuvtig Oikovopikadv kar AloIKNTIKOV
Ynnpeoiov Anoctolog Manacwtnpiou
Enikepaliig AvBpwnivou Auvapikot

Mapia T{ioAa

Tuvepydtg levikig AiguBivipiag

Mapia NaAtoat{iadou

Yuvepydtig AieuBuvtr ZxéAAa Kapayiavvidou
Oikovopiké tpApa / Aoyictipio

KaAAn Mkavoudn, AAe§avdpa ZoArarou,
Ozodwpa Kaprnpavn, Mérpog Koupouvakng
TpApa MicBodoociag Nikn Xouhigpa
(enikepalig), Mapia Zanouvtéylou
Noupiké Tufpa Mapiavva NManadonoulou
(Nopikr ZUpBouhog), Kupiakog Aeppevtlidng-
Kpnuikég

OPTANQXH EKAHAQXIEQN

Mapia MoAuBiou (Enikeparrg),
Navvng @oupkiwtng

Yuvtoviopdg Festival Spots Mavvng
®Doupkiwtng, Aswvn Kipkivn
Yuvtoviopdg Info Desks / Festival Shops
Navvng Tikténoulog

OPFTANQZXIH MAPAIQrHz

Advng Kéxkivog (Enikepalrg), Avriyévn
Mi§apévtn, HpakAi¢ Zakkalrg

BpaBeio Koivoi Mapia T{ikAa, Eudokia
lwavvidou

lpappateia EAévn Navvoiddn, Anpiteng
Zavvag, ZréAa Bhayoprtpou

KAntipeg Kdorag Anuntpakénoulog,
Anpritpng Bayyéhng

Y 0pBoulol eupwnaikwy npoypappdtwy
ANEENG Dpaykiadng, EAévn Avdpoutconoulou,
Ayyehixr) Bépyou, EAévn Pappou

EBelovtiopdg ZxéAha Kapayiavvidou
(Enikeparrig), Mdavvog Mnthidykag, Anpiteng
Anooctélou

SUSTAINABILITY TEAM

Sustainability Consultant Ipiyéveia Ta§onouAou
Sustainability Coordinator Mapia
NaArcat{iadou

Sustainability Collaborator Eppa Ao§iadn
Sustainability Production Kwvetavtivog BeAévng

ETHZIA APAXTHPIOTHTA

Mpdypappa kivnpatoypagikdv ailBoucmv
etiolag dpactnpidtntag Mavog Axroidylou,
TéAAog Dikng, Bakevriva Toalapnolvn
Mouceio Kivnpatoypdgpou Oecoalovikng
Mapia Nanacwtipn (enikeparrg),

NMdpyog Panténoulog, Eiprivny Aehidakn,
A@avacia Makpn

Mpdoivo Awpdtio Mdpyog BAucidng

YAOTITAIZMOZX

Neaviké MAavo Subtitles

ENTYMA / EKAOXEIX

Enipéleia Opéotng Avdpeaddakng
Yuvtoviopdg Mkéhu Madephn
Metagpdoei PéTpapr T{avakn, Kupiakog
Kapoepag, Mapia-Mikta Ocgpelry, Nepiva
Kiocéoyhou, Anéctolog Bacidénoulog,
Mdpyog Manadnpntpiou, Kdotag
Kwvoravtivou, Mkéhu MadepAf

Mwooikr Enpéleia / AlopBhoeig

Ko otag Kwvetavtivou (A/Katdhoyog),
Aévia Malapakn, Nepiva Kiocéoyhou (Eidikn
‘Exdoon)

Yxediaopdg Ekdéoewv Karlopoulos &
Associates (EiSik ‘ExSoon), Ogust
(A/Katdhoyog), ARpntpa-Nrailn Aapidtn
(A-Z, Agora Mag)

TUpPoulog Zyxediacpou Mavvng Kaphénoulog
Extundioeig Future Format (Eidikr ‘ExSoon),
EN TYNQ - Kakoyepéyiavvng (A-Z, Agora
Mag), Tunoypaegeio MAétoag | KapSapn
(Mpdyto MAdvo)

VISUAL IDENTITY
Anpioupyiké Anprtpng Manaiwdavvou
Mpocappoyéq Mevélaog Mewpyiou

ZYNTONIZTPIA EKAHAQXIEQN
KAI APAZEQN

Afda lahavou

To @eotfdA Kivnuatoypdpou Oeoocalovikng
Xxenoiponoiei to npdypauua Eventival yia tn
diaxeipion kai opydvwon nAnpopopidv.

To @eotfdA Kivnuatoypdpou Oecoalovikng
enonteletar and to Ynoupyeio MoArtiopod.
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FESTIVAL STAFF

EMITEAEIO GEXTIBAA

BOARD OF DIRECTORS

President Eleftheria Thanouli

Vice President Grigoris Vardarinos

Members Themis Bazaka, Maria Kriara,

Filios Stagos, Pinelopi Valti, Spyros Yougias
Legal Advisor Marianna Papadopoulou
Secretary Maria Tziola, Valentina Tsalampouni

FESTIVAL STAFF

General Director Elise Jalladeau

Director Orestis Andreadakis

Head of International Program Yorgos
Krassakopoulos

Head of Greek Program Eleni Androutsopoulou
Head of Tributes Dimitris Kerkinos
International Program Coordination

Angeliki Petrou

Greek Program Coordinator Vassilis
Terzopoulos

Program Collaborators Yannis Palavos, Yiannis
Smoilis, Artemis Doukeli, Nektarios Sakkas,
Geli Mademli, Panos Achtsioglou Elena
Gaitanarou, Nikoletta Charou, Valentina
Tsalampouni

Interns India Smith, Leonie Wimmer

Next Gen Program Angeliki Petrou, Maria
Papasotiri, Eirini Delidaki

Head of Immersive - All around Cinema section
Lazaros Boudakidis

Coordination Nikos Varlas

Podcast Section Dimitra Nikolopoulou
(Head), Tina Antonakou (Coordination),
Angeliki Stellaki, Giorgos Papadimitriou
(Collaborators)

Head of Juries Pavlina Vossinaki

“Inside” Exhibition Thanos Stavropoulos
(Coordination), Danis Kokkinos (Production
Manager), Akis Stavropoulos (A/V Production)

AGORA

Head of Agora Angeliki Vergou

Thessaloniki Pitching Forum Ove Rishgj Jensen,
Brigid O’ Shea, Errika Zacharopoulou
Thessaloniki Pitching Forum Selection
Committee Ove Rishgj Jensen, Marion
Schmidt, Laurien Ten Houten, Aleksandra
Derewienko, Angeliki Vergou, Thanos
Stavropoulos, Errika Zacharopoulou, Eleni
Androutsopoulou, Vassilis Terzopoulos,
Nikoletta Charou, Dimitra Kapsala, Elena
Gaitanarou

Agora Docs in Progress Thanos Stavropoulos,
Elena Gaitanarou

Agora Docs in Progress Selection Committee
Angeliki Vergou, Thanos Stavropoulos, Elena
Gaitanarou, Errika Zacharopoulou, Dimitra
Kapsala, Eleni Androutsopoulou, Vassilis
Terzopoulos, Nikoletta Charou, Yorgos
Krassakopoulos

Agora Lab Konstantinos Aivaliotis, Rafaella
Karagianni

Meet the Future & Doc Counseling

Dimitra Kapsala

Agora Talks Thanos Stavropoulos

Agora Doc Market Errika Zacharopoulou,
Dimitra Kapsala, Rafaella Karagianni
Agora Networking Sergina Stavroulaki,
Ermioni Efstratiadou, Rafaella Karagianni
Agora Production Nikos Bozanis, Konstantini
Semkou, Panagiotis Gallios

Agora Mag Editor Lilly Papagianni

Graphic Designer Dimitra-Daisy Darioti
Associates DAE Documentary Association
of Europe

PRESS, COMMUNICATION OUTREACH &
SPONSORSHIPS OFFICE

Press Office Dimitra Nikolopoulou (Head),
Tina Antonakou, Angeliki Stellaki, Yorgos
Papadimitriou, Vassilis Servetas

Social Media Consultant Ifigeneia
Konstantinidou (Head), lliana Kyritsi
Head of Marketing Natasha Pandi
Marketing/Sponsorship Collaborator

Eleni Mihalaki

Graphic Designer Menelaos Georgiou
Public Relations / Sponshorships

Elena Tsiriopoulou (Head), Maria Poliviou,
Panagiota Pouliopoulou, Melina
Xanthopoulou

FIRST SHOT MAGAZINE

Principal Editor Orestis Andreadakis

Desk Editor Yorgos Papadimitriou

Issue Collaborators Geli Mademli, Dimitra
Nikolopoulou

Creative Design Yannis Karlopoulos -
Karlopoulos & Associates

Printing K. Pletsas - Z. Kardari GP

HOSPITALITY

Guest Office Stella Stavrinodaki (Head),
Sofia Tiblalexi, Isavella Kapourkatsidou,
Kiara Papadaki, Dimitra Anthoulaki

Guests Traffic Lefteris Kazantzidis

Travel Agencies GS Travel, Dion Tours & Red
Elephant

IT & TELECOMMUNICATIONS

Lazaros Boudakidis (Head), Yorgos Stounos,
Michalis Laftsidis, Anestis Sidiropoulos
Website Coordination Michalis Laftsidis

Ticketing Policy Lazaros Boudakidis Vangelis
Valambous
Online Screening Platform Anestis Sidiropoulos



FESTIVAL VENUES

Production Manager / Venues Operation
Danis Kokkinos

Production Assistant Iraklis Sakkalis

Venues Danis Kokkinos (Head), Niki Houliara
Head of A/V Akis Stavropoulos

A/V Coordination Nikos Batekas

Film Traffic Andreas Thomopoulos

Digital Project Coordinator Chryssa
Palaiochorinou

Technicians Lazaros Seitanidis

ADMINISTRATION

Head of Financial & Administrative Department
Apostolos Papassotiriou
Human Resources Maria Tziola

General Director's Assistant Maria
Naltsatziadou

Director's Assistant Stella Karagiannidou
Financial Department / Accounting

Kalli Ganoudi, Alexandra Soltatou, Theodora
Kaftirani, Petros Koufounakis

Payroll Department Niki Houliara (Head),
Maria Sapountzoglou

Legal Department Marianna Papadopoulou
(Legal Advisor), Kiriakos Dermentzidis-
Kritikos

EVENTS ORGANIZATION

Events Maria Poliviou (Head), Yannis
Fourkiotis

Festival Spots Coordination Yannis Fourkiotis,
Leoni Kirkini

Info Desks / Festival Shops Coordination
Yannis Tiktopoulos

PRODUCTION ORGANISATION

Danis Kokkinos (Head), Antigoni Miksafenti,
Iraklis Sakkalis

Audience Award Maria Tziola, Evdokia
loannidou

Secretariat Eleni Giannoudi, Dimitris Sannas,
Stella Vlachomitrou

Assistants / Runners Kostas Dimitrakopoulos,
Dimitris Vangelis

European Programs Consultants Alexis
Franghiadis, Eleni Androutsopoulou, Angeliki
Vergou, Eleni Rammou

Volunteers' Coordination Stella Karagiannidou
(Head), Giannos Mitliagkas, Dimitris
Apostolou

SUSTAINABILITY TEAM

Sustainability Consultant Ifigeneia Taxopoulou
Sustainability Coordinator Maria Naltsatziadou
Sustainability Collaborator Emma Doxiadi
Sustainability Production Konstantinos Velonis

ANNUAL ACTIVITY
Venues/Programming Panos Achtsioglou,
Tellos Filis, Valentina Tsalampouni

Thessaloniki Cinema Museum Maria Papasotiri
(Head), Yorgos Raptopoulos, Irini Delidaki,
Athanasia Makri

Green Room Yorgos Vlysidis

SUBTITLING
Neaniko Plano Subtitles

PUBLICATIONS

Editor Orestis Andreadakis

Coordination Geli Mademli

Translations Rosemary Tzanaki, Kyriacos
Karseras, Maria-Milta Themeli, Nerina
Kioseoglou, Apostolos Vasilopoulos, Yorgos
Papadimitriou, Kostas Konstantinou, Geli
Mademli

Copy Editing / Proofreading Kostas
Konstantinou (Non Catalog), Lenia Mazaraki,
Nerina Kioseoglou (Special Edition)
Publications Design Karlopoulos & Associates
(Special Edition) / Ogust (Non-Catalog) /
Daisy Darioti (A-Z, Agora Mag)

Publications Consultant Yannis Karlopoulos
Printing Future Format (Special Edition,

Non Catalog), EN TYPO - Kalogerogiannis
Graphic Arts (A-Z, Agora Mag),

Pletsas | Kardari (First Shot Magazine)

VISUAL IDENTITY

Artwork Dimitris Papaioannou
Adaptations Menelaos Georgiou

EVENTS AND ACTIVITIES COORDINATOR

Leda Galanou

Thessaloniki Film Festival uses the software
Eventival for data managing and organizing.

Thessaloniki Film Festival is being monitored by
the Ministry of Culture.
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To évtuno nou kpatdte ota xépla oag nepiéxel T Bacikég nAnpogopieg yia tn dicgaywyn

Tou 260u AigBvoug Peoufal Nrokipaviép O@socalovikng (7-17 Maptiou 2024), to enion-

po npdypappa kai tig napdAnieg Spdoeig tng petivig Siopydvwong, Tig enitponég nou Ba

anoveipouy ta etioia BpaPeia otg taivieg nou Ba diakpiBoly, tnv Ayopd -to avantugiakd

KOPHETI Tou opyaviopoU-, dnw¢ kai Toug unootnpeiktég tou PecTtifdA.

Mo ouykekpipéva, otig napakdtw oehideg Ba Ppeite:

- Avalutiké xaptn pe toug xwpoug tou Pectifa

- Odnyieg yia tnv £€kdoon sicITpiwy

- Odnyieg yia tnv acpalf die€aywyn tou Peotifdar

- Bpata yia éva mo Biroeipo PectfBd

- Qpoldyio npéypappa npofoldy (avd nuépa, aiBouca, wpa npoPolig kal TuAua)

- Mpéypappa online npofoiav

- Aiota e g Tavieg Tou enionuou npoypdupatog tou PectifdA (o alpaPnuikd ceipd
olpewva pe tov Sigbvi Toug Titho)

- Mepiypagn tng Ayopdg kai twv Bacik@v tng Spdoewv

- Mapouciaon twv Emtpondy tou PectifdN kal twv ave§dptntwy enitponav kai BpaPeicov

- Mapouciaon tou nuepoloyiou twv napdAAnAwy ekdnAdoewy kal Spdoewv

‘OAeg o1 tavieg npofdArovrar pe eAMnvikos kai ayyAikods undtitAoug, ektég av undpxel dAAn

gvoeién.

To kdnviopa dev emtpénetal otoug xwpous tou PeoTiBAA.

la nepiocdtepeg NANPOPOPIES yIa TIG TAIVIEG TOU NPOYPAPHATOS KAl TOUG PETIVOUG KAAECHEVOUG,

enioke@teite to filmfestival.gr.

This publication contains the essential information on the 26th Thessaloniki International

Documentary Festival (March 7-17, 2024), the official selection and the sidebar events of this

year's edition, the juries that will award prizes to their films of choice, the Agora - the main

industry event and developmental module of the organization - as well as the Festival

supporters.

The subsequent pages of this publication contain the following:

- A detailed map of the Festival venues

- Instructions on issuing tickets

- Safety instructions

- Steps towards a more sustainable festival

- A daily screening schedule (indicating the day, venue, and time each film is being screened,
as well as the program it belongs to)

- Online screenings schedule

- The films of the official selection 2024 (listed alphabetically, according to their international title)

- Presentation of the Agora and its main activities.

- Presentation of the Festival Juries and the independent juries and awards

- Sidebar Events calendar

All films are screened with Greek and English subtitles, unless otherwise stated.

Smoking is not permitted in the Festival venues.

For more information on this year's program and guests, visit filmfestival.gr.
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All festival venues are accessible

to people with disabilities except

for Makedonikon Theater
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Festival Yenues

OLYMPION
~Olympion Theater

-Povias Zannos Theater
-Box Office

WAREHOUSE 1
-John Cassovetes Theater
~Stavres Ternes Theater

~Box Office
WAREHOUSE A

-Cinema Museum

-Takis Kanellopoulas Theater
~Festival Shop

-Podeast Reom
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4 WAREHOUSE B
-MOMus-Experimental Center
far the Arts

5 WAREHOUSEC
-Festival Center
-Guest Office /A ccreditation
-Agara
-Festival Shop

& WAREHOUSED
-Frida Liappa Theater
-Tonia Marketaki Theater
-Box Office

Laaf
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SALON DE REUNION

GLASS HOUSE
-lmmersive | VR Screenings

CENTRAL EVENTS HALL

OF THE MUSIC CENTER

OF THE MUNICIPALITY OF THESSALONIKI
-Agora Talks

10 FESTIVAL BOX

-Box Office
-Festival Shop

11 MAKEDONIKON THEATER

15



EIZITHPIA TICKETS
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EIZITHPIA TIA TIZ MPOBOAEZX XE KINHMATOIPA®OYX
PHYSICAL SCREENINGS TICKETS

Ta e1o1tiipia tou Peoufdl exdidovrar ONLINE oto www.filmfestival.gr kai 6ro www.more.com.
Tipn e1o1tnpiou: 5€

Festival tickets are issued ONLINE at www.filmfestival.gr and www.more.com. Ticket price: €5

Kavoviopoi sicitnpiwy

Meta tnv évapén tng npoPolig Sev emitpénetal n €icod30¢ 6TOV KIVNHATOYPAPO.

Katd tnv eicodo eivar anapaitntn n enidei§n tunwpévou f NAEKTPOVIKOU EICITNPIOU HE EPPAVEG
1o barcode.

Eioitipia nou €xouv anoleoBei dev avuikaBiotavtal. O Béoeig dev eival apiBpnpéveg.

Eioitipia agiag €5 eniotpépovtal uéxpi kai tnv nponyolpevn nuépa tng npoPolig. Minpopopieg
yia tn Siadikacia tng eniotpopng eival SiaBécipeg oto http:/fon.tiff.gr/refundticket.

Ticket Regulations

No admission once the screening has started.

A printed or digital ticket with the barcode clearly visible must be presented on entry.

Lost tickets will not be replaced.

Seats are not numbered.

€5 tickets can be refunded up to the day before the screening. More information on the refund
process is available at http:/fon tiff.gr/refundticket.

Maxéto 10 npoPolav aiag 30€

To nakéto npoPolav diatiBetal anokAeiotikd online kar avtaldooetar pe 10 eioithpia. loxver
anokAeloTikd yia TG npoPolég o Kivnuatoypdpoug, eve Sev IoxUel yia TG online npofoléc. MNa
v €icod6 oag otig npoPfolég eivar anapaitntn n online ékdoon eioitnpiou pndevikig aiag. Ta
eio1tipia nou éxouv ekdobei pe koundvia npoBoldv Sev enictpépovtal kai dev avialdoooval.
To nakéto Sev pnopei va e€apyupwbei oe teletéq évapng / Mi&ng kar ei18ikég npoBoés.
MAnpogopieg yia Tnv ayopd kai tn xprion Tou nakétou npoPolav civar Siabéoiueg oto

http://on tiff.gr/10pack.

€30 Ticket Package for 10 Screenings

The ticket package is available exclusively online and is exchanged for 10 tickets. Applies exclusively
to physical screenings. Does not apply to online screenings.

A zero-value online ticket is required for entry. Tickets issued using screening vouchers are
non-refundable and non-exchangeable. The package cannot be used for opening / closing
ceremonies and special screenings.

More information on purchasing and using the ticket package is available at http:/fon.tiff.gr/10pack.

O1 npoPolég tou npoypdpuatog Kids Love Cinema éxouv eioitipio 3€.
Tickets to Kids Love Cinema Screenings cost €3.

Immersive / VR

Tipr eloitnpiou: 3€ yia kdBe npoBoln, 14€ nakéto yia tig 8 taivieg Tou diaywvioTIKOU TUAPATOG.
O1 npoPolég yivovtar kaBnuepivd ané g 13:00 éwg tig 21:00 oe dAn tn Sidpkeia Tou PectfdA.
Eioitipia yia tig Immersive npoPolég pnopeite va npounBeuteite anokAeIGTIKA GTOV XOPO TwV
npofoldv.

O1 npoPolég yivovtar ota ayyAikd i pe ayyAikoUg undtithous. loxbouv Sianioteloelg kal npo-
okAfoeig npooiavy.

Immersive / VR

Ticket price: €3 for each screening, €14 package for the 8 films in competition.

Screenings take place daily from 13:00 to 21:00 throughout the duration of the Festival. Tickets for
the Immersive screenings can be purchased exclusively at the screenings space.

Screenings are in English or with English subtitles. Accreditations and screening invitations apply.



Aianiotevoseig

O1 kdtoyol Sianioteloswy £xouy tn duvatdtnta eAelBepng e1668ou e npoPorés. Anapai-
Tntn eival n online ékdoon eicitnpiou pndevikng aiag pe tn xprion tou kwdikou dianicteu-
ong. MNa tnv eicodo otnv npoBolf anarteital n enidei§n Tou eicitnpiou kai Tng kAptag diani-
oteuong. Ta sicitipia nou €xouv ekdobei pe kdpta dianicteuong ival auotnEd NPOCWNIKA,
Sev eniotpépovtal kai dev avtaldooovtal To PectifdA éxer kabigpadoel yia toug Siani-
oteupévoug nepifalovtiké téhog (green fee) 10 eupd (3 eupd yia toug Sianicteupévoug
PoItnTég oXoA®dV kivnpatoypdpou) kai dsopeletal va Siabéoel to nocd nou Ba cuykevipw-
Oei oe Spdoeig Biwoipdtntag nou RSN ulonolei.

Accreditation

Accredited guests have free entrance to screenings. A zero-value online ticket must be issued
using the accreditation code. The ticket and accreditation card must be presented on entry to
the screening. Tickets issued with an accreditation card are strictly personal, non-refundable
and non-exchangeable. The Festival has established a 10-euro green fee (a three-euro fee
applies to holders of FILM SCHOOL badges) for its accredited guests and pledges to chan-
nel the amount collected for the enhancement of sustainable actions already put into motion.

MpookAfoeig

lNa tn xpron tng npdokinong, ival anapaitntn n online ékdoon eioitnpiou pndevikng agiag.
H éxdoon tou eioitnpiou npaypatonoisital anokAeiotikd online pe xpron tou kwdikol

nou avaypdgetal otnv npdéokAnon. Ta gioitipia nou éxouv ekdobei pe npdokAnon dev
eniotpépovtal kal dev avtaldooovtal Minpogopieg yia tov tpdno e§apylpwong tng
npéokAnong eival SiaBéoiueg oto http:/fon.tiff.gr/invitation.

Invitations

To use a festival invitation, you must issue a zero-value online ticket. Tickets are issued
exclusively online using the code on the invitation. Tickets issued with an invitation are
non-refundable and non-exchangeable. More information on redeeming your invitation is
available at http:/fon.tiff.gr/invitation.

Meonpepiaviy {owvn npofoldv

To ®ecufdh Kivnuatoypdgpou Oecoalovikng oe cuvepyacia pe tnv Aegean npoc@épel

og PoITnTEG, avépyoug, noAUtekvoug, ApeA kai Beatég dve twv 65 etdv dwpedy eicithpia
yia TG npoBolég tou PectfdN pe dpa évaping éwg g 15:30. KabBe evdiapepdpevog pno-
pei va anoktiocel Swpedv éva nakéto névie (5) eioitnpinv npookopilovtag to avtiotoixo
anodeiktikd (eANnvikA akadnuaik Tautétnta A kdpta ISIC / npdopatn BeBaiwon avepyiag
nou éxel 1oxU 30 nuépeg and tnv €kdoon tng ) anodeiktikd avavéwong avepyiag i Yneiakn
kdpta AYMA / kdpta nohutékvev / aotuvopixr tautétna / Kdpta petakivicewv OATO
ApeA 1y Aetio Kukhogopiag MotikoU Avanfpou A Mvepdteuon KEMA/AZYE/ANYE/AAYE
1 Kdpta otdBpeuong ApeA f Yneiakh kdpta avannpiag). Ta sicitipia Sev enictpépovtal
kai 8ev avtaldcoovtal.

H napaiaPr tou dwpedv nakérou névie (5) eioitnpiwv pnopei va yiver uévo ané to taueio 1
tou OAduniov. Anaiteitar ékdoon undevikou eicitnpiou online.

Matinée Screenings

The Thessaloniki International Film Festival in collaboration with Aegean Airlines offers free tickets
to Festival screenings starting up to 15:30, to students, the unemployed, parents of large families,
and persons with disabilities. Applicants will receive a free package of five (5) tickets on presenta-
tion of the appropriate documentation (Greek academic ID or ISIC card / recent unemployment
certificate valid for 30 days from date of issue or proof of unemployment renewal or digital unem-
ployment card / large family status card / police ID card / Thessaloniki Urban Transport Organi-
zation disability card or Civil Disabled Persons Travel Card or certificate issued by KEPA Disability
Certification Center / ASYE / ANYE / AAYE Armed Forces Health Committees or disability park-
ing card or digital disability card). Tickets are non-refundable and non-exchangeable.

The free package of five (5) tickets is exclusively issued by ticket office 1 at the Olympion.

A zero-value ticket must be issued online for each screening.

>> Ejpaote otn d1d0eor oag kdbOe pépa péow live chat yia va anavtrjcoupe oe epwtrioeig
Kar anopieg.
>> We are available online every day to answer any questions on live chat.

O4NI TVHINTO
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MPOXBAZXIMEZ AIOOYZEX ACCESSIBILITY

O1 aiBouceg ONGpnioy, Matlog Zdvvag, Tovia Mapketdkn, Ppivia Aidnna, Tlov Kaccafétng
kal Xtavpog Topveg eival npooBdoipeg oe dtopa pe kivntika npoPAquata. To Pectufdh Kivn-
patoypdgpou @eccalovikng pe tnv unoothpign tng Alpha Bank éxel Siacpalicer kai ¢pétog Tig
ouvBrkeg npooPacipdtntag oto peotBAN. O1 napepPdoeig nou npaypatonomBnkav oe Sopn-
pévo nepifdioy, oe cuvduacud pe tnv npoetolpacia piag kabBolikd npooPdoiung npoBoAig pe
akouoTIKr neplypadn kai undtithoug SDH, éxouv w¢g otdxo va npoopépouv o GAoUG 166TIUN
npdofBaocn oTov KIVAPaToypaPo.

The venues Olympion, Pavlos Zannas, Tonia Marketaki, Frida Liappa, John Cassavetes and
Stavros Tornes are accessible by disabled persons. For yet another year, the Thessaloniki
International Film Festival, with the support of Alpha Bank have ensured full access conditions to
the festival. Interventions on the built environment and one fully accessible film screening featuring
audio description and SDH subtitles, aim to facilitate equal access to cinema for all.

EIZITHPIA T1A TIZ ONLINE MPOBOAEX
TICKETS (ONLINE SCREENINGS)

O1 ONLINE npoPohé¢ tou Pectifdh Sie§dyovtar otn dietBuvon online.filmfestival.gr.
The Festival's ONLINE screenings are available through the website online.filmfestival.gr.

Anpioupyeite hoyapiacpd, av dev éxete f1dn, emAéyovtag «Create account» oto endve de&id
pépog TG 00dvng. TupnAnpovete To ovopatenmvupo, To email kar Tov kwdikd nou eniBupeite.
Mnopeite Twpa va napakoloubBrioete ti diabBéoipeg npoPolég!

Create an account if you don't already have one, by selecting “Create account” located top right.
Fill in your name, email and passcode. You can now watch the films that are availablel

Bpeite tnv taivia nou cag evdiagépel eite péow avalfjtnong eite and TG Aioteg avd TuApa nou
Bpiokovtarl oto kevtpikd pevol. K&Oe tavia Ba givar diaBéoipn yia cuykekpipéveg nuépeg kai yia
neplopiopévo apiBud Bedoewy.

Find the movie that you are interested in through search or through the lists in every section of the
main menu. Every movie will be available for a limited number of screenings.

Mnopeite va ayopdoete ta eioitipid oag yia 6oeg npoBolég emBupeite and v apyr tou Pe-
otPd\, dpwg pnopeite va Seite kdBe taivia pévo tnv nuépa nhektpovikrg npoBorng Tng.

You can purchase your ticket for all screenings before the Festival starts, but you can watch each
film only on the day(s) it is screened onlinel

Enmi\éyovtag va Seite pia taivia, epgaviletar n upr tou eicitnpiou (4€) kar pnopeite va sicaydye-
1€ Ta oToIxEia TNG KEpTaAg oag npokelpévou va ohokAnpwbei n nAnpwur. @a AdPete emPePaiwon
NG ouvallayng kal péow email.

When you select a film to watch, the ticket price (€4) is shown, and you can enter your credit or
debit card info in order to complete the purchase. You will receive confirmation of payment via
email.

Tnv nuépa tng npoPolig tng, n tawvia eivar Siabéoiun ané g 10:00 to npwi.
On the screening day, each movie is available from 10:00 a.m.

Matiote «Play Now» wote va Eekivioel n npoBoAi. And tn otiypry nou Ba natioete «Play»
€xete 24 wpeg va deite TNV Tavia.

Press “Play Now" to start the screening. From that moment onwards, you have 24 hours to watch the
film.

Ye nepintwon nou dev oAokAnpaoete tnv npofoln oe didotnua twv 24 wpwv, To €10ITAPI0 AQYEL.
In case you don't complete the viewing within 24 hours, your ticket expires.

Meivete cuvtoviopévol kaBnuepivd yia tn diaBecipdtnTa Twv TavIoV.
Stay tuned daily to check the availability of the festival movies.

Eipaote otn 81d0g0n oag kdBe pépa péow live chat yia va anavticoupe ot epwtioeig kai
anopieq.
We will be at your disposal daily through live chat, to answer your questions.



* Ta eicitipia yia g online npoPolég dev avtaldooovtal, dev enictpépovtal kar Sev
akup@vovtat.
* Tickets to online screenings cannot be exchanged, returned or cancelled.

IMMERSIVE: ALL AROUND CINEMA

» O1 npoPolég yivovtar €€ odokAfpou ota ayyAikd A pe ayyAikoUg undtithoug

« Atopa nou eykupovouly, ndoyouyv and npofAfuata kapdioloyikd | dpaong, and
eniAnygia i GAn coPapr 1atpikr NdOnon kabm¢ kal dtopa nou XPNoIHONoIoUY CUCKEUES
unoPorBnong akong, Pnuatoddtn f Tuxdv GAAN EPPUTEUPEVN IOTPIKF CUOKEUR, ouvioTdtal
va cupPouleutoly tov yiatpd Toug npotol xpnoiponoijoouv to VR headset.

 H xprion tou VR headset enitpénetarl oe avnlikoug dve twv 13 eT@v epdoov cuvodelovtal
and eviAika.

» To ®ecufdl oudepia eubivn pépel yia anokatdotacn ndong epuoewg {npiag nou pnopei
va ené\Bei otov xpriotn Tou VR headset e&artiag napafiacng twv avetépw odnyimy.

« Screenings are exclusively in English or with English subtitles.

« Pregnant women, people with heart or vision problems, epilepsy or other major medical
issues, and people with hearing aids, pacemakers, or other implanted medical devices, are
advised to consult their doctor before using the VR headset.

+ The VR headset can be used by children over 13 if accompanied by an adult.

+ The Festival bears no responsibility for any damage incurred by VR headset users resulting
from violation of the above instructions.

FESTIVAL SHOPS

¢ Box otny MAateia ApictotéAoug
Box at Aristotelous Square
7/3-17/3
10:00-23:00

® Moucceio Kivnpatoypagpou Osccalovikng
Thessaloniki Cinema Museum

7/3-17/3
10:00-21:00

o Aipavi (eico80g AnoBrkn )
Pier (Entrance of Warehouse C)
7/3-17/3
10:00-23:00

MNa ayopég 24/7, enickepteite o e-shop tou Pectufd filmfestival.gr
pe Suvatdtnta napalaBrc and to ONGpniov (katdémiv paviefou)
24/7 online purchases are possible via the Festival's e-shop.
filmfestival.gr with the possibility of order receipt from Olympion
(upon scheduled appointment).

O1 dpeg Aertoupyiag Twv nwAntnpiny evdéxetal va alhagouy.
The Festival Shops’ opening hours are subject to change.
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#SAFETiDF_FIRST

Yag kalwoopiloupe oto 260 Aigbvég Deotfdl Ntokipaviép @eooalovikng
pe acpdleia, epappdloviag 6ha ta uyelovouikd pétpa nou unodeikviouy ol
appodIol QOPEIG YIa TOV NEPIOPICPS TNG S1IACNOPAG TOU KOPWVOioU.

Welcome to a safe 26th Thessaloniki International Documentary Festival,
implementing all officially indicated safety measures to limit coronavirus

transmission.

an

%)

¢

« O1 aiBouoeg tou 260u AigBvoig PectfdN Ntokipavtép
Oeocoalovikng Aeitoupyoulv pe 100% nhnpdtnta.

The Festival theaters operate at full capacity.

O1 xoporl tou PectPAN Aertoupyoulv pe avoixtd cluotnua
KAipatiopoU kair e§agpiopou nou diacpalilel tnv nAfipn
avavéwon tou aépa twv ailBoucmv.

Ventilation and air conditioning systems use open-loop units
that ensure the full renewal of the venues' air.

AUTOpPATEG CUCKEUEG PE QVTICNATIKG UYPO UNAp)ouV
S1aB€oipeg otig e10680ug Kal e§6Soug Twv alBoucv.

Automatic hand sanitizer dispensers are available at
the entrances and exits of the venues.

Yuviotdtal n xprion pdokag otoug Xwpoug tou PectifaN
OTOUG OMOIOUG NAPATNPEITAl GUVWOTIOPOG.

The use of masks is strongly recommended in
crowded areas of the Festival.

O1 aiBouoeg avoiyouv 30 Aentd npiv tnv évapgn tng npoBoAig.
MapakaloUpe yia tnv €ykaipn NpocéAeuch oag, MoTe va
anoPeUyETAl O CUVOOTIOPOG OTOUG XOPOUG AVAHOVHAG.

Venues open 30 minutes before the screening time.
Please arrive in good time to avoid crowding in the waiting areas.

« Xpnoiponoinuéveg HAoKeE, yavtia kal xaptoudvinia anoppintovtal
otoug k&doug pe TV 181K chpavon.

Please dispose of used masks, gloves and tissues
in the special bins provided.



« Katd tn didpkeia tng npoBolig dev npaypatonoieital SidAeippa.

There will be no intermission during screenings.

* Ano@Uyete tnv €icodo otov xdpo npoPolng av éxete Brxa, nupetd,
) dMa cupntopata cupPatd pe tn Aoipwgn COVID-19 A av siote
o€ avapovr yia anoteAéopata diayvwoTikoU eAéyyou.

Please refrain from entering the venue if you have a cough, tempera-
ture or other COVID-19 symptoms, or if you are waiting for lab results.

« MpounBeuteite ta eioitipid oag online oto www.filmfestival.gr
Kal To www.viva.gr

Purchase your tickets online at www/filmfestival.gr
and www.iva.gr

« Na g ouvalayég oag emAé€te avénapeg cuvalayég pe kGpta.

We encourage you to use contactless card payments.

* Aéyw evdexduevwv alaymv ota NeplopioTikA Pétpa, napakalolpe
va eniokénteote to www.filmfestival.gr/el/cinemas-gr/safetiff-first
YIa va evnuep®veoTe yia Tig e&eNieic.

Due to possible changes in the COVID-19 regulations, please visit
www filmfestival.gr/en /cinemas/safetiff-first to keep up
with the updates.
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260 AIEONEX ®EITIBAA NTOKIMANTEP ©OEXZZAAONIKHZX:
F1A MIA MIO MPAZINH KAI BIQZIMH EMNEIPIA

26th THESSALONIKI INTERNATIONAL DOCUMENTARY FESTIVAL:
FOR A GREENER AND MORE SUSTAINABLE EXPERIENCE

To ®ecuBdh Kivnuatoypdgpou Oeooalovikng otoxelel ndvta va giho&evei 10Topieg nou
agopouyv eneiyovta nepifallovtikd {ntipata pe naykdopio avtiktuno. Avayvepilel Spwg
kal o S1kd Tou nepifaloviikd anotinwua. Alonoidvtag TNy epneipia Kai Tn yvoon nou
anoktriBnke anéd to Evia Film Project, napapéver apociopévo oo noté otnv avainyn
npwtoBouliay yia nio npdoiveg kail BIOCINEG NPAKTIKEG, NPOKEIPEVOU VA PEIMOEI TIG
nepiBalovtikég enintdoeig and tn Aertoupyia Tou kai va euaicOntonoioel oxeTIKA pe
Toug otdyoug TG Prwoipdtntag.

‘Exovtag uioBetioel pia pakponpdBeopn ohiotiki npocéyyion, 1o PectfdN cuvepydletal

and tnv dvoign tou 2023 pe e1dikr obpPoulo, otnv onoia avatédnke o oxediacpdg

g nepiBalovtikig NONITIKAG, TG otpatnyikig Kal tou oxediou dpdong yia Tn

Bidoiun diaxeipion twv dpactnpiotitwy tou Opyaviopou. EminAéov, To Pecufd

éxe1 avabéoel pehétn avaluong tou avBpakikol anotundpatog, oe cuvduacpd pe
evepyelakd ENeyxo Twv Kupiwy kal xdpwv tou. H pelétn Ba cuvodeletal and npotdoeig
nou Ba aionoinBoulyv yia tn Siapdpewon cuvolikig otpatnyikig yia tn Beltivon twv
nepiBalovtikadv emddoewv tou PectPfdl oe deg TG Spactnpidtntég Tou. Mapdiinia,
£xouv dn npaypatonoinBei enipoppwtikd oepivdpia yia epyaldpevoug oto Peotifdr
Kal ouvepydteg, eved otéhexog tou PectfdN éxer avaldPer tov pdho tou Green Officer,
kai €xel ouykpotnBei Green Team and didgopa turfpata tou Pectfdr
(greenteam@filmfestival.gr).

To Mecufdh éxer ouvunoypdyel, eniong, to Green Charter for Film Festivals, pia
Eupwnaiki npwtoBoulia tou Aiktiou Pectifdh Moving Images - Open Borders. Me tn
GUPPETOXA Toug, Ta pecTBAN decpelovtal «va PeIOoouY oTadiakd TG nepIBalovTikég
emntdoelg and T SpactnpIdTNTEG TouG Kal va Aeitoupyoly pe ogfacpd npog to
nepiBdMov kai toug avBpmnoug». H Xdpta nepihapPdver éva epyaleio unoloyiopou
Tou avBpakikol anoTuNMPATog, oTo onoio Ta dedopéva OXETIKA PE TNV EVEPYEIQ,

TG HETAPOPES, Ta TPOPIA, Ta andPAnta k.d. unofdNovtal kar petpolvtal yia kabe
Siopydvwon, divovtag étol tn duvatdtnta napakololBnong twv enidécewv Kal TG
nNPoo6dou TV SIoPYAVRCE®Y and xpdvo o Xpovo.

Y10 nhaicio g nepiBalovtikig noAtikrg tou Pectfd, to 260 Aicbvég Pectfdal
Nrokipaviép @eocalovikng Ba npoonabrcel va onueidoel npdodo npog autols

Toug pakponpodBeopoug otéxoUG, e TNy eAnida 6t Ba epnveloel, eniong, koIvé kai
cuppeTéXovTeG - Td00 KaTd TN didpkeia Tou GecTiBAN oo kal yevikdtepa. Xag KaloUpe,
Kal o€ auTh tn S10pYAVWOoN, WG SUPPETOXOUG otny npoondBeia kal evepyoulg nohiteg, va
pag BonBroete va gipacte 6ol pag 6co to duvatdy nio npdoivol kai Bidoiyor yivetal.

The Thessaloniki Film Festival always aims to host stories that address urgent environmental
issues of global impact. But it also acknowledges its own environmental footprint.
Capitalizing on the experience and knowledge gained from the Evia Film Project, it remains
as committed as ever to taking steps towards greener and more sustainable practices, in
order to reduce its negative impacts on the environment and raise awareness about the
global pathway for a transition to sustainability.

Having adopted a long-term holistic approach, the Festival teamed up with a specialized
advisor in the spring of 2023, who is assigned with the task of shaping the environmental
policy and strategy for the sustainable management of the institution’s activities.

Moreover, the Festival has commissioned a carbon footprint analysis study, as well as

an energy efficiency report of its venues and buildings. The study will include a set of
recommendations and will serve as the basis for an overall action plan that will improve the



environmental performance of the Festival across its operations. In addition, staff members,
partners and collaborators have been offered a series of training seminars, while the
Festival now has a designated Green Officer, as well as a cross-departmental Green Team
(greenteam@filmfestival.gr).

TiDF is also a co-signatory of the Green Charter for Film Festivals, a European initiative of
the Festival Network MIOB. By registering, festivals commit to “follow a progression path to
lower the pollution generated by our activities and be in a constructive attitude toward our
environment and the respect of people involved.” The Charter includes a carbon assessment
tool, via which data on energy, transportation, food, waste, etc. is submitted and measured for
each festival event, with the possibility to compare environmental performance over time.

In the framework of the Festival's environmental policy, the 26th TiDF will strive to make
progress towards these long-term sustainability goals, in the hope that it will also inspire
audiences and participants - both during the festival and beyond. In this edition, we welcome
you as our sustainability partners and as active citizens to join us in our effort to become as
green and sustainable as possible.
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AEITE NAPAKATQ TI MMTOPOYME NA KANOYME MAZI
HERE ARE SOME THINGS WE CAN DO TOGETHER

& METAKINHZEIX TRAVEL

Tkepteite tnv A@i&A cag oto PectufdA kai tnv anoxwpnor cag. Otav eival epiktd, n
petakivnon pe ta nddia, pe nodAAATo A pe Koivr Xprion oxnUdTt®y pnopei va eivar nio
ypriyopn, nio npaktikr, aANd Kai nio euxdpioTn-w@EéNIUN yia Ty uyeia kai pe HIKPOTEPO
nepifBalovtiké anotinwpa. Mnopeite eniong va petakivnBeite pe péoa padikig peTaopdg.

Think about your arrival to and departure from the festival. When you can, opt for walking,

cycling or car-pooling, which can be quicker, more practical, and beneficial for our health,
plus also lower on carbon emissions. Mass transportation options are available too.

\ 4

&) NAAZTIKA MIAZ XPHXIHX SINGLE-USE PLASTICS

YuveyiCoupe tnv npoondBeia va anogelyoupe ta NAacTikd piag xpriong. Av éxete nhactikd
pnoukdi piag xpriong, HNopEeite va To avakukAOoETe ota onpeia avakikhwong nAactikol
tou PeoTfdA.

We are continuing our effort to avoid single-use plastic. If you have a single-use
plastic water bottle, you can recycle it at our plastic recycling stations.
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& KATANAAQIH NEPOY WATER CONSUMPTION

Yag evBappUvoupe va XpnoIHONOIEITE TO SIKO 0ag ENAVAXPNOINONOIOUPEVO Nayoupl 1 va
npopnBeuteite To enavaypnoiponoioUpevo nothpl tou PectifdN. Oa Bpeite Pikteg vepol ot
eppavr) onueia og dAoug TouG XOPOUG TG SI0PYAVKoNG.

We encourage you to use your own reusable water bottle or the reusable cup made available

across the festival venues, where you will also find installed several water coolers.

R \Y 4
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go NPOQOHTIKA YAIKA PROMOTIONAL MATERIALS

‘Exoupe pei@oel ta uhikd npowBnong tou Pectifdl, dedopévng tng Katavalwong evépyeiag nou

anaitei N avakUkAwor toug kal o cuvoAikd nepiBallovtikd Toug anotinwpa. ‘Onwg kar otnv
nponyoupevn dlopydvwon, undpxel kal ¢£tog n emidoyr tou «merch drop-off» otnv AnoBrkn I
Av Sev 10 BéAete, o eniotpépete! ‘ONo kal nepiocdtepa Eviund pag Tun@vovTal o Xapti QINIKO
npog to nepifdMov pe nictonoinon FSC, kai ta uhikd avakukA@vovtar i anoktolv dA\n xprion
o710 téhog Twv dpactnplotitwy pag. Avti va netdete to xapti, avakukhdote to!

We have limited our festival promotional materials, mindful of the energy consumption required to
recycle them, and the environmental footprint they entail. As in the previous edition, this year too
you will have a ‘merch drop-off” option at Warehouse C. If you don't want it, return it More and
more of our printed materials are printed on FSC certified environmentally friendly paper, and will
be recycled or repurposed at the end of our activities. Instead of throwing paper away, recycle it!

©

FSC
W fsc.org ‘
MIX
Paper rom
responsible sources M
—N\—

FSC* C187472 —_—

go DATHTO KAl PO®HMATA FOOD AND BEVERAGE

Opyavavoupe Tig dpdoel pag pe 600 nepiccdtepa enavaypnoiponololpeva npoidvia
oepPipiopatoq kal cuckeuaciag pnopolpe. Mpotipfote tnv TonikA kouliva kabwg kar enoxikd
TPOPIPa Kal notd, nou eival diaBéoipa oe dAeg Tig aibouoceg tou PecTPAN kal naviol otnv
noAn, katd tn Sidpkeia tng diapovig cag otn @esccalovikn. Mnopeite étol va cupBdaliete otn
HEi®wON TNG EVEPYEIAG NOU ANAITEITAI YIA T PETAPOPA TWV NPOTOVIWY, EVE® EVICXUETE TNV TOMIKN
oikovopia kal epnhoutilete tnv epneipia oag!

We are relying as much as possible on reusable cutlery and products. Opt to buy and consume
seasonal and local food and beverages, available at all venues during the duration of your stay
in Thessaloniki. Along with minimizing the energy spent on transporting materials, you can help
strengthen the local economy and diversify your experiencel.




AIAXEIPIZH ATOPPIMMATON WASTE MANAGEMENT

To 260 Aigbvég Peotifdl Ntokipaviép Oeooalovikng evioxUel To SiKTUO TWV CUVEPYATAOV
Biwoipdtntag, pe okond tnv eniteugn tng kukhikng Siaxeipiong Twv anoPfAjtwy nou Ba
napayxBolv katd tn didpkeia tng diopydvwong. Xe ouvepyaoia pe tn VIPA GREECE S.A,
etaipeia kukAikAg Siaxeipiong anoppippdtwy, Tnv AMKE InCommOn, n onoia npowBei tn
Bicdoipn kar cuppetoyikf avantun, kai tn Cigaret Cycle AMKE, Ba undpyel kaBnpepivi
culoyn, Sialoyr kai kukAikf Siaxeipion Twv anoppippdtwy os kdbe xdpo exdnAwoewy

tou PeotfdA. Oa Bpeite Eexwplotolc kadoug avakikAwong yia xapti, yuali, nhactikd,
aloupivio, anotoiyapa kai opyavikd andPAinta. Emniéoy, Ba culexBolv ta unoleippata
kagpé and 6ha ta kulikeia tng Siopydvwong ot €181koUg KASOUE, VG UNOAEINPATA YEUPATOV
Ba ouykevipwBouv ot kddo kopnootonoinong. ‘Ola ta uhikd nou Ba culexBolv Ba
petapepBouv otig povadeg diaxeipiong anofAitwy twv etaipeidy, dnou Ba Juyictolv kai Ba
Kataypa@oulv kal, otn cuvéxeia, Ba avakukAwBouly, Ba kopnoctonoinBoly, Ba anokticouv
pia deutepn {wn. To Pectifdl Ba AaPer avapopég yia dha ta uliké nou cuykevip®Onkav
kai nwg alonoiOnkav.

The 26th Thessaloniki International Documentary Festival is widening its network of
sustainability associates, in order to embed circular thinking in its waste management
processes during the event. In collaboration with the VIPA GREECE S.A,, a circular waste
management company; INCommOn, a civil non-profit company that promotes sustainable
development as a response to challenges in urban areas; and Cigarette Cycle, a civil non-
profit company, there will be a daily collection, sorting, and circular management of the waste
generated from all the event across the festival venues. You will find separate recycling bins
for paper, plastic, glass, aluminum, cigarette butts and organic waste. Additionally, all coffee
residue from the cinema snack-bars and any food leftovers from the AGORA lunches will

be collected daily and placed into special storage bins. Along with the rest of the produced
refuse these materials will be transferred to each company’s waste management facilities to
be weighed, recorded and will then be responsibly recycled, composted or gain a second life.
The Festival receives reports on all materials collected and how they were utilized.

Tuvepyateg Bidoipng diaxeipiong anofAftwy
Sustainable Waste Management Collaborators
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Feature-Length International Competition
Newcomers International Competition
Film Forward International Competition
Top Docs

Open Horizons: Main Program

Open Horizons - Shorts

Special Screenings

Citizen Queer

Spotlight to Dimitris Papaioannou
Spotlight to Fernando Trueba

Manifestos

Celebrating 50 years of Greek Democracy
Commemorating the Hortiatis Holocaust

Greek Documentaries:
Tribute to Panayotis Evangelidis

Greek Documentaries: Tribute to Maria Callas
Greek Documentaries: Special Screenings
NextGen

Podcast Competition

Podcast Nexus

Immersive - All Around Cinema

MpoPoAn pe napousciaon m AkoucTiki) nepiypagr yia dtopa

Screening with an Introduction

pe npoPAfjpata épaocng
Greek Audio Description

Eicaywyr / Zuljtnon
Intro / Discussion SDH SDH Ynétithol yia kw@oUg kal dtopa pe

npoPAfpata akorg

Mapousia ouvreheotdy Greek Subtitles for the Deaf
Questions & Answers

and Hard of Hearing

Tautéyxpovn Sieppnveia otnv EAAnvikR
Nonuatiki Nooca
Greek Sign Language



AigBvég Alaywviotkd Ntokipaviép Meydhou Mrkoug
AigBvéc Aiaywviotiké Newcomers

AigBvég Aiaywviotikd Film Forward

Top Docs

Avoiytoi Opilovteg: Kupiwg npdypappa

Avoiytoi Opilovteg - Ntokipavtép Mikpold Mrkoug
Eidikég MpoPolég

Citizen Queer

Agpigpwpa otov Anunten MNManaiowdvvou

Aogigpwpa otov Pepvavto Tpouguna

Manifestos

EMnviki Anpokpartia: NMoptalovtag 50 xpdvia
Mvnueg andé to Olokautwpa tou Xoptidtn

EMnvikd Ntokipavtép:
Agpigépwpa otov MNMavayidtn Euayyehion

EMnvikd Ntokipaviép: Agiépwpa otn Mapia Kaiag
EMnvikd Ntokipavtép: Eidikég npoBolég

NextGen

Alaywviotikd Podcast

Podcast Nexus

Immersive - All Around Cinema

Eioodog eAelBepn pe oeipd npotepaidtnrag
FREE L : ) .
Free admission on a first-come-first-served basis

Ta naidid ayanouv to oivepd
o Kids Love Cinema

NEW
FFC
D
OH
OHSh
SS
cQ
DP
FT
MF
DE
HH
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GSS
NxG
PC
NX
VR




THURSDAY

MEMIMTH

N
[ee]

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

19:00 & FT

MYPOBOAHIAN
TON MIANIZTA
THEY SHOT THE PIANO
PLAYER, 104'
Fernando Trueba, Javier
Mariscal
Spain, France 2023
OV English, Spanish,
Portuguese
o./p. 143
Tehetr) évapdng
Opening ceremony

Eicodo¢ pe npookAfozig
Admission by Invitation

ZANNAS

18:00

O IYNATEPMOZX
TOY XTAMOAIOY
OCTOPUSALARM, 107'
Elisabeth Scharang
Austria 2006

OV German

o./p. 135

21:00

NIOTH (ANOIZH)
YOUTH (SPRING), 212
Wang Bing

France, Luxembourg,
The Netherlands 2023
OV Mandarin

o./p. 84

D

MARKETAKI

20:00 LI

O ANAPAX

ME TA MAYPA

MAN IN BLACK, 61
Wang Bing

France, USA, UK 2023
OV Mandarin

o./p. 79

LIAPPA

19:00 D

KYKNEIO AXMA
SWAN SONG, 103’
Chelsea McMullan
Canada 2023

OV English

ao./p. 81

200 [EJICE
O AIQONAX

THZ OMO®YAODIAIAZ
THE HOMOSEXUAL
CENTURY, 83’

Lionel Soukaz, Guy
Hocquenghem

France 1979

QV French

o./p. 131




TZON

KAXXABETHX
JOHN
CASSAVETES

18:00 D
O PIKAPNTO

KAI H ZQIrPA®IKH
RICARDO AND THE
PAINTING, 107

Barbet Schroeder
Switzerland, France 2023
OV French

o./p. 80

200 G OH

O KOEZMOZ TON
APMAKTIKQN MOYAIQN
- AIKAIQMA XTHN
ENIBIQZH THE WORLD
OF BIRDS OF PREY -
RIGHT TO SURVIVAL, 129’
Aep Mapackeuénoulog
Lev Paraskevopoulos
Greece 2024

OV Greek

o./p. 114

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

17:00 _cq

NA 'ZAI TAN TOYZ
AAAOYZX BE LIKE
OTHERS, 74'

Tanaz Eshaghian
Canada, USA, UK, Iran
2008

OV Farsi

o./p. 126

19:00 D
MOAH YMNO KATOXH
OCCUPIED CITY, 26¢'
Steve McQueen

The Netherlands, UK, USA
2023

OV English, Dutch

o./p. 79

MAKEAONIKON
MAKEDONIKON

20:00

VIVA VARDA!, 68'
Pierre-Henri Gibert
France 2023

OV French

o./p. 83

TD

JTNAIHDS SONINIIFEOS
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+07.03.2024



FRIDAY

MAPAXZKEYH

w
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00 OH
Ol BIOI TOY ENTOYAP
AOYI THE MANY LIVES
OF EDOUARD LOUIS, 75'
Frangois Caillat

France 2023

OV French, German
o./p.103

1700 S ITIC

ATNQXTO TOMIO

A NEW KIND OF
WILDERNESS, 83'

Silje Evensmo Jacobsen
Norway 2024

OV Norwegian, English
o./p. 52

20:00 IC

O XOPOX TOY NOA NOT
POL POT DANCING, 101"
Enrique Sanchez Lansch
Germany, Norway 2024
OV Khmer, English

o./p. 53

22:30 D
SORRY/NOT SORRY, 90
Caroline Suh, Cara Mones
USA 2023

OV English

o./p. 81

ZANNAS

15:00 FFC

PEEX REAS, 82
Lola Arias
Argentina, Germany,
Switzerland 2024
OV Spanish

o./p. 64

17:30 (ek7y NxG OH

TO KINHTO IXOAEIO
TAZIAEYEI MOBILE
SCHOOL TRAVELS 11"
Aoukdg Makalokpacodg
Lucas Paleocrassas
Greece 2024

OV Greek

o./p. 155

EN EXONTPQ: Q&A
O MAMA-XTAMATHZ
KAI O S TAMATHE IN
THE MIRROR - FATHER
STAMATIS AND
STAMATIS, 81’

Aéva Boudoipn

Lena Voudouri

Greece 2024

OV Greek

o./p. 99

Q&A OH

20:30
01,100
Anpiitpng MouZaxitng
Dimitris Mouzakitis
Greece 2024

OV Greek, English
o./p. 85

23:00 OH
A®HITE TO KANAPINI
NA KEAAHAHZEI

LET THE CANARY SING, 96'
Alison Ellwood

USA, UK 2023

OV English

o./p. 102

MARKETAKI

14:00 OH

Ol AMEPTOI

TOY MEZAIQONA
CIOMPI, 83’

Agnés Perrais

France 2023

QV French, ltalian, Urdu
a./p. 90

1700 G OH

IYFKOMIAH

THE PICKERS, 80’

Elke Sasse

Spain, Italy, Portugal,
Greece, Nepal 2024
QV Greek, Urdy,
Portuguese, Bambara,
English, Italian, Spanish,
Darija, Nepali

o./p. 107

20.00 G OH

H ®QNH TOY ZNITIOY
HOUSE WITH A VOICE,
85'

Kristine Nrecaj, Birthe
Templin

Germany 2024

OV Albanian

o./p. 97

2230 I OH

HOTEL METALURG, 73’
George Varsimashvili,
Jeanne Nouchi

France, Georgia 2023
OV Georgian

o./p. 97

LIAPPA

13:00 OHSh

Npéypappa #1

Program #1, 58"
SEXNQNTAX

TON AENIN
FORGETTING LENIN, ¢'
Inka Achté,

Einari Paakkanen

o./p. N7

ANTIKEIMENO 817
OBJECT 817, 22
Olga Lucovnicova
o./p. 120

BOYBA AAKPYA
SILENT TEARS, 31’
Kees-Jan Mulder, Jaap

van Heusden

o./p. 123

AETE ME MMIA YOU CAN
CALL ME BILL, 9¢'
Alexandre O. Philippe
USA 2023

OV English

o./p. 83

19:00 G OH

©OAA NEPA

MURKY WATERS, 67
Martin B. Gulnov
Denmark 2023

OV Danish, English, Arabic
o./p. 106

21:30 [e}k¥Y OH NxG

ANHKEIN
BELONGING, 88’
Kreshnik Jonuzi,
Saevar Gudmundsson
Iceland, USA 2023
OV English, Albanian
o./p. 88,153




TZON

KAXXABETHX
JOHN
CASSAVETES

15:00 SS
NABAANI NAVALNY, 98"
Daniel Roher

USA 2022

OV English, Russian

o./p. 124

17:30 GSS

EXERGUE -
ON DOCUMENTA 14,
(Chapters 1-2), 115"
Anpritpng ABupidng
Dimitris Athiridis
Greece 2024
OV Greek, English,
German
o./p. 152
EAetBepn sicodog
pe ékSoon pndevikol
eioItnpiov
Admission is free on issue
of a zero-value ticket

21:00 NEW
AEXBIA LESVIA, 78'

TZéAn Xatlndnpntpiou
Tzeli Hadjidimitriou

Greece 2023

OV Greek, English, ltalian,
French

o./p. 57

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

13:00 T
MATIKO BOYNO

MAGIC MOUNTAIN, 73’
Mariam Chachia, Nik Voigt
Georgia, Poland 2023

OV Georgian

o./p. 78

16:00 NEW

FTENHOHTQ

TO ©OEAHMA IOY
MAY YOUR WILL BE
DONE, 97

Adrian Silvestre
Spain 2024

OV Spanish, Catalan
o./p. 57

19:00 NEW

MOTHPI, MIZOTEMATH
ZOH GLASS, MY
UNFULFILLED LIFE, 94'
Rogier Kappers

The Netherlands 2023
OV Dutch, English

a./p. 56

22:00 )
CALLE 54,105’

Fernando Trueba

Spain, France 2000

OV Spanish, English

o./p. 142

MAKEAONIKON
MAKEDONIKON

15:00 ca
Tl AEN EIMAI

WHO | AM NOT, 103’
Tinde Skovran

Romania, Canada 2023
QV English, Sepedi,
Ndebele, Sesotho,
Setswana, Isizulu

o./p. 140

O TEAAAHZ

THE TOWN CRIER, 21
BayyéAng MupniAng
Vagelis Pyrpylis
Greece 2024

OV Greek

o./p. 124

VAVEL QEA
THE BAND, 77’

MixéAng Aypagiwtng
Michalis Agrafiotis

Greece 2023

OV Greek, English,

German

o./p. N3

20:30 ca
QUEERCORE:

HOW TO PUNK

A REVOLUTION, 80’

Yony Leyser

USA, Germany 2017

OV English

o./p. 138

23:00 ca
ZIGGY STARDUST

AND THE SPIDERS

FROM MARS, 103’

D.A. Pennebaker

UK 1979

OV English

o./p. 140
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SATURDAY

2ABBATO

w
N

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

1400 G OH

HOTEL METALURG, 73’
George Varsimashvili,
Jeanne Nouchi

France, Georgia 2023
OV Georgian

a./p. 97

17:00 Q&A TD

MIA IOAIPA

ONE BULLET, 92

Carol Dysinger

UK, Denmark, USA 2023
OV English, Dari

o./p. 79

20:00 Ss
O MAPATONTAX
THX EYTYXIAX AGENT

OF HAPPINESS, 94'

Arun Bhattarai, Dorottya
Zurbo

Bhutan, Hungary 2024
OV Nepali, Dzongkha,
English

o./p. 124

22:30 D

TEXATZAMI
TEHACHAPI, 92
JR

France 2023
OV English

o./p. 82

ZANNAS

12:00

MNAPOYZIAXIH EONIKHZ
IYMMETOXHX
(Mepintepo g ENAdag)
ITHN 601 AIEONH
EKOEXIH TEXNHEI - LA
BIENNALE DI VENEZIA
PRESENTATION OF
THE NATIONAL
PARTICIPATION (Pavilion
of Greece) AT THE
60TH INTERNATIONAL
ART EXHIBITION - LA
BIENNALE DI VENEZIA

FREE
 Free |

o./p. 176
OH

14:30 E
EIMAXTE TEAEI@
WE ARE PERFECT, 61"
Marek Kozakiewicz
Poland 2023

QV Polish

o./p. 113

16:30 & OH

TO IYMNAErMA

TOY AAEEANAPOY

THE ALEXANDER
COMPLEX, 84’

Neasa Ni Chiandin
Ireland 2024

OV English, Arabic, ltalian,
French

o./p. 85

19:00 FFC

PEEX REAS, 82’
Lola Arias
Argentina, Germany,
Switzerland 2024
OV Spanish

o./p. 64

21:15 (e¥Y FFC

AINO TON AMIINTOYA
ITH AEIAA FROM
ABDUL TO LEILA, 92
Leila Albayaty

Germany, Belgium, Qatar,
Saudi Arabia 2023

OV French, English, Arabic
o./p. 63

MARKETAKI

13:00 NEW

MOTHPI, MIZOTEMATH
ZQOH GLASS, MY
UNFULFILLED LIFE, 94
Rogier Kappers

The Netherlands 2023
OV Dutch, English

o./p. 56

16:00 NEW
FTENHOHTQ

TO ©OEAHMA XOY

MAY YOUR WILL BE
DONE, 97

Adrian Silvestre

Spain 2024

OV Spanish, Catalan

o./p. 57

19:00 G OH

XAPOYMENA POYXA:
MIA TAINIA TIA THN
MATPIZIA ®IANT HAPPY
CLOTHES: A FILM ABOUT
PATRICIA FIELD, 100’
Michael Selditch

USA 2023

OV English

o./p. 94

22:15 ca

KATQ AMO TO XAAI
TOY XOAITOYNT

THE CELLULOID CLOSET,
102'

Rob Epstein, Jeffrey
Friedman

USA 1995

OV English

o./p. 127

LIAPPA

13:30 Gl
ATNQXTO TOMIO

A NEW KIND

OF WILDERNESS, 83'
Silje Evensmo Jacobsen
Norway 2024

OV Norwegian, English
o./p. 52

16:30 A IC

O XOPOX TOY MOA NOT
POL POT DANCING, 101’
Enrique Sanchez Lansch
Germany, Norway 2024
OV Khmer, English

o./p. 53

19:30 (& SS

UNDERWONDER, 51
Ko otag Kapidag
Kostas Karydas
Greece 2024
OV Greek
o./p. 125,159
EAeG0¢epn gicodog
pe éxkSoon pndevikol
elortnpiov
Admission is free on issue
of a zero-value ticket

AETE ME MIIA

YOU CAN CALL ME BILL,
96'

Alexandre O. Philippe
USA 2023

OV English

o./p. 83




TZON

KAXXABETHX
JOHN
CASSAVETES

12:00 € GSs

EXERGUE -
ON DOCUMENTA 14,
(Chapters 3-4), 134
Anpritpng ABupidng
Dimitris Athiridis
Greece 2024
OV Greek, English,
German
o./p. 152
EAeG0¢epn gicodog
pe ékSoon pndevikou
€loITnpiou
Admission is free on issue
of a zero-value ticket

15:15 NEW
AEXBIA LESVIA, 78’

TZéAn Xat{ndnuntpiou
Tzeli Hadjidimitriou

Greece 2023

OV Greek, English, ltalian,
French

o./p. 57
18:00 & OH
O KOKKINOX

AAXIKAAOX THE RED
TEACHER, 100

Ixéhiog Xapalapnénoulog
Stelios Charalampopoulos
Greece 2024

OV Greek

o./p.108

2:00 K& OH

H KAAIPH, TI KANEI;
HOW'S CLAIRE?, 77
XpUoa Tehénn
Chryssa Tzelepi
Greece 2024

OV Greek

o./p. 98

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

12:15 (7Y NxG OH

ANHKEIN
BELONGING, 88’
Kreshnik Jonuzi, Szevar
Gudmundsson

Iceland, USA 2023

OV English, Albanian
o./p. 88,153

a5 G OH

IYTKOMIAH

THE PICKERS, 80’

Elke Sasse

Spain, Italy, Portugal,
Greece, Nepal 2024
QV Greek, Urdy,
Portuguese, Bambara,
English, ltalian, Spanish,
Darija, Nepali

o./p. 107

17:15 O

NEYPOTYMOI
NEUROTYPES, 7¢6'
Maija Hirvonen
Finland 2024

OV Finnish, English
o./p. 155

NxG

20:00 NEW
APAKOI ENANTION
AAIMONQN FIGHTING
DEMONS WITH
DRAGONS, 93’

Camilla Magid

Denmark, Sweden 2024
OV Danish

o./p. 56

22:30 cQ

H EKAIKHEH
THE NTIZKO

DISCO'S REVENGE, 24'
./p. 129

ZHTHMA ZQHZX
KAl ©GANATOY

A MATTER OF LIFE
AND DEATH, 13’
o./p. 134

EAAHNEX (EAAHNIKOX
EPQTAX KAI ZAN®IKEX
IYNOMIAIEZ)

MAKEAONIKON
MAKEDONIKON

16:00 cQ

NTOPOOI APZNEP:
NPQTOMOPOX, KOYHP,
DEMINIZTPIA DOROTHY
ARZNER, PIONEER,
QUEER, FEMINIST, 53
Clara Kuperberg,

Julia Kuperberg

France 2023

OV English

o./p. 129

Q&A OH

18:00
EMMPOZX:
ENA EAEYOEPO
AYTOAIAXEIPIZOMENO
OEATPO

EMBROS: A FREE SELF-
MANAGED THEATER, 71
AXknorig Kapetl
Alkistis Kafetzi

Greece 2024

OV Greek, English

o./p. 92

2030 G OH

©OAA NEPA MURKY
WATERS, 67

Martin B. Gulnov
Denmark 2023

OV Danish, English, Arabic
o./p. 106

22:30 FT

TZIKO KAI PITA
CHICO & RITA, 94'
Fernando Truebaq,
Javier Mariscal
Spain, UK 2010

OV Spanish, English
o./p. 143

>TAYPOX

TOPNEX
STAVROS
TORNES

GREEKS (GREEK
LOVE AND SAPPHIC
SOPHISTICATION) 14'
Kwvoravrivog
Mavvapng
Constantine Giannaris
UK 1989 /1991 /1991
OV English, Greek
o./p. 131

EAelBzpn cicodog
pe ékSoon pndevikos
eio1Tnpiou
Admission is free

on issue of a zero-
value ticket
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SUNDAY

KYPIAKH

w
IS

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:30 D

VIVA VARDA!, 68’
Pierre-Henri Gibert
France 2023

QV French

o./p. 83

17:00 G0 IC

TO MEPOZX NMOY
KOIMOMAXTAN WHERE
WE USED TO SLEEP, 83’
Matthéus Worle
Germany 2024

OV Romanian

o./p. 55

20:00

UNCLICKABLE, 74
Mnépnng Maxkpidng

Babis Makridis

Greece, Cyprus, USA 2024
OV English, Portuguese
o./p. 55

IC

22:30

LIVE H 96n TEAETH
AMONOMHI TON

OSCARS®

THE 96th OSCARS®
CEREMONY LIVE

Xt ouvepyacia

pe tny COSMOTE TV
In collaboration with
COSMOTE TV

o./p. 177

EAelOzpn cicodog

pe ékdoon pndevikou
e1o1tnpiou

Admission is free on issue
of a zero-value ticket

ZANNAS

ANO TON AMIINTOYA
ITH AEIAA

FROM ABDUL TO LEILA,
92'

Leila Albayaty

Germany, Belgium, Qatar,
Saudi Arabia 2023

OV French, English, Arabic
o./p. 63

16:30 Gy OH

TO IYMIMAEITMA

TOY AAEEANAPOY

THE ALEXANDER
COMPLEX, 84'

Neasa Ni Chiandin
Ireland 2024

QV English, Arabic, Italian,
French

o./p. 85
TO AAXOX MEZIA MOY

THE FOREST IN ME, 68’
Rebecca E. Marshall

UK 2024

OV English, Russian

o./p. 62

TAOYNTPAK MA

ENA MPAZIKOMHMA
SOUNDTRACK TO A
COUP DETAT, 150
Johan Grimonprez
Belgium, France,
Netherlands 2024

OV French, English, Dutch,
Russian

o./p. 65

MARKETAKI

14:00 NEW
APAKOI ENANTION
AAIMONQN

FIGHTING DEMONS
WITH DRAGONS, 93’
Camilla Magid

Denmark, Sweden 2024
OV Danish

o./p. 56

1700 G OH

TAMIOY: TO XINEMA
TOY AMOZX FKOYTMAN
TABOO: AMOS
GUTTMAN, 78’

Shauly Melamed

Israel 2024

OV Hebrew, English

o./p. M

20:00 OH
ITH ZKIA TOY MOAEMOY
SHADOW OF WAR, 95'
The Ad-hoc Film
Collective

Moldova 2024

OV Romanian, Ukrainian,
Romany, Russian

a./p. 109

22:45 OH

OAYMA

XTO FKYAZMONI

THE GULLSPANG
MIRACLE, 109"

Maria Fredriksson
Sweden, Norway, Denmark
2023

OV Norwegian, Swedish
o./p. 93

LIAPPA

13:00 G SS

O MAPATONTAZ

THX EYTYXIAZ

AGENT OF HAPPINESS, 94'
Arun Bhattarai, Dorottya
Zurbo

Bhutan, Hungary 2024

OV Nepali, Dzongkha,

English

o./p. 124

16:00 &Y TD
MIA TODAIPA

ONE BULLET, 92'

Carol Dysinger

UK, Denmark, USA 2023
OV English, Dari

o./p. 79

19:00 G OH

ENTOZX KAl EKTOX EAPAX
HOME AND AWAY, 112’
Arto Halonen

Finland 2023

OV Finnish, English,
Spanish

a./p. 95

2200 & OH

EIMAXITE TEAEI@
WE ARE PERFECT, 61"
Marek Kozakiewicz
Poland 2023

OV Polish

o./p. N3




TZON

KAXXABETHX
JOHN
CASSAVETES

14:30 O N6

AETE ME AOOYANT
NAME ME LAWAND, 86'
Edward Lovelace

UK 2023

OV English, Kurdish, Sign
Language

o./p. 155

18:00 (& OH

AENAKI, AYO ®QTIEXZ
KAI AYO KATAPEZ
LENAKI, THE CURSE
OF FIRE, 72'

Anpiitpng Ivdapég
Dimitris Indares

Greece 2024

OV Greek

0./p. 102

21:00 [e27Y OH PE

IYABIA POMNYN
SYLVIA ROBYN, 106
Navayidtng Evayyehidng
Panayotis Evangelidis
Greece 2024

OV Greek

o./p. M, 150

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

12:00 & GSS
EXERGUE -

ON DOCUMENTA 14,
(Chapters 5-6), 107"
Anpiitpng ABupidng
Dimitris Athiridis

Greece 2024

OV Greek, English, German

o./p. 152
EAelBepn eicodog

pe ékdoon pndevikoy
eioItnpiou

Admission is free on issue
of a zero-value ticket

s Gy OH

H ®QNH TOY XNITIOY
HOUSE WITH A VOICE, 85'
Kristine Nrecaj,

Birthe Templin

Germany 2024

OV Albanian

o./p. 97

17:00 OHSh OH

MPOTPAMMA #2
PROGRAM #2, 85

TO TEAEYTAIO TPATOYAI
THX KAMMOYA LAST
SONG FROM KABUL, 34
Kevin MacDonald,

Ruhi Hamid

o./p. 119

Ol QPAIEX

THX KAMMNOYA
KABUL BEAUTY, 51"
Margaux Benn,
Soléne Chalvon-Fioriti
c./p. 101

20:00 [e 17N NxG

QINOY NA METAZQ
UNTIL | FLY, 91
Kanishka Sonthalia,
Siddesh Shetty

India, France 2024
OV Hindi, Himachali
o./p. 157

22:30 ca
OEPMH TAINIA

WARM FILM, 92

Dragan Joviéevié¢

Serbia 2024

QV Serbian, Serbo-
Croatian, Bosnian, German
o./p. 139

MAKEAONIKON
MAKEDONIKON

13:00 OH
ENIXTPODH
HOMECOMING, 77

Suvi West, Anssi Komi
Finland, Norway 2023

OV Sdami, Finnish, English
o./p. 96

15:00 & OH
Ol AMEProl

TOY MEZAIQNA

CIOMPI, 83'

Agnés Perrais

France 2023

QV French, ltalian, Urdu
o./p. 90

1730 Gy OH

YMHPETQNTAX

THN AAHOEIA
SERVING THE TRUTH, 82’
Nikog Achavidng Nikos
Aslanidis

Greece 2023

OV Greek

o./p.109

20:30 cQ
O KQAIKAX TOY ®OBOY

CODE OF FEAR, 84'
Appolain Siewe
Germany, Cameroon 2023
QV French

./p. 128
23:00 OH
H XONTPH XOY ®IAH

YOUR FAT FRIEND, 9¢'
Jeanie Finlay

USA, UK 2023

OV English

o./p. 114

o2
X
o)
m>
25
Z—
@O
(0 |
w O
OO0
3
g >
cX
3
>

+10.03.2024



MONDAY

AEYTEPA

w
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00 OH

CINEMA LAIKA, 81’
Veljko Vidak

France, Finland 2023

OV Finnish, French, English
o./p. 89

100 KEYIIC

JOHATSU - AYTOI NoY
EFINAN KATMNOX
JOHATSU - INTO THIN
AIR, 86'

Andreas Hartmann,
Arata Mori

Germany, Japan 2024
OV Japanese

o./p. 52

IC

20:00

AZHTHTOI
UNCLAIMED, 75'
Mapiavva Oikovépou
Marianna Economou
Greece 2024

OV Greek

o./p. 54

22:30 TD

NTAPIO APTZENTO:
MANIKOX DARIO
ARGENTO PANICO, 97
Simone Scafidi

UK 2023

OV ltalian, English, French,
Spanish

a./p. 76

ZANNAS

12:00 Q&A FFC

TAOYNTPAK

FA ENA MPAZSIKOMHMA
SOUNDTRACK

TO A COUP D'ETAT, 150
Johan Grimonprez
Belgium, France, The
Netherlands 2024

OV French, English, Dutch,
Russian

o./p. 65

TO AAXIOX MEIA MOY
THE FOREST IN ME, 68’
Rebecca E. Marshall

UK 2024

OV English, Russian

o./p. 62

IYTKPATONTAX
THN MAAIPPOIA
HOLDING BACK
THE TIDE, 77'
Emily Packer

USA 2023

OV English

o./p. 63

20:30

TPAMMEZX

THX ENIOYMIAX
DESIRE LINES, 83"
Jules Rosskam
USA 2024

OV English

o./p. 61

FFC

23:00 Q&A PE

CHIP & OVI, 45"
Mavayiktng EvayyeAidng
Panayotis Evangelidis
Greece 2008

OV Romanian, English
o./p. 149

MARKETAKI

14:30 OHSh

NMPOTPAMMA #3
PROGRAM #3, 71'

MNOX NA FINEIX
APEXITOX

HOW TO PLEASE, 27
Elina Talvensaari
o./p. 118

AIEPEYNQNTAX

THN ATANH
INQUEST OF LOVE, 17
Audrey Bauduin

o./p. 118

ZOHPEX
EIYZHTHZEIZ
METAZY AYTON
MOY AKOYNE ®QNEX
DISCUSSIONS ANIMEES
ENTRE ENTENDEURS DE
VOIX, 12"

Tristan Thil

o./p. 116

ZIZI GIGI, 14
Cynthia Calvi
o./p. N7

Q&A

17:30 OH

TPATOYAIA THE FHX
SONGS OF EARTH, 90
Margreth Olin

Norway 2023

OV Norwegian

0./p. 110

20:00

EIZ MNHMHN

IN MEMORIAM BIEL, 70
Santi Suarez Baldris
Spain 2024

OV Catalan

a./p. 99

OH

23:00 OH

AAZIMH MUD, 50
llya Povolotsky
Russia 2023

OV Russian

o./p. 105

LIAPPA

09:0013:00 Eiey NxG
Eicodog pévo yia oxoleia
Schools only

1:00 Gy OH

ENTOZX KAl EKTOX
EAPAX HOME AND
AWAY, 112"

Arto Halonen
Finland 2023

OV Finnish, English,
Spanish

o./p. 95

Q&A IC

17:00

TO MEPOX
MOY KOIMOMAXTAN
WHERE WE USED

TO SLEEP, 83’
Matthéus Worle
Germany 2024

OV Romanian

o./p. 55

19:30 K& OH

METPQONTAX
MPOBATAKIA
WOOLLY, 83
Rebekka Nystabakk
Norway 2024

OV Norwegian

o./p. 113

22:30 OH

DOTIA:

H IXTOPIA THX ANITA
NAAENMMEPIK
CATCHING FIRE:

THE STORY OF ANITA
PALLENBERG, 113’

Alexis Bloom, Svetlana Zill
USA 2023

OV English

o./p. 89




TZON

KAXXABETHX
JOHN
CASSAVETES

14:00 T
O ANAPAX

ME TA MAYPA

MAN IN BLACK, 61

Wang Bing

France, USA, UK 2023

OV Mandarin

o./p. 79

16:30 [e27Y PE MC

MOPTPAITO

TOY ZYAAEKTH

XE QPIMH HAIKIA
A PORTRAIT OF THE
COLLECTOR AS A
MATURE MAN, 5¢'
Mavayiwtng EvayyeAidng
Panayotis Evangelidis
Greece 2023

OV Greek

o./p. 149,151

18:30 G OH

IMITI, OXI ZNITIKO
HOME SWEET HOME, 68’
Annika Mayer

Germany 2023

OV German

o./p. 96

200 &y MC

MAIPH, MAPIANNA,
MAPIA - TA ATNQITA
EAAHNIKA XPONIA
THI KAAAAX MARY,
MARIANNA, MARIA -
THE UNSUNG GREEK
YEARS OF CALLAS, 103’
MixdaAng AcBevidng,
Bagcikng Aoupag Michalis
Asthenidis, Vasilis Louras
Greece 2023

OV Greek, French, English
o./p. 151

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

12:00 & GSS

EXERGUE -
ON DOCUMENTA 14,
(Chapters 7-8), 111"
Anpritpng ABupidng
Dimitris Athiridis
Greece 2024
OV Greek, English,
German
o./p. 152
EAeG0epn sicodog
pe ékSoon pndevikod
€io1TNPioy
Admission is free on issue
of a zero-value ticket

130 G OH

XAPOYMENA POYXA:
MIA TAINIA TIA THN
MATPIZIA ®IANT
HAPPY CLOTHES:

A FILM ABOUT PATRICIA
FIELD, 100’

Michael Selditch

USA 2023

OV English

o./p. 94

17:30 Q&A OH
AQ=H LOXY, 87
Anpritpng Zaxog,
Oavaong Kapetlig
Dimitris Zahos, Thanasis
Kafetzis

Greece 2024

OV Greek

o./p.103

2030 K& OH

ZIFH TOY AOroYy
SILENCE OF REASON, 63'
Kumjana Novakova

North Macedonia, Bosnia
and Herzegovina 2023
OV Bosnian, English

o./p. 110

22:30 G
TO ONEIPO

TOY NTAATON
DALTON'S DREAM, 90’
Kim Longinotto, Franky
Murray Brown

UK, USA 2023

OV English

o./p. 75

MAKEAONIKON
MAKEDONIKON

15:00 cQ

MMETTY
BETTY, 34'

Anprtpng Zravpakag
Dimitris Stavrakas
Greece 1979

OV Greek

o./p. 127

H BAZIAIZZA
THE QUEEN, 66'
Frank Simon
USA 1968

OV English

o./p. 137

17:30 cQ
ZIOQMHAH ATAMH

SILENT LOVE, 72'
Marek Kozakiewicz
Poland, Germany 2022
OV Polish

o./p. 139

20:30 (BRI Ica

AKOE/AM®I: H IXTOPIA
MIAX EMANAZITAIHI
(*NA KOIMAMAI XTO
XTHOOZX TOY...)
AKOE/AMFI: THE STORY
OF A REVOLUTION
(*JUST TO SLEEP ON
THEIR CHEST...), 72'
lworip Bapdakng lossif
Vardakis

Greece 2023

OV Greek

o./p. 126

2300 G OH

TAMIMOY: TO ZINEMA
TOY AMOZX FKOYTMAN
TABOO: AMOS
GUTTMAN, 76'

Shauly Melamed

Israel 2024

OV Hebrew, English

o./p. M
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TUESDAY

TPITH

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

130 G OH

INITI, OXI ZNITIKO
HOME SWEET HOME, 68’
Annika Mayer

Germany 2023

OV German

o./p. 96

1700 CEEQIC

AAXOX FOREST, 82’
Lidia Duda

Poland, Czech Republic
2024

OV Polish, English

a./p. 51

IC

20:00

AAEXMNOTA KOPMIA
STRAY BODIES, 109’

EAiva Wikou Elina Psykou
Greece, Switzerland, ltaly,
Bulgaria 2024

OV Greek, Italian, German,
Maltese, English, French
o./p. 54

22:45 D

O PIKAPNTO KAI H
ZQrPA®IKH RICARDO
AND THE PAINTING, 107
Barbet Schroeder
Switzerland, France 2023
OV French

o./p. 80

ZANNAS

IYFKPATQNTAX
THN MAAIPPOIA
HOLDING BACK
THE TIDE, 77"
Emily Packer

USA 2023

OV English

o./p. 63

(eL7Y FFC

15:00
FTPAMMEX
THX EMIOYMIAX
DESIRE LINES, 83'
Jules Rosskam
USA 2024

OV English

o./p. 61

18:00 Q&A FFC

XPYXIOTIAH
CHRYSOTILE, 60’
Sarah del Pino
France 2024

QV French

a./p. 61

20:00 e
AIATNOHZIIA
DIAGNONSENSE, 73
Ane-Martha Tamnes
Hansgard

Norway 2024

OV Norwegian, English
o./p. 62

Q&A PE

22:30
AAMIMOYN
ITO IKOTAAI

THEY GLOW

IN THE DARK, 68’
MNavayiktng EvayyeAidng
Panayotis Evangelidis
Greece 2013

OV English

o./p. 150

MARKETAKI

1z00 & OH

METPONTAZ
MPOBATAKIA WOOLLY,
83’

Rebekka Nystabakk
Norway 2024

OV Norwegian

o./p. 113

130 & OH

EIZ MNHMHN

IN MEMORIAM BIEL, 70’
Santi Sudrez Baldris
Spain 2024

OV Catalan

a./p. 99

et7y  OH

17:30
KOPNIZEX
XQPIZ TOIXOYZ
HANGING WITHOUT
WALLS, 78’

Jana Durajova,

Lena Kusnierikova
Slovakia 2023

OV Slovak

o./p. 94

20:00

H WYXH

TON MNOZAAEX
THE SOUL OF THE
BOSSALES, 81
Frangois Perlier
Haiti, France 2024
QV Creole, French
a./p. 110

OH

22:45 OH
YMO®EXH NTIMITPIE®
THE DMITRIEV AFFAIR,
96'

Jessica Gorter

The Netherlands 2023

OV Russian

a./p. 90

LIAPPA

1400 Gl OH

ITH ZKIA TOY MOAEMOY
SHADOW OF WAR, 95
The Ad-hoc Film Collective
Moldova 2024

QV Romanian, Ukrainian,
Romany, Russian

o./p.109

1700 K& OH

ENAX BOXKOX
A SHEPHERD, 71’
Louis Hanquet
France 2024

OV French

a./p. 109

19:00 CyIC

JOHATSU - AYTOI

MOY EFINAN KAMNOZX
JOHATSU - INTO THIN
AIR, 86'

Andreas Hartmann, Arata
Mori

Germany, Japan 2024

OV Japanese

o./p. 52

ey OH

21:30
MAPIAOQY -
TYNANTHIH ME

MIA AZIOXHMEIQTH
F'YNAIKA MARILU -
ENCOUNTER WITH A
REMARKABLE WOMAN,
8¢

Sandrine Dumas

France, Argentina 2024
OV French, Spanish

o./p. 104




TZON

KAXXABETHX
JOHN
CASSAVETES

12:00 & GSS
EXERGUE -
ON DOCUMENTA 14,
(Chapters 9-10), 116'
Anpritpng ABupidng
Dimitris Athiridis
Greece 2024
OV Greek, English,
German
o./p. 152
EAe0Bepn gicodog
pe ékdoon pndevikou
eloItnpiou
Admission is free on issue
of a zero-value ticket

15:00 QY€

UNCLICKABLE, 74'
Mnapnng Makpidng

Babis Makridis

Greece, Cyprus, USA 2024
OV English, Portuguese
o./p. 55

18:00 Q&A DP
H KAPAIA TOY TAYPOY
(WORKING TITLE)

BULL'S HEART
(WORKING TITLE), 82
Eda Zxegavii Eva Stefani
Greece 2024

OV Greek, English

o./p. 178

WORK IN PROGRESS

Eicodo¢ pévo
pe npookArceig
Admission by invitation

only
21:00 NEW
TACK, 96'

Bavia Tépvep Vania Turner
Greece 2024

OV Greek

o./p. 59

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00-13:00 L& NXG
Eicodog pévo yia oxoleia
Schools only

14:00 OHSh
MPOTPAMMA #4
PROGRAM #4, 76'

MIA AZIATIKH G
IETOPIA QANTAZMATON
AN ASIAN GHOST STORY,
37

Bo Wang

o./p. 115

H TAINIA FOY MPOKEITAI

NA AEITE THE FILM YOU
ARE ABOUT TO SEE, 11
Maxime Martinot

o./p. N7

YMAPXOYN ANOPQIMOI
XTO AAXOX THERE ARE
PEOPLE IN THE FOREST, 10’
Szymon Ruczyriski

o./p. 123

MANITAPIA
SHROOMS, 18'
Jorge Jacome

o./p. 122

17:00 NEW
ENA AIKO TOYZ
KATA®YTIO A SHELTER
OF ONE'S OWN, 75'

Eva Tourrent

France 2024

OV French, English

ao./p. 58

20:00 (e}9N NEW

ENA AENTPO
METAAQNEI KAGE
NYXTA ITA ONEIPA
MOY A TREE GROWS
IN MY DREAMS EVERY
NIGHT, 56'

Vid Hajnsek

Slovenia 2024

OV Slovenian

o./p. 60

22:00 OHsh

MPOTPAMMA #5
PROGRAM #5, 89’

H KYWEAH
THE HIVE, 20
Salah El Amri
o./p. 118

B

h 4

MAKEAONIKON
MAKEDONIKON

15:00 MF

KPITIKH

TOY AIAXQPIZMOY
CRITIQUE OF
SEPARATION, 18
Guy Debord

France 1961

QV French

o./p. 144

O ANOPQIMOX ME THN
KINHMATOTPA®IKH
MHXANH MAN WITH
A MOVIE CAMERA, 67
Dziga Vertov

USSR 1929

OV Silent

o./p. 145

17:00 HH

TO OAOKAYTOMA
TOY XOPTIATH
THE HORTIATIS
HOLOCAUST, 51"
Kdotag Eppaipidng
Kostas Efraimidis
Greece 1996

OV Greek

o./p. 148

19:00 ca
AEMEMIEA LEMEBEL, 96'
Joanna Reposi Garibaldi
Chile, Colombia 2019

OV Spanish

o./p. 133

22:30 T
SORRY/NOT SORRY, 90’
Caroline Suh, Cara Mones
USA 2023

OV English

o./p. 81

>TAYPOZ
TOPNEX
SPAVUNON
TORNES

MIA AAOH,

ENAZX ®IKOZX, ENA
ABOKANTO KAl EZI
APAKAINEZ

ONE ALOE, ONE
FICUS, ONE
AVOCADO AND SIX
DRACAENAS, 8’
Marta Smerechynska
o./p. 121

KOYHP

ITO METQMO
THX OYKPANIAX
QUEER FIGHTERS
OF UKRAINE, 30’
Alex King, Angelika

Ustymenko
o./p. 122

[e1:7N
ANAAHMIOYPTIEX

RE-CREATIONS, 15
Polina Moshenska
o./p. 122

NYXTEPINO

TlA ENA AAXOX
NOCTURNE FOR

A FOREST, 16’
Catarina Vasconcelos
a./p. 120
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WEDNESDAY

TETAPTH

[N
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

(ek%Yy OH

14:00
MAPIAOY -
ZYNANTHIH

ME MIA AZIOZHMEIQTH
FYNAIKA MARILU -
ENCOUNTER WITH A
REMARKABLE WOMAN,
86'

Sandrine Dumas

France, Argentina 2024
OV French, Spanish

o./p. 104

1100 Gy IC

ETZI SEKINHIZAN OAA
AND SO IT BEGINS, 99’
Ramona S. Diaz

USA, Philippines 2024
OV English, Filipino

a./p. 51

20:00

O KAEMMENOZX
NAANHTHZ MOY MY
STOLEN PLANET, 82
Farahnaz Sharifi
Germany, Iran 2024
OV Persian

a./p. 52

IC

22:30 OH

ANHIYXA ONEIPA:

H MOYZIKH TOY MOA
EAIMON IN RESTLESS
DREAMS: THE MUSIC OF
PAUL SIMON, 209’

Alex Gibney

USA 2023

OV English

o./p.100

ZANNAS

13:30 Q&A FFC

AIATNOHZIA
DIAGNONSENSE, 73
Ane-Martha Tamnes
Hansgard

Norway 2024

OV Norwegian, English

a./p. 62
XPYZOTIAH

CHRYSOTILE, 60’
Sarah del Pino
France 2024

QV French

o./p. 61

18:00 [eE%Y OH NxG

H EiMPIA XTH FAAAIA
APRIL IN FRANCE, 76'
David Boaretto

France 2023

OV French, English

o./p. 87,153

NPOQTOTAAA

FIRST MILK, 46°
Mavayidtng
Nanagpaykog Panagiotis
Papafragkos

Greece 2024

OV Greek

o./p. 62

H ZQH KAl O ©ANATOX
TOY XEAXO TZOYNIOP
THE LIFE AND DEATH
OF CELSO JUNIOR, 49’
MNavayicktng EvayyeAidng
Panayotis Evangelidis
Greece 2012

OV English

o./p. 149

MARKETAKI

1z00 G OH

ENAZ BOXKOX
A SHEPHERD, 71’
Lovis Hanquet
France 2024

OV French

o./p. 109

14:00 NEW

ENA AENTPO
METAAQNEI KAGE
NYXTA ITA ONEIPA
MOY A TREE GROWS
IN MY DREAMS EVERY
NIGHT, 56

Vid Hajnsek

Slovenia 2024

OV Slovenian

o./p. 60

15:45 NEW
ENA AIKO TOYX
KATA®YTIO A SHELTER
QF ONE'S OWN, 75’

Eva Tourrent

France 2024

OV French, English

o./p. 58

18:45 Q&A OH
DTIAXNONTAZ ENAN

IANMQNA THE MAKING
OF A JAPANESE, 99’
Ema Ryan Yamazaki
Japan, USA, Finland,
France 2023

OV Japanese

o./p. 103

n:30 G OH

TA AAEPOIA ANTEPXON
THE ANDERSSON
BROTHERS, 84

Johanna Bernhardson
Sweden, Finland 2024

OV Swedish

o./p. 86

LIAPPA

e7y OH

13:00
KOPNIZEX
XQPIZ TOIXOYX
HANGING WITHOUT
WALLS, 78

Jana Durajova, Lena
Kugnierikova

Slovakia 2023

OV Slovak

o./p. 94

1615 Gl OH

O KAIPOX THX XOAEIAX
TIME TO GATHER, 97’
Sofia Bairrdo

Portugal 2023

OV Portuguese

o./p. 112

1905 G IC

AAXOZX FOREST, 82'
Lidia Duda

Poland, Czech Republic
2024

OV Polish, English

o./p. 51

Q&A OH

22:00
H WYXH
TON MMOXAAEX
THE SOUL OF THE
BOSSALES, 81
Frangois Perlier
Haiti, France 2024
QV Creole, French
o./p. 10




TZON

KAXXABETHX
JOHN
CASSAVETES

12:00 € GSS

EXERGUE -
ON DOCUMENTA 14,
(Chapters 11-12), 126
Anpritpng ABupidng
Dimitris Athiridis
Greece 2024
OV Greek, English,
German
o./p. 152
EAelBepn sicodog
pe ékdoon pndevikol
eloItnpiou
Admission is free on issue
of a zero-value ticket

15:00 Gy ITIC

AZHTHTOI
UNCLAIMED, 75'
Mapiavva Oikovépou
Marianna Economou
Greece 2024

OV Greek

o./p. 54

18:00 G OH

SINFONIETTA-MOAHE,
ZYNOMIAIA ME

TON DZIGA VERTOV
CITY-SINFONIETTA,
CONVERSATIONS

WITH DZIGA VERTOV, 80’
Anpritpng Oz03wpénoulog
Dimitris Theodoropoulos
Greece 2023

OV No Dialogue

o./p. 90

2:00 K& OH

VANESSA VINSON
VIBES, 92’
Avdpéag Liadfipag
Andreas Siadimas
Greece 2024

OV Greek, English
o./p. N3

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:0013:00 ~ NxG
Eicod0¢ pévo yia cxolsia
Schools only

14:00 NEW
TACK, 96’

Bavia Tépvep Vania Turner
Greece 2024

OV Greek

o./p. 59

17:00 Q&A DP

NOWHERE - DIRECTOR’S
CUT, 43’
Greece 2021

MPQTH YAH,
OAOKAHPO TO EPTO
IE AEKAEMTA AENTA
PRIMAL MATTER,
THE ENTIRE WORK IN
SEVENTEEN MINUTES, 17
Anprtpng Nanaindavvou
Dimitris Papaioannou
Greece 2016
OV No Dialogue
o./p. 141
Extended Q&A with
Dimitris Papaioannou

EAelBzpn sicodog

pe ékSoon pndevikold
€io1Tpiou

Admission is free on issue
of a zero-value ticket

20:00 NEW
TOUCHE, 87'

Martina Moor

Italy, Belgium, Canada
2023

QV French, ltalian,
Spanish, Portuguese

a./p. 59

2230 Gy OH

ONEIPOMOAOI
DREAMERS, 83'
Stéphanie Barbey, Luc
Peter

Switzerland, Germany
2023

OV English, Spanish
o./p. 91

MAKEAONIKON
MAKEDONIKON

13:00 OH
AAZMH MUD, 50

llya Povolotsky

Russia 2023

OV Russian

o./p. 105

15:00 MF
TA MENTE EMIMOAIA
THE FIVE
OBSTRUCTIONS, 90’
Jorgen Leth, Lars von Trier
Denmark, Belgium,
Switzerland, France 2003
OV Danish, English, French,
Spanish

o./p. 145

1730 K& OH

H XQPA TON
AHIMONHMENQN
TPAFOYAIQN

THE LAND OF
FORGOTTEN SONGS, 93’
BAadipnpog NikohoGZog
Vladimir Nikolouzos
Greece, UK, Ukraine 2023
OV Miscellaneous
6./p.102

20:30 ca

ANAZHTQNTAZ
TON AANTKEITON
LOOKING FOR
LANGSTON, 46’
Isaac Julien

UK 1989

OV English

o./p. 133

NITPIKA ®IAIA
NITRATE KISSES, 65'
Barbara Hammer
USA 1992

OV English

o./p. 134

23:00 MF
ZINEMA BEPITE CINEMA
VERITE: DEFINING THE
MOMENT, 103’

Peter Wintonick

Canada 1999

OV English, French

o./p. 144
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THURSDAY

MEMIMTH

A
N

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

1:00 G OH
TA AAEP®IA ANTEPION
THE ANDERSSON

BROTHERS, 84
Johanna Bernhardson
Sweden, Finland 2024
OV Swedish

o./p. 86

Q&A OH

17:00
ANAMEZA
ITOYX AYKOYX

AMONG THE WOLVES, 82'
Tanguy Dumortier, Olivier
Larrey

France, Belgium 2023

OV French

o./p. 86

20:00 D

HOLLYWOODGATE, 91’
Ibrahim Nash'at
Germany, USA 2023

OV Pashto, Dari, English
o./p. 77

22:45 TD

TO ONEIPO

TOY NTAATON
DALTON'S DREAM, 90’
Kim Longinotto, Franky
Murray Brown

UK, USA 2023

OV English

o./p. 75

ZANNAS

12:30 Q&A FFC

APOQTOTAAA

FIRST MILK, 46°
Navayidtng
Managpdykog Panagiotis
Papafragkos

Greece 2024

OV Greek

o./p. 62

1430 G OH

EA AT - EPTAXTHPIO
OYTONMIAX EL SHATT

A BLUEPRINT FOR UTOPIA,
96

Ivan Ramljak

Croatia, Serbia 2023

OV Croatian, Arabic

o./p. 92

17:30 Q&A TD

H EMIEIPIA TOY ZOAA
THE ZOLA EXPERIENCE,
104’

Gianluca Matarrese
Italy, France 2023

OV French

o./p. 84

20:30 FFC
AVANT-DRAG!, 92

DI\ lepénoulog

Fil leropoulos

Greece 2024

QV Greek, Albanian,
English, Russian

o./p. 61

23:00 OH

TPATOYAIA THX FHX
SONGS OF EARTH, 90’
Margreth Olin

Norway 2023

OV Norwegian

o./p. 110

MARKETAKI

13:30 K& OH
O KAIPOX THX XOAEIAX
TIME TO GATHER, 97’
Sofia Bairrdo

Portugal 2023

OV Portuguese

o./p. 12
16:30 NEW
TOUCHE, 87'

Martina Moor

Italy, Belgium, Canada 2023
OV French, ltalian, Spanish,
Portuguese

o./p. 59

19:30 TD

IMMAEAEN IBELIN, 104’
Benjamin Ree

Norway 2024

OV Norwegian, English
o./p. 77

22200 E&J OH

TZOPTZ MAAT AAINZ:
KPYMMENOZX METP
HIDDEN MASTER: THE
LEGACY OF GEORGE
PLATT LYNES, 96’

Sam Shahid

USA 2023

OV English

o./p. 95

LIAPPA

13:00 GQSyIC

O KAEMMENOX
NAANHTHZ MOY

MY STOLEN PLANET, 82’
Farahnaz Sharifi
Germany, Iran 2024

QV Persian

a./p. 52

15:30 Gl OH
PTIAXNONTAZ ENAN

IAMQNA THE MAKING
OF A JAPANESE, 99’
Ema Ryan Yamazaki
Japan, USA, Finland,
France 2023

OV Japanese

o./p.103

18:30 Wy IC

ETZI ZEKINHEZAN OAA
AND SO IT BEGINS, 99’
Ramona S. Diaz

USA, Philippines 2024
OV English, Filipino

o./p. 51

21:30 G OH

TIZ TISH, 90
Paul Sng

UK 2023

OV English
o./p. 112




TZON
KAXXABETHX
JOHN
CASSAVETES

130 QY IC

AAEZINOTA KOPMIA
STRAY BODIES, 109’

EAiva Wikou Elina Psykou
Greece, Switzerland, Italy,
Bulgaria 2024

QV Greek, ltalian, German,
Maltese, English, French
o./p. 54

17:30 Gss

EXERGUE -
ON DOCUMENTA 14,
(Chapters 13-14), 144’
Anpritpng ABupidng
Dimitris Athiridis
Greece 2024
OV Greek, English,
German
o./p. 152
EAedBepn sicodog
pe ékdoon pndevikol
eloItnpiou
Admission is free on issue
of a zero-value ticket

21:30 Gy OH

142 XPONIA 142 YEARS, 74'
Iréhiog KoGAoyhou

Stelios Kouloglou

Greece 2024

OV Greek, English, Somali,
Persian

o./p. 85

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00-13:00 Kilay NxG
Eicod0¢ pévo yia cxolsia
Schools only

o./p. 153-157

1:00 G OH

ONEIPOMOAOI
DREAMERS, 83'
Stéphanie Barbey, Luc
Peter

Switzerland, Germany
2023

OV English, Spanish
o./p. 91

1700 G OH

KAEMMENEX
KOYBENTEX
INTERCEPTED, 93'
Oksana Karpovych
Canada, Ukraine, France
2024

QV Russian, Ukrainian
o./p. 101

20:00 NEW
TO AIQNIO EXY
ETERNAL YOU, 87"

Hans Block,

Moritz Riesewieck
Germany, USA 2024

OV English, Korean

o./p. 56

2230 G OH

TA BOYNA

THE MOUNTAINS, 89"
Christian Einshgj
Denmark 2023

OV Danish, Norwegian
o./p. 105

MAKEAONIKON
MAKEDONIKON

14:30 MF
MPATMATEIA

TlA TO AHAHTHPIO

KAI THN AIQNIOTHTA
ON VENOM

AND ETERNITY, 124'
Isidore Isou

France 1951

QV French

o./p. 146

1730 K& OH

MYPTIEX KAI
TPIANTA®YAAA AEYKA
ME MAKPY MIZXO
MYRTLES AND LONG-
STEMMED WHITE ROSES,
80’

Xprotog Kandatog
Christos Kapatos

Greece 2023

OV Greek

o./p.106

20:30 @ ca

NEAI KAI NANTIN
NELLY & NADINE, 93’
Magnus Gertten

Sweden, Belgium, Norway
2022

OV French, English,
Spanish, Swedish

o./p. 134

23:00 ca

QUEER JAPAN, 99’
Graham Kolbeins
USA, Japan 2019

QV English, Japanese
o./p. 137
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FRIDAY

MAPAZKEYH

IS
N

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATTTA
FRIDA

OLYMPION

14:00 OH
YMNOO®EZIH NTIMITPIE®
THE DMITRIEV AFFAIR, 96'
Jessica Gorter

The Netherlands 2023

OV Russian

a./p. 90
16:30 Gy IC
NYXTEPINA

NOCTURNES, 83'
Anirban Dutta, Anupama
Srinivasan

India, USA 2024

OV Hindi, English, Bugun
a./p. 53

Ol TAMOI THZ THAOY
TILOS WEDDINGS, 74'
Navayicdtng EvayyeAidng
Panayotis Evangelidis
Greece 2022
OV Greek
o./p. 151
Anovopn Tipntikou
Xpuoold AAéEavdpou otov
Mavayictn EvayyeAidn
Tribute Event to Panayotis
Evangelidis

EAelOzpn cicodog

pe éxSoon pndevikod
gio1TNPiou

Admission is free on issue
of a zero-value ticket

o0 | 5o | g |

2230 G OH

OXIA AOHIAME NIXQ
IN THE REARVIEVW, 84'
Maciek Hamela
Poland, France, Ukraine
2023

QV Ukrainian, Russian,
Polish, French, English
a./p. 99

ZANNAS

1230 G OH

NOMAAIKH MONAZIA
NOMAD SOLITUDE, 88’
Sebastien Wielemans
France, Belgium 2023
OV English

0./p. 106

15:00 OHsh

NMPOTPAMMA #6
PROGRAM #6, 65

AAXTAPA TIA ®QX
LONGING FOR LIGHT, 11"
Alba Cros Pellisé

o./p. N9

HAAONH HTAN Gl
ENAX KOPMOZX MNMOY
KATEAHTE ZE ®YAAA
DAPHNE WAS A TORSO
ENDING IN LEAVES, 14'
Catriona Gallagher

o./p. 116

METANAZTEYZEIX Chida
EIMAETE MIGRATIONS
WE ARE, 7'

Laura Bari

o./p. 119

ENA TZIFAPO XPONOX
TIME TAKES

A CIGARETTE, 33'

Aya Koretzky

o./p.123

18:00 [e:7y OHSh OH

TO MNOPTPETO:

O rQProx POPPHX
ZOrPA®IZEI TON
EYATTEAO ABEPQ®

THE PORTRAIT: YORGOS
RORRIS PAINTS
EVAGGELOS AVEROFF, 30’
Antonis Symeonidis,
Kalliopi Alexiadou

o./p. 121

APMANOI

Ol BAAXOI Q&A
ARMANI THE VLACHS, 52
Michael Kamakas

o./p. 87
20:45 FFC
FTKONTAP, MONO

ONLY GODARD, 88’
Arnaud Lambert, Vincent
Sorrel

France 2023

OV French

o./p. 64

h 4

MARKETAKI

1200 G OH

KAEMMENEX KOYBENTEX
INTERCEPTED, 93"
Oksana Karpovych
Canada, Ukraine, France
2024

QV Russian, Ukrainian

o./p. 101
14:30 NEW

TO AIQNIO EXY
ETERNAL YOU, 87"
Hans Block,

Moritz Riesewieck
Germany, USA 2024
OV English, Korean

o./p. 56
1730 Gy OH
KAGOX OTANEI

H MAAIPPOIA AS THE
TIDE COMES IN, 89"
Juan Palacios, Sofie
Husum Johannesen
Denmark 2023

QV Danish

o./p. 87

2005 L OH

KAMOTE EIXA MIA ZQH
| HAD A LIFE, 71
Octavio Guerra

Spain 2023

OV Spanish, Valencian
o./p. 98

22:30 ca
10 XPONIA

ATHENS PRIDE  (Shidad
10 YEARS ATHENS PRIDE, &
Mapia Katoikadakou
(aka Maria Cyber) Maria
Katsikadakou (aka Maria
Cyber)

Greece 2014

QV Greek

o./p. 126

ZE AYTH THN
ESAIZIA OAAAIZIA
ON THIS WONDROUS
SEA, 17/

KaAhiénn Aeyakn
Kalliopi Legaki

Greece 2022

OV Greek

o./p. 136

AEZBIEE, KAMEPA,
MAME! DYKES, CAMERA,
ACTION!, 61

Caroline Berler

USA 2018

OV English

o./p. 129

Q&A

LIAPPA

16:00 (& OH

MENTIXA - AYTH NOY
EZHXE MEDIHA, 91
Hasan Oswald

USA 2023

QV Kurdish, Turkish, Arabic,
English

o./p. 104

19:00 & OH

TZOPTZ NMAAT AAINE:
KPYMMENOEX METP
HIDDEN MASTER: THE
LEGACY OF GEORGE
PLATT LYNES, 9¢'

Sam Shahid

USA 2023

OV English

o./p. 95

2200 & OH

TO KATA TZIPETA
EYATTEAIO THE GOSPEL
ACCORDING TO CIRETTA,
75'

Caroline von der Tann
ltaly, Germany 2024

QV ltalian

o./p. 93




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 FFC
AVANT-DRAG!, 92'

@i\ lepénoulog

Fil leropoulos

Greece 2024

QV Greek, Albanian,
English, Russian

o./p. 61

16:00 K& OH

EKEINH TH MEPA

THAT DAY, 39"

Irpartiig Boyiatig,
Anprtpng Kobptng Stratis
Vogiatzis, Dimitris Kourtis
Greece 2023

OV Greek

o./p. M

18:00 Gy OH

KAT' EIKONA

TOY ANOPQMOY IN THE
IMAGE OF HUMAN, 64’
NikéA AXe§avdponoilou
Nicole Alexandropoulos
Greece 2023

OV Greek, English, French
o./p. 98

21:00 NEW

MNANEAAHNION
PANELLINION, 81
Inipog Mavtlapivog,
Kaotag Avtapayag Spyros
Mantzavinos, Kostas
Antarachas

Greece 2023

OV Greek

o./p. 58

23:30 D

OAA TA MIKPA
MPATMATA EVERY LITTLE
THING, 93'

Sally Aitken

Australia 2024

OV English

o./p. 76

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00-13:00 Kilay NxG
Eicod0¢ pévo yia cxolsia
Schools only

o./p. 153-157

o0 & OH

TIZ TISH, 90’
Paul Sng

UK 2023

OV English
o./p. 112

17:00 NEW

NA TOYZX NEITE MA
EMAZX TELL THEM
ABOUT US, 92'

Rand Beiruty
Germany, Jordan 2023
QV Arabic, German,
English

o./p. 59

20:00 e}kYYy NEW

EZEPEYNQNTAZX TO
ATNQITO A STRANGER
QUEST, 90’

Andrea Gatopoulos

Italy, USA, Canada 2023
OV English

o./p. 58

HOLLYWOODGATE, 91
Ibrahim Nash'at
Germany, USA 2023

OV Pashto, Dari, English
o./p. 77

MAKEAONIKON
MAKEDONIKON

15:00 cQ

®YTH FLEE, 93’

Jonas Poher Rasmussen
Denmark, France, Sweden,
Norway 2021

OV Danish, English, Dari,
Russian, Swedish

o./p. 130
17:30 HH
TO XPONIKO

MIAZ KATAZTPO®HZ
THE CHRONICLE OF AN
EXTERMINATION, 91
Xpuoa T{eAénn, Akng
Kepoavidng Chryssa
Tzelepi, Akis Kersanidis
Greece 2013

OV Greek

o./p. 148

20:00 cQ

TON KOPITZION
OF GIRLS, 43’
Wendelien van Oldenborgh
Japan, The Netherlands 2015
OV English, Japanese
o./p. 136

KAAIAPNTA
KALIARDA, 58'
Méola PePevicdtn
Paola Revenioti
Greece 2015

OV Greek

o./p. 132

22:30 () e

OPAANTO, H MOAITIKH
MOY AYTOBIOTPA®IA
ORLANDO, MY POLITICAL
BIOGRAPHY, 99’

Paul B. Preciado

France 2023

OV French, English,
Spanish

o./p. 136

MAYAOX
ZANNAZ

PAVLOS
ZANNAS

23:00 K&y OH

EA AT -
EPFAXTHPIO
OYTOIIAXZ

EL SHATT -

A BLUEPRINT

FOR UTOPIA, 96'
Ivan Ramljak
Croatia, Serbia 2023
QV Croatian, Arabic
o./p. 92
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SATURDAY

2ABBATO

I
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

oo G OH

MENTIXA - AYTH noy
EZHXE MEDIHA, 91
Hasan Oswald

USA 2023

QV Kurdish, Turkish, Arabic,
English

o./p. 104

17:00 IC

AYO ATNQZTOI
MNPOZMA®OYN NA MHN
AAAHAODAIQOOYN
TWO STRANGERS
TRYING NOT TO KILL
EACH OTHER, 101"

Jacob Perlmutter, Manon
Ouimet

UK, Denmark 2024

OV English, French, Italian
o./p. 54

20:00 D

MOAH YMNO KATOXH
OCCUPIED CITY, 26¢'
Steve McQueen

The Netherlands, UK, USA
2023

OV English, Dutch

a./p. 79

ZANNAS

FKONTAP, MONO

ONLY GODARD, 88’
Arnaud Lambert, Vincent
Sorrel

France 2023

OV French

o./p. 64

15:00 O NxG

O TONT KAI H ZOYMEP-
ITEAAA TODD & SUPER-
STELLA, 81"

Mari Monrad Vistven
Norway 2024

OV Norwegian, English
o./p. 156

1800 GJ OH

NOMAAIKH MONAZIA
NOMAD SOLITUDE, 88’
Sebastien Wielemans
France, Belgium 2023
OV English

o./p. 106

21:00 Q&A PE

IRVING PARK, 117
Mavayicdtng EvayyeAidng
Panayotis Evangelidis
Greece 2019

OV English

o./p. 149

MARKETAKI

Q&A OH

12:00

TA BOYNA
THE MOUNTAINS, 89’
Christian Einshgj
Denmark 2023

OV Danish, Norwegian
o./p. 105

s G OH

KAGQX OTANEI

H MAAIPPOIA AS THE
TIDE COMES IN, 89"
Juan Palacios, Sofie
Husum Johannesen
Denmark 2023

QV Danish

o./p. 87

17:00 NEW

EZEPEYNQNTAZX

TO ATNQXTO

A STRANGER QUEST, 90
Andrea Gatopoulos

Italy, USA, Canada 2023
OV English

o./p. 58

20:00 (27N NEW

NA TOYZX MEITE

TA EMAX TELL THEM
ABOUT US, 92

Rand Beiruty
Germany, Jordan 2023
QV Arabic, German,
English

o./p. 59

22:45 Lo
TEACHES OF PEACHES,
102'

Philipp Fussenegger, Judy
Landkammer

Germany 2024

OV English, German

o./p. 82

LIAPPA

13:00 Gl OH

TO KATA TZIPETA
EYATTEAIO THE GOSPEL
ACCORDING TO CIRETTA,
75'

Caroline von der Tann
Italy, Germany 2024

OV ltalian

o./p. 93

Q&A IC

15:00
NYXTEPINA
NOCTURNES, 83'
Anirban Dutta, Anupama
Srinivasan

India, USA 2024

OV Hindi, English, Bugun
o./p. 53

19:45 cQ

DILDO RIOT, 9’

Mapia Katoikadakou
(aka Maria Cyber),
Nikog Xat{ri¢ Maria
Katsikadakou (aka Maria
Cyber), Nikos Chantzis
Greece 2021

OV Greek

o./p. 128

REBEL DYKES, 95’
Harri Shanahan,
Sién A. Williams
UK 2021

OV English

o./p. 138

2215 Gl OH

BPIZKONTAX

TA XPHMATA

FINDING THE MONEY, 96'
Maren Poitras

USA 2023

OV English

o./p. 93




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 NEW

MANEAAHNION
PANELLINION, 81’
Inipog Mavtlaivog,
Kdotag Avtapayag Spyros
Mantzavinos, Kostas
Antarachas

Greece 2023

OV Greek

o./p. 58

16:00 (& OH

AMNOXAIPETIZMOX:
EAONIKA H MNHMH
APXIZE NA OYMATAI
FAREWELL: AND
SUDDENLY MEMORY
BEGAN TO REMEMBER, 40’
Avta Mitoou Ada Pitsou
Greece 2024

OV Greek

o./p. 92

18:00 G OH

DOURGOUTI TOWN, 88’
Anpritpng MnaBéAiag
Dimitris Bavellas

Greece 2024

OV Greek

o./p. 91

200 G OH

XE ANAZHTHEH
KOINOY IN SEARCH

OF AN AUDIENCE, 73'
NikéAag Morrakng Nicolas
Pottakis

Greece 2024

OV Greek

o./p.100

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

12200 K& OH

KAMOTE EIXA MIA ZQH
I HAD A LIFE, 71
Octavio Guerra

Spain 2023

OV Spanish, Valencian
o./p. 98

1400 Gy OH

NMAPAMOPO®QMENO
EIAQAO BROKEN VIEW,
75'

Hannes Verhoustraete
Belgium 2023

OV English, French

o./p. 88

16:30 Gy OH

ZINZINDURRUN-
KARRATZ, 90

Oskar Alegria Suescun
Spain 2023

OV Basque

o./p. 115

20.00 K& OH

AGANATEX
IMMORTALS, 94'
Maja Tschumi
Switzerland, Iraq 2024
OV Arabic

o./p. 98

22:30 OHsh OH

ZYMBAZEIX

EPFQN QEA
CONVENTIONS

OF CONTRACTS, 27'
Itépavog Movdélog
Stefanos Mondelos

Greece 2023

OV Greek

o./p. 116

MIMAE KAPMIMON
PELIKAN BLUE, 80’
Laszl6 Csaki
Hungary 2023

OV Hungarian

o./p. 107

MAKEAONIKON
MAKEDONIKON

13:00 DE
AHMOKPATIA
DEMOCRACY, 100’

David Bernet

Germany, France 2015

OV German, English,
French, Polish, et al

o./p. 146

15:30 DE
H KAHPONOMIA

THX FAAYKAZX:
AHMOKPATIA'H H
MOAH TQN ONEIPOQON
THE OWL'S LEGACY:
DEMOCRACY, OR CITY OF
DREAMS, 26'

Chris Marker

France 1990

OV Greek, French, English
o./p. 147

H AOKIMH

THE REHEARSAL, 88’
Jules Dassin

UK, Greece 1974

OV English, Greek
o./p. 147

18:00 G OH

ANAMEZA ITOYZ
AYKOYXZ AMONG THE
WOLVES, 82'

Tanguy Dumortier, Olivier
Larrey

France, Belgium 2023

QV French

o./p. 86

20:30 DE
O OANATOZX ENOX
AHMOZIOTPA®OY

THE KILLING OF A
JOURNALIST, 100’

Matt Sarnecki

Denmark 2022

OV Slovak, English

o./p. 147

23:00 OH
TO BAZIAEIO

TOY TATANA

REALM OF SATAN, 82
Scott Cummings

USA 2023

OV English, German,
Spanish, Swedish
o./p..108
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SUNDAY

KYPIAKH

IS
[ee]

OAYMIION

MAYAOX
ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

13:00 G OH

BPIZKONTAZX TA
XPHMATA FINDING THE
MONEY, 96'

Maren Poitras

USA 2023

OV English

o./p. 93

15:30 D

RYUICHI SAKAMOTO
| OPUS, 103

Neo Sora

Japan 2023

QV Japanese

a./p. 80

19:00 B GSs

FIANNHEZ ZMANOZX:
NIZQ AN’ TH MAPKIZA
YANI SPANOS: A LIFE
BEHIND THE MARQUEE,
ng'
Apng Adépilag Aris Dorizas
Greece 2023
OV Greek
o./p. 152
Teheti Aqéng
Closing Ceremony

Eicodo¢ pe npookAfoeig
Kal nepiopicpévo apiBpéd
elortnpiny

Admission by Invitation and
Limited Ticket Sale

ZANNAS
12:000 NxG

O TONT KAI H XOYNEP-
ITEAAA TODD & SUPER-
STELLA, 81’

Mari Monrad Vistven
Norway 2024

OV Norwegian, English
o./p. 156

14:30 Q&A OH

NAPAMOP®QMENO
EIAQAO BROKEN VIEW,
75'

Hannes Verhoustraete
Belgium 2023

OV English, French

o./p. 88

1700 Gy OH

AGANATEX
IMMORTALS, 94'
Maja Tschumi
Switzerland, Iraq 2024
OV Arabic

o./p. 98

21:00 OH

TO BAZIAEIO

TOY TATANA

REALM OF SATAN, 82
Scott Cummings

USA 2023

OV English, German,
Spanish, Swedish

o./p. 108

MARKETAKI

14:30 ca

O AXOENHX MHAEN
KILLING PATIENT ZERO,
98’

Laurie Lynd

Canada 2019

OV English

o./p. 132

17:30 OH

MIAE KAPMIMON
PELIKAN BLUE, 80°
Laszlé Csaki
Hungary 2023

OV Hungarian

o./p. 107

20:00 D

OAA TA MIKPA
MPATMATA EVERY LITTLE
THING, 93"

Sally Aitken

Australia 2024

OV English

o./p. 76

LIAPPA

13:00 IC

AYO ATNQXTOI
NPOXMA®OYN NA MHN
AAAHAODATQOOYN
TWO STRANGERS
TRYING NOT TO KILL
EACH OTHER, 101

Jacob Perlmutter, Manon
Ouimet

UK, Denmark 2024

OV English, French, ltalian
o./p. 54

16:00 ca

TEZOYAAIKH
TAYTOTHTA
GENDERNAUTS, 88’
Monika Treut
Germany, USA 1999
OV English

o./p. 130

21:00 OH

ENIZTPO®H
HOMECOMING, 77
Suvi West, Anssi Komi
Finland, Norway 2023
OV Sémi, Finnish, English
o./p. 96




TZON

KAXXABETHX
JOHN
CASSAVETES

15:00 L
TEXATZAMNI

TEHACHAPI, 92'

JR

France 2023

OV English

o./p. 82

18:00 OH
DOTIA:

H IZTOPIA THX ANITA
MAAENMIMEPTK
CATCHING FIRE:

THE STORY OF ANITA
PALLENBERG, 113

Alexis Bloom, Svetlana Zill
USA 2023

OV English

o./p. 89

21:00 ™D
NIOTH (ANOI=H)
YOUTH (SPRING), 212
Wang Bing

France, Luxembourg,

The Netherlands 2023

OV Mandarin

o./p. 84

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

1400 K OH

OXA AOHIAME MIXQ
IN THE REARVIEW, 84'
Maciek Hamela
Poland, France, Ukraine
2023

QV Ukrainian, Russian,
Polish, French, English
a./p. 99

17:00 OH
OAYMA

XTO FKYAXMONTI

THE GULLSPANG
MIRACLE, 109’

Maria Fredriksson
Sweden, Norway, Denmark
2023

OV Norwegian, Swedish
o./p. 93

20:00 OH
H XONTPH ZOY ®IAH
YOUR FAT FRIEND, 96'
Jeanie Finlay

UK, USA

OV English

o./p. 114

22:30 Ss
EIKONEX
DANTAIMATON
PICTURES OF GHOSTS,
93’

Kleber Mendonga Filho
Brazil 2023

OV Portuguese

o./p. 125

MAKEAONIKON
MAKEDONIKON

15:00 ™
MENUS-PLAISIRS -

LES TROISGROS, 240’
Frederick Wiseman

USA 2023

OV French

o./p. 78

20:00 UL
TEACHES OF PEACHES,
102'

Philipp Fussenegger,

Judy Landkammer
Germany 2024

OV English, German

o./p. 82
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IC

Feature Length International Competition
Aiebvég Alaywviotiké Ntokipaviép Meydhou Mrkoug

AND SO IT BEGINS

ETZI SEKINHZIAN OAA

Papéva X. Ntiag Ramona S. Diaz
HMA, ®ihinniveg USA, Philippines
2024, 99’

Bpiokdpaocte otoug teleutaioug priveg tng
SiakuBépvnong twv PiNinnivwv and tov
npdedpo Povrpiyko Ntoutépte, piag kuPép-
vnong nou katnyopnOnke yia aveleuBepia,
Bia kar SiapBopd. Katd tn didpkeia tng
npoekAoyIKAG ekoTpateiag, o1 duo KupIol
avtinalol, n Mapia Péca ki o Qépvuivavt
Mapkog Tlolviop, dev Ba pnopoucav va
eival nepicodtepo Siagpopetikoi. H npw-

T npoépxetal and éva Aaikd Kivnpa kai
pING kateuBeiav oTnV KapdId TV «anhodv
avBpanwv», unooxduevn dikaloolvn K
eleuBepia- o Seltepog, yI0G Tou NPV
Siktdtopa Mdpkog, euayyeliletar tig 86&eg
evég napeBovtog nou dev unfp&e didNou
Aapnpd kai xtiel tnv kapndvia Tou nave og
éva Bapl (ané noAég andyeig) évopa. Eva
Bpilep yepdto and to caonévg nou pévo

n noArtiki pnopei va xapioel, kar padi évag
avaoToxacpog yia TNy évvola tng dnuokpa-
tiag, Tn duvapikn tng egouciag, Toug Be-
opoUg kai tny idia tnv ekhoyikr diadikaaia,
1o Etor Eekivnoav 6Aa napakohoubeitar pe
KOHpEVN TNV avdoa.

The film is set during the last months of Rod-
rigo Duterte's presidency of the Philippines,
a regime accused of illiberal tendencies,
violence, and corruption. Amid the election
campaign, Maria Ressa and Ferdinand Mar-
cos Jr, the two primary opponents could not
be any more different. The first comes from
a grassroots movement and speaks directly
to the everyday people, promising justice
and freedom while the latter, as the former
dictator's son, preaches the glory of a past
that was less than stellar for some, structur-
ing his campaign around a name that carries
weight (in more than one way). A gripping
political thriller along with a reflection on
the notion of democracy, power dynamics,
political institutions, and the electoral pro-
cess itself, And So it Begins guarantees you
will be watching it on the edge of your seat
quite literally.

ON-SITE 13/3 Olympion 17:00 &
14/3 Liappa 18:30

FOREST

AAZIOX

Aivua Ntodvra Lidia Duda

MoAwvia, Teeyia Poland, Czech Republic
2024, 84'

Néol, yepdtor eAnideg kai pe @idodoieg va
xtioouv pia kahUtepn {wn yia ekeivoug Kal
ta naidid toug, n Aca kai o Mdpek éxouv
HETAKOPIOEI OTIG NAPUPEG EVOG and ta
apyaidtepa ddon tng Eupcdnng, ota ava-
tolikd cuvopa tng MoAwviag. lNa ta tpia
naidid toug, To 8dcog gival Oy anA®G évag
anépavtog naixvid4tonog, aAd kdt oav to
Seutepo onitl Toug. Opwg kabm¢ to npo-
ouyIkd pixvel T Papid okid tou og OAn v
Eupadnn kai ta oivopa tng Molwviag yivo-
vtal pia and Ti§ KEVIPIKEG OKNVEG Autoy Tou
Spduatog, ue npdopuye nayideupévoug
avdpeoa oe dUo XWpPeS nou toug Bewpolv
aveniBupnToug, o AOUXEG HEPEG TNG OIKO-
yéveiag deixvouv petpnpéves. Bpiokovtag
Hia unépoxn, noiNtikn 1Icopponia avdpeca
oto Babid npocwnikd kal To ouUCIACTIKA
nohitikd, To Adoog divel Tov npcdto Adyo
0TO PuUOIKS Tonio kal oto ouvaioBnuatikd
nepiBdMov twv xapaktipwy, wonou xtilel,
népa and Bapuydouneg SNADCEIS, €va PiAp
nou akouyetal duvatd.

Young, brimming with hope, and striving

to build a better life for their children and
themselves, Asia and Marek, have relocated
to the edge of one of Europe’s oldest forests,
along Poland's eastern border. For their three
children, the forest is not only a vast play-
ground but also something akin to a second
home. However, as the refugee crisis casts
its long shadow on the whole of Europe and
Poland's borders turn into one of the cen-
tral scenes of this drama, with unwelcome
refugees trapped between two countries,
the family's quiet days seem numbered.
Discovering a captivating, poetic equilibrium
between the deeply personal and the essen-
tially political, Forest brings to the forefront
the natural landscape, as well as the char-
acters’ emotional environment, crafting a
film that resonates loudly and goes beyond
pompous statements.

ON-SITE 12/3 Olympion 17:00 &
13/3 Liappa 19:15
ONLINE 13-17/3
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JOHATSU - INTO THIN AIR

JOHATSU - AYTOI MOY EFINAN KAMNOX
Avtpéag Xaptpav, Apata Mépi

Andreas Hartmann, Arata Mori

leppavia, lanwvia Germany, Japan

2024, 86'

Ztnv lanwvia, dvBpwnor e€agpavilovtar and
NPOC®MNOU YNG XWPIG Va aprivouy ixvog pE tn
BonBeia twv enovopaldpevmv eTAIPEIOY «VU-
XTEPIVAG HETAPOPAGH, O Onoie SIEUKOAUVOUV
toug avBpwnoug va xabolv ané tnv napolca
{wn toug. I'vaotoi wg «Johatsu», i «autoi nou
yivovtal kanvdeg», autoi ol dvBpwnol aprvouv
ta Ndvta nicw Toug Nnpokeluévou va Eekivi-
couv pia véa {wn kdnou alou.

Every year, thousands of people vanish without
a trace in Japan. Known as the Johatsu, or “the
evaporated,” they abandon their lives for various
reasons, a troublesome relationship, mounting
debts or threats from the mafia. Some get sup-
port from so-called “night moving” companies,
which help people to disappear and start a new
life somewhere else. Taking an intimate look at
the phenomenon of “evaporating people,” the
film depicts the inner conflicts and attempts at
reconciliation of those who have disappeared
and those who have been left behind.

ON-SITE 11/3 Olympion 17:00 &
12/3 Liappa 19:00

MY STOLEN PLANET

O KAEMMENOZX NMAANHTHZ MOY
®apayval Zapigi Farahnaz Sharifi
Feppavia, Ipav Germany, Iran

2024, 82

Mia 1oTopia TPUPEPNG ECWTEPIKNAG avaxwpn-
ong kai pali andéneipa evédg (autoPioypagi-
koU!) Gpvou otnv eAeubepia, auté to viokipa-
VIép-epYOXEIPO EXEI KEVINUEVEG o€ eUBpaucTo
@Ay TG avapvioeig tng Papdy: pia yuvaika
NoU ANOTUN®VEI TNV OpOPPIA TNG Kabnuepi-
voTNTAG NG oto lpdv katd tn didpkeia tng
lohapikAg Enavdctaong, culéyel Bpalopata
super 8 and dyvwotoug tng avBpmnoug, eved
pabaivel 11 onpaiver va ayandg ané andotacn
KAl VO OVEIPEUECAI AVAPECA OTOUG TECOEPIG
toixoug. H oUvdeon nou avantiooel pe n
AgiNg, pia kaBnyrtpia nou £puye and tn xwpa
exeivn Tnv Tapaypévn nepiodo, ald kai n
paxn G PNTéPAg NG e tn vooo ANtoxdiuep,
Ba pwtiosl 814 navtdg Ta okotelvd onueia Tng
pvAung tne. ‘Eva noAdtipo culoyiké kar npo-
cwnikd apyeio nou katapyei kaBe appifoiia
Y10 TOV 0pIoPOS Tou «yuvaikeiou PAEPPATOC,
eve napdMnia xapiler véeg Siactdoeig oto
kivnpa «Women, Life, Freedom» tou 2022,
ota npdowna Kal oTIG PWVEG TOU.

An intimate tale about emigrating “inwards,”
along with an attempt at an autobiographical
hymn to freedom, this handcrafted documen-
tary has Farah's memories stitched onto fragile
film; the memories of a woman who captures
the beauty of her daily life in Iran during the
Islamic Revolution, collecting strangers' super
8mm film fragments, while discovering what it
means to love from a distance, and to dream
within four walls. Her developing connection
with Leyla, an Iranian professor who left Iran
during this tumultuous period, as well as her
mother's battle with Alzheimer’s will shed

light once and for all to the dark spots of her
memory. An invaluable collective and personal
archive that removes every single doubt about
what the “female gaze” truly is, whilst adding
new dimensions to the “Women, Life, Freedom”
uprising of 2022, its representatives, and its
voices.

ON-SITE 13/3 Olympion 20:00 &

14/3 Liappa 13:00
ONLINE 14-17/3

A NEW KIND OF WILDERNESS
ATNQZITO TOMIO

Zihie ‘EBevopou MNdakopnosv
Silje Evensmo Jacobsen
NopBnyia Norway

2024, 84'

Makpid ané tn Por tou kdopou, otnv aykahid
twv okigp@v dacwv tng NopPnyiag, n Mapia
ki o Nik peyalavouv ta téooepa naidid toug
o€ appovia pe tn puon, avalntdviag yia nio
ouociaotikf {wn, og Rouyoug pubpouc. Opwg
o Eapvikdg Bdvatog tng Mapia Ba avatpéyel
v oikoyevelakn yaAfvn kai Ba toug péper
AVTIPETWNOUG PE KAIVOUPIEG NPOKAACEIS, N
peyaAUtepn and g onoieg Ba eivar n avand-
(PEUKTN EMNIGTPOPH TOUG GTOV «MONITIoUS». To
vtokipavtép tng Zikie EBevopou lMNdkopnoev
(nou yvwpicape pe to e€aipetikd H niotn

kar Bouvd kivei) pag peTapopPavel oe péAn
TNG OIKOYEVEIAG KAl HAG KAVEI KOIVWVOUG TNG
TPUPEPSTNTAG, TNG ayanng, alAd kai Tou no-
vou nou Bicdvel auth ota onhdyva tng. Méoca
and g kavoupyieg dokipacieg aAd kar TG
e18uNIakég oTiypég Tou napeABdvtog nou eiye
KAaTaypAyPel Pe TNV KAPEPA TNG N PWTOYPAPOG
Mapia, n taivia e&etdler pe evaicbnoia kai
SiopatikdTNTa Toug SECPOUG MOU EVAOVOUV Kal
n Siaxeipion tng anwleiag, tnv eUbpauotn
ox€on pag pe tn euon kai Ty eubivn pag
anévavt otov nAavATn, o€ pia Taivia nou givai
v idia otiypr) aponhioTikd anhr kai e§aipe-
uKkd olvBetn.

Away from the bustle of the world, in the heart
of the dark Norwegian woods, Maria and Nik



are raising their four children in complete
harmony with nature, seeking a more fulfill-
ing existence at a more reloxed pace. How-
ever, Maria's unexpected passing will upend
the family’s tranquility and expose them

to new challenges, the biggest of which
includes their unavoidable return to “civili-
zation." This documentary by Silje Evensmo
Jacobsen (whom we were first introduced

to through the remarkable Faith Can Move
Mountains) transforms us into members of
the family, making us privy to the tenderness,
love, and sorrow that this family experiences
within its core. Through these new challeng-
es and the idyllic moments of the past, cap-
tured by the lens of Marid’s camera, the film
delicately and insightfully explores the ties
that bind and how to navigate loss, along
with our precarious relationship with nature
and our responsibility to the planet, in a film
that is both disarmingly simple yet extremely
complex at the same time.

ON-SITE 8/3 Olympion 17:00 &
9/3 Liappa 13:30
ONLINE 9-17/3

NOCTURNES

NYXTEPINA

Avippnav Ntouta, Avounapa Ipivifdcav
Anirban Dutta, Anupama Srinivasan

Iv3ia, HMA India, USA

2024, 83'

Mia povadiki epPBubiotiki epneipia Baong
pE Axoug Kai gikdveg ouvBEtel éva nepiteyvo
KAl MoINTIKG Pwodikd tou kdopou pag. H
o1koAdyoG Mdvoi Eekivael pia anootol pe
okonod va peetioel vuytonetahoudeg o€ Eva
and ta nio eVIUNWwolakd onueia tou nAavi-
1, otnv evdoxwpa tng Ivdiag. Ekei Ba ou-
vepyaotei pe tov Mniki, évav veapd avdpa
and v autdxBovn korvétnta Mnouykouly,
wote va avalntroel otoixeia yia To T eni-
puldooel o péNov yia autd to elBpaucto
intdpevo eidog. O1 duo toug Ba diacyicouv
1o tonio, douleUovtag peBodikd kabe Bpddu
yia va tonoBetroouv pwteivég 0Bdveg, ol
OnoiEG HETAPOPPOVOVTAl OE EVAV SUVAMIKO
kapPd and vuytonetaloudeg Silapodpwv
peyeBav, oxedicwv kal up@y, dnuioupywvTag
éva kal\itexvikd épyo yepdto kivnon kai
xpwpa. To anotéeopa ival pia ondvia kai
HETAPOPPWTIKA EPNEIpia, N onoia npookalel
6houg epdg va kortd&oupe pe peyalitepn
npocoyn kai ppovtida Tg andkpuPeg dia-
OUVOEDEIG MOU UNAPXOUV OTn pUON.

An immersive viewing experience of sound
and imagery, the film weaves together an
intricate and poetic tapestry of our world.

Ecologist Mansi sets out on a quest to study
moths in one of the most vibrant places on
earth, in the hinterland of India. She teams
up with Bicki, a young man from the indige-
nous Bugun community, to seek clues about
what the future has in store for the moths.
Together, Mansi and Bicki traverse the land-
scape, meticulously working night after night
to put up light screens that transform into a
dynamic canvas with moths of varying sizes,
designs and textures, creating a painterly
effect with their form, movement and color.
The result is a rare and transformative ex-
perience that invites us all to look with more
attention and care at the hidden intercon-
nections in nature.

ON-SITE 15/3 Olympion 16:30 &
16/3 Liappa 15:00
ONLINE 16-17/3

POL POT DANCING

O XOPOZX TOY NMOA NOT

Evpike Zdvtoeg Aavg

Enrique Sénchez Lansch

leppavia, NopBnyia Germany, Norway
2024,102

Mia kopugpaia xopeUtpia otn BaciAikf auli
tng Kapndtdng peyaldver pe aydnn tov
pikpd adeApd tou ouliyou NG wg Sikd TNG
yio. Aekagtieg apydtepa, wg epydtpia und
tov katanieoTiké {uyd twv Epubpmv Xpep,
avakalintel 6t o Betdg yiog tng Sev eival
&Aog and tov MoA Mot O1 palikég ekkaba-
piceig tou kabeotdtog (and 1o 1975 péxp!
10 1979, o MoA Mot apdvioe to 25% tou
nAnBucpol tng Kapnétlng) cuvueaivovral
HE TIG yEPATEG 0BUVN AVAUVHOEIG TWV OUY-
YEVGV Tou aigootayoug diktdtopa, ol onoiol
ONUEPA OTAVOUV HIa EVIUNWOIAKN XOPEUTIKN
napdotaon pe Oépa tn cuvdvinon tou
apxnyou twv EpuBpav Xpep pe tn Betn tou
pntépa. ' autd 1o katanAnkTikd VIoKIpa-
VIEP, NoAUTIPO apxelakd uAikS ouvdudletal
Baupdoia pe TG eIkdVeEG TWY XOPEUTAY, TIG
napadooiakeég evOUPATIes Kal TG NEPIYPA-
@é¢ tou Babutepou vorjuatog authg tng
peilovog noNItIoTIKAG €kppaong tou Aaol
tng Kapndtlng, divovtag éva unépoyo ano-
téleopa, Babid pehayyohikd, dSpoppo kai
OUYXPOVWG TPAYIKO.

A star dancer at the Cambodian royal court
lovingly raises her husband’s little brother

as her own son. Decades later, as a forced
laborer under the oppressive rule of Khmer
Rouge, she discovers that her foster son is
none other than Pol Pot. The mass purges

of the regime (spanning from 1975 to 1979 -
Pol Pot annihilated 25% of Cambodia’s pop-
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ulation) are intertwined with painful memories
of the relatives of the bloodthirsty dictator, who
today stage an impressive dance performance
depicting an encounter between the leader of
the Khmer Rouge and his foster mother. In this
stunning documentary, valuable archival mate-
rial is seamlessly combined with the images of
the dancers, the traditional costumes, and the
descriptions of the deep significance behind
this major cultural expression of the Cambo-
dian people, offering a flawless outcome, one
that is profoundly melancholic, beautiful, and
yet at the same time tragic.

ON-SITE 8/3 Olympion 20:00 &
9/3 Liappa 16:30
ONLINE 9-17/3

STRAY BODIES

AAEXMOTA KOPMIA

EAiva Wukou Elina Psykou

EAAG3a, EABetia, Italia, Boulyapia Greece,
Switzerland, ltaly, Bulgaria

2024,109'

H PSpniv givar éykuog, aAAd Sev BéAel va yivel
pntépa. H Katepiva BéAer al\G dev pnopei. H
KikAy B€Ael anAd¢ va neBdver pe a&lonpéneia.
‘Opowg n dpPrwon, n e§wowpatikn yovipo-
noinon kai n eubavacia avtictoixa dev eival
VOUIUEG OTIG XOPESG Toug. Ta Ad€onota kopuid
e€epeuvoly tn cwpatiki autovopia ot pia
Eupdnn énou enitpénetar va ta&idéeig, va
epyaocteic, va katavalwoeig eAelBepa alAd
ox1 anapaitnta va {Aoeig ) va neBaveig dnwg
emBupeic.

Robin is pregnant, but does not wish to be-
come a mother. Katerina is not able to have a
child, even though she wants to. Kiki's sole de-
sire is to end her life with dignity. Unfortunately,
abortion, in vitro fertilization and euthanasia
are not legal in their respective countries. Stray
Bodies explores the notion of body autonomy
within Europe, a place where you are allowed
to travel, work and consume freely, but not
necessarily to live or die according to your
wishes.

ON-SITE 12/3 Olympion 20:00 &
14/3 Cassavetes 14:30
ONLINE 13417/3

TWO STRANGERS TRYING

NOT TO KILL EACH OTHER

AYO ATNQITOI MPOXMAGOYN

NA MHN AAAHAO®DAIQOOYN
TZéikopn MNépApdrep, Mavév Ouipé
Jacob Perlmutter, Manon Ouimet
Hvewpévo Bacileio, Aavia UK, Denmark
2024, 101

H wn, o Bdvatog kar n avalritnon vorjpatog
Bpiokovtal otnv kapdid authg tng navépop-
@ng kai eviote dlackedAOTIKAG TAIvVIag yia éva
Ceuydpi npoxwpnuévng nhikiag, To onoio éneita
and €va atuxnua €PXETAl QVTIPETWNO PE TO
eprpepo g {wng - ki €Tl ENIBIOKEI va PEPEI
tn Babid yarfvn otn oxéon dco autd sivai
akdpa epIkto. Tpidvta xpdvia PeTd TNy NpaTn
Toug Tuxaia ouvdavinon, n Mdayki kai o T{ée),
75 ka1 84 etddv avtiotoiya, cuveyilouv va ivai
TpeNd epwteupévol. And tn oxéon Toug SpWG
Sev Aeinouv o1 npokAfoeig. levvnuévog oto
okAnpd Mnpovg, o T{oeh Meyépopitg ival
£vag Naykoopiou ¢rpng pwtoypdpog, o onoiog
£x€l 0TO evepynTIKS TOU onuavtikeég ekBéoeig
kar 40 BiBAia. H Bpetavy Mdyki Mndpet eivai
pia Talavtouyxa aAAa Aiydtepo avayvwpiopévn
KaANITEXVIG Kal ouyypagéag. H oxéon toug
emokidletar and €va onpeio tpIPrg, To onoio
evieivetal dtav n Mdyki né@ter kar ondel to
néd1 tng kai o T{ée kakeital va avaldfer tn
ppovtida tne. Ynd tn okid tng Bvntdétntag kai
pe tov kabéva va éxer xapager pia pakpd kai
eneicodiakr nopeia, ol okAnpég aAibeieg tng
{wnc Eunvouv otn Mdyki kai otov T{SeM tnv
avaykn va npoonabicouv va Bpouv pia koiviy
E0WTEPIKN NPEWIa, 600 akOPa UNApPXEl XPOVOG.
Life, death, and making meaning are the heart
of a beautiful and often very funny film about
an aging couple who, after an accident, face
the inevitability of impermanence and seek
deep peace in their relationship while they still
can. Thirty years after a chance encounter,
Maggie and Joel, aged 75 and 84, are still
very much in love. But their relationship is not
without complications. Born in the hard-boiled
Bronx, Joel Meyerowitz is a world-renowned
photographer with major exhibitions and 40
books to his name. British-born Maggie Barrett
is a talented but less recognized artist and
writer. There is a knot of unease in their rela-
tionship, which is further strained when Maggie
falls and breaks her leg and Joel must take

on her caregiving. In the shadow of mortality,
each with a long and dramatic life behind
them, the hard truths of life together provoke in
Maggie and Joel an attempt to find a shared
inner peace while there is still time.

ON-SITE 16/3 Olympion 17:00 &
17/3 Liappa 13:00

UNCLAIMED

AZHTHTOI

Mapiavva Oikovépou Marianna Economou
EA\G3a Greece

2024, 75'

Mia tuxaia avakdhudn oto voookopeio «Xw-
tpia» anokaAlntel éva npoownikd kar cul-



oyiké tpavpa. Meta&l 1945 kai 1975 eka-
Tovtadeg pupatikoi néBavav ekei. Aev Toug
avalfjtnoe kaveig ka1 0dptnkav avidvupa oe
opadikoUg TAPOUG GTOV XWPO TOU VOGOKO-
peiou. Metd ané 80 xpdvia n okoteivi Toug
I0Topia €pXeETal 6T0 Pw¢ péca and ta undp-
XOVTA toug Kkai tnv avaltnon ouyyevaoy.

An accidental discovery in an Athenian
hospital reveals a personal and collective
trauma about hundreds of patients who died
from tuberculosis between 1945 and 1975
and were buried unnamed in mass graves on
the hospital grounds. Eighty years later, their
controversial story comes to light through
their personal belongings and the search for
living relatives.

ON-SITE 11/3 Olympion 20:00 &
13/3 Cassavetes 15:00
ONLINE 12-17/3

UNCLICKABLE

Mnapnng Makpidng Babis Makridis
EA\G3a, Kinpog, HMA

Greece, Cyprus, USA

2024, 74

KaAag npbate otov okotelvd kéopo tng
Yneiakng dlapnuIcTIKAG andtng, Tt He-
yahUtepn nnyr 068wV Tou opyavwpévou
£YKAAPATOG PETA TN SIAKIVNON VOPKWTIKOV.
‘Eva nponv otélexoq tou xwpou anokaly-
ntel NG yivetal, noia gival ta BVpatd tng
Kal notog givar o pélog tng Google kai tou
Facebook oto naiyvidi.

Welcome to the murky world of digital ad
fraud, organized crime’s biggest source of
income after drug trafficking. A former indus-
try executive pulls the curtain to expose how
it's done, who the victims are, and what role
Google and Facebook play in the game.

ON-SITE 10/3 Olympion 20:00 &
12/3 Cassavetes 15:00
ONLINE 1117/3

WHERE WE USED TO SLEEP

TO MEPOZX NMOY KOIMOMAZXTAN
Martéoug Béphe Matthéus Worle
leppavia Germany

2024, 83'

H BaAépia eivarl n povadikf kdtoikog evdg
pikpoU xwpioU otn Poupavia nou €xer epn-
pwoel. Tévor Adonng ané to yeitovikd opu-
Xeio xaAkoU éxouv nAnupupicer Tov Téno,
agevédg aveBdalovtag tn otdbun TG TonikAg
poAuopévng Nipvng kal apeTEPOu Katanvi-
Yyovtag Ta ndvia 6To NéPacpd Toug. Xuvia-
PAKTIKO KOIVGVIKO-OIKOAOYIKO VIOKIPAVIEP

nou e€elicoetal yUpw and tnv Kevipiki Tou
npwtaywvictpia, n onoia otnv kuploAegia
xapiler paBhpata {wrg, agionpénsiag kai
enpovig, opBadvovtag avdotnua pnpootd
otnv andAutn KatactPoPr. LUyKAOVICTIKA
n pwTOYyPAPia TOU TOMiou, PE TNV KAPEPA
Va KOTaypAQEl EIKOVEG MOU I60PPONOUV
avApeca otny andkoopn opopPId Kai TNV
oAokANPwTIKA 1I00NEdworn.

Valeria is the sole inhabitant of a small Ro-
manian village, deserted due to the tons of
mud from the nearby copper mine that have
flooded the areq, raising the level of the
polluted local lake and drowning everything
in their path. A disturbing socio-ecological
documentary that revolves around its central
protagonist, who literally gives lessons in life,
dignity, and perseverance, standing tall in
the face of utter destruction. The landscape
photography is stunning, with the camera
capturing images that balance between
eerie beauty and total devastation.

ON-SITE 10/3 Olympion 17:00 &
11/3 Liappa 17:00
ONLINE 11-17/3
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NEW

Newcomers International Competition

Aiebvéc Alaywviotikd Newcomers

ETERNAL YOU

TO AIQNIO EXY

Xavg Mnhok, Mépitg PilePix
Hans Block, Moritz Riesewieck
leppavia, HMA Germany, USA
2024, 87"

«Molog ané eod¢ a&iler tnv aidvia {wi;»
avapwtdtav o Micéh Ouelpnék oto poutou-
pI1oTIkS pubiotdpnud tou H duvatdtnta evég
vnoiou. lowg va {olpe otnv €noxn nou autd
10 epwtnua Ba ndYei va eivar anhag @ilo-
co@ikd. X' autd to eaIpETIKO VIOKIPAVTEP
BAénoupe nwg o1 evopdoeig tng nio onoudaiag
EMIOTNPOVIKAG Ppavtaciag apyiouv va ano-
ktouv undotaon, kabag dvBpwnor an’ Ao tov
KOOPO Xpnoiponololv Tig nAéov egehiypéveg
texvoloyieg tng Texvntig Nonuoolvng npo-
KeIpévou va ouvdeBouv pe oikeioug Toug nou
éxouv neBdvel. Katdgpepe n texvoloyia va
npaypatonoifioel 6,t unooydtav n Bpnokeia
yia aidveg, Tnv abavacia tng Yuxng; Eipacte
ot aMjBeia €toipol va oke@toUpe pia ekdoxn
TOU €aUTOU PAG KAl TGV AyAnnNPEVKV HAG Nou
Sev teleiwver;

"Which of you deserves eternal life?’, asked
Michel Houellebecq in his futuristic novel The
Possibility of an Island. Perhaps we are living
in the age when this question will cease to
be merely philosophical. In this exceptional
documentary, we see how the insights of the
greatest science fiction are beginning to take
shape, as people around the world use the
most advanced Al technologies to connect
with dead loved ones. Has technology man-
aged to achieve what religion has promised for
centuries: the immortality of the soul? Are we
really ready to consider a version of ourselves
and our loved ones that does not end?

ON-SITE 14/3 Tornes 20:00 &
15/3 Marketaki 14:30
ONLINE 15417/3

FIGHTING DEMONS WITH DRAGONS
APAKOI ENANTION AAIMONQN
Kapida Maykivt Camilla Magid

Aavia, Zoundia Denmark, Sweden
2024, 93"

Tpia kopitola oto petaiypio naidikdTNTag Kai
epnPBeiag poitolv oto oikotpopeio Eotepkod,
€va and ta nio 1I31aitepa oxoAeia oToOV KOOO:
€3 o péOnpa yivetal péow naixvidiov RPG

(role playing games) kai o paBAtpieg pabai-
VOUV PEC® TNG HETAPPIEONG KAl TNG HETAPOP-
Pwong va cup@INidvovtal pe To tpalpa Kai
Tov peuotd eautd toug. H taivia napakolou-
O¢i eni 8Uo oxoAikég xpoVIEG Ta Kopitola Kal
v akpaia cuvaioBnuatiki nepinéteia tng
epnPeiag, Tng autoavakdhuyng kai tng wpi-
pavong, ewtilovtag pe pia o§udepkn, Tpupe-
pn, acteia kai pali cuykivntikig patid to xdog,
v odUvn Kal TNV Aeatn Xapd TV NPTV
veavikav xpévawv. Mia wdr otnv 1Idlaritepdtnta
Kal Tnv ékkevipn ouvBkn énou Bpiokdpacte
6ha, eved ta dieioduTtikd oxolia Twv pabnpi-
v, dlaTtunwpéva pe aponNioTikf anidtnta
yUpw and évvoieg dnwg n kKavovikdTnTa Kal n
YuyikA vooog, eviunwoldlouy pe Tty euctoyia
TOUG, o€ pIa Talvia nou piIAG oe kdBe dtopo
nou éviwoe kanote otn {wr tou Ao&6 - dnha-
3 ot éAa pag.

Three girls on the precipice between childhood
and adulthood are studying at Dsterskov Board-
ing School, one of the most unique schools in
the world; here, classes are conducted through
role-playing games, and the students are taught
to come to terms with the trauma and their fluid
selves through masquerades and metamorpho-
sis. For two school years, the film follows the girls
and their highly emotional adventure through
puberty, self-discovery, and maturity, illuminat-
ing with a sharp, intimate, humorous as well as
poignant gaze, the chaos, the anguish, and the
inexpressible joy of the first years of one'’s youth.
Fighting Demons with Dragons is an homage to
uniqueness and the off-kilter situation in which
we all find ourselves, while the students’ insight-
ful commentary on notions such as normalcy
and mental illness are formulated with disarm-
ing simplicity and striking in their aptness, in a
film that speaks to everyone who has ever felt
odd at some point or another in their lives - in
other words, to everyone.

ON-SITE 9/3 Tornes 20:00 &
10/3 Marketaki 14:00
ONLINE 10-17/3

GLASS, MY UNFULFILLED LIFE
NOTHPI, MIZOTEMATH ZQH
Poyiep Kanepg Rogier Kappers
OMAavdia The Netherlands
2023, 94

O Poyiep Kanepg eival évag nevnvtaypovog,



kG0e Ao napd intdpevog OMNavddg, pe
0o naidid and diagopetikolg ydpoug, éva
okoUtep, dUo kiIBdpeg, éva pikpd diapépiopa
otnVv nOAn kai éva e&icou Nitd pikpd e€oxikd,
1o onoio BuBiletal otn Adonn kai npénei va
10 onkavel kKGbe 600 pe e1dikoUg ypUloug.
H Zwn tou eival yepdtn nuiter oxédia kai
noA\é¢ anotuyieg. O Siakarig tou nébog,
SuwG, eival va yivel 81donyog, onuavtikog,
va agrioel to d1kS Tou Hovadikd otiypa
otov K6opo. Metd and nolég eninoveg kai
anotuynpéveg npoondBeieg, Oa anopacioel
va yivel poucikdg tou dpopou naifovtag éva
autooyédio dpyavo priaypévo and yudhiva
notipia. O dpdpog npog tn 86&a eival nia
avoixté... Eva ppéoko, acteio kal Babid
eINkpIVEG autofioypa@ikd viokipavtép to
onoio, yéoa and tnv kataypagn piag nepiod-
Sdou entd xpovwv tng {wrg Tou e§wPpevikol
npwtaywvioth kai oknvoBétn tou, e&etalel
HE EIPWVIKO, AeNTENIAENTO XIOUPOP, KAUCTI-
kétnta, evaicBnoia kai ouykivnon tn duva-
Hn TS ENIPOVAG, TO diKaiwpa oTo SVEIPO Kal
N AuTpwTIKA €Nidpacn tng HOUGIKAG.

Rogier Kappers is a fifty-year-old Dutchman
with two children from different marriages,

a scooter, two guitars, a small apartment in
the city, and an equally modest little cottage
in the country that is sinking into the mud
and has to be raised every now and then
with special jacks. His life is full of unfinished
projects and many failures. His greatest
ambition, however, is to become famous,
important, to leave his mark on the world.
After many painstaking failed attempts, he
decides to become a street musician, playing
a makeshift glass organ. The path to fame

is now open... A fresh, funny, and deeply
honest documentary that, recording a period
of seven years in the life of its outrageous
protagonist-turning-filmmaker, examines with
humor, poignancy, sensitivity, and emotion
the power of perseverance, the right to
dream, and the liberating effect of music.

ON-SITE 8/3 Tornes 19:00 &
9/3 Marketaki 13:00
ONLINE 9-17/3

LESVIA

AEXIBIA

TZéAn Xatdndnpntpiou Tzeli Hadjidimitriou
EAAG3a Greece

2023, 78’

Tn Sekaetia tou ‘70 Aeofieg and dho tov
K6opo katapBdavouv ot éva pikpd xwp1d Tng
AéoPou. Evd o1 evidoeig pe toug katoikoug
au&dvovral, n oknvoBétpia T¢EAn Xatlndn-
pntpiou -nou Bpébnke otn péon wg vidnia

ka1l wg AeoPia- apnyeital pia 1ctopia 40+
XPOV®Y yUpw and tnv aydnn, v kovotnta,
TG oUYKPOUGTEIG, aAAd kal T onuaivel va
vi©Oel kaveig anodektdg.

Since the 1970s, lesbians from around the
world would flock to a small village on the
Greek island of Lesvos. As tensions between
the newly-arrived lesbians and local resi-
dents rose, Tzeli Hadjidimitriou - caught in
the middle as a local and lesbian herself

- chronicled 40+ years of love, community,
conflict, and what it means to feel accepted.

ON-SITE 8/3 Cassavetes 21:00 &
9/3 Cassavetes 15:15
ONLINE 9-17/3

MAY YOUR WILL BE DONE
FENHOHTQ TO ©EAHMA XOY
Avrpiav ZiABéotpe Adridn Silvestre
lonavia Spain

2024, 97

O pIKPOKOGHOG TNG OIKOYEVEIAG, ONWG Ano-
Sdeikvuetal Eava kai Eavd, sival éva nedio
6nou pnopouv va Bpouv Béon o nio 181ai-
tepeg, napdeveg, anpooddknTe I0TOPIEG.
To yeyovég 6t oto levnOritw to BéAnud cou
Hia T€TOIO 10TOpPIa EivVal N 1I0TOPIA TNG OIKO-
Yévelag tou oknvoBétn Avtpidv ZiIABéotpe,
npocBétel kdpnooa akdun enineda otn
Suvapikn tng, kavéva and ta onoia dev oto-
XeUel oTov gUkoAo evtunwolacpd f tn ou-
vaioBnuatiki ndovoPAeyia. Xto KEVIpo Tou
@\ Bpioketal o Pikdpvto, évag to ndAai
noté pnov BiPép (ota dpia tng aveubuvétn-
1ag), o onoiog petd and SUo kapdiakég npo-
oBolég, dppwotog kal oxeddV TUPASG, eni-
{ntd v eubavacia. ANG npotol neBdver
B¢\el va oupihiwBei pe toug dUo yioug tou,
€xovtag aproel TG peta&l toug oxXECEIS

va ofroouv otn didpkeia Twv xpdvev. Ki o
Avtpidv anogacilel va tov Bonbroel va to
KATAPEPEI, KaTaypdpovtag oTny nopeia pia
Siadpopn SiapopeTikdv avBpmnwy npog
£vav KoIvo TOMo Kal HIAOVTAG HE GuyKivnon
Kal xloUpop, pe eAappotnta alld kai Ba-
Bo¢ yia ta A&6n kai tn cuyxmpeon, yia to
NEPAcpa TOU XPOVOoU, TIG ENINOYEG pag Kal
TOV avtikTund Toug, yia Toug adidpatous
SecpoUG Nou CUVAEOUYV Ia OIKOYEVEIQ.

The microcosm of family is a space where,

as demonstrated time after time, the most
unique, bizarre, unexpected stories can fit in.
In May Your Will Be Done such a story in-
cludes filmmaker Adridn Silvestre's family story
- adding a bunch of layers to its dynamic,
despite none of them striving for sensational-
ism or emotional voyeurism. In the film's heart
is Ricardo, a former bon-viveur pushing the
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boundaries of recklessness. After having suffered
two strokes, and ending up ill and half blind,

he is now seeking euthanasia. However, before
he dies, he wants to reconcile with his two sons
because throughout the years he allowed their
relationship to fade. Adrian decides to help

him achieve it, capturing in the meantime the
journey of different people towards a common
place, and speaking emotionally yet humorously,
and lightly yet profoundly about mistakes and
forgiveness, the passing of the times, choices
and their impact, as well as the unseen ties that
bind together a family.

ON-SITE 8/3 Tornes 16:00 &
9/3 Marketaki 16:00
ONLINE 9-417/3

PANELLINION

MANEAAHNION

Znipog MavtlaBivog, Kootag Avtapayag
Spyros Mantzavinos, Kostas Antarachas
EAAG3a Greece

2023, 81"

Mia iotopia pavtacpdtwy yia tny eppovn,

m povadid kai v tpéla, o€ €va oKakIoTIKO
KAQEVEIO EKTOG TONOU Kal XPAVOU, OTO KEVIPO
g ABrvag. Mia iotopia yia to Maveldiviov,
éva kata@uyio yia avBpwnoug nou acpuktioly
otnv kabnpepivotntd toug, nou anexBdavovral
G ouvBrkeg TnG olyxpovng NPayHatikETNTAg
KAl anoTuyXAvouv va NpocappocToUy OE AUTEG.
A ghost story of obsession, solitude, and mad-
ness, taking place in a chess coffeehouse out of
place and time, in the center of Athens: This is
the story of Panellinion, a refuge for people who
suffocate in everyday life, who despise and fail
to adapt to the conditions of modern life.

ON-SITE 15/3 Cassavetes 21:00 &
16/3 Cassavetes 13:00
ONLINE 16-17/3

A SHELTER OF ONE'S OWN
ENA AIKO TOYX KATA®YTIO
Eda Toupdvt Eva Tourrent
FalAia France

2024, 75'

MepikéG napdykeg xTIopéveg otnv nAayid tou
Aopou oto nep1Bdpio NG Kovwviag, dixws
avdpeg. ‘Eva katapuyio GUNNOYIKAG Kal QepIVI-
OTKAG pETAPOPPwONG. And autd To onpeio, n
oknvobétpia kar doeg éxticav autdy Tov K6-
opo Sigpwtavtal yia tn 6éon Toug otn elon
Kal oTnV KoIvavia, dnwg kai yia v eheubepia
TOU GOMPATOG TOUG Kal TO eVEEXOHEVO TOU va
kaveig naidi. Me pia §ekdBapn avapopd otn
yveotr pon tng BiptZivia Noulg («To pédvo

nou xpeidletal yia va ypAyel pia yuvaika dev
eival napd Aiya xprApata ki éva Sikd tng dw-
pdtio»), n taivia pdg cuotivel évav actepiopd
ané anioteutoug, acupBifactoug yuvaikeioug
XOPAKTAPES, EVA pia SIEPEUVNTIKA NANV Tpu-
@epn KApepa appioPntei Ta dpia Twv EPpu-
AoV KoIvevikdv pohwv kai pag kataPubiler o
éva pikpooupnayv andAutng eheubepiag kai
autodidbeong.

A few shacks built on the hillside on the fringe
of society and without men. A place of refuge,
of collective and feminist transformation. From
this edge, alongside those who build it, the
filmmaker questions their place in nature and
society, as well as the freedom of their body
and the prospect of having a child. Openly
alluding to Virginia Woolf's famous quote ("A
woman must have money and a room of her
own if she is to write fiction") and introducing
us to a bouquet of incredible, uncompro-
mised female characters, an investigative yet
tender camera challenges the boundaries

of gendered social roles and immerses in

the micro-universe of absolute freedom and
self-determination.

ON-SITE 12/3 Tornes 17:00 &
13/3 Marketaki 15:45
ONLINE 13-17/3

A STRANGER QUEST

ESEPEYNQNTAX TO ATNQXITO

Avtpéa Mkaténoulog Andrea Gatopoulos
Italia, HMNA, Kavadag Italy, USA, Canada
2023, 90’

Y€ pIa gnoyn oTnNV onoia ta NEPAta tng yng
€xouv nhéov anotunwBei oe xapti fj terabytes,
undpyouv dpaye akopn axapToypAPnTeS
nepioxeg; Ki dtav dev undpyer nia tinota véo
va avakaAUYEeIG oTtnv eMpAvelia Tou NAavATn
pag, nou Bpioker 8i1E§odo n Eugutn avaykn
tou avBpmnou yia e§epelvnon; Tétolou gidoug
nukva unap&lakd epwtipata EenpoBdilouv
péoa and tnv taivia tou Avtpéa lkatdnoulog,
n onoia og np&to eninedo etuliyetal wg to
noptpéto tou Ntéifivt Pdpoei, evdg oxeddv
gppovikoU culkéktn xaptav. O Papoei, na-
PAANAa pe TN xelponiacth, Xaptivn culoyn
TOU, £XEI XTIOEI KAl pia akOpn Yneiakn otnv
online nAat@dppa Second Life, évav «téno»
nou o id10¢ opilel w¢ noinon kar o1 wG apyeio.
Me tov idio tpdno, to @iy dev eival aniag
€va vtokipaviép yia tov Pduoei, ald pia ano-
wnwon evdg diakaoug ndBoug, piag eppovig
nou oe napacupel, pia SIEPHTNON NAvVe otV
aywvia g KANpovouIdg, tng uotepopnuiag
Kal Tou idlou tou vorpatog tng {wAg.

At a time when even the ends of the earth
have been captured either on paper or tera-



bytes, are there any unchartered territories
left? When there is nearly nothing left to
discover on the planet’s surface, how will hu-
mans find an outlet for their innate need to
explore? Profound existential questions such
as these emerge from Andrea Gatopoulos'
film, which at first glance seems like the por-
trait of David Rumsey, a near-obsessive map
collector. Rumsey, apart from his tangible,
paper collection, has also amassed another
one; one that is digital, existing on the online
platform Second Life, a space transcending
its function as an archive, as he himself calls
it a poem. Similarly, the film serves not only
as a documentary about Rumsey, but also as
a pretext for mapping out a fervent passion,
an enticing fixation, a query on the anxiety
surrounding notions such as heritage, legacy,
as well as the meaning of life itself.

ON-SITE 15/3 Tornes 20:00 &
16/3 Marketaki 17:00
ONLINE 16-17/3

TACK

Bavia Tépvep Vania Turner
EANG3a Greece

2024, 9¢'

H OAupniovikng nou nupoddtnoe to kivnpa
#MeToo otnv ENGda diverl tn duvapn oe
pia vedtepn aBAftpia va ondoel tn SikA
NG o1wnr. Xe pia dikn-opdonuo, n Xogia
otéketal oto nheupd tng Apaliag, n onoia
anogaoilel va katayyeilel Tov Npodny npo-
novNTA TG yIa Tn CUCTNHATIKA KAKonoinon
nou unéotn and ekeivov 6tav ftav naidi.

Two-time Olympic medalist Sofia Bekatorou
sparks Greece's #MeToo movement, in-
spiring a younger athlete to break her own
silence. In a milestone trial, Sofia stands with
Amalia, who is seeking justice for the system-
atic abuse she endured at the hands of her
coach when she was a child.

ON-SITE 12/3 Cassavetes 21:00 &
13/3 Tornes 14:00
ONLINE 13-17/3

TELL THEM ABOUT US

NA TOYX MEITE MNA EMAX

Pavt Mnsipodt Rand Beiruty
Feppavia, lopdavia Germany, Jordan
2024, 92'

Mia ané tig nio adidpateg alld kabopioTti-
kéG diadikaoieg otn {wr) dev gival AAn and
10 népacpa and v epnPeia otnv evniiki-
won - pia epneipia nou éxel anotunwdei oe
apétpnteg tavieg pubonlaciag kar vroki-

pavtép, ondvia dpws e tn cuvaiodnuatxn
guguia kal v anpoonointn akfbeia nou
nepIExel autd e3® to INY. Ta kopitola tng
taviag pe tov Tpdno toug diekdikolv opa-
TOTNTa, PIAg Moy, EKTOG and TNy ENIKEIMEVN
evnAikioon, £xouv va diaxeipioTtolv AAAn pia
noAUnhokn cuvBrkn: to 6t av kai apafikig,
KOUPSIKAG Kal POPA KATAywyRg, HEYaA@vouy
oe pia enapyiaki noAn tng Meppaviag. Méoa
ané tnv tavia (A, pdAov, otnv npaypat-
kétnNta péca ané tny idia tnv Unap&h toug,
tn pebuotikn evépyeid toug, To Bdppog, ta
xapdyeha kai ta dveipd toug), Siekdikolv
6x1 anhadg tn Béon toug, alAd éva alpio
nou Ba eivar kaAUtepo, pIA@vTag pag yia tov
tpono nou Jouv kai to péAov nou Béhouv
va xtioouv pe pia aknBivd eAmdopdpa npo-
ontik. AnAé otn oUMNYA tou pa nepitexvo
¢ anoté\eopa, To viokipaviép tng Pavt
Mnegipolt Bpioketal 660 nio kovtd yivetal
otov opiopd NG «pEtag {wNG», HIag GETag
AaYTapIoTAG, YEPATNG yelon kal Xupoug.
One of the most intangible yet defining
procedures in life is none other than the
passage from puberty to adulthood, an
experience depicted in countless films and
documentaries, though rarely with the emo-
tional intelligence and unpretentious authen-
ticity encompassed in this film. Except from
imminent adulthood, the girls from Tell Them
About Us also have to deal with another
complicated condition; despite their Arab,
Kurdish and Roma origins, they are growing
up in a provincial town in Germany. Through
this film (or, rather, actually through their
very existence, their intoxicating energy, their
bravery, their smiles, as well as their dreams),
they are not just laying claim to their posi-
tion in life but to a better future, speaking
out about the way they live and the future
they want to build with a genuinely hopeful
outlook. Simple in its conception although an
intricate result, Rand Beiruty's documentary
is as close to the definition of “slice of life"

as it can get; a slice that is rather delicious,
flavorful, and juicy.

ON-SITE 15/3 Tornes 17:00 &
16/3 Marketaki 20:00
ONLINE 16-17/3

TOUCHE

Maptiva Méop Martina Moor

Itakia, BéAyio, Kavadag

ltaly, Belgium, Canada

2023, 87

Mia aBAitpia §ipaockiag opidepévn and
naidi oTo «NPENEI» TNG ENITUXIAG, APIEPWUE-
VN oTo OVEIPO va PTACEI GTNY KOPUPH TOU
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kéopou. ‘Evag natépag-péviopag, padi kai o
nio okAnpdg kpitig. ‘Evag nponovntig-0pulog,
oe éva nepifdNov aduchnntou aviaywvi-
opoU. Mia nopeia yepudtn Oeapatikd okapna-
veBdopata, vadip kai Levib, nou akdpa kai
évag oevaploypdgog Ba dictale va okap@i-
otei. To Touché eivar n larger-than-life ictopia
g naykéopiag npwtabAftpiag otnv Eipackia
Ndtah Moulxdouley, pia nopeia déka etcv
nou nepidapPdvel tn cuppetoxn ot tpeig OAu-
pMIAdeG pe SUO SIAPOPETIKEG XWPEG, YEVVAIEG
SdoeIg dpAPATOG EVIOG KAl EKTOG TEPEY, Pa
ndve and 6Aa Pe PIa PWTOYEVH NPOCWNIKOTN-
ta nou &enepvd katd noAu Tnv NePIOPICHEVN
dnuo@ilia tou euyevolc onop. Me apetnpia
1o nAouaio uhikd nou n idia n Moulydoulev
£xel kataypayei diknv nuepoloyiou, n npwto-
eppavi{duevn VIoKIHavIEPIGTPIA Kal Gikn TNG
abAqtpiag emideikvier agloonpeinto oknvobe-
K6 €voTikto akolouBdvtag and npovouiakn
Béon ta PApata piag yuvaikag nou, wg {wvta-
vO napddelypa Tou «eNITPENETal Va NéCEIS,
emBdaletar va Eavaonkwbeic», avePaiver pe
Suvapiopd oto Bdbpo tng clyxpovng Kivnua-
TOYPAPIKAG NPWIdAg.

A fencer, molded from childhood to chase
after success, and devoted to the dream of
reaching the top of the world. A father who
serves as both her mentor, and her harshest
critic. A legendary trainer, in a cutthroat com-
petition. A rollercoaster ride, filled with thrilling
ups and downs that even a screenwriter would
hesitate to come up with. Touché is the larg-
er-than-life story of fencing world champion
Nathalie Moellhausen, a ten-year course
featuring the participation in three Olympiads
as a representative of two different countries,
generous doses of drama on and off the field,
and above all else a bright personality tran-
scending the noble sport's finite popularity by
far. Starting from the vast amount of material
Moellhausen herself has captured in the style
of a diary, the debuting Martina Moor, who is
also the athlete’s friend, showcases remarkable
directorial instincts, following from a privileged
position the steps of a woman, who as a living
embodiment of the phrase “falling down is
allowed, picking yourself back up is manda-
tory," dynamically climbs up the podium as a
contemporary cinematic heroine.

ON-SITE 13/3 Tornes 20:00 &

14/3 Marketaki 16:30
ONLINE 14-17/3

A TREE GROWS

IN MY DREAMS EVERY NIGHT

ENA AENTPO MEFTAAQNEI

KAGOE NYXTA ITA ONEIPA MOY

Bivt Xaiveek Vid Hajn3ek

XMoBevia Slovenia

2024, 56'

Eva unoBAnuiké tagidi oe éva pikpd xwp1d tng
ThoPeviag HETAPOPPOVETAI OE PIA HAYEUTIKA
kataPubion otn cuMoyikA pvApn Kai T pa-
xokokaNid evdg ténov, péoa and iotopieg and
10 napdv kai to napeABoév ol onoieg cuva-
viiouvtal, cuvdialéyovtal, cuvundpyouv £€w
ané tov Xpovo, oto nedio Tou aopdtou, otn
opaipa tou cuvaicBipatog. Me odnyé Ti¢ pow-
TOYPAPIEG TOU XWPIOU KAl TWV KATOIK®WY TOU,
G onoieg tpdPn&e o pwtoypdpog Ttdyiav
Képunhep npiv and dekactieg, To iy xtilel
TO NOPTPETO £VOG TONOU pEca and apnynoels,
eIkdveg, noinon kar kabapr| kivnuatoypagiki
opop@Id. Mnopei va unv gival edkoho va ne-
pIypayeig pe Niveg MéEeIg ndG «puTp@vel Eva
Sévipo ota Gvelpar, ua To Giyoupo eival Nwe
n B¢aon tou dev eivar tinota Aiydétepo and pia
epneipia népa ané tn Béaon, k4t nou Pidveig
cav éva évelpo 1§ oav éva xadi, cav éva tpa-
youdi nou yNioTtpd and ta autid kateubeiav
otnv kapdid.

An evocative journey to a small Slovenian
village turns into an enchanting immersion into
the collective memory and the backbone of a
certain place through stories from the present
and the past that converge, intermingle, coexist
outside of time, in the plane of the unseen, in
the sphere of sentiments. With photographs,
taken by photographer Stojan Kerbler decades
ago, of the village and its residents serving

as a guide, the film crafts the portrait of a
place through narrations, images, poetry and
pure cinematic beauty. It may not be easy to
describe how “a tree grows in dreams” in just

a handful of words, but you can be sure that
seeing it is nothing less than an experience
beyond a mere viewing, something you experi-
ence like a dream or a caress, like a song that
glides from your ears straight to your heart.

ON-SITE 12/3 Tornes 20:00 &
13/3 Marketaki 14:00
ONLINE 13-17/3




FFC

Film Forward International Competition

Film Forward Alaywviotikd

AVANT-DRAG!

DI\ lepénoulog Fil leropoulos
EAAG3a Greece

2024, 92

To Avant-Drag! Balel oto npookrvio déka
drag performers nou anodopoulyv to gUMo,
v eBvikdTNTa, KAl TIG NONITIKEG TAUTOTN-
tag, eved tautdypova avtipetwniouy tnv
aotuvopikn Bia, Tnv tpavopoPia kai Tov
patoiopd TG eEMNNVIKAG KoIvwviag.
Avant-Drag! offers an exhilarating look at ten
drag performers in Athens who deconstruct
gender, nationalism, belonging, identity,
while facing police brutality, transphobia and
racism.

ON-SITE 14/3 Zannas 20:30 &
15/3 Cassavetes 13:00
ONLINE 1517/3

CHRYSOTILE

XPYZOTIAH

Zapa viel Mivo Sarah del Pino
FalAia France

2024, 60’

O apiavtog, éva anéd ta nio enikivduva uli-
K& tou nAavrtn —aAld kai ané ta nio dnpo-
@IAf, kaBm¢ Atav yia xpdvia oe npadtn {Atn-
on yia pia oeipd and xproeig-, anohapPdvei
pia ogipd and eupdvtaocta close-up oe pia
eupnpatikn douleid nou ykpepilel ta dpia
AVAPESA OTO EPEUVNTIKO VIOKIUAVIEP, TO
neipapatiké dokipio kai tn video art. Kivn-
patoypagmvtag ue éunveuon kai 181aitepn
aiedntikg yAdooa kdBe ntuyr autou tou
aBdépuPa dohogovikou uhikou, Eekivavtag
and v idia tn popiakr tou dopr Kal kata-
Afyovtag otig BIounXavikéG Tou XPAOEIS Kal
otnv npoondBeia tng anoudkpuvong Tou, n
taivia xtilel éva andkoopo KIVNPATOypaPpIKO
Tonio avoikelo kai cuvdpa yonteutikd. H
Ydpa vieh Mivo, pia noAuoxidr¢ kar avry-
ouxn eikactikh kaAItéxvig napadidel éva
£pyo nou aynpad kdbe xapaktnpiopd alld
avoiyetal oe noAd ki evdiapépovta nedia,
odnyavtag tig okEPeI kal T§ aioBioeig o
anpdPAenteg, yovipeg diadpopé.

One of the most dangerous yet simultaneously
highest-in-demand product for a number

of uses and years - asbestos is all set for a
close-up in this ingenious film breaking down
the boundaries between investigative docu-
mentary, experimental essay, and video art.

Filming every aspect of this covertly lethal
mineral, from its molecular structure, and its
industrial uses to its removal attempts, with a
distinctively artistic and highly inspired cine-
matic language, the film constructs a myste-
rious cinematic landscape as unfamiliar as it
is entrancing. Sarah del Pino, a multi-faceted
and restless visual artist, delivers a film that
defies every label but opens itself up to a wide
range of interesting fields, steering thoughts
and senses to unpredictable, prolific paths.

ON-SITE 12/3 Zannas 18:00 &
13/3 Zannas 15:45
ONLINE 13-17/3

DESIRE LINES

FTPAMMEX THX EMIOYMIAX
TZoulg Péokap Jules Rosskam
HMA USA

2024, 83'

Aéyetal 6t agdtou ekdnhwboly wg tpave,
noA\oi avantiooouy pia €éNEn npog dA\oug
Gvdpeg. e autd to uPpidikd viokipaviép, n
lotopia naipver capka kal 0otd otav €vag
Apepikavo-ipavog Tpavg avdpag ta&idelel
oToV XpOvo o€ pia IAyyiedn npoondbeia va
anocagnvicel tig oeoualikég Tou enibu-
pieg. KaBog o Axpavt nhnoidler tnv nhikia
twv 60 g1V, n eni xpdvia kataniecpevn
emBupia tou yia dMoug avdpeg yivetal
n\éov aduvato va ayvonBei. Xtpépetal
npog ta apyeia tng AOATKI+ kovétntag
yia anavtiocelg, ki ekei Oa yvwpiocel évav
20xpovo tpavg apyelovopo ovopat Kipav.
Kabm¢ o Axpavt BuBiletar nepiocdtepo oto
apyeio, anoppo@dtal KUpIOAEKTIKG and to
keipevo nou SiaBdader - yivetar évag xpovo-
1a&Id1dTNG Kal NAipvel HEPOG OTIG IGTOPIKES
napeldoeig Twv queer. Mia Tpugepn epw-
KA €NICTOAR TOOO NPOG TNV KOIVOTATA TwV
opOPUASPIN®Y Kal TPAvG avdpwv 600 Kal
npog v kKAnpovopid nou denoe nicw tou
o Aou ZdahiBav kar noAhoi GAhor avévupol
Apweg. Auti n pubictopnuatiki agpriynon
cuvugaivetal pe apyelakoug Bnoaupoug kai
pia noAUtiun culoyr clyXpPoveY NPoPopI-
K@V 10TOPIOV and pia noikiNdpopen opdda
tpavg avdpmv and oAn tn Bopeia Apepikn.
An underground narrative has long been
whispered among transgender men: after
coming out as trans, many of us develop

an attraction for other men. In this hybrid
documentary, history comes alive when an

NOILD314S TVIDI440
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Iranian-American transman time-travels on

a dizzying quest to unravel his own sexual
desires. As Ahmad approaches age 60, his
long-suppressed desires for other men become
impossible to ignore. Having grown up in an
era when homosexual activity could block
one'’s access to medical transition, he can't help
but wonder whether his sexuality and gender
identity are completely at odds. He turns to the
LGBT archives for answers, where he meets a
20-something trans archivist named Kieran. As
Ahmad falls deeper into the archive, he is quite
literally sucked into the text—becoming a time
traveler who participates in the queer cruising
history he reads about. This hybrid documentary
is a tender love letter to the gay transmasculine
community and the legacy that Lou Sullivan,
and many unnamed others like him, left be-
hind. This fictional narrative is interwoven with
archival gems and a trove of contemporary
oral histories from a diverse group of transmen
across North America.

ON-SITE 11/3 Zannas 20:30 &
12/3 Zannas 15:00
ONLINE 12-17/3

DIAGNONSENSE
AIATNOHZIA

Ave-Maprta Tapveg Xavoykop
Ane-Martha Tamnes Hansgard
NopBnyia Norway

2024, 73'

H guyiatpikn oduooeia piag oknvobétpiag and
n NopPBnyia, nou and tnv nAikia twv 15 dpyioe
va AapBaver tn pia didyvwon PeTd v aAAn,
6nw¢ tnv éxel kataypdyel n idia og pia anéhni-
da npoondBeia va Ppel tov eautd ng, napdu
Atav eni povipou Bdoewg BopPapdiopévn pe
kaBe hoyrig Yuxopdppuaka. ‘O, 1 avacuvBEter
o710 Aiayvonoia wotdoo n npwtoeppavilduevn
Snuioupydg eival noANd nepioodtepa and éva
auto-noptpéto Bpuppatiopévo and tny ta-
pnelonoinon kai to otiypa tng didyvwong: pia
avactoyxaotikf patid nou Eexeihidel 0dppog kai
€UPNUATIKSTNTA, €vag UPVOG oTnv eualwtdtnta
kal otig npokAjoeig nou PBiwvel kdBe dtopo nou
katahiyel eykhwPiopévo otov pavho KUkAo
TOU IaTPOKEVTPIKOU HOVTEAOU TNG PUXIATPIKAG
unootipigng. Tautdxpova Aertoupyei wg yvrioia
napriyopn okéyn nwe, akdpa ki av dextoupe
ST TO OIVEPA BV NPOKEITAl VO OWOEI TOV KO-
Gpo, TOUNAYIoTOV €xel T ondvia kal noAJTIun
Suvapn g (auto)Bepansiag.

The odyssey of Norwegian Ane-Martha
Tamnes Hansgdrd who, at the age of 15, started
getting diagnosed with one mental disorder
after the other, as she herself has recorded it in
a desperate attempt to embark on a self-dis-

covery journey, despite being bombarded with
all sorts of psychotropic drugs on a permanent
basis. But what the emerging filmmaker recom-
poses in Diagnonsense transcends the bound-
aries of a fragmented self-portrait, shattered

by labels and the stigma of a mental disease
diagnosis; it's a reflective gaze, overflowing with
courage and ingeniousness into the fragility and
the challenges experienced by each person
who ends up imprisoned in the vicious circle of
psychiatry's medical model of care. At the same
time, it serves as a reassurance that, even if we
accept cinema will not save the world, at least it
has the rare and invaluable power to (self)heal.

ON-SITE 12/3 Zannas 20:00 &
13/3 Zannas 13:30
ONLINE 13-17/3

FIRST MILK

MPOQTOTAAA

Mavayiwtng Manappdykog
Panagiotis Papafragkos
EA\G3a Greece

2024, 46

Ecudlovtag otnv ektpo@r veoyEvvnTwy apvo-
epIpiwy otoug npdnodeg tou 6poug Matépag,
1o Mpwtdyala ugpaivel pia aiobnnpiakn
agriynon yia t olvdeon avBpwnou-{ohovu,
SIEPEUVAVTAG TIG EVVOIEG TNG PNTPAOTNTAG,

tou Onhacpou kar tng oppaviag. Or enoxég
nepvave, ta {wa yevvioluvtal kai neBaivouy,
kal n Tavia kataypd@er tov kUkAo tnG {wAg:
yévvnon-Bdvatog-avayévvnon.

Focusing on the rearing of newborn sheep at
Mount Pateras (“father” in Greek) in Attica,
Creece, First Milk weaves a sensory narrative
on the human-animal connection, exploring
the concepts of motherhood, breastfeeding,
and orphanhood. Seasons pass, animals are
born and die, the film captures the cycle of life:

birth, death, rebirth.

ON-SITE 13/3 Zannas 21:00 &
14/3 Zannas 12:30
ONLINE 14417/3

THE FOREST IN ME

TO AAXOX MEIA MOY

Pepnéka E. Mdpoal Rebecca E. Marshall
Hvwpévo Bacikeio UK

2024, 68’

Ta ddon g Taiyka tng Zifnpiag kar ta tonia
padpng AdBag evog neaioteiou tng XaBdng
oxnuatifouv to 181aiTtePO oKNVIKS OTO onoio
AapBaver xodpa pia anglBuvon -und tn popen
noinukoU/piNoco@ikol povordyou- tng Pepné-
ka E. Mdpoal oto pikpd naidi tng, nou eniBu-
pei va petadwoer tnv aicbnon tng aPePaisd-



wntag g {wng otn yn. H oknvoBétpia tou
unoPAntikol To 8doog péoa pou xpnoipo-
nolei NAAva nou £xel yupioel GE pia XPOVIKA
nepiodo NoA®Y €16V, dnuioupywvtag diap-
KWG OUVOECEIG aVAPESA OF PIa NNIKIWHEVN
yuvaika nou enificdvel pévn tngG oto 8dcog
KAl ToU NANPOPATOG piag SIAcTNHIKAG ano-
oToMAg, To onoio npoonabei va npocopoiw-
oel enakpifag tn {wn otov Apn og cuvBrkeg
nAfjpoug cupnavtikig anopdveong. And tn
pia, pia yuvaika nou tpopddel TG ane\nTikeég
apkoUBEG XTUNMVTAG GUVTPIPPIA SIAGTNHIKGOY
nupaUAwv: and tnv AAAn oi eniyeiol actpo-
vaUTeG Kal oTn PEON HIa PNTEPA MOU aywvid
yia v enifinon tng avBpwnétntag eneidn
pépog tng Ba eivar kai To npdowno nou aya-
nd NePICOOTEPO OTOV KOGHO.

Epic forests of the Siberian Taiga and black
lava landscapes of a Hawaiian volcano are
woven through this quietly powerful film that
opens out from a personal story about living
with uncertainty. In an intimate letter to her
young child, the filmmaker builds connections
between Agafya Lykova, an elderly woman
surviving alone in the Siberian forest since
her birth, who scares bears away by banging
on space-rocket debris, a crew in Hawaii
simulating what isolated life could be on
Mars and her young child discovering the
world minute by minute. This endlessly sur-
prising journey offers up images that shake
ideas of the past, present and future to form
a deeply tender vision of humanity and time-
less survival on planet Earth. Xylouris White
provides a haunting, original score.

ON-SITE 10/3 Zannas 19:00 &
11/3 Zannas 15:30
ONLINE 1117/3

FROM ABDUL TO LEILA

ATO TON AMINNTOYA XTH AEIAA
Agiha Ahpnayiau Leila Albayaty
leppavia, BéAyio, Katap, Zaoudiki Apapia
Germany, Belgium, Qatar, Saudi Arabia
2023, 92

Metd ané éva atixnua nou tnv Kdvel va
XAOEI TN PVAUN TNG, Kal HETG and noANd
Xpovia Siapoviig tng oto e&wtepikd, n Agikd
£NAVOOUVOEETAI UE TNV OIKOYEVEIG TNG OF
pia npoondBeia va kataldPel noia npaypa-
TKA gival. Xto natpiké tng otn votua falia,
£€PXETAI AVTIPET®NN PE TOV NATEPA TNG, TOV
ApnvtouU), to 81ké tou napeABoyv kai Tov
néAepo oto lpdk. H idia n cuvapnaoTtiki
npocwnik 16Topia NG oknvobétpiag pe-
tatpénetal oe éva Baupdoio viokipaviep
nave otn PvApn, TNV NONITIGUIKA CUVEXEIQ,
TNV NATPOYOVIKN £0TIA KAl TOV TPOMO UE TOV

onoio n téxvn Aertoupyei cav kifwtdg. Tav
pia agvan pdyxn Tng pvApng pe tn Aqbn, n
Yuxn tou avBpwnou Bpioketal ndvta oe
katdotaon nepinAavnong, poiddel va pag
el n tawvia. Kar péoa an’ tn cuvapnactikn
-kal avandvtexn- e§€Mign tng oxéong evog
natépa kai piag képng, to nakid pntd enife-
Baicver tn Siaxpovikr 16x0 Tou: 0 KAAUTEPOG
1ponog va PBpeig Tov eautd cou gival npota
Va Tov XAOEIG.

After an accident makes her lose her memo-
ry, and having lived abroad for many years,
Leila reconnects with her family, trying to
understand who she is. At her parents’ home
in the south of France, she is confronted by
her father, Abdul, his own past, and the war
in Irag. The unbelievable personal story of
director Leila Albayaty becomes a wonderful
documentary on memory, cultural conti-
nuity, the ancestral home, and the way art
functions as an ark. Like a perpetual battle
between memory and oblivion, the human
soul is always in a state of wandering, From
Abdul to Leila tells us. And through the
fascinating - and unexpected - evolution

of a relationship between a father and a
daughter, the old adage confirms its timeless
validity: the best way to find yourself is to
lose yourself first.

ON-SITE 9/3 Zannas 21:15 &
10/3 Zannas 13:00
ONLINE 10-17/3

HOLDING BACK THE TIDE
IYTKPATQNTAZ THN MAAIPPOIA

‘Epihi Mékep Emily Packer

HMA USA
2023, 77

Mia taivia cav to papyapitdpi nou kpu-
Betar péoa ot éva otpeidl, To PIAp NG
Epihi Mdkep dev eival anhag pia wdh ota
nepinhoka, napaeva autd dotpaka, alhd
£€va queer KIVNPAToypa®ikd noinpa yepdto
opop@Id ki eknAREeIC, yia tn Bdkaooa, tn
yeuon, Ta gUAa, TNV KOIVOTNTa, TO NEPI-
BaAhov, tnyv idia tn peuotdtnta g (WA
YuvBétovtag yeyovdta kal oToIxEia pe npo-
CWNIKEG EPNEIPIEG, APXEIAKS UAIKS HE EUPUN
Kivnpatoypa@ikd tapnié Bifdy, to Zuykpa-
twvtag v naAippoia alalel oxfpa kai
kateUBuvon pe tov idio Tpdno nou autd ta
gender-fluid paldkia al&louv @UMNo katd
n didpkeia tng {wng toug. ‘Eva vtokipavtép
nou noté dev XAVEl T OTOXEUOH Tou, TV
naiyvicddn di1dBeon, Tn yonTteuTikn Kivnua-
ToypPaIki Tou yAwooa, katopBdvovtag va
avantuooetal o didgopa enineda, and to
OIKONOYIKO £WG TO NOAITIKG, OE VA UNEPOXO

NOILD314S TVIDI440
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anoté\ecpa Nou avoiyel pNPooTd oTa Patia
oOoU oav €va HIKPO YONTEUTIKO KIVPAToypa-
@iké Balpa.

A movie akin to a pearl hiding within an oyster,
Emily Packer's film is not only an ode to these
complicated, bizarre oysters, but also a queer
cinematic poem full of beauty and surprises
about seq, taste, gender, community, environ-
ment, and the fluidity of life itself. Intertwining
facts and data with personal experiences,
archive material with cinematic tableaux vi-
vants, Holding Back the Tide alters its form and
direction in the same way these gender-fluid
mollusks change their sex throughout their lives.
However, it never loses its focus, its playfulness,
its charming cinematic language, succeeding
in encompassing so many standpoints, from the
ecological to the political, in a beautiful out-
come that unfolds before you like a bite-sized
captivating cinematic miracle.

ON-SITE 11/3 Zannas 17:45 &
12/3 Zannas 12:00
ONLINE 12-17/3

ONLY GODARD

FTKONTAP, MONO

Apvé Aapnép, Bevoav Zopél
Arnaud Lambert, Vincent Sorrel

FaMAia France
2023, 88'

Mg kaveig éva noptpéto tou Zav-Aik Nkovtdp,
1 kaAUtepa €va noptpéto tng pebodoloyiag
Tou, Tou oUPNavtdg Tou, ToU TPAMNOoU PE ToV
onoio oikodopoUoe 1 anodopoUscE TO CIVENJ,
nou va eivai avta&io tng SikAg Tou Kivuato-
ypagikig aubadeiag kar 1diopuiag; Mag aliog
napd naipvovtag pioka kai dokipdlovtag pepi-
Kkeg e&ioou pnikéeuBeg peBddouc, niotdg oto
napadeiypd tou. O1 dUo KIVNUATOYPaAPIOTES
pdg BubBilouv otnv anobrkn otnv onoia to
2010 petagépbnke dMo to apyeio nou diatn-
pouoe o lkovtdp otnv EABetia kai emvoolv
évav owoia (A pia dinotunia) Tou oknvoBétn,
0 onoiog yivetal 0 0dnydg pag oTov KGO0 Tou.
Anoocndopata and ta ypantd tou, TG EIKOVEG
TOU, TNV ONTIKI) TOU OTO CIVENA avoiyouy noép-
teG otn puboloyia kai oTIg TEXVIKEG TOU, OTO
povadikéd tou PAEPPA, ENOPEVRG KAl TNV KO-
opoBewpia tou. O1 SigpwTAGEIG TOU, 0 AoTaPA-
TNTOG NEIPAPATIONOG TOU OTOV KIVIHATOYPA(po
kal otn Uon tng dnuioupyiag, avadeikviovral
€86 WG eGAIPETIKA YOVIPEG KI aKOUN ENIKAIPEG,
Kal cuvugaivovtal o€ éva Pihu-Sokipio nou
eiyaote oiyoupol 6t o idiog o Nkovtdp Ba ano-
MpBave pe o napandve.

How do you craft the portrait of Jean-Luc
Godard, or better yet a portrait of his meth-
odology, his universe, his way of constructing

or deconstructing cinema, that is equal to his
own cinematic audacity and genius? How
could it be anything other than by taking risks,
and trying out equally radical methods, never
straying from his example. The two filmmakers
immerse us into the storage warehouse where,
in 2010, all the archives kept by Godard in
Switzerland were transferred, and they create
a doppelganger (or a duplicate) of the direc-
tor, who takes up the role of our guide into his
world. Excerpts from his writings, his images, his
perspective in cinema give us a glimpse into
his mythology, his techniques, his singular gaze,
and therefore also in his worldview. His ques-
tions, his relentless experimentation in cinema,
and the nature of creation are showcased here
as being both truly prolific, as well as still rele-
vant, while they are intricately intertwined into
a film essay that we are certain even Godard
himself would have enjoyed.

ON-SITE 15/3 Zannas 20:45 &
16/3 Zannas 12:00
ONLINE 16-17/3

REAS

PEEX

AdAa Apiag Lola Arias
Apyevuvi, leppavia, EABetia
Argentina, Germany, Switzerland

2024, 82’

H oo éxer tatoudl tov Mupyo tou Aipeh
otnv nA&Tn NG Kal NAvTa ovelpeudTay va
taidéyer tov kdopo, ald ouveNipBn oto ae-
podpdpio yia diakivnon vapkwtikay. O Ndtoo
eival évag tpaveg avdpag nou KatadiKAoTnKe
yia andtn kai &ekivnoe éva pok cuykpdtnua
otn gulakn. Hpepa i dypia, EavBa A Eupi-
opéva, PN TPAvE i tpave, ot 160Pia kabeipén
1 dptl katadikacBévta, 6Aa ta dtopa og autd
10 uBpPIdikd vTokipaviép avanapiotouv tn {wn
TouG o€ pia gulakr oto Mnouévog Aipeg, ekel
6nou 6Aa diatnpoly to kwdikd dvopa «Péax.
‘Eva ouloyikd €pyo nou enavenivoei to
p1oU{ikaX: o1 NnepPSPEP XOPEVUOUY KAl TPAYOU-
douv yia to napeABdv toug oto KpatnTpIo,
avanoholv tn {wn toug cav pubiotépnua,

Kal dNMIoUPYOUV HECW TNG GAvTaciag Kal tng
paviacinong éva epiktd péAov yia Toug
£aQUTOUC TOUG.

Yoseli has a tattoo of the Eiffel Tower on her
back and has always wanted to travel, but she
was arrested at the airport for drug traffick-
ing. Nacho is a trans man who was arrested
for swindling and started a rock band in jail.
Gentle or rough, blonde or shaved, cis or trans,
long-term inmates or newly admitted: in this
hybrid musical, they all re-enact their lives in a
Buenos Aires prison. Reas is a collective work



that reinvents the musical genre: the per-
formers dance and sing about their past in
prison, relive their life as fiction, and invent,
through fantasy and imagination, a possible
future for themselves.

ON-SITE 8/3 Zannas 15:00 &
9/3 Zannas 19:00

SOUNDTRACK TO A COUP D'ETAT
TAOYNTPAK A ENA NPASIKOMHMA
Néyav Mpipovnpég Johan Grimonprez
Belgium, France, Netherlands Belgium,
France, The Netherlands

2024, 150’

Tinota Miydtepo and éva apicTotexvika
Sopnpévo kivnuatoypaikd Sokipio, To véo
VTOKIPAVTEP Tou oknvoBEtn kal multimedia
artist Méyav Nkpipovnpég (Double Take)
eival éva ekpnKtKd KOKTEIN, YEWNONITIKAG,
t{al poucIKAG, PUXPONOAEUIKAG IVTIPIYKAG
KAl AnoOIKIOKPATIKOV MPAKTIKQV HE POVTO
1o Kovyké kai tn Sologovia tou npodtou
SnpokpatiKd ekAeypEvou npogdpou tng
xopag Matpig Aoupoulpna. Tnv idia ctypn
e€avtAnukd Aentopepég otnv €peuva kal
ta otoixeia Tou, ald kal andluta gupnua-
K6 ki eAelBepo oTn Poppa Tou, TO PIAY
akohouBei tnv dvodo tou Aoupolpna otnv
e€ouoia kal tautdypova tnv avtiotaon
TWV ANoIKIOKPAT®Y VA apAoouY Tov ENey-
XO TNG XWPAG OTA XEPIA T®WV MONITAV TNG.
MapdAnia, To @Ay kataypder Tnv npo-
ondBeia twv HIMA va ackrioouv enippon
péow aneotalpévey t{al pousIKOY dNwE
o1 Niva Zipév, Nuouk EAivyktov kar Aolig

VR

Immersive - All Around Cinema

DRAW FOR CHANGE:

WE EXIST, WE RESIST
ZOTNPA®IZONTAX THN AAAATH:
YMNAPXOYME KAl ANTIZETEKOMAZTE
Mapiava Kavtévag Zavykpovig

Mariana Cadenas Sangronis

BéAyio Belgium

2023, 15

Kalwonpbate otov {wnpd kdopo tng Ma-
pepoto! H veapr) Me&ikavr okitooypdpog
xpnoiponoiei Tig {wypaIég tng yia va
evOUVAPMOE! TIG yuvaikeg Kal JINAE! yia ta
tapnou tng Koivwviag tng. Mia povadikd
aneleuBepwtikh epPubiotikh kar Siadpacti-

Appotpovyk nou BpéBnkav otn xwpa yia va
naiouv poucikn, évtag v ayvoia Toug avti-
nepionacpdg otig pnxavoppagieg tng CIA.
To anotéhecpa eival éva @iAp nou ndAetal
anod PousIKN KAl KIVHATOYPAPIKN EVEPYEIQ,
padi éva évtovo noNITikS katnyop® yia ta
(pavtdopata tng anoikiokpatiag nou akopn
apvouvtal va neBdvouv.

Nothing less than a masterfully structured
film essay, filmmaker and multimedia artist
Johan Grimonprez's (Double Take) new
documentary is an explosive cocktail of
geopolitics, jazz music, cold-war intrigues,
and colonization practices, having Congo
and the murder of Patrice Lumumba, its first
democratically elected prime minister, as its
backdrop. Both exhaustingly detailed in its
research and data, and absolutely ingenious
and free in its format, the film follows Lu-
mumba’s rise to power and the colonialists’
resistance to releasing control of the country
into the hands of its citizens. Simultaneously,
the film chronicles USAs attempt to influence
the country through dispatched jozz musi-
cians such as Nina Simone, Duke Ellington,
Louis Armstrong who found themselves in
the country in order to play music, ignorant
to the fact that they were nothing more than
a diversion for CIAs machinations. The out-
come is a film vibrating with music and cin-
ematic energy while embodying an intense
political Jaccuse” towards the ghosts of
colonization that still refuse to be put down.

ON-SITE 10/3 Zannas 21:30 &
11/3 Zannas 12:00
ONLINE 1117/3

K} EMNEIPIA EIKOVIKAG NPAYPATIKOTNTAG HaG
KAVEI KOIVGVOUG TNG EMIPOVAG Kal TG ou-
vexoug avalrtnong tng Mapepdto yia tnv
tautdtntd tng pe t BorBeia tng TéXVNG.
Enter the vibrant world of Maremoto, a
young Mexican cartoonist who, through her
drawings, empowers women and addresses
the taboos of her society. In this uniquely
liberating immersive and interactive VR ex-
perience, we become part of Maremoto's
ongoing search for her identity and drive
through art.

ON-SITE 7-17/3 Glass House 13:00-21:00
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EMPEROR

AYTOKPATOPAX

Mapi1év Mnoupé, INav TZ. Kéev
Marion Burger, llan J. Cohen
FTallia, Meppavia France, Germany
2023, 40’

Mia Siadpactiki agnynuatikr VR epneipia
npookalei tov xpriotn va nepinynbei oto
£0WTEPIKO TOU EYKEPANOU £VOG NATEPA NOU
ndoyel and agaoia. [Mpodkertar yia tnv 1otopia
evog avBpmnou nou éxel xdoel Tnv IkavoTnta
opiNiag tou, aAAd kai TG kdépng Tou, n onoia
npoonaBei va enikoivewvroel pali tou. Mapdh-
AnAa, yvepiloupe pia yuvaika nou ev eixe tnv
gukaipia va yvwpioel Tov avdpa nicw and tov
natépa, pia gryoupa nou &ebwpialel and tnv
appootia. Xtnv npoondBeid tng va cuvdyel
vénpa an’ 6oa Adyia unopei nia va nel, ava-
kaAUntel 6T1 n oxéon Tou pe TG Aégeig eivar
dppnkta ouvdedepévn PE TIG AVAUVAOEIG TOU.
Tig avapvioeig piag oAdkAnpng {wng... Mia noli-
NTIKA EPNEIPIA YIA TNV ANWAEI TWV IKAVOTHTWY,
10 Népacpa tou Xpdvou kai toug decpols nou
napapévouv {wvtavoi - 6,11 ki av cupPei.

An interactive and narrative experience in virtu-
al reality, which invites the user to travel inside
the brain of a father suffering from aphasia. It is
the story of a man who's lost his ability to speak,
and of the daughter trying to communicate
with him. It is the story of a woman, who wasn't
given the chance to know the man behind her
father, now obscured by this illness. As she tries
to piece together what remains of his language,
she discovers that his relationship to words is
connected to his memories. The memories of an
entire lifetime... A poetic experience of the loss
of one’s faculties, of the passing of time, and of
the bonds that, despite everything, remain.

ON-SITE 7-17/3 Glass House 13:00-21:00

FRESH MEMORIES: THE LOOK

NQMEXZ ANAMNHZIEIZ: TO BAEMMA
BoAévrtopip KoApndoa, Ovipei MépaPetg
Volodomyr Kolbasa, Ondfej Moravec
Toexia Czech Republic

2023, 11

BouBapdicpéva onitia, oxoleia, vocokopeia,
Spodpor kal noAG dNa. And 6tav dpyioe o
néAepog otnv Oukpavia éxel kataotpéPel xi-
Mddeg voikokupid kar {wég. To XdpkoPo ftav
pia and g néAeig nou oxed6v 1IconedMONKe.
Ye wa epPubiotiki epneipia epnvevopévn and
tn didonun nepedppavg tng Mapiva Apnpd-
poPitg pe titho The Artist is Present, kortaleig
KATAPATa EKEIVOUG MOU €XACAV TA ORITIA TOUG,
i dMa ayannuéva pépn. Apaye T pnopei va
Eunvroel péoa pag éva anké PAéppa; Aneni-
oia, ONiYn, ) eAnida;

Bombed houses, schools, hospitals, streets and
many others. War in Ukraine from its beginning
has taken away thousands of households and
lives as well. Kharkiv was one of the towns
which was hit in a massive way. In this immer-
sive experience in virtual reality inspired by the
famous Marina Abramovich performance The
Artist Is Present, you look into the eyes of those
who lost their homes or places closely connect-
ed with them. What can this simple look awake
in us? Will it bring despair, grief, or hope?

ON-SITE 7-17/3 Glass House 13:00-21:00

THE INTERVIEW

H ZYNENTEY=H

Top Davtep Mnékev Thom Vander Beken
BéAyio, leppavia Belgium, Germany
2023, 40’

H ouvévteuén kdver xpion tng EIKOVIKAG npay-
patikdtntag yia va oe BdAel otov pdho evég/
MI1aG KOIVGVIKOU AeIToupyou oTnv unnpecia
petavdoteuong. Oa ndpeig ouvévteugn and
ta dtopa nou artotvtal doulo. Xto T€Nog NG
ekdotote ouvévteugng, kakeioal va anoga-
GIOEIG MOIOG 1) Nola PMoPEi va peiver kar and
nolov fi Ba npénel va {ntnBei va yupicel otn
Xx@pa kataywyng tou/tng. Mdoo edkolo sival
teNikd va ndpeig pia tétola andégaocn étav o
atopo kdBetar akpiPag anévavt cou;

The Interview uses VR to put you in the role of

a caseworker in an immigration office. You will
interview asylum seekers. At the end of each in-
terview, it is your job to decide who can stay and
who should be asked to return to his/her country
of origin. How easy is it to make that decision
when the person is sitting in front of you?

ON-SITE 7-17/3 Glass House 13:00-21:00

THE MATRIARX

THE MATRIARX

Mouhia Mnpourtov Julia Bruton
Feppavia, Kavadag Germany, Canada
2023, 12

Mia epBubiotiki epneipia eikovikAg npaypa-
TKOTNTAG NOU PETAPEPEI TNV NPWISA Kal TOV
Apwa og éva cuunav 6nou éxouv diatnpnOei
ol pntplapyikeg Sopgg. Mpdkertar yia évav
napdA\nlo kéopo otov onoio ol dvBpwnol
avupetwnilouv o évag tov dNov pe Bdon éva
S1apOPETIKS GUVONO KOIVGVIK®Y kavovey. Autd
€XEI AVTIKTUMO OTNV KOIVWVIKT), OTNV OIKOVOMIKT
ka1 oty noArtkr {wr). H oikoyéveia kai ol epw-
TIKEG OXEOEIG Aertoupyouy SiapopeTikd. Auth n
epneipia Ba npooehkioel dooug kal doeg €xouv
NEPIEPYEIA YIA TNV KOIVGVIKT alayr kal gival
apxdpIol oTNV EIKOVIKA npaypatikdtnta.



An immersive VR experience taking the hero-
ine and hero into a world where matriarchal
structures have endured. It is a parallel world
in which people treat each other based on

a different set of societal rules. This has an
effect on social, economic, and the political
life. Family and love relationships function
differently. This experience will attract every-
one who is curious about societal change
and is a first-timer in VR

ON-SITE 7-17/3 Glass House 13:00-21:00

SPOTS OF LIGHT

KHAIAEZ ®QTOX

Avrtap Barvykpovt Adam Weingrod
lopan), Kavadag Israel, Canada
2023, 14’

Metd ané 25 xpoévia tupAdtntag o Ntav
€Xel TNV €ukalpia va eI tn yuvaika Kai ta
naidid Tou yIa NPWTN Gopd — UNoPEi GPKG
Kal yia tehevtaia...

After 25 years of blindness, Dan gets a
chance to see his wife and children for the
very first time. It may also be his last.

ON-SITE 7-17/3 Glass House 13:00-21:00

TOM HOUSE - THE VR EXPERIENCE
TOM HOUSE - H VR EMIEIPIA
Kaplog Mapokiv, Maptov leAivké
Carlos Marroquin, Mdrton Jelinké
®ivAavdia Finland

2023, 30’

O Tom of Finland (1920-1991) eivai yia no\-
AoU¢ o nio emidpacTtikdg dnpioupydE kournp
EPWTIKAG TEXVNG oTov koopo. MNpwtondpog
NG OPOEPWTIKAG EIKOVOMOIIAG TOV Nponyou-
pevo aidva (tdoo ota xpévia NG NoIVIKAG
anaydpeuong 600 Kal og autd TN anodoxnG
ka1 tng aneleuBépwonc) cuvéBale pe ta
oxéd1d Tou oTnv anevoyonoinon kai otn dia-
pdpPwon tng Tautdtntag Kai g aisOnukrg
£vOG oAdkAnpou kivipatog. To TOM House -
The VR Experience xaAwoopilel To koivd otn
Opulikrj katoikia tou Top oto Aog Avtleleg
kar péoa and tpeig Oepatikég nepinyroeig To
Eevayei 6To ONiTI KAl GE pIA EIKOVIKA MIVAKO-
Orkn, n onoia napoucidlel Ta kaA\texvikd
£pya tou Top d6nwg noté dMote.

Tom of Finland (1920-1991) is arguably the
world's most influential creator of queer-erot-
ic art. Pioneer of homoerotic iconography

in the previous century (both in the years

of prohibition and in the era of acceptance
and liberation), he contributed to decrimi-
nalization and shaping the identity and aes-
thetics of an entire movement. TOM House

- The VR Experience welcomes visitors into
the legendary Los Angeles residence of Tom.
This immersive experience features three
thematic documentary tours in the house,
and a virtual art gallery which presents Tom's
work like never experienced before.

ON-SITE 7-17/3 Glass House 13:00-21:00

TURBULENCE: JAMAIS VU
ANATAPAZEIX: JAMAIS VU

Mnev T{6Zep Avrpioug, 'Epa Pépneptg
Ben Joseph Andrews, Emma Roberts
Auctpalia Australia

2023, 10°

O kaANITEXVNG EKTETAPEVNG NpAyPaTIKOTNTAG,
Mnev Tl6lep Avrpioug, (el pe pia xpoévia
avannpia nou ouxva ennpedlel o Nag Piwvel
TNV NPAypatikéTnNTa - éva veupoloyikd ¢ai-
vOpEVO nou anokaleital «jamais vu». Autd
10 npocwnikd, 81adpacTtikd vIokipavtép-8o-
KipI10 XPNoIponolei yuaAid €IKOVIKAG Npaypa-
TKOTNTAG PE EVOWPATWHEVA AKOUCTIKA Kal
kapepa Pdboug yia va {ntiocer and to koivod
va npoPAnuatiotei yia tnv eubpavctétnta
NG avtiAnyng Kkai TNV oHopPId Tou SIapKAG
petalacobpevou kKOGHOU pag.

XR artist Ben Joseph Andrews lives with a
chronic disability that often affects his expe-
rience of reality - a neurological phenom-
enon called “jamais vu" This intimate, inter-
active docu-essay uses a VR headset and a
depth camera to ask audiences to reflect on
the fragility of perception and the beauty of
our ever- moving world.

ON-SITE 7-17/3 Glass House 13:00-21:00

THE EYE AND |

TO BAEMMA TOY «El»

Ziv-Toiev Xouvavyk, Zav-MicéA Zap
Hsin-Chien Huang, Jean-Michel Jarre
FaMAia, Taipav France, Taiwan

2023, 55

Y& auth tnv aiviypatki odlooeia, o Opu-
AikdG ouvBéTng kar epunveutic Zav-Micél
Zap, padi pe tov Xiv-Toiev Xoudvyk, pag
KAeIdVouV o€ €va anodopunuévo Yneiakod
cw@povioTikd nepiBdNov, yia va Bécouv
uno dokipacia v eAetBepn BouAnor pag.

In this enigmatic odyssey, the legendary com-
poser and performer Jean-Michel Jarre and
Hsin-Chien Huang lock us into a deconstructed
digital prison system to question our free will.

ON-SITE 7-17/3 Glass House 13:00-21:00
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PC

Podcast Competition
Aiaywviotiké Podcast

THE ALPHABET OF CONSENT

TO AA®ABHTO THX ZYNAINEXZHZ
Mapia Aouka Maria Louka

EAAGda Greece, 2023, 29’

‘Eva podcast yia tn cuvaiveon w¢ povadikd

KpIthpIo yia tov opiopd Tou Biacuol kai Tng
oegoualikig Biag, alAd kai yia tnv avaykn
epnédwong tng ouvaiveong wg Bepehiwdoug
apxnG TNG OXECIAKOTNTAG KAl TNG EMIKOIVGVIAG,
WOTE va SIAPOPPWCOUE UYIEIG Kal IGOTIPEG
oxéoelg, 6nou 6Aeg/oi/a Ba anolapBdvouy tov
épwta kai tn oeovahikdtnta.

A podcast about consent as the sole criterion
for defining rape and sexual violence, but
also about the need to establish consent as
a fundamental principle of relationality and
communication, in order to form healthy and
equal relationships, where all can enjoy love
and sexuality.

AMORGOS: WHERE | BELONG
AMOPIOX: ANAZHTQNTAX

TON TOMNO MOY

Xapig Maywvidou Charis Pagonidou
EAAG3a Greece, 2023, 29’

H og1pd podcast Istorima Reversed cuvdéel
TOUG EPEUVNTEG ToU istorima e TIG 1I0Topieg
nou cuvdvtnoav. Xe autd to enelcddio n
ABnva cuvopikei pe tov Nuéyko, Tov Qodwpr
Kal TN pntépa tng, tn Mavtaléva. Téooepig
avBpwnol nou BpéBnkav otnv Apopyd pe dia-
@opeTikA agoppr) Al kai pia koiv emBupia:
va avalntrjoouv Tov dIK6 Toug Téno.

Istorima Reversed is a podcast series that links
“istorima” researchers with the interviewees
they have encountered. In this episode, Athina
engages in conversations with Diego, Thodoris,
and her mother, Madalena. Each of them
came to Amorgos for different reasons but with
a common desire: to find where they belong.

DAUGHTERS OF SILENCE
Ol KOPEZ THX ZIQMHX
Aéonoiva Zwtnponoulou
Despina Sotiropoulou

EAAG3a Greece, 2023, 28’

H €pguhn Bia kar n yuvaikoktovia oe éva
NXNTIKG VTOKIPAVIEP TekpUnpinang. Mia épeuva
HE apoppn Ta peEYAAa NOCOCTA KAKONOINoNg
kar Sologoviag Twv yuvaikav ta teeutaia

xpovia, épxetal oe avtiBeon pe Tov popavtikd
18ealiopd tou nointA Nikou Eyyovénoulou,
6nwg autdg ekppdletal oto £pyo tou Yuvog
doaotikés yia Ti¢ yuvaikes n’ ayanouye.
Gender-based violence and femicide in a doc-
umentary audio documentary. An investigation
on the high rates of abuse and murder of
women in recent years, contradicts the roman-
tic idealism of the poet Nikos Engonopoulos,
as expressed in his work “Hymn to the Glory of
the Women We Love.”

DESPO MAROULAKOU:

NOT AN ORDINARY WOMAN

AEZNQ MAPOYAAKOY:

MIA TYNAIKA OXI ZAN OAEX TIXZ AAAEX
Mapia Kouponolrou, Mapia Xat{nyiavvn
(y1a vo WIFT GR) Maria Koufopoulou, Maria
Chatzigianni (for WIFT GR)

EANG3a Greece, 2024, 30’

H A¢onw Mapouldkou, n np@tn poviéd otnv
10Topia Tou eAANVIKOU Kivnpatoypdpou, HINGE!
yia 6Aa oto podcast tou WIFT GR.

Despo Maroulakou was the first woman to ever
work as a film editor in Greek cinema; a truly
unique personality, in a unique podcast for
WIFT GR.

EDDIE DARK: WHAT DO | DO WITH
THE FLOWERS NOW?

EDDIE DARK: TI NA TA KANQ TQPA
TA AOYAOYAIA;

Av3péag Manndg Andreas Pappas
EAAG3a Greece, 2023, 27'

‘Eva kopitol odnyei tov Nikdha va avakaliyel

v aydnn tou yia tn pouoikn. H oxéon toug
yivetar napeABdv kar o NikdAag yivetar Eddie.
Topa Ba xpnoigonoioel tTn HOUSIKA yia va
v kepdioel nicw. Mia kwpikotpayikh ioTopia
yepdtn épwta, Yedtiko aipa kai Aouloudia.

A girl leads Nikolas to discover his love for mu-
sic. Their relationship becomes a thing of the
past and Nikolas becomes Eddie. Now he will
use music to win her back. A tragicomic story
full of love, fake blood, and flowers.

FAETHON NEVER EXISTED
AEN YMHP=E NOTE «PAEOQN»
Mayia ®ihinnonoulou, Euppocivn Kupialj



Maya Filippopoulou, Effrosyni Kyriazi
EAAG3a Greece, 2023, 24’

H ouyklovioTikr 16Topia tng HUCTIKAG
anootoAig tou eAnvikoU nolepikoy nAoiou
«Dagbwv» otnv Kinpo 1o 1964, n onoia
£ueive andppntn eni 52 oAdkAnpa xpodvia.

The gripping story of the secret mission car-

ried out by the Greek warship “Phaethon” in

1964 Cyprus. The mission remained classified
for 52 years.

HER DAUGHTER

H KOPH THX

Aavan Apaywvéa, Aapvn Avéotn
Danai Dragonea, Dafni Anesti
EAAG3a Greece, 2024, 21’

Modiotpa ot éva pikpd pépog, n Podolia
aywviletal 6An tng tn {wr| yIa va KaTtapEPEl
n képn TG, N onoia NAcyel and vVontikn
uoTépnon, va yivel ave§aptntn kai va €xel
pia SikA tng autdvopn nopeia. And Tig ou-
vexeig enepPdoeig, ta xpovia Tou oxoleiou
Kal TNV aywvia va tng Pper pia douleid,
odnyoupacte otnv npwtn Pokta pe to
autokivnto, dtav katdpepe va ndpel to
Sin\wpd tng. H 1otopia tng PodolAag kai
™G KOPNG TNG Eival pia I6Topia aydnng kai
YUVAIKEIQG avToxng.

Set in a small town, Rodoula struggles
throughout her life to ensure that her daugh-
ter, who suffers from intellectual disability,
becomes independent and has her own
autonomous path. From continuous interven-
tions, school years, to the anxiety of finding
her daughter a job, we are led to the first
car ride when she manages to obtain her
driver’s license. The story of Rodoula and
her daughter is a tale of love and female
resilience.

1C62
lwavva Tooukala loanna Tsoucala

EAAG3a Greece, 2024, 22’

To IC62 eivar éva nxnukd vIoKipaviép nou
pag ta&ideler Niyo npiv kai Niyo petd to
Sduotiyxnua tev Tpévey. Evag pavtaotikdg
emPatng pnaivoPyaivel ota Baydvia tou
tpévou kabwg o1 ouvopilieg otoug aocup-
patoug odnyoUv ta tpéva otn olykpouon.
Aiyeg pépeg petd n €idnon &exviétal péoa
ota padiokUpata.

IC62 is an audio documentary that takes us
on a journey just before and just after the
train accident in Tempi, Greece. A fictional
passenger moves in and out of the train wag-

ons as conversations on the radios guide the
trains toward the collision. A few days later,
the news is forgotten amidst the radio waves.

LISTEN TO THE RIVER
AKOY TO NOTAMI
Natdooa MnAdatoiou Natasha Blatsiou

EAAG3a Greece, 2023, 22’

Tpeig yeviég ouvavuolvtal péoa anod tnv
agprAynon o pia nepijynon nAdi otov Ao
Kal Tov Napandtapd Tou, ToV Zapavtanopo.
O fxo¢ tou vepou diacyilel tn vootalyikn
UnaiBpo, TG eppuNIakEg puvrpeg, kabag kai
to unap§iakd dyxog tng vedtepng yevidg
nou npokalei n aneifj kataokeung udpo-
NAEKTPIKOV PPAypAT®Y Kal n evdexduevn
EPNHWON TOV XWPIWOV.

The narrative brings together three gener-
ations on a journey along the Aoos River
and its tributary, Sarantaporos. The sound of
water meanders through the nostalgic coun-
tryside, civil war memories, and the younger
generation's existential angst, triggered by
the dam construction plans and the potential
desolation of villages.

ON-SITE 7-17/3, Podcast Room, 12:00-20:00

MINIMAL
MINIMAA

‘Hpa Katoouda Ira Katsouda

EANG3a Greece, 2023, 28’

Kalwoopicate oto MivipaA! To nio pivipaA
tnAenaiyvidl, xwpig nAatd, xwpig nhovoia
Swpa, xwpi kav eikéval ‘Eva nyo-naiygvidi,
10 onoio edpal®vetal o€ €vav KOGHO 6nou
n €1kdva €xel Tov NpedTo Adyo. Xe kdbe enel-
06810 o naiktng/n naiktpia npoonabei va
Bpel anavtioeig o NXo-epWTACEIG HEYAANG
YKApag, anod YevikEG yvwoelg péxpl lotopia,
pe pévo avtinalo Tnv napoucidcTpia Kal TN
Moyikn. To nio akopnAe&dpioto kar diaoke-
Sactiké (yia tnv napoucidotpia ciyoupa)
naixvidl, HE KANEOHEVN OTO GUYKEKPIPEVO
ene16ddio tn oe@ Mwy® Aghoyidvvn.
Welcome to Minimall The ultimate minimal-
istic game show, with no set design, no lavish
prizes, not even visuals! An audio game
show that thrives in a world where visual
culture takes the lead. In each episode, a
different player tries to find answers to a
wide range of audio questions, spanning
from general knowledge to history, with only
the host and logic as opponents. The most
straightforward and entertaining game (or
at least for the hostess), featuring chef Gogo
Delogianni as this episode’s guest.

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3

A-Z

69



EMIXHMO NMPOrPAMMA OFFICIAL SELECTION

70

SECOND CHANCE

AEYTEPH EYKAIPIA

Kwvotavrivog Bpettég Constantinos Vrettos
EAAG3a Greece, 2024, 21

To pakpt ta&idi tng {wrg kdnoieg popég ava-
tpénetal. H kh\woth kéBetar. ‘Otav n poipa
ano@doioe va kdYel o vApa tng {wng Twv
avBpwnwv oe Kapditoa, KiBnpa kar Téunn, to
HOVO nou pnopoUce va T CTAaUatAoEl eival n
avBpwnid. H avBpwnid ekeivwv nou dAa&av to
nenpwpévo kal édwoav pia Seltepn eukaipia.

Our long journey of life can oftentimes be
interrupted. The thread is cut. When fate de-
cided to cut the life thread of the people in
Karditsa, Cythera, and Tempi (different regions
in Greece), only humanity could have pre-
vented it: it is the humanity and compassion of
those who changed their destiny and gave a
second chance.

A STORY OF MODERN-DAY SLAVERY
MIA IXTOPIA XYTXPONHX TKAABIAX
®Dévia Xala Fenia Chala

EAA&da Greece, 2023, 26

‘Otav o 17xpovog Mndi avaykdletar va gyka-
takeier v Mkava, népter Bupa KukAOpPaTog
oUyxpovng Soulepnopiag. Avaykaletar va
epyaotei wG okANAPog o NOANEG appIKaVIKES
ki apafikég xodpeg und dOhieg ouvBrkeg kai
@tdvel oto katwph tou Bavdtou. Eneita and
SUo xpoévia Bacavicpady, katapépvel va dpa-
neteloel kal va gtdoel otnv EANGSa...

When 17-year-old Boye had to flee Ghanag,

he was held captive by human traffickers and
forced to work as a slave in various African
and Arab countries. After surviving two years of
torture and hardship, he managed to escape
and made it to Greece, where he was granted
refugee status.

SUNDAY'S ADVENT

H EAEYZIX THX KYPIAKHZ
Avrpéag Baylag Andreas Vagias
EAAG3a Greece, 2024, 30’

Biowpata kal avapvioeig and tnv opmvupn
olorjpepn ouppetoxikf dpdon yia Ty Kupia-
katikn apyia. Xtnv EAeuciva tou pibou nou
Bicdver TIg evalayEG Twv ENO@Y, TOV OIKOU-
pevikS téno énou ta avBponiva ixvn cuvu-
NApYOUV HE TA POoUYdpPa TV EPYOCTATIWY, N
EAeuoiq ouvopihei pe tnv Kupiakn, napatnpw-
VTag TNy napéleuor| tnge.

Memories and recollections from the day-long
participatory activity of the titular event set up
during Sunday'’s rest. In a place of myth, the

universal location where seasons alternate and
people’s traces collide with factories' funnels,
Eleusis interacts with Sunday, observing the
day’s transition.

WOUNDED BY THE INVASION...! [1974-2024]
ME TIX MAHTEX THX EIZBOAHX...! [1974-
2024]

MatBaiog Ppavileokakng

Matthaios Frantzeskakis

EAAG3a Greece, 2024, 25’

Eixav pia Apepn kaBnuepivétnta nou npiv and
nevivta xpovia dMa&e péoa oe Niyeg Opeg.
And t6te {ouv pe TG e1KkOVEG Tou napeABdévtog
va kuplapxoUv otnv kabnuepivétntd toug.
And t6te {ouv... pe TG nAnyEg avoiytég! Mtu-
XEG and autég ug nhnyég poipaldpaocte pe
TOUG NPWTAYWVICTES HAG...

They used to have a calm everyday life, till fifty
years ago this changed within a few hours.
Since that day, they live with the images of
that time dominating their daily lives. Since
that daym they live... with the wounds open!
We share aspects of these wounds with our
protagonists...

THE SOUVLAKI PROJECT
Ndahia Zikou Nalia Zikou
EAAG3a Greece, 2024, 26’

To The Souvlaki Project pag ta&idelel ota eh-
Anvikd vnoid yia va e&epeuviioel to Piwpa Tou
Ttonou péca and To NPicpa Tou ToupicpoU.
Avo EMNnvideg epyaldueveg oto vnoi kai dUo
epwteupéveg Apepikavideg nAékouv pia agn-
ynon yUpw and éva couPAdki yia va piAfjoouy,
telikd, yia éca pag Sévouv ' évav téno.

The Souvlaki Project takes us to the Greek
islands to explore the experience of the coun-
try through tourism. Two Greek women working
on the island and two American women in
love create a narrative that revolves around a
souvlaki to deal, ultimately, with what binds us
to a place.



NX

Podcast Nexus

ALL THE THINGS WE DIDN'T GET TO SAY
OXA AEN MPOAABAME NA MOYME
Zogia MnAétoou Sofia Mpletsou

EMGSa Greece, 2024, 23'

2e €vav KOOHO MOU O PNAPNAG OKOTWVE! T
papd, nou n papd okotwvel To naidi, undp-
Xouv akopn AEEeig tpupepé nou kpuPovtal
péoa o€ ypAupata, nou iowg va un gtdoouv
noté oToug YoveiG... AvBpwnol diapopetikmdv
NAIKIOV ypd@ouy €va ypdupa otov pnapnd

i otn paud pe 6oa Ba Belav va eixav nel.
In a world where the father kills the mother
and the mother kills the child, there are still
tender words hidden in letters, which may
never be sent to the parents... People of
different ages write a letter to the father or
the mother with all the things they would like
to have said.

BEETHOVEN'S GENES

TA FTONIAIA TOY MMETOBEN
Mukepia Zaporada Glykeria Samolada.
EAAG3a Greece, 2024, 20’

2tn payikn npepiépa tng 2n¢ Zuppwviag to
1824, o AoUvtBix pav MnetdPev xpeidotnke
TNV NPOTPONI TOU CUVEPYATN TOU YIA Va
yupioel kai va &ei To koivo 6pbio va tov xel-
POKPOTEI EKOTAGIACPEVO, PIag kal Sev pno-
pouoce nAéov va akouoel to evBouoi®deg
XEIPOKPSTNHA Tou Kolvou. Ti npokdAece tnv
k@OPwon tou MnetéPey; Moia yovidia pno-
pei va cuvdéovtal, va ennpéacav A akdun
Kal va «éypagavs tnv 1otopia tng {wig Tou
kai pali tnv 1otopia NG HOUGIKAG;

At the magical premiere of his 9th Symphony
in 1824, Ludwig van Beethoven had to be
prompted by his partner to turn around and
see the standing ovation behind him, as he
could no longer hear the enthusiastic ap-
plause from the audience. What caused Bee-
thoven's deafness? Which genes may have
been connected with, influenced or perhaps
even "written” his life story, and along with it
the history of music?

CAN HAPPINESS BE PRESCRIBED?
ZYNTATOIPA®EITAI H EYTYXIA;
Evayyelia ZapBidou, Mavayidng
Mapaockeuénoulog, lwavvng Maliktog,
Eppavoui) Zpupvakng

Evangelia Savvidou, Panayotis
Paraskevopoulos, loannis Yaliotos,
Emmanouil Smyrnakis

EANG3a Greece, 2024, 20’

Ti eivai n eutuyia; ‘Eva ouvaioBnpa, pia apn-
pnuévn évvoia, i eniotApn; Ado véor yiatpoi
pe 1d1aitepo evdiapépov yia tn dnudoia
Yyeia, culntolyv yia Tnv eutuyia, Toug napd-
yovteg nou tnyv kabBopifouy, TpdMoug He Toug
onoioug pnopei va evioxuBei kai va petpnBei
ouNoyikd kal npoonaBoulv va anavtoouv
av tehikd Zuvtayoypapeitai n eutuyio;

What is happiness? An emotion, an abstract
concept, or science? Two young doctors with
a special interest in public health discuss
happiness, the factors that determine it, ways
it can be enhanced and collectively meas-
ured, and they attempt to answer the ques-
tion Can Happiness Be Prescribed?

CANADIAN DIARIES
Kapila Mnoucé Camilla Bouchet
TalMia France, 2024, 20’

To podcast Canadian Diaries givai epnveu-
Opévo anod TIG ONUEINOCEIG NOU KPATOUOE

n dnpIoUpPYdG Tou WG UNTéPa SUO PIKPOV
naidiv o€ pia pikpr noAn tou Kavada, oe
pia eaipetikf Spactripia al\d cuyxpdveg
Babid eowtepiki nepiodo tng {wng Tne.

‘EBAene kai cuvavtoloe noAU kéopo otnv

noAn: pntépeg, naidid, avbpwnoug nou cup-
HETEIXAV OE NPOYPAPPATA anokatdotacng
yia to€ikoe&aptnpévoug, veapoug doteyoug,
VEOQEPHEVOUG OTNY NOAN, XOPEUTEG... Av
pnaivape otov kdno va dolpe kal va akou-
coupe aAnBiva o évag tov dA\o, pAnwg

o1 {wéG pag Ba anoktoluoav NepIcoOTEPO
vénua;

The podcast Canadian Diaries is inspired
from the creator’s notes when she was a
stay-at-home mom with two small children
in a small Canadian town. It was a very
eventful phase of her life, but also very con-
templative. she would see and meet a lot

of people across the city: mothers, children,
people participating in the city’s many rehab
programs for drug addicts, homeless youth,
newcomers, dancers... If we really try to see
and listen to each other, could this bring
more meaning to our lives?
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COLOBRO
O KOAOMIMPOX
Kwvotavtiva Zrauponoulou

Konstantina Stavropoulou

EANG3a Greece, 2024, 21

Avo Babid avBponiva aicBipata, o pdfog
kal n pataidtnta. H iotopia evég avBponou
nou denoe tov péPfo va xapa&er tnv nopeia
g {wrg Tou, evd dev ayvénoe nNoté tnv
€NEn tng aPuooou. Mia iotopia pe pévTo
0dhacoa, Baciopévn oto oxeddv ekatd TV
Siynua tou ltalou pubictopioypdgou Ntivo
Mnoutldu.

Two profound human emotions, fear and fu-
tility. The story of a man who let fear dictate
his life's course, yet never ignored the allure
of the abyss. A sea-themed tale based on the
almost century-old narrative by Italian writer
Dino Buzzati.

DAMSEL IN DISTRESS

AEZMOXYNH ZE KINAYNO

Eudo&ia Kapakdaton Evdoxia Karakatsi
EAAG3a Greece, 2024, 23’

Aeonoclvn oe kivduvo A poipaia yuvaika;
ABca Xraytonouta f aicOnoiakh Zakaopun;
EAdte va avakaldoupe dAa ta yuvaikeia
otepedTUna ota napapubia kai otnv téxvn!

Damsel in distress or femme fatale? Innocent
Cinderella or sensual Salome? Let's talk about
female stereotypes in fairy tales and art!

DOES A TRADITION FADE IN TIME?
MONTIOX KAl ENAN OMAT

Xoegia Eipfivn Zomadou

Sofia Eirini Sopiadou

EAAG3a Greece, 2024, 23’

O1 dvBpwnol nou épepav napaddoeiq kal

éva povadikd nydxpwHa otn xwpa xdbnkav
pE TV Ndpodo Tou Xpdvou, 6nwg oiyd olyd
xavovtal kai ol andyovoi toug. Katapépvei n
PASOya twv napaddoewy va enifiooer; Mévtior
and tn deltepn, TNV Tpitn KAl TNV T€TAPTN
YevId npooguywy avaliouv TiG andYeig kal
TIG AVAPVACEIG TOUG OXETIKA pE TNV napddoon
v MNovtiov.

People that brought new customs and their
unique colors of life in Greece are now lost in
the passing of time. Their successors are also
getting older and older. Does the tradition fade
over time? Pontic Greeks from different refugee
generations are expressing their opinions on
whether the tradition will extinguish in the fu-
ture, recalling their memories of what it is to be
brought up as a Pontic Greek.

FADE OUT

ZQOEYX NOY ZBHNOYN

MNpé3dpopog Tapaong Prodromos Tarasis
EAAG3a Greece, 2024, 23’

O enayyehpatieg tng uyeiag éxouv ocuvnBicel
va avtuipetwnifouv tov Bdvato . Eved pnopei va
pnv exdoouy Noté tnv Npwtn Toug epneipia
ané tov xapd evdg acBevoug, o «aymvagy
petal tng diatApnong TG cupndéviag kai tng
anootacionoinong eivar okAnpog. Ta aicbn-
pata ap@ifoliag, aduvapiag, evoxig rj ano-
tuyiag yia Tov eautd Toug gival n Pacikr toug
apriynon. Eivar dpwg n OAiyn viponiactikr kai
avtienayyeApatke;

Health care professionals are used to dealing
with death. While they may never forget their
first experience of a patient dying, the “strug-
gle” between retaining compassion and staying
detached is harsh. Feelings of self-doubt, help-
lessness, guilt, or failure comprise their core
narrative. Is grief shameful and unprofessional
though?

GROWING UP UNDER THE AXIS POWERS
H KATOXH MEZA A’ TA MATIA

TQN MNAIAIQN THX

Xpriotog Mewpyouddakng

Christos Georgoudakis

EAANG3a Greece, 2024, 25’

H ®avoula peyahaver otn Bépoia dtav ta
npta 1talikd agponidva netdve ndve and
v néAn. Nag diapoppavetar éva naidi nou
peyal@vel oe évav kéopo nou alaler; H 1oto-
pia tng Pavoulag eival n apetnpia evog nxn-
ukoU ta&idiou €8 eneicodiwv nou Sigpguvolv
1o naidiké Bimpa ota xpdvia tng Katoxrg.

Fanoula grows up in Veria, a city in Northern
Greece, when the first Italian aircrafts appear
in the sky. How are children affected by a
world that changes around them? The story of
Fanoula is the beginning of a six-episode long
audio journey, which explores childhood in an
occupied land.

INVISIBLE WOMEN: ROXANDRA STOURTZA
AOPATEZ N'YNAIKEZ: PQ=ANAPA
ITOYPTZA

Avactacia Koupidou Anastasia Koumidou
EAAG3a Greece, 2023, 30’

H ¢@iAeAnvida PwEavdpa Xtouptla-Edling
(1786-1844), yvwotn yia tov aveknAipwto
£€pwTd NG pe Tov lwdvvn Kanodiotpia, ftav
pia dpactripia yuvaika pe diauyr noAITIKA
Kpion, OTEVEG OXEOEIG PE TNV TOAPIKN QU Kal
Babid aydnn yia tnv EANaSa. ZuvéBahe kabo-
PIOTIKA oTNV idpuon oxoAeiwy, OpPavoTpoPei-



WV KAl OIKOVOIKAG evioyxuong otn didpkeia
tou eA\nvikoU aydva tng ave§aptnoiag.
The philhellene Roxandra Stourtza-Edling
(1786-1844), mostly known for her unfulfilled
love with loannis Kapodistrias, has been

a vigorously active woman, clairvoyant, a
confidant of the Tsar Alexander | and an
avid benefactor of Greece. She established
schools and took a vocal stance on the
issues of aid, tender care, sheltering and
education during the Greek War of Inde-
pendence.

THE ISSUE WITH TIME

TO ©OEMA ME TON XPONO

Maépw Mavralidou, Mapng Zéknvag
Maro Pantazidou, Paris Selinas
EANG3a Greece, 2024, 26'

Ecéva noio givarl to npdPAnud cou pe tov
Xpovo; To podcast autéd napoucidler pia
cuppeToyIki digpelivhon NG oUyxXpovng
tpaywdiag tou kabnuepivou xpdvou. E§opo-
AOYAOEIG, HOPTUPIEG KAl AVOCTOXAGHOI CUV-
B<touv to nedio yia digpwtnBoulpe: Kai av o
XPOvog dev eival xprua, TOTe T eival;

And you, what's your issue with time? This
podcast presents a participatory exploration
of the modern tragedy of everyday time.
Confessions, testimonies and reflections set-
up the landscape for us to wonder: And if
time is not money, then what is it?

JOURNALISM WITHOUT INNUENDO
AHMOZIOIPA®IA

XQPIZ YTIONOOYMENA

Tliva Mewpyiadou Gina Georgiadou
EANG3a Greece, 2024, 30’

To Anpocioypagia xwpic unovoodueva die-
PEUVA TO XPOVIKS TNG AyWyAG nou ackrBnke
andé otélexog tng etaipeiag EAAnvikdg Xpu-
066 otn dnpocioypdpo TraupoUAa Mou-
Anpévn kai to ouvepyatikd péco Alterthess,
nou kAAuyav Tov aywva Katoikwy tng Xa-
KISIKAG evavTia 6To eEOPUKTIKG €pyo OTIG

T koupl€g, pe To Ioxupioud ét napafidletar
o levikdg Kavoviopdg yia tnv MNpootacia
Aedopévav.

Journalism without innuendo investigates the
chronicle of the lawsuit brought by an exec-
utive of the company Hellenic Gold against
the journalist Stavroula Poulimeni and the
collaborative media venture Alterthess, who
covered the struggle of the Halkidiki resi-
dents against the mining project in Skouries,
claiming that the General Data Protection
Regulation was violated.

LINE 57: CLAIMING OUR SPACE INSIDE
THE CITY BUS AND BUS DRIVERS'
PSYCHOANALYSIS

TPAMMH 57: AIEKAIKQONTAZ TON XQPO
MEZA XTO AEQ®OPEIO KAl ANAAYZIH
OAHIQN

lewpyia Op@avidou Georgia Orfanidou
EAAG3a Greece, 2024, 30'

Y10 podcast Kiss My Oasth n dnpioupydg
piAGel napéa pe IAApAKIa yia TIG EPNEIPIES
Kal Ta Tpalpata Toug 6Ta Aew@opeia Tou
OAZO. Xto ouykekpipévo eneicddio, ouln-
tder e tnv HAidva yia 1o nog Siekdikolpe
TOV XWPO HAG HECA OTA ACPUKTIKA yepdTta
Aew@opeia kal kdvoupe YPuyxavdluon ctoug
odnyouc.

In the Kiss My Oasth podcast the creator
talk with her friends about our experiences
and traumas inside the OASTH buses. In
this particular episode, she talks with lliana
about how we claim our space inside the
suffocatingly full buses and we psychoana-
lyze the drivers.

THE LIVES OF OTHERS - UNDERDOG:
THE STORY OF A WORLD CHAMPION
Ol ZQEX TON AAAQN - UNDERDOG:
H IZTOPIA MIAZ NATKOXIMIAZ
APQTAGAHTPIAZ

Bacilng Zapnikog Vassilis Zambikos
EAAGda Greece, 2023, 30’

‘Eva nxnukd viokigaviép yia tny nopeia tng

EleuBepiag Malaiohdyou, npwtabAftpiag
EMGS0o¢, katdyou xpuoou petaliou oto
KdneMo Akpdnolig kai xdAkivou petalhiou
oto Maveupwnaikd MpwtdOAnpa Muypayiag
luvaikay, otny katnyopia twv 51 kIAdv. And
1o puniAiapdadiko otnv npondvnon kai and
ta pnap g Xaviopivng oto MNaveupwnaikd
MNpwtdbAnpa.

An audio documentary about the life of
Eleftheria Paleologou, Greek champion,
gold medal winner at the Acropolis Cup

and bronze medal winner at the Women's
European Championship. A journey from the
pool house to the gym and from the bars at
Santorini to the European Championship.

MEGA STORIES:

GREEK CITIZENSHIP STORIES
MEGA STORIES:

IZTOPIEZ EAAHNIKHE IOATENEIAX
Kwvortavtig ®Ppaykénoulog
Konstantinos Frangopoulos

EAAG3a Greece, 2024, 27°
H EMG3a: n xdpa pe ta nod\d kai etepo-
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kAnta naidid tng nou dMa ta aykahidlel eved
AaNa dev ta avayvepilel wg 3ikd tng. MoAd
and autd pnopei va SiIapEépouy oTo Xpua,
v kataywyr, ti§ cuvhBeieg dpwg dha Ka-
vouv dveipa katw and tov idio oupavd. 1o
podcast auté divetal BApa oe ekeivoug nou
SiekdikoUv tnv eAnvikn 10ayéveia, Ty idia
GTIYHA NOU £pXOVTal QVTIPETWNOI PHE AYKUA®-
oeIG nou duoKePAivouv TNV npaypatonoinon
£vOG oveipou: autou tng 166TIuNG évtagng
oTNV KOIVGVIa.

Greece: The country with its many and varied
children, some of which it embraces while
others it does not recognize as its own. Many
of them may differ in color, origin, habits, but
they all dream under the same sky. In this pod-
cast, a platform is given to those who claim
Greek citizenship at the same time that they
are faced with constraints that make it difficult
to realize a dream: that of equal inclusion in
society.

MODERN FRANKENSTEIN

IYTXPONOX ®PANKENZITAIN

Ozodwpa Toakipidn, Nwpyog Kaptlnpidng
Theodora Tsakiridi, George Kamtziridis
EANG3a Greece, 2024, 27’

O ®pavkevotdiv §unvnoe. Xto pualoéd tou
tpepodnaile pia 10éa. ‘Eva kaivolpio tépag
yevvidtay, pe UAIkd and To VEKPOTAPEIo TwV
cuvaicOnudtwv. ‘Evag dvdpag autoktovei, pia
yuvaika SiaBader tg onpeiwoeig nou Bpiokel n
actuvopia. O e§opoloyntikdg povdloyog evodg
¢1A6S0&ou enotpova nou avélaPe to Bapog
NG enepxOpevng duotoniag.

Frankenstein awoke. An idea flickered in his
mind, giving birth to a new monster, crafted
from the remnants of the emotional grave-
yard. A man takes his own life, and a woman
discovers the notes found by the police. This
unfolds as a confessional monologue from an
ambitious scientist burdened by the impending
dystopia he has set in motion.

POLISTORIES. SPEAKING OF HOMELANDS:
VLASSIS CANIARIS AND MIGRATION
MOAHIZTOPIEX. MIAQNTAEZ lMNA
MATPIAEX: O BAAZIHX KANIAPHX

KAl H METANAZTEYZH

Katepiva Zayou Katerina Zachu.

EANG3a Greece, 2024, 27’

O BAd&ong Kavidpng kai ta aképala avdpei-
keAd tou pe g Pahitoeg. ANElovtag to Kak-
NITEXVIKO TONio Ta XPOVIA TNG PETAVACTEUONG.
Mia nepijynon otg xopeg tng kevipikig Eu-
panng kai otnv EAada tng Metanoliteuong.

Zekivevtag anod tn petavdoteuon, o Kavidpng
enavanpoodiopilel Tig oxéoelg Boppd kai
Nétou.

Vlassis Caniaris and his headless dummies
with suitcases. Changing the artistic landscape
during the years of emigration. A tour of the
countries of central Europe and Greece in

the post-war period. Starting from emigration,
Kaniaris redefines the relationship between the
North and the South.

SOUND HAIKU: SONIC ATTEMPTS

IN THE POETIC UNIVERSE OF HAIKU
HXHTIKA HAIKU: HXHTIKEZ ANOMEIPEX
ZTO MOIHTIKO XYMIMNAN TOY HAIKU
Xpuca Navralf Chrysa Pantazi

EMd&Sa Greece, 2023, 25

TivBeon npwtétun®y NXNTIKGV Epywy Baci-
OUEVWV OTIG ApXEG, ota npdtuna kal otig agieg
NG 1ANWVIKAG noinong xaikou, kabwg kal peké-
™ NG dnpioupyikig diadikaciag and Texvikn
kal aieBnukr okonid. To xaikol xapaktnpi-
Cetal and t cuvToun Soun TWV TPIOV OTIXWV
kal Tnv auotnper Bepatoloyikr anaitnon yia
napouciacn piag otypng otn euon. Xtnv
NePINT®ON TOU NXNTIKOU MOINPATOG, N PUCIKO-
nta kal n ulikétnta Tou épyou e&elicoel T
HOP®N, XWPIG Va UNOVopEUE! T CUPPOPP®ON
oTo nveUPa Kai To oxAPa autou Tou povadi-
KoU KaANITEXVIKOU 1810PATO.

A composition of original sound works based
on the principles, standards and values of the
Japanese haiku poetry and study of the cre-
ative process from a technical and aesthetic
point of view. Haiku is characterized by the
short structure of three verses and the strict
thematic requirement of presenting a moment
in nature. In the case of the sound poem, the
naturalness and materiality of the work evolves
the form without undermining conformity to the
spirit and form of this unique artistic idiom.

TECH TALK: DOES TECHNOLOGY HAVE
GENDER?

TECH TALK: EXEl ®YAO H TEXNOAOTIA;
Avrovng Papag Antonis Faras

EAAG3a Greece, 2023, 30’

To eneic6di0 tou TechTalk pe titho Exer n
texvoloyia pUAo; e€etdler tn olvBetn oxéon
peta&u texvoloyiag kar pUNou. Tuppetéxouv
€181koi, o1 onoieg oulntolv B€pata nou ku-
paivovtal and tnv enippor tou pUAou otov
texvoloyiké oxediacpd €wg tov cupPoikd
pdAo ¢ texvoloyiag otn diapdppwon twv
npotlnwy twv UAwv. To podcast e&etdlel
KPITIKA ICTOPIKEG KAl GUYXPOVEG MPOOMTIKEG,



evBappUvovtag toug akpoaté va npoPAn-
patiotolv oXeTIKG pE TIG SIKEG TOUG EPNEIpi-
€G PE TNV TEXVOAOyia and tnv OnTIKA ywvia
Tou pUMou.

TechTalk's episode Does Technology Have
Gender? delves into the intricate relation-
ship between technology and gender. It
features experts, discussing topics ranging
from gender’s influence on technological
design to the symbolic role of technology in
shaping gender norms. The podcast critically
examines historical and contemporary per-
spectives, encouraging listeners to reflect on
their own experiences with technology from
a gendered viewpoint.

THE TANK JENNY AND THE CASTLE
(BITE-SIZED HISTORY)

TO TANK TZENH KAI TO KAXTPO
(MNOYKITXEX IXTOPIAX)
Anéotolog Mapkog KwotouAng
Apostolos Markos Kostoulis

EANG3a Greece, 2024, 22’

Tpeig pépeg npiv and t Ai&n tou Aedte-
pou Maykoopiou MoAépou, n tpayehagikn
npoondBeia Sidowong kdpnoowy didonuwv
[aMwv og éva kdotpo, and to nio anpd-
opevo napedki: pia xoUupta ApEpIKAv®Y Kal
HEPIKOUG auoTpiakoUg avidpteg, npwny
otpatate tou Afova. O Mnoukitoeg
lotopiag acxololvtal ye npaypatikg, ayve-
ota 10TopIKd yeyovdta kai Bloypagieg, péca
anod pia catipikn aprynon.

Three days before the end of WW?2, the
tragicomic rescue of a bunch of French ce-
lebrities by the most unlikely group: o handful

D

Top Docs

DALTON'S DREAM

TO ONEIPO TOY NTAATON

Kip Aovilivéto, @pavki Mapi Mnpdaouv
Kim Longinotto, Franky Murray Brown
Hvwpévo Bacileio, HMA UK, USA
2023, 90’

Tov AeképPpio tou 2018 o Ntdhtov Xdpig
£yIve 0 NpwTog aAodandg kal pavpog av-
Spag nou képdioe to X-Factor oto Hvwpévo
Baaikeio kai éva diokoypagikd cupPoiaio
nou unooydtav va tou aldger tn {wr 14

of Americans and a few former Axis troops,

turned Austrian resistance. Bite-Sized History
presents real, unknown historical events and
biographies, through a satirical narration.

WHO NEEDS FILM CRITICS THESE DAYS?
MOIOX XPEIAZETAI TOYX KPITIKOYX
KINHMATOIPA®OY THMEPA;

NikéAaog AAétpag Nikolaos Aletras
EAAG3a Greece, 2024, 22’

H kprukr kivnpatoypdgou nou ekppaletal
péow Kelpévwv nou ypdgouy e&eidikeupévol
(kupiwg) dnuocioypdgor epnepiéxer To Kai-
pio {Atnua tng agiohdynong piag taiviag.
Moia taivia givai kaln, noia eivar kakr; Moia
€ival autd Ta CUYKEKPIPEVA KPITAPIA NMOU
Ba anoveipouv 0To ONTIKOAKOUGTIKG £PYO
tnv kal\itexvikr) adpa kai noia eivar autd
ta kprtipia nou Ba to evta&ouv otnv AAn
nAeupd; Kai tehikd noiog eivar o kpItikdg
KIVNHATOYPAPpOU, AUTOG O AUTOKANTOG TIHW-
pd¢ 1 anovepntAg; Moia eivar n B€on tou
otn oUyXPOovn ONTIKOAKOUCTIKN Napaywyr
Kal, kupiwg, noia Ba eivai n Béon tou oto
eyyug péNoy;

Reviewing a film, an act expressed primarily
via texts written by (mainly) specialized jour-
nalists, entails the critical question of evalu-
ating a movie. Which one is good, which is
bad? Which are the specific criteria that will
award the audiovisual work its artistic aura
and which are the ones that will put it on the
other side? After all, who is the film critic -
that self-appointed judge or award-giver?
What is their role in contemporary audiovis-
ual production and, above all, what will be
their place in the near future?

navtdg. Nupiopévn oe SidpKeia TPIOV ETAY,
auth n tavia akohouBei tov eikooIteTPA-
xpovo Ntditov kabwg ta&idevel and v
Tlapdika oto Aovdivo yia va ekpetaleutei
auth v eukaipia {wig, eved tautdypova
nalelel ye Yuyikd Tpadpata and ty nai-
Sikf} Tou nAikia kal pApEG nepi opoPuAo-
@INiag. Xaptoypapovtag Pia eVIUNWOIAKN
4&vodo, n taivia cuvodelel tov NtdAtov, o
onoiog &ekivael va Lei pia noAutehr {wr oto
Aovdivo, napoucialel to npodto tou single
otn Bpetaviki tn\edpaon pnpootd ot 1,7
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exatoppUpla Beatég kal, kpuPpd, epwteleTal
Tov véo tou ouvipopo. Opwg, tote gival nou
KUKAOQOPEI pIa pwToypapia Tou otnv aykahid
evog ANou dvdpa... Mia taivia evnhikioong
yia évav veapd Gvdpa nou PAyvel TRy aydnn
Kal Tnv anodoyn, eival tautdxpova pia ou-
VapnaoTiKh 1I0TOPIa KAl Pid NAvNyupikn yioptn
NG HOUGIKAG unePOXAG, and to ykdone\ kai
N péyke NG aypotikig Tlapdika péxpr kar tnv
actikr non tou noAunoArticpikoy Aovdivou.

In December 2018, Dalton Harris became the
first foreigner and black man to win the UK
X-Factor and a recording deal that promised
to change his life forever. Filmed over three
years, this documentary follows 24-year-old
Dalton as he journeys from Jamaica to London
to capitalise on this once-in-a-lifetime oppor-
tunity whilst battling trauma from his childhood
and rumours about homosexuality. Charting

an extraordinary rise, the film follows Dalton
starting a lavish life in London, launching his
first single on UK television to 1.7 million view-
ers and, in secret, falling in love with his new
boyfriend. But then a photo emerges of Dalton
on the lap of another man... A coming-of-age
film about a young man searching for love and
acceptance with extraordinary spirit and belief
despite facing astounding prejudice, is at the
same time an inspirational story and a celebra-
tion of musical excellence, from the gospel and
reggae of rural Jamaica to the urban pop of
multicultural London.

ON-SITE 11/3 Tornes 22:30 &
14/3 Olympion 22:45
ONLINE 7-17/3

DARIO ARGENTO PANICO
NTAPIO APTZENTO: MANIKOX
Zipéve Zkagivu Simone Scafidi
Hvewpévo Bagileio UK

2023, 97

Méoa oe dwpdtia Eevodoxeiny, npootateu-
pévog and tov €€w kdopo, o Ntdpio Aptlévto
Snpioupynoe TG nio kata§iwpéveg Talvieg Tou.
Yruepa, oe éva dwpdtio evog Eevodoyeiou
otnv enapyia tng Poung, o petp tou tpdpou
YPAPEel Pe apocinon To TeAEUTAio TOU CEVA-
plo. Xe ouppavia pe Tov atdévn Tou, anopa-
oilel va eniotpéPel oe €vav XHPO NPOcWPIVAG
S1apoviG yia va oAokAnp®oEl To VEO Tou ot-
vApIo PE TOV TPOMO Nou TOU €ival MIo OIKEIOG,
eved napdAAnAa cup@wvei va Tou ndper ouvé-
vteu€n éva cuvepyeio nou yupilel to noptpéto
Tou, Bivieookonavtag kal akohoubmvtag kabe
Tou Kivnon. Xe autd to nhaioio, o Aptlévto
Sev aioBdvetal kal téoo dveta, kabog nacyi-
Le1 va Bpel npepia 1600 yia va oAokAnpwoel
T0 YPAYIpo 600 Kal yIa va EPNICTEUTE] auTov

nou tou naipvel ouvévteugn. Opwg o daipovag
Tou Kivnpatoypdgpou (kai o Saipovag sautol),
nou noté dev Tov €Xouv eykaTtaleiPel, Tov
akohouBoUlv wg e8¢ kal Tou Sivouv pia onpw-
€14, wBodvtag tov va dobei ohokAnpwtikd,
Yuyn TE Kal COPATI

Within hotel rooms, sheltered from the out-
side world, Dario Argento created his most
acclaimed films. Today, in a hotel room in
Rome's countryside, he is writing his last. This
time, however, he is not alone. Today, in agree-
ment with his agent, he decides to return to

a temporary space to conclude his script and
to be interviewed, filmed, and followed by a
crew that is shooting a film about him. Inside
this structure, Argento does not initially feel

at ease, struggling to find tranquility both to
finish the writing, and to confide in who is in-
terviewing him. But the demon of cinema (and
his inner demon), who never abandoned him,
followed him up there and will push him, once
again, to give himself totally.

ON-SITE 11/3 Olympion 22:30
ONLINE 7-17/3

EVERY LITTLE THING

OAA TA MIKPA MPATMATA
ZaMh Artkev Sally Aitken
Avuotpalia Australia

2024, 93'

An’ 6Aa ta piIkpd nAdopata tou KOopoU,

o koAiunpi exel T peyahitepn ikavétnta

va &eyehdel tov Bdvato: pe pia kapdid nou
XTundel nio ypryopa ané onotodnnote (-
vtavo by, pe pia addpaotn xdpn va netdel
npog ndoa katevBuvon (akdun kal npog ta
niocw), néptel oe MiBapyo yia va peidoer Ty
avaykn tou yia tpo@n - ki €tor unevBupilel
otnv avBpwnétnta noia eivarl ta 6pid tng. H
Tep1 Méoep, pia puoiodipng nou napadofug
Ce1 oto Aog Avtleleg, naoyilel va owoel

kaBe tpavpatiopévo kohipnpi otnv MoAn twv
Ayyéhwy, aAAd o pdpog yia tny emiBinon
eival yepdtog aBePaidtnta kai évraon. Mia
npoownikf kai dieiocdutikr 1oTtopia didowong
napoucialer autd to povadikéd ntnvo, To KoAi-
pnpi énwg noté dA\ote, TG00 onTIKa 600 Kal
®G NPOG TNV NPOCWNIKGTNTA TOU, H€Ca anod
T patud tng nio noAudoyoAng eidikol oTnv
AnoKATACTACH TPAUHATIOPEV®V NOUNIGY, NOu
avdyel to kdbe éva and autd ot éva aféxaoto
npwiké nhdopa. Kadpddovtag abéateg dyeig
g avBpmnivng epneipiag kar TG payeiag tou
puoikoU kdopou, autd to ekBapBwtikd kai
(yevvaiddwpa) Sidaktikd viokipaviép éxel pia
kapdid nou xtund duvatd oTo KEVIPO pIag
ané TG nio NoAUNAEUPEG KAl ACTIKOMOINUEVEG
noAEIG TG yNG.



Of all the little creatures in the world, the
hummingbird has the greatest ability to
cheat death: with a heart that beats faster
than any living thing, with an indomitable
grace to fly in every direction (even back-
wards), it falls hibernating to reduce its need
for food - thus reminding humanity of its lim-
its. Terry Masear, a natural scientist who lives
in Los Angeles, wants to save every injured
hummingbird in the City of Angels, but the
path to survival is fraught with uncertainty
and drama. This intimate and profound story
of rescuing the fastest things on wings leans
in deep to reveal the hummingbird as it's
never been seen before, both visually but
also in terms of its personality. Through the
eyes of America’s busiest bird rehabilitator,
each bird becomes memorable, mighty,

and heroic. Visually stunning with enormous
take-home wisdom, this feature documentary
canvasses themes of the human experience
and the magic of the natural world right in
the heart of one of the most diverse, urban-
ized cities on earth.

ON-SITE 15/3 Cassavetes 23:30 &
17/3 Marketaki 20:00

HOLLYWOODGATE

Ipnpaip Nacdart Ibrahim Nash'at
leppavia, HMA Germany, USA
2023, 91

Tnv nuépa petd tnv andoupon tewv HIMA
ané to Agyaviotdy, o1 Tahipndv Eekivnoav
aneuBeiag yia va katahdBouv to cuykpd-
tnpa Hollywood Gate, nou unotiBetal

nwg ftav Baon g CIA otnv KapnouA. O1
Tahiundv Bpiokouv 6,T1 dpnoe nicw tou o
nio texvoloyikd nponyuévog otpatdg otnv
1oTopia: agpookden, 6nAa kal noAUtiuo
otpatiwtikd e§onhiopd. TuykAoviopévog
and v texvoloyia, o Maldour Mavooup, o
véog Sioikntig tng MolepikAg Aeponopiag,
d1atadel Toug OTPATIWTEG TOU va kataypd-
Pouv Kal va ENICKEUACOUY 00O NEPICCO-
1epo oTpaTintikd e§onhioud pnopouv. O
Mouytdp, pe KivnTpo va KaTaktioel kanoia
pépa tov kéopo, katapBaver oto Hollywood
Gate npokeiyévou va yTioel KapiEpa wg
uPnAéBabuog otpatiwtikdg. ‘Ooo o duo
toug eotidlouv otnv ohokApwon Twv npo-
OCWMIK@Y TOUG OTOXWYV, O GUVIPOPOI TOUG
ouveyilouv va emdiopBcdvouv To énka nou
eykatakeipOnkav oe auth v «nvAn». Katd
tn Sidpkeia evdg £toug, N Taivia anokald-
MTEI HE KOPHEVN TNV AVACA TN HETAPOPP-
on HIag GovIapevtaNioTIKAG NONTOQUAAKAG
O€ OTPATIWTIKO KABEGTAG.

The day after the US withdrawal from Af-

ghanistan, the Taliban immediately move

to occupy the Hollywood Gate complex,
claimed to be a former CIA base in Kabul.
The Taliban find what the most technologi-
cally advanced military in history left behind:
aircrafts, weapons, and valuable military
equipment. Baffled by the technology, Ma-
lawi Mansour, the newly assigned Air Force
commander, orders his soldiers to inventory
and repair everything they can. Mukhtar,
motivated to one day conquer the world,
arrives at Hollywood Gate aiming to build a
high-ranking military career. While Malawi
Mansour and Mukhtar are focused on max-
imizing their own personal objectives, their
comrades continue to repair the weapons
left behind at Hollywood Gate. Over the
course of one year, the film exposes the
transformation of a fundamentalist militia
into a military regime.

ON-SITE 14/3 Olympion 20:00 &
15/3 Tornes 22:30

IBELIN

IMAEAEN

Mnévtlapiv P1 Benjamin Ree
NopBnyia Norway
2024,104'

Mou Bpioketar n akfBeia tng Unapng pag
kal noU akpif®¢ {eIg oG 0 NPaypaTikodg gau-
186G oou; Autd digpwtdtal To gpiIAp tou Mné-
vilapiv Pi (H {wypdpog kai o kAéptng) péoa
and v iotopia evdg NopBnyol gamer nou
néBave oe nhikia 25 1y, éxovtag {Hoel
and pIkpoG pe pia ekpulioTikr acBeéveia.

H oikoyéveid tou nioteue nw¢ Atav pia
povayikn unapgn, éva nAdopa «pulakiopE-
VO» UNPOCTA GTOV UNOAOYIOTH TOU, MOMOU
avakdAuye petd Bdvatov 6t n napousia
Tou otov Yneiakd kdopo ftav cuvapna-
otkn. Kanou exei €§w, oto online naiyvidi
War of Warcraft, o lunehév, dnw¢ ftav to
Svopa tou avatar tou, &xi pévo rrav e&al-
petikd dnpo@iAig, aAld eixe ayyi§er tig {wég
noA\&V xpnotwv - avBpwnol nou ofpepa
eNIOTPEPOUV yeEVVaIOSwPa TNV aydnn Tou
otoug yoveig tou, ot offline nepiBaMov.
Anpooddknta kal avenitAdeuTta cuykIvnTIkd,
EUPNPATIKO OTN HOPPI TOU KAl UNEPOXO OF
kdBe ntuyn Tou, To luneAév eivar pia Tavia
nou payiler akdpn kar kapdiEg and nétpa,
kai nou unevBupilel nwg n aydnn, o1 deopoi
pIag KovoTnTag kai to eUPoOg TV cuval-
oOnudtwv dev anartolv anapaitnta évav
PuUoIKS KOOopO yia va avBicouv.

Where is the truth of our existence, and where
exactly does one exist as their true self?
The film by Benjamin Ree (The Painter and
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the Thief) inspires us to question exactly that
through the story of a Norwegian gamer who
passed away at the age of 25, after having
suffered from a degenerative disease from a
very young age. His family believed him to be a
solitary being, leading an existence “imprisoned”
in front of his PC, until they found out posthu-
mously that his presence in the digital sphere
was fascinating. Somewhere out there, in the
online game War of Warcraft, Ibelin - as was his
avatar name - was not only extremely popular
but he had also touched the lives of many users
- people that today generously return his love
to his parents offline. Startlingly and naturally
emotional, ingenious in its format, as well as
exquisite in each of its aspects, Ibelin is a heart-
breaking film, touching even hearts of stone and
serving as a reminder that love, a community’s
ties, and the emotional range do not necessarily
require a physical world in order to blossom.

ON-SITE 14/3 Marketaki 19:30

stead, it functions as the Abastumani sanatori-
um which houses stigmatized and marginalized
tuberculosis patients. Magic Mountain unveils
the building'’s history, with Mariam Chachia, the
co-director’s own personal brush with TB as a
starting point. The historical path, the absurd-
ness, the grief, and the plight of a whole entire
country are engraved on its crumbling shell.
Infinitely more than a simple guided tour in the
innards of the sanatorium, Magic Mountain
consists of an immersion to a personal, as well
as collective nightmare, imbued with an almost
metaphysical atmosphere, within the humidity
and the fog embracing the once magnificent
structure. Similarly to Salomé Jashi's critically
acclaimed Taming the Garden (2021), Mag-

ic Mountain talks about Georgia and the
post-Soviet condition with utmost profoundness
and deep emotion.

ON-SITE 8/3 Tornes 13:00
ONLINE 7-17/3

MAGIC MOUNTAIN

MATIKO BOYNO

Mapiap Toaroia, Nik Béiykt
Mariam Chachia, Nik Voigt
lewpyia, MoAwvia Georgia, Poland
2023, 73

WnAd ota Pouvad tng Mewpyiag, o éva el-
Sul\iaké tonio, uP@vetal pia peyalonpenrg
€nauln, xtiopévn and tov teAeutaio todpo
g duvaoteiag twv Popavog. To ktipio autd,
etoipdppono mia, dev Bupilel tinota and to
nalié Tou peyaleio: eival To cavatdpio Auna-
oToupavl, nou oteydlel pupatikoug acBeveig,
oTypatiopévoug kai nepiBwplonoinuévous. To
Mayiké Bouvd Eetuliyel, ekkivavtag and v
NPOCWNIKF NEPINETEIA TNG CuV-oKnvoBéTpiag
Mdépiap Todtoia pe tn pupatiovon, tnv IcTopia
TOU KTIPIOU, MOU OTO NAPNKUACHEVO CWHA TOU
eyypagovtal n 10TopIkn nopeia, n napado&os-
nta, n 0d0vn kai Ta Seivd piag oAdkANpNG X®-
pag. MoAU nepicodtepo and pia Eevaynon ota
evddtepa evdg cavatopiou, To Mayikd Bouvé
eival pia katafubion oe évav npoocwniké Kai
padi culoyiké e@idhtn, epnotiopévn og pia
atpéopaipa oxedOV HETAPUOIKN, OHOIA PE TNV
uypacia kai Tnv opixAn nou tuliyouv to dAote
nepilapnpo ktiopa. Onwg kar to noAuPBpaPeu-
pévo Aapddovtac tov krino (2021) tng Tahopé
T4o1, to Mayiké Bouvéd piAG yia tn lewpyia
Kal T peta-coPietikn ouvOrkn pe tn péyiotn
epPpibeia - ka1 Babu cuvaicBnpa.

High up on the mountains of Georgia stands
a majestic mansion, in an idyllic landscape,
built on the orders of the very last Tsar of the
Romanov dynasty. The building, now almost
decrepit, carries no trace of its former glory; in-

MENUS-PLAISIRS - LES TROISGROS
Dpévrepik Nlovailpav Frederick Wiseman
HMA USA

2023, 240’

To oikoyeveiakd ectiatépio twv Tpouaykpd,
1o onoio 18pUBnke to 1930 oty KevtpikA
FaMia, diatnpei tpia aotépia MiceAéy edw®
ka1 55 xpdvia yia nepiocdtepeg and t€ooepIq
vevig. O MioéN Tpouaykpd, nou eknpoownei
v TPt YEVIA NOU nyeital Tou ecTiatopioy,
pohig petéBeoe tny euBUvn tng koulivag otov
y10 tou, tov @€oap, tnv tétaptn yevid oep
g oikoyeveiag. And tn Aaxavayopd, o éva
TUpOKOpEIO, ot évav apne\ava, o éva op-
yaviké pavtoo pe Booeidn kal 6Tov KANo Tng
nicw aulrg tou ectiatopiou nou to epodialel,
0 PACTEP TNG KIVNUATOYPAPIKAG napatien-
ong pég napacépvel oe éva Aaxtapiotd kai
anohauotikd yaotpipapyikd taidl otig Tpeig
KoUJiVEG TV OIKOYEVEIOKQV ecTiatopieyv. Mia
epPubiotikn epneipia, nou emdeikvUer T pe-
YAAn kaA\texvikr 1kavotnta, TNV EQPEUPETIKS-
mnta, TN pavtacia kai tn okAnpr douleid tou
npocwnikoU Tou goTiatopiou 6Tn dnuioupyia,
oTNV Npoetolpacia kal oto oepPipiopa yeupd-
TV uPnAig noidtnTac.

Founded in 1930 in central France, the Trois-
gros family restaurant has been holding three
Michelin stars for 55 years over four gener-
ations. Michel Troisgros, the 3rd generation

to head the restaurant, has turned over the
responsibility for the cuisine to his son César,
the 4th generation of Troisgros chefs. From the
market to pick fresh vegetables, to a cheese
processing plant, a vineyard, an organic cattle
ranch to the backyard garden supplying the



restaurant, the master of filmed observa-

tion embarks us on a mouthwatering and
sense-pleasing journey into the family’s three
restaurant kitchens. An immersive experience,
showing the great artistry, ingenuity, imagi-
nation, and hard work of the restaurant staff
in creating, preparing, and presenting meals
of the highest quality.

ON-SITE 17/3 Makedonikon 15:00
ONLINE 7-17/3

MAN IN BLACK

O ANAPAX ME TA MAYPA
Fouavyk Mmivyk Wang Bing
FalAia, HMA, Hvwpévo Bacileio
France, USA, UK

2023, 60’

‘Evag and toug nio onpavtikoug ouyxpovoug
Kivéloug oknvoBéteg ouvavtd évav and
Toug Nio onuavtikoug poviépvoug Kivéloug
ouvBEteq KAAOIKNAG HOUOTIKAG, OE pia Tavia
nou enitpénel oTo yupvo déppa va apnynbei
KPUHMEVEG MTUXEG NG lIoTopiag. H tavia
exBétel To owpa kar tnv Yuyr tou Moudvyk
TQ\iv, evog 8bxpovou avtippovouvta Kalhi-
téxvn, o onoiog éxel onuadeutei anéd pia {wn
yepdtn oduvn, evdg «avdpa pe ta pavpax, o
onoiog eivar akdun ikavédg va emdeifel Babid
kal einikpiviy oupndvia. Me anoondopata
and TIg cuppwvieg tou, avabewpei opiopéva
and ta nio PpIktd yeyovota nou akéua ivai
{wvtavd otn pvApn Tou, kG paptupia piag
EMOXING MOU XOPAKTNPICTNKE and Tov anav-
Bpwniopd tou kivelikol €Bvouc. O Toudvyk
Mnivyk, pe tn oeipd tou, aprvel otny akpn
TNV NPOTIUNGCH Tou yia Tn PeydAn kivnpato-
YPAPIKN POPHA YIO VO CUMMIECE! OE pIA TAI-
via didpkeiag piag dpag tnv eubpauctdtnta
TwV SIAPOPETIKAOV XPOVIKOTATGOV TOU ay(dva.
One of the most important Chinese contem-
porary filmmakers meets one of the most
important modern Chinese classical com-
posers, in a film that allows the naked flesh
to narrate hidden aspects of human history.
The film exhibits the body and soul of Wang
Xilin, an 86-year-old dissident artist, scarred
by a life of suffering, a ‘man in black” who is
yet still capable of deep and sincere com-
passion. With excerpts from his symphonies,
he revisits some of the horrifying events that
still live on in his memory, as testimony to

an era that saw the dehumanization of the
Chinese nation. Wang Bing, in turn, leaves
aside his affinity for the long cinematic form
to compress in an hour-long film the fragility
of the diverse temporalities of struggle.

ON-SITE 7/3 Marketaki 20:00 &
11/3 Cassavetes 14:00

OCCUPIED CITY

MOAH YNO KATOXH

Zup MakKouiv Steve McQueen
OMAavdia, Hvwpévo Bacikeio, HMA
The Netherlands, UK, USA

2023, 266'

To napeABdv épyetal o clykpouon pe To
eMOPANEG NAPOV oTo TOAUNPS VIOKINAvVTEP
M6An und katoxr tou BpaPeupévou pe
‘Ockap oknvoBétn, nou €xel napadwoel api-
oToupyruata yia tn euon tou e§ouciacpol
(Shame, 12 xpdvia okAdBog). O MakKouiv
Snuioupyei duo alnAévdeta noptpéta: pia
ané népta oe népta avackadr tng val-
OTKAG KATOXAG, N onoia akdpa CTOIKEIWVE!
v uioBetnuévn tou néAn, kai pia {evtavi
nepinAdvnon ota teleutaia xpovia nou
onpadeltnkav and tn navdnuia Kai Tg
Siapaptupieg. Autéd nou avadietal gival
1600 ouvtpInTikd 600 kal avalwoyovntikd,
pia tavia-Sialoyiop6g ndve otn PvApn, Tov
XpPovo kai Tov dpdpo otov onoio Badifoupe.

The past collides with our precarious present
in this daring documentary, crafted by an
Academy-Award winner who has deliv-

ered masterpieces on the nature of power
(Shame, 12 Years a Slave). McQueen creates
two interlocking portraits: a door-to-door
excavation of the Nazi occupation that still
haunts his adopted city, and a vivid journey
through the last years of pandemic and
protest. What emerges is both devastating
and life-affirming, an expansive meditation
on memory, time, and where we're headed.

ON-SITE 7/3 Tornes 19:00 &
16/3 Olympion 20:00

ONE BULLET

MIA TOAIPA

KéapoA Nxaicivykep Carol Dysinger
Hvwpévo Baoileio, Aavia, HIMA
UK, Denmark, USA

2023, 93’

Mia pntépa apyavikig Kataywyng kai pia
oknvoBétpia otig Hvwpéveg MoMhiteieg nou
ouvdéovtar and pia Expalton ogaipa,
opupnhatouv pia avandvexn ihia katd
tn didpkela tou pakpoPidtepou norépou
¢ Apepikig. Auth n 16Topia TG TPUPEPAG
yuvaikeiag @iNiag neplypdgetal and pia
oknvoBétida nou népaoce 18 xpdvia evidg
Kal eKTOG Tou APyavioTtdy - SnuIoupyovTag
peta&l dAwv to viokipaviép Ztpaténedo
Nikn, Apyaviotdv, nou anokaAdnter tnv
nepin\okn oxéon avapeca otov agyavikd
oTPATO KAl TA APEPIKAVIKA oTpatelpata
nou otdA\Bnkav yia va napéyouv eknaideu-
on. Mia nolepikn 16Topia aANi@TIKn and g
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AaMeg nou tolpd va Béoel to €€ig epdTnpa:
nag Ba unopoloape va kdvoupe TNV eniKPa-
T™NOoN NG EIPAVNG NAPA TOUG KOIVRVIKOUG, No-
Nitiopikoug kai Bpnokeutikolg Siaxwpicpoug,
npaypatikétnta; Eva eAitlavi todi tn popd.
An Afghan mother and a US filmmaker, con-
nected through one stray bullet, forge a sur-
prising friendship amidst America’s longest war.
This story of an intimate female friendship is
told by a filmmaker who spent 18 years in-and-
out of Afghanistan - creating, among others,
Camp Victory, Afghanistan, a documentary
revealing the complex relationship between
the Afghan Army and American troops sent to
train them. A war story unlike any other dares
to ask: how might we make peace across vast
social, cultural, and religious divisions? One
cup of tea at a time.

ON-SITE 9/3 Olympion 17:00 &
10/3 Liappa 16:00

RICARDO AND THE PAINTING

O PIKAPNTO KAI H ZQIrPA®IKH
Mnaéppnet Zpévtep Barbet Schroeder
ENBetia, Falia Switzerland, France
2023, 107"

AUo npaypatikoi peTp cuvavtiolvial o autd
T0 vToKigaviép. Ano tn pia o Mndppnet Xpé-
viep, oknvoBétng pe pia pakpd ki eaipetikn
Kapiépa, ki ané tnv dAkn o Pikdpvto Kafa-
yio, onoudaiog Apyevtivog {wypdgpog nou
€36 kar xpovia el kar Soukever otn Malia.
Autd nou evmvel toug duo dvipeg dev eival
anA®¢ n EKTiPNoN Tou £vOg yia TV TEXVN Tou
GMou, al\d pia @idia 40 xpovwv nou ival
aisbntn, napoloa, xeiponiaoty oe kGbe otiy-
U Tou PIAp: To onoio eival pia npd&n aydnng
ané tov Mndppnet otov Pikdpvto kai pia
e€aipeTikd yevvaiddwpn xeipovopia and tov
Pikdpvto otov Mndppnet. O aokntikdg, oxe-
d6v avaxwpntig {wypdgpog avoiyel didnkata
to onit kar padi ki éva napdBupo otn okeéYn,
OTNV TEXVIKA KAl OTIG IOEEC TOU YIa TNV TEXVN
kai tn {wr, otov gilo Tou, o onoiog Tou divel
ndvta tov npwto Adyo. Kataypdgovtag otnv
nopeia, pe xapnAétovo al\d anokalunti-

KO TPOMO, TNV aywvia Kal TV €Kkotaon Tng
Snuioupyiag, to peyaleio tng Souleldg tou
kal Tnv agonAictikr aniétnta tng {whg tou,
auté nou ekivnoe w¢ pia eniokePn pe v
KGuepa oto onitl evog @ilou katéne oe éva
@IAp nou péca o dUo xpdvia napatipnong,
katéypaye kdt oxedov payiko. ‘Eva ta&id
oty IoTopia TG TéXVNG Kal otn diadpopn
piag anpoodokntng {wng.

In this documentary two true masters intersect.
Barbet Schroeder, a filmmaker with a long and
prolific career, and Ricardo Cavallo, an exqui-

site Argentinian painter who has been living
and working in France for years. What con-
nects these two men is something beyond a
mere appreciation for one another’s art, but a
40-year-old friendship which is palpable, pres-
ent, tangible throughout every moment in the
film. It is an act of love from Barbet to Ricardo,
as well as a gesture of extreme generosity
from Ricardo to Barbet. The painter, a nearly
ascetic hermit, opens up his house, along with
a window into his thoughts, his technique, and
his ideas for art and life, to his friend who in
turn always offers him first choice in all things.
Barbet manages to capture the agony and the
ecstasy of creation, the grandeur of Ricardo’s
work, as well as the disarming simplicity of his
life in an understated yet revealing manner.
What began as a visit to a friend’s house

with a camera at hand, turned into a film that
through two years of observation recorded
something almost magical. A journey delving
into the history of art, and the trajectory of a
surprising way of life.

ON-SITE 7/3 Cassavetes 18:00 &

12/3 Olympion 22:45

RYUICHI SAKAMOTO | OPUS
Néo Xépa Neo Sora
lanwvia Japan

2023,103’

Yt 28 Maprtiou tou 2023 o Bpulikdg ouvBe-
tng Piouitol Zakapédrto anefivoe énerta and
TOV ay®va Tou evavtia otov kapkivo. To teleu-
taia xpdvia npiv Tov BAvatd tou, aduvatoloe
n\éov va divel napactdoelg. O1 cuvaulieg, yia
va pnv avaeepBolpe oTIG EKTETAPEVEG NAyKO-
opieg neplodeieg, Arav unepBolikd koupaoti-
ké¢. MapdAa autd, ota téhn tou 2022, 0 Za-
KapSTOo EMNICTPATEUOE OAN TOU TNV EVEPYEIQ YIa
va npaypatonolioel pia teheutaia cuvauhia,
va dnpioupynoel éva concert film pe npwtaye-
VIGTEG pdvo Tov id10 Kal To MIAvo Tou, Npotol
eykataleiel Tov kéopo. H empéleia éyive and
tov id10 Tov Xakapdto, dnwg kal n emhoyn g
oeIpd¢ pe TNy onoia napoucialovtal ta koot
koppdtia nou nailel, Ta onoia agnyolvtal Tn
{wn Tou, xwpig va xpeidletar va enwdei kou-
Bévta. Nupiopévo ot xwpo nou yvapile kKaAd
KAl MEPITPIYUPICHEVOG and TOUG MIo EUMICTOUG
OUVEPYATEG TOU, O ZAKAUOTO ANOYUHVMVEL TV
Yuyr Tou péoa and tn pouaiki tou, yvwpilo-
vtag &t auth evdéxetal va eival n tekeutaia
popd nou napouaidler tnv tExvn tou. Evag
goptacpdg NG {wrg evog kalitéxvn, otnv nio
ayvr évvoid Tou, autr n povadikr KIVPATo-
YPO®IKA epneipia anotelei To KUKVEIO Aopa Tou
noluayannuévou HagoTpo.

On March 28th, 2023, legendary composer



Ryuichi Sakamoto passed away after his
struggle against cancer. In the years leading
up to his death, Sakamoto could no longer
perform live. Single concerts, not to mention
sprawling global tours, were too taxing. De-
spite this, in late 2022, Sakamoto mustered
all of his energy to leave the world with one
final performance: a concert film, featuring
just him and his piano. Curated by Sakamoto
himself and presented in his chosen order,
the twenty pieces performed in the film
wordlessly narrate his life through his music.
Intimately filmed in a space he knew well,
surrounded by his most trusted collaborators,
Sakamoto bares his soul through his music,
knowing this may be the last time that he
can present his art. A celebration of an
artist’s life in the purest sense, this immersive
film experience is the definitive swan song of
the beloved maestro.

ONG-SITE 17/3 Olympion 15:30

SORRY/NOT SORRY

KapoAaiv Zou, Kapa Méveg Caroline Suh,
Cara Mones

HMA USA

2023, 90’

«Xe naykdopIo Kal 1IoTopikd eninedo, eipa-
ote n Baocikdétepn nnyr| Seivav kai Nnévou
yia TG yuvaikeg. Eipaocte to xeipdtepo
npdypa nou toug €xel oupPei. Z€épete noia
eival n dikA pag peyalitepn aneihf; H kap-
diondBeia». ZApepa, auth n yvwoti epdon
tou AoUi X1 Kéi akoulyetar to Aiydtepo
EIPWVIKT, HETA TO okdvdalo oe&oualikig
napevoxAnong oto onoio epnAéketal évag
andé toug Mo SNUOPIAEIG KWHIKOUG Nayko-
oping. Eva xpovikd avédou kai (kupiwg)
nTWOoNG, €va VIOKINAVIEP Nou SiVEl PV,
pe eINikpivela kal anpoodoknTo XioUpop,
oTIG SIAPOPETIKEG KAl NEPINAOKEG EPNEIPIES
TV TPIOV YUVAIKOV Nou piAnoav avoiyxtd
péoa ota XPOvia yia T CUHNEPIPOPA Tou
AoU1. Enave&etdlovtag tn otdon tou kai
v anpéopevh endvodd Tou, Kal npoona-
Owvtag va e&nyrfoouv tnv anpoBupia tou
Kolvou va anokaBnlaoel to €idwAd Ttou,
U0 Suvapikég oknvobEétpieg pixvouv pwg
OE EPWTAPATA OXETIKA PE TO PUAO KaI TNV
e€oucia otov gpyaciakd xwpo. Méca and
ouvevtel€eig pe toug/Tig Snpocioypdgoug
nou anokdAuyav tny 1IoTopia, KwPIKoUg,
Bepatopulakeg kai kprtikoUg, n Taivia ka-
vel Toug Beatég va SiepwtnBolv: o noiov
telikd Sivoupe Seltepn gukaipia kai nolog
napaykwviletal otnv nopeia;

"Globally and historically, we're the number
one cause of injury and mayhem to women.

We're the worst thing that ever happens to
them. That's truel You know what our num-
ber one threat is? Heart disease.” Today,
this famous line by Louis CK seen sounds
ironic, to say the least, in light of the sexual
misconduct scandal that involved one of the
world's most popular comedians. A chronicle
of a rise and fall of a man, through candor
and surprising humor, the documentary
gives voice to the nuanced and complicated
experiences of the three women who spoke
out over the years about CK's behavior. By
re-examining Louis CK's behavior and his
unprecedented comeback and trying to
explain the public's reluctancy to kill their
idols, two powerful women filmmakers shed
new light on questions about sex and power
in the workplace. Featuring interviews with
the reporters who broke the original story,
along with comedians, gatekeepers and
critics, the film leaves viewers contemplating:
who is afforded a second chance, and who
is overlooked in the process?

ON-SITE 8/3 Olympion 22:30 &
12/3 Makedonikon 22:30
ONLINE 9-17/3

SWAN SONG

KYKNEIO AXMA

Toého1 MakMalav Chelsea McMullan
Kavadag Canada

2023, 103’

KAeivovtag to pdu otnv kivnpatoypagikn
kAnpovopid tou Ppévepixk Noudilpay (tou
onoiou to epPAnpatiké viokipaviép Ballet
&M\\age tov tpdno pe Tov onoio o kivnuato-
YPA®og cuvopihei pe To kKAaoikd pnaléto),
n npoownikf diadikacia napaywyng vToki-
pavtép tng Toéhot MakMdahav pag BuBiler
otn peyaieiddn napdotaon tng Ajuvng twv
kUkvewv tou 2022 ané to EBviké Mnaléto
tou Kavadd, n onoia anodeixbnke kabopi-
oTIKA yia TV kKAnpovopid tou. H napdotaon
eival uné tn oknvoBetiki kabodrynon tng
Bpulikiig Kapev Kév, piag kar anoyaipeta
tov xopeutikd Biaco pe Tov onoio éxel yivel
ouvavVUPo To 6vopd g (Sedopévou bt
ékave To S1donuo viepnoUTo tng o€ autd
10 pnaiéto to 1971). Ze pia npoondBeia

va napouciactei 0 0iacog wg pia opyavikn
ovtétnta (pe Toug kaANitéyveg, Toug xopo-
YPAPOUG Kal TOUG TEXVIKOUG VA UNEPVIKOUV
1600 owpatikd 6co kal cuvaioBnpatikd
eunddia yia va GEPouV £1G NEPAG TO PIPEIK
Tou Aatpepévou épyou) akdpa kai kAt 16oo
an\é o0 n evBdppuvon tng Kéiv va eyka-
taleiPouv o1 xopeuTég ta pol kKaAodv nou
€ival KOPPATI TWV KOOTOUHIRV TWV KUKVWY
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-0oUTWG WOTE VA avAYVWPIOTEN €Ni OKNVAG N
SI0POPETIKSTNTA TWV ANOXPDOEWY TOU SEP-
patog- yivetar enavactatikig npagn.

Winking at the cinematic legacy of Frederick
Wisernan (whose emblematic Ballet changed
the way cinema converses with classical dance)
Chelsea McMullan's intimate process docu-
mentary immerses us in the National Ballet of
Canada’s 2022 monumental and legacy-defin-
ing new production of Swan Lake, directed by
ballet icon Karen Kain as she bids farewell to
the company she's become synonymous with (as
she famously debuted in the ballet in 1971). In its
attempt to present the company as an organic
entity (with the performers, choreographers, and
technicians pushing through physical and emo-
tional obstacles to remake a revered work), even
something as simple as Kain pushing for the
dancers to abandon the pink tights of the swan
costumes - thus acknowledging the diversity of
skin colors onstage - turns out to have revolu-
tionary implications.

ON-SITE 7/3 Liappa 19:00
ONLINE 7-17/3

TEACHES OF PEACHES

®Dikin Povoseveykep, T{ouvu Advikapep
Philipp Fussenegger, Judy Landkammer
leppavia Germany

2024,102

Tupiopévo katd tn Sidpkela NG eNETEIAKAG
nepiodeiag «The Teaches of Peaches», to
OPOTITAO VTIOKIJAVIEP EMIXEIPEI MIA CUVEKTIKN
cuppaen and apxelakous Onoaupols kai

TNV EKPNKTIKA ONTIKN TEKUNPIWON TNG TOUPVE,
anotunmvovtag to ta&id peTapdpPwong g
Kavadrg MépiA Niokep otn capwtikr kal\ite-
XVIK} nepoéva g Peaches - piag kaliteyvikrg
napouaiag 8ieBvolg epPBéleiac. And tn oknviki
SUMNYN tou cdou péxpr TG e§avtAnTikeg npd-
Beg kar g anoBewtikég eppavioeig, n tavia
xapilel pia euaioBntn patid oToug ECKWTEPIKOUG
pnxaviopoug piag neplodeiag evog ayannuévou
Kal naykoopieg Snpo@idoug eiddhou. Qg ¢e-
pIvioTpia poucikdg, napaywyds, oknvobétpia
kar performance artist, n Peaches éxe Siavioei
SUo dekastieq au@ioPnTovTag ta épguia
otepedtuna kai edpaivovtag tn Béon tng oto
navBeov twv €1Id®AWY TNG NON Kal TNG HOUGIKAG
Biopnxaviag, pe tnv ayépwyn aubevtikdtntd
TNG Va UNOVOPEUEI TIG KOIVWVIKEG VOPUES, Va
KATapPINTEl Ta oTEPESTUNA KAl VA €PXETAI OF
oUykpouon Pe TIG natplapyikég dopég e§ouaiag.
Filmed during “The Teaches of Peaches An-
niversary Tour," this documentary seamlessly
weaves together exclusive archival gems with
dynamic tour footage capturing the transforma-
tive journey of Canadian Merrill Nisker into the

internationally acclaimed cultural powerhouse
Peaches. From the inception of the stage show
to the rigorous rehearsals and riveting perfor-
mances, the film provides an intimate look at the
inner workings of a tour led by this beloved and
globally celebrated icon. As a feminist musician,
producer, director, and performance artist,
Peaches has spent over two decades challeng-
ing gender stereotypes, solidifying her status
alongside pop and music industry icons, with her
fearless originality has challenged social norms,
dismantled stereotypes, and confronted patriar-
chal power structures.

ON-SITE 16/3 Marketaki 22:45 &
17/3 Makedonikon 20:00

TEHACHAPI
TEXATXAmNI
JR

FaMAia France
2023, 92’

Yto Texatodni tng Kahipdpvia, otn péon tou
nouBevd, oe éva andkoopo tonio, &enpo-
BaMei o nio anpoodknTog Kal avandviexog
xo0pog nou Ba pnopouoce va gpido&eviioer tn
dnuioupyia evog épyou téxvng: pia and g nio
anpoonéAaocteg uAakéG upiotng aopaleiag
v HIMA. O pwtoypdgog, street artist kai
vtokipaviepiotag JR (nou pag eixe xapioel,
napéa pe tnv agéxaotn Aviég Bapvtd, to ano-
Nauctiké Mpdowna & lotopisg), éxovtag e€a-
o@alioel dveu nponyoupévou npdoPacn ot
EYKATAOCTAOEIG TOU 0WPPOVICTIKOU 1I8pUNATOC,
Baler nhodpn yia éva kalitexvikd npdtlekt
nou @avtdlel pe pia Npwtn patd e§wPPEVIKOS.
Aivovtag yia np@tn ¢opd Briua kar pwvh

OE KPATOUPEVOUG MOU €XOUV NEPATE! TA MO
napaywyikd Toug xpovia oe kKabBeoTtwg eykAel-
opou, éxovtag eBiotei oe €vav kdopo Biag kai
okAnpdtntag, o JR toulg xapiler to avektipnto
dmpo tou autooeBacpou, péoa and v lapa-
ukn enidpacn tng téxvng. Eva pwtoypagikd
koAa{ otov npoalio xwpo, dIakpItd povaya
and tov oupavd kar and tn Uon Tou EPAUE-
po, petatpénetal oe alnyopikd cupPBolo piag
aneleubépwong npwtiotw ecWTEPIKAG.

In the heart of Tehachapi, California, amidst an
eerie landscape in the middle of nowhere, the
most unexpected and unforeseen space that
could lend itself to the creation of an artwork
emerges; one of the most impregnable high-se-
curity prisons in the USA. Photographer, street
artist, and documentary filmmaker JR (who has
blessed us alongside the unforgettable Agnés
Varda with the delightful Visages Villages),
having secured unprecedented access to the
correctional facility, sets out on an art project
that at first glance seems positively outrageous.



Giving for the first time, both a voice and a
platform to the inmates who have spent their
most prolific years in a state of confinement,
becoming addicted to a world of violence
and brutality, JR bestows upon them the inval-
uable gift of self-respect through art's thera-
peutic properties. Visible only from the sky and
by its nature temporary, a photo collage in
the courtyard transforms into an allegory of a
primarily internal liberation.

ON-SITE 9/3 Olympion 22:30 &
17/3 Cassavetes 15:00

VIVA VARDA!

Miep-Avpi Zipnep Pierre-Henri Gibert
FaAlia France

2023, 68’

‘Otav n «yiayid tou Néou Kipatog» anefic-
oe tov Mdptio tou 2018, nArBog vekpoloyi-
v nAnpuUpicay to diadiktuo, al\d o kéopog
Sev paivotayv ETOIPOG VA AnoXaIPETAOE! Eva
and ta peyalitepd tou eidwla. Autd to
TPUPEPOS MOPTPETO TNG NPWTONOPOU OKNVO-
Bétpiag tou petanolepikol kivnpatoypdgpou,
n onoia tprBnke and to XéAiyouvt 6oo Ppi-
okotav ev {wn, deixvel pe tpéno aubdppnto
Kal Apeco toug Adyoug yia Toug onoioug n
Aviég Bapvtd éxel yivel nnyn éunveuong yia
p1a oOAGKANPN YEVIA VEWV KIVNPATOYPAPICTAY,
agoU katdgepe va enavanpoodiopicel To
n&g pnopouv va poidlouv ol Taivieg Kal noleg
1oTopieg eival duvatdy va dinynboulv. Eve
ouyva unodudtav kai napousiale tov idio
NG TOV EQUTO PECa and Tov Gakod tng, autd
TO VTOKIJAVTEP YIA NP®TN POPA OTA XPOVIKA
napoucidlel éva kévipa nAdvo, xpnoiuonol-
Wvtag apxelakd ulikd nou Sev €xoupe Ea-
vadei kal Sla@wTIoTIKEG ouvevtelEeig pe v
OIKOYEVEIQ, TOUG PIAOUG KAl TOUG CUVEPYATES
nG. Mia tavia cav gepwtikd ypdppa, guay-
HEVN and €vav VIOKIPAVIEPIOTA APOCIWHEVO
GTNV 1I6TOPIa TOU KIVAHATOYPAPOU, anoka-
Aunter pia ohokaivoupyia ontikr otn {wn Kai
oty Kapigpa tng emMdpacTikig dnuioupyoy,
avadeikvUovtag yia akdun pia gopd to
npaypatiké vénua tou yuvaikeiou PAéupatoc.

When the “Grandmother of the New Wave"
died in March 2019 numerous elaborate
obituaries instantly flooded the web, yet the
world didn't seem ready to bid farewell to one
of its true icons (and iconoclasts). This loving
portrait of the pioneering post-war female film
director, honored by Hollywood in her lifetime,
demonstrates in a visceral, straightforward
way the reasons Agnes Varda has become a
source of inspiration for a whole new gener-
ation of young filmmakers, as she reinvented
what film could look like and what stories

they could tell. While she often portrayed and
featured herself through her own lens, for the
first time ever, this documentary provides a
counter-shot through never-before-seen ar-
chive footage and illuminating interviews with
her family, friends and collaborators. A love
letter made by a documentarian specializing
in cinema history, reveals a brand new per-
spective on the influential filmmaker's life and
work, tackling yet again the true meaning of
the female gaze.

ON-SITE 7/3 Makedonikon 20:00 &
10/3 Olympion 14:30

YOU CAN CALL ME BILL

AETE ME MIIA

Ale&avtp O. Pihin Alexandre O. Philippe
HMA USA

2023, 9¢'

Eniotolq Aatpeiag and évav opkicpévo gav.
AvticupBatiké noptpéto evog non eidmAou,
puaypévo pe ta nhéov cupPatikd ulIkd.
Mpoownikr e§opohdynon evog nbonoiou-
PeTiy, Nou evoapkwvel ota 92 tou xpdvia

tn {wvtavn iotopia tng Blopnxaviag tou
Bedpatog. Ynoddpia kal capkacTiki onoudn
yia toug pOAOUG Nou PopApE oav OTONEG o€
oAokAnpn tn wn pag. ‘Ola ta napandve
pnopouv kdANiota va neprypdyouy to Adye
e MmiA, to onoio anotivel évav exwpi-

016 poépo upng otov Nouihiap Xdtvep, tov
Bpuhiké Captain Kirk Tou Siactnpénioiou
Enterprise oto a&éxaoto Zrap Tpek. O
oknvoBétng Ae€avtp O. DiAin, niotdg

otnv ayannuévn tou ocuvrBeia va avatépvel
oUpBola kai pUBoug Twv KIVOUPEV®Y EIKOV@V
nou £youv e§acpalioel B¢on nepiwnng oto
ouloyiké Bupikd, avtinapaBdler ta Aoyia
tou Tdtvep (Sev eppaviletar kaveiq AAog
ouvevteu€laldpevog oe oAdkAnpen tnv taivia)
pe nhouoio apyelakd UNIKG and tnv kapiEépa
£vOG nBonolol nou avatpdPnke Pe TIG APXES
g MeBddou yia va katahi&el tnheontikd
onpeio avapopdg. Xtnv nopeia, kal apdtou
anolaucoupe tov XAatvep va WA yia tn {wn
kal tov Bdvato, tn AN kai Ty anokabn-
Awon, t xapd tng {wrig kai Tov unapiakd
@dPBo tng KataotpoPn Tou NAavAn, To TeN-
K6 empubio epgaviletar aipvidia: nepIcod-
1epo and otudAnote AANo, eipacte or eikdveg
Kal ol I0TOPIEG Nou pag payeyav.

A love letter from a devoted fan. An uncon-
ventional portrait of a pop idol, constructed
from the most conventional of materials. A
personal confession from an actor-fetish,
embodying the living history of the entertain-
ment industry at the age of 92. A subcutane-
ous and sarcastic exploration about the roles
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we cloak ourselves in throughout our entire
lives. You Can Call Me Bill, which pays special
homage to William Shatner, the legendary
Captain Kirk of the Starship Enterprise in the
unforgettable Star Trek, can be aptly described
by all of the aforementioned. Filmmaker Al-
exandre O. Philippe, dedicated to his favored
practice of dissecting symbols and legends of
motion pictures that have attained a prominent
spot in the collective psyche, juxtaposes Shat-
ner's words (no other interviewee makes an
appearance in the entire film) with rich archive
material from the career of an actor who was
brought up with the principles of the Method
and ended up becoming a television reference
point. Along the way, having enjoyed Shatner
discussing life and death, fame and dethrone-
ment, the joy of living and the existential dread
of the planet's destruction, the moral of the
story emerges almost out of thin air: above all
else, we are the images and the stories that
have captivated us.

ON-SITE 8/3 Liappa 16:00 &
9/3 Liappa 22:30

YOUTH (SPRING)

NIOTH (ANOI=H)

Ouavyk Mnivyk Wang Bing

Fallia, AougepBoipyo, ONavdia France,
Luxembourg, The Netherlands

2023, 212

‘Evag and toug peyalitepoug Kivnuatoypagi-

KoUG dnuioupyous tng enoxrng, o o§udepkng
KivéZog vrokipaviepiotag, Oudvyk Mnivyk,
anotunavel ue o§udépkeia tnv kabnuepivi
£PYACIA TWV VEAP®V EQYATAOV KAl EPYATPIOV
kAwotolpavtoupyiag o pia noAn tng ev-
Soxwpag tng Xaykdng, kataypdpoviag Tig
TPOHAKTIKEG, AOPATEG NPAYHATIKOTNTEG TNG
aocuvABiotng TonIkAG oikovopiag tng axavoug
Xopag toug. Nupiopévn oe didotnua névte
etwv (npiv and v navdnpia), n tavia cupnu-
Kvevel éva ulikd 2.600 wpav napatipnong
oe éva gpPubiotikd viokoupévto tpeioipiol
wpov. Katapydvtag tnv andotacn avdpeca
OTO KOIVO Kal TOUG XAPAKTAPEG, N KAPEPA Pag
ouvtovilel otov puBbpd piag apeiliking ypau-
PAG Napaywyng, exkei dnou xtundel n kapdid
NG NAyKOopIoNoINUEVNG ayopds. To anotéAe-
opa eival éva {wvtavd pwoaikd piag koveviag
nou anaptiletal and ecWTEPIKOUG HETAVACTES
- aydpia kai kopitoia nou pabaivouv va poi-
palovtal ta navta kabwg Souletouv 15 wpeg
n pépa, pdPoviag npdxeipa kAnola NPooye-
Siaopévn ekdoxn Tou HEANOVTOG TOoUG.

One of the greatest filmmakers of the erq, the
sharp Chinese documentary filmmaker, Wang
Bing, astutely depicts the everyday tasks of

young textile workers in a city on the mainland
of Shanghai, capturing the terrifying unseen
realities of the unusual local economy of their
vast country. Filmed during a period of five
years (before the pandemic), the film condens-
es 2.600 hours of observational footage into
an immersive three-and-a-half-hour experi-
ence. Abolishing the distance between the au-
dience and the protagonists, the camera aligns
us with the rhythm of a cruel and relentless
production line, transporting us to the beating
heart of the globalized market. The outcome
is a living mosaic of a society comprised of
internal migrants - boys and girls learning to
share everything as they work 15 hours a day,
hastily stitching together a preconceived vision
of their future.

ON-SITE 7/3 Zannas 21:00 &
17/3 Cassavetes 21:00

THE ZOLA EXPERIENCE

H EMMEIPIA TOY ZOAA

TZavhouka Matapéle Gianluca Matarrese
Italia, FaMAia ltaly, France

2023, 104

‘Eva anpdopevo, ehelBepo kai ave§dviinta

avaocTtoxaoTikd naixvidl avtKaTonTPIoHOV HAg
ta&idevel katd pnkog tng Borig pebopiou nou
xopilel tn gavtacia and tnv Npayuatikétnta,
ald evavel tny téxvn pe tn {wni. Mia veaph
nBonoidg kar Beatpikr oknvoBetpia npoe-
toipdletal yia to avéBacua piag peTapopdsg
Tou apiotoupynuatikou pubictopApatog H
taPépva tou Epil ZoAd - piag and g npadteg
VaToUPAAICTIKEG KATAYPAPEG TNG OKANPAG
kabnuepivétntag tng epyatikig té&ng. Katd
m didpkela twv npofav, dpwg, viwbel nwg o
pdAog tng ZepPail Makdp, piag yuvaikag nou
petakopiler and tnv MpoPnykia oto Mapioi
kar npoonabei va enifidoer oe évav dUckolo
yépo (kar kbopo), Sivel pwvr ota Sikd Tng
aveinwta tpavpata. Kabog évag and toug
HEYAAUTEPOUG QVEPXOPEVOUG AOTEPEG TOU
oUyXpovou vIokipaviép diepeuvd povadikd
Tov aAkooMiopd, tnv evdooikoyeveiakn Bia kai
v epyacia oe £va avdpokpaToUPEVO nepI-
BaMov, diatundvetar éva anké nhnv apeilikto
epwtnua: tehikd nolov pého kaholpaote va
nai§oupe otn {wn pag;

An unpredictable, free and inexhaustibly
thought-provoking game of reflections trans-
ports us along the elusive boundary separating
fantasy from reality, but intertwining art with
life. A young actress and theater director is
busy preparing for a theatrical adaptation

of Emile Zola's chef-d'oeuvre L'Assommoir -
one of the first naturalistic portrayals of the
proletariat's harsh reality. However, during



rehearsals, she senses that the role of Ger-
vaise Macquart, of a woman moving from
Provence to Paris and struggling to survive a
trying marriage (and world), gives voice to
her own untold trauma. As one of the most
significant emerging stars in contemporary
documentary filmmaking delves into alco-

OH

Open Horizons: Main Program

holism, domestic violence and working in a
male-dominated environment in a unique
fashion, a simple yet sobering question
arises: In our own lives, which role are we
ultimately called upon to perform?

ON-SITE 14/3 Zannas 17:30
ONLINE 7-17/3

Avoiytoi Opiovteg: Kupiwg npdypappa

01

Anprtpng Moulakitng Dimitris Mouzakitis
EANG3a Greece

2024,100’

Ta teheutaia xpdvia tng {wrg Toug, o
nointig Ndavog Balawpitng kar n {oypd-
®o¢ Mapi Nouideov culoloav ot éva
Siapépiopa oto kévrpo tng ABvag. Mia
avtavakhaon tou Ndvou Balawpitn otov
KIVNHATOYPa®IkS pakd, n onoia upaivel
NV NPOCWNIKA UVARN OTOV XOPO KAl oToV
xpovo. Evag npoownikdg pikpdkoopog énou
Eedin\dvovtal noAUnAeupeg ekPAVOEIG Tou
Snpioupyikou Biou.

In the last years of their lives, the poet Nanos
Valaoritis and the painter Marie Wilson lived
together in an apartment in downtown Ath-
ens. Nanos Valaoritis is reflected in the cine-
matographic lens, weaving personal memory
into space and time. A personal microcosm,
containing multifaceted manifestations of a
creative life.

ON-SITE 8/3 Zannas 20:30
ONLINE 9-17/3

142 YEARS

142 XPONIA

Iréhiog KouAoyhou Stelios Kouloglou
EA\G3a Greece

2024, 74

TG eMnvikég pulakég Bpiokovtal katadi-
Kaopévol XINAdeG NPdoPUYEG WG SIAKIVATEG.
O diacwotng ldoovag Anootoldnoulog
npoonabei va cioel tpeig abhoug avBpn-
noug. O npatog éxel katadikaotei oe 142
XPOvia guldkiong kai o dAhoi duo oe 50. Xe
éva dikaotikd Bpilep nou diapkei ndve and
éva xpovo, Ba katagpépouv o ldcovag kai ol
oUvTpogoi Tou va Toug anekeubepidoouy;

In Greek prisons, thousands of refugees and
migrants are convicted as traffickers. The in-
ternationally acclaimed rescuer Jason Aposto-
lopoulos tries to save three innocent refugees.
The first has been sentenced to 142 years in
prison and the other two to 50. In a Court-
room drama that lasts over a year, will Jason
and his comrades manage to free them?

ON-SITE 14/3 Cassavetes 21:30
ONLINE 15417/3

THE ALEXANDER COMPLEX

TO TYMNAEIMA TOY AAEEANAPOY
Nedoa Ni Xiavav Neasa Ni Chiandin
IpAavdia Ireland

2024, 84'

210 €pyo Eetuliyetarl pia napé&evn iotopia
iVIpIykag, NoNITIKAG kal xprApatog, kabwe pia
310G opdda «euyevayv egepeuvnt@vy, nou
£xouv 6ol Peudavupa yia va npootatey-
OOuV TNV TaUTOTNTA TOUG, CUVAVTIETAl YIa
va AJGEl TO PUCTAPIO TOU XAPEVOU TAPOU
tou Meydlou Ale€dvdpou, piag anéd Tig
ONUAvVTIKOTEPES HOPPEG TNG avBpdnivng
1otopiag. ‘Evag Alyepivég npony otpati-
WTIKOG, pe Peudwvupo «O Epeupétngy,

0 0noiog acyoAeital EPACITEXVIKA PE TNV
apyaloloyia, 1oxupiletal 6u Bprike Tov Tdpo
tou AAe&avdpou otnv lopdavia kai 6t eival
YEHATOG pE XINASEG TOVOUG XpuooU Kal
noAUtipa koopApata. Mnpootd oto elpnua
g xINietiag, Bétel oe epappoyn éva oxédio
nou £xel 6Aa ta otoixeia evdg Kivpatoypa-
@ikoU Bpidep al\d kal piag anocTtolrg otnv
€pnpo. Exovtag ekpuotnpeutei tnv avaka-
Auyn uévo oe éva Atopo —évav enixeipnua-
Tia pe noAAég Siacuvdéceig—, ol dUo AvTpeg
enotpatelouv akadnuaikous, ENICTAPOVES,
Sin\wpdteg kar Siebveig emixeipnuartieg oe
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wia avalrtnon otnv onoia epniékovtail Ba-
GINIKEG OIKOYEVEIEG, N ICAAPIOTIKA opydvwon
ISIS, 0 otpatdg kar didpopeg danavnpég ap-
xaiohoyikég okandveg. ©a avakaAier n opd-
da tov téno dénou avanavetal o peyaAUTEPOG
oTpatnAdTNg otny IoTopia;

The Alexander Complex unravels a bizarre tale
of intrigue, politics and money as an interna-
tional group of ‘gentlemanly explorers’, all with
pseudonyms to protect their identities, come
together in a quest to solve the mystery of the
missing tomb of Alexander the Great, one of
the most significant figures in human history. An
Algerian ex-soldier, code-named The Inventor,
who practices amateur archaeology, claims to
have found Alexander's tomb in Jordan, and
claims that it is filled with thousands of tons of
gold and precious jewels. Sitting with the find of
the millennium, the man sets in motion a project
that has all the elements of a movie thriller,

and a desert quest. Telling only one person - a
well-connected businessman - the two men
bring on board a crew of academics, scientists,
diplomats, and international businessmen in a
hunt that involves royal families, ISIS, the military,
and a number of costly archaeological expedi-
tions. Will the group discover the resting place
of history’s greatest military commander?

ON-SITE 9/3 Zannas 16:30 &
10/3 Zannas 16:30

AMONG THE WOLVES
ANAMEZA ITOYX AYKOYX
Tavyki Nupoptié, OMBié Aapé
Tanguy Dumortier, Olivier Larrey
Fallia, BéAyio France, Belgium
2023, 82

‘Eva anépavto yioviopévo 8dcog, avéyyixto and

v avBponivn napoucia. Alo avdpeg pe od-
koug otn nAdtn to diacyi{ouy, nepvavtag and
pia naywpévn Aipvn npotou gtdoouv TeNikd
GTOV TUPPOVA - £VAV UYPGTONO NOU AnAGVETal
oe pia katdAeukn axavh éxtaon. Eva ekBapfo-
Ko TeKprpIo TG nepineteiddoug Siadpourg
U0 kaMitexvav nou avalntouv éunveucn otn
payeia tng adduactng euong: o {wypdeog I
kal o pwtoypdpog ONPIé éxouv ta&idéer o
oAOKANPO TOV KGOUO, cUVAVTMVTAG ThV dypia
{wn ané tov éva ndlo otov dAho, évtag npo-
vopioUyol aAd Kal aviouyol HAPTUPEG OTNV
€UAAwTN opopPId Tou nAaviTn. Opwg o1 dvo
avdpeg poipddovtal éva Koivé Gvelpo: va Souv
pia ayéAn AUkwv and kovtd, va pHeyaA®Vvel kal
va e&anAdvetal. Mia acdheutn nepinéteia
Eexivael and o nepigpnuo «o dvBpwnog yia tov
AavBpwno eival AUkog», yia va avaloyIoTei Toug
TPANOUG Pe TOUG onoioug eNIAEyOUPE TEAIKA TNV
€o0Tia pag.

A vast, snow-covered forest, untouched by
human presence. Two men cross it, bags on
their backs, cross a frozen river and finally
arrive at the peatland, a vast white expanse.
For years, Yves the painter and Olivier the pho-
tographer, have traveled the world, meeting
wildlife from one pole to the other, privileged
and concerned witnesses to the fragile beauty
of the planet. But the two men share a com-
mon dream: to see a wolf pack live, grow, and
spread out. One day, their search leads them
to a hideout in no-man’s-land between Iceland
and Russia, a place conducive to a different
temporality. The wait begins. Over the seasons,
they will stand there in these eight square
meters of wood, silent amid an unchanging
scenery, until they gradually become part of
the "picture” and immerse themselves in the life
of the wolves. A motionless adventure...

ON-SITE 14/3 Olympion 17:00 &
16/3 Makedonikon 18:00

THE ANDERSSON BROTHERS

TA AAEP®IA ANTEPXON

NMoyxava Mnépvavtoov Johanna Bernhardson
Xoundia, PivAavdia Sweden, Finland

2024, 84’

Ta adépgia Aviepoov peydAwoav oe pia oiko-
yévela tng epyatikig tagng oto Mkétepnopyk. O
Pé1 pnopei va éyive 3ieBvag avayvwpiopévog
oknvoBEtng, ald o Pévi katéhnge doteyog. O
T1éN éyive viokiyaviepiotag, eved o Adigp Lei pe
v avannpikr tou ouvta&n. H képn tou teeu-
taiou kdvel to oknvoBeTikS vtepnoUTo tng pe
IO 10TopIa yIa To N6co SIaPOoPETIKA UNOpPEi va
odnyAoel n {wr avBpdnoug nou peydAwoav ot
napoépoleg ouvBnkes. Méoa and tnv aneikévion
TECOAPWV SIAPOPETIKWY EKSOXWDV ApPEVMNS-
ntag -nou paNicta €pyovtal nio Koivd egartiag
NG aydnng yia to akkodA- agnyeitai eniong
pia 1otopia KAnpovopidg nou kaAuntel oAd-
KANpPEg yevIEG nicw (kal pnpootd) oto xpdvo.
MapdMnAa, npoonabei va toug kavel va Eegpu-
youv and tnv ano&évwaon Kai va Toug eVOoEl,
npotou va eival apya. Eva tpugpepd noptpéto
tecodpwv Eepoképalwy adepPpmv peTatpéne-
Tal o€ éva CUYKIVNTIKO GUYXPOVO OIKOYEVEIAKO
XPOVIKS yia Ta dveipa, TNV KoIvwvikh Ta&n, tnv
kAnpovopId kai to néoo dUokolo pnopei va
eival To va ouvdeBei o évag pe tov dMov.

The Andersson brothers grew up in a work-
ing-class home in Gothenburg. Roy became

an internationally acclaimed filmmaker while
Ronny ended up a homeless man. Kjell be-
came a documentary filmmaker, and Leif lives
as a disability pensioner. Johanna Bernhardson
makes her feature film debut with a story about
how life can turn out so differently despite



seemingly similar circumstances. Through the
portrayal of her father Leif and her uncles

- with alcohol as a common thread - she
also tells a tale of inheritance that stretches
generations backward (and forward) in time.
At the same time, she tries to get the broth-
ers to stop sulking and reunite - before it's
too late. A tender portrayal of four stubborn
brothers becomes a touching contemporary
Swedish family chronicle about dreams,
class, heritage, and how difficult it can be to
connect with each other.

ON-SITE 13/3 Marketaki 21:30 &
14/3 Olympion 14:00

APRIL IN FRANCE

H EiNPIA ITH FAAAIA

NraBivt Mnoapeté David Boaretto
FalAia France

2023, 7¢

H Einpi), éva nevtdypovo kopitol ané tnv
AyyAia, gival Sucapeotnuévo nou npdkertal
va petakopioel otn FaMia. Aiyo petd tnv
eykatdotaon tng ekel, eniokéntetarl pali pe
TOUG YOVEIG TG To XwpId énou {ouoe o npo-
ndnnoug tng. H 'Einpi\ eivar neneicpévn 6t
O MPONANMOUG TNG KOIPATAl OTO VEKPOTA-
@eio ka1 6t kdnoia otypry Ba yupicer yia va
tn ouvavtioel. H aBoa patid tng naidikig
nAikiag ota npdypata kal 6Tov KGopo dni-
oupyei éva eidog payeiag - pia ouvOkn nou
HMOPEI Va PETAPOPPAOOE! TA NAVIA Xapn
otnv akatdiutn duvapn tng pavtaociag. Eva
vtokipavtép nou pag Oupiler aBiacta ta
Aoyia tou Mdapndo Mikdoo nwg «kdbe naidi
eivar kaA\Itéxvne», cupninpwvovtag &t «to
npoPAnpa gival NG va napayeivel Kaveig
KaANItExvng apou peyalwoer». Tnv andvn-
on tn divel o natépag tng pikpng Einpik pe
auth v unépoyxn Taivia, n onoia nAAhe-
tal and v opopPId tng ayvotntag. ‘Eva
VIOKIJAVTEP NOU ENVEETAl va koItd&el ta
npdypata an’ ty ontikr ywvia tou naidiou:
autou Tou yevvnpévou KaANItéxvn yia Tov
0noio 0 KOOHOG NAPAPEVEI ECAET HAYEPEVOG
kai Baupatoupyds.

April, a 5-year-old English girl is unhappy
that she is being forced to move to France.
Shortly after the relocation, together with
her parents she pays a visit to the village
where her great-grandfather lived. April

is convinced that her great-grandfather is
sleeping in the graveyard and that sometime
in the future he will return to meet her. A
glimpse of the world through the innocent
gaze of childhood is a kind of magic - a
condition that transforms everything thanks
to the sweeping power of imagination. This

brings to mind what Pablo Picasso used

to say; how "every child is an artist,” while
adding that “the problem is how to remain
an artist after one grows up.” Young April's
father provides the answer to the question
through this wonderful film, vibrating with
the beauty of purity. A documentary whose
inspiration is to delve into things from the
point of view of a child - that of a born artist
for whom the world evermore remains both
enchanting and miraculous.

ON-SITE 13/3 Zannas 18:00
ONLINE 14-17/3

ARMANI THE VLACHS

APMANOI Ol BAAXOI

MixaAng Kapakag Michael Kamakas
EANG3a Greece

2023, 52'

‘Eva vtokipavtép tou MixdAn Kapdka, to

onoio avadeikvlel TNV npoopopd twv Bla-
X0pwvwv EAfvev o kopPikd onpeia tng
eANVIKAG 10TOopPIag Kal EPXETAl VA anavtnoel
ot éva kaipio epwtnpa: MNaog yivetar n Aégn
«BAayog» va eival cuvugpaouévn pe tov
G€eoto, Tov XwpIdTn, Tov anolitioTo...

A documentary by Michael Kamakas, high-
lighting the contribution of the Vlach-speak-
ing Greeks during important moments in
Greek history, whilst calling attention to

the question: How can the word “Vlachos”
be used with the derogatory connotation
“vlachos" and be intertwined with the un-
couth, the peasant, the uncivilized..

ON-SITE 15/3 Zannas 18:00
ONLINE ONLINE 16-17/3

AS THE TIDE COMES IN

KAGQX ®TANEI H MAAIPPOIA
Xouav Maladiog, Zépie Xovooup
Noydaveoev Juan Palacios, Sofie Husum
Johannesen

Aavia Denmark

2023, 89’

X' éva vnoi HONIG OXT® TETPAYWVIKAOV XIAIO-
péTpwY ota avoixtd tng davédikng @dlac-
oag tou Bavtey, piag nahippoiakng {@dvng
tng Bépeiag @dhacoag, o1 27 evanopeiva-
vieg kdtoikol Bpickovtal andAuta cuvto-
viopévol pe Tig SoVATEIG TNG pUong, aAd
Zouv diapkig und tov eoPo tng katactpo-
@n¢ nou (kupiohektikd) Siapaivetal otov
opilovta. Av kai n kaBnuepivétnta oto vnoi
tou Mavté Atav avékabev e€aptnuévn and
g ope&elg Tou dypiou kaipou, To vnoi ftav
0 andAuTog TOUPIGTIKOG NPOOPICHAG yia
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noAou¢ puoiodipeg and dho tov kdouo, piIag
nou @iho&evoloe éva ondvio €idog NOUNIGV.
TApepa, n avodog tng otdbung tng Bdhacoag
Kal Ta akpaia eaivopeva nou ouvodslouv
v kAigatik alkayrj, €xouv anopakplvel To
avBponivo otoixeio, al\G dev éxel oProel Ta
ixvn tng avBpodnivng Yuxng. Aiyeg eivar o1 go-
p€g nou to okavdivaBikd guoikd kal avBpaoni-
vo tonio éxel kivnuatoypagnOei téco unofAn-
TKd ka1 oUvBeTa 010 NPOCPATO CIVENJ, EVE
o1 oknvéG NG kabnuepivétntag tng teleutaiag
yevidg nou {1 670 vnoi nepvouv opIcTIKA oTNV
naykéouia kivnuatoypagikf avboloyia.

On an island of eight square kilometers on the
open seas of the Danish Wadden Sea, within
a tidal zone of the North Seaq, its remaining 27
residents are completely in tune with nature's
vibrations. However, they still find themselves
constantly fearing the destruction looming
(quite literally) on the horizon. Even though
everyday life in Mandg has always been
dependent on the appetites of the savage
weather, the island used to be the ultimate
tourist destination for numerous naturalists
from all over the world, as it was home to a
rare bird species. Nowadays, as sea levels rise
and extreme weather phenomena accompany
climate change, the human species seems to
have flown away - but then the soul of the
place and its people still thrives in its particular
way. The Scandinavian natural landscape and
its human counterpart have been captured
only but a handful of times in recent cinema
history in such an evocative and intricate man-
ner, whereas the snapshots of the everyday

life of the generation that lives on the island is
already part of world film anthology.

ON-SITE 15/3 Marketaki 17:30, &
16/3 Marketaki 14:15
ONLINE 7-17/3

BELONGING

ANHKEIN

Kpéovik T{ovouli, ZéBap MNkoGSpouvoov
Kreshnik Jonuzi, Seevar Gudmundsson
lohavdia, HMA Iceland, USA

2023, 88’

O 22xpovog MikéN, naidi AABavav petava-
otwy, anehalvetal 31" acfpaviov agopuiv
Kkal pe ouvontikég diadikaoieg and tg HIMA,
N pévn Xwpa nou eixe yvwpioel yia natpida.
H oikoyéveid tou Bpioketal and tn pia otiypn
otnv AN poipacpévn ot dUo NAeUPEG Tou
Athavtikoy, n adehgr Tou, nou €xel ta picd
Tou Xpdvia, B€Aer va tov akohouBricel otnv
ANBavia, eve tov id10 Tov nepipével otov oMo
KATAywyrG ToU pia npaypatikotnta oAdteha
Siagpopetikr ané autr nou eixe ouvnBioel.

Ki eved o MikéX dev otapatd va diekdikei tnv
ENIGTPOPN Tou otnV Apepikr, oTIG onoudég,
oTOUG PiNoug Kal oTnV KonéAa Tou, To EpWTnua
nou eyeipetal eivar av autd eival TeAikd n po-
vadikr ekdoxr Tou PENoVTOG nou ovelpeletal.
Tipdvtag oto énakpo Tov titho Tng Taviag
toug, o1 Kpéovik Tlovoul kai Z£Bap Mkoldpou-
cov @iotexvouv pia aAnBivij onoudr ndve
OTNV €VVOIA TOU «AVAKEIV», OTN PEUCTOTNTA TNG
kal otig avaBewproeig oTig onoieg odnyeitar ek
TWV NPAYHATWY, o€ évav KOOHO Nou AEIToupyei
KuviKd, avehaoTikd kI anpéowna.

22-year-old Mikel, child of immigrant parents
from Albania, is deported with little provo-
cation and accelerated procedures from the
USA & the only country he has gotten to know
as home. From one moment to the next his
family gets divided across the two sides of the
Atlantic. While his 11-year-old sister wants to
follow him, the reality that awaits him in his
native country is utterly different from the one
he is used to. And although Mikel never stops
fighting for his return to America, his studies, his
friends, and his girlfriend, the question emerg-
ing is whether ultimately this is the singular ver-
sion of the future he dreams of. Honoring the
title of their film to the highest degree, Kreshnik
Jonuzi and Saevar Gudmundsson craft a
genvuine study on the meaning of “belonging,’
its fluidity, and the revisions it must undergo

as needed by the de facto circumstances, in

a world operating in @ manner that is cynical,
unyielding, as well as impersonal.

ON-SITE 8/3 Liappa 21:30 &
9/3 Tornes 12:15
ONLINE 7-17/3

BROKEN VIEW
MNAPAMOP®QMENO EIAQAO
Xaveg Pepyaouctpdete
Hannes Verhoustraete

BéAyio Belgium

2023, 75'

H anoikiokpatiki nAnyr nou denoe oto Kov-
yK6 n BelyikA kuplapyia tou AsondAdou kai n
iepanootolikr dpdon tng KaBoAikrig ExkAnoiag
petacynuatifovtarl og éva unoPAntikd @Ak
SoKipI10, £va OTOIXEIO MPOIKICUEVO WE TN OXE-
3év petaguoikr duvapn nou kouPalouv ol
NPO-KIVNUATOYPAPIKEG HNXAVEG AVANAPAY®WYNAG
OTATIKAG KAl KIVOUPEVNG €IkOvag. To otepeo-
oKkOMIo, 0 HAYIKOG Pavadg, Ta cAAIvT, kaBe Aoyrg
(PAVTAOPAYOPIESG TNG KIVNHATOYPAPIKAG NPOi-
otopiag nou gyivav epyaleia nponaydvdag pe
okond tov Biaio eknoNitiopd tou autdyBovog
nAnBuopol katd ta eupwnaikd npdtuna (kai
aionoifBnkav ané tnv ExkAnoia kai to kpdtog
yia v npocBnon tng «euyevolc» anooTtoldg



v Bélywv oto Kovykd) anokabiotoly e
K&t and tnv apeidpopa diactpePrwpévn
peydAn eikéva. ‘Evag xeipoupyikig akpifeiag
OTOXAOHOG YIa TO MO OKOTEIVO onyeio ena-
PrG TOU 10TOPIKOU YEYOVOTOG HE TO I0TOPIKO
aprynua, pia kaipia unevBupion yia tn
SUvapn kai t ouxva abéatn Bia tng eikdvag
kal, kat enéktaon, tnv nOikr didotacn Tng
KIvnpatoypa@ikig dnuioupyiag.

The colonial wound inflicted on the Congo
by Leopold's Belgian rule and the missionary
activity of the Catholic Church is transformed
into an evocative filmic essay, hauntingly
endowed with the almost metaphysical
power borne by early still and moving image
devices. The stereoscope, the magical lan-
tern, the slide, all sorts of phantasmagoric
devices of cinematic prehistory that became
propaganda tools for the violent civilizing of
the native population according to the Euro-
pean model, and through which Church and
State promoted to the Belgians their "noble”
mission in the Congo, restore here something
of the reciprocally distorted big picture. A
surgically precise meditation on the most
shadowy point of contact between historical
event and narrative, a pertinent reminder of
the power and the often unseen violence of
the image and, by extension, of the ethical
dimension of filmmaking.

ON-SITE 16/3 Tornes 14:00 &
17/3 Zannas 14:30
ONLINE 7-17/3

CATCHING FIRE:

THE STORY OF ANITA PALLENBERG
DOTIA:

H IXTOPIA THX ANITA MAAENMMOEPTK
AAE&iIg Mnhoup, ZBetAava ZiIA

Alexis Bloom, Svetlana Zill

HMA USA

2023, 13’

H Avita MéAevunepyk unrp&e poviédo, nbo-
noidg (petal dAwv éxel eppaviotei otnv
181ocuykpaciakr Performance tou Nikohag
Peyk kai otn Bpulikr kalt évoxn andhau-
on Barbarella tou Pol¢ Bavtip), al\d kai
fashion icon g dekaetieg tou ‘60 kai Tou
'70- otV apxn ATAv cUVIPOPOG TOU Pnaci-
ota twv Rolling Stones Mnpdiav T{éouvg,
ki éneita eixe pia BueA\ddn oxéon noAGv
etov pe tov Kif Pitoapvrg, pe tov onoio
navipeUTnKav Kai ékavav naidid: npiv kai
ndvew an’ éAa, dpwg, ATav pia yuvaika-0u-
eNa, évag dvBpwnog yepdtog evépyeia kai
ndbog, nou €lnoe tn {wn tng oto pagipoup
g évtaone. H XkdpAet Tloxdvoov divel tn
PWVN TNG OTO TIPWOHEVO NPACWNO AUTAG TNG

cuvapnacTikig Bioypagiag: groovy cav pok
ev po Upvog, yAukdnikpn, peAayxoAikr kai
TAUTOXPOVA TETAPEVN, N TAIVIA AMNOTUNAVE!
pia oA6kAnpn enoyn péoa an’ ta pdtia
auTAG TG PAOYEPAG NPOCWNIKOTNTAG NOU
£puye an’ tn {wn to 2017 aA\d e€akolouBei
va anotelei nnyn éunveuong, oG cUpBolo
Xelpagpétnong, duvapiopou kai larger-than-
life tapnepapévrou.

Anita Pallenberg was a model, an actor
(including appearances in Nicolas Roeg's
Performance and Roger Vadim's legendary
cult guilty pleasure Barbarella), and a fashion
icon of the sixties and seventies. Originally

the partner of Rolling Stones bassist Brian
Jones, she then had a tumultuous relationship
of many years with Keith Richards, whom she
married and had children with; but first and
foremost, she was a tempestuous woman, a
person full of energy and passion, who lived
her life to the max. Scarlett Johansson lents
her voice to Annita in this fascinating docu-
mentary - groovy as a rock and roll anthem,
bittersweet, melancholic, and tense, it captures
an entire era through the eyes of this fiery
figure who passed away in 2017 but continues
to inspire as a symbol of empowerment, dyna-
mism, and a larger-than-life temperament.

ON-SITE 11/3 Liappa 22:30 &
17/3 Cassavetes 18:00
ONLINE 7-17/3

CINEMA LAIKA

BéAiko Bivrak Veljko Vidak
Tallia, @ivAavdia France, Finland
2023, 81"

O Kpodtng oknvobétng BéNiko Bivtak népa-
og NPOOPATA NEPICTOTEPO ANd £vav Xpdvo
otnv Kapkia tng Pivhavdiag, kataypdgo-
vtag Bripa BApa nodg pia véa noAtiopikn
6aon, to Kino Laika, nou dnuioupynBnke
and tov oknvoBétn Axi Kaoupiopdki kai tov
ouyypapéa Mika Adtu, Eenndnoe péoa oe
€va Tonikd EPYOCTACIO Kal EYIVE ypriyopa
TPOHEPA dNPOPIAAG Kal KAAT, AeItoupy@vtag
OTIG EYKATAOTAOEIG £VOG Nalioy xutnpiou.
Xpnoiponoikvtag avakukAwpévo EuAo,
pétalo kai petayeipiopéva énminia, o Kaou-
PIOPAKI KAl Ol KATOIKOI TOU TOnou €0Tnoav
ouvepyatikd to Kino Laika. Mepiotoixiopévn
and Kavulak, potocukAéteg, pok pnap, tnv
anooPolwtiki opop@Id TG GUONG kal ou-
HMUKV®VOVTAG TNV NEPNTOUCIA TNG yonteiag
TOU KIVNHATOYPAPOU, N KIVHATOYPAPIKA ai-
Bouca yivetal évag xwpog énou n 1diaitepn
payeia tou evtoniletar otn Babid Suvatd-
™Td tou va unokivei tnv alkayn. Evag npo-
cwnNIKOG NAPAdEIcog PE TPEXOUHEVA VEPG,

NOILD314S TVIDI440
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katdputa ddon kal opixAdn xwpdeia, éva
p€pPOG 6nou Ta okuMId Tpéxouy akdpa eAelBe-
Pa, N pnipa péel naywpévn Kai n dnuioupyikd-
TNTA yevva nepiocdtepn dnpioupyikdTnta.
Croatian film director Veljko Vidak recently
spent more than a year in Karkkila, document-
ing step by step how a new cultural oasis, Kino
Laika, founded by Aki Kaurismaki and writer
Mika Latti, grew up on the local factory estate
and quickly gained great popularity and a cult
reputation. Employing recycled wood, metal,
and pre-owned furniture, Kaurisméki and the
residents of Karkkila collaboratively craft Kino
Laika. Surrounded by Cadillacs, motorcycles,
rock bars, and the awe-inspiring beauty of
nature, encapsulating the very essence of cine-
ma's enchantment, the venue is a place where
the magic resides in its profound capacity

to instigate change. A personal paradise of
rushing waters, lush forests, and misty fields, a
place where dogs still run free, beer flows cool
and creativity breeds more creativity.

ON-SITE 11/3 Olympion 14:00

CIOMPI

Ol AMEPIFOI TOY MEZAIQONA
Aviég Mepé Agnés Perrais
Fallia France

2023, 83'

Xtn PAwpevtia tou 14ou aiwva, ol «Ciompi»,
PTWYOI EPYATEG OTOV TOpEA TG KAwoToUpa-
vroupyiag, e§eyeipovtal anévavt oTig ouv-
Orkeg epyaciag kar {wrg Toug, avatpénovtag
npoowpIvd tnv tonikn kuBépvnon. Mepikég
EKATOVTIAdEG XPOvia apydtepa, oTo CAPEPQ, Ol
epydteg tng idiag PBropnyaviag Eeonkaovovtal
Eava. To viokipavtép tng Aviég Mepé diatpé-
XE! ToV xpdvo akoloubwvtag pia ypappr nou
Seixvel va evivel SUO €K NPWTNG OPEWG EVIE-
A Siapopetikd onpeia tng lotopiag avaka-
AUntovtag cuvdEoelg kal adIdPATEG OPOIOTN-
1e6. To @il e&lotopei ta dedopéva ki avalntd
1a anotun@pata tou napeAévtog oto napdy,
pe tpdno fouyo, nointikd, alAd anpoonointa
unoPAnTIKS kal PEPVEI 0TO PWG YeYOVOTa WG
eni to n\eioTov dyvwota fj anociwnonoinué-
va. Kai kdnwg étoi, ektég and dAa autd yia ta
onoia pIAG oe €va npoto eninedo -6Aa Toug
e€aipeTikd evdiapépovta- digpwtdtal yia kAt
akopn Mo onEAvTtikod: Tov TPOMNO PE TOV Onoio
n avBpwnétnta kataypd@el tnv IoTopia tng,
v euBUvn TG IOTOPIKAG PVAENG anévavt otn
GUN\OYIK EPNEIpia KAl TNV UNOXPEWOH Hag va
Bupdpacte akdun K AUTA NoU yia KANoIoUG
Ba ftav kakUtepo va peivouv Eexaopéva.

In 14th-century Florence, destitute workers of
the textile industry, the Ciompi, revolt as a re-
sult of the poor working and living conditions,

overthrowing the local government. Some
hundred years later, in the present day, the
same industry's workers take to the streets once
again. Agnés Perrais' documentary traverses
through time aligning two seemingly complete-
ly different turning points in History, unveiling
correlations and indiscernible commonalities.
The film narrates the information and seeks the
past’s imprint on the present in a quiet, poetic
yet unpretentiously sweeping manner, bringing
to light primarily unknown or whitewashed
events. In addition to everything it talks about
on a first level, which is of great importance,
the film also questions some things even more
significant; the way humanity records its His-
tory, the responsibility of historical memory in
regards to the collective experience, and our
duty to recall even those events that for some-
one else they would better be left forgotten.

ON-SITE 8/3 Marketaki 14:00 &
10/3 Makedonikon 15:00

CITY-SINFONIETTA,

CONVERSATIONS WITH DZIGA VERTOV
SINFONIETTA-NMOAHE,

ZYNOMIAIA ME TON DZIGA VERTOV
Anprtpng O@zo0dwpdénoulog

Dimitris Theodoropoulos

EA\G3a Greece

2023, 80’

‘Eva ta&idi avalfjtnong oto tonio tng yewypa-

Piag g ontikAG PVAPNG, péoa and ta ano-
pevapia tou napehBdvtog, pe tnv nativa g
@Bopdg Tou acTikoU Toniou, TNV kataypaen
g kaAitexvikng dnuioupyiag, avalnteoviag
M0 HOUGIKN EIKACTIKOTNTA» TNG EIKOVAG.

A voyage researching the geography space of
visual memory, through remains from the past,
along with the decayed patina of urban land-
scape, capturing glimpses of original artistic
creation, emphasizing on the visual-musicality
of cinematic imagery.

ON-SITE 13/3 Cassavetes 18:00
ONLINE 14-17/3

THE DMITRIEV AFFAIR
YMNOOEXH NTIMITPIE®
Tléoika Xoéptep Jessica Gorter
OMAavdia The Netherlands
2023, 9¢'

KaBe dvBpwnog éxer to dikaiwpa va yvepiler
and nou npoépyetal kal nou Bpioketal Oappé-
VN 1 OIKOYEVEIA Ttou. Auth n akAévntn nenoi-
Onon eival To kivntpo tou Nolpr Nupitpiep,
o onoiog Sev yvapioe noté toug Broloyikoug
yoveig Tou. Xta BdOn twv dacdv tng Pwoiag,
k6vtpa otig embBupieg v apyxay, o 60xpovog



Noup1 Yayver paldikolg tdgoug and tnv
enoxn twv oTahivikev SiIOEEwy evavtiov tou
id1ou Tou Aaou tou, konou pia pépa oul-
AapPavetar kai katadikdletal og 15 xpdvia
@uNdkiong oe anoikia katadikwv. Akolou-
Owvtag tnv undBeon nou anacydAnoe yia
Aiyo kai kanoia eAAnvikd MME, n taivia
oKIaypaei Hia cuykAOVICTIKY £1KOVA YIA TOV
TpbNo Nou To PWoIk6 Kpatog Eavaypdagel
TNV 1otopia kai petayeipiletal Toug noAiteg
tou. Me avandvtexa npoowmnikd TPono, n
oknvoBétpia pd¢ dinyeital pia 10Topia nou
yvwpiloupe Kupiwg anootacionoinuéva: o
nag éva kpdtog pnopei va nhactoypagei
TNV 10TOPIa KAl T CUVENAYETAl AUTO yia
TOUG NONITEG ToU.

Every human being has the right to know
where they came from and where their fam-
ily lies buried. This unshakable conviction is
what drives Yuri Dmitriev (1956), who never
knew his own biological parents. Deep inside
the Russian forests, against the wishes of the
authorities, 60-year-old Yuri Dmitriev search-
es for mass graves from the era of Stalin's
terror against his own people - until one day
he is arrested and sentenced to 15 years in

a penal colony. Following Yuri closely, the
film paints a shocking picture of the way the
Russian state rewrites history and treats its
citizens. Unexpectedly intimately, the film-
maker tells us a story we mainly know from
afar: how a state rewrites history and what
this means for its citizens.

ON-SITE 12/3 Marketaki 22:45 &
15/3 Olympion 14:00

DOURGOUTI TOWN

Anprtpng MnaBéAag Dimitris Bavellas
EA\G3a Greece

2024, 88'

‘Evag peoitng ue okond va enevdUcel nepi-
nhaviétal otnyv nepioyr) tou Néou Kéopou
twv ABnvay, nahidtepa yvwotig wg Aoup-
yout. Méoa ané ta pdtia tou Eetuliyetal
1o napeABdy, to napdv ald kai o aBéPaio
péNov Tou AaikoU autoul cuvoikiopou. Eva
£€pnuo vnoi dinka otnv AkpdnoAn nou gai-
vetal va akohouBei tn poipa twv avtictor-
XWV NEPIOKWV AVA TOV KOGHO.

A real estate agent who is interested in
investing wanders around the area of Neos
Kosmos in Athens, formerly known as Dour-
gouti. Through his eyes unfolds the past,
present, and uncertain future of this once de-
graded district. A district resembling a desert-
ed island, right next to Acropolis, following
the fate of similar areas around the globe.

ON-SITE 16/3 Cassavetes 18:00

DREAMERS

ONEIPOIMOAOI

Itepavi Mnappné, Aouk Métep
Stéphanie Barbey, Luc Peter

ENBetia, Meppavia Switzerland, Germany
2023, 83’

Ztnv dA\n dkpn tou Athavtikou, otn «IMm
twv [evvaiwvy, ol petavdoteg xwpig xaptia
anokaloUvtal «Oveipondhors. Evag and
autoug eivar o 39xpovog Kaphog, évag Me-
Eikavdg nou Lei oto Zikdyo 8 kal TPEIG
Sekaetieq. ‘Exovtag yivel pdptupag tng
anélaong tou adeppou tou dI' achuaviov
agpoppn, npoonabei pe viyia kai pe dévua
va napapeivel vopdtunog. Opwg vicBei
Apepikavdg, NANP®VEl pOpoug kal OAn Tou n
oikoyéveia e ekei, eykhwPiopévn otny Mo-
Aiteia tou INivéI - pe e8aipeon ta péAn nou
yevviBnkav oe pia natpida nou e§akohou-
Oei va pnv anodéxetar toug yoveig toug. O
WPIPOG, CUYKPOTNHEVOG KAl CUYKPATNHPEVOG
ndtep gapiliag poidlel, napd v nikpia
Tou, va €xel cuppiNinBei pe to kabaptipid
tou, Sixwg va napaiteital and To XTiclpo
piag {wng oe enicpalf Bepéhia. ‘Eva cuvap-
NAocTIKA KIVNHATOypa®nuévo, unoPAntikd
nopTPETOo yia tn cuvipIPr Tou oveipou kai
v kaBnuepivi akipwon Tou avikely, pia
eheyeia Siakpitika SiavBiopévn and toug
AXOUG HIag NAeKTPIKAG KIBApAg kal TG voTeg
eAnidag yia To anpoadidpicTo aupio.
Across the Atlantic, in the "Land of the
Brave,” undocumented migrants are deemed
Dreamers. One of them is 39-year-old
Carlos, a Mexican who has been living in
Chicago for the past three decades. Having
witnessed his brother’s deportation over trivi-
al matters, he fights tooth and nail to stay on
the right side of the law. However, he feels
like an American, paying his taxes, and hav-
ing his entire family residing there, stuck in
the state of lllinois - aside from the relatives
born in a home country where their parents
are still unwelcome. The mature, composed,
and measured pater familias, in spite of his
bitterness, seems resigned to his purgatory,
even though he doesn't quit trying to build a
life on precarious foundations. An excitingly
filmed, evocative portrait of the crushed
dream of belonging and the constant rejec-
tion to fitting in, an elegy subtly embellished
with the sounds of an electric guitar and the
notes of hope for an undefined future.

ON-SITE 13/3 Tornes 22:30 &
14/3 Tornes 14:00
ONLINE 14-17/3
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EL SHATT - A BLUEPRINT FOR UTOPIA
EA ZAT - EPTAZTHPIO OYTOMMIAZ

‘IBav Paphiak lvan Ramljak

Kpoartia, ZepBia Croatia, Serbia
2023, 9¢'

Ytnv Aiyunto, otn péon tng eprjpou, to EA
Yat ftav e&icou katapuyio oo kal pia Kd-
noia npoontikn yia to péNov. ESé eivar nou
xtiotnke 1o 1944, petd and cupwvia twv
MouykooAdBwv Maptildvwy, und tnv nyeoia
tou Tito kal Twv Bpetavdv cuppdywy, oxi
p6vo €vag katauliouog NPooPUY®Y YIa TIG
OIKOYEVEIEG AVTIPACIOTOV HaxNTeV and tn
Aalpatia, al\d éva ohdkAnpo npdtuno yia
auté nou £pele va yivel n Zooiahiotik Opo-
onovdiakr] Anpokpatia tng Mouykoohafiag.
O oknvoB£tng pdg xapiler pia noAueninedn
Sieioduon og autd To EEXAOPEVO KOPPATI TNG
NPWIPNG 10TOPIag Tou Koppouviopou. Metd
and evdeleyn €peuva, ouvdudlel ekaTovtadeg
ICTOPIKEG PWTOYPAPIEG KAl OPICHEVEG Pivieo-
oKonnpéveg ouvevteUEeIg pe HAPTUPES, ouVU-
@aivovtdg teg pe T {wnpés puvég avBpaonwv
nou ekeivn tnv enoxn Atav naidid kar nAéov
eival ave tov 80 gtdv. Me dxnua TG 1otopieg
yia Tov aywva yia enifiwon, tnv aAnieyyin
kai tn Siathpnon tng 1Ideoloyiag, Eavalew-
vtavelel ye atdégia aydnn ald kai Aenth
eipwveia pia kolvavia nou enixeipnoe va pigel
ta Bepélia Tou oveipou ot pia enikpdteia pe
(kivoupevn) dppo.

El Shatt in Egypt, in the middle of the desert,
was both a haven and a projection. This is
where in 1944, based on a deal between the
Yugoslavian partisans led by Tito and the Brit-
ish allies, not only a refugee camp for the fam-
ilies of anti-fascist fighters from Dalmatia was
built. This is where a model was created for the
future Socialist Federal Republic of Yugoslavia
- a state that was to build its founding nar-
rative on the people’s liberation fight against
fascism and declare collectively organized
self-administration its social ideal. Director lvan
Ramljak offers us multifaceted insights into this
long-forgotten piece of primordial communist
history spelled out in reality. After painstaking
research, he combines hundreds of historical
photographs and some (few) film recordings of
interviews with contemporary witnesses and the
lively voices of those who were children back
then and are over 80 today. Off-screen narra-
tions of the struggle for survival, solidarity, and
lived ideology, full of genuine love and subtle
irony, revive a society that tried to build a tower
on (moving) sand.

ON-SITE 14/3 Zannas 14:30 &
15/3 Zannas 23:00

EMBROS:

A FREE SELF-MANAGED THEATER
EMIMPOX: ENA EAEYOEPO
AYTOAIAXEIPIZOMENO ©OEATPO
AXknoug Kapetln Alkistis Kafetzi
EA\G3a Greece

2024, 7V

‘Eva vtokipavtép nou SiEPEUVE pia autoop-

yavwpévn kaANITEXVIKF KOIVOTNTA GTO KEVIPO
g ABrvag. Aekaetieg npiv petapoppwdei
oe Béatpo 10 1989, 1o KkTipIo Aertoupyoloe
WG TUNOYpPaPEeio yia Tnv epnuepida Eunpdg.
T Apepa tehei und katdAnyn kai Aertoupyei
¢ eAelBepo autoopyavwpévo BEatpo, napé-
xovtag évav xopo yia eAelBepn kalitexvikr
€KPPAOCH KAl AVOIKTEG OUVENEUOEIG.

A documentary film that explores a self-organ-
ized artistic community in the center of Ath-
ens. Decades before it became the “Embros”
Theater in 1989, the building served as a print-
ing office for the Embros newspaper. Today,
the same building stands as a free self-organ-
ized theater, providing a free space for artistic
expression and open assemblies.

ON-SITE 9/3 Makedonikon 18:00
ONLINE 10-17/3

FAREWELL: AND SUDDENLY MEMORY
BEGAN TO REMEMBER
ATMOXAIPETIZMOZX: EA®NIKA H MNHMH
APXIZE NA OYMATAI

Avta Mitoou Ada Pitsou

EAAG3a Greece

2024, 40’

H diakekpipévn Yuxobepaneltpia Toula Bha-
xoutoikou, NAéov katdkortn Kal pe dvoia, dtav
apxilel va xdvel tn pvAun tng anogacilel va
ypawel €va BifAio pe 1otopieg yia tn pvAun.
Eikoo1 xpdvia apydtepa, n képn tng, n onoia
€xel avaldPer tn ppovtida tng, kavel pia
tavia Baciopévn oe autéq TG I0Topieg, alNd
kal og ouvevtelgelg avBpwnwy nou tn yvopi-
{av npoocwnikd. Mia taivia yia tnv dvoia,
ppovtida, To Tpalpa Kal T oTOopPYIKA OxEon
pNtéPag kar kéPNG.

The distinguished psychotherapist Toula
Vlachoutsikou, nowadays bedridden and suffer-
ing from dementia, started writing a book with
stories about memory when she actually started
to lose it. Twenty years later, her daughter who
takes care of her is in the making of a film
based on these stories, as well as on interviews
with people who knew her in person. A film
about dementia, care, trauma, and the loving
relationship between a mother and a daughter.

ON-SITE 16/3 Cassavetes 16:00
ONLINE 16-17/3




FINDING THE MONEY

BPIZKONTAX TA XPHMATA

Mapev Méitpag Maren Poitras

HMA USA

2023, 9¢'

Mnopei pia véa oikovopikr Bewpia va pépel
tnv enavdotacn otny enilucn TG KAIPATIKAG
Kpiong; Mia aoutodiviep opdda olkovopold-
yov emididkouy va npokahécouv pia alayr
napadeiypatog, pEPVovIag Ta Ndve KATw
otnv avtiAnyn nou éxoupe yia to eBvikd xpé-
oG Kal tn puon twv xpnpdtey. H taivia ako-
AouBei tnv npwnv enikeparrg oikovopoAdyo
Tou yepouaoiaot Mnépvi Zdvtepg, n Ztépa-
vi Kéhtov oe éva takid péoa and tn olyypo-
vn vopiopatikf Bswpia (ENT), npokeipévou
va anokalu@Bsei pia Babutepn 1otopia
avagopIka HE TO XPNHA, EHPUODVTAG HE VEQ
eAnida kal evduvapmvovtag TIG SNUOKPATIES
o€ ON\O TOV KOOHO, HE GTOXO TNV AVTIPET®NI-
on twv peyalitepwy npokAfocewy tou 2lou
aiva: and tnv KANipatiki aAkayr péxpr kai
v avicdtnta. «Mia evalaktikr 1ctopia yia
ta xpripata Ba @éper tnv enavdotaon oty
avtiAnyr pag nepi Tou T ynopoupe Aol
EHEIG WG KOIVWVIA VA aVIEEOUPE OIKOVOUIKA
Kal va netuxoupe» Aégl n Snuioupyds autou
TOU VIOKIPavtép pe dpaua, piag aAnbivig
KIVNHATOYPAPIKAG ENEVUONG.

Can a new economic theory revolutionize our
ability to tackle the climate crisis? An underdog
group of economists is on a mission to instigate
a paradigm shift by flipping our understand-
ing of the national debt - and the nature of
money - upside down. Finding the Money
follows former chief economist to Senator
Bernie Sanders, Stephanie Kelton, on a journey
through Modern Money Theory (MMT) to
unveil a deeper story about money, injecting
new hope and empowering democracies
around the world to tackle the biggest chal-
lenges of the 21st century: from climate change
to inequality. "An alternative story of money
will revolutionize our conception of what we

as a society believe we can afford and can
achieve," says the maker of this visionary docu-
mentary - a true cinematic investment.

ON-SITE 16/3 Liappa 22:15 &
17/3 Olympion 13:00
ONLINE 16-17/3

THE GOSPEL ACCORDING TO CIRETTA
TO KATA TZIPETA EYAITEAIO
Kapolive gov vrep Tav Caroline von der Tann

Italia, Meppavia Italy, Germany
2024, 75'

Y10 nalipynoto piag ndAng cav tn Ndnoln,
nou XwpAa apETPNTES I0Topieg otny Kapdid

g, yvwpiloupe auth tou Toipéta, evog
27xpovou ylou piag népvng Ki evog Ayve-
OTOU NATEPA NOU NEPICTACIAKA NOUAJE! KI
autdg To Koppi Tou, alAd nou tnyv idia oTy-
un Aatpevel tnv Mavayia kar Siabétel pia
oxedov oupdvia gwvr. Anonaidi piag Kove-
viag nou cuyvd dev €xel XOPO yIa GoOUG Kal
60o¢eg dev taipialouv oe kahounia, o Tolpéta
Ba Bper kataplyio kal cuVTPOPOUG GTOUG
avBpmnoug nou cuykevipovovtal yupw and
éva nakhié B£atpo tng NAnoAng, kAeiotd nhé-
ov Aoyw tng navdnuiag. Exei Ba oveipeutei
v mbavétnta piag kakitepng {wng, HEXP!
tn otuypn nou to B€atpo Ba nouknBei yia va
yivel Eevodoyeio. O Toipéta Ba avaykaotei
va Bpel véo hipdvi téoo yia Ttov idio 6c0 Kal
yia to ayannuévo tou dyalpa tng Mavayiag,
oE auTo To TPUPEPS, perayxohikd napapli
yia Toalakwpévoug avBpmnoug nou poid-
Jouv yevvnuévol yia va yIvouy Kivhgatoypa-
PIKOI APWEG Kal yia pia noAn nou aAAalel
oxed6V uNpPooTd ota pdtia cou.

In the palimpsest of a city like Naples, which
holds countless stories in its heart, we stum-
ble upon that of Ciretta, the 27-year-old

son of a prostitute and an unknown father,
who occasionally sells his body too, but also
worships the Madonna and has an almost
heavenly voice. The outcast child of a so-
ciety that often has no room for those who
do not fit into molds, Ciretta will find refuge
and companionship among the people who
gather around an old theater in Naples,
now closed due to the pandemic. There he
will dream of the possibility of a better life,
until the theater is sold to become a hotel.
Ciretta will be forced to find a new haven for
both himself and his beloved statue of the
Madonnag, in this tender, melancholy tale of
battered people who seem born to be movie
heroes, and a city that changes almost be-
fore your eyes.

ON-SITE 15/3 Liappa 22:00 &
16/3 Liappa 13:00

THE GULLSPANG MIRACLE

OAYMA ITO FKYAZMNONI

Mapia @pévrpikeov Maria Fredriksson
Xoundia, NopBnyia, Aavia Sweden,
Norway, Denmark

2023, 109"

Ye autd ekhektd Seiypa kataypagrg piag
npaypatikétntag nou &enepvdel kai TNy nio
1pelr pavtacia, pia peTaguaoikr napéuBaon
ané kdnola avatepn duvapn odnyei duo
Opnokeudpeveg adeAPEG NPOXWPNHEVNG
nAikiag va ayopdoouyv éva Siapépiopa oe pia
pikpn NoAN tng evdoxwpag tng Xoundiag.
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Tn pépa nou etoipdlovtal va unoypayouv

10 oupPdAaio, yvapilouv tnv IBIOKTATPIA KAl
Sianiotavouy ékBapPeg nwg eival ohdidia (kai
pdAicta éxel to i10 NnapatooUkhi) pe TN pe-
yaAUtepn adeh@r toug, n onoia autoktévnoe
npiv and 30 xpodvia.. Méoa and pia aviypatikn
apriynon nou &exivd ot feelgood tévoug yia va
e&elixBei oe pehétn xapaktipwy, n pia éknAngn
kpUPel —cav pndpnoucka- ota onAdyva Tng pia
AMn, donou to (BpaPeupévo) nepitexvo po-
vta{ anokallntel To pUoTNPINES, TO TPAYIKO
Kal TO KIKS oTolxeio nou kpUPetal oe kABe
OIKOYEVEIOKN 10TOpPIa.

In this prime recording sample of a reality tran-
scending even the wildest of imaginations, a
seemingly metaphysical intervention (or a power
from above) leads two religious sisters of a
senior age to buy an apartment in a small town
in Sweden'’s inland. On the day of the contract
signing, they encounter the proprietress. To their
surprise, she looks identical (and even shares
the same nickname) to their older sister who
committed suicide 30 years earlier.. Through a
complex narration that begins with a feelgood
vibe only to evolve into a character study, one
surprise conceals another in its entrails - simi-
larly to a Russian doll - until finally the intricate
(and acclaimed) editing unveils the mysterious,
tragic, and comedic element hiding behind
each family story.

ON-SITE 10/3 Marketaki 22:45 &
17/3 Tornes 17:00

HANGING WITHOUT WALLS
KOPNIZEX XQPIX TOIXOYX

Mava NtoupdioBa, Aéva KoucviepikoBa
Jana Durajova, Lena Kudnierikova
XhoBacia Slovakia

2023, 78’

H avakaivion tng EBviki¢ MivakoBrkng tng

T hoBakiag éxel anodeixBei pia oxedv KAPKIKA
Siadikaocia, kabag cuveyi(etal yia ndve and
pia dekasTtia Kal aképa va ¢avei otov opilovta
KAnoio onuAdi Nou va NPooIKOVOE] Ty olo-
kKA\jpwon tng. Kad' dAn tn Sidpkeia autdv twv
xpovwy, n Ake§avdpa, n yevikr dieuBivpia
g Mivakobrkng aywviletar pe Tov natépa tng
610 NAEUPS TG, © ONoioG eival © SIOPICHEVOS
APXITEKTOVAG yIa TNV avoikoddpnon, yia va
napadwoel 0To KoIvS To OVEIPO eVOG po-
viépvou noNitioTikou 1I8pUpatog. Metadu twv
adeimv nou dev ekdidovtal NOTE Kal TwV Kauyd-
SwV PE TNV KATAOKEUAOTIKA £TaIpEia, autd To
ypageiokpatikd, eneicodiakéd taidi wbei tnv
Ale&dvdpa va avapwtnBei av n anootolq tng
anotelei telikd xapévn undbeon...

The Kafkaesque process of renovation of the
Slovak National Gallery has been going on

for over a decade and there is still no sign of
its completion on the horizon. For all these
years Alexandra, the managing director of the
Gallery, has fought along her father, the archi-
tect appointed to the reconstruction, to bring
to the public the dream of a modern cultural
institution. Between never-arriving permits and
the constant fight with the constructors, this
bureaucratic rollercoaster brings Alexandra to
wonder if her mission is a hopeless task.

ON-SITE 12/3 Marketaki 17:30 &
13/3 Liappa 13:00
ONLINE 13-17/3

HAPPY CLOTHES:

A FILM ABOUT PATRICIA FIELD
XAPOYMENA POYXA:

MIA TAINIA A THN NATPIZIA ®IANT
MaikA Zélvutg Michael Selditch

HMA USA

2023, 100’

Mia eihikpivig, Khe@tr patid and tn pe-

pIG EVOG aNapaThPnToU NapatnPEntn otn
dnuioupyikr diadikacia kal TNV EVIUNWGCIAKA
{wn ka1 kapigpa tng evdupatoldyou Matpioia
Dilvt (Sex and the Clty, O AidBorog popder
Prada), tng onoiag to Eexwpiotd dpapa éxel
ennpedoel Tt péda kai TV non kouktoUpa
€& kar nepinou €€ dekaetieq. Xuvupaivovtag
n\dva and v «Agévtpa tng Nkapvrapdunag»
ev dpdoel, kabwg kal apyeiakd ulikd, anoond-
opata and péca evpEPWONG Kal oUYXPOVES
ouvevtelEeig, autd to aubevtikd noptpéto
e€etdler v Matpiocia Oidve, tn Sidonpn
evdupatoldyo und éva avandviexo npiopa,
napoucialovtag tnv avticupBatiky Tng npo-
oéyyion, Tov 181aiTePO enayyeAHaTIond g Kai
v agoociwon tng otn diIadoon tng coPiag
nou anéktnoe Aoyw tnG okAnpng epneipiag
{wNG NG OTIG VESTEPES YEVIEG. XTNV €NOXN

g yuvaikeiag evduvapwong, n Pikvt eivai
npdtuno guButntag, elNikpivelag kar autovo-
piag, éva npétuno nou xdpa&e pia véa nopeia
yia va akohouBricouv noloi/-e¢ aképun otn
OUVEXEIQ.

A candid, fly-on-the-wall glimpse into the
creative process and the extraordinary life and
career of costume designer Patricia Field (Sex
and the Clty, The Devil Wears Prada), whose
unique vision has impacted fashion and popu-
lar culture for nearly six decades. Interweaving
footage of the ‘Mistress' at work, archival
material, media clips, and contemporary inter-
views, this unvarnished portrait explores Patricia
Field, the famed costume designer in a sur-
prising fashion, presenting her unconventional
approach, her strong work ethic, and her ded-
ication to sharing the wisdom of her hard-won



life experience with younger generations. In
this era of female empowerment, Field is an
exemplar of straight-shooting, no-nonsense
candor, and self-reliance that has paved the
way for so many to follow.

ON-SITE 9/3 Marketaki 19:00 &
11/3 Tornes 14:30

for the male form, his long-term friendships
with Gertrude Stein and Alfred Kinsey, and
his lasting influence as one of the first openly
gay American artists.

ON-SITE 14/3 Marketaki 22:00 &
15/3 Liappa 19:00
ONLINE 7-17/3

HIDDEN MASTER:

THE LEGACY OF GEORGE PLATT LYNES
TZOPTZ MAAT AAINZ: KPYMMENOX
METP

Zap Zayivt Sam Shahid

HIMA USA

2023, 96'

O Tloptl MAat Adivg eivar a§lopvnudveu-
TOG YIO Ta NOPTPETA SIACNPOTATWY KAl Ta
eEwpevikd £pya Tou yIa TOV XOPO TNG
p6dag, ald n kapdid, to ndbog kai to
peyalitepo tou talévto PBpickovtal allou:
oTIG SOUAEIEG NOU NPOKUNTOUV And TNV
evacyOAnon tou pe 1o avdpikd yupvo. Autég
o1 pwtoypagieg, 1d1aitepa aiobnoiakég kai
yia tnv enoxf acuvrBiota ToAunpEg, uoAig
npéogata avayvepiotnkav 6nwg Ba énpene
yia TNV Enavéctacn nou aviinpoowneUouy:
évav Gvdpa nou aixpalwtiler Tig pavta-
CIWoEIG Tou oav dwpo, éva napdbupo ot
€va HEANOV MOU N PWTOYPAPIKF TOU PNXavi
npoéPAede npiv and onoiovdrnote dAov.
And tov opapatiot oknvoBetn Xap Xayivt,
1o vrokigaviép Topt{ MAat Adivs: kpup-
HEVOG PETP aVABEIKVUEI JIA EVTUNWOIAKNA
culoyn pwtoypapidv and tn dekastia

tou ‘30 péxpr to ‘50, anokalintovtag pia
Ay6tepo yvawoth nAeupd tng {wr¢ kai Tou
£€pyou tou Adivg - to 6papd tou yia v
av3pIkf HOPPH, TIG HAKPOXPOVIEG PINEG TOU
pe tn Meptoudn Xtdiv kar tov Ahppevt Kiv-
ogi, kabm¢ kar tn pakpoyxpdvia enippor} nou
doknoe wg évag and Toug NPWTOUG avolxtd
YKEI ApepIKavouG KAANITEXVEG.

George Platt Lynes is best remembered for
his portraits of celebrities and extravagant
fashion work, but his heart, his passion, and
his greatest talent lay elsewhere - in his work
with the male nude. These photographs,
sensuous and radically explicit in their time,
have only recently been fully appreciated
for the revolution they represent: a man
capturing his fantasies as a gift; a window
to a future his camera saw coming before
anyone else. From visionary art director
Sam Shahid, Hidden Master: The Legacy
of George Platt Lynes features a stunning
collection of photography from the 1930s
through the '50s, uncovering a lesser-known
side of Lynes’s life and work - his gifted eye

HOME AND AWAY

ENTOZX KAI EKTOX EAPAX
Apto Xalévev Arto Halonen
®ivAavdia Finland

2023, 112’

‘Evag and toug epPAnpatikdtepoug kai nio

napaywyikoug Eupwnaioug vtokipavtepi-
oteg enoTpéPel pe pia katdBeon yi' autd
nou anokalei «PivAavdikétnta otn deka-
etia tou 2020» - pia TpuPpeprn anotunwon
TwV SIAPOPETIKOV CXECEWY NOU avantiooo-
vtal avdpeoa o€ YeVIEG avdpWV OE NATEPES
Kal ylouG, Onwg Kal pia angikovion twv
aoutodiviep nou katapépvouv va pi{doouy
otn gIvAavdikni koivwvia, akodouBovtag ta
BrApata dUo clyxpovev pUuBwy Tou pndcket.
O Xov Xag kai o ‘EpPiv Adupep o vedre-
pog eival ta naidid dUo Appoapepikaviv
kalaBoopaipiotmv —tou Aiov Xa@ kai Tou

‘EpBiv Adtipep tou npecPutepou- ol onoiol

petakopioav otn Oivhavdia tn dekaetia tou
1970. NapahapBdvovtag tn okutdAn and
TOUG NAtePAdeG TOUG, KOIVWVOI piag kKAnpo-
vopidg enipovig, eidodogiag kal avtiotaong
oToVv pPatoiopd, ol yior éxouv nAéov e&ehixBei
oe Divhavdolg koivevikoUg kal noAITtikoUg
napdyovteg nou ennpedlouy Vv KoIvr yve-
un, SIOXETEVOVTAG TIG EPNEIPIEG TV CIWMN-
PV NPOYOV®V TOUG OE EVEPYH SPAON, PE TIG
800 yeviég va pdyovtal padi yia évav kdopo
peyalitepng ioétntac. Eva vtokipaviép nou
Kataptdvel og pia enoxr 6nou n GivAavaikn
kuBépvnon pnaiver oto NPOoKVIo yia oKAv-
Saka patoiopoy, kai pag unevBupiler tn
SUvapn tou napadeiypatog npog pipnon kai
g Tadtiong, kabag kai to Sikaiwpa (tou
EautoU kai tou ANou) otn Siapopd.

One of the most prominent European doc-
umentary makers returns with a testament

of what he calls “Finnishness in the 2020s":
an intimate documentation of different re-
lationships between fathers and sons, and
about outsiders putting down roots in Finnish
society, following the footsteps of two con-
temporary basketball legends. Shawn Huff
and Ervin Latimer Jr. are the children of two
African-American basketball players - Leon
Huff and Ervin Latimer Sr. - who moved to
Finland in the 1970s. The fathers handed
down their legacy of perseverance, ambition,
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and resistance to racism, and the sons have
now grown up to become Finnish social and
political influencers. The sons channel the expe-
riences of the silent fathers and transform those
experiences into action, and both generations
fight for a more equal world. A documentary
that comes at a time when racism scandals
have been front and center for the Finnish gov-
ernment, and reminds us the power of example
and identification, as well as the right (of the
Self and the Other) to differ.

ON-SITE 10/3 Liappa 19:00 &
11/3 Liappa 14:00

HOME SWEET HOME
IMITI, OXI ZNITIKO

Avvika Maigp Annika Mayer
leppavia Germany

2023, 68

Mia cuykhoviotik taivia yia tnv opatdtnta
g olkoyevelakng Piag, pe tn oknvoBétpia

va PAyvel yia oXeTIKA anodeIkTikd otolxeia
600 naipvel ouvévteugn and tn yiayid g pe
O¢pa Tig NaNiéG OIKOYEVEIOKEG KATAyPAPEG O
@Ay super8 and g dekaetieg tou ‘50 kai Ttou
‘60. Ta home videos deiyvouv pia oikoyéveia
KATG TNV €MOXT) TOU YEPHAVIKOU OIKOVOMIKOU
«Batpatog»: éva akpifd onit pe kno oe pia
kwponoAn tng Meppaviag, diakonég otn Bépeia
©dhacoa kai kuplakdtika ta&idia oty EBvikn

‘EkBeon Krnou. Autég anoteloulyv eikdveg Babid

pilwpéveg otn ouloyikr pvipn tng Opo-
onovdiakng Anpokpartiag. Mpdkertar yia tv
npoodokia TG KoIVeViag nou Kataypdpetal os
@AY - KaTaypdgel kaveic autd nou embupei va
Se1. Qotd00, nicw and to npocwneio avadlo-
VAl AVAPVIOEIG, AnopEIVAPIA HIAG NEPACHEVNG
enoxng, N onoia akdépa napapével diaxpovikh.
H tawvia kaver Aoyo yia tn diapopd avdueca
o70 eival kai to paivecBar. Metd and nio
npooektikn e§€taon tou uAikoy, ol appiBolieg
nou Eunvoulv otov Beat kaBiotolv ta adpata,
opatd. Méoa anéd tny agrjynon tng Péoul, n
£IKOVA TNG PETANONEPIKAG OIKOYEVEIAKAG EUTU-
xiag otn Auukn leppavia anocuvapupohoyeital
KOMMATI KOPPATI.

An astonishing film about the invisibility of do-
mestic violence, with the filmmaker searching for
clues while interviewing her grandmother about
old family Super8 recordings from the 50s and
60s. They show a family in the time of the Ger-
man “Economic Miracle”: a fancy house with a
garden in a small German town, a vacation at
the North Sea, and a Sunday trip to the Nation-
al Garden Show. These are images that have
inscribed themselves in the collective memory of
the Federal Republic; it is a social expectation
that is captured on film - you record what you

want to see. But behind the facade, memories
come up, fragments of a bygone era that still
resonates. The film addresses the discrepancy
between appearance and reality. Upon closer
examination of the material, the doubts that
are awakened in the viewers make the invisible
visible. Through Rose’s narration, the image

of post-war West German family happiness is
dismantled piece by piece.

ON-SITE 11/3 Cassavetes 18:30 &
12/3 Olympion 14:30
ONLINE 7-17/3

HOMECOMING

ENIZTPO®H

ZoUP1 Beot, Avor Képr Suvi West, Anssi Kémi
®ivhavdia, NopBnyia Finland, Norway
2023, 77

KaBag ta pouoeia avd tov kéopo déxovtal
oloéva Kal NepIccdTEPEG MECEIC yIa va €ni-
otpéPouyv ta noAitiopikd ayabd nou anote-
MoUv pépog Twv cUNNOY@Y TOUG, Ol GUV-OKN-
voBeteg XoUPi Beot kar Avor Képn pdg
EevayoUv ota antBpeva kal cuvaicBnpatikd
poptiopéva BAOn tou enavanatpiopol tng
noNITIopIKAG Kal nveupatikig napakatadrkng
v autoxBovwy Aadv otoug yevéBAioug
ténoug. H kdpepa akolouBei tn Beot otnv
eniokePr) tng o éva pouceio oto EAaivki
6nou ektiBevtal texvoupyripata tng UAAG
v X4api, Niyo npiv and tnv noAuavapevo-
HEVN EMIGTPOPH TOouG oTo Xdanpi (onpepiv
Aanawvia), tov t6n0 toug otn Bépeia Trkavdi-
vaia kai tn Bopeiodutiki Pwoia. Ta keipAhia
v Xapi -kabag kar apétpntev My au-
toxBévwv Aawv- Bpiokovtal Siackopnicuéva
oe didpopa 1I8pupata, avalapBdavovtag va
nai§ouv noAou¢ péloug Tautoxpbévws - ava
TOUG QIRVEG EYIVAV QVTIKEIPEVA upapnayng

n diekdiknong, a&lonepiepya epnopelpata

1 ekppdoelg evog Bialou ekxploTiaviopou
nou daipovonoinoe tov noAtiopd Twv apl.
Me apwyd tnv ekBapPwtiki pwtoypagpia, n
Eniotpori anokaAintel pe yevvaiodwpia ndg
n npoownikf tautdtnta, N nohiticpikn agia
Kal n anokatactatiky dikaloclvn pnopolyv va
ocuvugpavBolv apuovikd kai eyeiper To Kpi-
GIJO EPWTNHA YIA TO MOIOG €XEl TO diKaiwpa
1dloktnoiag otnv nveupatikr napakatadrkn
evdg €Bvouc.

As museums worldwide are increasingly pres-
sured to return cultural property, co-directors
Suvi West and Anssi Komi carry us through

the remarkably intricate and emotional depths
of the repatriation of Indigenous cultural and
spiritual property to their homelands. The
camera follows West as she visits S&mi artifacts
housed in a Helsinki museum as they are pre-



pared for their long-awaited return to Sdpmi,
the S&dmi nation in northern Scandinavia and
northwestern Russia. Sédmi (and countless
other Indigenous nations) relics are scattered
worldwide in different institutions, seized or
claimed over the centuries as curios for trade
or as part of the aggressive Christianization
that demonized Sdmi culture Enhanced by
the beautiful cinematography of co-director
Kémi, Homecoming richly shares how per-
sonal identity, cultural value, and restorative
justice can be intrinsically woven together
and raises the important question of who
has the right to a nation’s spiritual heritage.

ON-SITE 10/3 Makedonikon 13:00 &
17/3 Liappa 21:00

HOTEL METALURG

Tkedpyke BapoipaoPiki, Zav Nouoi
George Varsimashvili, Jeanne Nouchi
FalAia, Mewpyia France, Georgia
2023, 73

To 1993, eved n lewpyia €xace tnv enapyia
¢ Apnyadiag, xiMdadeg dvBpwnol nou ex-
SioxOnkav Biaia and tov téno toug Bprkav
kataguylo ot eykataleippéva Eevodoyeia

- peta&u dMwv kai oto Hotel Metalurg.
Tpidvta xpodvia apydtepa, to Eevodoyeio
Katolkeitar akopa. Mévte oikoyéveieg nou
anotelolvtal and yuvaikeg pOveG kal Ta
naidid Toug ouyKkatoikouv otov id10 «npo-
cwpIvO» TONO - yuvaikénaida nou dAa autd
ta xpovia {ovoav pe tnv eAnida 6t Ba
eniotpédPouy otnv natpida toug. Avt’ autol
katéAn&av oto nepiBmpio tng koveviag. Xn-
pepa évag enevduthg aydpace To KTipIo, Ki
£to1 n kuBepvnon tng Mewpyiag napayxwpnoe
ot kdBe kdtoiko Tou Eevodoyeiou and éva
Siapépiopa. Mnopei va gaivetar étl tehikd
autoi o1 dvBpwnoi Ba Jouv ot nio aionpe-
nei¢ ouvBnkeg, al\d otnv npaypatikétnta
Suokolelovtal Puyoloyikd va aldgouv
Eava oniti. Aev €xouv va naléyouv pévo pe
tn Suckolia va evtayxBolv otn clyxpovn
KoIlvwvia, aA\d kai pe tnv napadodn vo-
otalyia Toug...

In 1993, while Georgia lost its province
Abkhazia, thousands of displaced people
found shelter in abandoned hotels, includ-
ing Metalurg. 30 years later, the hotel is

still inhabited. Five families, all composed

of single women and their children share
the household. All these years, these ladies
lived in the hope of returning home. Instead,
they were rejected and marginalized by the
society. Now that an investor has bought the
place, the Georgian government gave each
inhabitant of the hotel an apartment. It may

seem that finally, these people will move to
decent conditions, but in reality, they find it
psychologically difficult to change the home.
They struggle not only with the difficulty of
integrating in modern society, but, more
importantly, their impossible nostalgia.

ON-SITE 8/3 Marketaki 22:30 &
9/3 Olympion 14:00
ONLINE 7-17/3

HOUSE WITH A VOICE

H ®QNH TOY XNITIOY

Kpiotive Npetodi, Mnipte Tépnhiv
Kristine Nrecaj, Birthe Templin
leppavia Germany

2024, 85'

H wvrj tou oritiod dinyeitar tnyv 1otopia €&
opkicpévay napBévay, o onoieg éxouv ano-
pacioel va avaldBouv tov koIvwvikd poho
Twv avdpav yia diagopetikolg Adyoug n
kG&0e pia. Na va napakduyouv Tig natpiap-
XIKEG SOPEG, VO ano@UYOUV HICOYUVICTIKEG
emBeoeig, va unootnpi§ouv oikovopika Tig
OIKOYEVEIEG TOUG, VO ano@UyouyV Tov kata-
VayKaoTiKO yapo Kal yia va eival eAeUBepeg.
O xapaktipeg pag ekppdlovtal pe oikeld-
nta kabag pag piroly yia tig {wég Toug Kal
pag naipvouv padi Toug 0To NPOo®IKS TOUG
ta&id. Midouv yia tnv eheuBepia kar tnv
katanieon, yia tnv undoxeon va Bucidoouv
tn {wr Toug npokeipévou va dilacpalicouv
v enifiwon Twv oIKOYeVEIDV Toug, alG kai
YIa TNV KATAPYNon TV auotnpov Epeuiev
opiwv kal v Ikavétnta tou avBpmnivou
vou va anogaocilel T BéNoupe va eipaocte.
Mia taivia nou avatpénel otepedTUna Kal
ug oulntioeig yia to gulo, dieuplvovtag
v avtidnyn pag yia tnv avBponivn {wnh
Kl TIG OIKOUMEVIKEG ouvOrKeg TnG.

House With a Voice tells the story of six
Burrneshas who, for different reasons, have
decided to take on the social role of men.
They have done this to circumvent patriarchal
structures, to avoid misogynistic attacks, to
support the family economically, to avoid
compelled marriage, and to be free. Our
characters communicate with us intimately as
they talk about their lives and bring us closely
into their personal journey - they speak about
freedom and oppression, about the promise
of sacrificing their lives for the sake of their
families” survival. A film that turns stereotypes
and projections of gender discussions upside
down, expanding our awareness of human
life and its universal conditions.

ON-SITE 8/3 Marketaki 20:00 &
10/3 Tornes 14:15
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HOW'S CLAIRE?

H KAAIPH, TI KANEI;

Xpuoa TeAénn Chryssa Tzelepi
EA\G3a Greece

2024, 77'

X' éva Siapépiopa oto kévipo tng Oeooa-
Movikng, n Mapia kai n pntépa tng, n Bayia,
ouykatolkoUv nalevovtag pe tn ¢Bopd tou
Xxpdvou kai Tnv anwieia g pvAung. H Pubion
g Bdyiag otnv dvoia petatpéner tn oxéon
Toug oe éva kabnpepivéd tehetoupyikd ppovti-
dag. Mia dUokoAn kabnpepivétnta, tnv onoia
o1 3Uo yuvaikeg TNV avupetwni{ouv pe x100-
pop Kal TPUPEPSTNTA.

In an apartment in the center of Thessaloniki,
Maria and her mother Vaya live together,
struggling with the ravages of time and the loss
of memory. Vaya's immersion in dementia turns
their relationship into a daily ritual of care.

A difficult daily life the two women face with
humor and tenderness.

ON-SITE 9/3 Cassavetes 21:00
ONLINE 10-17/3

I HAD A LIFE

KAMOTE EIXA MIA ZQH
Oktapio MNkouépa Octavio Guerra
lonavia Spain

2023, 71

Mnopei o1 dvBpwnor nou Jouv dixwg oTEYN
(ka1 ouyvd Sixwg vopo) va eival katadikacué-
vol va {ouv pakpid and to PAéppa twv noAev
-av kai ot koivr) Béa-, al\d auté to vrokipa-
viép avukpilel ota pdtia évav avBpwno nou
Sokipdletal og éva véo nepifdihov. O Xeoolg
pnaivel og éva kévipo enavéviagng, otéyaong
kal anacxdAnong, agou £€{noe oToug SPSHOUG
yia pia dekaetia. Topa n {wr tou eival yepdtn
kavéveg. O aywvag tou dev Bydler vénua

av dev eival eAelBepog va naipvel TG SikEG
Tou ano@doeig. Metd and xpoévia e&dptnong
and TIG KOIVWVIKEG UNNPECIES, peVYEl and To
npdypapua, pe dAoug Toug Toug KIVOUVOUG
nou EPNEPIEXOVTAl OE QUTN TV andégpaan.

‘Eva Bappaléo viokipavtép nou @idodotsi va

npoogepel pia avBpwniotikr, avBpwnoloyiki
NPOONTIKA: YiIa PN natepvalicTikg Nnpocéyyion
600V apopd ta dtopa nou eviote anoonwvtal
and To KoIVeVIkS GUVONO, Kai pia SIEIodUTIKA
apPIGBATNON TNG KOIVGWVIKAG KAVOVIKOTNTAG,
NG NPOKATAANYNG Kal TOU GTIYHATIGHoU nou
kaBiotolv Toug avBpmnoug adpatoug.

People who live on the street might be des-
tined to live on the sidelines, in common view
yet not seen by the crowd, but this documen-
tary looks straight in the eyes of a man that is
tested in a new environment. JesUs arrives at
a housing and employment reincorporation

center, after living on the streets for a decade.
Now Jesus' life is full of rules. His struggle
doesn't make sense if he is not free to make
his own decisions. After years of depending on
social services he leaves the program with all
of the risks this decision entails. A brave docu-
mentary that seeks to provide a humanist view,
an anthropological, non-paternalistic approach
to human bodies that at some point are de-
tached from the social body, and a profound
interrogation of social normalcy, prejudice, and
stigmatization that renders people invisible.

ON-SITE 15/3 Marketaki 20:15 &
16/3 Tornes 12:00
ONLINE 16-17/3

IMMORTALS

AOANATEX

Mayia Teoup Maja Tschumi
EABetia, lpak Switzerland, Iraq
2024, 94'

H M, pia duvapikn gepiviotpia, avakaAintel
v nohundOntn duvapn tng eNelBepng nepi-
nAdvnong otn Bayddtn, popdvtag ta polya
tou adelpou tng. O Xahiki, évag veapdg kai
@iIA6S0&0o¢ KivnpatoypagioTtig, ouveidntonolei
6T N pwtoypaikr Tou pnxavr) Ba anoteléoel
10 Io}UpdTEPO dnho anéd dAa. Ttov andényo tng
enavdotaong tou 2019, o1 duo toug yivovtal
Ta NPéo®NA, Ta PATIa Kal n Gwvr PIag IPAKIvVAG
veohaiag, n onoia aywviletar adidkona yia éva
kaAUtepo avpio. Mia patid otig eAnideg kai ota
avEPIKTa GVEIPA PIag VEQG YEVIAG Nou Sev yvw-
pilel tinote napd ndAepo, and tn oy TNG
APEPIKAVIKNAG KATOXNG.

Milo, a strong-willed feminist, discovers the long-
sought power to wander around freely in Bagh-
dad by dressing in her brother's clothes. Khalili, a
young and ambitious filmmaker, realizes that his
camera would be the strongest of all weapons.
In the aftermath of the 2019 revolution, Milo and
Khalili are the faces, the eyes, and the voices of
an Iragi youth who is relentlessly fighting for a
better future. An insight into the hopes and bro-
ken dreams of a new generation that has known
nothing but war since the US-led occupation.

ON-SITE 16/3 Tornes 20:00 &
17/3 Zannas 17:00

IN THE IMAGE OF HUMAN
KAT' EIKONA TOY ANOPQMOY
Nik6A AAe§avdponoulou

Nicole Alexandropoulos

EAAG3a Greece

2023, 64'

Ti onuaivel nvelpa; Kai ndéco evdiagpéper toug
ENIOTAPOVEG va puAgouv pia texvntr ouveidnon;



To vtokipavtép napatnpei Toug npoPAnuati-
opoug tng EkkAnoiag oxetikd pe tnv Texvnt
Nonpoouivn, tov didAoyo kai tig diapdyeg nou
autdg eyeipel, kar Ty npoondBeia va anavin-
Bouv ta nio Bacikd {ntpata nou npokUntouy
and v avdantugn autig tng texvoloyiag.
What does spirit mean? And how interested
are scientists in building an artificial conscious-
ness? We present the reflection of the Ortho-
dox religion on the world of Al, the debate
and controversies it raises, and the attempt to
answer the most basic questions triggered by
this technological development of Al.

ON-SITE 15/3 Cassavetes 18:00
ONLINE 16-17/3

IN MEMORIAM BIEL

EIZ MNHMHN

Zavu Zoudpeg Mnaivepig
Santi Sudrez Baldris
lonavia Spain

2024, 70

O nointrg Mkapnpie Gapatép f aliog
Mnié), dnwg tov anokaloloav o1 ilol Tou,
peydAwoe Katd tn SIApKEIa PIag Tapax®doug
€noxng TG 1onavikng 1otopiag. Alyo petd tn
yévvnor toy, éyive npa&ikénnua. Aiyo npo-
ToU Kheioel Ta Séka Tou Xpdvia, o Pacihidg
napartnke kai n lonavia petatpdnnke

oe Anpokpartia, eved kabmg épnaive otny
epnPeia, n actuvopia uAdkioe Tov natépa
tou eneidr unootipi&e v avegaptntn ka-
tahavikr dnuokpatia. Avo xpdvia apydtepaq,
E&onaoe évag TpopepSE epUAIOG NOAePOG.
Katé tn Sidpkeia tng naidikrg tou nhikiag

o Mg\ pbAig kar petd Biag ouveidnronoiei
u oupPaiver. Eivar éva tahavtouyo naidi

nou paBaivel avayvwon kai ypagr oto

onitl. Qotdoo, n pi{oonactikonoinon Twv
MOAITIKAOV KAl KOIVWVIKGOV avTinapabécewy
nou cupPaivel yUpw ToU, TOV PETATPENEI OE
pdptupa tpépou... H iotopia evédg eprfou
Katd tn Sidpkeia Twv mo Biaiwv xpdvev oty
1oTopia tng lonaviag, Ta onoia Ba odnyn-
ocouv kal ta undloina péAn Tng yevidg tou va
avabewpricouy tnv avBpanivn Unapgn.

The poet Gabriel Ferrater - or Biel, as his
friends called him - grew up during one of
the most turbulent times in Spanish history.
Shortly after his birth, there was a coup
d'état; before he even turned 10, the king
abdicated and Spain became a Republic;
as he was entering adolescence, the police
imprisoned his father for politically support-
ing an independent Catalan republic, and
two years later, a terrible civil war broke out.
During his childhood, Biel is barely aware of
what is happening. He is a gifted child who

learns to read and write at home. However,
the radicalization of the political and social
clashes taking place around him turns Biel
into a witness of horror. The story of a teen-
age boy through the most violent years in
the history of Spain, years that will lead to
the disenchantment with which Gabriel Fer-
rater and other members of his generation
perceive the human condition.

ON-SITE 11/3 Marketaki 20:00 &
12/3 Marketaki 14:30
ONLINE 12-17/3

IN THE MIRROR -

FATHER STAMATIS AND STAMATIS

EN EXOMTPQ -

O MAMA-ETAMATHEZ KAI O S TAMATHZ
Aéva Boudoupn Lena Voudouri

EAAG3a Greece

2024, 81

MapakohouBolpe tn oxéon nou avantio-
oetal avdpeoa otov 1gpéa Xtapdtn ZxkAfpn
Kal otov Kivnuatoypagpioty Xrapdtn Mav-
voUAn katd tn SIdpkeIa TV YUPIoHAT®V
evOGg viokipaviep yia tn {oypagiki tou
natépa Xtapdtn. Mia oxéon ayanntikn, n
onoia diakéntetar Biaia and tov Eapvikd
Xapo tou Xrapdtn NMavvoulln, oe pia and Tig
teleutaieg taivieg autoy Tou onpavtikoy
KIvngatoypagioth.

A film that follows the relationship that de-
velops between the priest Stamatis Skliris
and the filmmaker Stamatis Giannoulis, dur-
ing the filming of a documentary about the
painting of Father Stamatis. This loving rela-
tionship is violently interrupted by the sudden
death of Stamatis Giannoulis, in one of the
last films of this important filmmaker.

ON-SITE 8/3 Zannas 17:30
ONLINE 9-17/3

IN THE REARVIEW

OIA AOHIAME NIZQ

Maroek Xapéha Maciek Hamela
MoAwvia, NaAAia, Oukpavia Poland,
France, Ukraine

2023, 84’

Mia auBevtiki, npoownikr napatipnon
evog nolépou doo autdg Ppioketal aképa oe
£&€MEn, n onoia akolouBei didpopeg yeviég
Oukpavav nolit@y, Tn otypn nou kaholvtal
va eykataAeiPouy Ta onitia Toug dnws OnNwg
Kal va otpipd&ouv Tig eAnideg Toug oTo
@optnydk eBehovtikig napoxrg Bornbeiag
tou oknvoBétn Mdtoek Xapéha, npokeipévou
va Eegpuyouv ané tov 6Aebpo. To poptnydki
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ypdaper dekadeg XINAdeG XINSPETPa Kal Ael-
TOUPYEI WG XWPOG AVAHOVHG, VOOOKONEIO, Gou-
Mo kai e§opoloynTrpIo yia TOUG CUPNATPIWTES
nou cuvavtiBnkav tuxaia. Eva culoyikd nop-
TPETO pe Yneideg g epneipieg Oukpavav nou
£youv évav koivd otdyo: va Bpouv éva andykio
ev kaip® nohépou. To npoowpivd doulo nou
£xe1 So0ei oe dhoug Toug emPdteg Katapyei TG
SIapOpPES TOUG WG NPOG To PUAO, TNV NAikia, T
XPWHA Tou S£PPATOC, TN PUCIKF KATAoTAoN,
v Kataywyn, TNV Tautdtnta, tnv Koopobe-
wpia kar v niotn. Ki evéd to nedio tng pdxng
oto BdBog Pyaiver ektdg Tou ontikoU pag
nediou, ol avtavakAAGEIG Kal Ol ENINTWOEIG TOU
NAPAPEVOUY MPOPAVEIG — AV KAl AKATEPYACTEG.

An authentic, intimate observation of war as

it unfolds, following multiple generations of
Ukrainian civilians as they abruptly abandon
their homes and rely on the help of director
Maciek Hamela's volunteer aid van to escape
the life-threatening conflict. The van traverses
tens of thousands of kilometers and serves as
a waiting room, hospital, shelter, and zone for
confidences and confessions among compatri-
ots thrown together by chance. In the Rearview
is a collective portrait composed of an array of
experiences of Ukrainians who share a single
goal: finding a safe haven in the throes of
conflict. With temporary asylum granted to all
passengers, their differences in gender, age,
skin tone, physical condition, origin, identity,
worldviews, and faith become irrelevant. While
the war itself remains in the backdrop, its re-
flection and impact are evident and raw.

ON-SITE 15/3 Olympion 22:30 &
17/3 Tornes 14:00
ONLINE 7-17/3

IN RESTLESS DREAMS:

THE MUSIC OF PAUL SIMON

ANHIYXA ONEIPA:

H MOYZIKH TOY MOA IAIMON

A\eE lkipnvei Alex Gibney

HIMA USA

2023, 209’

H ayidtpeutn avdykn evég onoudaiou Bete-
pdavou KaANITEXVN va cuveyioel va dnpioupyei
KAatw and TG avtifoeg ouvBrkeg tNG navdnpiag
Kal TNG KAPAvTivag, n Xaptoypdenon piag
kapiEpag nou unepPaiver akdpn kai ta épia
tou pUBou, ald kai n paieutikh evog (Al kai
k&0e) épyou téxvng, ouvBétouv To nepitexvo
noptpéto evdg BpUlou Tng poucikig, alld kai
piag oAdkAnpeng enoxrs. To vrokipavtép Avi-
ouxa Sveipa: n pouoikrj tou MoA Zdipov tou
-BpaBeupévou pe Ookap Kakitepou Ntoki-
pavtép yia to a&éxaoto Taxi to the Dark Side-
ANeE Tkipnvei-, nou ouvodeletal ané nodtiyo

Kal onavio apyelakd uAiko, pag ta&idelel ota
opdonua tng kapiépag tou Mol Tdipov. And
v nxoypdenon tou epfAnuatikou Bridge
Over Troubled Water twv Zdipov kai lkap-
@avke kar to making of tou Graceland, nou
onpadee tn odho kapiépa Tou TAIpov, HEXP!
v a&éxaotn ouvauliaki enavévwon Tou
318Upou oto Zévipal Mapk evadniov 750.000
Beatadv, napakolouBolpe and andotaon
avanvong oTIyPES KATd TIG OMNoIEG YPAPTNKE
ave&itnho poucikd peyadeio. Tautdypova, éva
adi6pato vipa cuvdéel dAa ta napandve pe
tn diadikacia yévvnong evog véou dhpnouy,
PAVEP®VOVTAG TO CUYKIVATIKS TeAIkS enipUBio:
n avBponivn nepinéteia, napdt nenepacpévn
yia tov kaBéva and egpdg, Oa enificdvel oto
SINVeKEG XApn oTo payikéd QIATPo TNG TEXVNG.
The unquenchable urge of a great veteran art-
ist to continue carrying on with his work under
the challenging conditions of the pandemic
and the quarantine, the chronicling of a career
transcending even the limits of a legend, but
also the conception of one (and any) work of
art compose an elaborate portrait of a music
legend, embodying the spirit of an entire era.
The documentary In Restless Dreams: The Mu-
sic of Paul Simon by Oscar-winning filmmaker
Alex Gibney (of the memorable Taxi to the
Dark Side, recipient of the Best Documentary
Feature Award) which is accompanied by
valuable and rare archival material, transports
us to the turning point of Paul Simon'’s career.
From the recording of Simon & Garfunkel's
emblematic Bridge Over Troubled Water, up
to the making of Graceland, marking Simon’s
solo career and the iconic on-stage reunion

of the duo in Central Park before an audience
of 750.000 people, we closely follow those
moments where timeless musical greatness was
achieved. At the same time, an invisible thread
links all of the above to the process of creating
a new album, ultimately revealing the poignant
bottom line - human adventure, while finite for
each of us, will survive in the eternity of time by
virtue of the magical power of art.

ON-SITE 13/3 Olympion 22:30

IN SEARCH OF AN AUDIENCE

XE ANAZHTHXIH KOINOY
NikéAag Motraxng Nicolas Pottakis
EAAG3a Greece

2024,73'

O Adpnpog Pioprg etoipaldtay va yivel o
npatog EMnvag kopikég nou Ba énaile ot
peydAo otddio. 'Hpbe n navdnuia kai nhéov
kaeitar va naiger xopig kové. Autr eival pia
1cTopia enigovig, unépfaong Twv eunodiny,
nAAng oto Ayvwoto kal eAnidag nw¢ Ba dia-



wnpnBolv {wvtavd ta onpavtikd npdypata
otn {wn, Niya yéhia kai pia kahfj napéa.
Lambros Fisfis was planning to become the
first Greek comedian to perform in a big
stadium. Then hit the pandemic and he now
has to perform in front of literally no audi-
ence. This is a story of persistence, overcom-
ing the obstacles, struggle into the unknown
and hope of maintaining the best in life,
some company and a few good laughs.

ON-SITE 16/3 Cassavetes 21:00
ONLINE 16-17/3

INTERCEPTED

KAEMMENEX KOYBENTEX

O&ava KapnéPitg Oksana Karpovych
Kavadag, NaAAia, Oukpavia Canada,
France, Ukraine

2024, 93’

Alo npaypatkdTnteg avunapatibevrar n
pia apopd tnv katdotaon twv Oukpavov
(nou anokaAintetar kuping péca and eikdveg
TWV KATECTPAPPEV®V 1) eyKaTANEAEINPEVOV
ONITIGY TOUG) MOAITGY NOU AVTIGTEKOVTAl
6nw¢ pnopoly otn Bia Tou noAépou: n dAAAn
apopd TG KTNVwdieg nou Ianpdttel 0 Pwol-
K6G otpatde. H dedtepn anokalintetal péoa
ané off agiynon -ndvw oe ouxa onapa-
KTIKEG e1kdveg an’ TIG noAeI§ nou enAfynoav
nepiocdtepo an’ tnv eloBfolr-, pe cuvopiAieg
anhav Paocwv otpatiotadv otnv Oukpavia
nou TNAEPWVOUV 0TOUG GINOUG Kal TOUG Cuy-
yevei¢ toug otn Pwoia. Autég ol cuvopihieg
£xouv unokAanei kar otn ouvéxeia dnpoocio-
noiBnkav oto Siadiktuo and tnv oukpavikn
unnpecia nAnpogopiwv. To avatpixiactikd
KAeppéves kouBévtes Ba €dive UNIKS ot pia
cofapr| koIvevIoAoyIKr 1} YuyoloyikA HeAE-
1t 1ol nag n 1I8eohoyia npokalei nOIkA kai
cuvaieBnpatiki akapyia oe KoIVoUG katd

v dMa avBpwnoug. Mpdkertar yia éva -&i-
KAoTIKG onoudaio— VIOKINAVTEP, TO OMnoio
oou petadidel atdégio tov (6o Tou noAépou
Kal TO NG anoKtnvavetal o AvBpwnog péoa
o' autdy, xwpig va oou deifel oUte Kav pia
pikpr nANyR, pia téon da apuyh.

A juxtaposition of two realities; one about the
conditions of the Ukrainians (revealed mainly
through images of their wrecked or aban-
doned homes) who fight any way they can
against the war violence, and the other one
about the atrocities committed by the Russian
army. The latter is unveiled utilizing voice-off
- telephone conversations of ordinary Rus-
sian soldiers in Ukraine with their friends and
family in Russia - over mutely heart-wrench-
ing images of the cities that were affected
the most by the invasion. These conversations

have been intercepted and were made pub-
lic on the internet by the Ukrainian Secret
Service. This disturbing film could provide the
material for a serious sociological/psycholog-
ical study in regard to how ideology evokes
moral and emotional rigidity to otherwise
common people. A visually remarkable doc-
umentary that purely conveys the brutality of
war, and how a human being can turn into

a monster within its constraints, without the
goodness bleeding through even a little; not
even from the tiniest of scratches.

ON-SITE 14/3 Tornes 17:00 &
15/3 Marketaki 12:00

KABUL BEAUTY

Ol QPAIEX THX KAMMNOYA

Mapyké Mney, ZoAév ZaABov-Dioprti
Margaux Benn, Soléne Chalvon-Fioriti

FTaMlia France
2023, 51’

Ta ovépatd toug eivarl Xogia kar Niyki-

va. Eivar Apyavég, dpoppeg, nepripaveg
KOMNTég @ikeg. Kar eniong, napd to 6t
€ival autég nou givar kai Xwpig va to yve-
piCouv, anotelolv clpPola tng vidtng

g Kapnouh. Micw anéd tig kouptiveg tou
ivotitoUtou opop@idg nou diatnpouy, éva
pépog nou eixav Aenhatroer o1 Takipndy,
unootnpilouyv pia pikpr opdda kai éva Gvel-
pO: Va NPOCTATEYPOUV TOV TEAEUTAIO Npo-
nupyio eheubepiag. Ta yupiopata Eekivnoav
v npépa nou ol Tahiundav aviBav otnv
e€ouoia otig 15 Auyolotou 2021. Oi véol
kuBepvavteg Tou Apyaviotdv unooxednkav
otov kdopo ot €xouv alagel. Na evapion
Xpovo, kabwg o1 e&tpepiotég Bomlav véoug
vopoug otoug Apyavoug, e1dIkOTEPa OTIG
yuvaikeg, akohouBoulpe tig dUo piAevadeg
070 IvoTTOUTO Kal ot SIdpopa pépn tng
aPyavikng npwtedoucag. & éva napko,
6nou eivar o1 pdveg nou tohpouv va Seifouv
1a NPOOWNA TOUG, OTIG KOPUPEG TV AOPWV,
6nou paBaivouv va odnyoulv kpu@d, ot évav
peydho avepdpulo, dnou ta pallid toug
avepifouv eXelBepa, Eepelyovtag oto napd
névte and toug Tahipndv... Kar petd, otov
Spdpo yia tnyv €opia. H katanigon yivetal
unepPolika BapPapn, Biain kar acpuktik.
H avaltnon twv veapdv yuvaikov yia
owtnpia petatpénetal oe oxEdio anddpa-
ong, to onoio Ba dokipdoel TG AVTOxEG, To
Koupdylo, akdpn kai tn PIAia Toug.

Their names are Sofia and Nigina. They're
Afghans, beautiful, proud, best friends. And,
despite themselves and without knowing

it, icons of Kabul's idle youth. Behind the
curtains of their beauty salon, whose exte-
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rior has been ransacked by the Taliban, they
support a small team and a dream: to protect
their last space of freedom. The filming began
the day after the Taliban came to power on
August 15, 2021. The new rulers of Afghani-
stan made a promise to the world: they have
changed. For a year and o half, as the extrem-
ists impose new laws on Afghans, especially
women, we follow the two friends in their
beauty salon and across the Afghan capital: in
a park where they are the only ones who still
dare to show their faces; on the hilltops where
they learn to drive in secret; on a big wheel
where, with their hair blowing in the wind, they
narrowly escape the Taliban... And then, on
the road to exile. The repression becomes too
harsh, too suffocating, too violent. The young
women'’s quest for lightness becomes a plan of
escape... Which will test their resilience, their
courage, and even their friendship.

ON-SITE 10/3 Tornes 17:00
ONLINE 7-17/3

THE LAND OF FORGOTTEN SONGS

H XQPA TON AHEMONHMENQN
TPATOYAIQN

BAadipnpog NikoAoulog Viadimir Nikolouzos
EAAG3a, Hvwpévo Bacileio, Oukpavia
Greece, UK, Ukraine

2023, 93"

H xdpa twv Anopovnuévwv tpayoudidyv givai
pia Tavia Tekpnpidong nou npaypatonoiOnke
p€oa and pia cuh\oyikr dnpioupyikr cuvep-
yaoia peta&l tou Deep Forest Foundation kai
TV autdxBovev KOIVOTAT®WY Nou KAToIKoUv
o710 3doog tou Apaloviou. Zkiaypagei oTIypéS
and tn {wn Kal TG TENETOUPYIKEG NPAKTIKEG
twv Kaxinawa huni kuin, Awa, kayapo, Matis,
enawene nawe kai shipibo. Méoa ané évav
apyaio piBo Beoyoviag nou Siatpéxer TNy TaI-
via wg enavahapPBavépevo potifo agprynong,
kaveig pnopei va Bubiotei otov 18iaitepo noNi-
TGO TOUG KAl TA KOOHOAOYIKA TOuG opdpata,
cuvdéovtag tautdypova to napeABdv kai to
napdv toug, HEca and €va cnavio GwToypapl-
k6 apyelakd uhikéd tou 2000 aldva.

The Land of Forgotten Songs is a collective
creative collaboration between The Deep Forest
Foundation and indigenous amazon communi-
ties. It captures moments of the Kaxinawa Huni
Kuin, Awa, Kayapo, Matis, Enawene Nawe and
Shipibo, who all live alongside the forest. With
an ancient myth as a recurring motif we con-
necting the past and their present. A transcen-
dental journey into the life, rituals and myths of
indigenous communities of the amazon forest.

ON-SITE 13/3 Makedonikon 17:30
ONLINE 14-17/3

LENAKI, THE CURSE OF FIRE

AENAKI, AYO ®QTIEX KAl AYO KATAPEX
Anpntpng Ivdapég Dimitris Indares

EAAG3a Greece

2024, 72'

H unéBeon epnpnopol evog natpoyovikou
nupyou oto AeiBdptl KahaBpitwv épxetal
0TO PWG PECW KAMOIWV Xelpoypdpwy. O £pw-
tag g EAévng kai tou Aipédlaya, Aiyo npiv
ané tnv Enavdotaon tou 1821, kai pia yoviki
KATApPa CTOIXEIOVOUY TNV I0TOPIA TNG OIKOYE-
velag kal tou xwpioU. To dnpotikd tpayoudi
g ENévng odnyei tnv avaynAdenon evdg
napeA0évtog nou poidlel pe napapubi.

The forgotten case of the arson of an ancestral
tower in Peloponnese, Greece, comes to light
with the discovery of a manuscript. The interre-
ligious romance between Eleni and Elmaz-aga,
close to the 1821 uprising against the Otto-
mans, and a parental curse, haunt the history
of the family and of the village alike. The folk
song of Eleni leads to the awakening of a past
that resembles a fairytale.

ON-SITE 10/3 Cassavetes 18:00
ONLINE 1117/3

LET THE CANARY SING

A®HITE TO KANAPINI NA KEAAHAHZEI
AMicov ‘EAyouvrt Alison Ellwood

HMA, Hvwpévo Bacikeio USA, UK

2023, 9¢'

‘Eva nAoUoI10 o€ POUGTIKR NOPTPETO TNG ACUW-

BiBactng Apepikavidag tpayoudiotpiag Zivu
Aoénep, nou kataypdgel pe yopyd pubpd tn
paydaia gkté§euch tng otn 86&a kai tn Babid
EMIPPON MOU EiXE OTIG YEVIEG HECW TNG HOU-
oIkAG TNG, Tou ouvexwg e&ehicodpevou punk
ST\ TNG, TOU AKAOVNTO PEPIVIOUOU TNG KAl TNG
akoUpaoTng KoIVWVIKAG TnG dpdong. Me ano-
kAeloTikd UNIKS nou Sev éxel npoPAnBei noté,
eINikpiveig ouvevtelEeig kal aveinwteg 16Topi-
¢, napakolouBoupe tn Zivt, kabwg xapale
atpduntn to dikd tn¢G povondti. And tnv ava-
TPOPN TNG OE pia and TG PTWXOTEPES YEITO-
vi£g tou Kouivg, tnv enavactatiki nepiodo tng
vI6TNnG NG nou avttdyOnke otn piocalodoéia,
HEXP! KAl TN XPOVIA 0pdoNuo KATd TNy onoia
onueiwoe tepdotia enituyia ota charts 6tav
Atav 30 etV Kal yia TéooepIG akOpun SeKaAETI-
€G ONOU OUVEXIOE Va SNUIOUPYEI, VA KAIVOTOE(
kal va unepacniletal ta motelw e To ol
pnpod eyxeipnua tng Ahicov ‘Exyouvt kabodn-
yei To koIvd ot pia vootalyikf egepelvnon, pe
pia {wnpn agriynon nou edpaicvetal and tnv
id1a tnv anapdpiAn Adnep.

A fast-paced and music-rich portrait of un-
compromising American singer Cyndi Lauper,



chronicling her meteoric ascent to stardom
and her profound impact on generations
through her music, ever-evolving punk style,
unwavering feminism, and tireless advocacy.
Through exclusive never-before-seen foot-
age, candid interviews, and untold stories,
we follow Cyndi as she fearlessly blazes her
own trail - from her upbringing in a low-
er-class Queens neighborhood through her
rebellious youth pushing back against intol-
erance, to achieving chart-topping success in
her 30s, and continuing to create, innovate,
and champion her beliefs four decades later.
Alison Ellwood's spirited endeavor takes the
audience on a nostalgic exploration, with a
boisterous narrative anchored by the inimita-
ble Lauper herself.

ON-SITE 8/3 Zannas 23:00
ONLINE 7-17/3

LOXY

AQ=H

Anpritpng Zaxos, ©@avaong Kagetlig
Dimitris Zahos, Thanasis Kafetzis
EAAG3a Greece

2024, 87’

H Aw&avdpa, éva kopitol pe cuvdpopo
Down, kaAeital va cuppetdoyel otn véa
napaywyr otnv Kevtpiki Xknvr tou EOvi-
koU @edtpou. H pntépa tng anopaciler va
dextei tnv npdokAnon, Bewpwvtag ot gival
yia To kakdé tng képng tnG. H Aw&dvdpa Ba
naléyer okAnpd yia va avtanokpiBei otig
anaitioeig TG véag npaypatikétntag. ©a
Ta KATAPEPES;

Loxandra, a girl with Down syndrome, is
invited to participate in the new production
at the main stage of the National Theatre of
Greece. Her mother decides to accept the
invitation for her daughter’s own good. Lox-
andra will fight hard to meet the demands of
the new reality. Will she make it?

ON-SITE 11/3 Tornes 17:30
ONLINE 12-17/3

THE MAKING OF A JAPANESE
DTIAXNONTAZ ENAN IAMONA

‘Epa Paiav Mapalaki Ema Ryan Yamazaki
lanwvia, HMA, ®ivAavdia, Ffallia Japan,
USA, Finland, France

2023, 99

Moia eivai ta 1d1aitepa xapaktnpiotikd
yvopiopata nou SIapope@vVouY TNy Ianw-
viki} tautétnta; Ti oe kdaver teikd ldnwva f
Nanwvéla; Mpokeipévou va Bper tnv and-
vinon, n Bpetavo-yianwvéla oknvobétpia

napakolouBei ané andctaon avanvorg

Kkal o€ Babog piag oAdkAnpng oxoIkrg
Xpovidg, pabntég tng A’ kar tng XT' td&ng
dnuotikou ot éva dnudoio oxoleio Tou
Tékio kai toug dackdloug toug, yia va dia-
NIoTOOEl NG SISACKOVTEG KAl SISACKOPEVOI
alMnAenidpouv kal cuvdiapopgmvovtal. To
Eéonaopa tng navdnpiag kai o1 NEPIoPICUOI
G anotelolv anhag pia emnhéov cuvBkn
eléyyou. ANwote, Ta naidid otny lanwvia
opiAelovtal otny KouAtoupa tng natpidag
ToUG péow pIag outwE i GMw¢ austnpd
opioBetnpévng eknaideutikig diadikaaciag, n
onoia avalntd pe atahdvieutn npooiiwon
v evdedelypévn Icopponia avapeca oTnv
atopikr) NPdodo Kal TNV ApPOVia TOU KOIV®-
vikoU cuvohou. Me apetnpia pia povadikn
uBp1dikr patid, n oknvobétpia e&etalel
KPITIKA pia kouAtoUpa nou tng eivai e§icou
oikeia 6o0 kai &évn, kabag diaPale to
oxoAik6 nepifdAlov pe dpoug Bropnxavikig
povadag napaywyng, otnv onoia ol pabntég
po1adlouv nepioodTEPO PE NPWOTEG UAEG NPOG
ene€epyaoia.

Which are the distinct attributes sculpting
the Japanese identity? What makes you
Japanese? In order to figure out the answers,
the British Japanese filmmaker closely follows
Ist and 6th graders for one year at a public
elementary school in Tokyo, as well as their
teachers, unveiling how teachers and stu-
dents interact and shape one another. The
outbreak of the pandemic and its restrictions
constitute just another controlling measure.
The kids in Japan are after all forged by
their homeland's culture through a strictly
defined education process which is in pursuit,
with unwavering focus, of the appropriate
equilibrium between individual progress and
harmony of the society as a whole. Offering
a unique hybrid perspective, the filmmaker
critically examines a culture that is equally
familiar to her as it is foreign, while she pe-
ruses the school environment in terms of an
industrial production plant, in which the raw
materials for processing are the students.

ON-SITE 13/3 Marketaki 18:45 &
14/3 Liappa 15:30
ONLINE 14-17/3

THE MANY LIVES OF EDOUARD LOUIS
Ol BIOI TOY ENTOYAP AOYI
®pavooua Kayia Francois Caillat

TaMlia France
2023, 75

Med¢ éva naidi peyahwpévo ota onidyva
Tou yaAikoU uno-npoAeTapIdtou peta-
pop@avetal -anogacilel Kal NETUXAIVEL va
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petapopewbei- oe évav and toug nio cuvap-
naotikoUg, kaBopiotikoUg kal Snuogiheig cuy-
YPAPEIG TNG ENOXNG TOU KAl OE EKPPATTH PIAG
ohdkAnpng yevidg; Mepicodtepo and pia di-
e10duTikA Nnpocwnoypagia tou Evtoudp Aoui,
n onoia ixvnAatei pia Tapaxmdn Kal AKpw§
YONTEUTIKI MOPEIa NPOG TNV autonpaypdtwon,
1o O1 Bior Tou Evtoudp Aoui eivar évag Gpvog
otnv TOAUN yia npoownikh Kar cul\oyikA ak-
Aayn kai otn SiYa yia KoIvevikr ikaioouvn.
lupiopévn oe otevi ouvepyacia pe tov Aoui,
Sianotiopévn and to loyepd nvelpa, TV
KOPTEPN PATIA KAl TN CUYKIVNON MOU XapaKTn-
pilouv ta BiBAia tou nou tov ektdEeucav otnv
KOPUQR TNG EUPpWNAikAG Nveupatikig {wAg,

n Talvia Tou NENEIPAPEVOU VIOKIPAvIEPioTa
Dpavooud Kayid udg cuotrver ek véou kai
twv €0w Tov onoudaio kal 1d1aitepa ayanntd
otnv ENdda Evtoudp Aoui.

How does a young kid, raised in the heart of
the French sub-proletariat, transform - decide,
and succeed in transforming - into one of the
most exciting, decisive, and popular writers

of his era and the spokesman of an entire
generation? Going beyond a mere penetrat-
ing portrait of Edouard Louis, as it traces a
tumultuous and extremely enchanting path
towards self-actualization, The Many Lives of
Eduard Louis is an ode to the audacity needed
to bring about change, both personal and
collective, and to the unquenchable need for
justice. Filmed in close collaboration with Louis,
this documentary is imbued with his fiery spirit,
his sharp gaze, and the emotion inherent in
his books that catapulted him to the pinnacle
of European intellectual circles. Through his
film, the experienced documentary filmmaker
Francois Caillat introduces us anew, and from
within, to the great and particularly beloved in
Greece, Edouard Louis.

ON-SITE 8/3 Olympion 14:00
ONLINE 7-17/3

MARILU - ENCOUNTER WITH

A REMARKABLE WOMAN
MAPIAOY - ZYNANTHEH

ME MIA AZIOZHMEIQTH NYNAIKA
Zavrpiv Ntupa Sandrine Dumas
FalAia, Apyevuvi France, Argentina
2024, 86'

KivoUpevo avdpeca otnv kivnuatoypadikn
Bioypagia kai Tnv taivia tekpnpiewong, To gy
anoneipdtal va pi€el pwg otn {wr al\d kai
STV NpocwNIKSTNTA NG onoudaiag Beatpikrg
nBonoio Mapidol Mapivi, akolouBdvtag tnv
yia €€1 xpovia oe npdPeg avapeoa oto Mapiol
kal to Mnouévog Aipeg. H okAnpr douleid, ol
GUVEXEIG HETAKIVAOEIC, N SNUIOUPYIKSTNTA KAl

n aképeotn &1d0eon yia neipapatiopd okia-
ypagouv to noptpéto tng 80xpovng nbonoi-
oU, n onoia ouveyilel va eknAfooel aAAG kai
va eknAfooetal, va npoodiopilel kal va npoo-
Siopiletal and tnyv idia tng tnv téxvn. Eva
yonteutikd kai Babid eihikpivég viokipaviép
nou pag npookalei oe éva taid avakduyng
NG €PNveuonG PEow TNG EVEPYETIKAG eNidpa-
ong tou NEPAcPATOG TOU XPOVou.

Moving between biopic and documentary,
the film attempts to shed light on the life and
personality of the great theater actor Marily
Marini, following her for six years in rehears-
als between Paris and Buenos Aires. Hard
work, keeping on the move, creativity, and an
insatiable desire for experimentation paint a
portrait of the 80-year-old actor who contin-
ues to surprise and be surprised, to define and
be defined by her own art. An engaging and
deeply honest documentary that invites you on
a journey of discovery of inspiration, through
the beneficial effect of the passage of time.

ON-SITE 12/3 Liappa 21:30 &
13/3 Olympion 14:00

MEDIHA

MENTIXA - AYTH NOY EZHXE
Xacav ‘Ocfalvt Hasan Oswald
HMA USA

2023, 91

To cuvapnaotiké autd VIOKIJAVTEP PAG
Eevayei o’ évav ouvBeto kdopo péoa and

1o BAéppa tng Mevtixd lunpaip Algapdve,
pag veapng NMadivu npooelyiocag nou ava-
ykdotnke va evnhikiwBei npdwpa. ‘Exovtag
emBIOOE! TNG ANAywyRG Kal TnG aiKuaiwaoiag
¢ and to lohapikd Kpdtog, n Mevtxd kai

ta pikpdtepa adépegia tng, o Mkaloudv kai o
Avtvdy, npénel Twpa va npocnabrioouy va
Eavayticouv tig {wéG Toug, e TIG TUXEG TV
YOVI®V TOUG Kal TOU VEOYEvVNTOou adep@ou
TOUG Va NAPAUEVOUY AYVKOOTEG. AVTIPET®NA PE
tonikéG ald kar SieBveig nepinhokég, o1 onoigg
e&akolouBouv va ennpedlouv Tig npoondBeieg
Si1dowong kai anédoong eubuvdy okt® xpdvia
HETA TN yevokTovia, Ta adép@ia npénel va
otpagouy ot éva diktuo Nalivu dlacwotov
og avalfjtnon Twv ayvooUPEV®V HEAGV TG
OIKOYEVEIAG TOUG. To KAIK TNG KAUEPAG Nou
akoupe kabwg n 08évn Pubiletar oo okotddi
anotelei To 16XUPATEPO SN0 OTn PAPETPA TNG
Mevtixd, eved n kataypaer tng {wig tng otnv
e€opia npoo@épel pia evddpuyxn neplypadr
Tou Yuyikou Tng toniou. To noptpéto nou
@idoteyveital npo&evei d£0¢ yia TNV ekkoAa-
ntépevn aktufiotpia, n onoia /dn éxer {foel
noAég {wég eva Cei kar auth tn {wn ota dkpa,
yepatn a&lonpéneia kar adiavénto Bdppog.



This compelling doc looks through the lens
of Mediha lbrahim Alhamad, a young Yazidi
refugee who has had to grow up well be-
yond her years. Having survived kidnapping
and enslavement by ISIS, Mediha and her
younger brothers, Ghazwan and Adnan,
must now attempt to rebuild their lives with
the whereabouts of their father, mother, and
baby brother unknown. Faced by local and
international complexities, which continue to
affect rescue and accountability efforts eight
years after the genocide, the siblings must
turn to a network of Yazidi rescuers in the
search for their missing family members. The
click of the camera that one can hear as the
screen fades to black is the most powerful
weapon at Mediha's disposal, documenting
her life in exile provides an intimate account
of her grief and trauma. The portrait that
emerges leaves us in awe of the budding
activist, who has already lived many lives
before living this one to the max - with dig-
nity and immense courage.

ON-SITE 15/3 Liappa 16:00 &
16/3 Olympion 14:00
ONLINE 16-17/3

THE MOUNTAINS

TA BOYNA

Kpiouiav Aiveyoi Christian Einshgj
Aavia Denmark

2023, 89’

Abo dekaetieg petd tov tpayikd Bdvato tou
adeApou tou, n oikoyéveia Tou oknvobétn
Sialtetal. ANG étav o natépag tou, €vag
katanovnuévog AieuBivav XupBoulog,
avandvtexa anoAletal kar anogacilel va
noulfoel To natpikd onit, o Kpiotiav eni-
oTpéPel og pia teheutaia anéAmda npoond-
Be10 va SUYKEVTPMOOEI TNV OIKOYEVEIQ KAl Va
avaktnBei autd nou €xer xabei. Onhiopévog
UE EpAcITEXVIKG Olkoyevelakd Bivieo nou
kaAuntouv 30 xpovia, 75.000 oikoyeveiakég
PWTOYPAPIEG KAl TPia O0TEVA KOOTOUNIA UnE-
pnpwwv, e€epeuvd tonia piag Eexaopevng
enoxr¢, emBupdvtag va Bpebei avupétwnog
pe pia tpaywdia nou ektulixtnke npo 25
£TWV KAl TA KPUPPEVa Tpadpata nou denoe
oto népacpd tnG. MNpdkeitar yia pia tavia
natepAdwy Kal yiwy, axavey culoymv and
YPAPHATOONHA KAl EPACITEXVIKI KIVPATO
Ypa®pnon, unepacTikdV NtAcewy business-
class kar GAwv twv M@V Tpdénwv pe Toug
onoioug pnopoulpe va Eeplyoupe, avti va
pIAfooupe yia autd nou novdel - kabwg kai
g e§iMéwong nou pnopei va akohouBroel
otav tehika dialuBei n ciwnr. Me pia npo-
oekTIKA kal euaicBntn npooéyyion, culnti-

oeig Tou ofjpepa yia t {wn kal To GIvepd
g16dyouv évav Sidloyo pe ta apyelakd epa-
OITEXVIKA olkoyevelakd Bivieo, og pia Babid
ouykivntikg kai elikpivé auBevtiki Taivia.

Two decades after the tragic death of his
brother, the director Christian Einshgj's family
is falling apart. But when his overworked
CEO dad is unexpectedly let off and de-
cides to sell the family home, Christian goes
back home in a final desperate attempt to
assemble the family and recover what is lost.
Armed with 30 years of home video, 75.000
family photos, and three tightly fit superhero
costumes, he ventures into landscapes of
long-lost time, in an attempt to confront

a 25-year-old tragedy, and the hidden
wounds left in its wake. It's a story of fathers
and sons, of vast collections of stamps and
amateur videography, of long-distance
business-class flights and all the other ways
in which we flee, instead of talking about
that which hurts - and of the redemption
that can follow when the silence is eventu-
ally breached. With a mindful and sensitive
touch, present-day conversations about life
and cinema enter a dialogue with archival
home video footage in a profoundly moving
and candidly original film.

ON-SITE 14/3 Tornes 22:30 &
16/3 Marketaki 12:00

MUD
AAZMH

‘Ihia MoPoAétoi llya Povolotsky

Pwoia Russia
2023, 50’

‘Oydo0g prvag tou noAépou nAfRpoug KAi-
pakag evavtia otnv Oukpavia. Kdnoia
XINIOpETPA pakpId and ta ouvopa, n KAIVIKA
AaonoBepaneiag Essentuki Aertoupyei dnog
ouviBwe. O1 enickénteg eyypdpouy ta nai-
314 yia e181KéG EIGNVOEG, Aoy VEa KoppdTia
Adonng yepi{ouv To okouplacuévo cuoTnua
avepodiacpoy nou NPogpxetal and t co-
Bietikry enoxn. EEavtAnuéveg voookdpeg ka-
taPubilouv toug nehdteg otnv nayUppeuotn
ouoia kai €nerta toug tuliyouv. EidAoeig and
TNV NEATN YPAHKN KAl aypIopwVAPES npona-
yavdioTev nxouv otoug diadpduoug. Ki évag
undAnAog nAuvtnpiou peTpdel To oKopP KATW
07O UNOYEIO, eV TPayoudd éva nalid tpa-
youdi ané tnv Odnocé... Mia and g npateg
KIVNHOTOYPAPIKEG HAPTUpieG and ta evodte-
pa piag xwpag, nou &ekivnoe tov ndAepo.
Eighth month of the full-scale war against
Ukraine. A few kilometers from the border,
Essentuki mud bath clinic is operating as
usual. Visitors sign children up for special
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inhalations, as new portions of throbbing mud
is loaded into the rusty soviet supply system.
Exhausted nurses immerse customers into thick
substance, then swaddle their bodies. Frontline
news and barking voices of propagandists are
echoing across the halls. And a laundry worker
is keeping count, down below in the basement
while singing an old Odessan song... One of
the first cinematic testimonies from inside the
country that started the war.

ON-SITE 11/3 Marketaki 23:00 &
13/3 Makedonikon 13:00
ONLINE 7-17/3

MURKY WATERS

©OAA NEPA

Maptv Mn. MkouAvoB Martin B. Gulnov
Aavia Denmark

2023, 67’

To 2015, o Mo kai pia opdda Aavav eBelo-
VeV, nou ovopdletar Team Humanity, ano-
@acilouv va tagidéPouv otnv ENGSa yia va
napdoyouv Borbeia otoug npdoPuyeg nou
katapBdvouy oto vnoi tng AéoPou. Me tnv
4@Ign Toug cuvtopa dIAanIcTWVOUY TNV NPay-
patiki epPéleia g avBpwniotikig kpiong nou
Eedinhwvetal. Aixwg napoucia edpaiwpévng,
enayyeApaTIKAG opydvwong, Ta ndvia nep-
vouv ota xépia dneipwv eBeloviwv. H Team
Humanity ctvtopa exBeidletar ané ta na-
yKOoUIa HECA EVNUEP®ONG YIA TIG NPWIKESG TNG
npd&eig. Aev poidlel pe kapia AAn opydvaon
Si1dowong oto vnoi. MoAd and ta pén nou
v anaptilouyv kdnote dpanstedoav and TG
SIKEG TOUG XWPEG Kataywyng, and tnv Makail-
otivn kai to Ipdk. vapilouv tnv epneipia tol
va gioal npdopuyag, kAT Nou TPOPOSOTE TNV
npoBupia toug yia napoyr BorBeiag kai kata-
voénong oe autoug nou Bpiockovtal oe avaykn.
KaB¢ o kaipdg oto vnoi emdeividvetal kai o
ap1Bpég v npoopUywy augdvetal, n évtaon
petadl twv eBelovidv kopuphvetal. Apaye o
Mo kai n opdda tou €xouv napaPidoel to nhai-
o1o nou opilel o vépog (oe donpo kal padpo)
otnv npoondBeid toug va owoouv avBpwnoug;
‘Otav 1o Bépa eival va cwbolv avBpmniveg
{weg, to1e 0 okondg dev ayidlel ta péoa;

In 2015 Mo and a Danish group of volunteers,
Team Humanity, decide to travel to Greece to
aid the thousands of refugees that arrive on
the island of Lesbos. Upon arrival they soon
realise the actual scope of the humanitarian
crises unfolding and with no established or
professional organisation present everything is
in the hands of inexperienced volunteers. Team
Humanity is soon praised by worldwide media
for their heroic acts and looks unlike any other
rescue organisation on the island. Many of the

members have themselves once fled their coun-
tries of birth such as Palestine and Irag. They
know what being a refugee feels like and this
only seems to fuel their eagerness to help and
their understanding of the ones in need. As the
weather worsens on the island and the amount
of refugees arriving increases, tension amongst
the volunteers rises. The question is whether Mo
and his team have in fact violated the black
and white framework of the law in their attempt
to save people. Are means to an end not justifi-
able if the means save human lives?

ON-SITE 8/3 Liappa 19:00 &
9/3 Makedonikon 20:30
ONLINE 7-17/3

MYRTLES AND LONG-STEMMED
WHITE ROSES

MYPTIEX KAI TPIANTA®YAAA AEYKA
ME MAKPY MIZXO

Xprotog Kanatog Christos Kapatos
EA\G3a Greece

2023, 80’

O Apioteidng Ba neBdver olvtopa kai to
Eeper. O1 nuépeg tou akohouBouv pia adidko-
nn evallayr dpvnong Kal pataieong, pe ou-
veidntonoinon kai ¢éfo. Evag avactoxaoudg
Tou dnuioupyou yia Tov xpdvo, Tn ¢Bopd kai
tov Bdvato, kai pia avapétpnon pe éva aniéd
EPWINUA - YIATi VA KIVNPAToypapei autdyv tov
autokatactpodikd avBpwno; Ti pépog tou
eautou tou BAénel péoa and tov pakd;
Aristides will die soon and he knows it. His
days are switching ceaselessly from denial and
frustration to realization and fear. The film-
maker reflects upon the notions of time, decay,
and death and confronts a plain question: Why
does he make a film about this self-destructive
person? How much of his own self does he see
through the lens?

ON-SITE 14/3 Makedonikon 17:30
ONLINE 15-17/3

NOMAD SOLITUDE

NOMAAIKH MONAEZIA

Zepnacudyv Bikepdav Sébastien Wielemans
Fallia, BéAyio France, Belgium

2023, 88'

H Adp1, n Kpiou kai n Aivta {ouv anopove-
péveg otnv axavry Americana, énou n kaBepia
Kolpdtal pévn oto Oxnua tng kabe Ppadu.
Autég eivar pévo tpeig and toug XINAdeg
Apepikavoug vopddeg nou nhéov dev €xouv
v oikovopikn duvatdtnta va {ouv o€ cup-
Batikd onitia. MNpoonabavtag va Eepuyouv
and to napeABdv toug, ol TPeIG NapATolueg



yuvaikeg diaocyifouv toug dpdpoug He TNV
eAnida 6t Ba katagépouy va EavaguidEouv
g {wég Toug. Mg dpwg Ba pnopécouy va
£NaAvanpoodiopicouy TIG avAykeg Toug, and
TN OTIypn Nou €ival adpateg ota patia tng
KOIVGVIag; AVTINETWNEG PE PIA XOPA MOU
Sev Toug divel TOV NAPAPIKPS XWPO, Of TPEIG
toug Sivouv kabnuepiva pdyn yia va cu-
veyicouv va undpyouv. Oa ta katapépouy
nap’ dhe¢ T avu§odtnteg nou cuvaviolv
va Bpouv tehikd oo téhog Tou Spdpou T
yahrvn nou Ydyvouv kai va yivouv Eavd
«kanoieg»; Pixvovtag éva o6 BAéppa

otnv noAuBpaPeupévn tavia H xdpa twv
vouddwyv, énou n diakpitiki pehayyohia
npoonabei va pilwoel 0To TONIO, TO VIOKI-
pavtép Nopadikr pova&id akohouBei tnv
kG&0e yuvaika, eved napd\nha cuvBéter pia
ontikA navdaicia and TG peyAAeG avoIxTEg
ektdoelg nou k6Bouv tnv avdoa.

Laurie, Kristy, and Linda each live alone on
the vast Americana, sleeping in their vehi-
cles. They are just three among thousands
of modern American nomads who can

no longer afford to pay for conventional
housing. Each fleeing a part of their past,
these three reckless women criss-cross the
roads in the hope of rebuilding their lives.
But how can they redefine themselves when
they are invisible to society? Faced with a
country that has left them no place, Laurie,
Linda, and Kristy fight every day to continue
to exist. Will they nevertheless manage, at
the end of the road, to find the serenity they
are looking for, to become someone again?
Alluding to the award-winning feature
Nomadland, where subtle melancholy tries
to grow its roots in the landscape, Nomad
Solitude follows each woman while creating
a visual feast of the breathtaking wide-open
spaces of the USA.

ON-SITE 15/3 Zannas 12:30 &
16/3 Zannas 18:00
ONLINE 7-17/3

PELIKAN BLUE

MINAE KAPMIMON

Adolo Zaxi Lészlé Csdki

Ovyyapia Hungary

2023, 80’

‘Eva animation peydlou prkoug yia to nwg
pnopei kdnoiog va ¢uid&er éva nhaotd
S1eBvéG eioitipio tpévou and kabapioti-
K& onrtoy, xupd Aepdvi kai Aouhdki otn
Boudanéotn twv teddv tng dekaetiag tou
1980. Mia ictopia nou Seixvel oI vedtepPeS
YEVIEG N®G PNOPOUCE KAVEIG VA YEUTEI TNV
eheuBepia npiv and tpidvta névie xpovia.

Baciopévo otig apnynoeig tecodpwy xa-
paktipwy, n taivia e§ictopei éva 1816tuno
@aivépevo tou npdéopatou napeAdovrog:
v nepintwon tng nhactoypagiag digbvav
E10ITNPIOV TPEVOU, PIA «AMIO» HOPPN EVOG
Kolvou eykAfpatog nou kouPaloloe évav
«aépa eheubepiagr. e éva Avatolikogu-
pwnaikd nhaioio, n epdon auth avakalei
capng Ta AN tng dekaetiag tou ‘80 kai
g apyég tng dekaetiag tou ‘90, étav ta
eykAwPIopéva KoppouvIoTIKA KpdTn dpyicav
va yivovtail nio dektikd anévavt ota kani-
talNicTikd ayaBd tng Along kal otov tpdno
{wAG NG, YEYOVOG Nou cuvodeUTnke Kal and
pia ta&idiwtikf eAeuBepia wg Baciki npo-
nbBeon yia va €pBouv ol véor dvBpwnol
o€ ENAPR PE TOV PEYANO, anépavto kOopo
népa and ta oclvopa tng xwpag toug. Eva
KATanANKTIKO €PYO NOU HAG HETAPEPEI OE
Hia nEPACUEVN ENOXN, HE TNV EUXN OTI AUTES
o1 pépeg dev Ba enmotpéPouy note.

In 1990s Hungary, travel was finally possible
but unaffordable. By forging international
train tickets, three young men provide the
opportunity for a whole generation to ex-
perience the outside world. With the fall of
the Iron Curtain, Hungary's borders suddenly
opened up. Everyone wants to travel to
Western Europe - young people in particular
- but the price of a train ticket is prohibitive.
What good is freedom if you can't afford

it? Akos, Pety, and Laci discover a simple
method of using household detergents to
dissolve Pelikan’s Blue carbon ink, allowing
them to forge train tickets to any destination.
Over time, they become professional and
infamous forgery artists. For a long time,
everything goes along smoothly, but when
the police start an investigation, the friends
discover that freedom comes at a price.

ON-SITE 16/3 Tornes 22:30 &
17/3 Marketaki 17:30

THE PICKERS
IYFKOMIAH

‘EAke Xdoe Elke Sasse

lonavia, Italia, Moptoyalia, EAAG3a,
NendA Spain, ltaly, Portugal, Greece, Nepal
2024, 80’

AvapwTI€0TE NOTE NWG PTAVOUV Ta ppoUTa
nou tpwpe and tov aypd oto Tpanéll pag

1} notog uidyver to Aadi nou Baloupe otn
caldta pag, Ta noptokdhia nou otUPBoupe
10 NPwi; X& pia €NoxN Nou oTov SUTIKS KO-
opo Aé&eig Gnwe «opyavikd» kal 1I8€e¢ dnwg
«farm to table» npoBdMouv w¢ akpoywviai-
o1 Aifor piag nBikA¢ Siatpo@rg, oxeddv dhoi
€MINEYOUPE VA PNV avapwTIOHACTE yIa TO
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nolol kai noleg eival cApepa ol avBpwnol nou
Souletouv tn yn. To vtokiyavtép Zuykoudn
Sivel g anavtioeig, al\d kuping Béter pepikd
SUokola epwTApata yia Ty npaypatkdtnta
TWV NAPATUN®V PHETAVACTAOV MOU OTIG XWPES
TOU EUPWNATKOU VOTOU PEPVOUY TA YEWPYIKA
npoidvta onit pag. ‘Eva vtokipavtép ana-
paitnto va 1dwbei €181kd o€ pia xwpa 6nwg n
EA\GSa -kal o SNeG TIG XWPEG TNG YEITOVIAG
pag-, 6nou undpyouv apétpnteg kouliveg nou
anartolv @pécka Gpouta Kal Aaxavikd al\a
eNdyiotor dvBpwnor npéBupol i Ikavoi va ta
palégouy, os éva oxeddv adlvatov va otab-
piotei 1Io0{Uyio adikiag.

Do you ever wonder how the fruits we con-
sume make their way from the farm to our
table, who harvests the oil we put in our salad,
or the oranges we derive our juice from each
morning? In an era during which words such as
"organic” and ideas such as “farm to table” are
promoted as the cornerstone for healthy living
in the west, nearly nobody chooses to question
who the people working the earth are today.
The Pickers provides the answers while primar-
ily posing some difficult questions in regards

to the reality irregular migrants have to face
while, at least in the countries of the European
south, they are the ones bringing agricultural
products into our homes. A must-see documen-
tary, especially for a country like Greece - and
each of our neighboring countries - where
there are countless cuisines with fruits and
vegetables as necessary ingredients, but only
a handful of people willing or able to round
them up, creating a scale of inequity, that is
nearly impossible to balance.

ON-SITE 8/3 Marketaki 17:00 &
9/3 Tornes 14:45

REALM OF SATAN

TO BAZIAEIO TOY TATANA
Zkot Kapivykg Scott Cummings
HMA USA

2024, 82

‘Eva povadiké nopTpETo nou oKiaypagei oa-

Taviotég 1600 otn Kabnuepivotntd toug 6oo
Kal o€ Nio IBIAITEPESG OTIYMEG TOUG, €va TeAe-
TOUPYIKO VIOKIHAVTEP MOU «HAYEUEI» TO KOIVO
KAl TO NAPACEPVEI OE VAV HUOTIKIOTIKO KOCHO
yepdto payeia, puotipio kai picavBpenia.
Metd and tn digpelivnon Twv opiwv NG PN
puBoniaocTtikig agriynong otn dnuogizéotatn
pikpoU prikoug taivia tou Buffalo Juggalos,

o povtép twv indie Siapavudv Never Rarely
Sometimes Always, Monsters and Men,
Menashe kair Wendy dokipaler edo ta 6pia tng
napatnPEnong Kai tng €vvoiag tng «KoIvotn-
tag»: Xuvepydletar pe ta pén tng ExkAnoiag

Tou Xatavd kal napabgtel SIAKPITIKEG OTIYPEG
nou aigpaiwtiouv Toug kdnoug Kai T ano-
Aavoeig Twv poviépvwy cataviot®v. H texvikg
tou divel éppacn TO0O OTOV ECWTEPICHS OCO
Kal oto pnavdl, napoucialovtag éva dIapwti-
oTIKS, 0apdAVIO Kal PEPIKEG POPEG ANOAUTWG
coBapd anotinwpa piag Bpnokeiag nou cuyvd
kaAUntetal and éva nénho puotikondBeiag A
SiactpePAavetal AMoyw napegnyfoewy...

A singular portrait depicting Satanists in both
the everyday and the extraordinary, Realm of
Satan is a ritualistic documentary that casts

a spell on viewers, luring them into a mystical
world of magic, mystery, and misanthropy. After
exploring the edges of nonfiction-adjacent
storytelling with his acclaimed short film Buffalo
Juggalo, director Scott Cummings (editor of
indie gems such as Never Rarely Sometimes
Always, Monsters and Men, Menashe, and
Wendy) decides to challenge the boundaries
of observation and the notion of community;
he, therefore, works in collaboration with mem-
bers of the Church of Satan, to stage discrete
moments capturing the labors and pleasures of
modern Satanists. His technique foregrounds
the esoteric as much as the ordinary, present-
ing an illuminating, wryly comic, and at times
deadly serious portrait of a religion that is
often veiled in secrecy or distorted by misun-
derstanding...

ON-SITE 16/3 Makedonikon 23:00 &
17/3 Zannas 21:00

THE RED TEACHER

O KOKKINOXZ AAZKAAOZX
Iréhiog Xapalapnénoulog
Stelios Charalampopoulos
EA\G3a Greece

2024,100’

Ao noAItikég Sikeg kal EKTENETEIG €XOUV apn-
oel avegitnho ixvog otn peteppuliakr EAAGSa.
H Sikn tou Nikou Mnehoyidvvn kai n Sikn tou
Nikou MAoupnidn. O Mhoupnidng, dpwg, épu-
YE HOVOG, CUKOPAVTNPEVOG, ATIHACHEVOG. To
NPocwnikd SPAPa Kal To GUAOYIKO NENPWHEVO
SUVSIapOPP®VOUV autdv Tov nNpopnBeikd Apwa
nou poiddel va nnydlel and apyaia tpaywdia.
Two political trials and executions have left an
indelible mark on post-conflict Greece. The
trial of Nikos Belogiannis and the trial of Nikos
Ploumpidis. Ploumpidis, however, died alone,
slandered by enemies and friends, dishon-
ored. Personal drama and collective destiny
co-shape this Promethean hero, who seems
straight out of an ancient tragedy.

ON-SITE 9/3 Cassavetes 18:00
ONLINE 10-17/3




SERVING THE TRUTH
YNHPETQNTAZ THN AAHOEIA
Nikog AcAavidng Nikos Aslanidis
EAAG3a Greece

2023, 83’

Tnv nepiodo tng Katoyng 22 dnuoocioypd-
o1 unoypdgpouyv o puotikd «Mpwtdkoro
TPAG» Kal SecpeUOVTAl VA PNy NPooQE-
POUV TIG UNNPECIEG TOUG OTA €VTUNA MOU
€€€318av o1 KATAKTNTEG KAl va epyacTtoly
pévo otig epnuepideg nou e&ppalav

v Avtiotaon. Tpeig dnpocioypdpor Ba
petapepBolv ota xithepikd otpatdneda
ouykévipwong, énou Ba Bpouv tpayikd
Bdvato... H 1ctopikr Siadpopr tng Evwong
Yuvtaktov Makedoviag-Opdkng, yupiopé-
vn pe agopun tn cupnijpwon 100 xpdvev
ané tnyv idpuoh .

During the years of the German Occupa-
tion, 22 journalists signed the secret “Pro-
tocol of Honor” and pledged not to offer
their services to the publications published
by the occupiers and to work only in the
newspapers that expressed the spirit of the
Greek Resistance. Three journalists will be
transported to Hitler's concentration camps
where they will meet a tragic death... A
historical account of the Journalists" Union
of Macedonia and Thrace, shot on the
occasion of the completion of 100 years
since its foundation.

ON-SITE 10/3 Makedonikon 17:30
ONLINE 1117/3

SHADOW OF WAR

XTH XKIA TOY MOAEMOY
The Ad-hoc Film Collective
Mol3daBia Moldova

2024, 95’

g 27 QeBpouapiou 2022, dUo pépeg petd
v évap&n tou noképou otnv Oukpavia,
pia opdda eikool veapwv MoAdaPav dnpi-
OUPYOV VIOKINAVTEP CUyKeVTPpWONKe yia va
OXNMATIOEI TNV KIVAPATOYPAPIKK KoAekTiBa
Ad-hoc kai va kataypdyei tnv eiopor Ou-
KPAVeV Npooplywy otn xopa, kabwg kai
TNV avtanodkpion tng TOnIKAG KOIVKVIag.

Me tnv gipAvn otnv Ynepdveiotepia (tn
pwob@wvn anocyicOeica neployf evidg

G MoAdapiag) va napapéverl elBpauotn,
0 pSPog 6t n MoAdaPia pnopei va napa-
oupBei otnv epndAepn clykpouon nou ektu-
Mooetarl otn yertovik Oukpavia k\ipako-
vetal. ‘Eva kaleidookonikd kar noAugpwvikd
vtokipavtép nou e§iotopei TG epneipieg TV
Oukpavav npoopuywv otn Anpokpatia tng
MoldaBiag, eved napd\nha anotundver kai
v koivevia tng MoAdaBiag nou evavetal

KAl CUCTEIPGVETAI YIA VA TOUG UNodexTEI,
napd toug eéPouc ét Ba anoteléoer Tov
enopevo otoxo tnG Pwoiag.

On February 27, 2022, two days after the
start of the war in Ukraine, a group of 20
young Moldovan documentary filmmakers
came together to form The Ad-hoc Film Col-
lective and document the influx of Ukrainian
refugees in the country and the response of
the local community. With the tenuous peace
in Transnistria, Moldova's Russian-speaking
breakaway region the fear that Moldova
could be sucked into the war happening in
neighboring Ukraine has been continuously
growing. A kaleidoscopic, polyphonic doc-
umentary that chronicles the experience of
Ukrainian refugees in the Republic of Mol-
dova and the Moldovan society who united
and rallied to welcome them despite the fear
of being next on Russia’s radar.

ON-SITE 10/3 Marketaki 20:00 &
12/3 Liappa 14:00

A SHEPHERD

ENAX BOXKOX

Aovi Xavké Louis Hanquet
FaMAia France

2024, 71

O Oe\iE, évag pehayyohikdg veapds Bo-
okdg, el oTig yalikéG ANneig pakpid and
Tov K6opo Kal oxedov £€w and tov xpdvo.
Méver pévog tou alkd Souleler napéa pe
tov natépa tou, Bonbmvtag otnv ektpon
tou konadiol tng olkoyeéveiag. Ané to ¢bi-
vonwpo £wg tnv avoi&n epovtilel, tailer kai
puldel ta {wvtavd, ota nukvd ddon yepdta
Belavidiég. To kalokaipi Siaviel pe ta ndédia
nepicodtepa ané diakdoia XINOPETPa, apr-
vovtag Tov natépa tou otn Béon tou yia va
kaBodnynoel to konddi oe Bepiva Pooko-
ténia. Exei {er pakpid an’ houg kai an’ Sha
yia noAhoUG HakpdoUPTOUG HAVES, OE Evav
duonpdoito kdopo énou kapadokei Eva
adpato nhdopa: o ANUkog. Kévtpa oto pelpa
G enoxng tou, o DeNi§ €xer eniNéEer éva
€ndyyeAPa Nou ToV KPATA GE ANOPSVMOT).
Mapdla autd, avéxetarl Tn cuvtpoPId evog
pihonepiepyou oknvoBetn nou npoonabei
va katavofoel ané t akpif®g puidyvetal
auth n pova&id. Mia pelayyolikr eheyeia
yla To nog o évag dvBpwnog yia évav dAo
Sev pnopei va yivel pévo Aikog ald kai
apvog nou §avacnkvel TIG apapTieg Tou
Kdopou.

Félix, a young, melancholic and secretive
shepherd, leads a surprisingly timeless life.
He lives alone and works along his father to
raise the family herd. From autumn to spring,
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he looks after his animals, feeds them and
keeps them in the dense forests of holm oaks
of French Pre-Alps. In the summer, he travels
on foot for more than two hundred kilometres,
leaving his father to lead the herd to the
mountain’s pastures, in the High Alps Ubaye
valley. There, he lives far from everything for
many long months, in a mineral and inacces-
sible world where an invisible being prowls:
the wolf. Against the tide of his time, Félix

has chosen a profession that isolates him and
keeps him out of the world. Still, he accepts the
company of a curious filmmaker, as he tries to
understand what this loneliness is made of. A
melancholic ode that ponders upon the phrase
homo homini lupus, only to conclude that a
human can also become a lamb that takes
away the sins of this world.

ON-SITE 12/3 Liappa 17:00 &
13/3 Marketaki 12:00
ONLINE 13417/3

SILENCE OF REASON

ZIFH TOY AOIFOY

Koupyiava NoBakoPa Kumjana Novakova
Bépeia Makedovia, Boovia-Epleyofivn
North Macedonia, Bosnia and Herzegovina

2023, 64

‘Eva Bivteookonnpévo dokipio eykAnpatolo-

YIKOU NEPIEXOPEVOU, TO ONOIO PTIAYTNKE WG
EMITENEOTIKA €peuva yia TNV np@tn undBeon
tou AigBvoug MoivikoU Aikactnpiou, anoté-
Aeoe pépog tng npoondBeiag va kabiepwBei n
katadikn twv eykAnpdtwv tou Biacpou (unéd
10 npiopa twv Bacaviotnpiwv Kai tng oegou-
alikAg unodoUAwong) wg éykAnpa katd tng
avBpwndtntag. Xpnoiponoi®vtag anokAeioT-
K& Kkal pévo ontikd UNikS kai katabéoelg, To
vtokipavtép Ziyrj tou Adyou evepyei 6nwe pia
avdpvnon: peuyaléa, peuctd, anoppintoviag
NV NAQIGI®oN KAl NPOX®WP®VTAG NPog KABe
kateUBuvon, tdéoo xwpikd dco kai xpovikd. Oi
npwtdyvwpeg epneipieg Biag kar Bacaviotn-
piwv nou Bimcav o1 yuvaikeg 6Toug KAaTauli-
opoug Bracpou otn Pdétoa katd tn didpkeia
Tou noAépou otn Boovia-EpleyoPivn, yivovtai
o1 SIkEG pag cuh\oyikéG avapvroelg, unepPai-
VOVTAG TIG £VVOIEG TOU XOPOU Kal TOU XpOvou.

Forensic video essay built as a performative
research into the first international criminal
tribunal case to enter convictions for rape as a
form of torture and for sexual enslavement as
a crime against humanity. While working solely
with visual archives and testimonies, Silence

of Reason acts as memory itself: elusive, fluid,
rejecting framing, and moving in all directions,
both spatial and temporal. The singular expe-
riences of violence and torture by women from

the Foca rape camps during the war in Bosnia
and Herzegovina become our collective mem-
ories, surpassing time and space.

ON-SITE 11/3 Tornes 20:30

SONGS OF EARTH
TPATOYAIA THE THX
Mapykpét OAiv Margreth Olin
NopBnyia Norway

2023,90°

Mia peyakeidddng oupgwvia yia tn peydin
004vn, pia ontikoakouoTiki clvBeon twv ap-
Xéyovwv duvdapewv tng yng anabavatiletar pe
v kdpepa kar pag ta&idever and 1o cwtepPIkd
TV EAGYIOTWY CTOIXEI®Y TNG PUONG OTO e&WTE-
pikd, ota dypia navopapikd tonia. O 85xpovog
natépag tou oknvoBétn yivetar o 0dnydg pag,
kaBwg pag cuvodelel oTny Nio yPaIkr KoING-
da tng NopPnyiag, otnv nepioxn énou peydiw-
ot kal dnou oAOkANPeG yeviEg €xouv {foel nAdI
otn guon npokelpévou va enifiwocouy. Or fixol
g yng ouvdudlovtal appovikd petadl toug
yia va cuvBéoouv poucikr o autd To eviun®-
olakd tagidi nou k6Ber tnv avdoca.

A majestic symphony for the big screen, an
audio-visual composition of the earth’s primordi-
al forces with our camera taking you from inside
nature’s smallest components to outside the wild
panoramas. The filmmaker's father (85) is our
guide. Bringing us through Norway's most scenic
valley, he grew up in and where generations
have been living alongside nature to survive.
The sounds of the earth harmonize together to
make music in this breathtaking journey.

ON-SITE 11/3 Marketaki 17:30 &
14/3 Zannas 23:00
ONLINE 7-17/3

THE SOUL OF THE BOSSALES

H WYXH TQON MMOXAAEX
®pavooua Mephié Francois Perlier
Ait, Fallia Haiti, France

2024, 81’

«MnoodAeg» ovopdlovtav o1 Appikavoi okAG-
Bor nou képdicav tov néAepo tng ave§aptn-
oiag g AitAg. MAéov, n évvoia xapaktnpilel
€va dtopo nou enavactatei, dnwg akpIPmg
KAvouv Kal ol NPWTAywVIoTESG Tng Taiviag. H
YapAote eival pia cuvyopog unepdacniong
avBpwnivev dikaiwpdtey, o Poukipolpa eival
apBpoypdog piag catipikig othAng, o Evipig
eival o oknvoBétng tng e&€yepong, o Micol
eival évag epydtng nou nacyilel va emPicdoer
kal o Papovoite, évag aiviypatikdg iepéag Bou-
VToU. XTNV EKPNKTIKN KOIVWVIKH KATACTACH Tou
ofpEPA, 6AOI TOUG EVOAPKOVOUY TNV YUXA NG



£nNavaoTATpIag natpidag Toug: évav apo
noAITIKAG Kal AVEUPATIKAG avtioTaong.

The "Bossales” were the African slaves who
won the Haitian war of independence. This
term now qualifies as a rebellious person,
like the protagonists of the film. Charlotte, a
human rights defender, Foukifoura, a satirical
columnist, Edris, a filmmaker of the insurrec-
tion, Michou, a worker struggling to survive,
Ramoncite, an enigmatic voodoo priest. In
the nowadays explosive social situation, they
all embody the soul of their rebellious coun-
try: an incandescent home of political and
spiritual resistance.

ON-SITE 12/3 Marketaki 20:00 &
13/3 Liappa 22:00
ONLINE 13-17/3

SYLVIA ROBYN

TYABIA POMIMYN
Mavayiwtng EvayyeAidng
Panayotis Evangelidis
EA\Gda Greece
2024,106'

«To ZUANBia €xel opoIdTNTEG pE TO ToPia, TO
Péunuv eivai an’ tov Popnév twv Aaccvs.
Yndpyxer apxri aMa ox1 péon kai téAog oTig
SIaPKEIG HETAPOPPROTEIG, avakaAUYEIC, au-
TONPocdIoPICHOUG KAl ENAVEPEUPETEIG TOU
€autol oTny nopeia g avaduong kai g
KATAOKEURG ToU Tl €ipacTe, noio gival To GUAC
Hag, NMG YNOPOUHE VA EMNIKOIVOVICOUE |E TO
£€w Kkal Toug AMoug. To oopa kai o1 emBupi-
€G Hag pnopoulv va xwpéoouve oe Ae&eig; Kai
noleg eival autég kabe popd; Na tn ZUABia
To peyalutepo npdypa Ba ftav va pnopei va
HINGEI Kal va undpyel KAnNoIog va tnv akoUEl.
Ta pata piag povayikig napdotaong avafo-
ofrvouy kai pwtilouv ta okotddia.

“Sylvia sounds similar to Sophia, Robyn is from
Robin Hood!” The constant transformations,
discoveries, self-definitions, and reinventions of
the self have a beginning but no middle and
no end as the emergence and construction of
what we are, what our gender is, and how we
can communicate with the outside and others,
are in the making. Can our bodies and desires
be put into words, and what might they be
each time? For Sylvia, the biggest thing would
be to manage to talk and have someone
listen to her. The lights of a lonely show flicker
and illuminate the darkness.

ON-SITE 10/3 Cassavetes 21:00
ONLINE 11-17/3

TABOO: AMOS GUTTMAN
TAMMNOY:

TO ZINEMA TOY AMOX NKOYTMAN
26M Melapévt Shauly Melamed
lopanA Israel

2024, 78

‘Oco Lolog, o Apog MkoUtpav Atav to pau-
po npoéPato yia to diafénta cuvinpntkd
1opanAivé KIvAPatoypa@ikd KatesTnHEVO.
‘Htav évag petavdotng and tn Poupavia
nou dev Bprke noté npaypatikd tn Béon
Tou otn véa tou natpida. ‘Htav évag opo-
@UAOPINOG Nou YUPIoE TIG NPWTES TAIVIEG
™G xopag pe autd to Bépa. ‘Hrav évag
kaA\itéxvng nou fBele va kdvel taivieg yia
pia peroyneia, ox1 yia tig paleg. ANG r\0e-
\e gniong va kdvel Taivieg nou va agopolv
Kkal tov undloino kdéopo, 61 povo to lopa-
A\ — épya nou icwg o Ntépek Tldppav A o
Médpo ANpoddBap va éBAenav tuyaia kai
va ta kataldfaivay, eved XpwpdATios akoun
Kal TIG MO IEPEG OTIYPEG TNG 1I0TOPIAg TOU
lopan\ pe «kapn» nivehigg. Htav toApnpdc,
al\é npdhaPe va yupioel povo téooepig
taivieg npiv neBdver ané AIDS. To Tapnod
anoteleital ané anoondopata tng teheu-
taiag Tou cuvévteugng.

While he was alive, Amos Guttman re-
mained a red flag for the notoriously
conservative Israeli film establishment. As
he was a Romanian migrant, he never truly
found his place in his new home. As a gay
artist, he made the nation'’s first movies on
the subject. He was an artist who wanted
to make films not for the masses but for the
few. Conversely, he wanted to make movies
that connected with the rest of the world
and not only Israel - works that maybe
Derek Jarman or Pedro Almodévar could
watch by chance and feel understood, and
painted even the most sacred moments in
Israel’s history in campy shades and hues.
He was adventurous, but Guttman only
made four features before dying of AIDS.
Taboo is formed by excerpts from his last
interview.

ON-SITE 10/3 Marketaki 17:00 &
11/3 Makedonikon 23:00
ONLINE 7-17/3

THAT DAY

EKEINH TH MEPA

Irpatis Boyiatlrg, Anpiitpng Kodprng
Stratis Vogiatzis, Dimitris Kourtis
EA\Gda Greece

2023, 39’

2to vtokipavtép Ekeivn tn pyépa cuvu-
Paivovtal n KATAoTPOPIKA Nupkayid otn
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Bépeia EGBoia to 2021 pe tnv avayévvnon
Kal n cuh\oyikA PpvAun Tou ténou e tn
Snuioupyia piag napdotaocng poucikoU Oe-
4tpou, dnwg npoékuPe and ta KaANITexvikd
epyaotipia tng EBvikAg Aupikig ZknvAg pe
katoikoug tnG neploxnig. Eva @iApiké dokipio
ndvw otn oxéon avBpodnivou kai pn avbpw-
nivou KOGHOU.

The documentary That Day showcases how
the 2021 catastrophic wildfires in Northern
Evia interweave with the rejuvenation of

the land, and its collective memory with the
creation of a music theatre performance that
resulted from the Greek National Opera’s
artistic workshops with members of the local
community. A filmic essay on the relationship
between the human and non-human world.

ON-SITE 15/3 Cassavetes 16:00
ONLINE 16-17/3

TIME TO GATHER

O KAIPOX THX XOAEIAX
Zopia Mnaipdou Sofia Bairrdo
Moproyalia Portugal

2023, 97

DelMwdeig Behavidiég nou 18pwvouy, noulid
nou keAandoUv Kal HUPHAYKIA NOU akoAou-
Bouv to povondt toug. O kUkhog tng e&a-
YWYNAS @eANOU o€ €va xwpld oTNV KEVIPIKA
Moptoyahia. ‘Evag natépag kai pia képn nou
Bpickovtal ev péow piag texvoloyikng ou-
ykpouong. Evag gilog kai évag Aaxavéknnog.
Mia oikoyévela napaywy®v kai GUANEKTOV
@el\oU, To ToekoUpl, Ta upacpdTiva daytu-
Aidia kai o1 eAnideg Toug. To noptpéto piag
korvétntag nou alkdlel. ‘Evag tpupepdg
oToXaoudG yia To Tonio Ye tn peyalltepn
napaywyr eAlou naykooping. Mia yépupa
avdpeca oto napeABov kai To pEAov, n
onoia avayniagei tnv kpion tng napadoong
evd¢ ouotipatog nou Baciletar €& ohokhn-
pou otnv avBpmnivn dpactnpidtnta. ‘Evag
kUKkAog e€aywyn¢ eeAhol anokalintel pe
anpdopeVo TPONO TIG MIECEIG KAl TIG aAayEg
nou avupetwnilouv 1600 N nepioxr 660 Kal
n koIvotnta.

Cork oaks perspire, birds whistle and ants
make their way. A cycle of cork extraction in
a village in central Portugal. A father and a
daughter in a technological clash. A friend, a
vegetable garden. A family of cork extractors
and gatherers with their axer, cloth rings and
hopes. The portrait of a changing community.
A meditation on the landscape that produces
the most cork. Bridges between the past and
the future, challenging the crisis of tradition
of a system entirely dependent on human
activity. A cycle of cork extraction reveals the

pressures and changes both the territory and
community face.

ON-SITE 13/3 Liappa 16:15 &
14/3 Marketaki 13:30
ONLINE 14-17/3

TISH

TIX

Mol Xouvyk Paul Sng
Hvewpévo Basileio UK
2023, 90’

H Tig MépBa unfip&e pia and g nio ta-
Aavtouyxeg kar onpavtikdtepeg Bpetavideg
pwtoypdpoug tou deltepou picou tou 2000
aIva, Ye €pyo nou ekteivetal and tn Sekastia
tou 1970 péxpr tov BAvaté tng and eykepa-
Ak aveUpuopa to 2013. O1 KoIVeVIKES TIG
euaioBnoieg, to Babu nohitikd oxdhio Twv
PEANICTIKOV PWTOYPAPIOV TNG PPETAVIKAG
epyatikig Ta&ng, alld kai n noAutdpayn {wn
g &edinAdvovtal péow pia oeIpd epnveu-
opévwy ouvevieUEewy kal apnyRoewy, kabog
n povadikn tng k6pn anopacilel va xapael
v kaM\itexvik aAAd kal nPoowNIKA TG no-
peia, n onoia cuvugpaivetal ue yeyovota nou
onuddeav tnv Ayyhia al\d kar oAékAnpn tnv
Eupdnn. Eva npwtétuno kar fabid evaioBnto
Bioypagikd vtokipaviép, to onoio divel tn du-
vatétnta otov Beaty va anoktroer pia nAfpn
eikdva autig tng onoudaiag kKaAItéxvidag kai
napdAnka va nepinhavnBei padi tng oe dheg
eKeiVES TIG HIKPEG aMNG Kal peydAeg oTIypéG
g 10Topiag o1 onoieg SIaUOPPWOAV NPOCw-
nIkOTNTES, XOPAKTAPES Kal 1I8E0NOYiEG.

Tish Murtha was amongst the most significant
and gifted British photographers of the second
half of the 20th century, with a body of work
spanning from the 1970s until her passing in
2013, due to a brain aneurysm. Her social
awareness, the profound political commentary
of her realistic photographs portraying the
British working-class communities, along with
her tumultuous life unfold through a series of
inspired interviews and narratives, as her only
daughter chooses to forge her own artistic and
personal trajectory, intertwined with events that
left their mark both on England and the whole
of Europe. An original and deeply sensitive
biographical documentary, providing the audi-
ence with the opportunity to gain a complete
picture of this remarkable artist and, at the
same time, wander through all those small

and significant moments in history that shaped
personalities, characters and ideologies on

her side.

ON-SITE 14/3 Liappa 21:30 &
15/3 Tornes 14:00
ONLINE 15-17/3




VANESSA VINSON VIBES

Av3péag Liadfpag Andreas Siadimas
EAAG3a Greece

2024, 92’

H Bavéooa kakeital va Bper Tov eautd tng
anévavt og 6ToxouG-Bouvd nou n idia
opBavel pnpootd tng. Mpoonabei va Scoel
vonua ot opelfatikéG anooToAég TNG Npo-
wBdVTag TIG 0IKONOYIKEG TNG AvNOUYiEG Kal
tn social media tautdtntd tng. O1 pdhor Tng
eival noMoi kal auté kdvel Ta epwtipata
nio ouvBeta kar 6,11 SiakuPeletal va icop-
ponei enikivduva.

Vanessa seeks to find herself in the face of
goals as high as the mountains that stand
before her. She tries to give meaning to her
mountaineering expeditions by promoting
her ecological concerns and social media
identity. Her roles are multiple, making mat-
ters even more complicated as what is at
stake becomes difficult to balance.

ON-SITE 13/3 Cassavetes 21:00
ONLINE 14-17/3

VAVEL THE BAND

Mixalng Aypagicdng Michalis Agrafiotis
EA\Gda Greece

2023, 77'

O Vavel yvépicav enituyia tn Sekastia tou
‘80 otnv ENAGda. ‘Hrav pia and ug npoteg
eMnvikég heavy metal pndvteg nou €Bya-
Aav dioko kal €éyeivav oty IoTopia yia TV
NPWTdTUNN CKNVOYPAPIa TV GUVAUNIGV.
Qotdoo, ta péhn twv Vavel gixav to dveipo
va kavouv digbvn kapiépa. Autd to dveipo
Toug 0dnynoe wg tov otabpd £€w an’ to
NticeAvtope...

Vavel was a very successful band in the
1980s Greece. They were one of the first
Greek heavy metal bands to release LP and
became famous among the scene for the
unique set design of their concerts. However,
since the formation, their members dreamed
of achieving an international career. That
dream led them to a train station outside
Dusseldorf.

ON-SITE 8/3 Makedonikon 17:30
ONLINE 9-17/3

WE ARE PERFECT

EIMAXTE TEAEI@

Mapzek KoZakiéitg Marek Kozakiewicz
MoAwvia Poland

2023, 61

Me apoppn Tig TeNiKéG ovVTIGIOV vEap@Y
Tpavg ayopiav kai non-binary atépwy yia

taivia tou Netflix nou npédkeitai va yupiotei
otnv Molwvia, o oknvoBétng ectidlel otig
noAanAég npokAfoeig nou avtipetwni{ouv
ta dtopa autd ot pia xwpa diaBdénta xOBpi-
ki wg npog ta dikaidpata tng LGBTQI+
koivétntag. Wnhd otn Niota twv unoyngiev
Y1a TOV NPWTAYWVICTIKO POAO —TOV NP®TO
nou Ba unoduBei tpavg fj non-binary dtopo
oe noAwVIKr napaywyn- eiyoupdper To Aliv.
Madi tou yvwpiloupe tnv kaBnuepivétntd
noAAGOV akdun unoYn@iwy NoU CUPHETEXOUY
ot ovuoidy, kdnoia ek Twv onoiwy Bpioko-
vtal otn diadikacia tng puiopetdBacng
toug. Ola toug, wotdoo, Biwvouy pia Siacyi-
OTIKI NPAYHPATIKOTNTA: and TN pia avoiyetal
n NPOOMTIKY MIag povadikhg Eukalpiag nou
onuatodotei éva onpavtikd Bripa npog ta
{ntolpeva NG opatdTNTAG KAl TV iowv
Sikaiwpdtwv. And tnv dAAn ioxuponoigital
£vag 1oxupdg akpode&idg, eBvikiotikdg, Bpn-
okéAnntog néAog nou Bpuxdtar Ao kai nio
Suvatd, aneid@vrag va Bubicer tnv Mohwvia
oto okotddl. H olykpouon dUo kdopwy, kai
pdAiota n avunapdBeon toug otov dpduo,
npokalei avatpixila.

Due to a final casting call targeted to young
non-binary and trans people for a Netflix
film that is about to be filmed in Poland,
Marek Kozakiewicz dwells on the multiple
challenges these individuals have to face in
a country infamously hostile to the LGBTQ+
community and their rights. High up on the
list of candidates for the starring role - the
first one that will be portrayed by a trans or
non-binary person in a polish production -
ranks Alin. Alongside them, we get to know
several more candidates during casting calls,
or their everyday lives, some of whom are in
the process of transitioning. All of them, how-
ever, experience a dissociative reality; on the
one hand, the prospect of a unique oppor-
tunity, representing a significant step towards
the issue of visibility and equal rights. On the
other, a forceful, ultraconservative, nation-
alistic, zealously religious pole roaring even
louder, and threatening to plunge Poland
into darkness. The clash of two worlds, let
alone their face-off on the street, is chilling.

ON-SITE 9/3 Zannas 14:30 &
10/3 Liappa 22:00
ONLINE 1017/3

WOOLLY

METPQNTAX NMPOBATAKIA

Pepnéka Nuctapnak Rebekka Nystabakk
NopBnyia Norway

2024, 83'

Médg Bpiokeig tov tpdno va piNioeig ouoia-

NOILD314S TVIDI440
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oTIKA yia Nnpdypata 6nwg ol SECPOI TNG OIKO-
yéveiag, n napadoon Kai n cUyKPOUoH NG e
tn ouyxpovn {wn, n eubivn tng kKAnpovopidg
peta&l noAov dANwv piIkpdTEPWY i peya-
Nitepwv unap&iakdv epwtnpdtwy; Mepikég
POpPEG TO povo nou xpeldlecal gival pia dp-
pa pe apdta, paliapd npéPBata. H Pakén
agrvel tn {wn TG oTNV AoTIKA gunpepia TG
NopBnyiag yia va yupicer e tn yuvaika tng,
v lvta, nicw otn eAapua twv yovidv tng, ol
onoiol etoipdlovtal va cuvta&iodotnBouv.
To Béhaopa twv npofdtwv naipver tn Béon
NG POUOGIKAG, NOU ATav wg tpa n douleld
g, kar n kabnpepivétntd tng, o1 avnouyieg,
o1 xapég tnG alalouv pidiké tévo, pétpo kal
pubpd. Micw and tnv kduepa naipver Béon n
adelgn tng, n Pepnéka, nou tnv akohouBei
oe autd to ta&id autoyvwoiag, To yepudto
aydnn, tpugepdtnta kai alibeiq, o pia
AdAAn {wn nou pnopei va pnv eival ndvta
€UkoAn aA\G pepikég popég, val, eival mBavr.

How do you find a substantial way to touch
upon themes such as familial bonds, tradition
and its conflict with modern life, as well as
the responsibility of legacy, among many
other smaller or larger existential questions?
Sometimes the only thing you need is a farm
with fluffy, woolly sheep. Rakel abandons her
life of urban prosperity in Norway to return
along with her wife, Ida, to her parents' farm
who are getting ready to retire. Music, which
was up till now her nine-to-five, is replaced by
the bleating of the sheep while her everyday
life, her concerns, as well as her joys undergo
a radical shift in tone, meter, and rhythm.

Her sister, Rebekka, stands behind the cam-
era lens, following Rakel on this journey of
self-discovery, filled with love, tenderness, and
truth, seeking a new life that may not always
be easy, but is indeed possible at times.

ON-SITE 11/3 Liappa 19:30 &
12/3 Marketaki 12:00
ONLINE 12-17/3

THE WORLD OF BIRDS OF PREY -

RIGHT TO SURVIVAL

O KOXMOZX TON APMAKTIKQN MOYAIQON
- AIKAIQMA XITHN ENIBIQXZH

AP Napaokeudnoulog Lev Paraskevopoulos
EAAG3a Greece

2024, 129

To vtokipaviép neprypdger tnv noAunhokn
Kal eVOIaQEPOUCA I0TOPIA TWV APNAKTIK®OV
nouNidV kal Tov ayeva toug yia eniBiwon o
évav kdéopo nou aldlel cuvexmg Aoyw tng
avBpanivng dpactnpidtntag. And TG oTIYpES
PWAEONOINONG HEXP! TIG CUVAPMACTIKEG Ta-
KTIKEG KUVNYIOU, TO VTIOKINAVTEP pag taidevel

péoa and tnv kabnuepivh {wn autey twv
EVIUNWOIAK®V NAAGHAT®V.

The documentary explores the life of birds of
prey and their struggle for survival in a chang-
ing world. From nesting to hunting, it reveals
their importance in ecosystems and the threats
from human activities. Through impressive im-
ages, it presents nature's diversity and the need
to preserve this preciousness.

ON-SITE 7/3 Cassavetes 21:00
ONLINE 8-17/3

YOUR FAT FRIEND

H XONTPH XOY ®IAH

TOv DivAei Jeanie Finlay
Hvewpévo Bacsileio, HNA UK, USA
2024, 96'

Ané avavupn blogger pe to Yeuddvupo Your
Fat Friend, n Apepikavida ‘Opnpei Mképvtov
€yive péoa oe oG €81 xpovia best-selling
ouyypagéag twv New York Times kai pia
e€aipetikd dnpoiAig dnuioupydg podcast. H
anooToMd Tng eival va avatpéyel Tov tpdno
pe Tov onoio avtipetwni{oupe TNV naxuoapkia
Kal ta nayuoapka atoua, Eeokenalovtag ta
Peudo-enioTnpovikG otepedTUNa Nicw and
TOV KOIVWVIKS anokAeiopd kai tov Babid pilw-
pévo patoiopd nou kai n idia éxer Bivoer and
naidi, aképa kal péca oTo idIo TNG TO oniTI.
Kai &ekiva pe tnv npoPokatdpikn npotponr va
APrOOUPE KATA PEPOG TIG EUCKNHEG «KOTPOYYU-
Aeboeig» Tou Ndyou (\.x. elowpog, eutpapig
k.An.) kal va ndgoupe va poPoduacte tov
XapaktNPIopd «xovtpog-n-6». To capwtikd
viokipavtép tng TOv DivAiei akohoubei tov
ayova piag akopnie&dpiotng kar auBevtikd
piloonacTtikrg fat activist, nou pe acteipeutn
evépyela kai duvapn avunapépyetal kabe ho-
YAG epnddio kail avtenitiBetal otig noAManhég
anoxpWoEI§ NG TogIKATNTAG 0TOXOG TNG, £va
aAnBiva cupnepiAnntikd péXoy, to onoio Ba
Xopd kdbe oopa kal kdBe unokeipevo.

American Aubrey Gordon went from being

an anonymous blogger with the moniker Your
Fat Friend, to being an immensely popular
podcast creator, and The New York Times’
best-selling author. As for her mission? She
aspires to upend the manner in which we deal
with fatness and fat people, deconstructing
the pseudoscientific stereotypes hiding behind
social exclusion; and abolish the deep-seated
racism that she herself has faced since child-
hood, even within her own home. Setting off
from the provocative prompting to set aside
‘well-rounded’ euphemisms (curvy, fluffy, etc.),
and stop fearing being referred to as fat,
Jeanie Finlay’s captivating documentary fol-
lows the fight of a self-deprecating and gen-



uinely radical fat activist, who overcomes all
kinds of obstacles, armed with a seemingly
endless supply of energy and strength, and
fights back the multiple shades of toxicity.
Her ultimate aim is a genuinely inclusive
future, one that will fit each and every body
and individual.

ON-SITE 10/3 Makedonikon 23:00 &
17/3 Tornes 20:00
ONLINE 7-17/3

ZINZINDURRUNKARRATZ
‘Ockap Aleypia ZousokolUv
Oskar Alegria Suescun
lonavia Spain

2023, 90’

TN xopa tng opixAng, 6hor o1 Ténoil Exouv
tn Sk Toug pouaikn. To zinzin eival pia
koINada pe anald agpdki, to durrundurrun
éva aniBpevo xdopa kai to kurruzkarratz n
kopu®n tnG actpanig. Or Pookoi avékabev
Bdpulav tov kéopo toug £§ akorg, alkd
onueEPa povo €vag €xel Anopeivel o' autd
ta yépika Bouvd, évag dvdpag nou evdn-
pei otnv idia tou tn ciwnr. Auti n tavia
akolouBei ané tnv apyn éva Eexaopévo
povondt yia va Tov eniokePTei kal uioBetei
évav Anopovnpévo tpdno Badicpatog, pe
tov oknvoBEtn va éxel yia ouvepyoug pia
nahid kdpepa (tnv oikoyeveiakn kdpepa
super 8 nou n\éov Sev kataypAPel AXo) Kal
évav yaidapdko ovépat Mdoro. O ot6-
XOG OHWG NAPAPEVEL VA PTACOUV OF €vav
npoopioud népa and tov xpdvo, akdpa ki
av kaveig dev E€pel va toug ner tn diadpo-

OHSh

Open Horizons - Shorts

un. To &exaopévo povondt kar n BouPn
kGpepa Ba yivouy, yali pe tov Mdolo, ol
npwtaywviotég evog taidiol yepdto ava-
pVAGEIG, EpwTnpatika kai oiyr. ‘Eva Seiypa
noinukng, xelponointng eBvoypagiag nou
Eedinhwvetal oav YiBupog, oav npooeuyr,
oav éva éveipo tou Aov Kixatn. Ta undhoi-
na givai cionr.

In the country of fog, all places have their
music. Zinzin is a valley of light wind,
durrundurrun a bottomless chasm and
kurruzkarratz the lightning peak. Shepherds
always baptized their world with their ears,
and today there is only one left holding out
alone in these old mountains, inhabiting his
own silence. This film recovers a forgotten
path to visit him and a lost way of walking,
with his family's old super-8 camera that no
longer records sound, and a young donkey
named Paolo as the filmmaker's accom-
plices to reach a destination beyond time

- even if he cannot find anyone still alive to
tell him the exact route. The forgotten path
and the mute camera will become, along
with a donkey called Paolo, the protago-
nists of a journey full of memories, ques-
tion marks and silence. A piece of poetic,
handcrafted ethnography, unfolding like a
whisper, a prayer, a Don-Quixotean reverie.
The rest is silence.

ON-SITE 16/3 Tornes 16:30

Avoiytoi Opilovtec - Ntokipaviép Mikpol Mrkoug

AN ASIAN GHOST STORY

MIA AZIATIKH IZTOPIA ®ANTAZIMATON
Mno loudvyk Bo Wang

OMAavdia, Xovyk Kovyk

The Netherlands, Hong Kong

2023, 37"

‘Ooco ki av akolyetal napagevo, évag and
TOUG NIo onpavtikoug poxAous avantugng
NG AoIATIKAG OIKOVOMIAG TN HETANOAEMIKNA
€noxn ATav ol NEPOUKEG. TNV AKWN NG
Sekaetiag tou 1960, katd tn didpkeia tng
exBiounydaviong tou Xovyk Kovyk kai tng

avBnong twv e§aywywy, ol nEpouke; fAtav
10 T€TapTo oTN oeIpd TV egaydpevav
npoidvtwv. Avdpeca otnv Kiva tou Mdo (tn
peyalUtepn nnyn epodiacpol npoidviwy
yia ta pahhid) kar otnv aképeotn ayopd
tou dutikoU kdopou, To Xovyk Kovyk Aei-
toupyouloe w¢ nuAn diakoudn. Etol, oe
kG0 nepolka evdnpei éva gdviacpa and
10 autokpatopikd napehBov. Mpoonepvam-
vtag to epndpyko twv Hvwpévev Moliteiov
tou 1965 oto eundpio texvnt@v palicv, n
tavia {wvtavelel TIG avatpIxIaoTIkEG ava-

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3
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UVAOEIG TOU EKoUYyXpPOVIopoU tng Aciag ota
éAn tou 2000 aicva.

Wigs were vital for the rise of the Asian econ-
omy in the post-war era. In the heyday of the
1960s, it was the number four export in Hong
Kong's export-orientated industrialization.
Between Mao's China - the largest source

of hair supplies, and the insatiable Western
market, Hong Kong functioned as the gate-
way. In every wig resides a ghost from the
imperial past. Departing from a 1965 United
States embargo on the hair trade, known as
the "“Communist Hair Ban" the film is reviving
haunting memories of Asia’s late 20th-century
modernization.

ON-SITE 12/3 Tornes 14:00
ONLINE 7-17/3

CONVENTIONS OF CONTRACTS
TYMBAZEIX EPFON

Irépavog Movdélog Stefanos Mondelos
EA\G3a Greece

2023, 27

Kdnoieg pwtoypagieg nou kataypdgpouyv tnv
e&ENIEN evdg texvikoU €pyou yivovtal apopun
yia v anokdAuyn evég okavddlou kar a-
VEP®VOUV pia avunoyiactn oxéon peta&u tng
Katackeung dnuociey épywv kal tng npPagng
g oknvoBeciac. Onw¢ avagéper pe xioUpop
kanoia otiypr) o apnyntAg: «All the world’s a
stage». Mia i1ctopia pubonhaciag epnveucpé-
vn and npaypatikd yeyovota.

Some found photos of public works construc-
tion sites unfold a scandal that pertains to the
mangling of construction companies, public
works, and the filmmaking practice, resulting in
the hero humorously admitting: "All the world's
a stage.” This fictional short story is inspired by
real events.

ON-SITE 16/3 Tornes 22:30
ONLINE 16-17/3

DAPHNE WAS A TORSO

ENDING IN LEAVES

H AA®NH HTAN ENAX KOPMOX
NOY KATEAHTE ZE ®YAAA

Katpiva NkaAayep Catriona Gallagher
Itahia, EAAG3a, Hvwpévo Bacileio
Italy, Greece, UK

2024, 14

Mia naixvididpikn kai Sieiodutiki wdA ot pia
npwtaywviotpia tng kAaoikig puboloyiag, tn
Adovn. Ed®, n navépuopen viuen, n onoia
npokeipévou va Eeplyel and évav Bed nou
v katadiwke petapopwbnke oe Sévipo,
anoBemvetal cav npwida kai KUpIa TG poi-

Pag TNG. Autd TO KIVPATOYPAPIKO diapavTl,
yupiopévo oe 16mm, anotelei npwtiotws pia
nA\oUoia KIvnUatoypa@ikr ePneipia, Katd tnv
onoia €IKOVeG Kal fxog evappovifovtal yia va
BubBiotei o Beatig oto kaBnhwtikd clpnav tng
puBoloyiag kai twv Bpuiwyv. Mia anth dokipi-
akf wdn, nou opulel and {wn, yia pia npwida
g eMnvikig puBoloyiag kai évag fabuotd-
Xaotog otoxacpds otnv napakatadhikn g
apxaikng Sev3pIKAG HETAPOPPwONG.

Daphne was a torso ending in leaves is a
playful and witty ode to a star of classical
mythology: Daphne. Here, the beautiful nymph,
who was metamorphosed into a tree to escape
a stalking God, is celebrated as a heroine and
master of her destiny. But this cinematic gem,
shot on 16mm, is above all a rich filmic experi-
ence, in which images and sound are meticu-
lously intertwined to immerse the spectator in
a universe of myth and legend. A spritely and
tactile essayistic ode to a heroine of Greek
myth, and a profound reflection on the legacy
of an ancient arboreal transformation.

ON-SITE 15/3 Zannas 15:00
ONLINE 7-17/3

DISCUSSIONS ANIMEES ENTRE
ENTENDEURS DE VOIX

ZQHPEX YZHTHXEIX METAZY AYTON
NOY AKOYNE ®QNEX

Tprotav Tik Tristan Thil

Fallia France

2023,13'

Avti yia tov 6po «ox1{oPpevi¢», NPOTIHOUV
NV €KPPACH «auTOG NOU aKoUEl PwVEGH. Ao
(POPEG TOV prva, CUyKevIpwvovtal otng Bep-
Qvid. Auth €xel ouykpoToel kal cuvtovilgl
pia opdda culftnong yia avBpodnoug nou
UMOPEPOUV Ao Tn CUYKEKPIPEVN aviatn vdoo,
g onoiag n ovopaocia kai pévo &unvd kabe
eidoug pavrtacinon napagpoocuvng. Madi tng
e€iotopoly T¢ {wEg Toug Napéa pe TG PWVES
OTO KEQAAI TOUG.

Instead of the term “schizophrenic,” they prefer
the expression “voice-hearer” Twice a month,
they gather around Virginia. She has set up
and runs a discussion group for people suffer-
ing from this disease, reputed to be incurable
and whose name alone triggers all the fanta-
sies of madness. With her, they recount their
lives with the voices in their head:s.

ON-SITE 11/3 Marketaki 14:30
ONLINE 7-17/3




THE FILM YOU ARE ABOUT TO SEE
H TAINIA MOY MPOKEITAI NA AEITE
Magip Maptivé Maxime Martinot
FalAia France

2023, 11

«XNUEIGVETAl OTI N TAIVIA MOU NPOKEITal

va Seite avtAei ané npaypatikd UNIKS TG
16TOPIAg TOU KIVNHATOYPAPOU, KAl Mo ou-
ykekpipéva and tig dnhdaoeig anonoinong
€uBlvng TIg npoeidonoIfoeig nou NAaIcI®-
vouv tnv Unap&n noAov taiviov. Qotdoo,
onoladninote oupnalyvia peta&l téxvng kai
Bropnxaviag, onoiadrnote cUykpouon cup-
pepodviwy peta&u eleubepiag tng dnpioup-
yiag kai vépou, fj onolosdAnote unaiviypog
nBikoloyiag otn {wn twv eikévey Ba frav
kaBapd akouoia kal GUPATWHATIKA.» AvTi
va npokalei otevaywpia avaloyi{duevo Tig
VOpIKEG OECHEUOEIG TIG ONOIEG Ol EPNOPIKEG
etaIpieg, akpIBm¢ dnwg ol noupitavoi, eni-
Bupouv va enifdMouv oto civepd, H tavia
nou npdkeital va Seite pAg NPookalei va
anohalooupe tnv adiatdpaktn dUvapr tou.
Avdpeoa oG Ha{IkEG CUYKEVTPWHEVEG NPO-
e1donoifoeig, tinota Sev tnv ekppdlel ka-
Aitepa and tnv avandviexn eppdvion duo
a160ntd nio noinukay SiIdttAwy and tg
taivieg tou Popnép Mnpeodv: n taivia «nou
npdkertal va deite» oudénote ival idia pe
auTég nou €xete fdn del.

"Please note that the film you are about to
see is taken from real material of film history,
namely the disclaimers and warnings that
frame the existence of many films. However,
any collusion between art and industry, any
conflict of interest between freedom of crea-
tion and the law, or any hint of moralism on
the life of images, would be purely incidental
and unintentional” Rather than being sad-
dened by the legal straightjacket in which
the merchants, like the puritans, have wanted
to confine cinema, The Film You are About
to See invites us to delight in this unbroken
power. Among the mass of collected warn-
ings, nothing says it better than the unex-
pected presence of two significantly more
poetic intertitles from Robert Bresson'’s films:
the film “that you are about to see” is never
the same as those you have already seen.

ON-SITE 12/3 Tornes 14:00

FORGETTING LENIN
SEXNQNTAX TON AENIN
‘Ivka Axté, Eivapi Maakavev
Inka Achté, Einari Paakkanen
®ivAavdia Finland

2024, &'

Xpeidlovtal dekagTieg yia va XTOTEl pia

kAnpovopid, aA\d nécog xpdvog xpeld-
Cetan yia va &exaotei; Moloi PivAavdoi
nioteUouy OTI NPENEI VA EUXAPIOTOUV TOV
Bhavtipip Aéviv nou Borinoe tn Pivhavdia
va kepdioel tnv ave§aptnoia tng and tn
Pwoia to 1917. Opw¢ petd to §€onacpa tng
emBetikdtntag tou Modtiv otnv Oukpavia,
ol noNiteg TG PIKPRG PIVAAVSIKAG NOANG
Kétka kovtd ota pwoikd clvopa, kalouvtal
va avaBewproouv g andYeig toug yia

v tUxn Tou teAeutaiou evanopeivavtog
aydApatog tou Aéviv otn Pivhavdia. Eival
autd To XAAKIVO pvnueio vIponr, TOUpIoTIKO
a&ioBéato, épyo téxvng 1 Oha ta napandvw;

‘Evag nveupatadng ouvtopog dialoyiopog

yia ™ AjOn wg enthoyn.

It takes decades to build a legacy but how
long does it take to forget? For many Finns,
Vladimir Lenin is to thank for Finland's in-
dependence from Russia in 1917. But with
Putin's aggression in Ukraine, citizens of a
small Finnish town of Kotka near the Russian
border, have to re-evaluate their views about
the fate of Finland's last remaining Lenin
statue. Is the bronze monument a disgrace,
a tourist attraction, art, or all of the above?
Forgetting Lenin is a short meditation on
choosing not to remember.

ON-SITE 8/3 Liappa 13:00

GIGI

ZIZ|

Zivaua KaABi Cynthia Calvi
Fallia France

2023, 14'

Méoa ané pia povadiki Siadpopr, and
Bacaviopévn pikpr yopydva otnv oAokAn-
pwpévn yuvaika nou eival ofpepa, n Zifi
Hag piINGer yia T pulopetdBach Tng pe
xioUpop kai evaicBnoia. Eva avundkpito
animation nou tpogodotei tnv Yuyn Kai
TO OOPA PAg PE XPWHA, Pwg, (EoTacid kal
aydnn, eved pag unevBupiler bt undpyouv
NEPICOOTEPEG TAUTOTNTEG KAl ACTEPIA OTOV
oupavo and toug KOKKoug appou otn n.

From the tormented little mermaid to the
fulfilled woman she is today, Gigi tells us
about her gender transition with humor

and sensitivity. A heartfelt animation that
feeds our souls and bodies with color, light,
warmth, and love, while reminding us that
there are more identities and stars in the sky
than grains of sand on Earth.

ON-SITE 11/3 Marketaki 14:30
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THE HIVE

H KYWEAH

Zalay EX Appi Salah El Amri
EABetia Switzerland

2023, 20

Avdpeg kpatoUpevol napoucialouv TiG ePnel-
pieg Toug, pe Ta Adyia Toug va ixvnhatouv

¢ S1adpopég tng duokoAng {wr¢ Toug. Xtn
@UAaKR 0 XPOVoG KUNGEI OE EVIUNWOIAKES
S1dpkeleg, dokipdlovtag Ty unopovi Toug Kal
evieivovtag Tig Npoodokieg yia To Téhog Tou
eykAeiopou toug. O kabévag toug pe TG Sikég
tou aljBeieg kail nenoiBAoelg, yivetal Ikavog
va apnynBei npaypatikéG NANV euPAVTAoTES
I0TOopiEG.

Men in prison face their experiences, their
words tracing the paths of their trying lives.
Time passes in impressive lengths, testing
patience and sharpening the expectation of
the end of their confinement. To each his own
truths and convictions, capable of telling real,
well-imagined stories.

ON-SITE 12/3 Tornes 22:00

HOW TO PLEASE

NQX NATINEIXZ APEXTOX

EAiva TaABevodapi Elina Talvensaari
®ivAavdia Finland

2023, 28’

‘Eva neipapatikd viokipaviép pe npwtonopia-

Kr) NPOGEyyIon oTnV aneikdvion TV NPokAA-
OEWV TWV HETAVACTAOV MOU EXOUV KATAPUYEI
TNV NAPAOIKOVONIa, HaG CUCTAVE! évav Apwa
g kaBnpepivétnrag: o Ouévt AN-Acdvt,
éxovtag Siagpuyel and Tov eppUAIo ndNepo
oto lpdk, {ntd douho otn PivAavdia. Mapd
10 yeyovdg 6T gival eISIKEUPEVOG GTOV TOpEQ
Tou Kal ol etalpeieg eival npoBupeg va tov
anacyohrfjoouv, kabw¢ npocnabei va Bydher
4aKkpn PE TG anioTeuteg NOAUNAOKOTNTESG TNG
oxeTikAg vopoBeaiag tng Eupwnaikng Eve-
ong, Bpioketal nayISeuPEVog O AVTIPATIKEG
pubpiceig nou epnodilouv tn vopiponoinon
NG Napapovig Tou. Xe auth Tt Hovadikn
KIVNHOTOYPAQIKA PnegIpia o apnynTtAg Aéel
TNV 1I0TOPIa TOU PE POVTO €va PIVIHANIOTIKG
oKNVIKS: OE éva HaUpo oTOUVTIO, MOAUXPWHES
Sokoi oploBetolv ta didpopa dwpdtia ota
onoia Tov avakpivel Jia Gwv TEXVNTAG Vo-
nuoouvng. Eival unoxpewpévog va nepipével
exei kal va ghnilel. e auth tnv novtikonayida
yia avBp@niva évta, nedg pnopei évag avdpag
va &epUyel and v andyvwon;

An experimental documentary that presents

a formally innovative approach to depicting
challenges faced by migrants relegated to

the shadow economy, introduces us to an

everyday hero: Wed Al-Asadi, having fled the
civil war in Iraq, applies for asylum in Finland.
Despite being a skilled specialist in his field,
with companies eager to employ him, the ref-
ugee navigating the bewildering complexities
of EU asylum laws finds himself trapped by
contradictory legal regulations that block any
path to legalizing his stay. In this unique cin-
ematic experience, the narrator tells his story
on a minimal set: on a black studio floor, open
structures of colored beams form the different
rooms in which he is interrogated by an Al
voice, and where he is obliged to wait and
hope. In this human-sized mousetrap, how can
a man escape the state of despair?

ON-SITE 11/3 Marketaki 14:30

INQUEST OF LOVE
AIEPEYNQNTAX THN ATAMH
Ovrpé Mnovtév Audrey Bauduin
FaAAia France

202417

Avoi&n tou 2020 kai to Mapior apyilel o1-
ya-oiyd va Byaivel an’ to npwto Aokvtdouv
e€artiag tng navdnpiag tou kopovoiol. Ta
ndpka avoiyouv &avd, o dvBpwnor apyilouv
va ekppalouv kal nd\i TNy ayann toug otov
3npdoio xwpo ki n oknvobétpia tng Taiviag
aicBdvetal nwg npéner ki ekeivn va PBper
kanou va ndel. H nepin\dvnor| tng ota na-
PICIVA NAPKA YiVETAl N APOPHN HIAG HIKPNAG
E0WTEPIKNAG NEPINETEIAG OMNOU EPWTAPATA KAl
avalntioeig piag ohokAnpng {wrg avadvovtal
otnv enipdveia Tng cuveidnong, Ydayvovtag
anavtioei. Ki av n {wn Ba pnopoloe va
eival an\d pia avépeln BéAta otov kdopo

pe avoi§idtiko kaipd; Autd eival to Tpupepd
pehayxohikd kivnuatoypa@iké anotinwpa
auToU TOU NEPINATOU, TO OMNoio avakaAUnTel
navtou yUpw tou tnv abépuPn opopeid twv
avBp®dnwy kal TV Npaypdtey. ZUVIopo Kai
yAukd 1apatikd, dnwg to eotd xadi tou AAiou
pia dpopen pépa nou BeeIg ankag va Pyerg
£€w kal va yloptdoeig To yeyovog ot eical
{wvtavog: kal eNelBepocg.

Spring 2020 and Paris is slowly emerging
from its first covid lockdown. The parks are
reopening, people are starting to express
their love of public space again, and the film’s
director feels she, too, needs to find some-
where to go. Her wanderings in the parks of
Paris become the occasion for a short inner
adventure where the questions and quests

of a lifetime rise to the surface of conscious-
ness, searching for answers. What if life could
be just a carefree stroll through a springlike
world? This is the tenderly melancholic cin-
ematic depiction of this walk, discovering



the quiet beauty of people and things all
around. Short and sweetly healing, like the
warm caress of the sun on a beautiful day
when you just want to get out and cele-
brate the fact that you're alive; and free.

ON-SITE 11/3 Marketaki 14:30

LAST SONG FROM KABUL

TO TEAEYTAIO TPATOYAI

THZ KAMMNOYA

KéBiv Makvtévalvr, Poliyi Xapive
Kevin MacDonald, Ruhi Hamid
Hvwpévo Bacikeio, Katap, Moptoyalia
UK, Qatar, Portugal

2023, 34

H pouociki otapdtnoe étav o Tahipndv
katéAaBav to Agpyaviotdv - anayopeUtnke
pe Bavatikr noiviy. Neapd kopitoia nou goi-
toloav o€ €va iouxo Poucikd oxoleio ava-
ykdotnkav va kpugptouv didt pofdvioucav
Y10 TG iSIEG KAI TIG OIKOYEVEIEG TOUG. L€ OKN-
voBeoia tou BpaPeupévou pe Ookap KéRiv
MakNtévalvt (One Day in September,
Whitney, The Mauritanian), To vtokipavtép
dinyeitar tn cuvapnactikn, NPWIKN 1oTopia
AUTAV TWV KOPITOIWY, 01 onoieg NAéov op-
PAVEG, HE PAYIOPEVEG KAPDIEG, NPENEI Va
Spaneteloouy npog tnyv Moptoyahia. Exei
0a npoonabiocouy va avaytioouv g ka-
takeppatiopéveg {wEG TOuG Kal va apyicouv
va &avanailouv pouoik...

The music stopped when the Taliban took
over Afghanistan - it was forbidden, the
penalty death. Young girls who belonged to
a quiet music school had to go into hiding
where they feared for themselves and their
families. Directed by Academy Award-winner
Kevin MacDonald (One Day in September,
Whitney, The Mauritanian), Last Song from
Kabul tells the riveting, heroic story of these
girls, who, now orphans with broken hearts,
must escape to Portugal where they try to
rebuild their fractured lives and begin to play
music again...

ON-SITE 10/3 Tornes 17:00
ONLINE 1117/3

LONGING FOR LIGHT
AAXTAPATIA ®QX

AMpna Kpog Mehioé Alba Cros Pellisé
lonavia Spain

2023, 11

Y& auth TNV EPWTIKN e§opoAdynon npog pia
néAn kail tov Aad tng péow tou avaloyikol
oivepd, o fAAiog yivetar to mvélo kai n Bap-
keAwvn yivetal to kadpo. H Ahpna Kpog

MeNiog @iloteyvei To noptpéto NG NOANG
kal Tou avBpwnivou nepifdiovtdg tne. Xtn
BapkeAwvn yvopioe yia npdtn ¢opd dAheg
AeoBieg, exei Bprike Tov épwta kai ekei {ouv
ta péln g oikoyévelag nou enéede n idia.
Ta Kivnpatoypagei ota onitia Kal 6Toug
dpdpoug, 6nou or nhiatideg pwtifouv toug
MNBdotpwtoug Spdpoug kal Toug Toixoug
kabm¢ kar ta npéowna twv avBpwnwy. H
nuepoloyiakr aprynor tng diavliletar pe
pecduthoug, t¢al HousIKN Kal TOV YVOPIHO,
vooTtalyiké Ao tou giAp nou tuliyetarl péoa
otnv kauepa. Eva ta&id and tnv 1diwtikdtn-
Ta TV KAEIGTOV dpaTi®v wg Toug Spdpoug
tou PaBd\ kar to nhioBaciepa otov Adgo
tou Movtlouik. Ané tnv ndAn péxpr tnv
Aotk QUON, Ta POTA KAl TIG OKIEG, TOUG
avBpdnoug tng ndAng kai TN Ikavétntd
toug va undpyouv. YnevBupilel 6 10 ug,
TO ANAPAITNTO CTOIXEIO TOU KIVPATOYPd-
Pou, €ival auTO MOU Pag ENITPENEI VA VI®-
Boupe {wvtavoi kal napdvieg dNwe npaypa-
TIKA EIPOOTE.

In this analog cinematic declaration of love
to a city and its people, the sun becomes

a brush and Barcelona becomes a frame.
Alba Cros Pellisé paints a portrait of the city
and its human environment; besides, Barce-
lona is where she met other lesbian women
for the first time, where she found lovers,
and where the members of her chosen
family live. She films them at their homes
and on the streets, where sunlight illumi-
nates the cobblestones and walls, as well as
people's faces. Her journal-style voice-over
is put into motion through title cards, jozzy
music, and the familiar, nostalgic sound of
film running through the camera. A journey
from the intimacy of the closed rooms to
the streets of the Raval and the sunset on
the mountain of Montjuic. From the city to
urban nature, the lights and shadows, its
people, and their ability to be and exist. A
reminder that light, the essential power of
cinema, is what allows us to feel alive and
present as we truly are.

ON-SITE 15/3 Zannas 15:00

MIGRATIONS WE ARE
METANAZTEYZEIX EIMAXITE
Adoupa Mnapi Laura Bari

Kavadag, Falia Canada, France
2024, 7'

To Metavaoteloeig siyacte eival éva Ke-
@AAaio piag oeipdg and dwdeka NoINTIKA
Socipia, pe titho Si, Dodecalogue, n onoia
eival aQiepwPEV o SIaxPoVIKoUG APWES
Kal NPWISEG. Av o1 I6TOPIEG TwV NOAEWV

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3
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Yivouv o1 10Topigg G0WY TIG KATOIKOUV, TO HOVO
péoo nou diabétel kaveig yia va va ytioer tnv
TautdTntd tou napapével to Pavtaciakd. Q¢
ek ToUToU, KaBWE anokaAlnTel TOV KOIV®VI-
K&-NONITIOTIKG TG 10TY, pia KAANITEXVIG and
v Apyevuvi kai To Mévtpeal avudpd otn
Aapnpdtnta Tng ENoxnG TNG HECW AUT®Y Nou
{wypapilel, kKataypdper kal ypAgel o€ diapo-
petikég yYA\wooeg. ‘Eva kepdlaio apiepwpévo
otov eikacTiké kalitéxvn Migp AAdpvt kai tn
ppovtiotpia Mapoelév Opavooud.

Migrations We Are is one of the chapters in a
series of twelve poetic essays titled Si, Dodec-
alogue, which is dedicated to timeless heroes.
If the stories of the cities become those of
everyone inhabiting them, the only way to build
one’s identity remains the Imaginary. Therefore,
revealing in filigree her socio-cultural fabric,
an Argentinian-Montrealer artist reacts to the
brilliance of her time through what she paints,
films, and writes in different languages. This
chapter is dedicated to Pierre Allard, visual
artist, and Marcelin Francois, beneficiary at-
tendant.

ON-SITE 15/3 Zannas 15:00

NOCTURNE FOR A FOREST

NYXTEPINO A ENA AAXOX

Katapiva Backoveélog Catarina Vasconcelos
Moproyalia Portugal

2023,16'

Katd tn Sidpkeia tou 150u aidva, stnv Mop-
Toyalia, pia opdda povaxwv EXTIoe Teixn
yUpw ané éva 84cog kal anaydpeuce v
€icodo oTIg yuvaikeg. ANG dev nepvdve ta
navta and ta xépia twv {eviavev: otov ad-
pato k6opo, ekei dnou n vuxta Baciieler kal
povaya o1 Yuxég pwtiCouv to 8doog, ol yuvai-
KEG €XOUV KaTAoKeUATEl To adpato Pacikeld
toug, Sixwg teiyn. Zuvdudlovtag clyxpovn
HOUGIKN), I0TOPIKN €PEUVA, TPEXOVTEG NPO-
BAnpatiopolg, pia «eonepivi» naléta Kkai pia
agprynon nou w¢ eni to nheiotov etuliyetal
G ypanto keipevo otnv 08évn, autd to kivn-
patoypa@iké Siapdvt diatundvel e euaicOn-
oia kai otifapdtnta EexwpIotég SiEPWTATEIS
OXETIKA PE TO PUNO, TA NVEUPATIKA SIKAIOPATA
kar tnv cancel culture twv teeutaioy etov.
®ilonepigpyo, Siepeuvnuikd kar PAdopnua
nveupat®deg, To yuvaikeio PAéppa oknvobetei
pia diackedaoTIKA glkovouayia.

In the 15th century, in Portugal, a group of
monks built a wall around a forest and pre-
vented the entry of women. But the hands

of the living cannot control everything: in the
invisible world, where night reigns and only
souls light up the forest, women have built their
kingdom of invisibility, without walls. Combining

modern music, historical exploration, contem-
porary preoccupations, lush nocturnal colors,
and a narration mostly rendered as on-screen
text, this cinematic gem is deeply aware of the
questions regarding gender, authorship, and
cancel culture that have emerged in recent
years. Strange and disquieting, and with an
irreverent wit, the female gaze stages a droll
iconoclasm.

ON-SITE 12/3 Tornes 22:00
ONLINE 7-17/3

OBJECT 817

ANTIKEIMENO 817

‘OAyka Aoukopvikofa Olga Lucovnicova
BéAyio Belgium

2024, 22’

‘Eva nointiké taidi otnv kapdid twv Ou-
paliwv, 6rnou n avakdAuyn evog e§wyrjivou
nAdopatog anokaAintel £va CTOIKEIPEVO
puoTiké. H oknvoBetpia emotpéper otnv
nepioxf énou {oloe n yiayid Tng — pia nepi-
oxn nepinou 2700 yiMidpetpa avatolikd tng
Méoyxag kai kovtd oe pia andkooun €pnun
noAn pe Aiyoug katoikoug alG entd tepdotia
vekpotageia, n onoia, cUpewva pe tov Bpulo,
evenveuoe tov Avtpél Tapkdpoki va yupioel
10 XtdAkep. Kai otn ouvéxeia avakalintel 6t
auto eivar eniong to onyeio tng Mg nou na-
pakolouBeital nepiocdtepo and to Aidotnua,
ané toug dopugpdpoug tng CIA, Adn and tnv
enoxn) Tou Wuypou Molépou, kai eniong to nio
(padievepyd) poluopévo onpeio tou nAavrTn.
Mia e€aipetikr 1oTopia nou épyetal and pa-
KPIG PAG EMNITPENEI VA YVWPICOUNE QUTO Moy
yivetal napa&evo ané kovtd.

A poetic journey to the heart of the Ural,
where the discovery of an alien creature un-
covers a haunting secret. The filmmaker returns
to the area where her grandmother lived - a
region some 1700 miles east of Moscow and
close to a strangely deserted city with few
inhabitants but seven huge cemeteries, which,
legend has it, inspired Andrei Tarkovsky to
shoot Stalker. And then she discovers this is
also the most monitored point on Earth from
space by CIA satellites since the Cold War

- and also the most (radioactively) polluted
point on planet Earth. An extraordinary story
that comes from afar allows us to meet what is
made strange at a close distance.

ON-SITE 8/3 Liappa 13:00




ONE ALOE, ONE FICUS, ONE AVOCADO
AND SIX DRACAENAS

MIA AAOH, ENAZ ®IKOZ,

ENA ABOKANTO KAI EEl APAKAINEX
Mapra Xpeperoivoka Marta Smerechynska
FalAia, Oukpavia France, Ukraine

2023, 8’

Ti va ndpeig, 1 va agnoeig; Néoo onuavtikd
eival ta uhikd ayaBd 6tav npoonabeig va
owoelg tn {wn ooy; Makéta anéd tnv Ou-
Kpavia —yepydta pe ta ndvta kai Ttinota— ne-
PIHEVOUY UMOUOVETIKA KAT® and pia yépupa
va avakahupBolv, eved pia gwvr avapo-
¥AeUel avapvioeig and eutelr kal noAdtipa
NPOCWNIKA AVTIKEIPEVA, OE MIA NPOPAVAG
ONAPAKTIKY anoXaIPETIOTAPIA EMCTOAR
npog to KiePo. Yndpyxei éva nAuvtipio pou-
XV TUNYUEVO pE Tavia, puUTA E0WTEPIKOU
Xopou kai oi pileg Toug pe pAKoG NoANGY
pETPwY Kal NaIdIkEG {wypaPIEG avapeoa

o€ ekatovtddeg koutid ota onoia gival
YPappEVeG o1 S1eUBUVOEIG TV OUKPAVIKAOV
néiewv. O xdpog autdg poidler pe anobrkn
XOHEVOV QVTIKEIPEV®V. T olwnn onder n
PV HIag yuvaikag, tng 1810kTATPIaqg evog
andé autd ta koutid. K&Be avukeipevo éxel
Hia 10TOpIa, HIa avApvnon Nou PEVE! Nicw.
Méoa and ta Adyia tng to onitl poidler va
{wvtaveUel, kdOe avtikeipevo anonvéel pia
aioBnon {eotacidg kai oikeidtntag. Or dv-
Bpwnor apyifouv va eppavilovtal. Wayou-
Aevouv ta koutid, avalntdvtag Tta noAUTipa
undpyovtd toug. Kdnoiol gival xapoupevol,
aMor Aunnuévol. Ev tw peta&y, pia yuvai-
Keia pwvr Siepwtdtar: €xel onuacia n anco-
Aela Twv npaypdtey;

What to take, what to leave? How important
are material possessions when you're trying
to save your life? Packages from Ukraine

- filled with everything and nothing - wait
patiently under a bridge to be found, while
a voice stirs memories of frivolous and
treasured personal effects, in an apparent
heart-breaking farewell letter to Kiev. There
is a washing machine wrapped in tape,
metres-long indoor plants and their roots,
and children’s drawings among hundreds of
boxes on which the addresses of Ukrainian
cities are written. This place resembles a
warehouse of lost things. The silence is bro-
ken by a woman'’s voice, that of the owner of
one of these boxes. Each item has a story,

a memory that is being left behind. Through
her words the home seems to come alive,
each item imbued with a sense of warmth
and familiarity. People begin to appear.
They sift through the boxes, searching for
their treasured possessions. Some are filled
with joy, others with sadness. Meanwhile a

woman's voice questions: does the loss of
belongings matter?

ON-SITE 12/3 Tornes 22:00

THE PORTRAIT: YORGOS RORRIS PAINTS
EVAGGELOS AVEROFF

TO MOPTPETO: O NQProx POPPHX
ZOQIrPA®IZEI TON EYAITEAO ABEPQ®
Avtavng Zupewvidng, KaAhiénn
AAe&1adou Antonis Simeonidis, Kalliopi
Alexiadou

EAAG3a Greece

2023, 30’

210 viokipaviép To noptpéto: O ldpyos
Péppns {wypaeiler tov Eudyyero ABEpwe
kataypdgetal n napdAAnin agprynon dpa-
ong twv dUo BACIKOV NPWTAYWVIOTOV TOU.
‘Oxnpa tng kataypagrg opiletal n dnuioup-
yia noptpétou tou noNitikoU Kal EVEPYETN
Eudyyelou ABépwg and tov {wypdpo
Mopyo Péppn. O lwypdpog pag Eevayei
BApa PApa otn Siadikasia nou npdkeital va
akolouBroel. O tpdnog epyaciag tou eival
1814wV, piag kai o gikovi{Opevog Tou nop-
tpétou éxel exdnuroel (Eudyyehog ABépwe:
1910-1990). To ateNig, w¢ KeVIPIKAG XOPOG
dpdong tou viokipyavtép, cuvodeletar dnpi-
oupyIkd pe akolopata, NEPIYPAPES, HVAPES
Kal eikdveg and tn {wr) kal TOUG OIKEIOUG Tou
Eudyyehou ABépwg. To apyeiakd ulikéd (po-
Toypagieg kai Bivieo) aykahidZouv ta nAdva
Kal dnuioupyoulv pia opaipiki aicBnon kai
aioBnuikn. Anotun@vovtai n aywvia tou &n-
pioupyou, n kaAitexvikr 1I8l0cuykpasia tou,
1a Xpwpata, ol ouvduacpoi, N npoondbeia
ev télel npooéyyiong tou Eudyyehou ARé-
PWE Kal aprynong tou €pyou Tou péca anod
tn diadikacia dnpioupyiag Tou nopTpETou.

In the documentary a parallel narrative
unfolds, centered around the lives of its

two main protagonists. The film intricately
documents the creation of a portrait of the
politician and benefactor Evangelos Averoff
by the painter Yorgos Rorris. Rorris guides us
through the meticulous process he is about
to embark on. His working method is unique,
as the subject of the portrait has passed
away (Evangelos Averoff: 1910-1990). The
studio, serving as the documentary's primary
setting, is creatively enhanced with sounds,
descriptions, memories, and images from
the life and acquaintances of Evangelos
Averoff. Archival material (photographs and
videos) is woven into the footage, creating a
comprehensive sensory and aesthetic expe-
rience. The film captures the artist's anxiety,
his unique artistic temperament, the colors,
combinations, and ultimately his effort to
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approach Evangelos Averoff and narrate his
legacy through the portrait creation process.

ON-SITE 15/3 Zannas 18:00
ONLINE 16-17/3

QUEER FIGHTERS OF UKRAINE

KOYHP XTO METQIMO THX OYKPANIAX
AXeE Kivyk, AviZéAika Ouotipévko

Alex King, Angelika Ustymenko

Oukpavia, Hvwpévo Bacikeio Ukraine, UK
2023, 30

Mpiv ané tn peydAng kAipakag pwoikn giofoln
otnv Oukpavia to 2022, n avatpentikr KoAe-
ktiBa Rebel Queers ayngouoe tov etepoka-
VOVIKO Kal NATPIapXIKO KOGHO MOU TNG EPEPVE
aopuia, ypdgpoviag ot Toixoug Siapdpwv
kupiov tou KiéBou ouvBripata énwg «Queer
Ye&», «Kavte Eavd navk to Queers kai «[ivete
Queer, dianpdgte eykAfpata, upviote tov Xa-
tavdy, petal dMawv. O 100vev voug nicw and
toug Rebel Queers eivar n AvtZéhika Ouoti-
pévko, pia pn-duadikr kai veupoanokhivouca
kKaAItéxvig kar oknvoBetpia. ‘Otav n xopa kai
n Kounp koivétnta éyivav otdyog enibeong, Ta
kounjp dtopa tng Oukpaviag anopdoicav va
KaTaypAYouy Ti§ EpneIpieg katd tn didpkeia
Tou noAépou. Xtnv npadtn enéteio tng ioo-
Mg, n AvtléNika eykaiviaoe pia véa don tou
VTOKIJAVTEP TOUG PECA and Tn cuvepyacia pE
tn video nhat@dppa Huck Docs, culéyovtag
KataBEoeIg Kounp oTPATIWTOY HETA and évav
Xpoévo nolépou kai avoiyovtag napandve to
€UPOG avapopdq Toug WoTe va ocupnepINaPer
Kal ANeG pop@Eg Kourp avtiotaong.

Before the Russian full-scale invasion to
Ukraine in 2022, subversive collective Rebel
Queers would defy the hetero normative and
patriarchal world that so suffocated them by
scrawling on the walls of Kyiv: "“Queer Sex,”
"Make Queer Punk Again,” and "Be Queer,

Do Crime, Hail Satan” among others. The
driving force behind Rebel Queers is Angelika
Ustymenko, a non-binary and neurodivergent
artist and filmmaker. When their country and
community came under attack, they resolved to
document the experiences of queer Ukrainians
during wartime. On the first anniversary of

the full-scale invasion, Angelika began a new
phase of their documentary project, collabo-
rating with Huck Docs to collect queer soldiers’
reflections after a year of war and broadening
the focus to include other forms of queer re-
sistance.

ON-SITE 12/3 Tornes 22:00

RE-CREATIONS
ANAAHMIOYPTIEX

MoAiva Moocévoka Polina Moshenska
Hvwpévo Bacileio UK

2024,15'

H npoownikn, ek BaBéwv e§iotdépnon tng
PINiag TPIGY yuvaikoy nou aywvilovtal otnv
kaBnuepIvoTNTA Toug TNV €noyr nou onouda-
louv otn Zkwtia evoow diegdyetal o ndAepog
otnv natpida toug tnv Oukpavia, dnou {ouv
Ol OIKOYEVEIEG TOUG Kal o1 @ilol Toug. H kdpe-
A ANOTUNAVEI EUPAVTACTA TO PUCTNPINSEG
kal To avegepelvnto, neplypdpovtag pe Ae-
ntopépeleg TNy npoondBeia kar ta epnddia
nou avtuipetwnilouy, TIg kKabnuepIvég oxéoeig
TOUG OTN VEQ XWPA KAl TOV NAEKTPICPEVO Se-
opo TOUuG PE TNV Natpida, o onoiog eival nio
16XUPOG kal oduvnpdg and noté. H ouveyng
avalfjtnon tnG opopPIdg kal Twv Aégewv nou
NAapApPEVOUV ANAPAITNTEG HETATPENETAI OE I
yevvaia e&epelivnon twv evdopuxwy cuykpou-
CEWV KAl TNG aNod6PNONG TWV AVAUVAOE®Y.
The personal and intimate story of the friend-
ship of three women and the struggle to live
their everyday life while studying abroad in
Scotland as a full-scale war takes place in their
home country in Ukraine, where their families
and close friends are. Navigating through mys-
terious, unexplored surfaces, the imaginative
camera details the effort and obstacles they
face, the everyday relationships in their new
country, and their pulsing connection to home,
stronger, more dedicated, and more painful
than ever. The constant search for beauty and
the words that remain necessary transforms
into a brave exploration of inner conflicts and
the disintegration of memories.

ON-SITE 12/3 Tornes 22:00

SHROOMS

MANITAPIA

Z6ple Zakope Jorge Jacome
Moproyalia Portugal

2023, 18

v Apeun Yuxedéleia tng Taviag Mavitdpia
tou Z6ple Zdakope, ol aveEéheykteg kataotd-
OEIG OTIG Onoieg pnaivel o oknvoBétng anopa-
kpUvovtal and To KAPTOUVIOTIKO TPINAPIoHA
kal o§Uvouv TG aicBroeig TG dpaong kai Tng
akorg. Mepvavtag diadoyika and tnv avalf-
non pavitapidv YihokuBivng otnv kapdid éva
BouPBou ddoog, otn diakoyr kai tn diavopn
ToUuG 818 HECOU TAXUSPOMIKAOV NEPICTEPICOV KAl
otnv teAIKr oTadiakn KatavaAwor] Toug and
Toug vidénioug tng Aicafoévag, dianictwvou-
pe 61 kGBe népaopa cuvodeletar and éva
onikdl andkpupou Kkal epnicTeuTIKOU NEPIE-
XOMEVOU, HE TN HAYEIQ TOU PUOIKOU KOOHOU



va ungptoviletal péoa and Ta caynveutika
in-camera g€ Tou KIVRHATOYPAPIKOU Pa-
koU: S1aBAdoeig Tou pwTdE, jump cut, avta-
vak\doeig kar Sokipég unepékBeong o éva
Kal povo Kape.

In the quiet psychedelia of Jorge Jacome's
Shrooms, the filmmaker's invocation of an al-
tered mental state eschews the cartoonishly
trippy in lieu of a heightened grasp of look-
ing and listening. Moving in sequence from a
hushed forest forage for the Psilocybin-laced
fungi, their sorting and delivery via carrier
pigeons and eventual ingestion by Lisbon
locals, each passage is accompanied by
perfectly intimate and sensitive voiceovers,
with the magic of the natural world accen-
tuated by cinematographer Marta Simaes'
beguiling in-camera effects: refracted light,
jump cuts, reflections and single-frame ex-
posures.

ON-SITE 12/3 Tornes 14:00

SILENT TEARS

BOYBA AAKPYA

Kée¢-Mav MoUAvtep, Naan pav Xéoviev
Kees-Jan Mulder, Jaap van Heusden
OMAavdia The Netherlands

2023, 31"

To caldvi evog Leuyapiol oto Aipnoupy
g OMavdiag eival yepdto pe ayahpati-
Sia ayiwv nou dakpulouy, kabng o kakég
e1dfoeig katakhulouv Ty 08dvn TG -
Aedpaong toug. Av kal pdAhov kaveig dev
Toug nioTelel, ol SUO «MIKPOi NPOPATEGH
npoetoipyalovtal yia To yeyovog 6t To onitl
nou voikialouv Ba petatpanei olvtopa ot
S1Bvr npookuvnuatiké npoopicus, piag
nou o ténog poidlel va @iro&evei kai pia
lapatikng Anyn...

The living room of a Limburg couple is
packed with statues of saints crying over

all the bad news on their TV screen. While
hardly anyone believes them, the two “little
prophets” are prepping for the fact that
their rented house will soon turn into an
international place of pilgrimage, including a
healing spring...

ON-SITE 8/3 Liappa 13:00

THERE ARE PEOPLE IN THE FOREST
ANOPQMOI XTO AAXOX

Zipov Piciveki Szymon Ruczynski
MNoAwvia Poland

2023, 10

‘Evag povayikdg dvdpag nepnatd koutoaivo-
vtag otov dpdpo. Eva poptnyd tov npooey-

yiCe1. And autd Eenndoulv noAoi onAicpévol
Gvdpeg. Aixpalwtifouv Tov Avdpa kai Tov
petagépouv oto ddcog. Or poévol pdptupeg
Tou oknvikou eival dvBpwnol and to kovtivod
Xwp16. Ané to 2021 nepiotatikd cav autd
eival ouvnBiopéva ota eupwnaikd clvopa
MoAwviag ka1 Aeukopwoiag, Ta onoia ano-
TeAoUV TO OKNVIKO PIaG NPOC@UYIKAG Kpiong
ev e&elifel. ‘Eva viokipaviép animation, o
SnuIoupydg Tou onoiou tuyaivel va (gl o
pia néAn dinka ota cuvopa.

A lonely man limps down the road. A truck
drives up to him. Several armed men jump
out of it. They capture the limping man and
transport him to the forest. The only witness-
es of the scene are people from a nearby
village. Since 2021, situations like these are
commonplace on the Polish-Belarussian
border of the European Union, which is the
scene of an ongoing refugee crisis. An ani-
mated documentary whose creator happens
to live in a town by the border.

ON-SITE 12/3 Tornes 14:00

TIME TAKES A CIGARETTE
ENA TZITAPO XPONOX
Ayia Kopétori Aya Koretzky
Moproyalia Portugal

2023, 33’

Yo petaiypio tng dekaetiag tou ‘70 kar twv
apxav tng dekaetiag tou ‘80 otnv ndAn

tou Mépto otnv Moptoyahia, dpxicav va
Eeputpdvouv cuvaulieg and pok Kal navk
ouykpotipata. Aiya pohig xpovia vepitepa,
otg 25 Anpihiou 1974 rpBe to télog tng
pakpoPidtepng Siktatopiag otnv Eupwnn kai
okdpricav Avepol NoNITIKAG Kal SNUIOUPYIKAG
eheuBepiag. Méoa and pia alAnlouyia ou-
vapnactik®v TapnAé BiBdv, ta onoia avana-
ploTolV PWTOYPAPIEG pIag pAAoV vooTtal-
YIKAG €noxAg, aAG avidvtag evépyeia and
Ta onpepIva ayvd vidta, n tavia poipdletal
HEPIKEG ANO TIG MIO EKKWPAVTIKEG APNYNOEIG
ekeivng NG TPENG ENOXIG, o1 onoieg dev
Katdpepav Noté va ptrdcouy ot autd pag.
In the late 70s and early 80s in the city of
Porto, concerts by Rock and Punk bands
began to appear. April 25,1974, which put
an end to the longest dictatorship in Europe,
brought political and creative freedom.
Through a series of tableaux vivants based
on photos from an era covered with a nos-
talgic aura, but employing contemporary
mannequins, the film revives some loud nar-
rations of those crazy times, which failed to
reach our ears.

ON-SITE 15/3 Zannas 15:00
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THE TOWN CRIER

O TEAAAHZ

BayyéAng MupniAng Vangelis Pyrpylis
EAAG3a Greece

2024, 21

O nBonoidg Taoog Kopdlng el otnv enapyi-
akr ndAn tou Aypiviou. Metd tnv oikovopiki
Kpion, oI AiyooTtég eukalpieg va epyactei wg
nBonoidg dev apkouv nAéov yia va Bionopi-
otei. 'Eto1 Spaotnpionoigitar enayyeApatikd
TNV avaKoivwon yeyovotwy Kal ekdNAOoEwY
péow peydpwvmv tonobetnuévey 6To peTpd

SS

Special Screenings
Eidikéc MpoPolég

AGENT OF HAPPINESS

O MAPATONTAX THX EYTYXIAX
Apouv Mnatapai, Ntopétia Zouppno
Arun Bhattarai, Dorottya Zurbo
Mnoutayv, Ouyyapia Bhutan, Hungary
2024, 94

Tehikd pnopei KaveiG va PETPROE! TV EUTUYiQ;
To Bacilelo tou Mnoutdyv enivénoe to epya-
Aeio kai tn povada pétpnong, tnv AkaBdpiotn
EBvikA Eutuyia, yia va kaver akpifag autd. O
Apnep gival évag tonikdg «napayoviagy, £vag
ané toug npdktopeg nou yupilouv and népta
oe NéPTA yIa va yvwpioouv S10apopeTIKoUG
avBpodnoug kar va pdBouv nwg vicobouyv. Bé-
Baia, xpeidletal va petproel ki o id1og ta dikd
Tou enineda eutuyiag... Av kai (eI akbpa pe T
untépa tou otny nAikia twv 40 eT@v, napapé-
vel aBepdneuta popavtikdg kal ovelpeUeTal va
Bper tnv aknBiviy aydnn. Mévo nou o Apnep
Sev eival kai o nio nepi{TnTog epyévng, ka-
B¢ avikel og pia and TG pelovoTnTeg Tou
Nend), o1 onoieg otepriBnkav tou dikaikdpatog
otnv 10ayéveia. Méoa and to yAukénikpo tagi-
81 Tou Kal TIG cuvavtAoeIg Tou Pe nohiteg and
10 Mnoutdv ané dAa Ta KoIVVIKA oTPOUaTa,
BAénoupe nicw and tov napaloyiopd twv
pabnuatikedv peTpRoewy Kal KaAoUPaoTe va
e€epeuvicoupe T eival autd pag eépver TNV
gutuyia.

Can you measure happiness? The country of
Bhutan invented Gross National Happiness to
do just that, and Amber is one of the agents
who travels door to door to meet people and
see how they feel. But he hasn't gotten around
to measuring his own happiness level. Still
living with his mother at the age of 40, he's
nevertheless a hopeless romantic who dreams

autokivitd tou, diapnuiloviag ekdnAWoEIS kal
navnyupia.

The actor Tasos Korozis lives in the provincial
city of Agrinio. After the economic crisis, the
few opportunities to work as an actor are no
longer enough to make a living. So he works
as a town crier, announcing events and folk
festivals through loudspeakers mounted on his
retro car.

ON-SITE 8/3 Makedonikon 17:30
ONLINE 9-17/3

of finding love. But as one of the Nepali mi-
norities who were deprived of their citizenship,
Amber isn't the most eligible bachelor. Through
Amber's bittersweet journey and encounters
with Bhutanese from all walks of life, we look
behind the absurdity of mathematical meas-
urements, to explore what makes each of us
happy.

ON-SITE 9/3 Olympion 20:00 &
10/3 Liappa 13:00

NAVALNY

NABAANI

NtavieA Péep Daniel Roher
HMA USA

2022, 99’

Ttov andnyo Tou aipvidiou Kal YEPATOU Epw-
uatikd Bavatou tou NoAITikoU KPATOUPEVOU
Ale&é1r NaBdMvi, o onoiog idxOn«ke enavel-
Anppéva ané to kabeotwg tou BAavupip
Moutiv npiv agprcel Ttnv teleutaia Tou nvon oe
pulakn ugiotng acpaleiag otnv ApKTikn, TO
viokipavtép nou anéonace to ‘Ookap Kahi-
tepou Ntokipavtép to 2023 BAénetar nhéov
und dMo npicpa, kabwg poidler va npooiko-
VOpEei pe Tov nio okAnpd tpdno tn poipa tou
Pdoou aktifiotd kal Tautdxpova anotelel pia
napakatadrikn tg noAtikrg tou kKAnpovo-
pidg. H tavia avagépetal oe pia nalaidtepn
anéneipa dohopoviag kar avanidbei ta dpa-
patikd yeyovota tou Auyouotou 2020, dtav
o NaBdAvi éneoe og kdpa kar petapeépBnke
eoneuopéva and tn ZiPnpia otn Meppavia.
Mia oikoupevikiy alnyopia yia tn pdyn tou
avBpmnou anévavt otnv e§ouocia, otov au-
tapyiopd kai otn Aoyokpioia, nou Eetuliyel to



kouPdp1 piag okotelviig ouvwpooiag dnou n
npaypatikétnta §enepvd akdpn kai Ty nio
{wnpen eavtacia.

In the aftermath of the startling and full of
unanswered questions death of the political
prisoner Alexei Navalny, who had been
repeatedly persecuted by Vladimir Putin’s
regime, before leaving his final breath at

a moximum-security prison in the Arctic,

the breathtaking documentary that won

the Academy Award for Best Documentary
Feature in 2023, seems to foreshadow in the
hardest way the fate of the Russian activist,
while rendering homage to his political leg-
acy. The documentary unfolds a past murder
attempt, shedding light onto the dramatic
events of August 2020, when Navalny fell
into a coma and was rushed from Siberia to
Germany. Navalny gradually evolves into a
universal allegory on the human fight against
authority, totalitarianism, and censorship,
unraveling the thread of a dark conspiracy,
where reality transcends even the wildest
imagination.

ON-SITE 8/3 Cassavetes 15:00

PICTURES OF GHOSTS
EIKONEZ ®ANTAIMATQON
KAépnep Mevtévoa Dikiou
Kleber Mendonca Filho
Bpalikia Brazil

2023, 93’

O1 néAeig eival {wvtavoi opyaviopoi, og
Siapkn e&ENEN, kivnon, petapdppwon, ak-
Aayr- tautdxpova, BEPRaia, ol ndAeig gival
Kal aKiVNTEG OTOV XPOVO ANOTUNWOEIG QUTOU
nou unip&e kar dev undpyel nia, autou nou
napnABe, nou kdnote otapdtnoe. O1 ndAeig
@épouv kKGBe oTiypr tou napdvtog Toug

10 napelBdv toug, kouPBalouv ta idia toug
ta «pavtdopata» oe ONeG TIG YWVIEG TOUG.
2€ QUTO TO CUVAPNACTIKG VIOKIPAVTEP, N
néAn Pecipe tng Bpalihiag, pia uliki kai
duAn olvBeon nou avantiooer T pupIAdeg
eKOOXEG TNG, CUVOUIAEI PE TIG MVAHES TNG
péca and Tov gpakd Kal TNV NoINTIKA Hatid
Tou Kivnpatoypagiot. Mia agprynon tng
S1apKoUG HETAPOPPLONG EVOG TOMOU Kal
twv avBpdnwv nou katoikolv 6e Autov:
pavtdopata opatd kal adpata o€ agvarn
avalftnon tautétnTag.

Cities are living organisms, in constant evolu-
tion and motion, transformation and change;
that said, cities are also simultaneously
records - frozen in time - of what once was
and no longer is, of what has passed, of
what stopped being somewhere along the
way. At each moment in the present, cities

carry their past with them, harboring “ghosts”
of their own in every nook and cranny. In this
thrilling documentary, the city of Recife in
Brazil - a tangible and intangible construct
unfurling its myriad manifestations - enters
into dialogue with its own memories through
the filmmaker’s lens and poetic gaze. An
account of the ongoing metamorphosis of a
place and its inhabitants: phantoms - both
visible and invisible - in a ceaseless search
for identity.

ON-SITE 17/3 Tornes 22:30

UNDERWONDER

Kootag Kapiudag Kostas Karydas
EANG3a Greece

2024, 51

To Underwonder, n kaivoUpyia ceipd
vtokipavtép tng COSMOTE TV, eival pia
TETPAPEPNG OEIPG VIOKINAVIEP MOU Pag
€10AYEl OTOV EVTUN®OIAKS alG kai du-
onpdoito KGopo Twv unofpuyiwy onnlaicv
g EAadag. AkolouBmvtag pia opdda
£ungipwv onnAaIoduTedV pe eNIKEPANAG Tov
onnhaiodutn Mopyo Bavdwopo, kabe enei-
06810 e€epeuvd éva véo unoPpuyio onfhaio
anokaAUNTWVTAG JUOTHPIA KAl IOTOPIES
kpuppéveg Babid kdtw and v em@dveia
g BdAacocag. 1o npdto enecddio g
oeipdg, pia opdda éuneipwy onnhaiodutmy
Eekiva pia ouvapnaotikn e§epelivnon tou
onnhaiou tng Aipvng Bouhiaypévng.
Underwonder, the new documentary series
of COSMOTE TV, is a four-part documenta-
ry series that introduces us to the spectacular
yet challenging world of underwater caves
in Greece. Following an experienced team
of cave divers led by the explorer George
Vandoros, each episode explores a new
underwater cave, unveiling mysteries and
stories hidden deep beneath the sea surface.
The first episode of the underwater cave
exploration documentary series focuses on
Lake Vouliagmeni in Attica, where the mag-
ical underwater cave of Lake Vouliagmeni is
hidden beneath the idyllic landscape.

ON-SITE 9/3 Liappa 19:30
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CQ

Citizen Queer

10 YEARS ATHENS PRIDE

10 XPONIA ATHENS PRIDE

Mapia Katcikadakou (aka Maria Cyber)
Maria Katsikadakou (aka Maria Cyber)
EAAG3a Greece

2014, &'

«2014, nou rjtav 10 xpovia Athens Pride, nrpa
pia kduepa Kal paTaya SIdQopous yVwotoUg
Tou X®pou av niotevouv Ot €xel aANaer kaTI.
O1 yvopeg Siictavtal, pe teheutaia tn yvoun
tou Zak, nou eixe dikiol», Aégl n emdpaoctikn
SnpIoUPYSE YIa TNV NPATN TNG KIVAPATOypa-
@ik andéneipa. «Nopilw 6t aAalouve ta
npdyuata, kalutepeUouve. Xeipotepelouve
KIGAag tautdyxpova, Eva nepiepyo npdypa.
Yndpyxel pia dvodog kai twv avBponwy nou
eival noAU katd [twv AOATKI+] kai autdv nou
eival unép... Na doUpe noiog Ba kepdicel oto
téhog - epeigh éNeye pe xdpn o Zak otny K4-
pepa tnG Mapiag, pe tnv onoia diatnpoloav
Kal QINIKA oxéon téooepa xpdvia npiv and tnv
aypia Sohopovia Tou.

“In 2014, on the tenth anniversary of Athens
Pride, | grabbed a camera and asked the
thoughts of different people in the community:
was there any change? Opinion was divided,
but the opinion that came last was that of Zak
Kostopoulos - who was right!”: these are the
words of the influential figure Maria Cyber,

as she looks back at her first attempt in film-
making. ‘I think things are changing, getting
better. They're also getting worse at the same
time, strangely enough. There's an increase in
people who are very anti [LGBTQI+] and those
who are pro... Let's see who'll win in the end

- we willl” Zak charmingly said to the camera
held by Maria, with whom he had a friendly re-
lationship, four years before his brutal murder.

ON-SITE 15/3 Marketaki 22:30

AKOE/AMFI: THE STORY

OF A REVOLUTION (*JUST TO SLEEP
ON THEIR CHEST...)

AKOE/AM®I: H IXTOPIA

MIAZ EMANAZTAZIHEI (*NA KOIMAMAI
XTO XTHOOX TOY...)

lwoi¢ Bapdakng lossif Vardakis

EAAG3a Greece

2023, 72'

EMA&Sa, 1977.'Eva oxédio vépou evadvel pia
opdda and opoPUASPINOUG Kal TPAVE ATopa.
Y& pia 10TopIKA ekSAAWON YEVVIETAI TO NPWTO

eMnviké AOATKI+ kivnua. Méypi to 1990,

o AKOE «ai to nepiodikéd tou, To Auel, Ba
ennpéalav tov Tpéno nou n eAANVIKR Koivevia
avupetwnilel ta AOATKI+ dtopa, alld kai ta
id1a ta dtopa tov £auUTd TOUG.

Greece, 1977. A proposed law brings gay men
and “transvestites” together in a historic event

and sparks the creation of the first Greek LG-

BTQI+ movement. For the next 13 years, AKOE
and its magazine Amfi, would define the way

LGBTQI+ Greeks think about themselves. This

film celebrates their story and legacy.

ON-SITE 11/3 Makedonikon 20:30

BE LIKE OTHERS

NA 'ZAI ZAN TOYZ AAAOYX

Taval Ecéiykiav Tanaz Eshaghian

Kavadag, HMA, Hvwpévo Baoileio, lpav
Canada, USA, UK, Iran

2008, 74’

Ttnv lohapiki Anpokpatia tou lpdy, pia xopa
pE auoTtnpd Koivwvikd ROn kal napadooiakeg
agieg, o1 enepPdoeig eniPefaiwong pulou
eival vopipes. Mpiv and 20 xpdvia nepinou,

o Ayiatoldy Xopeivi e€€dwoe pia pdtoua
(Bpnokeutikd Sidtaypa) nou emitpénel TN
pulopetdfaon yia tpavg dtopa Pdoel «ia-
tpikAg didyvwong». Qotéco n opopulogihia
upwpeital pe Odvato aképn kail ouepa. Mia
oAoKkAnpn yevid lpavev or onoior éxouv éviova
OnAukd xapaktnpiotikd kal éAkovtal an’ o
i10 pUNo (wotdoo avaykdlovtal va {ouv
KPUHHEvol, poPolpevol Tnv Tipwpia) uloBe-
ToUV TNV TaUTATNTA NOU VOUIKG TOUG ENITPE-
netal - auth tou tpave atépou. Avalntavag
auTo nou €vag Toug Neplypd@el anhd wg «pia
avBpmnivn {wr», enickéntovtal tov nio didon-
po xeipoupyd enifePaiwong pulou, Mnayxpdp
Mip TZahdAi kar déxovtar cupPoulég and

v 24xpovn dn eyxeipiopévn Bivta nou Aéei
6u EavayevviBnke petd tnv enépPfaon al\a
npoeidonoiei Kal yia Toug kivdUuvoug nou eAho-
Xevouv. Mia cuvapnaoTiki patid o' ekeivoug
nou {ouv oto nepiBwpio tng Ipavikig {wnAg ¢
ekeivoug nou eniAéyouv ta nio akpaia péca
NPOKEIPEVOU Va Yivouv anodeKToi.

In the Islamic Republic of Iran, a country with
strict social mores and traditional values, gen-
der-affirming operation is legal. Over twenty
years ago, Ayatollah Khomeini issued a fatwa
(religious edict) making gender transition
permissible for “diagnosed transgenders.”



Yet same-gender sexual orientation is still
punishable by death. Highly feminine and
attracted to members of the same sex, yet
forced to live in secret for fear of retribu-
tion, a generation of young Iranian men

are adopting an identity legally allowed to
them- transgender. In pursuit of what one
man calls simply, “a decent life," they flock to
the country’s best-established gender-affirm-
ing surgeon, Dr. Bahram Mir Jalali, and are
counseled by 24-year-old Vida, a post-op
woman who claims to be “reborn” but warns
of dangers that still await. Be Like Others is
a fascinating look at those on the fringes of
Iranian life - those looking for acceptance
through the most radical of means.

ON-SITE 7/3 Tornes 17:00

BETTY

MMOETTY

Anpitpng Irabpakag Dimitris Stavrakas
EANG3a Greece

1979, 34'

Yapdvta xpovia npIv T VOMIKN avayve-
pIon tng tautdtntag eulou, o Anurteng
Yravpakag Baciletar oto BifAio kai tn {wn
G Mnéttu Bakalidou kai ouvBeter évav
epPAnpatikd pikpoU pRkoug cuvduacud
VTOoKIPaVTEP Kal PI&IGY yia éva 24wpo and
tn {wn piag tpavg yuvaikag. AvapvAoeig
and v nponyoUuevn {wn NG Kal OTYPES
and v twpivi, oe pia pépa nou Badilel
npog to TEAOG TNG, 6Nou EIKOVEG NACTEN
opop@Idg SiaxéovTal Héca ot EIKOVEG eni-
novng aypidtntag kai to napeAdov pe to
napdv téuvovtal oxnuatiovtag éva npo@il
pova&idg kar duvapng. H Mnéttu piNd yia
ta naidikd TG XPAVIa Kal yIa TOUG aywVeg
TOU ONMEPQA, TNV OPA Nou o Xtalpakag o€
andAuto éeyxo @dppag kar agrynong odn-
Yei To UNIkS Tou oty nepIoyr Tou SokIpiou.
To noptpéto piag npwidag f pia oTiypn
OTO XPOVO 1) HIA KOIVGVIA OTO Népacua

ToU Xpovou, yupiopévo ot pia ENGSa nou
aképa viwBel 1 nAnyEg tng entagtiag va
£MNOUAMVOVTAI, PE TNV KOIVGVia avétolpn va
akouoel g AOATKI+ pawvég.

40 years before gender transition was legal-
ly recognized, Dimitris Stavrakas directed an
emblematic hybrid short - part fiction, part
documentary - depicting 24 hours in the life
of a trans woman, based on the autobiog-
raphy of Betty Vakalidou. Memories from her
earlier life mingle with moments from the
present day as it turns into night. Images of
pastel beauty are interspersed with painful
savagery in a profile of loneliness and pow-
er, where past and present collide. Betty talks

about her childhood and her current strug-
gles, as Stavrakas - in complete command
of both style and narrative - expertly veers
into essay film territory. This is a portrait of a
heroine, a moment in time and a society in
transition, all rolled into one, shot in a coun-
try that was still healing from a seven-year
Junta and a society completely unprepared
to listen to LGBTQI+ voices.

ON-SITE 11/3 Makedonikon 15:00

THE CELLULOID CLOSET

KATQ AMO TO XAAI TOY XOAIFOYNT
Popn Enctaiv, T{épp1 Ppivrpav

Rob Epstein, Jeffrey Friedman

HIMA USA

1995, 102

«To XéAiyouvt épabe otoug otpéit nwg va
BAEnouv Toug YKEI, Kal TOUG YKEI NAG Va
BAénouv tov eautd tougy, apnyeitar n Aiki
ToépMv, kar ev Ba pnopoloe va ekppdoel
kaAUTepa 1O NWG TO oiveud avtikatontpile
TIG KOIVWVIKEG AVTIAAYPEIG OXETIKA PE TNV
opo@ulo@iNia, and Tig anapyég tng 7ng
Texvng péxp! kal Tn otadiakr anevoxonoi-
non twv televtaiov dekastidyv. H tpopepn
KWHIKOG €ival pia povaya and pia nieidda
kaNtexvav/-éxvidwv (ané tov Tévi Képtig
kai tn ZipAei MakAév péxpr tov Mkop BivtaA
kai tn FoUm TkdAvtunepk) ol onoiol/-€¢
kataBétouy g SIKEG TOUG EPMEIPIES KAl
andyeig ndvew otny aneikévion twv AOA-
TKI+ xapaktipwv oto mainstream civepa
tou XéAhiyouvt. Méca and cuvapnactikég
ouvevteUEeIg, NaPACKNVIAKEG I0TOPIES Kal
ak6pa nio eUyAWTTA ANOoCNACPATA TAIVIGY,
10 kKAaoIKkS autd viokipaviép Eetuliyel Tnv
nepineteiddn auth e§€NEn, and g ypapikég
«TPENEGH KAl TOUG SIECTPAPPEVOUG «KAKOUGH
HEXP! TOUG EPNVEUCHEVOUG TPOMOUG Nou Ol
dnuioupyoi €Ppiokav npokelpévou va nepa-
couv cegouahikoUg unaiviygolg akdpa Kai
OTa MO OKOTEIVA XPOVIa TNG AoyokpIoiag.
Baoiopévo otnv opdvupn, npwtonopiakn
peAétn tou Bito Pouoo, to kAacikéd vroki-
pavtép twv BpaPBeupévav pe ‘Ookap Popn

‘Enotaiv kai T¢éppr Opivrpav (H dorogovia

tou XdpPBei MiAk, Paragraph 175) cuvdudle
evOeleyr 10TOPIKN €PEUVA KAl ANOAAUOTIKO
x1oUpop yia va pag anokaAdgel nwg to
XoMyouvt Byrke tehikd and tnv vtouldna.

"Hollywood, that great maker of myths,
taught straight people what to think about
gays and gay people what to think about
themselves,” says Lily Tomlin, and no one
could have possibly put it better when it
comes to how cinema mirrored society's
views on homosexuality, from the very first
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celluloid reels all the way to the last few guilt-
free decades. The irrepressible comedienne

is one of dozens of artists and actors (from
Tony Curtis to Shirley MacLaine, Gore Vidal,
and Whoopi Goldberg) who share their own
experiences of how LGBTQI+ characters were
portrayed in mainstream Hollywood cinema.
Through thrilling interviews, saucy backstage
anecdotes, and eloquent movie clips, The Cel-
luloid Closet looks back on this long trajectory,
from screaming queens and evil masterminds
to the countless inspired ways writers and di-
rectors camouflaged sexual innuendo, even in
the darkest years of censorship. Based on Vito
Russo's popular book, the classic documentary
by Oscar winners Rob Epstein and Jeffrey
Friedman (The Times of Harvey Milk, Para-
graph 175) combines historical research and
acidic humor in order to reveal how Hollywood
came out of the closet.

ON-SITE 9/3 Marketaki 22:15

CODE OF FEAR

O KQAIKAZ TOY ®OBOY

Anolaiv Ziéyoue Appolain Siewe
leppavia, Kapepoiv Germany, Cameroon
2023, 84'

Kapnég pakpoxpdviou npoBAnuatiopod kai
npoownikig avaljtnong Tou voruatog, autd
1o anapaitnto viokipaviép eilodotei va ava-
Seifer g diakpioeig nou Bidvouv or ykél oTo
Kapepouy, 6nou n opopulopilia Bewpeital
eykAnuatikr npa&n kar upwpeitar Baoer vo-
pou, pe tn péyiotn noivi kdBeip&ng va ¢tdvel
ta £&1 €tn. Agoppn yi' auth tnv dA\ote enm-
Suvn kai dMote hutpwtiki diadpopr yivetal
€va kal povadikd oupPav: to 2013, o veapdg
dnuocioypdpog Epik Aepnepné Sohogpovibnke
oto Kapepoulv. Bacaviotnke kai EuhokoniBnke
péxpr Bavdtou eneidn Arav ykéi kar Siekdiknoe
ta SIKAI®PATA Tou. XoKapIoPEVOG and auth
T epiktr dologovia otnv 1diaitepn natpida
tou, o oknvoBétng Balel nAodpn yia to Kape-
pouv yia va avakaAUPel nepiocOTeEPa OXETIKA
pe tnv katdotaon tng AOATKI+ koivétntag
ekei. ZUvtopa ouveldntonoiei 6t n dohopovia
tou Aepnepng Sev eival pegOvwpPEVn nepintw-
on. Nati n opopoPia Bpioketal téoo Babid
pi{wpévn otny koivavia tou Kapepouy; Moiov
pdho Siadpapartilel n anoikiokpatia oe autd;
O1 epneipieg Tou dnpIoupyoU, GUYKIVITIKEG
cuvavtioel pe aktifiotég nou aywvilovtal
yia tnv anodoxn otn xopa Toug Napd Toug
kivdUvoug kai o1 culnTACEIG TOU PE ENIGTAPO-
VEG, KOIV@WVIOAOYOUG Kal akTIBIOTEG TG XOPAg
yia ta avBpdniva Sikaidpata, npocpépouv
HIO EPNEPICTATWHEVN EIKOVA TNG KOIVWVIAG
tou Kapepouv.

The fruit of long reflection and a personal
quest for understanding, this essential docu-
mentary aims to highlight the discrimination
suffered by gay people in Cameroon, where
same-gender sexual orientation is consid-
ered a crime and is punishable by law, with

a maximum sentence of six years in prison. In
2013, the young journalist Eric Lembembe was
murdered in Cameroon. He was tortured and
beaten to death because he was gay and had
fought for gay rights. Shocked by this grue-
some murder in his home country, filmmaker
Appolain Siewe sets off for Cameroon to find
out more about the situation of LGBTQI+ peo-
ple there. He soon realizes that Lembembe's
murder is no isolated case. Same-gender sexu-
al orientation is still a criminal offense in Came-
roon, as it is in almost all African countries. Be-
ing gay is completely taboo and is considered
an embarrassment for families. While making
the film, Siewe examines his own homophobic
upbringing and seeks contact with members
of his family. Since living in Europe, his outlook
has changed. For his father, on the other hand,
making a film on the subject is enough for him
to break off all contact. Why is homophobia so
firmly anchored in Cameroon's society? What
role does colonization have to play in this?
Siewe's own experiences, moving encounters
with activists who fight for tolerance in their
country despite all the risks, and his conversa-
tions with Cameroonian scientists, sociologists,
and human rights activists offer a comprehen-
sive insight into society in Cameroon.

ON-SITE 10/3 Makedonikon 20:30
ONLINE 7-17/3

DILDO RIOT

Mapia Katoikadakou (aka Maria Cyber),
Nikog Xavt{ig Maria Katsikadakou (aka
Maria Cyber), Nikos Chantzis

EMG3a Greece

2021, 10’

Mia cuvaulia tou Mépki Papdouy, pia do-
Nogovia, pia e§€yepon kar éva peydho dildo.
(Mg anéktnoe n Mapia Cyber to nio peydho
dildo tng culoyng tng). Me ta Adyia tou
OodwpA Avtwvénoudou: «To Dildo Riot (2021)
unfp&e “andtoko” twv noAunuepwY Tapaxwv
nou &éonacav tov AeképPpio tou ‘08 otnv
ABrva, 6nwg kar o 6An tnv ENGSa, pe agpop-
pr TN Sologovia and actuvopikd tou 15xpo-
vou ANé€avdpou Mpnyopdnoulou ota EEGp-
xela. Xtn didpkeia twv padikov diadnlwcewy
Kal v tapayev nou e§anabnkav oe 6o to
KEVTPO ondotnke £va sex shop oTig apxég Tng
2uyypou, kovtd oTo onpeio drnou fTav Tote
1o ypageio tng Mapiag. Avdpeoa ota gpno-



PeUPATA NOU NETAXTNKAY OTOV dPOHO ATav
apkeToi BOVNTEG, HEPIKOI ANd TOUG onoioug
xpnoiponoiOnkav cav “6nka” evavtiov twv
MAT ané d1adnAwtég nou eixav kataguyel
otov otabud TuyypoU-DiE tou petpd. Evag
uneppey€Ong nhactikdg parlldg nou eixe
eykataleipbei oo nedio tng pdyxng nepicul-
AéxOnke tnv enopévn 1o npwi and tn Mapia
kal dUo @ikeg TNG, kal anotéAeoe éunveuon
yia autd Ty anohauctiki tavia pikpoU pR-
KOUG nou yupiotnke ot cuvBrkeg kapavtivag
oT0 anokopUpwua NG navdnuiagy.

A Marky Ramone concert, a murder, a riot.
and a big dildo. (How did Maria Cyber get
the biggest dildo in her collection?). In the
words of researcher and journalist Thodoris
Antonopoulos: “Dildo Riot (2021) was an ‘off-
shoot' of the riots that broke out in December
2008 in Athens and across Greece following
the murder of 15-year-old Alexandros Grig-
oropoulos by a police officer in Exarcheia.
During the mass protests and riots across

the city center, a sex shop at the beginning
of Syngrou Avenue, near Maria’s office, was
broken into. Among the wares thrown into the
street were many vibrators, several of which
were used as weapons against the riot police
by protesters who had sought refuge in the
Syngrou-Fix metro station. Next morning,
Maria and two of her friends collected an
oversized plastic dildo abandoned on the
battlefield; this was the inspiration for this
enjoyable short film, shot during lockdown at
the height of the pandemic.”

ON-SITE 16/3 Liappa 19:45

DISCO’S REVENGE

H EKAIKHZIH THX NTIZKO
Kwvoravrivog Navvapng
Constantine Giannaris
Hvwpévo Bacileio UK
1989, 24’

Dopéote nanoutoia yia xopd! ‘Eva vtokipa-
VIEp yia Ti§ kataBolAég, tnv napadoon kai
v enidpaon tng pouoikig disco. MNa to «ykél
yovidid» Tng, yia Tov nupetd nou okdpnioce
oTIG NICTEG, yIa TOV TPONO Nou NAPE TeNIKG
v exdiknon g, kabwg anotéeoe nnyn
€PMVEUONG YIA TN HOUCIKN TWV NUEPQV HAG
Kal kEPSIoe TNy avayvepion nou tng G&ile.
Put on your dancing shoes! A documentary
about the roots, the tradition, and the impact
of disco music; about its ‘gay gene” and the
fever it brought onto the dance floor; and
about the way it got its revenge, by inspiring
the music of the present and winning the
acclaim it deserved.

ON-SITE 9/3 Tornes 22:30

DOROTHY ARZNER, PIONEER, QUEER,
FEMINIST

NTOPOO®I APZNEP: MPQTOMNOPOXL,
KOYHP, PEMINIZTPIA

KAapa KoGneppnepyk,

TZoWMa Kodneppnepyk Clara Kuperberg,
Julia Kuperberg

FTaMAia France

2023, 53'

H Ntépobi Aplvep rjtav n nio 1oxupr okn-
voBétig tou XdAiyouvt, napdu n lotopia
v éxel Eexdoel. Zekivnoe va gpydletal
otn Bropnyavia tou Kivnpatoypdgou ot
nAikia 19 €TV wg «kOPTNG» NPIv and v
é\euon Twv poviép, kal otadiakd avelixOn-
KE 0TO oUoTNUa tou otouvtio. Anogaaci-
opévn kal INGdoEn, éyive Sekth otn Béon
g oknvoBéudag otnv Paramount ki €yive
n np®Tn yuvaika nou oknvobétnoe taivia
Tou opidolvTog (e npwtaywviotpia TNy
KAdpa Mndou). Mia npaypatiki npwtond-
pOG TOU CIVEA, ATAV N povn yuvaika nou
k&Oioe otnv kapékha tou oknvoBétn ot
£va peydlo otolvtio Tou XOAyouvt TG de-
kaetieg tou 1930 ka1 1940, avoixtd Aecfia,
vtupévn oav avdpag, nou dnuioupyouoe
oplakd afdv-ykapvt taivieg yia tn Oéon
TV YUVAIK®V.

Dorothy Arzner was Hollywood's most pow-
erful director, though History has forgotten
her. She began working in the film industry at
19 as a “cutter” before the advent of editors,
and gradually worked her way up through
the studio system. Determined and ambitious,
she was accepted as a director at Para-
mount, as the first woman to direct a talking
picture for the star Clara Bow. A true pioneer
of the cinema, she was the only woman
director at a major Hollywood studio in the
1930s and 1940s, openly lesbian, dressed
like a man, making movies “avant-gardiste”
about women'’s condition.

ON-SITE 9/3 Makedonikon 16:00
ONLINE 7-17/3

DYKES, CAMERA, ACTION!
AEXIBIEX, KAMEPA, MAME!
KapoAaiv Mnéphep Caroline Berler
HIMA USA

2018, 61"

O1 AeoPieg dev eixav ndvrote tn duva-
tétnta va BAénouy tov eautd toug oTNn
peydhn 084vn. ANG petadi tng EEéyepong
Tou XTOOUVYOUOA, TOU YUVAIKEIOU KIVAPA-
TOG Kal Tou neipapatikoy oivepd tou ‘70,
£€XTIOQV 0PATOTNTA KAl HETAPOPPWOAV TNV
KOIVGVIKA avtiAnyn yia TNV Koufp tauts-
wnta. ZknvobEétpieg 6nwg ol Mndppnapa
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Xdpep, Zou Opivipiy, Péoul Tpdtoe, ZépIA
Ntouvié, Nopoulpna Pitoev, Ntelipé Akafdy,
Biki Ntou, aAAG kai kprtikoi kivapatoypa-
@ou énw¢ ol Podpni Pitg, TZévi ‘OAloov kai
AM@, poipdlovtal GUYKIVITIKEG KAl oUXVa
Eekapdiotikég 1oTopieg and t {wr Toug Kal
oulntolv yIa To NWG €XOUV EKPPATE! TNV
KOUNRP TAUTOTNTA Toug HEca and Tov KIvnpa-
toypd@o. O aktifiopdg nou yevvrBnke and
v kpion tou AIDS kai tn {woydvo avaykn
yla opatdtnta, anotelei £va akoun KOPPAT
tou nal\ pe {wtikA onpacia. H taivia digpeu-
va TG anapyég tou Beopol tou Aeofiakou
pride. Xtnv npdtn and autéq Tig napeAdoelg,
noAAég ané tig oknvobétpieg cuppeteixav A
Atav unelBuveg yia tn Siopydvwon. To pride,
onwg kai autn n taivia, apopouce TNV ava-
YKN Y1G XOPOUG APIEPWHEVOUG ANOKAEITTIKG
oTIG KOouRp yuvaikeg kal TG Aeoieg, dote va
anopeuyBei o kivduvog va napaykwvicToluy
and tn Aapgn v ykél avdpav. Mia oucia-
OTIKA HOTIA o€ pia nepacpévn enoxh nou dev
npénel noté va Eexaotei.

Lesbians didn't always get to see themselves
on screen. But between Stonewall, the feminist
movement, and the experimental cinema of
the 1970s, they built visibility, and transformed
the social imagination about queerness. Film-
makers Barbara Hammer, Su Friedrich, Rose
Troche, Cheryl Dunye, Yoruba Richen, Desiree
Akhavan, Vicky Dy, film critic Ruby Rich, Jenni
Olson, and others share moving and often
hilarious stories from their lives and discuss
how they've expressed queer identity through
film. Activism, born from the AIDS crisis and
the life-affirming need for visibility, is another
vital piece of the puzzle. The film explores the
beginnings of the dyke march, the first of which
many of the filmmakers attended or organized.
Like this film, it spoke to the need for spaces
dedicated solely to queer women and dykes,
lest they risk fading into the background up
against the glorious glow of gay men. An es-
sential view of a bygone era that should never
be forgotten.

ON-SITE 15/3 Marketaki 22:30

FLEE

®DYIH

MNouvag Méyxep Pacpouosev

Jonas Poher Rasmussen

Aavia, Ffal)ia, Zoundia, NopBnyia
Denmark, France, Sweden, Norway
2021, 93"

‘Evag emituxnuévog tpiavtas&aypovog aka-

Snpaikdg pe to Peudovupo Apiv Nayoudpuni
nakevel pe To eN®@OUVO PUCTIKO NOU EXEI
Kpatoe! kpuPd 8K kal koot Xpovia, To

onoio aneilei va ektpoyidoel tn {wr nou gxel
xtioel pe tov péNovta oculuyd tou. Xe pia
ouyklovioTikr apriynon nou &edinAavetal

E Tn pop®r animation kar pe anodéktn tov
oknvoBétn Mouvag Méxep Pdopoucey, otevd
@ilo kal cuppadnth Tou oto oxoleio, o Apiv
dinyeital yila npwtn ¢opad tnv iotopia tou
adiavéntou odoinopikou nou Biwoe wg nai-
di-npdopuyag and to Apyaviotdv. Me dxnpa
TG SUYKIVITIKEG Kal eykApdieg ouvevteUEeig
avdpeoca otov lNouvag kai tov Apiv, n Puyn
Eetuliyel pia a&éxaotn Iotopia autoyvwoiag,
n onoia pag Oupilel nwg pévo av avtipetw-
nicoupe Bapparéa to napeABdv Ba eipacte
oe Bon va xticoupe t0 S1k6 pag péNlov.
MapdMnha, pépvel 6To NpookAvio kal pia
oikoupevikf akfBeia: pévo av ctapatiosig
va kpUBeocal and Tov npaypatiké cou eautd
Oa pnopéoeig va Bpeig évav téno nou Ba
anokaleig «oniti».

Amin Nawabi (a pseudonym), a 36-year-

old high-achieving academic, grapples with
a painful secret he has kept hidden for 20
years, one that threatens to derail the life he
has built for himself and his soon to be hus-
band. Recounted mostly through animation to
director Jonas Poher Rasmussen — his close
friend and high-school classmate, he tells for
the first time the story of his extraordinary
journey as a child refugee from Afghanistan.
Through heartfelt interviews between Jonas
and Amin, Flee tells an unforgettable story of
self-discovery. Showing how only by confront-
ing the past is it possible to carve out a future,
and the universal truth that only when you
stop fleeing from who you are can you find
the true meaning of home.

ON-SITE 15/3 Makedonikon 15:00

GENDERNAUTS
ZEZOYAAIKH TAYTOTHTA
Mévika Tpért Monika Treut
leppavia, HMA Germany, USA
1999, 88’

Mia digpelvnon twv paivopévay tng dieppu-
Mikétntag oto tehog tng deltepng INETIAG
otnv Kahipdpvia, oe pia tavia yia gender
benders kai sexual cyborgs, avBpdnoug nou
TPONoNoIoUV Ta COPATA KAl Ta HUAAd Toug
péoca and VEeG TeEXVONOYIEG Kal XNpEiEg, apl-
ofntodvTag TeNIKWG TG apoeVIKEG kal BnAukég
TAUTOTNTEG. 2TNV EpRTNON €4V gival Avipag
A yuvaika, o/n «pulovadtng» anavtdel «vai.
‘Onwg o1 koopovalteg 6To SIGGTHA Kal Ol
kuBepvovauteg oto S1adiktuo, ol pulovaulTteg
ta§idevouv otoug noikiloug kGopoUG NG
oe€oualikdtntag. Akpalpvig ekNPOCWNOG
tou pevpatog tou Néou leppavikou Kivn-



patoypdgou, n Mévika Tpéit diacyilel to
Yav @pavoioko ota téAn tng dekastiag

tou 1990 kai cuvavtd tpavg kai iviepoeg
kaAItéxv@ nou louy, ayanoulv kai Soulel-
OUV OTO onueio 6nou To PUAO cuvavid TG
Ynoeiakég texvoloyieq. ApiBudvtag nepio-
o6tepeg and duo dekaetieg and tny npwIn
tng npoPolr, n taivia pég npooépel
duvatdtnta va yeutoUPe To Npwipo épapa
Y10 TN PEUCTOTNTA TOU PUAOU Kal TOV aUTo-
npoodiopiopd. Me éva aixunpo kai aviouxo
BAéppa nou opihedtnke péoa and pia pakpd
nopeia NAPATAPNONG KAl CUPPETOXNAG OTIG
oe&oualikég avtikoultoupeg tou Bepolivou,
n Tpdit e€epeuvd tnv nepioyn tng Mnéi
‘Epia, ekei dnou ol véol oxnuatiopoi pulou
ouVAVINOoAaV TIG N0 OUTONIKEG IOEEG yIa TNV
texvoloyia npotoU ol texvoloyikoi kohooooi
kataAdBouv ta ndvta. Me tn cuppetoxi
twv Bpulikav tpavg diavontpidy kal akTPi-
otpidv Xoulav XTpdikep Kal XAvt Xtdouy,
KAl SUGTAVOVTAG OTO KOIVO pia nAeidda
tpavg kai iviepoeg kaAITeXV@ kal TwV ou-
vIpdpwv Toug, N Ze€ouaiki tautdtnta ei-
vai n {doa 1oTopia anoTunwUEvn 6To QIAY.

Gendernauts explores the phenomena of
transgenderism at the end of the second
millennium in California - a film about gen-
der benders and sexual cyborgs, people
who alter their bodies and minds with new
technologies and chemistry and thus ques-
tion male and female identities. Asked if they
are a man or a woman, the gendernauts
answer “yes." Like cosmonauts in space and
cybernauts in the Internet, the gendernauts
travel through the diverse worlds of sexuality.
New German Cinema alumna Monika Treut
journeys through late 1990s San Francis-

co, meeting trans and intersex artists who
live, love, and work at the cutting edge of
gender and digital technologies. Counting
more than two decades from its original
release, this screening offers an opportunity
to experience its vision of gender fluidity and
self-determination. With a sharp and curi-
ous eye, honed by a long career observing
and participating in sexual subcultures in
Berlin, Treut explores the Bay Area, where
new gender formations met more utopian
ideas of technology, before the tech giants
became omnipresent. Featuring legendary
trans thinkers and activists Susan Stryker and
Sandy Stone, along with trans and intersex
artists and their partners, Gendernauts is
living history on film.

ON-SITE 17/3 Liappa 16:00

GREEKS (GREEK LOVE AND SAPPHIC
SOPHISTICATION)

EAAHNEX (EAAHNIKOZ EPQTAX KAl
TAN®IKEX XYNOMIAIEX)
Kwvotavrivog Mavvapng Constantine
Giannaris

Hvwpévo Bacileio UK

1991, 15

Mia patid otov «eAnvIkd £pwtan, oTnv
npaypatikéTTa NG opopulo@INiag otnv
EMA&8a 1o 1991. Mpwtaywviotég tou Kivi-
patog nou tdte ixe to akpwvipio GLBT
(Gay, Lesbian, Bisexual & Transgender)

1 anAa¢ dvBpwnol nou eixav to Bdppog

va otabolv pnpootd otnv KApepPa Kai va
piAfoouy yia t {wn Toug, pag divouv pia
kaBapn ikéva - nou iocwg va pnv éxel alAG-
Ee1 oAU and tote.

A look at “Greek love” and the reality of
homosexuality in Greece in 1991. Leaders

of the once-called GLBT movement (Gay,
Lesbian, Bisexual & Transgender) or simply
people who dared to stand in front of the
camera and speak about their lives, paint us
a clear portrait - a bigger picture that might
not have changed much in the last three
decades.

ON-SITE 9/3 Tornes 22:30

THE HOMOSEXUAL CENTURY

O AIONAZ THEZ OMODYAODIAIAZ
ArovéX Zoukal, Mk Okevykép

Lionel Soukaz, Guy Hocquenghem
FaMAia France

1979, 82’

‘Eva Bapparéo (kai napaliyo anayopeupé-

VO) NEIPAPATIkd NOPVO VIOKIHAVIEP, O NPW-
tdtunog Tithog tou onoiou eival Race d’Ep!
(nou petappdletar kupiohektikd wg «PDuli
nototndwvl»), O aidvag tng opopuAopiriag
SnuioupynBnke and tov «natépa tng Kounp
Bewpiag» ki Okevykéy, oe ouvepyaoia pe
tov pi{oondotn kounp oknvoBétn kail npo-
Bokdtopa Alovél Zoukdd. H taivia ixvnhatei
TNV IcTopia tng opoPulogIiag katd tn
Sidpkeia tou 2000 aidva, and v NpwIun
oe&oloyia kal Ta yupvd tou Bapdvou Bik-
XeAp pov Molviev éwg tnv aneleuBépwon
TWV YKEI KAl TO PWVICTAPI TOUG OTOUG
Spdbpoug tou Mapioiol. Ennpeacpévo and
1o pn&ikéeubo épyo tou MicEl Doukd yia
v 1oTopia tng oegoualikdtntag kar ano-
KPUGTAAADVOVTAG TOV ENAvVAcTaTIkO KOURp
aktBiopd g ENOXNG TOu, TO VIOKIHAVIEP
eival éva aponNioTikd eINKpIVEG, neipapa-
K6 @IAY yepdto oeg, nou apopd v ykél
kouAtoUpa nou avadietal and TG okIEG, €va
@IAp nou avixveUer tn oxéon petadl tng di-
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Gdoong TG pwtoypapiag katd tov 190 aikdva
pe TG enakdloubeg aneikovioeig TG OpOPUAS-
@IAng emBupiag. H pwtoypagia, clppwva pe
Tov apnyntr, dnuioUpynoe €vav véo opiopd
¢ «avBpwnétntagy kal édwoe oToug YKEN Ta
HEoQ yIa va EKPPACOUYV TIG NIO PUXIEG OKEYEIG
tou¢. Enitaktika enikaipo, to viokipaviép
auté ouveyilel va pag unevBupilel to NG n
KivoUpevn eikdva pnopei (kai oeilel) va ava-
poxAeUel tn dnudoia culfjtnon oto dvopa Tng
opatdtntag.

This spectacularly brave (and nearly banned)
1979 pornographic experimental documentary,
The Homosexual Century or Race d’Ep!in its
original French title (which literally translates
to “Breed of Faggots”) was made by the “fa-
ther of queer theory,” Guy Hocquenghem, in
collaboration with radical queer filmmaker and
provocateur Lionel Soukaz. The Homosexual
Century traces the history of modern homo-
sexuality through the 20th century, from early
sexology and the nudes of Baron von Gloeden
to gay liberation and cruising on the streets of
Paris. Influenced by the groundbreaking work
of Michel Foucault on the history of sexuality
and reflecting the revolutionary queer activism
of its day, The Homosexual Century is a shock-
ingly frank, sexfilled experimental documentary
about gay culture emerging from the shadows
that traces the confluence between the de-
velopment of photography in the 19th century,
and subsequent representations of homosexual
desire. Photography, says the narrator, “created
a new definition of ‘mankind” and gave the
gay the means by which he could express his
desires. In four dramatized chapters, covering
the gay history of the 20th century - from
Wilhelm von Gloeden's late-19th and ear-
ly-20th-century pastoral photographs of naked
Sicilian boys to the sexual revolution of the
1960s-, the timeless and highly relevant film
pictures one century of oppression and em-
powerment as a reference work for its ability to
stir public debate.

ON-SITE 7/3 Liappa 22:00

KALIARDA

KAAIAPNTA

MaoAa PeBevicdtn Paola Revenioti
EAAG3a Greece

2015, 58’

H npwtondpa puoioyvepia tou eAAnvikou
AOATKI+ kivApatog kai n Kivapatoypapl-
kf) opdda tng Paola Team Documentaries
napoucidlouv 6To NPMTO TOUG VIOKIYAVIEP
peydAou prAKoug T PUCTIKY SIAAEKTO TwV
ykél otnv EANGSa, n onoia xpnoiponoiBnke
ekTEV®G and tn dekaetia tou 40 péxpr kai

tn petanoliteuon. H Mdoka PePevidtn fpbe
o€ ena@n ye Ta kaNiapvtd katd tn didpkeia
¢ dekaetiag tou ‘80, Aiyo npotol ekAeipel
n xprion toug. Mapdt o apyikdg otdxog ATav
pia KaTaypa®n g XPnong Kai tng iotopiag
TV KANIapvToy, GUVIONa €YIVE EPPAVEG NWG
o UMKS avadeikvue Tnv I0Topia TNng Kounp
kovétntag otnv EAGda cuvolikdtepa, oki-
aypapavag tn otadiakh alkayr Twv ouv-
Onkav kar ptdvoviag oto ofpepa. Katd tnv
Kivnuatoypdenon, npoékuyav Bépata kai
potifa énwg o épwtag, n oefoualikdtnta, Ta
Sidpopa otékIa TNG ENOXAG 6CO Kal Ta Npo-
BAjpata nou €npene va avtipet®nioouy ol
YKEI TNG EMNOXNG. 2TO VIOKIYAVIEP CUVAVTOUPE
1600 akadnuaikolg éco kal kabnuepivolg
avBponoug, o1 onoiol apnyouvtal tnv I6TO-
pia twv kakiapviav éxovtag {foel TNy nopeia
™G KOIVoTNTag and nNpwto XEp!.

A pioneer Greek queer activist and her film-
making team Paola Team Documentaries
present their first feature documentary about
“Kaliarda,” the secret language of the gay
community in Greece, from the 40s until the
country's regime change in the early 70s. Pao-
la became acquainted with Kaliarda towards
the end of its use, in the 80s. The team start-
ed out aiming to record the history of Kaliarda,
but realized they were recording the history of
the queer community’s life in Greece during
the 20th century. Themes start emerging, such
as love, sexuality, hang-outs, the problems
faced by gays at the time and how conditions
gradually changed until today. In the docu-
mentary, we encounter academics and people
from the street, who had a first-hand experi-
ence of our subject.

ON-SITE 15/3 Makedonikon 20:00

KILLING PATIENT ZERO
O AXOENHX MHAEN
Adpi Arvt Laurie Lynd
Kavadag Canada

2019, 98’

Metd tnv E&€yepon tou Xtdouvyouol kai tnv
dvodo tou kiviipatog aneheubépwong twv
YKEI, N YKEI KOIVOTNTA YVWPIOE PIa NPpwTodavn
oegouahikr} eheuBepia, npotou n eppavion
tou AIDS to 1981 aM\d&el ta ndvta. O akpo-
Seloi patoiotég expetaledtnkay to AIDS
Yla VO OTIYPATioouy Toug YKEl AvOpPEG Kal
kavévag dev katnyoprnOnke nepiccdtepo and
tov [kaetdv Ntiykd, tov Kavadd aepoouvodd
nou anokARBnke «acBevig pndévs. Avaln-
TOVTAG TNV NPOENEUCT TNG HUCTNPIOSOUG
emidnpiag, ta Kévtpa EXéyxou kai MpdAnyng
Noonudtwv nipav cuvévieudn and avdpeg
pE TN véoo, dianictwvovtag potifa nou



unodeikvuav oeoualikr petadoon. Xe
autd to pn&ikéleuBo viokipaviép, o Adpi
Avt Siapeldel tov pUbo «tou tépatog

nou épepe to AIDS otn Bopeia Apepikn,
XPNOIHONoIOVTAg SPoPPa KadPaPICHEVES
ouvevteU&eig pe toug piloug tou Ntiykd
Kal Toug eniotipoveg nou ekAeidwaoav ta
npota nepiotatikd pe AIDS. O Tkagtdv nou
yvwpiloupe £d@ eival pia naixvididpikn,
oUvBetn Yuyn nou popoloce oKIG PaTIdV
otn douleld, énaipve pépog o kpoualig-
PEG POPWVTAG KAUTA COPTOAKIA KAl EKAVE
ta aduvata Suvatd yia va BonBroel toug
epeuvNTEG and ta kévipa va Sialeukdvouy
TO HUOTAPIO TOU «KAPKIVOU T®WV OPHOPUASQI-
Awv». O Aivt eniong otpépetal oTov dnuo-
oloypdapo tou Xav Ppaveoicko Pavt Tiktg,
o onoiog epovtle NEIGPATIKA VO NAPAPEVEI
n nohitik) tou AIDS ota npwtooéhida. To
BiBAio-opdonuo tou Xiktg, pe titho And the
Band Played On, Siaikvile tov pibo tou
«aocBevolq undév», pia nepinhokn npaypa-
ukdTNTa TNV onoia o Aivt avallel pe 18iai-
tepn npoooyn. Eva onpavtiké €pyo kounp
apyalohoyiag, To onoio pixvel WG o€ pia
YEVIA nou €xel TPAUPATIOTE! Ox1 pévo and
€vav 16, al\d kal and TG Katnyopieg Kai To
SnAntipio tng Kovwviag.

In the aftermath of Stonewall and the rise

of the gay liberation movement, gay men
celebrated a newfound sexual freedom

- but, in 1981, the dawning awareness of
AIDS changed everything. Right-wing bigots
exploited AIDS to demonize gay men, and
no one was more villainized than Gaétan
Dugas, the Canadian flight attendant
dubbed “patient zero." Seeking the origins

of the mysterious epidemic, the Centers for
Disease Control interviewed men with the
disease, finding patterns that suggested
sexual transmission. In this groundbreaking
documentary, director Laurie Lynd explodes
the myth of “The Monster Who Brought
AIDS to North America” using beautifully
framed interviews with Dugas’s friends along
with the scientists unlocking the earliest AIDS
cases. The Gaétan we meet here is a play-
ful, complicated soul who wore eyeshadow
to work, cruised in short-shorts, and went out
of his way to help CDC researchers crack
the mystery of “gay cancer” Lynd also looks
at San Francisco journalist Randy Shilts, who
doggedly kept the politics of AIDS in the
headlines. Shilts's landmark book, And the
Band Played On, perpetuated the Patient
Zero myth - a complicated reality that Lynd
takes great care to unpack. Killing Patient
Zero is an important work of queer archae-
ology that shines an empathetic light on a

generation traumatized not just by a virus
but by society’s blame and vitriol.

ON-SITE 17/3 Marketaki 14:30

LEMEBEL

AEMEMIMEA

Noava Penéoi Mkapipndiva
Joanna Reposi Garibaldi

XiAR, KohopBia Chile, Colombia
2019, 97

Mia avadpopr otov Bio kai ta nenpaypé-

va tou Xihiavou eikacTikoU KaANITéxvn kal
ouyypapéa Medpo Aepepné - éva tagid
kaM\texvikig Snpioupyiag kai avtiotaong
H€Ca OE pIa CUVTNPENTIKY KOIV®Via, and ta
npota xpdvia NG apavelag PExp! Tty enoxn
¢ kataginong tou. Méoa and NPocwnIKEG
pwToypagieg kai Bivieo, cuvevtelEeig kal ap-
XEIOKO UAIKG and epPANpaTIKEG NOPACTACEIS,
OKIQYPAPEITAl TO CUYKIVITIKO NOPTPETO EVOG
KaANtéxvn nou, eni Mivotoét, petatpdnnke oe
oUpPolo tng queer kouktoUpag kal €dwote, pe
6nho Ty téXvN tou, oBevapr) pdyn evavua oe
KABe HoPPr| KOUPOPUIGHOU Kal auTapxIoHOU.
A biographical treatment of the life of
Chilean visual artist and writer Pedro Le-
mebel - a journey through creative art and
resistance in a conservative society, all the
way from his early years to his exploding as
a star on stage and an emblem of queer
culture. Consisted of videos and photographs
of his private life, personal interviews and
archival material from his most emblematic
performances, the documentary portrays the
uncompromised artist who became a queer
symbol and defied, through his art, the Pino-
chet-era repression and terror.

ON-SITE 12/3 Makedonikon 19:00

LOOKING FOR LANGSTON
ANAZHTQONTAZ TON AANTKEZTON
Ailak T{o0Miev Isaac Julien

Hvwpévo Bacileio UK

1989, 47

Ye auth TN AUpPIKNA KaI NOINTIKA HEAETN NG
{wng Tou Aatpepévou nointr tng Ava-
yévvnong tou Xdphep Advykotov Xiou{ o
BpaPeupévog Bpetavdg oknvobétng Aillak
TloUNiev npoPdrer tov Xioul wq patpo
yKél oUupPolo piag oAékAnpng kouktoupag,
HE POVTO €va IUMPECIOVICTIKO Kal aTHoopal-
pIKG oknvIkG nou napalinAiler éva napdvo-
po notonwAeio tou Xdphep tng dekastiag
tou 1920 pe éva vuytepivé kévipo tou Aov-
divou tng dekaetiag tou '80. Anoondopata
ané ta noifpata tou Xioul cuvugaivovtal
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HE €PYa ONUAVTIK®V NPOCWMIKOTAT®WY and Tov
K6opo Tou nohiticpol and tn dekastia Tou
1920 ka1 o710 £&€Ag, ocupnepidapPavopévay twy
patpwv nointav ‘Eceg Xéppih kai Mnpoug
Noutlevt kal Tou pwtoypdpou Pépunept
MéinNBopn, cuvBétovtag pia cuvapnacTikr,
noAueninedn agrynon. O TlolAiev diepeuvd
Ta aca®n KpUPd vopata piag nepiddou pe
nhoUoia kaANItexviki ékppacn kai TNV nayiw-
pévn nohitiotiki agia Tou €pyou autwv twv
npwtonopwv. [upiopévo oe donpo-padpo und
1o yuvaikeio BAéppa tng Niva Kélykpev, autd
10 vtokipavtép ouvdudalel apxelakd uNikd pe
VEQ OKNVIKA, GEKAVG PpAvTAciag Kal PIa OVEl-
pIkA 10Topia aydnng. To anotéAecya eivai pia
navéuop®n kal TeANIKA navnyupikf dnpioupyia
yia v kaA\itexviki ékppacn kai Tn euon tng
pavpng ykér emBupiag.

In this lyrical and poetic consideration of

the life of revered Harlem Renaissance poet
Langston Hughes, award-winning British film-
maker Isaac Julien invokes Hughes as a black
gay cultural icon, against an impressionistic,
atmospheric setting that parallels a Harlem
speakeasy of the 1920s with an 80s London
nightclub. Extracts from Hughes's poetry are
interwoven with the work of cultural figures
from the 1920s and beyond, including black
poets Essex Hemphill and Bruce Nugent, and
photographer Robert Mapplethorpe, construct-
ing a fascinating, multilayered narrative. Julien
explores the ambiguous sexual subtexts of a
period of rich artistic expression, and the en-
during cultural significance of these pioneers’
work. Shot in black and white by a female
gaze (that of Nina Kellgren), the film combines
archival footage with newly staged set pieces,
fantasy sequences, and an imagined love story.
The result is a beautiful and ultimately cele-
bratory piece about artistic expression and the
nature of black gay desire.

ON-SITE 13/3 Makedonikon 20:30

A MATTER OF LIFE AND DEATH
ZHTHMA ZQHZX KAl GANATOY
Kwvotavrivog Mavvapng
Constantine Giannaris

Hvewpévo Bagikeio UK

1991, 13’

Annyovtag pe Tov Ttho tou pia kabopiotikn
taivia tou Bpetavikol civepd, to Zitnua {wri¢
kai Bavdtou kataypdeel pia egicou kabopiot-
kA npaypatkdtnta TG Bpetavikig kovaviag
n Sekaetia tou '90: tn pdotiya tou AIDS nou
otoiyioe tn {wn ot xINGdeg avBpmnoug. Mag
eival va eig kai va neBaivelg and pia «peydin
acBéveia pe éva pikpd dvopax;

Echoing the title of a definitive film in British

cinema, A Matter of Life and Death captures
an equally definitive reality of British society in
the nineties: the scourge of AIDS that cost thou-
sands of people their lives. What's it like to live
and die of a "big illness with a small name"?

ON-SITE 9/3 Tornes 22:30

NELLY & NADINE

NEAI KAl NANTIN

Maykvoug MNképtev Magnus Gertten
Xoundia, BéAyio, NopBnyia Sweden,
Belgium, Norway

2022, 94'

O Maykvoug lképtev enekteivel TV épguva
nou eixe &ekiviioel oto povadikd Kabe npo-
owno éxer dvopa (Bpapeio FIPRESCI oto 170
DectifdN Ntokipaviép @ecoalovikng) kai
@épvel 010 QWG pia onoudaia 10topia aydnng.
H anpéBAentn 1otopia tou épwta peta&u dvo
YUVAIKOV 6T0 oTpatdnedo cuykévipwong Pd-
Bevopnpik, ev péow tou Aeutépou Maykoopi-
ou MoMépou. Eni oeipd etwv o 106PBiog deopdg
g Néh kar tng Navtiv €perve kpugpdg, akdun
KI ané otevoug ouyyeveig toug. H eyyovi tng
NéN anogpaoilel topa va avoi&el to kouti twv
avapvAcewy nou kpUBovtal 6To Npocwnikd
TOUG apyeio.

The unlikely story between two women falling
in love in the Ravensbrick concentration camp.
For many years Nelly and Nadine’s lifelong
relationship was kept a secret, even to some
of their closest family members. Now Nelly's
grandchild has decided to open their unseen
personal archives. Magnus Gertten expands
the research he started in his unique project
Every Face Has a Name (FIPRESCI Award -
17th Thessaloniki Documentary Festival) and
uncovers their remarkable love story.

ON-SITE 14/3 Makedonikon 20:30

NITRATE KISSES

NITPIKA ®IAIA

Mndéppnapa Xapep Barbara Hammer
HMA USA

1992, 65

v np@tn TG taivia peydlou prikoug, Uote-
pa and dekastieg dpdong otnv npwtonopia
tou AecPiakou kivnuatoypdgpou, n Mndpuna-
pa Xduep cuvupaivel EVIUNWOIAKESG, OTIAI-
Lapiopéveg eikdveg and tnv kabnuepivétnta
tecodpwv opdpulwy (euyapiov pe nAdva
nappéva ané pia avegepelvntn, anayopeupé-
vn kal adépatn 1otopia, kar avalntd ta xaueva
ixvn g kounp kouktoUpag ot SiaPpwpéva
KAPE KAl OKOPMIEG EIKOVEG. ZNTAPATA OXETIKA
pE TNV 1oTopIKA avanapdotaon egetdlovtal
péca and tn pehétn apnyrnoewy nou Bpioko-



vtai oto nepiBodpio, TNy avdyvwon nicw
and g ypappég kai tnv avaynidenon
eikovov e€6piotwv and (Sia)kelyevikég
npodiaypagég. Apxeiakd uliké and to Lot
in Sodom (1933), nou Bewpeital eupéwg

10 NPp®TO KOURP PIAY nou dnuioupyrBnke
otug Hvwpéveg MoMiteieg, padi pe nAdva
and tawvieg tekpnpiwong kar puboniaciag
ané tn Meppavia tou ‘30, cuvugaivovtal pe
oUyxpovo uNikd og autd to nolueninedo
VTOKIPAVTEP MOU GTOIXEIWVEI TO BAéppa pag.
Me ta Moyia tng idiag tng dnpioupyou: «H
taivia Oétel und appioPrtnon toug edpaiw-
HEVOUG TPOMOUG KATaypapng tng 10TopPiag,
ki éto1 evBappuvel to koIvé (téco Ta ykél
600 kal Ta oTpéit péAn tou) va SiapuAdtel
anopevépia, ypdppata, BiBAia, apxeia kai
oTypiétuna, wote va diacwbolv o1 KoIvEG
ntuxég tng {wng pag kai va ndpouy tn Béon
TOUG OTNV IoTopPIiar.

In her first feature, after decades as a pio-
neer of lesbian cinema, Barbara Hammer
weaves striking images of four contemporary
gay and lesbian couples with footage of an
unearthed, forbidden, and invisible history,
searching eroded emulsions and images for
lost vestiges of queer culture. Questions of
historic representation are examined through
addressing the margins, between-the-line
readings, and images outside of prescribed
textual boundaries. Archival footage from
Lot in Sodom (1933), often regarded as the
first queer film made in the United States, as
well as footage from German narrative and
documentary films of the 30s, are interwoven
with contemporary footage in this multifac-
eted, haunting documentary. In the words of
Barbara Hammer: “Nitrate Kisses questions
how history is recorded and encourages the
viewer, gay or straight, to save scraps, letters,
books, records, and snapshots in order to
preserve our ‘ordinary’ lives as history.”

ON-SITE 13/3 Makedonikon 20:30

OCTOPUSALARM

O ZYNATEPMOX TOY XTAMOAIOY
EAifapnet Zapavyk Elisabeth Scharang
Auvotpia Austria

2006, 107

O AAeg ypnoiponoiei tn ppdon «O ouva-
YEPHOG TOU XTanodioU» yia va neplypAayel
TG OTPECOYOVEG KATACTACEIG OTIG OMNOIEG
Bpébnke o idiog, peyalwvovtag wg kopital,
étav enixelpoUoe va anopakplver ta adi-
dkpita xépla twv ayopidv nou Ba Rbelav
va pnouv avdpeca ota nédia tou. Autég ol
npwteg 0e§oUaNIKEG ENaPEG CUOYETIOTN-
Kav pe tov andAuto tpdpo, kabwg £tol ta

aydpia Ba avakdluntav tn SdiapopeTiko-
tnta tou. BAénete, o AAeE eivar iviepoe,
€va dtopo nou npokalei oclyxuon oe évav
k6opo nou diaxwpilel pe akpiPeia o apoe-
viké ané to Bnhukd. Ki dpwg, éva ota dvo
XINGSeG veoyévvnta yevviétal Sixws capEg
@UMo. To pBivénwpo tou 2002, n oknvobé-
tp1a kai padiowvik napaywydg EAilapnet
Yapdvyk npookdAece tov AAeE, nAéov 26
£T0V, va ouppetdoyel otny efSopadiaia
padiopawviki tng eknopnr. Katd tn didpkeia
Tou npoypdppatog didpkeiag 90 Aentady,

o AAeg yivetar évag «aktfiotrg tng dia-
@ulikétnTagy. Na npwtn opd, apnyeital
Vv IoTopia TG dNUosIa Kal NEPIYPAPE! Ta
Bacaviotipia ota onoia unofdMovtar ta
intersex naid1d NPoKeIPEVOU va NPocappo-
otolv oTig voppeG tng Koivaviag. H 18éa yia
v taivia ApBe wg anotéhecpa NG NPWTNG
toug ouvavinong. H ENiapnet Zapdvyk
akohoUBnoe tov ANeE pe tnv KApePd TG
yia tpia xpovia. Kar and éva viokipavtép,
€va Kivnpatoypagikd €pyo yia tn Siapuli-
kétnTa, avaduetal n Iotopia evdg atdpou
pe agonhictiki aicBnon Tou xioUpop kai
cuvapnactikf avtiAnyn yia tov KGopo.
"Octopusalarm” is what Alex calls the stress-
ful situations in which he, as a 14-year-old,
attempted to ward off the inquisitive hands
of the boys who wanted to get between his
legs. These first sexual experiences were
associated with immense fear, since the boys
might uncover her differentness. Alex is an
intersex man, a person who throws into con-
fusion the precise division of the world into
male and female. One in every two thousand
babies is born with no clear gender. In Alex’s
case, at the age of two, this caprice of nature
was surgically corrected on medical advice.
Following amputation of his penis and testi-
cles and creation of an artificial vagina, Alex
grew up in his small village to become a girl
wearing clothes size XXL. In autumn 2002,
filmmaker and radio presenter Elisabeth
Scharang invited Alex, now 26 years old, to
participate in her weekly radio broadcast.
During the 90-minute programme, Alex be-
came an “intersex activist For the first time,
he told his story in public and described the
torture inflicted on intersex children in order
to adapt to society’s norms. The state of inner
emigration into which Alex had withdrawn
throughout his life so far came to an abrupt
end. It was during the course of the first
meeting between the two that the idea for
this film came into being. Elisabeth Scharang
followed Alexandra with her camera for
three years. The two went traveling together,
through Alex’s past and on to new friend-
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ships, from the coastal mudflats of Holland to
the Californian Pacific. In the autumn of 2003,
Alexandra decided to continue her life as an
intersex man. Alexandra became Alex Jurgen.
And from a documentary-film project about
intersexuality arose the story of a person with
a captivating sense of humor and an amazing
perspective on the world.

ON-SITE 7/3 Zannas 18:00

OF GIRLS

TQN KOPITZION

Bévtehiv (pav ‘OAvievpnopyk

Wendelien van Oldenborgh

lanwvia, ON\avdia Japan, The Netherlands
2023, 44

lupiopévo oto Tokio kai otn MNokoxdpa, autd
10 yvriola eeUBepo (e dAoug Toug TPdnoug)
vtokipavtép ouvtovilel pia nAnBopa cly-
XPOVWV PwvaV e SU0 EeXwPIOTESG YUVAIKEIEG
PWVEG TOU AoyoTexvikoU Kal NOAITIkoU na-
peNBSvVTog tng lanwviag. H Qoupiko Xayidoi
kai n Moupiko Miyiapdto unip&av kai o1 dvo
dnuoikeig cuyypageic TNG NOXAG TOUG - TNV
nepiodo and ta téAn tng dekaetiag tou 1920
Kal €neita, eved kai o1 dUo anefincav to 1951,
600 ftav akodpa véeg. Kar o1 dvo diébetav
évtovn @epviotikg kal taikn ouveidnon

Kal EVTUNWOoIakn Aoyotexviki xpold, alkd n
kaBepid npoepydtav and nohd diagopetikd
unéBabpo kar e&€ppale g 1I8eooyieg tng

pe noAU Siapopetikd péoa. H Suvapn kai o1
AVTUPACEIG OTOUG KOOHOUG TV dUO YUVAIK®Y
avukatontpilovtal otoug SiIaAdyoug Kal 6TIg
€IKOVEG EVOG KAOT Nou SIANePVA TIG YEVEEG Kal
Siatpéxel SIAPOPEG NEPIOXEG TNG YVAOONG, TNG
MVAHNG KAl TNG KOUATOUPAG, avTavakAvTag
TOUG CNUEPIVOUG ay®VESG yUpw and to UAo,
v NoNITIKA Kai tnv ayann.

Filmed in Tokyo and Yokohama, of girls brings
a variety of contemporary voices in resonance
with two distinct female voices from Japan's
literary and political past. Both popular authors
of their time - the period from the late 1920s
on - Fumiko Hayashi and Yuriko Miyamoto
both died young, in 1951. They each had a
strong feminist and class consciousness as well
as an impressive literary voice, but came from
very different backgrounds and expressed their
ideals through different paths. The power and
contradictions in both these women's worlds
reverberate in dialogues and images of an
intergenerational cast moving through the vari-
ous spaces of knowledge, memory, and culture,
and reflect today'’s struggles around gender,
politics, and love.

ON-SITE 15/3 Makedonikon 20:00
ONLINE 7-17/3

ON THIS WONDROUS SEA

ZE AYTH THN EZAIZIA OAAAIIA
KaAhiénn Aeyaxkn Kalliopi Legaki
EA\G3a Greece

2022,18'

Medg pnopei pia yuvaika nou Bicdver tov névo
va éxel tn dUvapn va npokalei kai va Siekdikei
1w Béon tng otnv koivwvia; H Mapia Cyber,
péhog tng AOATKI+ koivétntag, to katagpép-
vel divovtag kabnuepiva évav aydva yia to
Sikaiwpa tng SlapopeTikéTNTAG.

How can a woman who experiences pain have
the strength to provoke and fight for her place
in society? Maria Cyber, a member of the
LGBTQI+ community, succeeds in that, through
her everyday fight for the right to diversity.

ON-SITE 15/3 Marketaki 22:30

ORLANDO, MY POLITICAL BIOGRAPHY
OPAANTO, H MOAITIKH MOY
AYTOBIOIPA®IA

MoA Mn. MpeBiado Paul B. Preciado
FaAlia France

2023, 99’

To 1928, n Biptdivia Noulg éypaye to Op-
Advto, to npwto pubiotdépnua oto onoio

o Baocikdg xapaktipag alalel pUo eved
ektuhiooetal n nhokr. ‘Evav aiova apydtepa,
o SieppuAIkSG cuyypapéag kar akTiBioTAg
MoA Mn. MpeBiddo anogacilel va oteilel

pia Kivnpatoypagikr eniotolq otn Biptlivia
Foulg: n OpAdvto tng éxer eykataleiper Tov
puBoniactikd tng kéopo kai Lei pia {wr nou
n ouyypagéag tng dev Ba pnopoloe noté

va gavtactei. O Mpebiddo evopynotpdvel

TO KAOTIVYK KAl GUYKEVTPQOVEI 26 olUyXpoveg
SiePPUAIKEG Kal pn-SuadikéG NPOcWNIKOTNTES
peta&u 8 kai 70 €16y, oI onoieg EVoapKOvouv
v OpAdvro.

In 1928, Virginia Woolf wrote Orlando, the first
novel in which the main character changes sex
in the middle of the story. A century later, trans
writer and activist Paul B. Preciado decides to
send a film letter to Virginia Woolf: her Orlan-
do has come out of her fiction and is living a
life she could have never imagined. Preciado
organizes a casting and gathers 26 contempo-
rary trans and non-binary people, from 8 to 70
years old, who embody Orlando.

ON-SITE 15/3 Makedonikon 22:30




THE QUEEN

H BAZIAIZZA

®pavk Zdipov Frank Simon
HMA USA

1968, 67

To o&udepkég viokipaviép tou Ppavk

T dipov and 1o 1968 anotelei pia patud
oTa napacknivia evog diaywviopou drag
queen oto Anpapyeio tou kevipikou Mav-
xatav. H tawvia Eekivdel pe éva noptpéto
Tou TeAeTdpyn, Tou Tlak, Tou onoiou To
drag 6vopa eivar Zapnpiva. O Xdipov oki-
aypaei pe Aentopépeia to EetUMiypa g
exnAnkTikAG kaAitexviag tou Tak kal twv
Siaywvilopévay, dnwg auth ekppdletal
péoa and to pakiyid kai tny evdupatoho-
yia. Zta dwpdtia tou Eevodoyeiou Toug, ol
ouppetéyovieg/-ouoeg oto cdou oulntolv
TG NPAKTIKEG NTUXEG TG {whG TV YKEI Kal
TWV TPAVG EKEIVN TNV ENOXT, TIG OXECEIG

HE TOUG cUVTPAPOUG, TOUG YOVEIG KAl TOUG
YEITOVEG Kal TIG YEITOVIOOEG Toug, kabmg kal
v emdoyn TG ulopetdPaong. Mapd v
aktivoBolia kar tnv aiyAn toug, dpwg, Ta
kaMioteia napoucidlovtal wg pia eninovn
kal anartnuk douleld. O aviaywviopog
eival okAnpdg kal coapdg, napdin
ouvtpo@Ikdtnta petady twv drag queen. O
T dipov anokalinTel TG PUAETIKEG EVTATEIS
peta&u twv diaywvilopévay, kabag kar Tt
aiwvia clykpouon petall twv épneipwy
nalaipaywv kaAtexvev/-éxvidwv kar tev
talavioUxwy VEwY NpwTtoedPavi{OPevmV.
Eite pépvovtag tnv kdpepa kovtd otoug
kaMitéxveg eite {oupdpovtag and pakpid,
0 X4IPoV ANOTUN®VEI JE OIKEIOTNTA TNV
nAnBwpikA {wn tou Beatpikol pavtaciakou
Nou TOUG EPNVEEI Kal NEPIYPAPE! T Snpd-
ola enitéleon Tou GUAOU WG pia engiyouca
npda&n aneheubépwong.

Frank Simon's keenly observed 1968 doc-
umentary is a behind-the-scenes view of

a drag-queen contest at the Town Hall, in
midtown Manhattan. The movie starts with a
portrait of the MC, Jack, whose drag name is
Sabrina. Simon details the emergence, by way
of makeup and costuming, of Jack's - and
the contestants' - superb artistry. In their hotel
rooms, the show's participants discuss the
practicalities of gay and trans life at the time:
their relationships with their partners and with
parents and neighbors, the option of sex-af-
firming surgery. Despite its flash and glitz, the
pageant comes off as difficult, exacting work;
for all the camaraderie of the drag queens,
the competition is fierce and serious. Simon
reveals racial tensions among the contestants
as well as the eternal conflict between life-
worn troupers and talented young newcom-

ers. Whether pushing the camera close to the
performers or zooming in from afar, Simon
intimately captures the lavish life of theatrical
imagination that inspires them, and presents
the public performance of gender as an ur-
gent act of liberation.

ON-SITE 11/3 Makedonikon 15:00

QUEER JAPAN

Fkpéiap KéApneivg Graham Kolbeins
HMA, lanwvia USA, Japan

2019, 99’

Mpwtonopiakoi kaAtexveg kar KaAITE-
xv18gg, aktifiotéq kal aktfiotpieg, alld

Kkal «dvBpwnor tng dinhavig néptag» nou
kaAUntouv 6Ao to pdcua tou eUNoU Kal TNG
oegoualikdTnTag, aPnPouV TIG KOIVGVIKEG
VOPUEG Kal ToApoUV va Adpouv og auth TN
kaAeidookonikr patid otn AOATKI+ kouh-
toupa tng ouyxpovng lanwviag. Kataypdepo-
vtag oTiypidtuna and kahoyualiopéva pride
(napeldoeig unepnedveiag) A kar naixvidia-
pika, «napekkAivovta» underground ndpt,
1o vrokigavtép aneikovilel avBpmnoug nou
Si1dyouv évav avtioupPatikd Pio xwpig vipo-
nég, SIEKSIKOVTAG 0PATOTNTA OTO PWG, OTIG
okI€G, MG Kkal o€ 6,T1 undpyel evOIApETa.
Avthwvtag and 100+ cuvevteU&eig nou die-
&nxBnoav oe didpkeia TPIGY ETOV O TONO-
Beoieg oe oAdkAnpn tnv lanwvia, napoucid-
Ce1 dekddeg Gtopa ta onoia poipalovtal Tig
epneipieg Toug pe Sikd toug Adyia. Avaka-
Aoyte pia {wnpn kar cuykhoviotiki opdda
avBpodnwyv oe pia xopa nou €xel povadikd
10TOPIKG GO0V APOPA TNV KOUNP EKPPACN

- aM\d kai pia kouktoUpa nou akpofartei
toAunpd avdpeoa oTig Npoaldvieg napado-
oeIg ka1 6Tn Aatpeia tou péAovtog.

Trailblazing artists, activists, and everyday
people from across the spectrum of gender
and sexuality defy social norms and dare to
shine in this kaleidoscopic view of LGBTQI+
culture in contemporary Japan. From glossy
pride parades to playfully perverse under-
ground parties, the camera pictures people
living brazenly unconventional lives in the
sunlight, the shadows, and everywhere in-be-
tween. Culled from 100+ interviews conduct-
ed over three years in locations across Japan,
Queer Japan features dozens of individuals
sharing their experiences in their own words.
Get to know a vibrant and inspiring group

of human beings in a country with a unique
history of queer expression - and a culture
daringly oscillating between primordial tradi-
tions and the cult of the future.

ON-SITE 14/3 Makedonikon 23:00
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QUEERCORE:

HOW TO PUNK A REVOLUTION
NMévi Aéioep Yony Leyser

HMA, Feppavia USA, Germany
2017, 80’

‘Eva anoAaucTiké viokipavtép Kataypdgel

£va 16TopIkd Kal NONITIGTIKG Kivnua nou
avantuxBnke oto nAaicio tng AOATKI+
KOIVOTNTAG KAl AEITOUPYEI WG TIG NUEPES Hag
g napdtpuvon yia tn dnuioupyia Mo cupne-
PIANATIKOV XOPWV PE NEPICCOTEPN NOIKINO-
popeia. Ti yivetar dtav n Koivotnta nou €xeIg
Sev eivai n koivétnta nou xpeidlecar; Enava-
AapBdveig otov eautd cou 6T auth UNAPXEl,
@udyveig pavliv yia va enivorjoeig opdég and
KOUAP navk enavactdteq/-tpieg Snuioupyeic
avatpeNTIKEG TAIVIEG Kal TIG SIAVEUEIG EUPE-
WG WOMNou olyd olyd auth N ¢avtaciakn Koi-
votnta pnopei va petatpansi oe aknBivé kai
piloonactikd kapdioxtuni nou Ba e§anAwBei
S1e0vag. Auth gival n I6Topia nou dinyeital
TO CUYKEKPIPEVO VIOKIPAVIEP, and TNV apxn
evdG PeuSOKIVAPATOG 0Ta Péoa tnG SeKa-
etiag Tou ‘80 nou npoopildtav va tapdlel
v navk oknv €wg tn Siadedopévn dvodo
TV KaANITEXVOV/-ExVISwV nou xpnoiponoi-
noav t pi{oonacTikd Kounp TautdTNTA yia
va avtuotaboulv tdéoo otny agopoiwon Twv
ykél 60 kal oTnVv opo@ofikn koultolpa Tng
navk. O1 cuvevteu§ialépevor/-veg culntolv
yia tnv opogofia, To eUNo, Tov pepIvicus,
tov 16 tou AIDS, tnv agpopoinon, To oe§ kai
QuUOIKQ, yia tnv téxvn. H extetapévn Niota
TWV CUPHETEXOVTI®OV/-0uohV nepilapBdavel
ovépata 6nw¢ autd twv Mnpoug AaMnpoug,
Tlov lNoudtepc, T¢aotv Bifiav Mnovr, Xilag
Xdouapvr, Mévi Apkéivt, KaBhiv Xdva, Kip
lképvtov kal noAG dAa. Kahuntovtag éva
€upU pdopa IoTopiag kal ENIPPOWY, HEca and
ouvevtelEelg, anoondopata Taviwy, nepio-
3ikd, ouvaulieq kai dpdoeig epPANpATIKES yia
1o kivnpa, Boutnypévn wg to KdKKalo oTnv
avuikamtahiotikf, DIY kourjp koultoupa, n
talvia anokaAUnTel Tn oKONIA KAl TIG EPNEI-
pigg cUYKPOTNPAT®Y, SNUIOUPY®OV TAIVIGY,
CUYYPAPEWY Kal AOINKV aOUTCAIVIEP, KAl
HETAPEPEI TO KOIVO ota evd6TEPA OTN dNuI-
oupyia g KoIvOTNTAG -Kal TNG TEXVNG- Mou
1600 aneyvaopéva xpeidlovtav ta idia ta
HEAN TG

A delightfully ragged documentary both doc-
uments a historical cultural movement in the
LGBTQI+ community, and serves as motiva-
tion to create more inclusive, diverse spaces
today. What happens when the community
you need is not the community you have? Tell
yourself it exists over and over, make fanzines
that fabricate hordes of queer punk revolu-
tionaries, create subversive movies, and dis-

tribute those movies widely - and slowly, the
community you've fabricated might become
a real and radical heartbeat that spreads
internationally. This is the story that Queercore
tells, from the start of o pseudo-movement
in the mid-1980s, intended to punk the punk
scene, to the widespread rise of artists who
used radical queer identity to push back
equally against gay assimilation and hom-
ophobic punk culture. Interviewees discuss
homophobia, gender, feminism, AIDS, assim-
ilation, sex, and, of course, art. The extensive
participant list includes Bruce LaBruce, John
Waters, Justin Vivian Bond, Penny Arcade,
Kathleen Hanna, Kim Gordon, and many
more. Encompassing a breadth of history
and influence, through interviews, clips from
movies, zines, concerts, and actions iconic to
the movement, steeped in the radical queer,
anti-capitalist, DIY, and give-no-fucks ap-
proach as queercore itself, the movie reveals
the perspectives and experiences of bands,
moviemakers, writers, and other outsiders,
taking audiences inside the creation of the
community - and art - so desperately needed
by the same queers it encompassed.

ON-SITE 8/3 Makedonikon 20:30

REBEL DYKES

Xap1 Zavayayv, Ziav A. lovikiapg
Harri Shanahan, Sian A. Williams
Hvewpévo Basileio UK

2021, 95’

«Aev upiotatal kapia queer ane\eubépwon
dixwg Bitoiol» H taivia Rebel Dykes €ivai n
Suvapikn 1otopia dpvnong kal aywviag nou
6hoi nepipévape. Mpiv and to kivnpa twv Riot
grrrls ouig HMA, unfjpxav o1 avunétakteg
AeoBieg oto Hvwpévo Baoilerio. Autd to
vIokigaviép akolouBei pia cuppopia navk
queer yuvaikov pe apBuleg, and v npotn
OUVAVTNON TOUG OTNV KATACKAVWON E1PAVNG
tou Greenham Common ka1 ka8’ 6An tnv
nopeia TV QINIKQOV Toug oxécewv oto Aovdi-
vo tn¢ dekaetiag tou ‘80 - to onpeio undév
NG Navk Pok okNVvAG. AUTEG Ol YUVAIKEG TNG
epyatikig ta&ng dnpiovpynoav acpaleig
X@poug yia va avantuyBei o cupnepiAnntikdg
yia Toug Tpavg, evaicBntonomnuévog wg npog
ta Qetiy, NOANUQUAETIKOG PEUIVIONOG: KABE
viyta alévilav otnv unédyeia S/M oknvi-
kG0e npwi agooidvovtav otn dpdon katd
tou AIDS kai katé tng vopoBeoiag nou Ba
£BAante tn AOATKI+ koivétnta. ‘Eva pebu-
otk peiypa animation, gikévwy apyeiou kal
npoocwnik®v cuvevtelEewv apnyeital Tnv
10TOpia pIag akpaiag katdotaong: Kataln-
Yigg, khapn BDSM, ouykevipmoeig katd tng



Mdpykapet ©dtoep, diapaptupieg pe otod-
X0 TNV avainwn dpdong ylupw and tn véco
kai tov Babu Seopd tng oikoyéveiag nou
eniMéyoupe. Auth eival pia e§aipetikd npo-
vopiakA patid o’ évav kéopo nou poidlel
va éxel napéNBel, ané dtopa nou éxi pévo
£€kavav NnpaypatikoTnTta TNy noNITIKr Toug
18eohoyia alld enélnoav yia va dinynBoulv
v euneipia toug. Me otdyo va diatapader
10 kdBe T mainstream kai va npoodiopioel
S1e€0diKkd Tov Pepiviopd, n Taivia akohou-
Oei ¢ {wég tou sex-positive, rad-femme
AeoBiakol civagiol tou Aovdivou kal tnv
eMdPAcTIKA €NIPPON NOU Pnopei va €xel n
téxvn oav epyaleio digkdiknong tng Koi-
vavikig alayric. To Rebel Dykes ipBe yia
va peivel, pe 6ho to duvapikd, depudtivo
peyaheio tou.

“There is no Queer liberation without Kink!”
Rebel Dykes is the kick-ass story of refusal
and angst that we have all been waiting
for. Before riot grrls in the USA, there were
the rebel dykes in the UK. This documentary
follows a group of combat-boot-wearing
punk queer women from their initial meet-
ing at Greenham Common Peace Camp
and through their friendships in 1980s
London, ground zero of punk rock. These
working-class women created safe spaces
for trans-inclusive, kink-aware, multiracial
feminism as they cruised the underground
S/M scene by night and took up AIDS ac-
tivism and the fight against anti-LGBTQI+
legislation by day. A heady mash-up of
animation, archive footage, and personal
interviews tells the story of a radical scene:
squatters, BDSM nightclubs, anti-Thatcher
rallies, protests demanding action around
AIDS, and the fierce ties of chosen families.
This is an extraordinarily privileged glimpse
into a bygone world by those who not only
lived out their politics with heartfelt convic-
tion but lived to tell the tale. Out to disrupt
the mainstream and expansively define
feminism, the film follows the lives of Lon-
don’s sex-positive rad-femme lesbian crowd
and the influential impact art can make as
a tool for demanding social change. Rebel
Dykes is here, in all its ass-kicking, leath-
er-wearing glory.

ON-SITE 16/3 Liappa 19:45

SILENT LOVE
ZIOMNHAH ATAMH
Mapek KoZakiéBitg Marek Kozakiewicz

MoAwvia, leppavia Poland, Germany
2022,72

Ye auth tn AentaioBntn 10topia evnAikio-

ong kai ekdAAwong tng oe§oualikdtntag,
n 35xpovn Ayka anogacilel va uioBetrioel
tov épnPo adeApd tng, Tov Mikog, petd
tov Bdvato tng pntépag toug - pia diadi-
kacia nou Bétel Tov tpdno {wng tng oto
pikpookdnio. Yndpyel Opwg kAt nou dev
pnopei va poipaoctei eAelBepa oo cuvin-
PNTIKS NoAwVIKS XwpId, dnou Ll kal autd
Sev gival GA\o ndpa n pakpoxpovia cxéon
pe tn konéha tng, tn Mdyia. Zradiakd,
€va véo NpoTuno oikoyévelag Ledinhovetal
péoa and Tov ¢pako, oe pia npoondbeia
nou eivai e§icou ouykpatnuévn, éco kai
anogaciotiki. Xwpig oxoAiaopd f cuve-
vteugeig, autn n diakpitikd, BpaPBeupévn
taivia deiyvel Tov TPONO pe Tov onoio ta
HEAN auTAG TG «véag» oikoyéveiag aln-
Aemdpouv petadl toug, aAAG kal pe tov
exBpikd €€w kdopo, oe pia pikpr, cuvtnen-
uki néAn énou n Eevogopia kal ta napa-
dooiakd npdtuna pdAwv yia yuvaikes kai
Gvdpeg ekdnA@vovtal 1éoo oe KouPEvTeg,
600 kai og npageic. Mapdti n évtaon eival
aic0ntA kar yvopifoupe éti n anokdAuyn
g aliBeiag Sev Oa éxer euvoikn katdhn-
&n, n taivia unepaoniletal yia npaypatiké-
TNTa anePipPaAcTa TPUPEPN.

Silent Love is a coming-of-age and a com-
ing-out story. Aga, 35, is legally adopting
her teenage brother, Milosz, after their
mother’s death - a process that invites
intense probing into her lifestyle. However,
there's something she can't share in their
conservative Polish village: her long-term
relationship with her girlfriend Maja.
Gradually, a new family model is revealed,
documented by Marek Kozakiewicz as an
attempt that is as restrained as it is deter-
mined. Without commentary or interviews,
this subtle, award-winning debut film shows
how the members of this "new” family en-
gage with each other and the potentially
hostile outside world in this small, conserva-
tive town where xenophobia and traditional
male-female roles are manifested in word
and deed. No matter the palpable tension,
and the fact that we know the truth won't
land well, this brave film defends the strik-
ingly affectionate reality it depicts.

ON-SITE 11/3 Makedonikon 17:30

WARM FILM

OEPMH TAINIA

Nrpdaykav MoBicePrtg Dragan Joviéevié
ZepPia Serbia

2024, 92’

Alo veapoi nBonoioi anodéxovtal tnv npd-
taon va nai§ouv o€ pia taivia pe oknveg
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ykél épwta. Aixacpévor peta&l tng emBupiag
va yivouv didonpoi kai tou @éBou va toug
xapaktnpicouy, apxifouv va digpguvolv nwg
aneikoviotnke autd to Bépa otny IoTopia tou
Kivnuatoypdgou tng npwnv MNouykoocAaBiag
Kal OTIG ENIYOVEG KIVAPATOypapieg gprdvovtag
HEXP! TIG PEPEG pag. Ti onuaive otnv npay-
HATIKOTNTA N queer Napousia oTo CIVEN,
otnv nopeia twv dekast®y; Eva taidi otnv
10TOPIa TOU queer Gg £€vav YEITOVIKO KIvN-
pHaToypdgo, o€ GUYKPICN HE TNV ONTIKA TOU
evieivopevou eBvikiopol kar tng opopopfiag
TN CNMEPIVH KOIVWVIA.

Two young actors receive an offer to play in

a movie with gay love scenes. Torn between
the desire to become famous and the fear of
being labeled, they begin to explore how this
topic was portrayed throughout the history of
Yugoslav (and post-Yugoslav) cinema. What
did the presence of queers in cinema through
the decades, actually mean? A journey through
the history of queer in a neighboring cinema,
from the perspective of growing nationalism
and homophobia in today's society.

ON-SITE 10/3 Tornes 22:30
ONLINE 11-17/3

WHO | AM NOT

Tl AEN EIMAI

Tolvte ZxkéBpav Tunde Skovrén
Poupavia, Kavadag Romania, Canada
2023,103'

Moo eival gkeivo To oTOIXEIO NOU pag NPoodi-
opilel wg avdpeg 1 yuvaikeg; Mol Paloupe tn
Siaxwpiotikr ypappn; Ki autdg o diaxwpiopodg
£xel TeMIKA kdnola onuacia; Mia kakovi and
wn Nétuia Agppikry Bubiletar oe kpion tautod-
ntag 6tav avakallntel nwg eivar iviepoed.

‘Exer avdykn ané kabodriynon and kdnoiov

nou Bpicketar otny idia katdotaon P’ ekeivn
kal o pévog nou pnopei va tn PonBrocer gival
£vag iviepoeg akuPiotig, nou anodeikvietal
TO AVIECTPAUPEVO €idwAS TG oTov Kabpéptn.
Aubo napdAnleg al\d kar anokAivouoeg 10To-
pigg nou pixvouv pia digIcGdUTIKA paTid oTIG
Suokolieg Tol va (eig og évav KGopo apoe-
VIKOV Kal OnAukdv nhacpdtwy, 6tav avikeig
oE AUPOTEPES TIG KATNYOPIEG ~ ] KAl OE Kapia
and g dUo. Mia taivia nou divel pwvi oto
(S1axpovikd ayvonuévo kai e€avaykacpévo
otn olwnn) 2% tou naykdopiou nAnBucuou:
oty iviepoeg kovotnta.

What makes a male, and what makes a fe-
male? Where do we draw the line, and does it
really matter? Sharon-Rose Khumalo, a South
African beauty queen, plunges into an identity
crisis after finding out she is intersex. She needs
the guidance of somebody just like her. The

only person who will help is Dimakatso Sebidi,
a male-presenting intersex activist who turns
out to be her complete opposite. The two
parallel but divergent stories are an intimate
look at the struggle of living in a male-female
world, when you are both, or neither. Who |
Am Not gives a voice to the long-ignored and
mostly silent two percent of the world’s popula-
tion: the intersex community.

ON-SITE 8/3 Makedonikon 15:00

ZIGGY STARDUST AND THE SPIDERS
FROM MARS

Nt.A. Mévepneikep D.A. Pennebaker
Hvwpévo Bacikeio UK

1979, 103’

Aovdivo, 3 louhiou 1973. O1 Beatég tng
cuvauliag tou NtéiBivt Mnéour oto
Hammersmith Odeon dev eivai oe kapia
NePINTWON NPOETOINACHEVOI YIA TO GOK HIAG
Sipopoulpevng dndwong anoyaipetiopou. O
Ziggy Stardust, n cnoudaidétepn nepodva
nou enivonoe o Ntéifivt Mndoul, eniotpépel
oTOV oupavd WG actePdoKOVN, anoxalpe-
tovtag ta nAfdn twv niotav. Eivar dpaye
anA@g to ivaie tou Ziggy Stardust fj éva
opIoTIKG avtio Tou peyalitepou davdn otnv
16topia tng pok; O oknvoBétng NT.A. Méve-
pneikep, PpaPeupévog pe Ookap kar ogon-
paocpévog ota Opulikd pouoikd viokipavtép,
OKOMEUE APXIKA VA YUPIOE! pia PIKPOU HKoug
taivia, Kivapatoypag®vtag tov Mndoui

va gpunvevel to noAu duo-tpia Ttpayoudia.
Qotdoo, payepévog and tn BueAwdn oknvi-
kA napoucia tou otnv npdBa tlevepdie tnv
nponyoUpevn pépa, o Méveuneikep cluvtopa
avuhapPdvetal nwg éxel €vav avektipnto On-
caupd ota xépia tou. To Ziggy Stardust and
the Spiders from Mars, nou nripe tnv tehikn
Tou popen éneita and egasth e§aviAntiki
ene€epyaocia oto otddio tou post-production,
cuMapBdver tn epevituda, tnv €€ayn kai
Aatpeia tou koivou, kabw¢ pag Pubiler o pia
puoTaywyikn atudéogpaipa kal évav napai-
oBnoioydvo pubpd. Mavw an’ 6Aa, napadide-
tal ohokAnpwtikd oto Beikd xdpiopa kar oty
e€wynivn avdpdyuvn yonteia evog pok otap
nou katépBaoe and pakpivolg kdopoug, cav
€va EQAPEPO Kal NOAUTIHO dWPO, alXHaAWTi-
{ovtag TIG aVEKTIPNTEG EKEIVEG OTIYUEG Onou
ypdotnke (poucikr kar dx1 pévo) Iotopia.
London, 3 July 1973. The fans attending the
David Bowie concert in Hammersmith Ode-
on are in no way prepared for the shock

of an on-stage ambiguous farewell. Ziggy
Stardust, the greatest persona invented by
David Bowie, is ascending back to the stars,
waving goodbye to the crowd of the devoted



believers. The agonizing question, though,
remains lingering: Is it Ziggy's or Bowie's last
dance? Academy Award-winner filmmaker
D.A. Pennebaker, a true expert in the field
of legendary music documentaries, was
planning to shoot a short film, recording
only a handful of songs performed by Bow-
ie. However, as he left mesmerized from the
dress rehearsal by Bowie's thundering stage
presence, Pennebaker soon realized that he
had a treasure in his hands. Ziggy Stardust
and the Spiders from Mars, which took its fi-
nal form following a 6-year exhausting pro-
cess in the post-production stage, captures

DP

Tribute to Dimitris Papaioannou

the frenzy, the thrill and the adoration of
the audience, while immersing us in a mys-
tical ambience and a hallucinatory rhythm.
Above all, it wholeheartedly surrenders itself
in the divine charisma and the otherworldly
androgynous seductive charms of a rock
star who fell to Earth from distant worlds,
like an ephemeral yet invaluable gift, while
grasping the moments when (music) history
was being written before our eyes.

ON-SITE 8/3 Makedonikon 23:00

Agiépwpa otov Anurten MNManaindvvou

NOWHERE - DIRECTOR’S CUT
Anpnitpng Nanaiwavvou
Dimitris Papaioannou

EA\G3a Greece

2021, 43’

H kivnuatoypagiki ekdoxA TG npwtéTUnng
Beatpikig napaywyng Moubevd, piag avd-
Beong tou EBvikol Oedtpou yia ta eykaivia
™G avakaviopévng Kevipikrig Zknvrg tou,
10 2009. To [Moubevd eival, and tn cUAn-
Pr} Tou, €va €pyo APPNKTA CUVUPACHEVO

pe 1o xwpo. H xopoypagpia dnuioupyribnke
XPNOIHONOIOVTAG TOV iS10 TO OKNVIKO X®PO
KAl TOUG VEOUG PNXaVIoHOoUG TG OKNVAG.
Mia opdda avBpodnwy avapetpiétal pe Tig
NPOKAACEIG NOU SNUIOUPYEI O XWPOG, HETPW-
VIag Tov pe ta o@wpatd toug. To MMoubevd
napoucialétav dUo PopEg TNy Nuépa ot
alnAenikaluntépeveg Napactdoels, gpep-
VoVvTag To KoIvo npdowno pe npoécwno. To
MouBeva eivar évag culoyioudg yia v
id1a tn @uon tou Bedtpou, cav pia pnxavi
nou avuikatontpilel tn {wn Twv avBpmnwy.
H kivnuatoypa@iki ekdoxr TG KeEVIPIKAG
oknvis (apiepwpévn otn pviun g Miva
Mndoug nou eixe péhic uyer and tn Lwn),
KukAo@dpnoe npiv and entd xpovia, Tov
loUvio 2014, «i éyive viral ye ndvw ané 2,5
ekatoppupia Bedoeig.

A filmed version of the original stage
production Nowhere which was commis-
sioned by the National Theatre of Greece
to inaugurate its renovated Main Stage

in 2009. Nowhere was conceived as a
site-specific project. The scenic space itself

was choreographed by programming the
new stage mechanisms. A group of humans
confronted the spatial challenges created,
measuring space with their bodies. Nowhere
was performed twice daily in overlapping
shows, bringing the audiences face-to-face.
Nowhere is a thought about the very nature
of theater, as a machine that mirrors human
life. The filmed version of the central scene
(dedicated to the memory of Pina Bausch
who had just passed away), was published
seven years ago, in June 2014, and went viral
with over 2.5 million views.

ON-SITE 13/3 Tornes 17:00

PRIMAL MATTER, THE ENTIRE WORK
IN SEVENTEEN MINUTES

MNPQTH YAH, OAOKAHPO TO EPIO
IE AEKAENTA AENTA

Anpitpng Nanaiwavvou

Dimitris Papaioannou

EA\Gda Greece

2016,17'

To IMp&tn 'YAn, oAdkAnpo to épyo oe Se-
kaentd Aentd, ival yia ocupnukvepévn
KIVRHatoypa®Ikr cuvoyn tng npwtdtunng
napaywyng tou Anprten MNanaiwdvvou,
Mpdtn "YAn, nou napoucidotnke to 2013
oto Pecufdl ABnvav. Aidpkeiag 75 Aentav
otnV apxikf pop®n tng, Arav pia {eviavi
napdotaon twv Anpiten MNanaiwdvvou kai
MixdAn Ogopdvoug nou kivnuatoypdenoe
0 XTEPavog ZITapdg kar povtape o Anpn-
tpng Manaiwdvvou. H Mowtn 'YAn givai n
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npoownikr andvinon tou Anprten Mana-
iwdvvou o pia véa noNItike, KOIVeVIKA Kal
nOixA npaypatikétnta, dnou ta {ntAuata Tng
eBvikr¢ tautdtntag enavanpoaodiopilovral.

H véa npdékAnon eival to nog aviavakidtal
pia nAnywpévn eBvikr tautdtnta, To Tpavpa
undpxel ndvta, To idIo KI N avtictaon otn on-
ptoupyikétnta. O Manaiwdvvou xpnoiponolei
o mio anAé péoco, to idio to owpa. H MNpdtn

‘YAn npoo@épel tnv anokwdikonoinon piag

naykéopiag y\dooag ki éva cuvtopo dpdpo
npog tnv akibeia - n olvdeon (évwon) twv
Suo cwpdtwy péoa and opbalpandteg eivar n
oUvdeon (évawon) cUPNEPIPOPY, TAUTOTATOY
kal pia ndAn peta&u tng UANG kal Tou vou, Tng
oKIAG Kal Tou okotadioy, Tou dnpioupyou Kal
Tou dnuIoUPYHHATOG Tou.

Primal Matter, the entire work in seventeen
minutes, is a condensed cinematic summary
of Dimitris Papaioannou’s original production,
Primal Matter, presented in 2013 at the Athens

FT

Spotlight to Fernando Trueba
Agigpwpa otov Pepvavto Tpouguna

CALLE 54

®Depvavro Tpouépna Fernando Trueba
lonavia, FaAAia Spain, France

2000, 10¢'

BpaPeupévo wg pia and tig kaAitepeg Kivn-
patoypa@Ikég Taivieg nou dnpioupyrBnkav
noté yia tn poucikn, autd to {wnpd vioki-
HAVIEP NPOCPEPE! HIA anioTeuTn patid ota
napaocknvia g {wn¢ tou Tito Mouévte,
viknth BpaPeiov Mkpdpl, kal kanoiwv and toug
peyaAutepoug kaAitéxveg tng Adtiv tdal tng
enoxn¢ pag: and tnv ekpnktikf Bpaldilidva
kiynopvtiotpia Ehidve ENiag kai tov aviypa-
Tk Apyevtivo tevdpo cafopwviota Mkdto
Mnappniépl, péxpr kai tn phoyepr opdda
poupna Puntilla y Nueva Generacidn kai toug
KouBavoug mavicteg Mnépno kai ToolUtoo
Balvtég, o1 onoiol ywpictnkav and tnv enava-
otaon tou Diviél Kdotpo ald Eavdopi§av
pnpootd otov pakd tou Tpouéuna ot pia

anod TG N0 CUYKIVNTIKEG OKNVEG TNG TAIVIAG.
Eite éxouv dnpioupynBei oe dnuo@INg undyeia
kAapndkia eite o 6TOUVTIO NXOyPAPnong and
o Maidpi péxpr tnv ABdva, andé to Mnpovg
péxpr tnv Avdaloucia, or naAépevor Aol Tng
Aativ tal pouoikig aixparwtilouv tnv kapdid
kail tnv Yuxn piag oAdkAnpng kouktoupag. O1
Bpulor tng Aduy, o1 onoiol npoPdlovtal yéca

Festival. Originally spanning one hour and
fifteen minutes, this live performance featured
Dimitris Papaioannou and Michalis Theopha-
nous and was filmed by Stefanos Sitaras and
edited by Dimitris Papaioannou. Primal Matter
is Dimitris Papaioannou’s personal response to
a new political, social and ethical reality, where
issues of national identity are re-interpreted.
The challenge that lies ahead is how to face

a wounded national identity, the trauma con-
tinues, but so does the resistance of creativity.
Papaioannou employs the simplest means, the
body itself. Primal Matter offers a universal
language of decoding, and a shortcut to the
truth - the fusion of the two bodies through
optical illusions is a fusion of attitudes, of iden-
tities and a struggle between the matter and
the mind, the shadow and the light, the creator
and its creation.

ON-SITE 13/3 Tornes 17:00

ané pia oeipd a&iobalpactwy epunveidy,
XPNOIHONOIOUV TO TEPACTIO TANEVTO TOUG Yia
va nAé€ouv €va kaIvotopo upavtd fixou, ot
kal puBpol nou petatpénetal o éva naviyupl
yia tn {wn, yepdto ndbog.

Acclaimed as one of the very best motion
pictures ever made about music, the vibrant
Calle 54 offers an incredible behind-the-scenes
glimpse into the lives of Grammy Award winner
Tito Puente and some of the greatest Latin Jozz
artists of our time: ranging from Brazilian bomb-
shell keyboardist Eliane Elias and enigmatic Ar-
gentine tenor saxophonist Gato Barbieri, to the
fiery rumba group Puntilla y Nueva Generacion,
as well as Cuban pianists Bebo and Chucho
Valdés, who were separated by Fidel Castro's
revolution and are reunited before Trueba's
lens in one of the film's most touching scenes.
Whether it's created in hot backstreet clubs or
recording studios from Miami to Havana, the
Bronx to Andalusia, the pulsating sounds of Lat-
in Jazz capture the heart and soul of an entire
culturel Showcased in a series of extraordinary
performances, Latin legends use their immense
musical talents to weave an innovative tapestry
of sound, style, and rhythm that becomes a
passionate celebration of lifel

ON-SITE 8/3 Tornes 22:00




CHICO & RITA

TXIKO KAI PITA

®Depvavro Tpouépna, Xafiép Mapiokal
Fernando Trueba, Javier Mariscal
lonavia, Hvwpévo Bacileio Spain, UK
2010, 94

KoUBa, 1948. O Toiko eivar évag veapdg
naviotag e peydia dveipa. H Pita eival
pia navépopen tpayoudictpia pe Eexwpl-
ot ¢wvr. H pouoikn kai o popavtiopog
ToUG evvouy, polovédt to takidi toug Ba
TOUG PEPEI oTEVOX®PIA Kal odUvn - Katd
v napddoon tng Aativikig pnaidvrag, To
pnoAepd. And tnv ABdva otn Néa Yopkn,
to Mapiol, To XéAiyouvt kai to Aag Béykag,
300 nabiacpévor GvBpwnol naketouv pe
6heg 11g avugodtnteg wote va opifouv otn
pouaikn kai tnv ayann. Eva ¢avtacpayopi-
K6 kal yonteutikd deiypa animation tng po-
vIépvag enoxng, éva khaoikd popdvtlo kai
éva napapuBi poucikig enavdctacng nou
Aikvilel Toug yopoug kai Sivel tov pubud pe
ta ddytula, to Toiko kai Pita yivetar éva
POHAVTIKO ONUEIWHA KIVOUPEV®Y OXESi®V
yia tnv KoUBa kai tn poucikr tng KouAtoU-
pa. Ynoynreia yia Ockap Kalitepng Taiviag
Kivoupévav Xxediwv, yepdtn pe kivnon,
XPOHa Kal Ayoyn NPWTOTUNN HOUSIKN, AuTn
n oxedOV ONEPETIKA popavTIKg tpaywdia
pag di1ddoker Ta Prjpata Tou xopou péca oe
pia atuéopaipa antrg embupiag.

Cuba, 1948. Chico is a young piano player
with big dreams. Rita is a beautiful singer
with an extraordinary voice. Music and
romantic desire unite them, but their jour-
ney - in the tradition of the Latin ballad, the
bolero - brings heartache and torment. From
Havana to New York, Paris, Hollywood, and
Las Vegas, two passionate individuals battle
impossible odds to unite in music and love.
A dazzling and delightful work of modernist
animation, a classic movie romance, and a
hip-swinging, finger-popping tale of musical
revolution, Chico & Rita is an animated val-
entine to Cuba and its extended soundtrack.
Nominated for an Academy Award for Best
Animated Feature, filled with motion, color,
and terrific original music, this nearly operat-
ic romantic tragedy shows us the footsteps in
an atmosphere of concrete desire.

ON-SITE 9/3 Makedonikon 22:30

TAINIA ENAP=HX OPENING FILM
THEY SHOT THE PIANO PLAYER
MYPOBOAHXIAN TON MIANIZTA
®Depvavro Tpouépna, XaPiép Mapiokal
Fernando Trueba, Javier Mariscal
lonavia, FaA\ia Spain, France
2023,103’

Eva aAnBivé dwpo yia dooug ayanolv tn
pouoikf A to civepd, to Mupofdinocav

Tov niaviota, oto onoio o Bpafeupévog

pe Ookap Pepvavto Tpouéuna ouvavtd
Eava tov Xafiép Mapiokdh petd to Toiko
kai Pita, dev eival tinota hiyétepo and pia
yiopth yia tig aiobioeig - ald v idia
oTiypn gival noANd nepiocdtepa. Eva voki-
pavtép (unépoxwv) kivoupévev oxedinv yia
N yévvnon kai tn pavia tng pnéca vopPa,
€va QIAY puoTnpiou yia Ta xapéva ixvn evog
onoudaiou nAnv &exaopévou poucikol Tou
Tevépio Tlouviop, alAd kar éva noNitikd
PIAY IO TIG OKOTEIVEG GENIBEG TRV XWP®V
g Néuiag Apepikig. Me odnyo évav pou-
oiké Snuocioypd@o (nou WG pe T PwvA
tou Tle MkdAvTunAap), To @iAp Eetuhiyel
pe nhovoia xpopata, aféxaoteg pehwdicg
Kkal oknvoBetikn pagotpia pia nokueninedn
IoTopia yia pia enoxr nou onuddsPe Tov
KOOO, YIO HIA HOUGIKF NOU €XTIOE TOV SIKO
tng pUBo kai yia évav de€iotéxvn maviota,
n {wr Tou onoiou KOMNKE VWPIG.

A true gift to music or cinema enthusiasts,
They Shot the Piano Player - in which Os-
car-winner Fernando Trueba meets Javier
Mariscal following Chico & Rita - is nothing
less than a celebration for the senses. But
simultaneously, it is also so much more; a
(beautifully) animated documentary about
the birth of bossa nova and the craze over
it, a mystery movie about the lost traces of
a great, yet forgotten musician, Tendrio Jr,
as well as a political film about the dark
pages in South America’s history. Having a
music journalist (borrowing Jeff Goldblum'’s
voice) as the driving force, the film unfolds
a multi-layered story with vivid colors, unfor-
gettable melodies, and masterful directorial
finesse, about an era that left a lasting
impression on the world, a music that turned
into a legend and a piano virtuoso whose
life was unfortunately cut short.

ON-SITE 7/3 Olympion 19:00
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Manifestos

CINEMA VERITE: DEFINING THE MOMENT
ZINEMA BEPITE

Mitep Ouivtdvik Peter Wintonick

Kavadag Canada

1999, 103"

Nrokipavtép peydhou prkoug pe B€pa to idio
TO VIOKINAVTEP, TO Zivepd Bepité sival pia
onpavtikni avadpopr] ota kaAUtepa VIoKIpa-
VTép Tou aiva, alkd kar pia anotipnon g
kAnpovopIdg nou pag denoe n enavdotacn tou
oivepd Bepité nou cuvteAéotnke 6Ta TEAN TG
Sekaetiag tou ‘50 kar oG apyEg tng dekagtiag
tou '60. H enavdotaon auth eixe noAdG ovépa-
ta: Free Cinema, Direct Cinema, Candid Eye,
Cinéma Vérité, kai §éonaoce Tautdypova otnv
AyyAia, otn FaMia, ouig HIMA kai otov Kavada.
‘Onou epgaviotnke, ofipave évav evie g kai-
VOUPYIO TPOMO KATAVONONG TOU KIVNHATOYPd-
@ou, Twv Beatdv kal Tou kéopou pag. ‘Oloi ol
npwtondpol tou idoug, dnwg o1 MicéA Mnpo,
Péunept Ntpou, loulg Kévivyk, Pitoapvt Aikok,
adehpoi MeiQ\g, Ntov Mévepneikep, Mép Mepd,
Zav Poug, Xéoun Pdivtev kair Opevt loudiluav
epgaviovtal o' autiv v tarvia. OnAicuévol
pe eEAaPPIEG KAPEPEG APNG KPATNUEVEG OTO
XEP! Kal popnTd e&onhiopd nyoypapnong, Kai
TAYHEVOI OTNY KATAYPAPH TNG NPAYHATIKOTNTAG
6nwg ekeivol Ty €BAenav, o1 GvBpwnor autoi
£pepav enavdotacn Ox1 HOVO OTO VIOKIPAVIED,
al\d kal o€ ONeG TIG HOPPEG KIVNPATOYPAPOU.

A feature documentary about documentary,
Cinéma Vérité: Defining the Moment is a major
retrospective of some of the century's finest
non-fiction films, and a celebration of the
contemporary legacy of the Cinéma Vérité
revolution of the 1950s and early 1960s. The
revolution had many names: Free Cinema, Di-
rect Cinema, Candid Eye, Cinéma Vérité - and
it broke out simultaneously in England, France,
the USA, and Canada. Wherever it appeared,
the form marked a completely new way of un-
derstanding film, the audience and the world.
All the key players, including Michel Braulty,
Robert Drew, Wolf Koenig, Richard Leacock,
the Maysles brothers, Donn Pennebaker, Pierre
Perrault, Jean Rouch, Hope Ryden, and Fred
Wiseman, are featured in this film. Their use of
lightweight, hand-held cameras and portable
sound equipment, along with their unfailing
commitment to recording reality as they saw it,
revolutionized not only the documentary form,
but all forms of movie-making.

ON-SITE 13/3 Makedonikon 23:00

CRITIQUE OF SEPARATION

H KPITIKH TOY AIAXQPIZMOY
ki Ntepnép Guy Debord

FaAAia France

1961, 19’

«To kivnuatoypa®iké Beapa éxer toug dikoug
Tou kavéveg, ol onoiol SigukoAUvouv tnv na-
paywyn evog TeNkoU npoidvtog nou npokalei
ikavonoinon. Qotdoo, n ducapéokeia kai n
€Neipn ikavonoinong givai n npaypatikd-
nta nou npénel va Moyiletal wg to onpeio
agetnpiag. Eite npdkertal yia dpapatoupyia
eite yia vrokipavtép, n Baociki Aertoupyia tou
oIvepd eival va napoucidoel pia Yeudr kai
AMNOPOVWHEVN OUVOXH WG UNOKATACTATO HIAg
enikoIveviag kal dpactnpIdTNTag nou ival
anovoeg. Na va enmiteuxBei n anopdyeuon
TOU VTIOKIJAVTEP €ival anapaitnto va ano-
SoUACOUPE TO AVTIKEIPEVO Toux. Xe auth TN
cuvapnaoTtikn Kal ENISPACTIKN «avVTI-
kivapatoypagiki» dnuioupyia, o ki Ntepndp
SI0TUNMVEI TO KATACTACIAKS TOU HAVIPESTO
npoPdalovtag undtithoug kar évav vIoki-
pavtepiotiko oxohiaopd ndvw oe apyelakod
ulikd, e&dpulia BiBAiny, enavapwtoypapn-
pEveg pwtoypapieg, OYelg and napi{iavikes
yeItovi€g, al\d kai pia gaivopevikd aknbo-
Pavr kataypaer tou 18iou Kal TV PiAwv Tou
kabh¢ nepinhaviolvtal oe ka@é kal Spduoug
¢ noAnG. Tnv idia oTiypr, o1 apnynUATIKEG
ocupBdoeig piag puboniacTtikAg taviag pag
UNOXPEDVOUYV Va SIaX®WPICOUPE TOV KIVN-
patoypagiot Ntepndp and tn gwvi nou
oxoMdadel tnv nAokn TnG Taviag Kkar Tov «xa-
paktApa» nou unoduetal o Ntepndp, évav
avdpa Aiyo npiv anéd ta tpidvta tou xpovia,
0 onoiog yupo@Epvel éva Kopitol nou dev
Seiyxvel peyaAltepo and SekaenTd €TMV.

"The cinematic spectacle has its rules, which
enable one to produce satisfactory products.
But dissatisfaction is the reality that must be
taken as a point of departure. Whether dra-
matic or documentary, the cinema functions to
present a false, isolated coherence as a sub-
stitute for communication and an activity that
are absent. To demystify documentary cinema
it is necessary to dissolve what is called its
subject matter” In this fascinating, seminal
anti-film, Guy Debord articulates in full flesh
his situationist manifesto, superimposing subti-
tles and a documentary-style commentary on
a catalog of newsreel footage, book covers,
rephotographed photographs, views of Paris’



neighborhoods, and seemingly candid
footage of him and his friends in wandering
between cafes and the street. Whereas the
conventions of narrative fictional film would
oblige us to separate the filmmaker Debord
from both the voice of the film's commen-
tary and from the “character” played by
Debord, a man in his late twenties pursuing
a young girl who appears to be no more
than seventeen.

ON-SITE 12/3 Makedonikon 15:00

THE FIVE OBSTRUCTIONS

TA MENTE EMMOAIA

Népykev AeB, Aapg pov Tpisp

Jorgen Leth, Lars von Trier

Aavia, BéAyio, EABetia, FaAAia
Denmark, Belgium, Switzerland, France
2003, 91

O Aapg pov Tpiep kdvel ta npwta tou
Bripata oTov KGOPO TOU VTIOKIPAVIEP Na-
poucialovtag éva oxoAaoTIKO pavipéoTto
pe pia dveu nponyoupévou anootohr. Madi
pe Tov Aavéd Betepdvo vrokipaviepiota
Mépykev Aeb, o Tpiep anogaocilel va npo-
kaléoel toug oupPatikolq tpdnoug napa-
yoyng vIokiyaviép kai taviov. To 1967, o
Népykev Aeb ylUpioe pia 12hentn pikpod
pAkoug pe titho The Perfect Human, pe
Bépa tnv avBpmnivn cupnepipopd kai pe
yVopOva Ta yveopiya potifa tou €pyou Tou
Aeb - npdkertal yia pia taivia nou o Tpiep
Baupdler 18iaitepa (kal 1oxupiletal 6T

v éxel Sei nepiocdtepeg and 20 popéq).
Ev £te1 2000 o onpavtikdég autdg npo-
Bokdtopag npokdAeoe tov NMdpykev Aeb
va dnuioupynRoel Névie akdpa pIPEIK TNG
taiviag, al\d kdBe @opd autdg tou ené-
Bake nepioodtepa epnddia, npotpénoviag
tov Aeb va avaBewprioel tnv nhokn kai
TOUG XOPAKTAPEG TNG ApXIKNAG Talviag tou
1967. Ynodudpevog tov agpelr avBpwno-
Aoyo, o Aeb npoonabei va aykahidoel tig
novnpéq dokipaoieg nou tibevtar and tov
navoupyo kai Unoulo Tpiep. O Aeb kahei-
TAl VA AVTIPETWNICEI TOUG NEPIOPITHOUG,
TG EVIOAEG Kal TIG anayopeUoelg tou Tpiep
névie Qopég, péoa and éva naixvidl yepdto
nayideg kar pavloug kukhoug. Mia cuvap-
nacTikA kal avenavainntn taivia yia évav
oknvoBétn nou Ox1 povo enavefetdlel ald
ka1 Eavaguidyvel and tnv apxA pia and

TG Nnpwteg tou taivieg. Eva eviunwoiakd
Siepeuvnuikd ta&id oto paivépevo tng
KIvnuatoypagikig dnpioupyiag.

Lars von Trier enters the world of documen-
tary filmmaking with a meticulous manifesto
with an unprecedented mission. Together

with Danish documentary film veteran Jergen
Leth, Trier takes on the task of challenging
conventional ways of documentary and film
production. Both directors share a fascina-
tion with getting into the bone of filmmaking.
In 1967 Jorgen Leth made a 12-minutes short
film called The Perfect Human, a document
on human behavior containing the familiar
Leth themes - a film that Trier greatly ad-
mires and claims to have seen more than 20
times. In the year 2000, Lars von Trier chal-
lenged Jorgen Leth to make five remakes

of this film, but each time Trier brought
forward more obstructions, prompting Leth
to re-think the story and the characters of
the original film from 1967. Playing the naive
anthropologist, Leth attempts to embrace the
cunning challenges set forth by the devious
and sneaky Trier. Five times Leth will have

to deal with the limitations, commands, and
prohibitions made by Trier. It is a game full
of traps and vicious turns. A fascinating and
never seen film about a filmmaker not only
revisiting but also recreating one of his first
films. The Five Obstructions is an incredible
investigative journey into the phenomenon of
filmmaking.

ON-SITE 13/3 Makedonikon 15:00

MAN WITH A MOVIE CAMERA
O ANOPQIMOX ME THN
KINHMATOIPA®IKH MHXANH
Tliyka Beptégp Dziga Vertov
EXXA USSR

1929, 67

H aniBpevn epeupetikdtnta kal To Gpevi-
peg, INyy1@0deg povtdal kabiotolv auth tnv
«QoTIKA CUPP®VIa» pia and g nio o§udep-
KeiG, ouvapnaocTikéG epnelpieg and katafo-
Mg kKivnuatoypdgou, oxeddv évav aidva
HETA TN KUKNOPOpPIa TNG, YEYOVOG Mou TV
katatdooel afheni otnv npwtn ypapun
TOU KIVnpaToypapikoU poviepviopou. Mia
Sekaetia petd tnv évapén tng kapiépag
ToU WG KIVNpatoypagioth kal Bewpntikol
tou kivnpatoypdgpou, o Tliyka Beptodp
dnuiolpynoe TNy nio SnUOPIAR Kal EUPEWG
S1adedopévn taivia-pavigéoto. Evag one-
patép npoonabei va anabavatioel 1o aot-
k6 Tonio tng ToPietikAg kovwviag, dnhadn
tou oikou tou «Néou AvBpwnou», ue 6An
TN pnxavokivntn texvoloyia tou. O dvBpe-
nog PE TNV KIVPATOYPAPIKA unxavn Kivn-
patoypagei tnv Odnocé yia 24 mpeg, and
VWPIG To npwi, 4tav n néAn aképn kolpdtal
Kal ol TaxUTNTEG, Ta TIPAVIA Kal ol KIVATH-
peg Bpiokovtal oe adpdvela, péxpr apyd to
Bpddu. Autéd to ehelBepo, pn apnynuatikd
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noptpéto aotikig {wng —tou onoiou ol to-
noBecieq PpéOnkav ot tpeig anpocdidpioteg
néAeig- éxel wg kivntApio duvapn tov {wnpd
evBouciaopd yia tig Suvatdtnteg tou (véou
141e) ontikoU PECOU: TIG AVANAVIEXES YWVIEG
AYNG Kal TI¢ cuykpoudpeveg avunapabé-
oeig tou povtal. To anotéleopa eival €va
neipapatikd eyxeipnua nou KAvel xprion evog
nABoug VEwY KIVAPATOYPAPIKOV TEXVIKOYV, HE
1o povtdl va napdyel éva ocuvtpIinTikd Katal-
yiopé nAdvav.

Bottomless invention and frenetic, dizzying
montage make this city symphony one of
cinema’s sharpest, most exciting experiences
nearly a century after its release, still ranking
as one of the essential ingredients of modern-
ist cinema. A decade into his career as both
filmmaker and theorist, Dziga Vertov made
his best-known and most widely distributed
film manifesto. A cameraman tries to capture
urban life in Soviet society, home of the ‘New
Man', with all its machine-powered technolo-
gy. The man with the camera filmed Odessa
for 24 hours, starting in the early morning

- the city is still asleep, the gears, wheels,
and engines are motionless - until the late
evening. This narrative-free portrait of city life
- three unidentified cities provided the loca-
tions - is propelled by an effervescent delight
in the possibilities of film, with its unexpected
angles and clashing juxtapositions. The result
is an experimental work that makes use of
numerous new film techniques, with the mon-
tage producing an overwhelming avalanche
of footage.

ON-SITE 12/3 Makedonikon 15:00

DE

ON VENOM AND ETERNITY
MPATMATEIA TIA TO AHAHTHPIO
KAI THN AIQNIOTHTA

1Qiveép 1000 Isidore Isou

FaMAia France

1951, 124’

To NPATO KIVAPATOYPAPIKO HAVIPESTO TOU
Aetpiopou napoucidotnke oto PeotfaA
Kivnpatoypdgou twv Kavvav and tov dnpi-
oupyd Tou Xwpi¢ autdg va £xel npookAnBei,
aAld xdpn oty evieAdg kaivopavi kar duva-
T KIVPATOYPAPIKF TOU YADOCAa anéonace to
BpaBeio koivoU yia tnv kaAitepn afav-ykapvt
tavia. H agica tou Zav Koktd npowBnoe tnv
kukhopopia tou to 1952 ota HAvoia Media.
Ma tov 10U n taivia Atav «n enavdotach tou
KATd Tou OIveud»: 0 fXoG Kai n eikdva okdéniga
Sev €xouv ocuoyétion petadl Toug, eV TO PIAY
£xel anoxpwuatiotei kal ydapBei. H tavia
anotelei éva €pyo-opdonpo To onoio Npoa-
viAyyeIAe Tov kivnuatoypdpo tou Astpiopou
kal Tou Xitouaciovicpou nou Ba akolou-
Boloe, kal ennpéace noAoUG NeEIPapPaTIcTES
oknvoBEétec.

On Venom and Eternity was the first Lettrist
film manifesto. Isou brought it uninvited to

the Cannes Film Festival (1951) where it won
the audience prize for the avant-garde. Jean
Cocteau's poster promoted the 1952 release

on the Champs-Elysées. The film is Isou’s "revolt
against cinema”: the sound and the picture are
purposefully unrelated, and the images are
destroyed by bleach and scratched. The film

is a landmark work that prefigured the letterist
and situationist cinema to come and influenced
many experimental filmmakers.

ON-SITE 14/3 Makedonikon 14:30

Celebrating 50 years of Greek Democracy
EA\nvikn Anpokpartia: Noptdalovtag 50 xpdvia

DEMOCRACY

AHMOKPATIA

NtéiBivrt Mnépvet David Bernet
leppavia, FaAAia Germany, France
2015, 106’

Mia kaBnlwtikn kai 18iaitepa poptiouévn
1oTopia yia pia oudda NoNITIK®Y nou npo-
onabei va npoctatelosl tnv koivwvia and
Toug KIVaUvoug twv Meydlwy Aedopévav kal
g padikig napakololBnong otov Yneiakd
k6éopo. O eupwPouleutrg Nav Oikin Alpnpe-
XT Kai n enitponog tou EupwkoivoBouiiou
BiBiav Pévtivyk anotoApouv to akatépBbwto

kal ano@gacilouv va épBouv avtipétwnor pe
pia dteyktn dopr| noAitikrg e§ouciag, 6nou ol
Solonlokieg, n enituyia kai n anotuyia eivai
dppnkta ouvdedepéveg. O oknvobétng Ntéi-
Bivt Mnépvet népace dudpion xpévia napa-
kohouBwvtag tn vopoBetikr diadikacia oe
éva pdMov duonpdoito nepifdiov (napd to
npétTaypa Tng «31apAveIag») Kal TV anokpu-
0TANWoE o€ €va GUYKAOVIOTIKO VIOKIHAVTEP
MOU ANOTUMNMVEI PE OACNEVE Kal aicBavtiko-
NTa TNV KATAoTAon TG dnpokpatiag otov
onuepPIvO, ouvBeto KGoPO pag.

A captivating and highly charged story about



a group of politicians, trying to protect soci-
ety from the dangers of Big Data and mass
surveillance in a digital world. The Member
of Parliament Jan Philipp Albrecht and Com-
missioner Viviane Reding attempt the impos-
sible and decide to confront a tough political
power structure, where intrigue, success and
failure are so close together. David Bernet
spent two and a half years accompanying
the legislation process and condensed it into
an astonishing documentary that depicts the
state of today's democracy with suspense
and sensuality.

ON-SITE 16/3 Makedonikon 13:00

THE KILLING OF A JOURNALIST

O OANATOX ENOX AHMOZIOITPA®OY
Mart Zapvétoki Matt Sarnecki

Aavia Denmark

2022, 101

‘Evag veapdg epeuvntig dnpooioypdpog
kai n appafwviactikid tou néptouy Bupa-
ta dypiag dologoviag oTo oniti Toug otn
YMoBakia. O BAvatdg toug npokalei Tig
palikétepeg S1adnAdoeig nou €xouv &eona-
oel otn XNofakia PETA TNV NTOON TOU KOW-
pouviopou. H 1otopia naipvel anpooddkntn
tponn étav pia nnyA Siappéel Tov pucTikd
@akeho pe tnv undBeon tng dologoviag oe
cuvadérpoug tou dolopovnuévou dnpoci-
oypdgou. O pdkelog nepidapPdavel apyeio
anoé Toug UNONOYIGTEG KAl KPUNTOYPaPnuE-
VEG EMIKOIVROVIEG TOU PEPOPEVOU WG EYKE-
palou tng dohopoviag, evog enixelpnpatia
nou cuvdEeTal oTevd Pe To KuPepvay kdppa
g xwpag. Epeuvdvtag e§ovuyiotikd ta
Kpuntoypagnuéva pnvipata, ol dnpoacio-
ypd@ol avakalintouy 8T n xwpa Toug Exel
napadobei oe diepBapuévoug ohydpyeg,
Sikactég kal a§iwpatolyoug tng actuvopi-
ag. H opa tng kpiong nAncialer.

A young investigative journalist and his fi-
ancée are brutally murdered in their home
in Slovakia. Their deaths inspire the biggest
protests in Slovakia since the fall of com-
munism. The story takes an unexpected turn
when a source leaks the secret murder case
file to the murdered journalist's colleagues. It
includes the computers and encrypted com-
munications of the assassination’s alleged
mastermind, a businessman closely con-
nected to the country’s ruling party. Trawling
these encrypted messages, journalists discov-
er that their country has been captured by
corrupt oligarchs, judges and law enforce-
ment officials. A reckoning awaits.

ON-SITE 16/3 Makedonikon 20:30

THE OWL'S LEGACY:

DEMOCRACY, OR CITY OF DREAMS

H KAHPONOMIA THX FTAAYKAZX:
AHMOKPATIA 'H H MOAH TQN ONEIPON
Kpig Mapkép Chris Marker

FalAia France

1990, 27'

Ti akpiBwg onuaiver n Aégn «dnpokpatiax;
Xapaktnpiler tnv apxaia ndAn-kpdtog f

ta SIKd pag olyxpova noNItikd cucTAPaTa;
Moigg eival o1 avahoyieg 1), avtiBtwg, ol
ayepUPWTeG 1apopéG avapeoa oe npaypa-
ukdtnTEG Nou éxouv andotacn peyailtepn
twv eikool aiovwy; Eivar opiopéveg Aertoup-
yieg katdAn)eg yia dhoug Toug noAitiopoug;
To tpito eneicddio tng Opulikig oeipdg
vtokipavtép tou Kpic Mapkép -n onoia
npwtonpoPAibnke otn Bpetaviki kpatiki
wnAedpacn 1o 1991, al\d épeive oto okotd-
31 yia SekasTieg- eMOTPEPEI oTNY KAAGIKNA
apyaidétnta yia va kavel évav Bappaléo
napalnAiopd, e€oikeidvovtag o koIvé Tou
2lou ai®va e pIa Evvoia TV KOIVEV Nou
poiader apyéyovn kal cuvapa Kkaivotdpa,
Ikavr) va enavenivoeital og kdOe mbavi tng
€kppaon.

What exactly does the word mean “democ-
racy” mean? Does it designate the ancient
city-state or our contemporary political
systems? What are the analogies or, on the
contrary, the radical differences between
realities separated by more than twenty
centuries? Are certain functions suitable for
all civilizations? The third episode of Chris
Marker's legendary documentary series -
which first aired on British state television in
1991 but remained in the dark for decades -
returns to classical antiquity to make a bold
parallel, familiarizing 21st-century audiences
with a concept of the commons that seems
primordial yet innovative, reinventing itself in
every single manifestation.

ON-SITE 16/3 Makedonikon 15:30

THE REHEARSAL

H AOKIMH

Zul Nracéy Jules Dassin

Hvwpévo Bacileio, ENA@3a UK, Greece
1974, 88'

KaBa¢ n avtiotaon katd tng xouvtag kopu-
@wvotay, o ZIN Ntacév pali pe tn Meliva
Mepkoupn oe e&opia and tnv ENGda ou-
véxi{av Tnv eni oe1pd eT@V avudiktatopikn
toug ekotpateia oe Euponn kar Apepikn. To
1974 o Ntacév dnuiolpynoe autd to Bap-
paléa akatnyopionointo eIApiké Sokipio
ndvw otig haikég egeyépoeig, napoucidlo-
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vTag g NpodPeg kal Ta yupiopata piag Taiviag
nou eixe w¢ O¢épa ta yeyovéta tou MoAute-
xveiou 1o 1973 kabag kai ta Bacavictipia
twv avuyouvtikedv. O Ntacév cuvdualel
VTOKOUMEVTO, avanapdotaon, HNPEXTIKEG So-
pég, npdla, pouasikA Kal TIG SIKEG TOU OKEYEIG
Kal EPNeIpieg, dnuIoUPY®VTAG €va GIAY yeudto
evépyela, ndvo alld kai eAnida. O Oeodwpd-
kng kai o Mapkdnouhog exteholv {wvtava ta
tpayoudia toug, n Meliva Mepkolpn tpayou-
Sdel To Me to Adyvo tou dotpou and to Aiov
Eoti, eved npoownikétnteg diafalouv noin-
pata, ypdppata gulakiopévey kal G\a vto-
Koupévta tng enoxng kabm¢ napepBaiovrar
KIVMATOYPAPNUEVA ENIKAIPA KAl HOPTUPIEG.
H Aokiuri ohokAnpwBnke pe tnv ntwon tng
XouUvtag kai 8ev KUKNOPOPNOE NOTE EPNOPIKA,
napapévovtag otn Béacr tng éva kaANitexvi-
k6 kal noANITIkS aiviypa.

As the resistance against the junta was gath-
ering momentum, Jules Dassin and Melina
Mercouri, exiled from Greece for a number

HH

of years, continued their anti-dictatorial cam-
paign in Europe and America. Made in 1974,
this impossible-to-categorize film essay on
popular uprisings by Dassin depicts the re-
hearsals and the shooting of a film about the
Athens Polytechnic uprising in 1973 and the
torture of people who opposed the regime.
Dassin combined documentary, re-enactment,
Brechtian structure, prose, music, and his own
thoughts and experiences in a film bursting
with energy, pain, and hope. Theodorakis and
Markopoulos performed their songs live, and
Melina Mercouri read The Star Lantern from
Odysseas Elytis's poem To Axion Esti, while
other artists read poetry, prisoners’ letters, and
other documents, interspersed with newsreels
and testimonials. The Rehearsal was completed
just as the junta collapsed and never found
theatrical release, forever remaining an artistic
and political riddle.

ON-SITE 16/3 Makedonikon 15:30

Commemorating the Hortiatis Holocaust
Mvnpeg ané to OlokalUtwpa oto Xoptdtn

THE CHRONICLE OF AN EXTERMINATION
TO XPONIKO MIAZ KATAZTPO®HX
Xpuoa TleAénn, Akng Kepoavidng

Chryssa Tzelepi, Akis Kersanidis

EA\Gda Greece

2013, 91

O XopTidtng eival éva and ta noA\d xw-
p1a-Buciactrpia TG NEPIGSOU TNG YEPHAVIKAG
Katoyng katd tov B’ Maykdopio MéAepo. H
taivia npoonaBei va avanapaotricel to Olo-
kautwpa tou Xoptidtn, péoa and paptupieg
avBponwy nou £{noav ta yeyovota and kovid
Kal va Tovioel Tn onuacia tol va diatnpnBei
{wvtavh n 1otopikf pvApn. To nal) tng ioto-
piag diapop@avetal d1 Ovo and TG enicnueg
I0TOPIKEG NNYEG, aAAG kal and TiG SlapopeTi-
KéG ontikég Béaong Twv yeyovdtwy kal péca
ané ta npoownikd Piopata twv kKabnuepivov
avBponwv. H Biwpévn iotopia diver AAn did-
oTaon ota I6ToPIKA yeyovota.

Hortiatis is one of the numerous Greek villages
whose inhabitants were massacred during

the German occupation during World War 1.
The documentary attempts a “reenactment” of
the Hortiatis holocaust through the first-hand
testimony of eye-witnesses, while underscoring

the significance of the preservation of historical
memory. The unfolding of events is shaped by
official sources and through individual perspec-
tives and personal experiences of common
people, shedding new light on these historic
events.

ON-SITE 15/3 Makedonikon 17:30

THE HORTIATIS HOLOCAUST

TO OAOKAYTQMA TOY XOPTIATH
Keotag Eqppaipidng Kostas Efraimidis
EAAG3a Greece

1996, 52'

Tt 2 XentepPpiou 1944, Niyo npiv ané tnv
unoywpnon tng andé tnv EANGda, n Béppayt
Sianpdttel éva and ta ei1dexBéotepa vali-
oTIKA eykA\Apata katd tng avBpwndtntag. Or
YEPHAVIKEG BuVAEIG KuKAGOVOUY Tov XopTidtn
ki e§anoAouv toug ‘EMNnveg ouvepydteg
ToUG, Toug d1aPoNTou «ZOUNNEPITEG, OTOUG
Katoikoug tou xwplou. Méoa ot Aiyn wpa 146
avBpwnol —kupiwg naidid kai yuvaikeg- dolo-
povouvtal, eve kanolol and autoug Kkaiyovtal
{wvtavoi oTov poUpvo TNG NEPIOKAG. XTO VIO-
KigavTép ol povadikég dUo eni{icaceq péca



and tov paptupikd Goupvo agnyouvtal Tig
TPAYIKEG EKEIVEG DPEG TOU OAOKAUTWHATOG.
On September 2, 1944, just before its with-
drawal from Greece, the Wehrmacht commits
one of the most heinous Nazi crimes against
humanity. German forces surround Hortiatis,
unleashing their Greek collaborators, the infa-
mous “Schubert supporters” upon the village's

PE

residents. Before long, 146 people - mostly
women and children - are brutally murdered,
some of whom were burned alive in the local
oven. In this documentary, the only two sur-
vivors from the martyr's oven recount those
tragic hours of the holocaust.

ON-SITE 12/3 Makedonikon 17:00

Greek Documentaries: Tribute to Panayotis Evangelidis
EAnvika Ntokipavtép: Apiépwpa otov MNavayiotn EuayyeAidn

CHIP & OVI

Navayiotng EvayyeAidng
Panayotis Evangelidis
EAAG3a Greece

2008, 45'

O Toin kai o ‘OB yvwpiotnkav o éva op-
pavotpopeio kovtd otnv noAn Khoul-
Nanéka tng Poupaviag étav Atav éenpor. O
‘OB yevviBnke pe avannpia ota xépia, eved
o Toin €xel éva kateotpappévo nddi and
nohiopuehitda. E&w kai evapion xpdvo eivai
Leuydp ka1 npoonaBouv va ta Bydlouv
népa avtpet®wni{oviag PTWXEIQ, KOIVWVIKEG
Siakpioeig kal kouBakdvtag dveipa kal Toug
S1koUg Toug daipoveg.

Chip and Ovi met in an orphanage near the
city of Cluj-Napoca in Romania when they
were teenagers. Ovi was born with disabilities
in his arms and Chip has a severely damaged
leg from polio. They've been together for
about a year and a half trying to make it,
facing poverty and social discrimination, and
currying their dreams and their inner demons.

ON-SITE 11/3 Zannas 23:00

IRVING PARK
Mavayiwtng EvayyeAidng
Panayotis Evangelidis
EA\Gda Greece

2019, 117

H 1otopia tecodpwv ykéi avtpov petagu
60 ka1 70 etav, o1 onoior {ouv wg Kupiol
ka1 ZkAaPor oto onuepivo Tikdyo. Téooepig
enoxéG tou Xpovou otn {wn piag, xopic de-
opoUG aipatog ald and eelBepn enidoyn,
oikoyévelag Baciopévng oto cupPfoiaio tng
cuvaiveong otny an®Aeia TNG NPOCWIKAG
eleuBepiag xdpiv tng emBupiag Tou dAou.

Irving Park is the story of four gay men in
their 60s who live together in Chicago, ex-

ploring an unconventional lifestyle of master/
slave relationships. A family based on free

choice and the consent to lose one’s person-
al freedom in favor of the desire of the other.

ON-SITE 16/3 Zannas 21:00

THE LIFE AND DEATH OF CELSO JUNIOR
H ZOH KAI O ©ANATOX

TOY ZEAZO TZOYNIOP

Mavayiwtng EvayyeAidng

Panayotis Evangelidis

EA\Gda Greece

2012, 49’

Ti eivar mo onpavtkd; Or undteg f o dvipag
nou t§ popdel; Xe pia anoBrkn otn Bpal-
Ma, éva (euydpi deppdtiveg pndteg tpafdel
1o BAéppa tou pikpou Xéhoo. NikBer déoc.
Mia cppayida pnaivel 6To puakd tou yia
navta. Xipepa gival kaAitéxvng nou el
otnv EABetia. H Jwn, o1 okéyeig, n téxvn kai
o1 noA\oi Bdavator evédg petixioT.

What is more important? The boots or the
man wearing them? In a storeroom in Brazil,
a pair of leather boots catches the eye of
little Celso. He is in awe. His brain is sealed
forever. Today he is an artist living in Switzer-
land. The life and musings, the art and the
many deaths of a fetishist.

ON-SITE 13/3 Zannas 23:00

A PORTRAIT OF THE COLLECTOR
AS A MATURE MAN

MOPTPAITO TOY XYAAEKTH

IE QPIMH HAIKIA

Mavayiwtng EvayyeAidng
Panayotis Evangelidis

EA\G3a Greece

2023, 56'

‘Otav ftav tecodpwv xpovay, n Mapia
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K&Mag tov nipe kai tov xopede otnv aykahid
™G. Zta €ikooi Tou, Kal apou ekeivn gixe mia
«@UYEI», GPXIOE va TNV avakaAUnTel kai va
exotaoidletal. Aev nijye noté Tou Siakonég,
kaBe Spayun kai euped nou éPyalg, nAyaive ot
nxoypaenoeig, BiAia, putoypagicg, apioceg,
npoypdupata dikd tng, ANwote ta Aeptd dev
nepicoguav. Mapd\n)a pe tn Sikr tou {wn, pe
TG dinAég Soulelég nou €kave yia va ta Pyder
népa, YE TIG aTUyieS, TIG EPWTIKEG ANOyonTey-
oeig, Toug {nAépBovoug piloug, To atiynua
nou Tou oToixioe Séka EYXEIPAOEIG KAl HIa ava-
nnpia, peydhwve kai n cul\oyr|. ZTOIKEIWUEVOG
and g 0o yuvaikeg tng {wng Tou, TNV Npdwpa
Xapévn pntépa tou kai tnv viifa, Siapkn ava-
@opd kar 86&a tou, peydAwoe kal ohokAnpwon-
Ke kI autdg pali pe tn culoyn tou. Topa eival
APEUOG Kal e NOANEG XaPEG Kal PVAPEG and

1 {wr) Tou, Kal OVEIPEVETAl £VA ANOYEUPATAKI
va tou xtunnoel tnv népta n pdva tou Kai va
nioUve pali évav kagé. Oa ta Buciale dha yia
autd, akdpa kai ) cuANoyr Tou.

When he was four years old, Maria Callas took
him into her arms and danced with him. At the
age of twenty, long after she had departed,

he began to discover her work and grew fasci-
nated by her. He never went on holiday; every
cent he made was put aside to buy recordings,
books, photos, posters, and programs related to
her, and money was always short. As he grew
older, as he worked two jobs to make ends
meet, with his misfortunes, romantic disappoint-
ments, jealous friends, and an accident that

led to ten surgeries and disability, his collection
grew bigger. Haunted by the two women in his
life = his mother who died too young and the
Diva, his constant reference and reverence - he
grew and found fulfillment along with his collec-
tion. Now he feels serene, enjoying many joys
and memories of his life, dreaming of the after-
noon his mother will knock on his door, to share
a cup of coffee. He would sacrifice everything
for that moment; even his own collection.

ON-SITE 11/3 Cassavetes 16:30

SYLVIA ROBYN

IYABIA POMNYN
Navayiotng EvayyeAidng
Panayotis Evangelidis
EAAG3a Greece
2024,106'

«To ZUAPia €xel opoldtnteg pe o Zopia, To
Péunuv eivar an’ tov Popnév twv Aacov».
Yndpxer apxri alAa ox1 péon kar téhog otig
SIAPKEIG HETAPOPPWOTEIC, avakaAUYEeIg, au-
TonpoodiopIopoUs KAl ENAVEPEUPESEIG TOU
€autou otny nopeia tng avaduong Kai Tng
KATAoKeURG ToU Ti EiNAcTe, nolo eival To puko

pag, NG PNOPOUPE VA EMNIKOIVGVIOOUNE HE TO
£€w kal Toug dMoug. To cwpa kai ol enBupieg
pag pnopouyv va xwpéoouve oe Aéeig; Kai
noieg ival autég kabe popd; MNa t ZUuABia
10 peyalitepo npdypa Ba ftav va pnopei va
MIAGEN kal va UNAPXE! KAMOIOG VA TNV AKOUEL
Ta @ata piag povayikng napdotacng avapo-
oPrAvouv kal pwtilouy ta okotddia.

“Sylvia sounds similar to Sophia, Robyn is from
Robin Hood." The constant transformations,
discoveries, self-definitions, and reinventions of
the self have a beginning but no middle and
no end as the emergence and construction of
what we are, what our gender is, and how we
can communicate with the outside and others,
are in the making. Can our bodies and desires
be put into words, and what might they be
each time? For Sylvig, the biggest thing would
be to manage to talk and have someone listen
to her. The lights of a lonely show flicker and
illuminate the darkness.

ON-SITE 10/3 Cassavetes 21:00
ONLINE 11-17/3

THEY GLOW IN THE DARK
AAMIMOYN XITO IKOTAAI
Navayiwtng Evayyelidng
Panayotis Evangelidis
EA\G3a Greece

2013, 68’

O MaikA ki o TQy, dUo peonAikeg ykér gilol
Kal NPANY EPACTES, anévtapol kai opoBetikoi
pe noAG npoBAfuata uyeiag, EavaBpiokovrtal
Uotepa and eikoot xpovia kar anopascilouv
va evaoouy TG {wég Toug. Ptdvouv otn Néa
OpAedvn apéowg petd tov tupava Katpiva
ka1 npoonabolv va emiPidoouv gudyvovtag
Kkal noul@vtag koukAdkia nou pwopopifouv
oto okotddi. KouBaldve kai o1 8Uo éva na-
peABSV nou toug novder kar padi toug Bonbdel
va ouveyiouv, {@vtag pépa Pe tn péPQ, KO-
HATEG NOuU AAPNOUY YIA HEPIKESG OTIYHEG KaBmg
néptouv an’ to otepéwpa. H tavia yupiotnke
tov lodvio tou 2010 otn Néa OpAedvn.

Michael and Jim, two middle-aged gay friends
and ex-lovers, penniless and with HIV, reunite
after twenty years. They try to make a living

in the post-Katrina New Orleans, making and
selling small figures from the Cajun pantheon.
They carry past glorious loves as a secret ref-
uge from the present mediocrity and, although
they revolt against the hardships of their lives,
they depend on each other and stick to their
commitment to go on trying to survive together
until death do them part. The film was shot in
June 2010 in New Orleans.

ON-SITE 12/3 Zannas 22:30




TILOS WEDDINGS

Ol TAMOI THX THAOY
Mavayiwtng EvayyeAidng
Panayotis Evangelidis
EA\Gda Greece

2022, 74

To ¢étog 2008 o dAuapyog tou vnoiol g
TAAOU CcUPP@VNOE va TEAECEI TOUG NPATOUG
ykéi kai AeoBiakolg ydpoug otnv EAGSa.

H taivia napakolouBei tnv 1otopia autev
twv 800 NONITIKAY ydpwy péca and uNikd
yupiopévo eni ténou kal NA\ava and To ykél
npdivt tng idiag xpovidg, cuvevtel&eig tU-
nou kal dMeg S1adnhaoelq yia o idio Bépa.

MC

In the year 2008, the mayor of the island of
Tilos in the Aegean Sea agreed to perform
the first gay and lesbian civil marriages ever
held in Greece. The film follows the story of
these two civil marriages through visual ma-
terial that was shot ad hoc, but also through
footage from the Gay Pride of the same
year, Press conferences and other demon-
strations regarding the same topic.

ON-SITE 15/3 Olympion 19:30
ONLINE 16-17/3

o0 | sou | £9 )

Greek Documentaries: Tribute to Maria Callas o

Greek
Avpikry — National

EAnvika Ntokipavtép: Apiépwpa otn Mapia Kalag Bl s i

MARY, MARIANNA, MARIA -

THE UNSUNG GREEK YEARS OF CALLAS
MAIPH, MAPIANNA, MAPIA -

TA ATNQXITA EAAHNIKA XPONIA

THZ KAAAAX

MixaAng AcBevidng, Bacilng Aoupag
Michalis Asthenidis, Vasilis Louras

EA\G3a Greece

2023, 103’

To vtokipavtép eniXeIPEi VO PWTICE TNV
nepiodo TNG NPOSWNIKAG Kal KAANITEXVIKAG
evnhikioong tng KdMag otnv ABrAva tou

B’ Maykoopiou MoAépou, anéd to 1937 £wg
10 1945, kabwg kai ta xpoévia petd to 1957,
6tav n naykdopia niéov vtifa enavacuvdé-
etal pe tnv EANGSa.

The documentary seeks to shed light on
the years in which Callas came of age as a
woman and as an artist - that is, in Athens
during the Second World War - but also on
the years after 1957 when the diva, by then
renowned internationally, reconnected with
Greece.

ON-SITE 11/3 Cassavetes 21:00

A PORTRAIT OF THE COLLECTOR
AS A MATURE MAN

MOPTPAITO TOY XYAAEKTH

XE QPIMH HAIKIA

Mavayiwtng EvayyeAidng
Panayotis Evangelidis

EA\Gda Greece

2023, 5¢'

‘Otav fAtav tecodpwv xpovav, n Mapia

K&A\ag tov nipe kai tov x6pePe oTnv
aykaMid tng. Xta ikooi Tou, Kal apou eKei-
v €iXe Nia «pUyeI», GPXIOE va TNV avaka-
Aunter kal va ekotacidletal. Aev nijye noté
tou diakonég, kdBe Spayun kai eupw nou
£Byale, niyaive oe nxoypaenoeig, PiPAia,
PWTOYPAPiEC, apioeg, npoypdpuata dikd
NG, AMwote ta Aeptd dev nepicoeguav.
MapdAnha pe tn ikA Tou {wn, pe TG di-
nAéG Soulel€g nou €kave yia va ta Pydher
néPa, PE TG ATUXIEG, TIG EPWTIKEG Anoyo-
ntevoeig, toug {nAé@Bovoug piloug, o
aTUXNUa NOU TOU GTOIXIoE OEKA EYXEIPAOEIS
Kal pia avannpia, Jeyahwve kai n culoyn.
Troixelmpévog and TG SUo yuvaikeg tng
{wnG Tou, TNV NPO®PA XapEVvn PNTEPA Tou
kai tnv vtifa, Siapkr avagopd kai 36&a
ToU, pEYAAwoE Kal oAokANP®ONKe kI autdg
padi pe t oulhoyn tou. Tdpa eival Apepog
Kal pe NOANEG Xapég kal pvApeg and tn {wn
TOU, Kal OVEIPEUETAI €Va ANOYEUPATAKI va
TOU XTUMNOEI TNV NOPTA N PAva Tou Kal va
niolve pali évav kagé. Oa ta Buciale dha
yia autd, aképa kar Tt culoyr Tou.

When he was four years old, Maria Callas
took him into her arms and danced with him.
At the age of twenty, long after she had de-
parted, he began to discover her work and
grew fascinated by her. He never went on
holiday; every cent he made was put aside
to buy recordings, books, photos, posters,
and programs related to her, and money was
always short. As he grew older, as he worked
two jobs to make ends meet, with his mis-
fortunes, romantic disappointments, jealous
friends, and an accident that led to ten sur-
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geries and disability, his collection grew bigger.
Haunted by the two women in his life - his
mother who died too young and the Diva, his
constant reference and reverence - he grew
and found fulfillment along with his collection.
Now he feels serene, enjoying many joys and

GSS

memories of his life, dreaming of the afternoon
his mother will knock on his door, to share a
cup of coffee. He would sacrifice everything for
that moment; even his own collection.

ON-SITE 11/3 Cassavetes 16:30

Greek Documentaries: Special Screenings
EMnvikd Ntokipavtép: Eidikég npoBoleg

EXERGUE - ON DOCUMENTA 14
Anprtpng ABupidng Dimitris Athiridis
EAAG3a Greece

2024, 841

H taivia akohouBei tov kalitexvikd Sigubu-
vt Avtap Ziptoik kar ty empeAnTikn tou
opdda eni dUo xpdvia kabwg opyavavouy

v documenta 14, pia 16TopIkr €kdoon TG
nio onpavtikig ékBeong téxvng otov kdouo,

n onoia npaypatonoi®nke yia npatn gopd
10 2017 oto Kdoel tng Meppaviag kai otnv
ABrjva, To €niKEVTPO TNG OIKOVOUIKAG KPiong
otnv Eupcnn exeivn tnv enoxn. H kaA\itexvi-
kA npdtaon enéktaong tng ékBeong oe duo
néAeig pe titho «Learning from Athens» Arav
n toApnpen npoondBeia tou Xiptoik va die-
peuvrjoel ta épia tou Beopol, appioBntadvag
TO EUPWKEVTPIKO POVTENO NAPAYWYAG TEXVNG.
Méoa and 1o ndbog Twv NPWTaywvIoT®Y Tou,
TNV opoPPIA Kal TN dUvapn TNG TEXVNG Kai tn
Xwpi¢ nponyoUpevo npdcBacn otnv kataypa-
Pn, N KIVAPATOYPAPIKA aPriynan, XwpIopévn
oe dekatéooepa kepdhaia, napatnpei tn dpa-
patikr nopeia tng documenta 14 kar anotu-
navel évav npoPAnuatiopd yia Tig Aeitoupyieg
g olyxpovng téxvng kai toug Beopols tng o
éva petafal\épevo naykéopio tonio.

Exergue - on documenta 14 follows artistic di-
rector Adam Szymczyk and his curatorial team
over two years as they develop “Learning from
Athens,” a historic edition of what is considered
the world's most prominent art exhibition, held
for the first time in 2017 in Kassel, Germany,
and Athens, Greece, the epicenter of Europe's
financial crisis at the time. The artistic proposal
of expansion to two locations was Szymczyk's
bold attempt to explore the institution’s bound-
aries, challenging the Eurocentric model of art
production. Through the passion of its protag-
onists, the beauty and power of art, and the
unprecedented access to inner processes, this
cinematic opus, told in fourteen chapters, in-

vites audiences into a behind-the-scenes ob-
servation of the dramatic course of documenta
14, and captures a reflection of the institutional
art world and the function of Contemporary
Art in a shifting global landscape.

ON-SITE 8/3 Cassavetes 17:30 (1-2) &
9/3 Cassavetes 12:00 (3-4) &

10/3 Tornes 12:00 (5-6) &

11/3 Tornes 12:00 (7-8) &

12/3 Cassavetes 12:00 (9-10) &

13/3 Cassavetes 12:00 (11-12) &

14/3 Cassavetes 17:30 (13-14)

YANI SPANOS:

A LIFE BEHIND THE MARQUEE
FIANNHEZ ZMANOZX:

NIZQ AN’ TH MAPKIZA

Apng Adépilag Aris Dorizas
EAAG3a Greece

2023,118'

‘Eva ta&idi otnv tepdotia nopeia tou Mdvvn

2navou and to naidikd oniti oto Kidto wg

TG peydheg ouvepyaoieg oto Mapior kar v
enituyia otnv EAN\Gda, pe ondvia vtokoupévta
kar ouvevteU&elg. Méoa and tnv npoownikn
avalftnon evég AAtpn NG PHOUCIKAG Tou,
Siepeuvolpe yiati o Znavdg enéege va pével
nicw and ta G®Ta, APrVovVIag To €PYO Tou
va pINAoEL.

A discovery of the incredible musical journey of
Yani Spanos, setting off from small-town Kiato
to major collaborations in Paris, and ultimately
his huge success in Greece. With rare docu-
ments and interviews and through the eyes of
a devoted fan, we explore why Spanos chose
to stay behind the scenes, letting his music
steal the spotlight.

ON-SITE 17/3 Olympion 19:00
ONLINE 18/3




NxG

NextGen

APRIL IN FRANCE
H EITPIA XTH FAAAIA
NraBivt Mnoapeté David Boaretto

FTaMlia France
2023, 76

H Einpi\, éva nevtdypovo kopitol and tnv
AyyAia, gival ducapeotnuévo nou npokel-
tal va petakopioer otn Falia. Aiyo petd
TNV EYKATACTACH TNG EKEI, EMIOKENTETAI
pali pe Toug yoveig tng to Xwp1d 6nou
louoe o npondnnoug tng. H EinpiA gival
neneiopévn 6T 0 NPondnnoug tng Kolpdtal
o710 vekpotageio kai 6t kdnoia otiypr) Ba
yupicel yia va tn ouvavtioel. H abda pa-
1d tng naidikAg nAikiag ota npdypata kai
ooV kGopo dnpioupyei éva gido¢ payeiag -
pia ouvOrKkn Nou Pnopei va PETapopPPOOEl
ta ndvta xdpn otnv akatdhutn ddvapn
¢ pavtaociag. ‘Eva viokipaviép nou pag
Bupiler aPBiaota ta Adyia tou Mdapnio Mi-
kGoo nwg «kabe naidi gival kaANitéxvney,
cupnAnpovovtag 6t «to npdPAnua givai
NG va Napapeivel kaveic KAANITEXVNG
agpou peyalwoer». Tnv andvinon tn divel
o natépag tng pikpng Einpik pe auth tnv
unépoyxn taivia, n onoia ndAetar and tnv
opop@Id tng ayvotntag. ‘Eva viokipaviép
nou gpnvéetal va koitd&el ta npdypata
an’ v onukr ywvia tou naidiol: autou
tou yevvnuévou kaAitéxvn yia tov onoio
0 KOOPOG NAPAUEVEI ECAEI HAYEPEVOG Kal
Baupatoupyde.

April, a five-year-old English girl is unhappy
that she is being forced to move to France.
Shortly after the relocation, together with
her parents she pays a visit to the village
where her great-grandfather lived. April

is convinced that her great-grandfather is
sleeping in the graveyard and that sometime
in the future he will return to meet her. A
glimpse of the world through the innocent
gaze of childhood is a kind of magic - a
condition that transforms everything thanks
to the sweeping power of imagination. This
brings to mind what Pablo Picasso used

to say; how “every child is an artist,” while
adding that “the problem is how to remain
an artist after one grows up.” Young April's
father provides the answer to the question
through this wonderful film, vibrating with
the beauty of purity. A documentary whose
inspiration is to delve into things from the
point of view of a child - that of a born artist

for whom the world evermore remains both
enchanting and miraculous.

ON-SITE 13/3 Zannas 18:00
ONLINE 14-17/3

BELONGING

ANHKEIN

Kpéovik T{ovoul), ZéBap Nkoudpouvoov
Kreshnik Jonuzi, Seevar Gudmundsson
loAavdia, HMA Iceland, USA

2023, 88’

O 22xpovog MikéN, naidi ANBavav peta-
vaotoyv, anehalvetal 81" achpaviov agop-
HAV Kal ue ouvonTikég diadikacieg and Tig
HMA, tn pévn xopa nou eixe yvwpioe! yia
natpida. H oikoyéveid tou PBpioketar and
N pia otypn otnv AA\n poipacuévn ot
dUo nAeupég tou Athavtikou, n adeAer| tou
nou éxel ta piod Tou xpdvia, Béel va tov
akohouBroel otnv ANBavia, eved tov idio
TOV MEPIYEVEI OTOV TONO KATAYWYNG TOU pia
npaypatikétnta oAdtela diapopetiki and
auth nou eixe ouvnBioel. Ki eved o MikéN dev
otapatd va SiekdIKel TV ENICTPOPH TOU
otV AUEPIKN, OTIG ONOUdEG, GTOUG PiAoug
Kal oTnV KONEAQ Tou, TO EPWTNHA NOU EYEI-
petal eival av autd eival TeNikd n povadikn
ekdoxn Tou pENovVTOG nou ovelpeleTal.
Tipcdvtag oto énakpo tov Titho g Taviag
toug, o1 Kpéovik Tlovoul kai ZéBap Mkou-
Spoucov gilotexvouyv pia aknBivi onoudn
nAve oTnVv €vvoId TOU KAVNAKEIV», OTN PEU-
oTéTNTA NG Kal ot avabewphoeig oTig
onoieg odnyeital ek Twv Npayudtwy, oe évav
KOOPO Nou AeIToupyei KUVIKG, aveAaoTiKA K
anpoécwna.

22-year-old Mikel, child of immigrant parents
from Albania, is deported with little provo-
cation and accelerated procedures from the
USA,; the only country he has gotten to know
as home. From one moment to the next his
family gets divided across the two sides of
the Atlantic. While his 11-year-old sister wants
to follow him, the reality that awaits him in
his native country is utterly different from

the one he is used to. And although Mikel
never stops fighting for his return to America,
his studies, his friends, and his girlfriend,

the question emerging is whether ultimately
this is the singular version of the future he
dreams of. Honoring the title of their film

to the highest degree, Kreshnik Jonuzi and
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Saevar Gudmundsson craft a genuine study
on the meaning of "belonging,” its fluidity, and
the revisions it must undergo as needed by the
de facto circumstances, in a world operating in
a manner that is cynical, unyielding, as well as
impersonal.

ON-SITE 8/3 Liappa 21:30 &

9/3 Tornes 12:15
ONLINE 7-17/3

BEST FRIENDS

KOAAHTEZ

Mapiave Xéouykev-Mopdyka
Marianne Hougen-Moraga

Aavia, NopBnyia Denmark, Norway
2023, 20

H dexkdypovn Epive Zer otnv Maldp, pia
kwponohn otn Popeioavatohikr Toupkia. H
kaAUtepn tng @ikn ivar n ‘Evta Noup, nou tnyv
nepvdel péAig évav xpoévo. Xe andotaon 400
XINlop€tpwy and tnv nepioxr 6nou ouv, poAig
onpeiwbnke évag peydhog oeiopdg. And g
e18noeig pabaivouv 6t noMoi dvBpwnol x4-
Onkay, eved noA\d ktipia katéppeucav. Mapd
Tov p6Po toug va pn cupPei ki AANoG oeIoPSG
TNV nepIoyA toug, n gihia Toug avBilel ki
epeig avakalintoupe padi Toug ta okapnave-
Bdoupatd tng. Ta duo kopitoia kalolvtal va
NPOETOINACTOUV YIa TNV NPATN TOUG cuvaulia
pe toupkikn ykdivra. ANG n Epivé {nheve

¢ ikavotnteg tng ‘Evta Noup, ki autd to
cuvaicOnpa Bdler epnddia otn oxéon Toug.
Mapatnpolpe tnv alnienidpaon twv dvo
koMnt®v pe v eAnida nwg n Epivé 6’ ava-
yvopioer éu n kaBepid toug gival kalitepn ot
Siapopetikd npdypata kai Oa cuveidntonoin-
oel éu autd akpifwg anotelei to nheovéktnua
nou duvapavel tn eiAia Toug.

Emine (10) lives in the small town, Pazar, in
North East Turkey. Her best friend is Eda Nur
(11). There has just been an earthquake 400
km away from where they live. Through the
news they learn that many people have died
and buildings have collapsed. With the back-
drop of fearing the possibility of an earthquake
hitting where the girls live, we learn about their
friendship and its ups and downs. The girls
have to prepare for their first Turkish bagpipe
concert. But Emine is jealous of Eda Nur's

skills and that challenges her in keeping up
the good friendship. Through the interactions
between the two girls, we hope for Emine

to acknowledge that her and Eda Nur are
good at different things and that she sees the
strengths of that in their friendship.

ONLINE 7-17/3

GIRL AWAY FROM HOME

KOPITZI MAKPIA A" TO ZNITI

Zipév Aépevyk Bidpovt, Ahica KoBaAévko
Simon Lereng Wilmont, Alisa Kovalenko
Aavia, NopBnyia Denmark, Norway

2023, 22

H 13xpovn Ndotia eival n apxnydg piag eni-
Aektng opddag evépyavng yUPVAoTIKAG 0TO
KieBo. Ta kopitoia otnv opudda civai kai o1
kaAUtepeg @ikeg tng. ‘ONeg pali nponovouvtal
okAnpd yia to enepxdpevo npwtdOAinpa. Kep-
SiCouv 1o npwtdOAnpa kai eivar naveutuyeic
6nwg noté dMote. MOAIg évav prva apydte-
pa, &eondel ndAepog otnv Oukpavia kar n Na-
oTia avaykalgtal va petakopicsl ye T yiayid
g otn leppavia. Ekei, kaeitar va dnpioup-
ynoel pia véa {wr, pakpid and toug Yoveig kal
TG Pileg tNG and tnv evopyavn. Aev yvopilel
néte Ba katapépel va eniotpéer oto Kiefo
kal va toug Eavadei. H avapovn otn leppavia
anodeikvUeTal dUckolo eyxeipnua yi' authv.
Qotdoo, dtav yivetal péNoG pIag YEPPAVIKAG
opddag evopyavng YUPvacTiKAg, Ta npdyuata
apyilouv o1yd oiyd va Bekumvovrat.

Nastia (13) is the captain of an elite gymnas-
tics team in Kyiv. The girls on the team are

her best friends. Together they train hard for
the upcoming championship. They win the
championship and have never been better.
Just one month later, war breaks out in Ukraine
and Nastia has to move with her grandmoth-
er to Germany. Now Nastia has to create a
new life without her parents and without her
friends from gymnastics. She has no idea when
she will be able to return to Kyiv and see her
parents and friends again. And the wait in
Germany is difficult for Nastio. But when she
joins a German gymnastics team, things slowly
start to brighten.

ONLINE 7-17/3

GIRL WITH GOALS

KOPITZI ME ZTOXOYX

Kapila Maykivt, Avap Apnag
Camilla Magid, Anam Abbas
Aavia, NopBnyia Denmark, Norway
2023, 20’

Mia epguywtikr 10topia nou akohouBei tn
12xpovn Aila, n onoia oveipgletal va yivel
naiktpla NodooPaipou yia va Yupioe! Tov
kOopo kal va kepdicel unotpoia. Opwg
undpyel éva pikpod npoPAnuatdki. H Aifa dev
eival kai noAU kaAr oto noddogaipo! Anténtn
otpépetal yia BorBeia otn pikp TG adelen,
n Aiva . Mali nponovolvtal okAnpd ctoug
anétopoug Bpayxwdeig Adpoug tou Bdpeiou
Makiotdy, pe tnv ehnida 6t Ba BeAtidoouv
apketd TG Ikavotnteg tng Aila dote va Kavel



10 dvelpod tng npaypatikotnta. Eva vtoki-
pavtép nou e§upvei tnv adehpooivn, Tnv
ano@acioTIKOTNTa Kai T dUvaun tng okAn-
PG Souleldg.

An uplifting story that follows 12-year-old
Leeza, who dreams of becoming a football
player to see the world and win a scholar-
ship. But there's just one problem: She's not
very good at itl Undeterred, Leeza turns to
her younger sister, Leena for help. Together,
they train hard in the steep rocky hills of
northern Pakistan, hoping to improve Leezd's
skills and make her dream a reality. A docu-
mentary celebrating sisterhood, determina-
tion, and the power of hard work.

ONLINE 7-17/3

MOBILE SCHOOL TRAVELS

TO KINHTO IXOAEIO TAZIAEYEI
Aoukdag Makaiokpacdg Lucas Paleocrassas
EA\Gda Greece

2024, 11

H ‘Evwon Kupidv Apdpag - Znit Avoixtig
Dihogeviag uhonoiei to eknaideutikd £pyo
«To Mobile School taidele». Méow piag
tpoxHAatng kataokeurg, npooeyyilel nai-
814 Poud nou louv kai epydlovtal otoug
Spobpoug otoug Nopolg Apdpag, KaBdlag
Kal ZavOng, pe otdyo tnv katanoAéunon
NG oxoAIkrG Siapporg kail Tou avaigapnt-
opou. Ta naidid Popd nou to npooeyyifouv
pabaivouv ypaen k..

The Ladies” Union of Drama - House of
Open Hospitality implements the education-
al project "“Mobile School Travels” Through
a wheeled, mobile facility, it tries to reach
Roma children who live and work on the
streets in the prefectures of Drama, Kavala,
and Xanthi in Northern Greece, aiming at
fighting dropout and illiteracy. The Roma
children who access it learn to write, read,
and draw, among numerous activities.

ON-SITE 8/3 Zannas 17:30
ONLINE 9-17/3

NAME ME LAWAND

AETE ME AOOYANT

‘Evtouapvt AdBAeig Edward Lovelace
Hvwpévo Bacileio UK

2023, 86'

O Adouavt, é€va kw@d nevidyxpovo ayopl
Koupdikrg kataywyrg and to lpdk, Bpi-
oketal og avalftnon yia évav kdopo énou
undpyouv avBpwnor cav autdv - avBpwnol
nou Ba tov katahdPouv. ANwote, and tn
yévvnon tou, o AdAavt gival NA\ApwG KOPOG

kal aduvaTei va ENIKOIVWVAOEI PE TOUG YUPW
tou. H aniBavn oikoyéveid tou Baler nAwpn
yia éva enikivduvo ta&idi ue apetnpia to
lpdk kai teNikd npoopiopd tnv AyyAia, pe
ot6x0 va eicaxBei oto Bacihikd Tyoleio yia
Kw@ouc. Qotdoo, auth n véa {wrj olvtopa
anelleital 4Tav n OIKOYEVEIQ EPXETAl AVTIPE-
Twnn pe to evdexduevo tng anélaong. Madi
pe ta péAn tng koivétntag tou Ntépuni,
£X0ouV TOPa pia véa anooTolr: va nakéouv
YlO VO NAPAPEIVOUV GTO PEPOG NOU NAEOV
anokaloUv oniti. Eniotpatelovtag eviunw-
olakd ontiko UPOG KAl CUVAPNACTIKG NXN-
1Kk6 oxediaopd nou nhaicidvel tny e&€Nign
tou Adouavt and kanoiov dixwg Pwvn ot
k&noiov nou Sivel @V oTNV KOIVOTNTA TV
Koeov, autd to viokipavtép anotelei pia
evBappuvtiki alld kai Babid cuykivitikn
Iotopia evnAikiowong.

Lawand, a deaf five-year-old Kurdish boy
from Irag, is on a quest to find a world where
there are people like him - people who will
understand him. After all, since birth, Lawand
has been profoundly deaf and unable to
communicate with those around him. His
incredible family undertakes a treacherous
journey from Iraq to England, to enroll him
at the Royal School for the Deaf. But this
new life soon comes under threat when the
family faces deportation. Along with mem-
bers of the Derby community, they begin a
new quest - a fight to stay in the place they
now call home. Employing a striking visual
style and thrilling sound design that frame
Lawand's development from being voiceless
to a voice representing others in the Deaf
Community, this documentary is an inspira-
tional and touching coming-of-age story.

ON-SITE 10/3 Cassavetes 14:30

NEUROTYPES

NEYPOTYTOI

Maia XipBévev Maija Hirvonen
®ivAavdia Finland

2024, 76

H Aivta, éva naidi oto ¢pdopa tou autiopoy,
ano@acilel va SiopBoel TIg Sopég TG Kol-
vaviag nou napepnodilouv TiG onoudég tng,
pe tn PorBeia Tng pntépa tng, tng Noxdvva,
n onoia tn ppovtilel. To anopasciopévo kopi-
TOI NPOKAAET TIG TPEXOUTES VOPHEG PE OTOXO
va evioxuoel v anodoxn kai Ty ieétnta. H
NOAITIKA ENIPPON anaItei XPOVo Kal EVEPYEIQ.
Apaye pnopei To aytunnto didupo pntépag
Kkai kdpng va aA\a&el pia koivevia nou dev
Napéxel TiNota napd Povo oikto;

Aida, a child on the autism spectrum, de-
cides to fix the society's structures that hinder

NOILD314S TVIDI440
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her studies with the help of her caregiver moth-
er, Johanna. The determined child challenges
the existing norms to advance acceptance and
equality. Political influencing takes time and
energy. Can the daughter-mother-duo change
the society that only offers sympathy?

ON-SITE 9/3 Tornes 17:15

THE TAMARIND SINGER

TO TPATOYAI TOY TAMAPINAOY
Kaonap Actpoun Zpéviep

Kaspar Astrup Schréder

Aavia, NopBnyia Denmark, Norway
2023, 22

H Kap givai 11 xpovav. Zei og pia napaykoumno-
An tou Khovyk Toél, katd prikog tou notapou,
HE TOV NATEPQ, TN PNTEPA KAl TOV HEYAAO
adeApd tng. H pntépa tng eivar koppwtpia kal
0 Natépag tng, 6tav £xel tn duvatdtnta, epyd-
Letail otov tonikd drpo. To onit tng Atav avé-
kaBev éva pépog yepdto pedwdieg. O natépag
g nailer ouyxva kiBdpa, eved n idia Aatpeler va
oV OUVOdEUE! HE TN Pwvr TNG. To dvelpd g
eival va yivel 8idonun tpayoudictpia tng non
Kal va Tpayoudnoel unpoctd og PEYAAO KOIVO.
To pouocikd oxoleio tng nepioyrig Oa npocéel
oUvtopa to Talévto Kal TV aydnn Tng yia to
tpayoudi. Qotdoo, n Kap eivar Niyo viponahr
KAl 6Ttav NPOKEITAl VO CUPPETACKE! O MId
tonikr cuvaulia, kataBdMetar and dyyog. H
Sdaokdha tng, yia va v evBappulvel, tng divel
€I0ITAPIA yIa TN cuvaulia TG ayannuévng tng
otap tng non. EmnAéov, éxel tnv eukaipia va
n yvwpioel ota napackivia. Me énlo ti§ oup-
Boulég anéd tn dnpo@iNg tpayoudiotpia kai TN
othpIgn tng kahlTepr§ TG GiAng kai yertdvio-
oag, Bpiokel TeNIkG To Koupdyio va tpayoudn-
o€l oTNV TonIKr cuvaulia...

Kam is 11 years old. She lives along the river in
the slums of Klong Toey with her father, mother,
and big brother. Her mother is a local hair-
dresser and her father works for the local mu-
nicipality when he can. Kam's house has always
been filled with music. Her father often plays
the guitar, and Kam loves to sing along. Her
dream is to become a famous pop singer and
perform in front of a big audience. Kam's talent
and love of singing is noticed by the local mu-
sic school. Kam is a bit shy and she is nervous
about singing at a local concert. To give Kam
courage, her schoolteacher gives her tickets to
a concert with her favorite pop star. And she
even gets to meet her backstage. With advice
from the famous pop singer and with support
from her best friend next door, she finds the
courage to sing at the local concert.

ONLINE 7-17/3

TODD & SUPER-STELLA

O TONT KAI H ZOYNEP-ETEAAA

Mapi1 Mouvpa BiotBev Mari Monrad Vistven
NoppBnyia Norway

2024, 82’

O Tovt piNdel otnv adeAn Tou, tn TéNNa,
Y10 TIG avnouyieg Tou kai Tov ¢Ofo nou Exel
eneldn teleinoe to vnmiaywyeio kai Eekivael
10 dnpotikd. ANG n ZtéMa eivar noAd pikpn
yla va katavoroel g nepinhokeg Méeig tou.
Yta pdua tou Tovt, auth gaivetal Eévolaotn,
Spwg dtav o Tovt dev Bpioketal nAéov oo
vnniaywyeio, Tng Aeinel. H ZtéAa Bélel va
kataAdPel yia T npdypa piAder o adeAgdg tng.
Todd talks to his sister Stella about his worries
and the fear of leaving kindergarten to start
school. But Stella is too little to understand his
complicated words. In Todd's eyes she seems
carefree, but she soon misses him when he

is not in kindergarten anymore. She wants to
understand what he is talking about.

ON-SITE 16/3 Zannas 15:00 &
17/3 Zannas 12:00
ONLINE 16-17/3

UNDER THE WING OF A NIGHT

KATQ AMO TH ®TEPOYTA THX NYXTAX
Aéoia Nuiak Lesia Diak

Oukpavia, BéAyio, Ouyyapia, Moptoyalia
Ukraine, Belgium, Hungary, Portugal

2023, 20’

‘Eva 1lxpovo kopitol anéd tnv Oukpavia pe-

yahdvel uné tn npootacia tng PNTEPAg NG,
pakpId and to pépog nou anokahei onit. O
XOPOG KAl N CWHPATIKA ENAPH €ival ol Tponol
tng va &eondel yia va Katagépel va npocap-
pootei otn npaypatikdtnta Twv BpueAhdv.
K&0Be Bpddu nepipével evaywving o tnAepm-
vnpa tou natépa tng and tnyv Oukpavia. H
OTEVOTATN OXEDN TNG OIKOYEVEIAG KAANIEPYET
v eowtepikf SUvapn autol Tou KopItoioy,
10 onoio Bpioketal o€ pia povipn katdotaon
Ayxoug e€artiag tou nohépou petd tn peyding
kAipakag pwoikn eioBoAf otnv Oukpavia.
N-year-old Olesia from Ukraine is growing

up under the wing of her mother, away from
home. Dance and touch are her ways to re-
lease anger and adjust to the reality of Brus-
sels. Every evening Olesia waits for dad's call
from Ukraine. The family’s extreme closeness
nurtures the strength of this young girl whose
fragility is exposed to constant war-related
anxiety after the large-scale Russian invasion
of Ukraine.

ONLINE 7-17/3




UNTIL I FLY

OXNOY NA METAZQ

Kavivoka Zovtdhia, Zivtég Lét
Kanishka Sonthalia, Siddesh Shetty
Iv3ia, FaAAia India, France

2024, 91

H tavia Qonou va netdéw anotelei pia
1otopia evnhikioong nou napakoloubei tov
Beepou, o onoiog unopével névie petapop-
PWTKA Xpovia nakevovtag pe TG Pabiég
cuvéneigg Twv eBvotikwv diakpicewy. Mev-
VNHEVOG OF €va XwPIO NOU TOV NEPIPPOVET
yia tn venalédikn kataywyn tou, o Begpol
€PXETAI AVTIPETWNOG PE AKATANAUOTO EKPO-
Biopd kar unoTipnTikEG NnpooBolég. Avti va
oTpaPei Npog TNV avtekdiknon, emAEyel va
akohouBroel to povondt tng evdookdnn-
ong, unopévovtag olwnnAd ta Bapn tng ka-
taywyr tou. O1 npooPolég tov nAnydvouy
akopa NePIcooTEPO OTav Yivetal paptupag
twv aveléntwv Bacdvev nou Bicdver n Ivan
Kal pe npoBAfpata opdcews uNtépa Tou.
Ta nabrApatd tng evieivouv péoa tou 1o
aioBnua andélutng aduvapiag. Katapelyel
o évav eowTtePIKO kdopo dnou ol Beoi kal
o1 daipoveg diapoppwvouy tnv NBIkA Tou
nu&ida kai n eUon petatpénetal oe doulo,
kaBm¢ ovelpeletal va yivel pilog pe noulid.
Avdpeca otn petakdpion oto 84cog Kkal

TO XA0G pIAG KATAOTPENTIKAG NANUPUPACG,

o Begpol cuveyilel va éxei eAnida. H {wn
TOU O0TO OXOAEIO NAIPVEI PIa CUVAPNAGTIKA
tponn nou tov Bonbdel va unepvikfoel ta
eunddia nou gpgavilovtal oto didfa tou. H
veoavakalugBeica yeipapétnon tou eivai
pia ouykivATikf unevBopion 6t to kdbe
4topo, ave€dptnta anéd to undPabpd Tou,
£xel tn duvatdtnta va BpiapBevoer kal va
netUyel onoudaia npdypata.

Until | Fly is a coming-of-age story follow-
ing Veeru, who endures five transformative
years grappling with the profound effects of
ethnic discrimination. Born in a village that
taunts him for his Nepalese heritage, Veeru
faces relentless bullying and derogatory
slurs. Rather than retaliating, he follows the
path of introspection, bearing the weight of
his lineage in silence. The insults cut even
deeper when he witnesses the relentless
torment inflicted upon his visually impaired
Indian mother. Her suffering intensifies his
sense of powerlessness. He retreats into an
inner world where gods and demons shape
his moral compass, and nature becomes a
sanctuary, with dreams of befriending birds.
Amidst relocation to the forest and the
havoc of a devastating flood, Veeru clings
to hope. At school, Veeru’s life takes an ex-
hilarating turn that helps him overcome the

obstacles that come his way. His newfound
emancipation serves as a poignant remind-
er that every individual, regardless of their
background, possesses the potential to soar
and achieve greatness.

ON-SITE 10/3 Tornes 20:00

THE WAGE OF THIRST

MIZOOX AIVAZX

MNaAveag Iviag Palagipapniovova
Gildas Ignace Razafimampionona
Madayaockdpn Madagascar
2021, 3

O XZapvéto, éva veapd oppavéd ayodpl, nou-
Adgl vepd yia va nAnp@oel yia TiG onoudeq
tou kai va ta BydAer népa. H nepioxi otnv
onoia (g1, kovtd oto Mnelgike tng Mada-
yaokdpng, nAjttetar and évtovn §npacia:
oUppwva pe ta Aeydpevad tou, éxel va Bpé-
&1 tpia xpovia, yeyovdg nou tov avaykalel
va okdPer éwg kai tpia pétpa B&Oog yia va
avtAjoel vepd - autd oto napehbév yivétav
pe avthieg vepoU oto notdpl. Ta nevixpd
£008a nou gionpdttel o pdptupdc pag ica
nou Tou ENITPENOUY va eniPIRoEL...
Samneto, a young orphan, sells water to pay
for his studies and survive. The region he
lives in, near Belfike, in Madagascar, is expe-
riencing a severe drought: according to him,
it has not rained for three years, which forces
him to dig up to three meters deep to get
water - which was previously accessible from
river pumps. The meager revenue collected
by our witness barely allows him to survive...

ONLINE 7-17/3
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TA ZNOT TOY ®EXTIBAA FESTIVAL SPOTS

To Pectfdi Kivnuatoypdpou Oscoarovikng
avéBeoe tn dnpioupyia twv onot tng 26n¢ diop-
yavaong tou Aigbvoug Pectifdh Ntokipaviép
Oeoocalovikng otov oknvoBétn Mpnydpn Pévn.
TUPQ®VA P TO OKENTIKO TOU dnpioupyol Twv
onot: «Av a@roeIg TNV KAPEPA va YpAPEl, ival
aiyoupo éti n {wn Ba ot eknAigel. Tpeig 1oTopieg
nou PBacilovtal oto anpoPAento, o€ KATI NOU pag
nepiBdMel ald nou yia kdnoio Adyo apvolpacte
va doupe wonou autd va eicéNBer pe oppr} oto
k&dpo. Alakdntoviag andTopa pia yveopIun katd-
otaon, npokUNTel apyikd pia €knAngn, éva tivaypa.
AN\ auté nou akolouBei eival pia véa cuvBrikn

- kal evdeXopEvag n apyn evog dialdyou. Baoikdg
4&€ovag twv tpiwv onot eival n ocuvlnapgn, otn
OUVTPOPIKATNTA, OTN OXECN PAG e TO NePIBANIoy,
otov avtaywviopd. Kai tehikd iowg n cuvinapén va
eival n peyalitepn npdkAnon autrg tng nepiédou.
Avakallntoupe véoug Tpdnoug va cuvopihoUpe, va
anodexdpaote, kal teNikd cuvundpyoupe pe doa
eniNéyape va ayvooUpe. ANMwote To T pével nhéov
€KTOG kKAdpou ondvia anotelei emdoyr pag. ‘Ola
gival pnpootd pag, eite autd ovopdletal ndAepog,
avBpmniva SiIkaldpata fi KOIVWVIKA aviootnta.

The Thessaloniki Film Festival commissioned doc-
umentary filmmaker Gregoris Rentis to direct the
spots of its 26th edition of the Thessaloniki Interna-
tional Documentary Festival. According to the mak-
er's rationale: "Allow the camera to roll, and life is
bound to surprise you. Three narratives unfold, each
rooted in the unpredictability of something that sur-
rounds us yet overlooked until it abruptly enters the
frame. Disrupting the familiar, these surprises and
their initial shock give way to a new reality and, per-
haps, mark the beginning of a meaningful dialogue.
Coexistence is the central thread connecting these
stories - whether in companionship, our relationship
with the environment, or as part of a competition.
Ultimately, navigating coexistence emerges as a
significant challenge of our times. We discover new
ways to engage with, acknowledge, and ultimately
coexist with what we previously chose to disregard.
In the end, what lies beyond the frame is seldom
our choice. Everything is laid before us, be it war,
human rights, or social inequality.”

XknvoBeoia Direction Fpnyépng Péving Gregoris Rentis Mapaywyég Producer Nikfitag PagaiA
Nikitas Rafail AiedBuvon Dwroypagiag Cinematography Mavvng Mewpyiou Yannis Georgiou
AieuBuvtiig Mapaywyrig Production Manager MNépyog Manadnpntpiou Yorgos Papadimitriou Movtal
Editor T6Ang AnoctoAidng Tolis Apostolidis Zknvoypagog Production Designer Kwvotavrtivog
XkoupAétng Konstantinos Skourletis Ev@upatoAéyog Costume Designer Avva Zatou, EBeliva
Aaplévra Anna Zotou, Evelina Darzenta HBonoioi Cast Katepiva AotBapn @acédn, Mavvng Zaphig,
EAeavva Kaukdla, MNopyog Kisoavdpakng, lacwvag Mavvapag, AAé§avdpog NikéAaog Aéonoiva
Kovta&i, @c03dpa Manadonoltlou Katerina Louvari Fasoi, Yannis Sarlis, Eleanna Kafkala, Giorgos
Kissandrakis, lasonas Giannaras, Despoina Kontaxi, Theodora Papadopoulou Eraipeia napaywyiig

Production Company Topcut Modiano

Me v unoothpi€n tou Opyavicpol Xidnpodpdpwy ENASog (OZE) kai tnv noAdtipn Borbeia

¢ kag Natdooag Avwyidtn

With the support of Hellenic Railways Organization (O.S.E.) and the invaluable contribution

of Ms. Natassa Anogiati



UNDERWONDER

Kootag Kapiudag Kostas Karydas
EAAG3a Greece, 2024, 51

To 260 Aigbvég PectfdA Ntokipaviép
Oeocoalovikng, og ouvepyacia pe v
COSMOTE TV, napoucidler pia 181k npofolq
tou Underwonder. Mia tetpapepr|g oeipd
VTOKIJAVTEP MOU PAG EICAYEI GTOV EVIUNWOIAKS
alAd kar duonpdoito KGopo Twv unofpuyiey
onnAaiov tng EAGdag. Akoloubadvtag pia
opdda €pnelpwy onnAaloduTeV pe enKEPAA
tov onnAaiodutn MNopyo Bavdwpo, kabe
eneloddio e€epeuvd éva véo unoPpulyio oniiaio
anokaAUNT®WVIag HUCTAPIa Kal ICTOPIES
Kpuppéveg Babid kdtw and tnv enipdveia tng
B0dAacoag. Xto npodto eneicddio TnG oeIpdg,
pia opdda €uneipwv onnlaiodutav Eekiva pia
ocuvapnaoctiki e§epelvnon Tou onnAaiou Tng
Aipvng Bouhiaypévng.

EIAIKH MPOBOAH SPECIAL SCREENING

MAPArQrH PRODUCTION

The 26th Thessaloniki International Documentary
Festival, in collaboration with COSMOTE TV
presents a special screening of Underwonder.
Underwonder is a four-part documentary

series that introduces us to the spectacular yet
challenging world of underwater caves in Greece.
Following an experienced team of cave divers led
by the explorer George Vandoros, each episode
explores a new underwater cave, unveiling
mysteries and stories hidden deep beneath

the sea surface. In the premiere episode of the
underwater cave exploration documentary series,
a team of divers embarks on a thrilling exploration
of Lake Vouliagmeni's cave.

XknvoOeoia-Zevapio Director-Scriptwriter Kevotag Kapidag Kostas Karydas
AiguBuvon puroypapiag Cinematography Mapiog Teinénoulog Marios Tsipopoulos

Movral Editing Kootag Kapudag Kostas Karydas

‘Hxog Sound Anéctohog Mnapou&iig Apostolos Barouksis
Movuoiki Music Anpitpng Kovténoulog Dimitris Kontopoulos
Zyxediaopég napaywyng Production Designer Natalia Aapnponotlou Natalia Lambropoulou

Executive Producer ®ain Toitoini Faye Tsitsipi

ExtéAeon Mapaywyrig Production Execution DAM Productions

ON-SITE 9/3 Liappa 19:30

EAelBepn gicodog yia to koivé pe ékdoon undevikou eicitnpiou ané ta ekdotripia tou PeotifdA.
Free admission by issuing zero-value ticket at the Festival’s box office.
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THURSDAY 7 MARCH -
SUNDAY 17 MARCH

NEMNTH 7 MAPTIOY -
KYPIAKH 17 MAPTIOY

AN ASIAN GHOST STORY
MIA AZIATIKH IETOPIA
®ANTAIMATON

o./p. 115

AS THE TIDE COMES IN
KAGQX OTANEI

H NAAIPPOIA

o./p. 87

BELONGING
ANHKEIN
o./p. 88,153

BEST FRIENDS
KOAAHTEX
o./p. 154

BROKEN VIEW
MAPAMOP®QMENO
EIAQAO

o./p. 88

CATCHING FIRE:

THE STORY OF ANITA
PALLENBERG

DOTIA: H IXTOPIA
THX ANITA
MAAENMMNEPTK

o./p. 89

CODE OF FEAR
O KQAIKAX TOY ®OBOY
o./p. 128

DALTON'S DREAM

o./p. 75

DAPHNE WAS A TORSO
ENDING IN LEAVES

H AA®NH HTAN ENAX
KOPMOZX NMOY KATEAHTE
IE OYAAA

o./p. 16

DARIO ARGENTO PANICO
NTAPIO APTZENTO:
MANIKOX

c./p. 76

DISCUSSIONS ANIMEES
ENTRE ENTENDEURS DE
VOIX

ZOHPEX IYZHTHIEIX
METAZY AYTQN MOY
AKOYNE ®ONEX

o./p. 6

i DOROTHY ARZNER,
! PIONEER, QUEER,

| FEMINIST

| NTOPO®I APZNEP:

| MPQTOMOPOE, KOYHP,
! ®EMINIZTPIA

L o./p 129

GIRL AWAY FROM HOME
KOPITZI MAKPIA A’ TO
N

i o./p.154

GIRL WITH GOALS
KOPITZI ME XTOXOYX
i o./p.154

! HIDDEN MASTER:

! THE LEGACY OF GEORGE
| PLATT LYNES

| TZOPTZ MAAT AAINZ:

{ KPYMMENOX METP

| o/p. 95

HOME SWEET HOME
¢ ZNITI, OXI ZNITIKO
i o./p. 96

! HOTEL METALURG
i HOTEL METALURG
| 0./p.97

IN THE REARVIEW
| OLA AOHIAME NIXQ
L o/p.99

! KABUL BEAUTY
| Ol QPAIEX THX KAMIMOYA
! c./p.101

LET THE CANARY SING
! A®HXTE TO KANAPINI
TO ONEIPO TOY NTAATON " NA KEAAHAHEE

| 0./p.102

| MAGIC MOUNTAIN
. MATIKO BOYNO
| o./p.78

i THE MANY LIVES

i OF EDOUARD LOUIS

| Ol BIOI TOY ENTOYAP
i AOYI

! o./p.103

| MENUS-PLAISIRS -
| LES TROISGROS

i o./p.78

. MUD

. AAZMH

i 6./p.105

| MURKY WATERS

| ©OAA NEPA
i o./p. 106

i NOCTURNE FOR A FOREST
i NYXTEPINO TlA ENA

| AAXOX

i o./p.120

| NOMAD SOLITUDE
. NOMAAIKH MONAZIA
i 0./p.106

. OF GIRLS
. TQN KOPITEION
i o./p.136

| SONGS OF EARTH
| TPATOYAIA THX FHE
i o./p.110

| SWAN SONG
. KYKNEIO AZMA
i o./p. 8l

! TABOO: AMOS GUTTMAN
i TAMIOY: TO ZINEMA

| TOY AMOX FKOYTMAN

L oo./p.M

| THE TAMARIND SINGER

| TO TPAFOYAI

i TOY TAMAPINAOY

! o./p. 156

| UNDER THE WING

| OF ANIGHT

| KATQ AMO TH ®TEPOYTA
| THE NYXTAX

- 0./p.156

| YOUR FAT FRIEND
| HXONTPH IOY ®IAH
L o/p. 114

| THE WAGE OF THIRST
. MIZOOE AIWAT
o /p. 157

THE ZOLA EXPERIENCE
H EMMEIPIA TOY ZOAA
| o./p.84

i FRIDAY 8 MARCH -

i SUNDAY 17 MARCH
MAPAZKEYH 8 MAPTIOY -
KYPIAKH 17 MAPTIOY

{ THE WORLD OF BIRDS OF

! PREY - RIGHT TO SURVIVAL
| O KOIMOX

i TQON APMAKTIKQN

! TIOYAIQN - AIKAIQMA

i ITHN EMIBIQZH

i o./p. 14



SATURDAY 9 MARCH -
SUNDAY 17 MARCH
IABBATO 9 MAPTIOY -
KYPIAKH 17 MAPTIOY

01
o./p. 85

GLASS,

MY UNFULFILLED LIFE
MOTHPI,
MIZOTEMATH ZQH
o./p. 56

IN THE MIRROR - FATHER
STAMATIS AND STAMATIS
EN EZONTPQ -

O NAMA-ITAMATHX

KAI O XS TAMATHX

o./p. 99

LESVIA
AEXBIA
o./p. 57

FTENHOHTQ TO ©EAHMA
I0Y
c./p. 57

TO KINHTO IXOAEIO
TAZIAEYEI
o./p. 155

A NEW KIND

OF WILDERNESS
ANQITO TOMIO
o./p. 52

POL POT DANCING
O XOPOX TOY MOA NOT
o./p. 53

SORRY/NOT SORRY
o./p. 81

THE TOWN CRIER
O TEAAAHZ
o./p. 124

VAVEL THE BAND
o./p. 13

SUNDAY 10 MARCH -
SUNDAY 17 MARCH
KYPIAKH 10 MAPTIOY -
KYPIAKH 17 MAPTIOY

EMBROS: A FREE SELF-
MANAGED THEATER
EMIMPOX:

ENA EAEYOEPO
AYTOAIAXEIPIZOMENO
OEATPO

o./p. 92

! FIGHTING DEMONS
! WITH DRAGONS

! APAKOI ENANTION
| AAIMONQN

c./p. 56

{ FROM ABDUL TO LEILA
i AMNO TON AMINTOYA
| ITH AEIAA

o./p. 63

i HOW'S CLAIRE?

| H KAAIPH, TI KANEL;
c./p. 98

| THE RED TEACHER
- O KOKKINOE AAZKAAOE |
i 0./p.108

| WE ARE PERFECT
| EIMAZTE TEAEI@
i o./p. N3

{ MONDAY 11 MARCH -
MAY YOUR WILL BE DONE
i AEYTEPA 11 MAPTIOY -
i KYPIAKH 17 MAPTIOY

SUNDAY 17 MARCH

| THE FOREST IN ME
MOBILE SCHOOL TRAVELS | o5\ =2 bl o

o./p. 62

i LAST SONG FROM KABUL
| TO TEAEYTAIO TPATOYAI
! THE KAMIMOYA

o/p. 119

! LENAKI,

i THE CURSE OF FIRE
! AENAKI,

| AYO ®QTIEX

! KAI AYO KATAPEX
o./p. 102

! SERVING THE TRUTH
| YMHPETQNTAX

| THN AAHOEIA

! 6./p. 109

| SOUNDTRACK

i TO A COUP D'ETAT

! ZAOYNTPAK

| TIA ENA NPASIKOMHMA
i o./p. 65

| SYLVIA ROBYN

| IYABIA POMMYN
' 0./p. 1M1, 150

! UNCLICKABLE

{ 0./p.55

| WARM FILM
| OEPMH TAINIA
i o./p.139

! WHERE WE USED TO
| SLEEP

! TO MEPOZ Moy

| KOIMOMAZTAN
o./p. 55

; TUESDAY 12 MARCH -
! SUNDAY 17 MARCH

! TPITH 12 MAPTIOY -

i KYPIAKH 17 MAPTIOY

! DESIRE LINES

i TPAMMEX

! THX EMIOYMIAZ
o./p. 61

i HOLDING BACK
! THE TIDE

! TYTKPATQNTAZ
! THN MAAIPPOIA
| o/p. 63

! IN MEMORIAM BIEL
! EIZ MNHMHN

i 0./p. 99

| LOXY

! AQEH

i o./p.103

| UNCLAIMED
. AZHTHTOI
! o./p. 54

| WOOLLY

! METPQNTAZ
| NMPOBATAKIA
i o./p. 113

| WEDNESDAY 13 MARCH -
i SUNDAY 17 MARCH

! TETAPTH 13 MAPTIOY -

| KYPIAKH 17 MAPTIOY

| CHRYSOTILE
| XPYIOTIAH
i o./p. 61

. DIAGNONSENSE
| AIATNOHZIA
| o./p. 62

! FOREST
! AAXOX
i o./p. 51

! HANGING

! WITHOUT WALLS
| KOPNIZEX

| XQPIX TOIXOYZ
| o./p. 94

JTNAdIHDS SONINIIIOS INITNO
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MPOTPAMMA ONLINE MPOBOAQN ONLINE SCREENINGS SCHEDULE
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A SHELTER

OF ONE'S OWN
ENA AIKO TOYX
KATA®YTIO
o./p. 58

A SHEPHERD
ENAX BOXKOX
o./p. 109

THE SOUL

OF THE BOSSALES
H WYXH

TOQN MMOXAAEX
o./p. 110

STRAY BODIES
AAEXIMNOTA KOPMIA
o./p. 54

TACK
o./p. 59

A TREE GROWS IN MY
DREAMS EVERY NIGHT
ENA AENTPO MEFTAAQNEI
KAGOE NYXTA

ITA ONEIPA MOY

o./p. 60

THURSDAY 14 MARCH -
SUNDAY 17 MARCH
MEMMTH 14 MAPTIOY -
KYPIAKH 17 MAPTIOY

APRIL IN FRANCE
H EIMPIA XTH FAAAIA
o./p. 87,153

CITY-SINFONIETTA,
CONVERSATIONS WITH
DZIGA VERTOV
SINFONIETTA-MOAHZ,
ZYNOMIAIA ME TON
DZIGA VERTOV

o./p. 90

DREAMERS
ONEIPOMOAOI
o./p. 91

FIRST MILK
MPOQTOTAAA
o./p. 62

MY STOLEN PLANET
O KAEMMENOZX
NMAANHTHX MOY
o./p. 52

! THE LAND

! OF FORGOTTEN SONGS
! HXQPA

| TON AHIMONHMENQN
| TPATOYAION

o./p. 102

! THE MAKING

i OF A JAPANESE
! OTIAXNONTAX
i ENAN IAMONA
i ©./p.103

! TIME TO GATHER
! O KAIPOX THE ZOAEIAX
i o./p. 12

! TOUCHE
| ./p. 59

VANESSA VINSON VIBES
i o./p. 113

! FRIDAY 15 MARCH -

| SUNDAY 17 MARCH

! MAPAZKEYH 15 MAPTIOY -
| KYPIAKH 17 MAPTIOY

| 142 YEARS

| 142 XPONIA
o./p. 85

| AVANT-DRAG!
o./p. 61

! ETERNAL YOU

TO AIQNIO EXY
o./p. 56

! MYRTLES AND LONG-

i STEMMED WHITE ROSES
© MYPTIEX KAl

! TPIANTADYAAA AEYKA
i ME MAKPY MIZIXO

! o./p. 106

| TISH

P TIZ

i o./p. 12

SATURDAY 16 MARCH -
i SUNDAY 17 MARCH

! TABBATO 16 MAPTIOY -
i KYPIAKH 17 MAPTIOY

! ARMANI THE VLACHS
i APMANOI Ol BAAXOI
| o./p. 87

! CONVENTIONS

i OF CONTRACTS

! TYMBAZEIX EPFQN
i o./p. 16

i FAREWELL:

! AND SUDDENLY MEMORY
! BEGAN TO REMEMBER

i AMOXAIPETIZMOX:

i SA®ONIKA H MNHMH

| APXIZE NA OYMATAI

i o./p. 92

| FINDING THE MONEY
. BPIZKONTAX TA XPHMATA
| o/p. 93

| I HAD A LIFE
. KAMOTE EIXA MIA ZOH
i o./p.98

| IN SEARCH

| OF AN AUDIENCE

| XE ANAZHTHXH KOINOY
i 0./p.100

! IN THE IMAGE

i OF HUMAN

| KAT’ EIKONA

i TOY ANOPQMOY
o./p. 98

! MEDIHA

i MENTIXA -

! AYTH NOY EZHZE
i o./p.104

| NOCTURNES
| NYXTEPINA
! o./p.53

. ONLY GODARD
. TKONTAP, MONO
! o./p. 64

. PANELLINION
. MANEAAHNION
i o./p.58

: THE PORTRAIT:

! YORGOS RORRIS PAINTS
i EVAGGELOS AVEROFF

! TO MOPTPETO:

! OTIQPrOX POPPHX

! ZOrPA®IZEI TON

i EYAITEAO ABEPQ®

i o./p.121

! TELL THEM ABOUT US
! NA TOYZ MEITE

| TIA EMAX

o./p. 59

| THAT DAY
. EKEINH TH MEPA
o./p. M

A STRANGER QUEST
ESEPEYNQNTAX

: TO ATNQXITO

o./p. 58



TILOS WEDDINGS
Ol FAMOI THE THAOY
6./p. 151

TODD & SUPER-STELLA
O TONT KAI H XOYNEP-
ITEAAA

o./p. 156

MONDAY 18 MARCH
AEYTEPA 18 MAPTIOY

YANI SPANOS: A LIFE
BEHIND THE MARQUEE
FTANNHZX XNANOZX:
MixQ AN’ TH MAPKIZA
o./p. 152

MAAT®OPMA+ /
PLATFORM+

FRIDAY 8 MARCH -
FRIDAY 22 MARCH
MAPAZKEYH 8 MAPTIOY -
MAPAZKEYH 22 MAPTIOY

BIMSA
MMIMZA

CONSTRUCTION
WORKERS, OUR HEROIC
COMRADES
ZYNAAEA®OI HPQIKOI
OIKOAOMOI

CONTRABANDO -
SEEKING MELPO
KONTPAMMANTO -
ANAZHTQONTAZ TH
MEANQ

DIONYSIS SIMOPOULOS:
THE MAN WHO TOOK US
TO THE UNIVERSE

O ANOPQIMOZX NOY MAX
TAZIAEWE XTO ZYMIMAN

DISASTER THEORIES:
OUR PLANET IN FLAMES

OEQPIEX KATAXTPO®HX:

O NAANHTHEX ®AETETAI

THE ELEUSINIANS
Ol EAEYZINIOI

EVROS - 17 DAYS LATER
EBPOX - 17 MEPEX META

THE GYM (SPROTZAL)
TO 'YMNAZTHPIO

{ FOLK BARDS -

! MOMENTS OF THEIR

i LIVES AND OURS

i AATKOI BAPAOI -

! ITIFTMEZ AMO TH ZQH

| TOYZ KAI TH ZOH MAX

| GAS STATION OR THE
: PIGEONS OF LAHORE
! GAS STATION

i "H TAMEPIZTEPIA

| THE AAXQPHX

| ILATS
| IAATY'

! ISLANDS ON THE EDGE
! - GYALI

| NHIIA ITHN AKPH -

| TYAAI

. METAMORPHOSIS
! METAMOP®QIH

| MOVING
| METABAIH

. OMI-DO

| PIRATES OF GRAMVOUSA
! OI MEIPATEX
| THE FPAMBOYZAX

" THE MISSING PIECE
! TO KOMMATI
! MOY AEIMEI

! THE WHEAT

! ON THE SHIRT
| ME TO ITAXY
| ITH ®ANEAA

| TITI - IN CYCLONE'S WAKE |
| TITI - ITO MEPAIMA 1
| TOY KYKAQNA

i WALLS
i TEIXH
AIONYZHZ ZIMOMOYAOX: YANNIS KYRIOPOULOS:
i THE MODERN

! INTELLECTUAL AND

{ THE FOUNDER

! OF HEALTH ECONOMICS
i TIANNHEZ KYPIOFOYAOZ: |
| O ZYTXPONOZX :
i AIANOOYMENOX

! KAl O @EMEAIQTHE
i TON OIKONOMIKQN
| THZ YTEIAZ
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ATOPA AGORA
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H Ayopd tou @ectifd\ Ntokipavtép Oeocalovikng npowbei kai
unootnpilel tnv taivia tekpnpiwong oe 6Aa ta otadia TG napaywyng
g, and tnv avdntugn péxpl tnv ohokAfpwon Kkai tn diavopr.

Y& éva @IAkS nepifdMoy, enayyeApatieg Tou viokipaviép cuvaviolv
oknvoB£teg kal napaywyoug yia va culnticouy TIG TAIVIEG TOUG Kal va
toug cupfBouléPouy yia ta endueva PAPaAtd toug.

AGORA is the biggest annual industry event for documentary
audiovisual works in Greece and the wider region. Agora promotes and
supports the documentary medium from the stage of development to
the financing, completion, and distribution of the film.

H Ayopa tou ®Peotfal Nrokipaviép O@sooalovikng 15pU0nke 1o 1999, napdMnia pe tnv
npatn diopydvwon tou Pectifd, kal éxer dnpioupyrioel éva dieBvég Siktuo enayyehyatiov tou
XOpou, npoo@épovtag to nAaicio kai Tig KatdAnAeg cuvBrkeg yia cuvavtioeig, culntioei kai
£NAYYEAJATIKEG CUPQWVIEG, OE Eva enayyeApatikd kal @IAIKS nepiBAalov.

AGORA was launched in 1999, along with the first Thessaloniki International Documentary Fes-
tival; it is the developmental arm of the TIDF, which brings together an international network of
professionals, serving as an ideal place for meetings, discussions, and professional negotiations in
a welcoming and professional ambiance.

H Ayopd napoucidlel pia oeipd Spdoewv pe okond TNV KIVNPATOYPAPIKN EVIGKUCT NAPAY®Y®V
VIOKIpavTép oTny eupUtepn nepioxn tng votioavatoAikig Eupdnng kar tng Mecoyeiou. EninAéoy,
€NayyEAPATIEG TOU XWPOU CUPHETEXOUV HE OTOXO va avakaliyouv npdtlekt kal taivieg, alld kai
va Siktuwbolv pe toug dnuioupyous.

The Agora presents a series of actions aiming to strengthen documentary filmmaking in the wider
geographical region of Southeastern Europe and the Mediterranean. Moreover, industry profes-
sionals participate in Agora to discover projects and films and network with filmmakers.

H Ayopd Sie€dyetal wg uPpidikn ekdilwon oe puoikols x@poug ald kal diadikTuakd.

AGORA is a hybrid event and will take place in physical spaces and online.

H Ayopa nepihapPaver nepiocdtepa and 400 ohokAnpwpéva vIoKipaviép otnv Yneionoinpévn
BivteoBnkn (oe ouvepyacia pe 1o Cinando), Ta onoia eival SiaBéoipa Siadiktuakd yia toug Sia-
nioteupévoug kakeopévoug tng Ayopdg kal dnpoocioypdpoug.

The AGORA Doc Market includes in its digital video library more than 400 completed documen-
taries (in collaboration with Cinando) that are available online for Agora accredited guests and
Press.

Yto AGORA Docs in Progress napoucidovtai taivieg npiv tnv ohokAfjpwon o€ enayyeApatieg
kaheopévoug tou PectifdA. Na tn petivr Siopydvwon éxouv emileyei évieka (11) taivieg.

The AGORA Docs in Progress presents films just before completion to invited industry profession-
als. Eleven (1) films have been selected this year.



To Thessaloniki Pitching Forum civai n n\atpdppa cupnapayeymv kai cuyxpnuatoddtnong
yIa SNUIOUPYIKA KAl TNAEONTIKA VIOKIPAVTEP nou Bpickovtal oto otédio avantuéne. Ma
@eTivr) dlopydvaaon éxouv eniheyel diddeka (12) npdtlext.

The Thessaloniki Pitching Forum is the co-production and co-financing platform for creative and
TV documentaries at the development stage. Twelve (12) projects have been selected this year.

To AGORA Lab cival éva epyactipi avantuéng, oto onoio SieBvolg @rjung e1dikoi tou vto-
Kipavtép npoopépouv kabodriynon oe kivnpatoypapiotég nou {ouv otnv ENGSa kar cuppe-
téxouv pe taivieg nou Bpickovtal oe dAa ta otddia avantuéng.

The AGORA Lab is a workshop in which renowned documentary experts offer guidance to
filmmakers who are based in Greece, whose films are at all stages of development.

To Meet the Future nopouoialer avepydpevoug dnuioupyols viokipaviep and tnv eupUtepn
nepioxn) pag. Metog, oto enikevrpo Ba Ppiokovtar oknvobéteg and tnv Toeyia.

The Meet the Future program presents up-and-coming documentary filmmakers from our
wider geographical region. This year, the focus is on emerging directors from the Czech Re-
public.

H unnpeocia Doc Counseling npocgéper cupPouleutikég kat' 1diav cuvavtioeig oe dnuioup-
youg and tnv EA&Sa kai to e&wtepikd.

The Doc Counseling service consists of one-on-one consultation meetings for filmmakers from
Greece and abroad

K&Be xpdvo, n Ayopd Sivel Bripa oe enayyehuatieg tou xdpou, HdOTe autoi va poipactolv
npakTikéG cupBoulég kal epneipieg pe to koivd tou PeotifdN. Xtn geuvi Siopydvwon, oto
nhaicio tng véag dpdong tng Ayopdg Talking Heads, n onoia avtikafiotd to kabiepwpévo
Masterclass, éva ndve opihnt@v ansuBivetal ota peifova Oépata tng oupnepiAndng g
S1apopeTIKTATAG GTNV KIVNUATOYPAPIKK Bropnxavia kai TG EMTAKTIKAG avaykng EQApHoyng
tng vouoBeoiag o nepintaoeig diaxwpiopou kal didkpiong pe Bdon tov oegoualiké npooa-
vatoAiopd kai Ty tautdtnTa Gulou.

Every year, the AGORA provides a platform to professionals in the field to share practical
tips and experiences with the Festival audience. This year, as part of the new Talking Heads
event, which replaces the established Masterclass, a panel of speakers will address the major
issues of diversity inclusion in the film industry, and the urgent need to implement legislation
in cases of segregation and discrimination on the basis of sexual orientation and gender
identity.

To AGORA Talks npookalei oto Bripa enayyeApatieg Tou x@pou, yia va uoipactoly epnel-
pie¢ kal cupBouléq oxeTikA pe Bépata nou agopoUlv ToV KOCUO TOU VIOKIPAVTER.

The AGORA Talks gives the floor to professionals, who share their insights around issues
concerning the documentary world.

H véa npwtoBoulia AGORA Workshop Ba napéxer kdBe xpdvo ohokAnpwpéva kai xpAcipa
epyaleia otoug Snuioupyols TaIvI®Y vVIokipaviép pe Béua ta poviéla xpnuatoddétnong kai
Siavopng.

The new initiative AGORA Workshop will provide each year comprehensive and useful tools
to documentary filmmakers in financing and distribution models.




JURIES & AWARDS

EMNITPOMNEX KAl BPABEIA
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Kprukn Enitponi AigBvoiq Alaywviotiko
International Competition Jury

To ®ecuBdl Ntokipaviép @eoocalovikng napoucidlel éva AieBvég Alaywviotikd npdypapua,
6nou 12 tarvieg dve twv 70 Aentadv Siaywvilovtal yia tov Xpuad ANéEavdpo kai tov
Apyupé ANéEavdpo. O Xpuodg ANéEavdpog cuvodeletal and xpnuatikd énablo 12.000€,
ev o Apyupdg ANéEavdpog cuvodeletal and xpnupatikd énablo 5.000€. Ta péhn tng
eeuvAg enitponng Tou AigBvolg Alaywvictikou eivar oi: Balepu Kovrdakou (oknvoBétpia

kal napaywydg), Pérteel Aéa T{6ouvg (oxknvobétpia kal napaywyds) kar Zouvtin Zdppa
(npoypappatiotig pectBAN).

The Thessaloniki Documentary Festival presents an International Competition Section. Twelve

films of over 70 minutes in length compete for the Golden Alexander and the Silver Alexander
Award. The Golden Alexander award is accompanied by a €12,000 cash prize. The Silver
Alexander Award is accompanied by a €5,000 cash prize. This year, the International Competition
Jury members are: Valerie Kontakos, filmmaker and producer; Rachel Leah Jones, filmmaker and
producer; and Sudeep Sharma, festival programmer.

Kpitiki Emtponi AigBvoug Alaywvictikou Newcomers
Newcomers International Competition Jury

Amdeka taivieg dvw twv 50 Aentdv, TIg onoieg unoypdgouyv véor dnpioupyoi, Siaywvilovtal yia
tov Xpucé AAé§avdpo «Anuitpng Einidne» kai tov Apyupd AAé§avdpo. To Ppafeio Xpuodg
ANéEavdpog «AnuAteng Einidng» ouvodeletar and xpnuatiké énablo 10.000<€, eved o Apyupdg
ANe€avdpog ouvodeletal and xpnuatikd énablo 4.000€. Ta péhn tng PeTIVAG ENItponig Tou
Aigbvolg Aiaywviotikol Newcomers eival o: Mapia Apavddkn (kxivnpatoypagikf napaywyds),
Alica KoBaAévko (oknvoBétpia) kai T{avhouka Matapéle (oknvobétng).

Twelve films of over 50 minutes in length, created by young filmmakers, will compete for the
Golden Alexander “Dimitri Eipides” and the Silver Alexander Award. The Golden Alexander
"Dimitri Eipides” award is accompanied by a €10,000 cash prize. The Silver Alexander Award is
accompanied by a €4,000 cash prize. This year, the Newcomers Competition Jury members are:
Maria Drandaki, film producer; Alisa Kovalenko, filmmaker; and Gianluca Matarrese; filmmaker.



Kprtiki Enitponn Aig@voug Alaywvictikol Film Forward
Film Forward International Competition Jury

To diaywviotiké npdypappa Film Forward nepihapfdver évieka tarvieg dve twv 45 Aentav,
o1 onoieg neipapatilovtal pe Tn ¢éppa kai tn Pébodo tng taviag tekunpiwong. Or taivieg
Siaywvilovtal yia tov Xpueé AAéavdpo, nou cuvodeletal and xpnuatikd énablo 6.000€,
kal tov Apyupé AAé§avdpo, nou cuvodeletal and xpnpatikd énablo 3.000€. Ta péln

g eeTvig enitponig tou AieBvoug Alaywviotikou Film Forward eival oi: Mno Foudvyk
(oknvoBétng), Xpiotépopog Mapivog (enipeAntig) kai Ziotep ZiABéotep (eikactikn
KAANITEXVIG).

The Film Forward Competition Section includes eleven films of over 45 minutes, which
experiment with the form and method of documentary filmmaking. The films will compete
for the Golden Alexander, which is accompanied by a €6,000 cash prize, and the Silver
Alexander, which is accompanied by a €3,000 cash prize. This year, the Film Forward
Competition Jury members are: Christoforos Marinos, curator; Sister Sylvester, visual artist;
and Bo Wang, filmmaker.

BpapPeio Podcast
Best Podcast Award

O1 tawvieg tou Aiaywviotikot Tpripatog Podcast diekdikouv to BpaPeio Podcast,

nou ouvodeletal and xpnuatikd énablo 2.000€. Xtn didpkeia Tou 260u PecTPEN
Nrokipavtép @eccalovikng to koivéd Ba éxer tn duvatdtnta va akoloel ta podcasts Tou
Aiaywviotikol Tufpatog otov e1dika diapoppupévo xwpo tou Podcast Room, oto Mouoceio
Kivnuatoypdgpou Oeccarovikng (AnoBrkn A’, Aipdvi Oescahovikng). MapdAinia, otnv
teletr) AfEng tou 260u ONO Ba anoveunBei to BpaPBeio ENS Louis Lumiére - FaAAiké
Ivetitouto EAAGSog yia Avepxopevo Anpioupyé Hyntikos Nrokipaveép. O vikntig autol
tou BpaPeiou Ba Bpebei yia €& eBSopddeg otn faANia yia va cuppetdoyer oto Sound
Documentary International Summer Programme tng ENS Louis Lumiére nou anguBdvetal
og véouq enayyeAPaTieg TOU onTikoakousTikoU xdpou (Snuioupyols blog, podcast A
onoioudninote GAou nxntikoU project). Ta péAn tng Enitponiig tou Aiaywviotikold Podcast
tou 260u AigBvoug Pectuffdl Ntokipaviép @eccalovikng eivar oi: Mapiavva Kakaouvakn
(3npooioypdgog kai viokipaviepiotpia), Anpitpng KaveAAénoulog (kivnuatoypagiotrg)
kai @g0860nG Mixog (Snuocioypdpog, padiopwvikdg napaywyds, podcaster, cuyypapéac).

The podcasts selected for the Podcast Competition section have their eyes set on the Best
Podcast Award, accompanied by a cash prize of €2,000. During the 26th Thessaloniki
International Documentary Festival, the audience is given the chance to listen to all podcasts
in the specially configured venue of the Podcast Room, situated inside the premises of the
Thessaloniki Cinema Museum (Warehouse A, Port of Thessaloniki). In addition, all podcasts
taking part in the 26th Thessaloniki Documentary Festival, both from the Competition section
and the Out of Competition section, are eligible for the ENS Louis Lumiére — French
Institute of Greece Award for Upcoming Audio Documentary Creator. The recipient of the
award will have the chance to attend the 6-week Sound Documentary International Summer
Programme hosted by ENS Louis Lumiére, in France, addressed to young professionals of the
audio-visual field (authors of blogs, podcasts or any other audio project). The members of
the Podcast Jury of the 26th Thessaloniki International Documentary Festival are: Marianna
Kakaounaki, journalist, documentarian; Dimitris Kanellopoulos, filmmaker; and Theodosis
Michos, journalist, radio producer, podcaster, writer.
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Bpafsio Immersive: All Around Cinema
Immersive: All Around Cinema Award

To diaywvioTtiké tprpa Immersive tou 260u AigBvoig PeotifdN Ntokiyaviép Oeooalovikng
aykahidler Snuioupyieg nou agionoiolv Tig Mo cUYXPOVEG VEEG TEXVONOYIEG YIa VA NAPOUGIAcouY
SI0POPETIKEG OYEIG PIaG EKTETAPEVNG NPAYHATIKOTNTAG, EENEPVAOVTAG TA KIVNPATOYPAPIKA

€idn kai BuBilovtag tov Beath oe pia diadpaocTtiky epneipia. O Xpuodg ANé§avdpog yia tnv
kaAUtepn taivia Tou tuApatog ouvodeletal and 2.000 eup®. Ta péAn TG GeTIVAG EMTPONNG
eivai or: Mavvng Kavtéa-NManadénoulog (kpitikdg kivnuatoypdgou), Biktépia Aectoévko
(npoypappatiotpia kar Siopyavétpia gectifdN) kal Zapa Pepd (napaywydg kai Siopyavatpia
KIVHATOYPAPIKGY QECTIRAN).

The Immersive competition section of the 26th Thessaloniki International Documentary Festival
embraces creations that make use of high-end technologies to present different views of extend-
ed reality, transcending film genres and immersing the viewer in an exciting interactive viewing
experience. The Golden Alexander awarded to the best film of the section is accompanied by a
monetary award of 2,000 euros. The members of the jury are: Sara Ferro, producer and festival
organizer; Yannis Kantea-Papadopoulos, film critic; and Victoria Leshchenko, festival program-
mer and organizer.

BpaBeio Mermaid
Mermaid Award

To Mermaid Award eivai to Bpafeio tou PectfdN Ntokipaviép Oecoalovikng yia tnyv Ka-
Aitepn tavia LGBTQI+ Bepatikrg tou enionuou npoypdupatos. To BpaPeio, cuvodeletar and
xpnpatiké énablo 3.000 € kar anovépetal and tpipelr kprtk emtponr. Tn petvi enitponn
anaprtilouv oi/ta: Anpitpng ManavikoAdou (KaBnyntAig NeoeAAnvikav kai MoNtiopikdv Tnou-
Scv oto Maveniotipio tng O&pdpdng), Zipév(e) pav Taaproog (cuyypapéa, curator) kar Téiv
I8 (cUpPoulog viokipavtép kal otpatnyikAg eecTIBAN).

The Mermaid Award is presented by the Thessaloniki Documentary Festival to the best LGBTQI+
themed film from the Festival's official selection. The prize, accompanied by a €3,000 cash prize,
is awarded by a three-member jury. The members of this year's committee are: Dimitris Papani-
kolaou; Professor of Modern Greek and Comparative Cultural Studies at the University of Oxford
Simon(e) van Saarloos, author and curator; and Shane Smith, documentary consultant and festi-
val strategist.

Bpafeia Koivou Fischer
Fischer Audience Awards

H Fischer, enionpog xopnydg twv BpaPeinv Koivou edw kai pia dekaetia, Oa anoveipel ouvolika
névte PpaPeia: to BpaPeio Koivou «Peter Wintonick» e d1e0vrj Taivia dve twv 50', to BpaBeio
Koivou oe 31gBvr taivia kdtw twv 50’, to Bpafeio Koivol oe eA\nvik tarvia dve twv 50/, to
BpaPeio Koivou oe eAAnvikA Taivia kdtw twv 50°, kabog kai BpaBeio Koivou Fischer Platform+
yia eN\nviki taivia nou npoPdiietar online kai npaypatonoiei tnv npepiépa tng oto 260 ONO.

Fischer, the official sponsor of the Audience Awards, for over a decade now, will bestow five
awards: The "Peter Wintonick” Audience Award for an international movie of over 50 minutes, the
Audience Award for an international movie of less than 50 minutes, the Audience Award for a
Greek film of over than 50 minutes, the Audience Award for a Greek film of less than 50 minutes
and the Audience Award for a Greek film screened online in the Platform+ sections.
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Bpafeia FIPRESCI
The FIPRESCI Awards

H Aigbvri¢ Evaon Kprtikedv Kivnuatoypdgou FIPRESCI, nou anoteleitar and kata§iopévouq
enayyeAPaTieg oTov X@PO TNG KIVAPATOoypadIkiG KpItikig, Ba anoveipel dUo Bpafeia: éva oto
KaAUtepo Ntokiyavtép tou Aigbvolq Aiaywviotikol Ntokipaviép Meydhou MAkoug kai éva
otnv kaAUtepn eANnvIKA Talvia nou evtdooetal 6To gnionuo npdypappa tou eeotiPAA. Tn
eeuvi enitponn anaptilouv or: Piteapvt Aéoov (Vanity Fair), ANecdvtpo Apdro (Sentieri
Selvaggi) ka1 Taéoog Ntepuihig (grandmagazine).

This year, the International Federation of Film Critics (FIPRESCI), comprising distinguished film
critics, presents two awards: one to the Best Documentary of the International Competition
for Best Feature Length Documentary Program and one to a Greek film that participates in
the International Program. The members of this year's committee are: Richard Lawson (Vanity
Fair), Alessandro Amato (Sentieri Selvaggi) and Tasos Dertilis (grandmagazine).

IPRESCI

Bpapeio MpooPacipétnrag Alpha Bank
Alpha Bank Accessibility Award

Détog, yia npadtn gopd oto PectPdi Ntokipaviép, anovépetar to BpaPeio MpooBacipsd-
tntag tng Alpha Bank, to onoio 8a cuvodeletal and xpnuatikéd énablo toug 3.000 eup®
kal Oa anovépetal eite o€ piIa NpoocwnIkdTNTA €ite o€ piIa Taivia nou avadeikvlel {ntApata
npoofacipdtntag ot TéXVEG.

The Alpha Bank Accessibility Award is bestowed for the first time at the Thessaloniki Interna-
tional Documentary Festival. The award is accompanied by a cash prize of 3000 euros and
awarded to either a personality or a film that highlights accessibility issues in the arts.

@ ALPHA BANK

BpaBeia EAAnviki¢ Padiopwviag Tnheépacng
Hellenic Broadcasting Corporation Awards

H EPT anovépel o npwto BpaPeio tng, To onoio cuvodeletal and to xpnuatikd énablo twv
3.000%, otnv eAAnviki} napaywyr nou Ba kepdioel to BpaPeio tng AieBvoug Opoonovdiag
Kprtkdyv Kivnpatoypagpou FIPRESCI. H Anpdoia PadiotnAedpaon anovéper to BpaPeio
EPT - Thessaloniki Pitching Forum, nou cuvodetetar ané to xpnuatikd énablo twv 2.000€,
oto kahUtepo eNnvikd npdtlekt tou Thessaloniki Pitching Forum to onoio eniNéyetar and tv
avtioTolxn enitpon.

Within the framework of the 26th Thessaloniki Documentary Festival, the Hellenic Broadcast-
ing Corporation (ERT) will award two prizes: ERT will present its first award, which is accom-
panied by a €3,000 cash prize, to the Greek production that will win the FIPRESCI award.
The Hellenic Broadcasting Corporation will present the “ERT - Thessaloniki Pitching Forum”
award, which is accompanied by a €2,000 cash prize, to the best Greek project participating
at the Thessaloniki Pitching Forum, which will be selected by the Forum committee.

EPT
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Bpafsia EAAnvikou Kévtpou Kivnpatoypagpou
Greek Film Centre Awards

Y10 nhaicio tou 26ou PeotifdA Ntokipaviép Osooalovikng, To EANnviké Kévtpo Kivnuatoypd-
pou Ba anoveipel duo Bpafeia: éva BpaPeio a&iag 3.000€ oe eENnVIKS vToKIpavVIEP NOU Cup-
petéxel oto npdypappa Agora Docs in Progress kai éva Bpafeio agiag 3.000€ oe vtokipavtép
npwtoeppavi{éuevou oknvoBétn tou EAAnvikou Mpoypdupatog, didpkeiag dve twv 50 Aentay,
nou npaypatonolei tTnv eANnvikA tou npepiépa oto PecTPdA.

In the framework of the 26th Thessaloniki Documentary Festival, the Greek Film Centre will award
two prizes: A €3,000 prize award to a Greek documentary participating in Agora Docs in Prog-
ress; and a €3,000 prize award to a debut documentary feature (over 50 minutes) that premieres

in the Greek Program.
EAMr 6
EKK e kmuacovpiton
G FC Greek Film Centre

BpapBeio tng AieBvoug Apvnoriag
Amnesty International Award

To BpaPeio tng AieBvolg Apvnotiag gépvel oe enagr dUo Becpolg Nou Toug EVAVOUY N Eviovn
euaicOntonoinon kai o1 cuyyevikoi GTéXoI, Kal nou Asitoupyoly cupnAnpwpatikd: to PectBdA
npowBei kar npoPdlel épya dnuioupy®y nou anokaAlnTouv TNy Katandtnon twv avbpwniveov
Sikalwpdtwy, divovtag otn cuvéxela Tn oKuTAAn oto duckolo £pyo tng AieBvolg Apvnotiag nou
Kivitonoleital, ackei méoeig kai agunvilel tn ouveidnon tou kdopou. H emPpdBeuon and évav av-
Bpwnictiké Beopd oto nhaicio evég kivnuatoypagikol Becpou €xer SINAA onuacia yia Tov viokiya-
viepiota, kabag n dnuioupyia tou tpudtarl og diINAS eninedo — kalitexvikd al\d kar avBpwnioTiké.
Tn eetivA enitpon anaptilouv or: Apng Anpokidng (Snpocioypdpog, ouyypapéac), Mapidva
Acovrapidou (uéhog tng AieBvoug Apvnotiag, kprtikdg kivnpatoypdpou), BasiAng Aoulég (okn-
voBétng) ka1 Zreqavia PihinoBa-Mept{ipékn (péhog EEM BoulyapikAg yAdooag kai Aoyotexviag
- TpAua Bakavikey, TAaBikev kar Avatohikev Znouday, Maveniotipio Makedoviag).

The Amnesty International Award brings in contact two institutions that share a strong sensibility and
similar goals: they both operate on a complementary level, with the Festival promoting and screening
films by documentarist that reveal the brutal violation of human rights, and with Amnesty International
then taking on the difficult task of mobilizing, exerting pressure and raising public awareness. Receiv-
ing recognition by a humanitarian institution such as Amnesty International within the context of a
cinematic institution such as the Thessaloniki Documentary Festival is doubly important for a filmmak-
er, since their work is honored both on an artistic and a humanitarian level. The experts on human
rights issues comprising the jury are: Aris Dimokidis, (journalist, writer); Stefania Filipova-Mertzime-
ki, (member of the Faculty of Bulgarian Language and Literature - De-

partment of Balkan, Slavic and Oriental Studies, University of Macedonia);

Mariana Leontaridou (member of Amnesty International, film critic); and m ﬁ
Vassilis Loules, (director).



Bpapeio WWF EAAGg
WWEF Greece Award

H apgidpoun oxéon tou avBpdnou pe tn puon épxetal oe NnpoTo NAdvo 6To Npdypappa
tou DPeotfdN Ntokipaviép Oecoalovikng, TAIVIEG TOU ONOIOU ANOTUNWVOUV TIG ENINTWOEIG
g avBpwnivng enépPaong oto nepiBdov kai to avtitipo nou nAnpdvel n avBpwndtnra.
To BpaPeio anovéper n nepiBarovtikr opydvwon WWF EANGG otnv kaAUtepn tarvia nepi-
BaMovtikou evdiagépovtog. ‘Onwg tovilel kai to WWF EANAG, péoca and ariBeieg nou oxe-
tiovtal pe naykdopieg aneNég, dnwg n kKAipatik allayn, kar péoa and tn diepedivnon tng
nepiepyng ox€ong pag Pe Tov XPOvo, TnG avAykng Kal TG UNEPeKPETAAEUONG TV PUGIKGOV
pag népwy, kabag kal tev éviovwy avtiBéoewy petagl Tou Guaoikou Kal Tou actikou Toniou,
o1 dnpioupyoi viokipavtép cuvdudlouy tov pealiopd kai tny téxvn kai dnuioupyoly épya
nou &enepvouv to nAaicio tou oikohoyikou viokipaviép. Tnv enitponn anoteloly oi: @odw-
ps Anpntpoénoulog (kpitikdg kivnpatoypdgou), Avipéa Mnovéu (Bioldyog, pwtoypdeog
@uong) kar Mapiavva MAwpapitn (unetBuvn enikoivwviag evepyeiakig kal KAIHATIKAG nohi-
kg - WWF EANGg).

The reciprocal relationship between humans and nature is brought to the fore in the Thes-
saloniki Documentary Festival's official program, with films that capture the effects of human
intervention on the environment and the price paid by humanity. The award is presented by
the World Wildlife Fund Greece to the best film of environmental interest. As WWF Greece
points out: “Through truths that concern global threats, such as climate change, and through
the exploration of our strange relationship with time, the need for and the overexploitation of
our natural resources, and the stark contrasts between the natural and urban landscape, the
directors merge realism and art to create works that go beyond the ecological documentary.”
The members of this year's WWF jury are: Andrea Bonetti, biologist, nature photographer,
Thodoris Dimitropoulos, film critic; and Mariana Plomariti, WWF GR Energy and Climate
Policy Head of Communication.

BpaBsia Neétnrag Dortnrawv NMaveniotnpiov Oesccalovikng
Youth Jury Awards by the Students of the Thessaloniki Universities

H Enitponn tou BpaBeiou Nedtnrtag, n onoia anoteleitar anéd gortntég tou TpApatog
Kivnuatoypdgou tou Apictoteleiou Maveniotnpiou @eooalovikng, Ba anoveipel to Bpa-
Beio Kahitepng Tarviag kai to Eidiké BpaBeio tng Enitponig. Ynoynpieg eivar eANnvikég
TaIvieg Nou oupPETEXOUY OTIG evotnteg Tou AigBvoulg Mpoypdupatog. Enpéleia Enitponng
BpaBeiou Nedtntag: Anéororog Kapakdong, Avaninpwtig Kabnyntig kai Mpdedpog tou
Tupatog Kivnuatoypdgou tou Apiototéleiou Maveniotnpiou Oeococalovikng. H getivi
enitponn anaptiletal and toug/tg Zogia Ayahidtn, Bixehpivn ASapiSou, Mapia Koukoutivn
kal MIAtiddn Mwpaitn.

The Youth Jury comprises students of the School of Film of the Aristotle University of Thessa-
loniki and will present the Best Film Award and the Special Jury Award. Eligible for these
awards are Greek films participating in the International Program. Youth Jury supervisor:
Apostolos Karakasis, Assistant Professor in Film and Television Theory & History, Aristotle
University of Thessaloniki. This year's jury members are Vilelmini Adamidou, Sofia Agalioti,
Maria Koukoutini, and Miltiadis Moraitis.

“"ARISTOTLE
HJUNIVERSITY
F OF THESSALOMNE]
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Bpafeio WIFT GR
WIFT GR Award

To BpaBeio tou eANnvikol tpApatog tou WIFT (Women in Film & Television) anovépetai oe
oknvoBEtpia taviag nou npofdiletal oto nAaicio Twv dieBvav SiaywvioTikoy npoypau-
patev tou PectifdA Ntokipaviép Oeooalovikng. H petivy emitpony anoteleitar ané ta
péAn tou WIFT GR Aila @epelR (e18iki oe Oéuata kivnuatoypagikig eknaideuong), Kate-
piva M. Tpixia (pwtoypdpo, enipeAqTpIa KIVAUATOYPAPIKOY NPOYPAPHAT®Y kal uneiBuvn
yia Tov yeviké cuvrtovioud tou PectifdA tou WIFT GR) kai Mapia Xatdnyidvvn (oknvobé-
TPIa Kal PAdIoP®VIKH Napaywyd).

The WIFT GR Award is presented by the Greek Chapter of WIFT (Women in Film & Televi-
sion) to a woman filmmaker of a film selected for the official international competition sections
of the Thessaloniki Documentary Festival. The members of this year's committee are WIFT GR
members Maria Chatzigianni, film director and radio producer; Liza Themeli, specialist in
film education, and Katerina P. Trichia, photographer, film curator, and festival coordinator of
WIFT GR.

WIFTGRE

Bpaeio tng MEKK
Greek Association of Film Critics Award

‘Onwg kdBe xpdvo, £toi kal oto 260 Pectfdr Ntokipaviép @eoocalovikng, n MaveAAfvia
‘Evwon Kprukév Kivhpatoypdgou (MEKK) anovéper to Bpafeio tng Evwong otnv kalitepn
eAnviki Taivia tou Enionpou Mpoypdppatog. To BpaPeio anovépetar petd and andpaon
g €181k YEVIKAG ouvéleuong SAwv twv pehav tng MaveAnviag Evewong Kprukav Kivapa-
Toypdgou nou éxouv napakohroubnoel to PectfdA.

The Greek Association of Film Critics awards, as every year, the Best Greek Film that is
screened in the official selection of the 26th Thessaloniki Documentary Festival. The decision
is made by the General Assembly of the members that have attended the Festival.




MNEMITH 7 MAPTIOY - KYPIAKH 17 MAPTIOY
THURSDAY MARCH 7 - SUNDAY MARCH 17

ONLINE NMPOBOAEX
ONLINE SCREENINGS

DOITHTVIMATA
FOITITVSMATA

Y10 nhaicio tou npoypdppatog «AIAMAAZIZ», pia npwtofoulia Tou tnAeontikol ctabuol
G Bouhrg, o1 portntég kai portitpieg evidooovtal yia éva e€dunvo oe emdotolpevo npd-
ypappa tng Bouhrg, napakolouBolv éva evtatikéd Sia-tunpatiké kai SIENICTNHOVIKG CEIVA-
p1o pe tnv kabodiynon twv cuvdiopwv kabnyntov kar ANV 181K®Y, cuykpotoUv opudadeg
epyaciag, epeuvoly, npoteivouy, emAéyouy, kivnuatoypagouy, ene&epydlovtar (gikéva, Ao,
HOUGIKH, YPaPIKA) kal TENIKA Unoypdpouy Ta SekanevIdAenta viokipaviép tng oeipdg «PDoi-
wnTVopata», nou npofdMovtar otn Boulj-ThAedpacn. To 2023 cuppeteixav 54 gortntég
kal portitpieg and 37 Tufpata kai 18 AEl kar odokAnpoBnkav 50 vtokipaviép anaviaovag
o1n yevikr kateUBuvon «MepiBdMov». To 260 Aigbvég PectifdN Ntokipavtép Oecoalovi-
kNG npoPdarel evvéa and autd ta pIkPd GOITNTIKG VIOKIJAVIEP TNG TEAEUTAIAG OUYKOPIBNAG
tou npoypdppatog «AlAMAAZIY» oe Swpedv Siadiktuakég npoBolég yia To koivo.

Diaplasis program, an initiative of the Hellenic Parliament is an inter-university creative in-
ternship programme for the production of original television content with a youthful outlook
and aesthetics. Students join a one-semester internship program funded by the Hellenic
Parliament and attend an intensive inter-departmental and interdisciplinary seminar under the
guidance of the University Department liaisons and other experts; they form working groups,
research, propose, select, film, edit (image, sound, music, graphics) and finally come up with
the 15-minute documentaries of the series, which are broadcasted by the Hellenic Parliament's
TV station. In 2023, 54 students from 37 Departments and 18 University Faculties completed
50 documentaries in response to the general theme “Environment.” The 26th Thessaloniki In-
ternational Documentary Festival presents a selection of nine films from this latest production,

in free online screenings for the audience.
BOYAHLD

ME TO NTOKIMANTEP MOY TAZIAEYQ
TRAVELING WITH MY DOCUMENTARY FILM

To 260 Aigbvég Peoufd Ntokipaviép @ecoalovikng anotelei yia Tpitn xpovid tnv apetnpia
g dpdong «Me to vtokipavtép pou ta&idelw» tou Pectfdl Kivnpatoypdgpou Xaviwv. Aéka
(ané ta nepinou 100) vrokipavtép nou éxouv SnuioupynBei ta teleutaia xpdvia oo nhaicio
TV EKNAIBEUTIKGOV Npoypappdtey «cineMabrpata» kar «ANnBIvég lotopieg / CreDoc» tou
DecuPdh Kivnuatoypdgpou Xaviev napoucialovtal wg eviaia npdtaocn ot TPEIG EVOTNTEG GTNV
online nhatgdppa npoBol@v tou 26ou PectPdN Ntokipavtép @eooalovikng.

The 26th Thessaloniki International Documentary Festival is for a third year the starting point
of Chania Film Festival’s initiative “Traveling with my Documentary Film." Ten (out of the al-
most hundred) documentaries that have been created in the last few years through Chania
Film Festival's educational programs “cinelLessons” and “True Stories / CreDoc,” are presented
as a concrete program in three units, in the screening platform of the 26th Thessaloniki Doc-

( FCI\.-‘unn
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13:00-21:00
All Around Cinema (Glass House, MpoBAfta A, Aipavi @sccalovikng)
All Around Cinema (Glass House, Pier A, Port of Thessaloniki)

THE EYE AND | - VR AIAAPAXTIKH EFKATAXITAZIH
THE EYE AND | - VR INTERACTIVE INSTALLATION

Tto nAaicio Tou diaywvicTikoU TUAPATOG Tavidv enaugnuévng npaypatikdtntag Immersive - All
Around Cinema, napoucidetal eKTOG GUVaY®VIoHOU Kal YIa TIG NPEPEG TG SIopydvwong kai o€
nepiBdMov Siadpactikig eykatdotacng pia povadiki epneipia nou GEPEl TNV unoypagr evog Npw-
TONGPOU TNG oUYXPOVNG NAEKTPOVIKAG HOUCIKAG. Z€ pia aiviypatikr) odUcoeia nou dianpaypateletal
T oxéon avdpeoa otnv ontikf kouktoupa kal T cuNoYIKA pag tautétnta, o Bpulikdg cuvBétng
Zav-MicéX Zap, palj pe tov Ziv-Tolev Xoudvyk, pag KAEISOVOUV OE Eva anodopnuévo Yneiakd
cw@povioTikd nepifdMov yia va Bécouv und Sokipacia tnv eAelBepn BolAnor pag.

Conversing with the VR competition program in the Festival's official selection, Immersive - All
Around Cinema, a unique experience signed by a pioneer of contemporary electronic music is
presented during this year's edition as an interactive installation. In this enigmatic odyssey that
tackles the relation between visual culture and our collective identity-making, the legendary com-
poser and performer Jean-Michel Jarre and Hsin-Chien Huang lock us into a deconstructed digi-
tal prison system to question our free will. -

BELEANDMEHE

AEYTEPA 11 MAPTIOY - MAPAZKEYH 15 MAPTIOY
MONDAY MARCH 11 - FRIDAY MARCH 15

Anpotiké Oéatpo tou Kévrpou Mohiticpou «Xpriotog Toakipne» & KAeioté Anpotikd
Oéatpo Xukewy "Christos Tsakiris” Municipal Theater & Closed Municipal Theater of Sykies

NEXTGEN - NEPIPEPEIAKEZ MPOBOAEZX A MAIAIA KAI NEOYX
NEXTGEN - PERIPHERAL SCREENINGS FOR THE CHILDREN AND YOUTH

To 260 Aigbvég Pectifdh Ntokipaviép Oecoalovikng, oe ouvepyacia pe tov Afjuo Mallou
Med kai tov Ajpo Nednolng-Zukewy, napoucidlel Taivieg Tou eknaideutikol NPOYPAPHATOS
NextGen yia ta oxoleia tng nepioxng.

The 26th Thessaloniki International Documentary Festival, in collaboration with the Municipality of
Pavlos Melas and the Municipality of Neapoli-Sykies, presents films from the educational program

NextGen.
L,

MEMMTH 7 MAPTIOY THURSDAY MARCH 7

19:00
OAGpmiov Olympion Theater

ATMONOMH TIMHTIKOY XPYZOY AAEEANAPOY ZTON ®EPNANTO TPOYEMIA
HONORARY GOLDEN ALEXANDER TO FERNANDO TRUEBA

To @ectufdh Kivnuatoypdgpou @eoocalovikng unodéxetar tov noduBpafeupévo Pepvavro Tpou-
£una, évav and toug onoudaidtepoug oknvobEteg Tou oUyxpovou eupwnaikol oIvepd, 0 onoiog
Ba BpaPeutei pe TpnTikd Xpucd ANéEavdpo yia to Uvolo TnG NPoo@opdg ToU CTOV KIVNHATO-
ypapo. H anovopn Ba yiver atnv telet évapgng tou 260u ONO npiv tnv npofohr tou unépo-
XOU HouacikoU vtokipaviép animation MupoBdAncayv tov maviota (2023), to onoio evtdooetal
oto nhaioio tou spotlight otov kopugaio dnpioupyd, o onoiog €xel diaypdyer e§icou Aapnpn
KAPIEPA KAl WG PHOUsIKOG Napaywyoq.

The Thessaloniki International Documentary Festival welcomes the multi-awarded Fernando Trueba,
one of the most acclaimed filmmakers of contemporary European cinema, who will be awarded the
Festival's honorary Golden Alexander for his contribution to cinema and culture. The bestowment will
take place in the 26th TiDF's opening ceremony before the special screening of Trueba's new film, the
breathtaking animated music documentary They Shot the Piano Player (2023), and as part of the Festi-
val's spotlight on the acclaimed director, who has an equally astounding career as a music producer.



MAPAZKEYH 8 MAPTIOY FRIDAY MARCH 8

10:00
MOMus-Neipapatiké Kévrpo Texvedrv MOMus-Experimental Center for the Arts

AHMHTPHE NAMAIQANNOY:

INSIDE / VIDEO INSTALLATION + BACKSIDE / BACKSTAGE DOCUMENTARY
DIMITRIS PAPAIOANNOU:

INSIDE / VIDEO INSTALLATION + BACKSIDE / BACKSTAGE DOCUMENTARY

‘Evag dwdekdwpog eikaotikdg dialoyiopdg Ba napouciaotei oto Aipdvi Oecoalovikng and
g 8 éwg g 17 Maptiou 2024, oto nhaicio tou agiepdpatog tou 26ou AigBvoig Pectffdh
Nrokipaviép @ecoalovikng otov diebvag avayvwpiopévo Snpioupyd (oknvoBétn, xopoypd-
PO, EIKACTIKG Kal NepPOppep) AnuAten Manaiwdvvou. To MEZA eivar pia Bgatpikd eyka-
tdotaon nou npaypatonoiOnke otnv ABrjva tnv dvoign tou 2011. Méoa ot éva dwpdtio
nou otBnke otn oknvA, TPIAvTa eppunveutég enavaldpBavav opoidpoppa anhég oeipég
Kiviiogwv, napoucialovtag tnv kKabnuepivi pag eNCTPo@r 6To oNiti HESA ANd APETPNTOUG
ouvduacpoug kal unepBéoeig. H oknvikf dpdon ekivoloe npiv avoiel to Béatpo kai ouve-
x1{otav agou eixe avaywproel kal o teeutaiog emokéntng. To B€atpo Atav avoixtd yia to
KoIvé yia €81 wpeg kdBe pépa. Auth eival éva e§dwpo povonhdvo tou épyou. To MEZA 6d¢
npookalei va napakolouBrjoete tn dpdon cav va atevilate éva tonio. Avtipetwnilel To
Béatpo w¢ ekBeciakd xdpo kal to épyo w¢ ékBepa. O1 eniokénteg eival eAelBepol va napa-
kohouBricouv don wpa Bélouy, va kabicouv dnou BElouy, va puyouy kar va Eavayupicouv
boeq popég Oéhouv.

MapdAnha pe tn Bivieo-eykatdotaon, Ba napouciactei to Backside - éva @ihp-kataypaen
TWV PUCTIKAOV UNXavIoP®Y tou Inside kal TG akatapdyntng yonteiag tov npetaymvioToy
G- nou yupioe kai pévtape o Anurteng Manaiwdvvou ota napackivia tng papabaviag
e€dwpng napdotaong.

‘Npeg Aertoupyiag 10:00-22:00

A twelve-hour visual meditation will be presented at MOMus-Experimental Center for the
Arts, from March 8-17, as part of the Thessaloniki International Documentary Festival's tribute
to the internationally acclaimed artist (director, choreographer, visual artist and performer)
Dimitris Papaioannou, with free admission for the public. INSIDE is a theatrical installation
that took place in Athens in the Spring of 2011. A room was set up on stage, inside which
thirty performers uniformly repeated simple series of movements showing our daily return
home in countless combinations and superimpositions. The stage action began before the
theatre opened its doors and continued after the last visitor had left. The theatre was open
to the public for six hours each day. This is a six-hour, unedited documentation of the work.
INSIDE invites you to watch the action as if gazing at a landscape. It treats the theatre as an
exhibition space and the work as an exhibit. Visitors are free to watch as much as they like, sit
wherever they like, and exit and re-enter as often as they like.

Backside, a behind-the-scenes film documenting the secret mechanisms of the marathon
six-hour performance and the irresistible charm of its protagonists, is presented alongside the
video installation. Backside was filmed and edited by Dimitris Papaioannou.

Opening Hours: 10:00-22:00

ZOAANYn ka1 oknvoBscia Conceived and Directed by AnpRtpng Manaiwdvvou Dimitris
Papaioannou Mapaywyn Video Installation Video Installation Production 2WORKS
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11:00
AiBouca ®pivta Aidnna Frida Liappa Theater

ATMONOMH BPABEIOY: CEDEFOP VIDEO AWARD 2023 /
EYPQIMAIKO ETOX AESIOTHTQN: MOIPAZOY TIX AEEIOTHTEX XOY!
AWARD CEREMONY: CEDEFOP VIDEO AWARD 2023 /

EUROPEAN YEAR OF SKILLS: SHARE YOUR SKILLS

To #CedefopVideoAward, eival évag Siaywviopdg nou diopyavavetar and to Cedefop, to Eu-
pwnaikd Kévipo yia tnv Avantu€n tng Enayyedpatikrig Katdptiong. Opddeg onoudactav tng

EEK kA\iBnkav va unofdlouv éva Bivieo oto onoio napoucialouv defidtnteg nou anéktnoav otn
Sidpkeia tng eknaideuor|g toug. O ouppetoxég nepidapPdavouy éva Bivieo didpkeiag 60 deutepo-
Aéntwv kal éva oUvtopo cuvodeutikd keipevo. To BpaPeio yia tn vikAtpia opdda nepihapPdvel éva
ta&id kai eio1tipia yia to 260 Pectufdl Ntokipaviép Oecoalovikng. H anovopr tou Bpafeiou
Ba yivel pe eNelBepn eicodo. @a akoroubroel oultnon pe Bépa «Or eknaIdeuTikéG kal enay-
YEAHATIKEG NPOONTIKEG TWV VEWY OTO Taxeéws e&eAioodpevo nepIBalov tng eknaideuong kai tng
ayopdg epyaciagy. H ékBeon pe ta 8¢ka kalUtepa Bivieo, oe empéheia tou Pectufd Kivnuato-
ypdgpou Oeooalovikng kai tou Cedefop, napoucialetal oto Mouceio Kivnpatoypdgpou Oeooalo-

vikng (4-17/3,10:00-20:00, eicoSoc eAelBepn).

The #CedefopVideoAward, is a competition organized by Cedefop, the European Centre for the
Development of Vocational Training. This edition, as part of the European Year of Skills, emphasized
showcasing learners’ skills. Teams of VET learners were asked to submit a video demonstrating skills
they had learned during their vocational training. Each entry consisted of a 1-minute clip accompa-
nied by a short narrative. The prize for the winning team is a trip and tickets to the 26th Thessaloniki
International Documentary Festival. The award presentation will take place on Friday 8 March at
1.00 at the Frida Liappa screening room, Warehouse D, Port of Thessaloniki, with free entry. It will
be followed by a panel discussion on “Young people’s skilling and career prospects in a fast-evolving
education and labor market environment” The exhibition with the tesn best videos, curated by the
Thessaloniki Film Festival and Cedefop, will be presented at the Thessaloniki Cinema Museum (4-17/3,
10:00-20:00, free admission).

M | cepeFop
European Centre for the Development
of Vocational Training

TABBATO 9 MAPTIOY SATURDAY MARCH 9
12:00

AiBouca Madlog Zavvag Pavlios Zannas Theater

MAPOYZIAXH EONIKHZ ZYMMETOXHZX (MEPINTEPO THX EAAAAAX)
ITHN 60 AIEONH EKOEXH TEXNHX - LA BIENNALE DI VENEZIA
PRESENTATION OF THE NATIONAL PARTICIPATION (PAVILION OF GREECE)
AT THE 60th INTERNATIONAL ART EXHIBITION - LA BIENNALE DI VENEZIA

O1 kaNItéxveg kal o empeAnTAg TnG Siapecikig eykatdotaong Znpduepo / Dryland nou Oa ek-
npoownnoel tnv EANGda otnv 601 Aigbvr ‘ExBeon Téxvng - La Biennale di Venezia piholv yia
T0 £pYO TOUG HE IO MOPOUCIAcH NOU PEPVEI ONTIKOAKOUCTIKG UNIKG kal dM\a avtikeipeva and
Tov kéopo Tou navnyupiou oto 260 ONO. To épyo otn Bevetia Ba ndper tn popen piag xwpikig
£yKATAOTAONG: £Va NUIAUTOPATO NOTIOTIKG UNXAvNua os AeItoupyia tonobeteital wg kevipikd
TuApa piag eviaiag uPpidikrg ouvBeong nou anaptifetal and pouaikn, Bivieo, nxnTika nepiBai-
\ov1a, PWTICTIKA cWPATA kal To oTolxeio Tou vepou. To Znpduepo / Dryland givai éva Siapecikd
cuNoyikd £€pyo o cUNNYN Twv kalitexvav @avdon Aehnyidvvn kai Ndvvn Mixalénoulou, pe
cuvdnuioupyoUg toug Ehia Kahoyidvvn, Madpyo KuBepvrtn, Koota XaikdAn kar Potn Zayova.
EnipeAntrg: Mavog MNavvikénoulog Kaliteyvikoi ouvepydteg: Qwteivr Manaypiotonoltlou, Ba-
aihiki-Mapia MAaBod, Mdpiog Trapdtng. To EOviké Mouceio Ziyxpovng Téxvng (EMZT) givai
Enitponog tng EOvikAg Tuppetoxrs (Mepintepo tng ENASag) otnv 607 Aigbvry ‘ExBeon Téxvng
- La Biennale di Venezia. To £pyo xpnuatodoteital and to Ynoupyeio MoNitiopou. To @ectfdA
Kivnuatoypdgpou @ecoalovikng eivar Ynootnpiktrg tng EBvikAg Zuppetoxnc.

The artists and the curator who will represent Greece at the 60th International Art Exhibition - La
Biennale di Venezia talk about their interdisciplinary installation Xirdmero / Dryland in the form of a
presentation that brings together audiovisual material and other objects out of the world of the pan-
ighiri (the Greek traditional country fair) to the 26th TiDF. The work in Venice will be inviting the viewer
into a spatial immersive experience: a fully-operational, heavy-duty irrigation machine sits at the heart



of an expansive, hybrid installation forged out of music, video, soundscapes, lighting, and the
manifest element of water. Xirdmero / Dryland is a collective, interdisciplinary work conceived by
Thanasis Deligiannis and Yannis Michalopoulos, created along with the artists Elia Kalogianni,
Yorgos Kyvernitis, Kostas Chaikalis, and Fotis Sagonas. Curator: Panos Giannikopoulos. Artistic Col-
laborators: Fotini Papachristopoulou, Vasiliki-Maria Plavou, Marios Stamatis. National commission-
er: National Museum of Contemporary Art | EMST. EMZT | National Museum of Contemporary
Art, Athens is Commissioner of the National Participation (Pavilion of Greece) at the 60th Inter-
national Art Exhibition - La Biennale di Venezia. The project is funded by the Ministry of Culture.
The Thessaloniki Film Festival is the Supporter of the National Participation.

Eovixs Movatio
Eivxpovng Téxvng

13:00

AiBouca Takng KaveAAénouhog Takis Kanellopoulos Theater

EAAHNIKOX ZYAAOIOX ANODOITON LSE:

«KINHMATOTPA®IKH MAPAIQrH XTHN EAAAAA: MPOKAHZEIX KAI MPOONTIKEZ»
HELLENIC ALUMNI ASSOCIATION OF LSE:

“FILM PRODUCTION IN GREECE: CHALLENGES AND PROSPECTS"

H EN\G3a éxel katapépel Ta teheutaia xpdvia va npoceAKUCE! EKATOVTIASEG GNUAVTIKEG KIVN-
patoypagikég napaywyég nou ayyilouv ta 100 ekatopplpia eupd enévduong tov xpdvo. MNa g
npokAjoeig kai Tig npoontikég tng Kivnpatoypagikrg Mapaywyrg otny ENGda 8a pidicouy or:
ABrva Kaptdhou (Mevikg AieuBivrpia ENnvikoU Kévtpou Kivnuatoypdgpou), ©dvog Asovtdpng
(exnpdownog tng Millenium Media otnv EN\GSa), Apdvta AiBavou (napaywydg, ISpltpia tng
Neda Film) kai Asutépng Xapitog (oknvoBétng, Mpdedpog tng ENnvikAg Akadnuiag Kivnuato-
ypdpou). Tnv ekdAAwon ouvrovilel o Baoiing Teplénoulog (cuvtoviopdg ENnvikol Mpoypdppa-
106 tou PectBAN Ntokipavtép @eccalovikng). H oulijtnon Ba npaypatonoindsi ota eAMvikd.

In recent years, Greece has managed to attract hundreds of major film productions amount-
ing to 100 million euros of investment per year. Athina Kartalos, General Director of the Greek
Film Center, Thanos Leontaris, the representative of Millenium Media in Greece, producer
Amanda Livanou, founder of the Neda Film production company and director Lefteris Char-
itos, President of the Hellenic Film Academy, will talk about the challenges and prospects of
film production in Greece. Moderation: Vassilis Terzopoulos (Coordinator of the Thessaloniki
IDF'S Greek Program). The discussion will be held in Greek.

I.SE Hellenic _

Alumni Assodiation

20:00
Stereosis (Ze0&180¢ 3) Stereosis (3 Zefxidos St)

MAPOYZIAZH BIBAIOY: KERKIS BOOK PRESENTATION: KERKIS

H Stereosis napoucialer to véo BifAio Tou Anprten Taipn, pe titho Kerkis. H éxdoon
GUYKEVIPOVEI NPOCWNIKEG PWTOYPAPieG kKaBnuepIVOY oTIypdv nou, pali pe xelpdypapeg
ONUEIDNOEIG, aPnyouVTal PIa EPWTIKA OXECNH MOU AvANTUCOETAl OTOUG NPONOSEG TOU OPOUG
Képkng otn Zdpo. Me tnv unootipi&n tou Pectifdr Kivnpatoypdpou Oeccalovikng.

Stereosis presents the latest book by Dimitris Tairis, titled Kerkis. The book becomes a personal
photographic journey of intimate everyday moments accompanied by hand-written notes,
narrating the story of the photographer's relationship with another man, set on the foothills of
Mount Kerkis on the island of Samos. With the support of the Thessaloniki Film Festival.

KYPIAKH 10 MAPTIOY SUNDAY MARCH 10

OAGpmiov Olympion Theater

H 96n TEAETH AMONOMHEX TQN BPABEIQN OSCARS® AMO TO 260 ®PNO KAI THN
COSMOTE TV
THE 96th OSCARS® AWARDS CEREMONY OF THE 26th TIDF AND COSMOTE TV

To 260 ONO kai n COSMOTE TV, nou éxel ta anokAeiotikd dikaidpata tnAeonTikAG PeTd-
doong tou Beopol otnv ENAASa, pépvouv oe {wvtavr) petddoon tnv nio onoudaia vuyxta
tng kivnuatoypa@ikig oeldv otov kivnpatoypdago ONipniov. Popdpe kdt Aapnepd kai di-
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voupe pavteBol oto kdkkivo xahi yia noAég eknhri&eig! Tto Mpdoivo Awpdtio Ba pag nepipéver
10 181k6 ookapikd cocktail Pour Things, to onoio cuvodeler tig euxég pag otnv Taivia tou MNop-
you AdvBipou yia éco to Suvatdy nepiccdtepa Bpafeia. Ttn cuvéxela, pnaivoupe otnv aibouca
yia To napadooiakd pre-show kai red carpet live kai, n COSMOTE TV, to povadikd eAknvikd
tnAeontikd Siktuo nou Ba Bpicketal oto kdkkivo xahi Tng peydAng kivnuatoypagikrig Bpadidg,
pag yetagépel otnv teletr anovopng twv Bpafeiov OSCARS® lwvtavd otig 01.00, Enpepcdpata
g Aeutépag. H avapetddoon Ba yivel ota ayyhikd xwpic eANnviki petdepaon.

Eicodo¢ eAelBepn pe tnv ékdoon undevikou eioitnpiou and ta taupeia tou PeotifdA.

The 26th TiDF and COSMOTE TV, holder of the exclusive Greek broadcasting rights to the event,
bring you the most important night of the film season live at the Olympion Theater. Slip into some-
thing glamorous and meet us on the red carpet for lots of surprises! Enjoy the special Oscar cock-
tail Pour Things in the Green Room, along with our hopes that Yorgos Lanthimos's film will win as
many awards as possible. Then enter the theater for the traditional pre-show and red carpet live.
COSMOTE TV, the only Greek TV network present on the red carpet of the great film night, takes
us to the OSCARS® Awards Ceremony live at 01:00 on Monday morning.

Free admission with a zero-value ticket issued by the Festival ticket offices.

C

TPITH 12 MAPTIOY TUESDAY MARCH 12
18:00

AiBouca John Cassavetes John Cassavetes Theater

WORK-IN-PROGRESS: H KAPAIA TOY TAYPOY (working title)
WORK-IN-PROGRESS: BULL'S HEART (working title)

H kdpepa tng Evag Xtepavi akolouBei eni evapion xpdvo tig npdPeg otn Ltéyn tou Idpupatog
Qvdon kai tn dieBvA nopeia tng Opulikig napdotaong Tou Anurten Manaiwdvvou Eykdpoiog
npooavatoAiopds. Tnv idia otypn, n taivia anote)ei €éva noptpéto tou idiou Tou KAANITEXVN,
kabm¢ aywvid va dwoel oxfpa oto épyo tou. Mia napaywyr| Tou Onassis Culture, napoucialetal
oto Pecufdl wg work in progress. Tnv npoPolr Ba akohoubricel culfjtnon pe tn oknvobétpia.
Eicodo¢ pévo oe Sianioteupévoug pe npookArioeic (npotepaidétnta Ba Sobei otoug kareouévoug
¢ Ayopdc).

Eva Stefani follows the rehearsals at Onassis Stegi and the international tour of Dimitris Papaioan-
nou’s legendary stage work, Transverse Orientation. Her film is also a portrait of the artist in his ef-
fort to give shape and breathe life into his work. An Onassis Culture production, will be presented
at the 26th Thessaloniki International Documentary Festival as a work-in-progress. The screening
will be followed by a discussion with the filmmaker.

Admission only for accredited guests by invitation (priority will be given to Agora-accredited guests).

ONASSIS
CULTURE

TETAPTH 13 MAPTIOY WEDNESDAY MARCH 13
18:00

AiBouca Mauvlog Zavvag Pavlos Zannas Theater

MPOBOAH TAINIQN KAI XYZHTHEH ME TON AHMHTPH MAMAIQANNOY
FILM SCREENINGS AND DISCUSSION WITH DIMITRIS PAPAIOANNOU

To 260 DPectPfdaN Ntokipaviép Oeocoalovikng unodéxetal Tov diebvig avayvwpiopévo dnuioup-
v6 (oknvoBétn, xopoypdpo, eikactikd kal nepdppep) Anunten Mandindvvou kar Siepeuvd to
KIVNpaToypagikd €pyo tou onoudaiou dnpioupyoul, npoBdalovtag TG pikpoU priKkoug Taivieg tou,
Nowhere - Director’s Cut kai [Mpatn "YAn, oAdkAnpo to €oyo oe Sekaentd Aentd, 6nou Eavayopo-
YPAPE TIG NPWTOTUNEG NAPACTACEIG TOU PESA and TG ISIGTNTEG TOU KIVNHATOYPAPICTH KAl TOU
pOVTép, ENavadiatun@vovtdg to pe Kivpatoypadikoug époug. To Nowhere - Director's Cut ivai
n Kivnuatoypagikr ekdoxn tng npwtétunng Beatpikig napaywyng Moubevd, piag avéBeong tou
EBvikoU @edtpou yia ta eykaivia tng avakaiviopévng Kevipikig Zknvrg tou, to 2009. Mia opd-



Sa avBpdnwv avapetpiétal Pe TIG NPOKAACEIG NOU SNUIOUPYEI O XDPOG, HETPHOVTAG TOV HE Ta
oodpatd toug. To Mpwtn 'YAn, oAdkAnpo to €pyo oe Sekaentd Aentd, gival pia GUUNUKVGOPEVN
KIvngatoypa@ikr cuvoyn tng npwtétunng napaywyng tou Anunten Manaindvvou Mpdtn
'YAn, nou napoucidotnke to 2013 6to Pectufdl ABnvdv. Metd tnv npoBoldf twv dvo taivi-
wv Ba akohoubroel culftnon pe tov Snpioupyd.

The 26th Thessaloniki International Documentary Festival is delighted to welcome the in-
ternationally acclaimed artist (director, choreographer, visual artist, and performer) Dimitris
Papaioannou, and explores the great artist's work in cinema, screening his short films Nowhere
- Director’s Cut and Primal Matter, the entire work in seventeen minutes, where he re-choreo-
graphs his original theatre works through the prism of a filmmaker and an editor, reshaping it
under cinematic terms. Nowhere - Director's Cut is a filmed version of the original stage pro-
duction Nowhere which was commissioned by the National Theatre of Greece to inaugurate
its renovated Main Stage in 2009. Primal Matter, the entire work in seventeen minutes, is a
condensed cinematic summary of Dimitris Papaioannou's original production, Primal Matter,
presented in 2013 at the Athens Festival. It is Dimitris Papaioannou’s personal response to a
new political, social and ethical reality, where issues of national identity are re-interpreted.
The screening of the two films will be followed by a discussion with the artist.

MEMMNTH 14 MAPTIOY THURDSAY MARCH 14
11:00

AiBouca John Cassavetes John Cassavetes Theater

WORKSHOP THX ENQXHX EAAHNIKOY NTOKIMANTEP (EEN)

WORKSHOP BY THE GREEK DOCUMENTARY ASSOCIATION (HELLAS DOC)

Me apoppn TG katalyiotikég e&eNifeig oe oxéon pE TIG EPAPHOYES TEXVINTHG VONHOoUVNG OTOV
XOPO NG Kivoupevng eikévag, n EEN oe ouvepyaocia pe to PectifdN Kivnpatoypdgpou Oeooca-
Aovikng Siopyavavel pia avoixth culftnon pe Bépa «Ntokipavtép kar Texvntr Nonpoouivn: Mia
oxéon unéd Sigpelvnon». In culftnon ouppetéxouv or: MavaAng AvSpiwtdkng (Snpooioypdgog
Kkai cuyypagéag), lewpyia Koutpika (SieuBlivtpia epeuvav tou IvotitoUtou MAnpopopiakdy
Yuotnpdtwv tou Epeuvnuikot Kévipou «ABnvd»), Nikdh AleEavdponotlou (oknvobétpia) kai
Biktdpia BeMonoUhou (oknvobétpia). Ex pépoug tng EEN cuvtovilel o oknvoBétng Ayyelog
KoBétoog. H oulrjtnon Ba npaypatonoinBei ota eAAnvika.

Responding to the recent developments in relation to the application of artificial intelligence
in the realm of the moving image, the Greek Documentary Association in collaboration with
the Thessaloniki Documentary Festival organize an open discussion titled “Documentary and
Artificial Intelligence: A relation to explore” The members of the panel are: Manolis Andrio-
takis, journalist and writer; Georgia Koutrika, director of research at the Institute of Information
Systems of the "Athina” Research Center; Nicole Alexandropoulos, filmmaker; and Victoria
Vellopoulou, director. On behalf of GDA, director Angelos Kovotsos will coordinate the discus-
sion. The discussion will take place in Greek.

13:00

Mpaoivo Awpatio Green Room
EIAIKH AKPOAXH: XOYAIFKAN EZMPEX SPECIAL HEARING: HOOLIGAN EXPRESS

And ta 80s oto orjuepa ki and tn Néa Oiadélpeia oto ZAykpeun, éva taidl otov dyve-
o710 kb6opo twv ultras. To XoUAiykav EEnpéc, éva nxntikd viokipaviép tou pn kepdookonikoy
dnuoocioypagikol opyavicpou iMEdD, Ba napouciactei oe €18iki akpdaon oto 260 Aigbvég
DeotfdN Ntokipaviép Oecoalovikng. Baciletar oe noAiunvn épeuva nou &ekivnoe petd
tov Bavdoipo tpaupatiopd tou MixdAn Katooupn ki odokAnpwbnke pe ta yaneda nodo-
ogaipou kAeiotd AMdyw tng Sohopoviag tou actuvopikou MNdpyou Auyyepidn. @a akolou-
BrAoel Q&A pe toug Snpioupyoug Kwota Koukoupdka (Snpocioypdgog, iMEdD), Mavayidtn
Méveyo (Snpocioypdgog, iIMEDD Podcasts Content and Production Manager) kai MNdpyo

Y xoiva (Snpoocioypdpog, iIMEdD), kai Tov dnpocioypdeo lNapyo Touka (Parallaxi).

From the 80s to this day and from New Philadelphio, Athens, Greece, to Zagreb, a journey into
the unknown world of ultras. Hooligan Express, an audio documentary by the non-profit journal-
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istic organization iIMEdD, will be presented as a special hearing at the 26th Thessaloniki International
Documentary Festival. The podcast is based on a long-term investigation that began after the fatal
injury of Michalis Katsouris and ended with the football stadiums closed due to the murder of the
police officer Giorgos Lyggeridis. The hearing will be followed by a Q8A with the creators Kostas
Koukoumakas (journalist, IMEdD), Panagiotis Menegos (journalist, iMEdD Podcasts Content and Pro-
duction Manager), and Giorgos Schinas (journalist, iIMEdD), and journalist Giorgos Toulas (Parallaxi).

MEdD =
16:00

Mpdoivo Awpatio Green Room

AKOYIFONTAXZ OXOYX AEN EXOYN ®QNH:
MIA ZYZHTHZH A TON XYNHIOPO TOY MOAITH
LISTENING TO THOSE WHO DON'T HAVE A VOICE: A DISCUSSION FOR THE OMBUDSMAN

O1 Zuvryopor tou lMoitn eival popeig nou Siepeuvoulv katayyehieg NONITAY, KAVOUV AUTENAYYENTEG
£peuveg, dnuocionololy ta nopiopata Toug kal cuvtdcoouy ekBéoeig npog ta avtictoixa e0vikd
koivoPBouhia. Xto nhaiocio tng 26n¢ Siopydvwong, ol Zuviiyopor tng EANAAdag kar tng OMavdiag
oulnrolv yia npwtn gopd oto PectifdA {ntipata nou Biyovtarl oTig taivieg Tou npoypdupatog,
yia ta onoia éxouv napéuPer kai ol idiol wg ave§dptnteg apyég 1éoo ot eBVIKG Goo Kal oE Eup-
naiké eninedo. Xt ouljtnon ouppetéxouv ol Avdpéag Mottdkng (Zuviyopog tou Mohitn otnv
EMG3a kar npdedpog tou Eupwnaikot tpApatog tng AigbBvouc Evaong Zuvnydpwy tou Molitn wg
tov Mdio tou 2024), Reinier van Zutphen (Zuvriyopog tou MoAitn otnv OMavdia kai veoekheyeig
npdedpog tou Eupwnaikol tufpatog tng AieBvolg Evwong Zuvnydpwy tou Molitn, o onoiog ava-
AapBdvel tov Mdio tou 2024) kai Susanna Terstal, npéoPeipa tng OMavdiag otnv EAGSa.

Ombudsmen are bodies that investigate citizens’ complaints, carry out ex-officio investigations,
make their findings public, and draw up reports to their respective national parliaments. In the
context of the 26th Thessaloniki International Documentary Festival, the Greek and Dutch Om-
budsmen will discuss for the first time at the TiDF the issues raised in the films of the program,
issues in which they themselves have intervened as independent authorities at both national and
European level. The members of the discussion panel are: Andreas Pottakis, Greek Ombudsman,
President of the European Board of Directors of International Ombudsman Institute (until May
2024); Reinier van Zutphen, National Ombudsman of the Netherlands, President of the European
Board of Directors of International Ombudsman Institute (from May 2024); and Susanna Terstal,
Ambassador of the Kingdom of the Netherlands to Greece.

]

nationale
ombudsman

MAPAZKEYH 15 MAPTIOY FRIDAY MARCH 15

19:30
OAGpmiov Olympion Theater

ATMONOMH TIMHTIKOY AAEZANAPOY XTON MANATIQTH EYAITEAIAH:
KAG®OAIKA NMPOXBAZIMH NMPOBOAH TOY OI TAMOI THX THAOY
HONORARY GOLDEN ALEXANDER TO PANAYOTIS EVANGELIDIS:

FULLY ACCESSIBLE SCREENING OF TILOS WEDDINGS.

To 260 Aigbvég Dectifdl Kivnpatoypdgou Oecoalovikng napoucidlel oe pia kabohikad npoofd-
o1un npoBold, pe xopnyd npocPBaciuétntag tnv Alpha Bank, to vrokipaviép Or yduor tng Trdou.
Mpiv ané tnv npoPolr, to Pectufd tpd to €pyo tou Mavayiwtn Euayyehidn, piag anéd g mo
EexwpIoTEG KAl TOAUNPEG PWVEG TOu cUyXPovou eAANVIKoU VIOKIPavTép, pe Ty anovour Xpucol
ANéEavdpou yia to cUvolo NG NPooPopds Tou oTov Kivnpatoypdgo. H gicodog yia to koivéd Ba
eival ehelBepn pe €kdoon undevikol siortnpiou. And Tig 16 wg tig 17 Maptiou to vrokipaviép Ba
eival diaBéoipo otnv nhatdppa tou PecTPAN pe akouoTikr NePIypadr yia dtopa pe npoPAfjuata
6paocng kal uUnéTuTAoUG yia KwpoUg kai dtopa pe npoPAfuata akon.

The 26th Thessaloniki International Documentary Festival presents in a fully accessible screening,
sponsored by accessibility sponsor Alpha Bank, Tilos Weddings. Before the screening, the Festival
honors the body of work of Panayotis Evangelidis, one of the most distinctive and daring voices of
contemporary Greek documentary, bestowing him the honorary Golden Alexander for his contri-



bution to cinema. Admission is free on issue of a zero-value ticket. The film will be screened
online from March 16 to 17, with audio description and Greek Subtitles for the deaf and hard-

of hearing.
@ ApHABANK 2D [ £g |

ZABBATO 16 MAPTIOY SATURDAY MARCH 16

13:00
AnoBrkn I Warehouse C

BIBAIOMAPOYZIAXH: MIZOX AIQONAX EKAOTEX:

IYZHTQNTAZ A TIZ ANAMETPHZEIX THX METAMOAITEYZHZ

BOOK PRESENTATION: HALF A CENTURY OF ELECTIONS: DISCUSSING THE CONTESTS
OF THE METAPOLITEFSI

Me agpoppn) tn cupnifpwon 50 etdv and tnv Anokatdotaon tng ENnvikig Anpokpatiag to
1974, to 260 AigBvég PeotfdN Ntokipavtép Oeooalovikng Siopyavavel tnv napouciaon
tou BiBAiou Miods aiddvag exroyée: Zulntavtag yia TG avapetprioeis tns Metanoliteuong
(empéAera: Métpog lwavvidng, HAiag Toaouodkng, ekdéoeig MdAG). Tto BiBAio autd ka-
taypdeetar pia onuavtkr ntuxA g I ENnvikig Anpokpatiag: 6Aeg or eBvikég ekhoyikég
avapeTpAoElg TG petanoNiteuTikig nepiddou 1974-2023. H nepinhdvnon oe dAeg autég Tig
ek\OYIKEG avapeTPAoEI§ TG eival ki évag Tpdnog va npoonabricoupe va Bpolue pia andvn-
on oto epwtnua: Ti eival, Tehikd, n Metanoliteuon; Tnv napouciacn nhaiciwvel culftnon pe
KevTpIkoUG opAnTég Toug ouyypageic Métpo lwavvidn (Mohitikdg Avarutrg) kai HAia Toa-
oucdikn (Mohtikég EniotApovag) kai unoupyoug kai Bouleutég Tou eANnvikol KoivoBouliou.
Tn oulftnon ouvtovilel n dnpoacioypdpog Pavia Tipa.

On the occasion of the 50th anniversary of the Restoration of Democracy in Greece in 1974, the
26th Thessaloniki International Documentary Festival organizes the presentation of the book Half
a Century of Elections: Discussing the Contests of the Metapolitefsi (edited by Petros loannidis and
Elias Tsaousakis, Polis Publications, in Greek). This book records an important aspect of the Third
Hellenic Republic: all the national elections of the Metapolitefsi period, from 1974 to 2023. Wan-
dering through all these electoral contests is also a way of trying to find an answer to the question:
What is the Metapolitefsi, anyway? The presentation will be accompanied by a discussion with
the authors Petros loannidis (Political Analyst) and llias Tsaousakis (Political Scientist) and MPs and
minsters of the Greek Parliament. The debate will be moderated by journalist Rania Tzima.

17:45
AiBouca ®pivta Aidnna Frida Liappa Theater

BIBAIOMAPOYZXIAZH: MIA AEZBIAKH ZQH BOOK PRESENTATION: A LESBIAN LIFE

Tuvophovtag pe to peydho agiépwpa Citizen Queer, pia and tig npwteg AeoBieg akufiotpi-
£¢ TG eMnvikig AOATKI+ kovétntag, n Mapia Katoikaddkou (aka Maria Cyber), napouoi-
4le1 10 putoypaikd NG AeUkwpa pe titho Mia AeoBiakri {wr, To onoio kukhogopei and Tig
ekddoeig To Podakid, To onoio ouykevtpwvel eikOveg nou €xel tpaPniger n idia, al\d kai did-
POPEG HIKPEG autoteleic autofioypagikég 1oTopieg and to 1975 péxpr orfjuepa. o nhaicio
g ekdAAwong, n Mapia Cyber Ba cuvopihioer pe 1§ T{oUMia Toiakipn (ekddtpia, ekddoeig
«To Podaki6»), KpuotdAn Muviaddkn (noiftpia kar petappdotpia), Aackapiva Alakdkou
(apBpoypdgog kai Snuocioypdpog) kai Eda Zeuyévn (apyiouvtdktpia womanlandia). Tu-
vrovilel n ®ihopévn Aidtoa (eknpdownog Tunou tou Europride 2024).

Conversing with the Festival's “Citizen Queer’, one of the first lesbian activists of the Greek
LGBTQI+ community, Maria Katsikadakou, aka Maria Cyber, presents A Lesbian Life (To
Rodakio publications), a photo book full of images she has taken over the years, accompa-
nied by various stand-alone, autobiographical short stories from 1975 onwards. In this pres-
entation, Maria Cyber will discuss with Julia Tsiakiri (publisher, To Rodakio publications), Krys-
talli Glyniadaki (poet and translator), Laskarina Liakakou (columnist and journalist), and Eva
Xeugeni (editor-in-chief, womanlandia). The discussion will be moderated by Filomeni Liatsa
(Communications Manager of Europride 2024).
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ZINEMA
INA OAOYZ

H Alpha Bank, ovayvwpilovrog o o MNolmopog eivan avadoipeto
Skaiwpa ohty, otnpile Tnv wwompn mpocfaon otny ToAMTIGTIKR KOl
otviavikn [ pEot Tou mpoypaupaTtod, “Evepd yua dhoug”™.

Ero mAgiono twy SpaoEwy TOU MpoypdupoToc, ouvEpYAlETOL HE TO
DEITIBAA KINHMATOMPADOY OEZIAAOMNIKHE yia v
npooapuoyr EARVIKEY TOWIIY KOl VIOKIHOVTED UWHOTE VO pmopody va
g nopakohouBnoouy avBpwno: pe pewspivn fwe kaBohou dpaon ko
aKor.

And 1o 2022 kathepuoaps 1o Bpapeio Mpoofampdtnrag tng Alpha
Bank mou onovEUETON EITE OF pia MpoowmKaTNTO, EiTE OF Wio Towia
nou avobewvie fnmparo aveundabiotng npdofoong ong TEXVES, OTO
mAgimeo tou Peonfah Kivopatoypadou ko tou Deonifak Mroxpaviep
Deocoadovikng.

Meow Tou mpoypappaTod “ Iwvepd yia dhoug”, n Alpha Bonk kadhepyel
TNV EVVOLa TNS OURMERIANYNG HE aTO¥0 TNY EEGAEIPN TWY CVIGOTITLN
ahdd kon evbuvoptvel T Plopnyavia Tou kivnuatoypadou, kaBwe 1o
EpYD MoU Mopayel pTAavEL aNpOoKoNTa OF Ghouc,

ALPHA BANK “02[
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2 THPIZOYME
TO ANE=APTHTO
EAAHNIKO ZINEMA

To 1Gpupa Qvdon cuvepyaleTal
Saypovika pe To peyaiidTtepo peonifdi
Kivnuatoypadou Tnc ywpac,
avadeikviovtac TIc GuveES aVERXOUEVLIY
Snuoupywy.

Kabe xpovo anoveper to Onassis Film
Award oe ‘EAANVEC KivpaToypadIoTES
oW CUMHETEXOUY oTnV Ayopd Tou
Deomifak Ntoxipavteép Beooaloviknc.

MNoprafovpe To eAAnvike cvepad
ot KOBe popdn Kal Ekdpaon Tou.

Buaroppogic Aneeldnn Feposigon




lotopia, kowwvia, mokitopoc, Bloypadieg, mepLBaiioy,
0,TL KL av o eviLadEpel, Ba To PpeLc ebw.
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HMOVASLKWY VIOKLUAVTEP
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Cash Rebate Tax Relief

EKK Hellenic
Film Commission




EKK
GFC

EXOYME
TO KENTPO

THE CENTRE IS o~ OUR SIDE

EAlmvisd Kivtpo Kivnpatoypadou
Greek Film Centre

FUMNDING, PROMOTING, SUPPORTING GREEE CINEMA. FACILITATING FILMMAKING IN GREECE



Drama International
Short Film Festival
DISFF

dramafilmfestival.gr
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Mational Centre of Auadicvisual Media

ard Commasnication

STUDIO GREECE

YOUR IDEA IN ACTION!

v 40% CASH REBATE
v 30% TAX RELIEF
v NETWORK OF FILM OFFICES

INVEST IN THE GREEK
AUDIOVISUAL SECTOR

We manage the Greek cash rebale i
and tox incentive programs, coondinala

the: national network of film offices, fostering
entrapronaurship and croating the proper
Irfeastruciung for the development of
sudicvisual production in Greece,
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MEDITERRANEAN PALACE

THESSALONIKI

Proud Sponsor of the
26th Thessalonikl International Docurmentary Festival

3 Salaminos & Karatassou str., Thessaloniki
t. +30 2311 240 400 | e. info@mediterranean-palace.gr | mediterranean-palace.gr
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STONE GROUP

30 25040 20440 | info@stonagrovp.gr | www.stenegroup.gr !
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Meragpoon kol unotthiopos

Yneprithiopos BEOTpIK@Y NOPOOTATEWY

Evboyhwomkds unotirAlopds

Texvikn eneEepyooio /S povias

MeETa@paoEls KEIPEVY

Evéhinto hoyiopiko ko odyxpovos axebioopos npofodns
‘Epneipn peroppootikn Kol TEXVIKG opaba

FILM / THEATRE / TEXT / SDH / EDITING
FLEXIBLE SOFTWARE anp SCREENING EQUIPMENT
EXPERIENCED TEAM

23

NEANIKO MAAND/S NEANIKO PLAND

AMO TO / SINCE
1997

IFG

WIFT

SNCC

EXILE

DISFF

PDSFF

SYROS IFF

AEGEAN FF

OLYMPLA IFF
ISTITUTO ITALIAND
GREEK FILM ARCHIVE
THESSALOMIKI FILM FESTIVAL

H.ﬂ..’lmfﬂ MAAND Pobiou 18, 11252 ABava /18, Rodou str., 11252 Athens » Tnk, / Tek 210 B6644T0
SURTITLES neanikoplanasubtities@qgmailcom * www.neanikoplana.gr
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KIR-YIANNI

www.kiryianni.gr
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