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° THESSALONIKI INTERNATIONAL
I FILM FESTIVAL
31.10-10.11.2024

H Baciki apyf tou PeouPfdl Kivnpatoypdpou Oeooalovikng eivar n ak\oévntn
nenoiBnon 6u k&0e dtopo a&ilel cePacpd, kabag kai dikain kai ion petayeipion and
toug dAoug. Q¢ ek ToUTou, To PectfdN Seopeletal va npoopépel éva acPaleég
Kal xwpig anokAeiopoUg nepiBailov yia dAoug toug/Tiq ouppetéxovtes/ -ouoeg,
npookekAnpévoug/-g¢, Beatéq/-dtpieg, eniokénteg/-éntpieg, eBeloviég/-dvipieg

Kal pEAn tou npoownikou. H oudda pag epyddetal pe agooiwon yia tn diatipnon
Tou enayyeApatiopou kai tn Siac@alion evog epyaciakol xdpou anallaypévou
ané napevoxAnon, NPooPEPOVIAg TAUTOXPOVA Hia ENOIKOSOUNTIKF KAl anoAAUGTIKA
epneipia yia 6houg. H npooPAntiki yAwooa, o ekpofiopds, n kakopetayeipion f
onoladinote popr Biag (AextikAg, cwpatikig, oe§ouakikig i dGAANg) nou Baciletal
oTnV TautdTNTa Tou atdHoU -EiTe AUTH aPopd tn QUAR, To GUNo, tnv ebvikdTnTa,
tn Bpnokeia, tnv kataywyr, tn oe§oualikdTnta, TNV KOIVGVIKOOIKOVOpIKA Ta&n, Tnv
avannpia A tnv nAikia- 8ev Ba eivar avektr. EvBappUvoupe kai unootnpiloupe pia
KouAtoUpa cuvepyaciag kal cupnepiAnyng.

A cornerstone of the Thessaloniki International Film Festival's belief system is that
everyone has the right to respect, as well as fair and equitable treatment from others.
Therefore, the Thessaloniki International Film Festival is committed to providing safe
and inclusive environments for all participants, guests, audience members, attendees,
volunteers or staff members. Our team is eager to maintain professionalism and ensure
a workplace free from harassment, and in extension, a fruitful, rewarding experience
of a collective event. Hurtful language, bullying, mistreatment, or any form of violence
(verbal, physical, sexual, or otherwise) based on one’s identity - including race, gender,
ethnicity, religion, background, sexuality, socioeconomic class, disability, or age - will
not be tolerated. We encourage a culture of collaboration and inclusion for everyone
involved.

ISSN 2585-3023



\
|

I
((@/\; N Embassy of Sweden
e Athens

Ambasciazs ATtk s
-
EX
S?‘F’;gﬁfgf i-}h%'“ RT GRAND DUCHY OF LUXEMBOURG
EN GRECE 1S Embassy in Greece
o
por

= Austrian )
Ambasiid na hfireann Norweglan Embassy
Embassy of Ireland Embassy
e Athens
Athens

Schweizerische Eidgenossenschaft
Confederazione Svizzera
Confederaziun svizra

Embassy of the Czech Republic

Embassy of Switzerland in Greece

O GOETHE
INSTITUT

YMNOXTHPIKTEX NMPOrPAMMATOX | FESTIVAL PROGRAM SUPPORTERS



Tov lodvio tou 2022, pe agetnpia Tov nélo dpd-
oewv tou Evia Film Project, to @eoctfdh Kivnpa-
toypdgpou Oeccalovikng avélaPe tn Séopeuon
va akohouBnoel pia npooéyyion «npdoivng» ava-
ntuéng kai Biwoipdtntag. YioBetdvtag pia ohict-
KA oTpatnyiky SpdonG PE YVOUOVA TO KOIVO oup-
@épov, ald kar pe tnv eAnida nwg Ba Asitoup-
YAOE! WG nNyR £unveuons kai NAnPoedpnong, To
DeotfdA evowpdtwoe pia oeipd Bédtiotwy npa-
KTIkOV yia tn die€aywyn piag noNitiotikhg diop-
yavwong pe to eAdyioto Suvatd anotunwpa (o.
22-25), napotpuvovtag To KoIlvo Tou va akohou-
Oioel cuykekpipyéva BApata npog pia koivh ka-
teUBuvon Biwoipdtntag. Xnv enox Hag €XOupe
ocuvaicBavBei d\eg kar dAol ndco onuavtikd ival
yia tov kaBéva ané gpdg va ocupBdarler npocwni-
k& otnv npootacia téoo tou nepifdiovtog 6co
kal Twv ouvavBponwv pag, nepiopilovtag tov
avtiktuno nou dnuioupyouv o Tponog {wrg kai ol
ouviBei€g pag.

Y10 nhaicio tng d€opeucrc Tou va dieupUvel
Tov BIOoINO Kal NPACIVO XapakKTAPa TOU Kal ava-
yvwpilovtag tov nepifallovtikéd tou avtiktuno, To
DeotfdN Kivnuatoypdgpou Oeccalovikng npo-
XwpAa otn dpactikh MEeEiwon TG napaywynig Kai
S130g0ng Twv évtunou ulikoU Tou, kai 1diaitepa ot
6,11 apopd npowbntikég evépyeieg. O avd xeipag
XPNnotikdg 0dnydg A-Z, o onoiog nepiéxel to npd-
ypappa tng 65n¢ diopydvwong tou Aigbvoig Pe-
o\ Kivnpatoypdpou Oeocalovikng kar dAeg
Bacikég nAnpogopieg, Tundvetal o NEPIOPICUEVO
1pdl kai diatiBetal npog ndAnon oty eviaia TpA
TV TPIOV eupd (3€).

YKkondG auTAG TNG EVEPYEIQG NAPAPEVEI N gual-
oBntonoinon yUpw and tn cuxvd aldyiotn xprion
Tou xapTioy, ev® ta £c0da and T§ nwifoeig Ba
SiateBolv yia tnv avdntuén nepiocdtepwy dpd-
cewv Biwoipdtntag oe cuvepyacia pe TV TOMIKA
KOIVOTNTa Kal TIG avAYKEG NG, Kal ue otdxo tnyv €&i-
coppoénnon tou avBpakikol anotun®patog. Ako-
un kai Ta mo pikpd PrAuata pnopolv va gépouv
peydAeg alayég.

FENIKEZ NAHPO®OPIEX
GENERAL INFO

QPOAOTIO MPOrPAMMA
SCREENINGS SCHEDULE

ENIZHMO NMPOrPAMMA
OFFICIAL SELECTION

ONLINE NMPOBOAEX
ONLINE SCREENINGS

In June 2022, starting off with the core actions of
the Evia Film Project, the Thessaloniki Film Festival
committed to follow an approach of “green” devel-
opment and sustainability. Implementing a holistic
strategy of action in the light of the common good
and in the hope that it will function as a source of
inspiration and information, the Festival integrated
a series of best practices for organizing a cultural
event with the minimum footprint possible (p. 22-
25), encouraging its guests to follow certain steps
towards a common direction of sustainability. Now-
adays, we have all come to realize how important it
is for each one of us to contribute personally to the
protection of not only the environment, but also our
fellow citizens, by minimizing the impact that our
lifestyle and habits may have.

Within the context of its commitment to enrich its
sustainable and green character, and acknowledg-
ing its environmental impact, the Thessaloniki Film
Festival is taking a step towards the active reduc-
tion of the production and distribution of its printed
matter, especially when it comes to promotional
actions. This useful A-Z guide, which includes the
program of the 65th Thessaloniki International Film
Festival and other essential information, is printed
in a print run reduced by a half, and is available
for sale at the standard price of three euros (€3).

This initiative continues to aim at raising aware-
ness around the often excessive use of paper, while
the profits from sales will be allotted for the devel-
opment of more green actions in collaboration with
the local community and its needs, and with the
purpose of balancing the carbon footprint. Even the
smallest steps can lead to big changes.

EMNITPOMNEX KAI BPABEIA
JURIES & AWARDS

ATOPA
AGORA

MAPAAAHAEX APAZEIX
PARALLEL EVENTS

VA

FSC

wwwfsc.org

MIX

Paper | Supporting
responsible forestry

FSC® C147606
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AIOIKHTIKO ZYMBOYAIO

Mpdedpog EAeuBepia @avouln

Avtinpéedpog Mpnyépng BapSapivég

MéAn MnveAénn Baktr, Znipog Bolyiag,

Mapia Kpiapd, ©@éuig Mnalaka, ®ikiog Zraykog

Tuvtoviopdg Crossroads Co-production Forum

‘Eppika ZaxaponoUGiou

TupPouleutik Enitponr) Crossroads Co-
Production Forum PodAa Néoep, Tipné Mnpak
Zuvtoviopdg AGORA Works in Progress @davog

Nopikr ZupBourog Mapiavva Manad GAou
lpappateia Mapia Manacwtipn, Bakevtiva
Toalapnouvn

EMITEAEIO ®EXTIBAA

leviki AieuBivtpia ENi{ Zakavté

AicuBuvtiig Opéotng Av3peaddakng

Enikepang Mpoypdpuatog Modpyog
Kpacocakénoulog

Enikepairi Zuvtoviopou AigBvoug
Mpoypdppatog Ayyehiki Métpou

Enikepalig Apiepwpdtwv & Survey Expanded
Anpritpng Kepravég

Agpiépwpa We, the Monster Carlo Umberto
Chatrian

YneuBuvn PectufdN ENnvikod Kivnpatoypdgou
EAévn Av3poutoconoulou

Yuvepydteg AieBvoug Mpoypdappatog Mavvng
MakaPég, Mavvng Ipoilng, Nektapiog Zakkag,
TkéAu MadepAr, Aptepig AoukéAn, Mavog
Axroiéyhou, NikoAétra Todtoou

Mpaktiki Acknon Luise Heutmann

Tuvepydtng PectuPdN EMnvikoU Kivnpatoypdgou
Baocikng Tep{énoulog

Bon0é¢ ®eotifdah ENnvikou Kivnuatoypdagpou
NikoAéttra Xapou

MPOTPAMMA «NEXTGEN»
Ayyehikii Méxpou, Mapia Manacwtipn,
Eipivn Aehidakn

SPECIAL SCREENINGS SERIES
Nektdpiog Xakkag (cuvtoviopds), ZxéAka
Kapayiavvidou (cuvepydtig)

IMMERSIVE/XR
YneuBuvog npoypdppatog Immersive - All
around Cinema Ad{apog Mnoudakidng

PODCAST

Anpntpa Nikohonotlou (enikeparrig)

Tiva Avtwvakou (cuvtoviopdc)

Ayyehiki) ZxeAakn, Nopyog Manadnpntpiou,
Bacilng ZepPetag, Xapig Maywvidou

KPITIKEZ ENITPOMEX
MNavliva Booivakn (enikepadrig), Mavog
Axroiéyhou, Bakevriva Toakapnoivn

KENTPIKH EKOEXZH ®EXTIBAA: We, the Monster
Enipéleia Opéotng Avdpeadakng

Yuvtoviopds / Mapaywyr) @dvog Traupénoulog,
NikoAétra Todtoou

EktéNeon napaywyrg Advng Kékkivog

ATOPA

Enikepalrg Ayyehikiy Bépyou

Manager @avog Zraupénoulog
Tuvtoviopég Eppika Zaxaponoilou, ‘EAeva
Faitavapou

Yuvepydte Aquntpa Kapdla, Papaéla
Kapayiavvn

Iraupénoulog, Eleva lMaitavapou

Enitponi AGORA Works in Progress Ayyehiki
Bépyou, @avog Ixaupénoulog, ‘EAeva
Faitavapou, Mopyog Kpacoakénoulog,

EAévn AvdpoutconoUlou, Zaypa Mnevaopi,
Katapiva TépkoBa, Anpitpng Keprivég,
Bacikng Tep{énoulog, NikoAétra Xapou, MNdavvng
MalaPég, NMavvng Zpoilng, Nektdapiog Zakkag,
Aptepig Aoukéln, NikoAéra Todroou, Afjuntpa
Kaydla, Epikka ZayaponoUhou, Pagpaéra
Kapayiavvn

Yuvtoviotig npoypdppatog Thessaloniki
Locarno Industry Academy Kwvotavtivog
AiBakidtng

Yuvtoviotpia npoypdppatog AGORA Short Film
Lab Xpiotiva Aiann

Yuvtoviotpia npoypdppatog AGORA Series
Nikn Sévou

Yuvtoviopdg Meet the Future Ajda NaAavou,
Papaéha Kapayiavvn

AGORA Film Market Eppika ZaxaponoiAou,
Papaéha Kapayiavvn

AGORA Talks ®avog Zraupénoulog
TupPouleutikég unnpeoieg kal diktiwon
Xepyiva Zraupouldakn, Eppiévn
Euvotpatiadou, Papaéla Kapayiavvn,
Afquntpa Kapdla

Mapaywyr Ayopdg Nikog MnoZavng,
Navayidtng Nkakiog, Kwvoravuvi Zépkou
Enipéreia AGORA Mag Aiku Manayiavvn
Graphic Designer AGORA Mag Afjuntpa-
Nrailn Aapiot

Mpdypappa e&wotpépeiag ATOPAL Nikn Sévou
(Zuvtoviopsg) Katapiva TépkoBa, Mdpyog
Toobpylavvng (Eidikoi Z0uBoulor)

Mpaktikh doknon Bacihik Mapia Kactépa,
Aiva Aapnponoilou

FPA®EIO TYNOY, ENIKOINQNIAZ,
MPOBOAHZX & XOPHIIQN

ARpntpa NikohonotAou (enikepalrg)

Tiva Avtwvakou, AyyeAiki ZreAAakn, Mopyog
Nanadnpntpiou, Xapig Maywvidou, Baciing
ZepPetag

Méca Kovwvikng Aiktiwong lpryéveia
Kwvetavuvidou (enikepalrg), Hhidva Kupiton
Enikepahng Marketing Natdooa Mavdn
lpagpiotag Mevéhaog Mewpyiou

AHMOZIEX IXEXEIX
Navayidta Moulionovlou, Mévvu Toolakidou,

‘EAeva ToipionolGiou

E®HMEPIAA «MPOQTO NMAANO»

AiguBuvtig ‘Ekdoong Opéotng Av3peaddkng
Apxiouvtaktpia Ajpntpa NikoAonotGAou
Enipéleia - petdppaon NMapyog Manadnuntpiou
Tuvepydtng telyxoug Baoikng ZepBetdg
KaM\itexvikn enipédeia tetyoug MNavvng
KapAénoulog

Extinwon Tunoypageio MAércag | Kapdapn



DIAOZENIA

YtéMa Xraupivodakn (Enikepalic) Zopia
TipnAalégn, Kigpa Manaddkn, ®odwprig
Koutoaitng, Avdpéag Acnpakénoulog

Kivnon ¢io&evoupevwv Asutépng Kalavtlidng
Mpaktopeio taididv GS Travel, Dion Tours &
Red Elephant

NMAHPO®OPIKH & THAEMNIKOINQNIEZ
Adalapog Mnoudakidng (YnelBuvog) MNdpyog
Irolvog, MixaAng Aagroidng, Avéotng
Zidnpénoulog

Website MixaAng Aagreidng (Zuvtoviopsg)
Yotnpa Exdoong Eioitnpiov Aalapog
Mnoudakidng, BayyéAng Bakapnoug, Kupiakn
Mpénou

Online MAatpdppa MpoBolmv Avéctng
Zidnpénoulog

XQPOI ®EXTIBAA

EniBAegn xdpwv Advng Kékkivog, HpaxArg
ZakkalAig

Texvikdg Adfapog Zeitavidng

YnedBuvn kivnpatoypagikadv ailBoucdcv Nikn
XouhiGgpa

Yuvtoviopdg kivpatoypa@ikmv ailboucov
Aavan Kupiakou

YnedBuvog texvikig unootApI§ng kal pnxavikov
npoBoAig Akng Ixaupénoulog

YnelBuvog ontikoakouotikev Nikog Mnatékag
Kivnon taviev / Film Traffic Av3péag
Owpénoulog

YneBuvn Tuvtoviopou MpoPolcv / Digital
Projection Coordinator Xpuca Makaioxwpivou

AIOIKHZH

Enikepahrig Oikovopikol kar AloikntikoUd
Tupatog Anéctolog Manacwnpiou
Yuvepydg Mevikig AicuBivipiag Mapia
NaAitcat{iadou

Yuvepydtg AieuBuvtr ZxéAAa Kapaylavvidou
YnetBuvn AvBpdnivou Auvapikol Mapia T{iwAa
TuApa Aoyiotnpiou AAe§av3pa ZoAtdrou,
Ocodwpa Kagprnpdavn, Métpog Koupouvakng,
KéaAAn Mkavoidn

TuApa picBodosiag Nikn Xouhiapa (Enikepadrg),
Mapia Zanouvt{éylou, Anprtpng Anoctéiou
Nopixé tpfpa Mapiavva ManadonotAou
(vopikf obpBoulog), Kwvoravtivog Xouhiapag,
Kupiakog Aeppevtlidng-Kpntikdg, BaciAiki
Alipnéptn

OPFTANQXIH EKAHAQIEQN

Mapia MoAuBiou (Enikeparrg), Mavvng
®Doupkindng, Asidvn Kipkivn
Yuvtoviopdg Festival Spots Méavvng
®Doupkicdng, Asidvn Kipkivn
Yuvtoviopdg Info Desks / Festival Shops
Mavvng Tikténoulog

OPTANQIXH NMAPAMQrHx

Aavng Kékxivog (Enikepalrig), Avuiyévn
Migagévtn, HpakAig Zakkalrg
BpaBeio Koivoi Mapia T{idAa, Eudokia
lwavvidou

lpappateia EAévn Navvoudn, Anpitpng
XTavvag, ZtéAAa Bhayoprtpou

KAntipes Anpritpng BayyéAng, Kootag
Anpntpakénoulog

TopPoulor eupwnaikadv npoypappdtev ANEENG
®Dpaykiadng, EAévn Av3poutconoilou, EAévn
Pappou, Ayyehiki) Bépyou

OMAAA MEPIBAAAONTIKHZ
BIQXIMOTHTAX

Yuvtoviotpia-YneuBuvn Mapia Naktoat{iadou
TpPoulog lpiyéveia Taonoulou

Yuvepydtg Eppa Ao&iadn

Mapaywyn Advng Kékkivog, Kwvotavtivog
Belévng

EOEAONTIZMOX
TtéMa Kapayiavvidou (Yneibuvn) Anprteng
Anoctéloy, Mavvog Mnthidykag (Zuvtoviopsg)

ETHXIA APAXTHPIOTHTA

Mpdypappa kivnpatoypaikwy aiboucmv
etiolag dpaoctnpidtntag Mavog Axroiéylou,
TéAog Pikng, Balevriva Toakapnoivn
Mouceio Kivnpatoypdgpou Oecoalovikng
Mapia Manacwtipn (enikepalrc), Nodpyog
Panténoulog, Eipivny AeMidakn, Aalapog
FepopadTng

Mpdoivo Awpdtio TNdpyog BAucidng (YneiBuvog)

YNOTITAIZMOX
Nezaviké MAdvo Subtitles

ENTYMA / EKAOZEIX

Empéleia (Akatdloyog, EidikA éxdoon)
Opéotng Avdpeaddkng

Yuvtoviopdg YAng MkéAu MadepAn

(A-Z, Akatdloyog, Eidikr ékSoon),

Ailu Nanayiavvn (AGORA Mag)
Metagppdoeic ABavacia Makpr, P6Jpapi
Tlavakn, Kupidkog Kapoepdg, Mapia-Mikta
O¢epelr}, AnoctéAng Bacidénoulog, MNapyog
MNanadnpntpiou

Mwooikf Enipéleia-Aiopbaoeig Kdorag
Kwvoravtivou, (Akatdloyog), Aévia
MaZapaxkn, Nepiva Kioséoyhou (Eidiki

‘Ex3oon), Aiku Manayidavvn (AGORA Mag)

YnetBuvog yevikol oxediacpou Karlopoulos &
Associates

Yxediaopdg ekdooewv Afpntpa-Nrailn
Aapidtn (A-Z, AGORA Mag), Karlopoulos

& Associates (Eidikr ‘ExSoon), lpiyéveia
Baoikeiou [Ogust] (Akatdhoyog)

Extinwon Printfair (A-Z, AGORA Mag),
Future Format (Akatdloyog, EidikA Exdoon)

VISUAL IDENTITY
Karlopoulos & Associates
Anpioupyiké ZxéMa Kaneavou

ZYNTONIXITPIA EKAHAQIEQN KAI APAZEQN
Af8a lalavou

To ®eotiffdA Kivnuatoypdpou Oecoalovikng
Xxenoiponoiei to npdypauua Eventival yia tn
Siaxeipion kar opydvwaon nAnpo@opidy.

To @eotiffdA Kivnuatoypdpou Osoocalovikng
enontevetar and to Ynoupyeio lMoArtiopou kai
ABAnuiopou.

vvallx3io Ool3ivialiu3d
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BOARD OF DIRECTORS

President Eleftheria Thanouli

Vice President Grigoris Vardarinés

Members Themis Bazaka, Maria Kriara, Filios
Stagos, Pinelopi Valti, Spyros Vougias

Legal Advisor Marianna Papadopoulou
Secretary Maria Papasotiri, Valentina
Tsalambouni

FESTIVAL STAFF

General Director Elise Jalladeau

Director Orestis Andreadakis

Head of Program Yorgos Krassakopoulos
Head of International Program Coordination /
Program Consultant Angeliki Petrou

Head of Tributes & Survey Expanded Dimitris
Kerkinos

Tribute “We, the Monster” Carlo Umberto
Chatrian

Head of Greek Film Festival Eleni
Androutsopoulou

International Program Collaborators Yannis
Palavos, Yannis Smoilis, Nektarios Sakkas,
Geli Mademli, Artemis Doukeli, Panos
Achtsioglou, Nikoletta Tsatsou

Internship Luise Heutmann

Greek Film Festival Collaborator Vasilis
Terzopoulos

Program Assistant Nikoletta Charou

NEXTGEN PROGRAM
Angeliki Petrou, Maria Papasotiri, Irini
Delidaki

SPECIAL SCREENINGS SERIES
Nektarios Sakkas (Coordinator), Stella
Karagiannidou

IMMERSIVE / VR
Head of Immersive Program - All Around
Cinema Lazaros Boudakidis

PODCAST SECTION

Dimitra Nikolopoulou (Head), Tina Antonakou
(Coordinator), Angeliki Stellaki, Yorgos
Papadimitriou, Vasilis Servetas, Haris
Pagonidou

JURIES
Pavlina Vossinaki (Head), Panos Achtsioglou,
Valentina Tsalambouni

MAIN EXHIBITION: We, the Monster

Curator Orestis Andreadakis
Coordination/Production Thanos Stavropoulos,
Nikoletta Tsatsou

Production Management Danis Kokkinos

AGORA

Head Angeliki Vergou

Manager Thanos Stavropoulos
Coordination Errika Zacharopoulou, Elena
Gaitanarou

Associates Dimitra Kapsala, Rafaela Karagianni
Crossroads Co-production Forum Coordination
Errika Zacharopoulou

Crossroads Co-production Forum Advisory
Committee Rula Nasser, Thibault Bracq
AGORA Works in Progress Coordination
Thanos Stavropoulos, Elena Gaitanarou
AGORA Works in Progress Committee
Angeliki Vergou, Thanos Stavropoulos,
Elena Gaitanarou, Yorgos Krassakopoulos,
Eleni Androutsopoulou, Zahra Benasri,
Katarina Tomkova, Dimitris Kerkinos, Vasilis
Terzopoulos, Nikoletta Charou, Yannis
Palavos, Giannis Smoilis, Nektarios Sakkas,
Artemis Doukeli, Nikoletta Tsatsou, Dimitra
Kapsala, Errika Zacharopoulou, Rafaela
Karagianni

Thessaloniki Locarno Industry Academy
Regional Project Manager Konstantinos
Aivaliotis

AGORA Short Film Lab Project Manager
Christina Liapi

AGORA Series Project Manager Niki Xenou
Meet the Future Coordination Leda Galanou,
Rafaela Karagianni

AGORA Film Market Errika Zacharopoulou,
Rafaela Karagianni

AGORA Talks Thanos Stavropoulos

Advisory Services & Networking Sergina
Stavroulaki, Hermione Efstratiadou, Rafaela
Karagianni, Dimitra Kapsal

AGORA Production Nikos Bozanis, Panagiotis
Galios, Konstantini Semkou

AGORA Mag Editor Lilly Papagianni
AGORA Mag Graphic Designer Dimitra-Daisy
Darioti

AGORA Extroversion Initiatives Niki Xenou
(Coordinator), Katarina Tomkova, Yorgos
Tsourgiannis (Special Advisors)

Internship Vasiliki Maria Kastora, Lina
Lambropoulou

PRESS, COMMUNICATION, PROMOTION &
SPONSORSHIPS OFFICE

Dimitra Nikolopoulou (Head), Tina Antonakou,
Angeliki Stellaki, Yorgos Papadimitriou, Charis
Pagonidou, Vasilis Servetas

Social Media Consultant Ifigeneia
Konstantinidou (Head), lliana Kyritsi

Head of Marketing Natassa Pandi

Graphic Designer Menelaos Georgiou

PUBLIC RELATIONS
Panagiota Pouliopoulou, Penny Tsolakidou,
Elena Tsiriopoulou

MAGAZINE “FIRST SHOT”

Principal Editor Orestis Andreadakis
Editor-in-Chief Dimitra Nikolopoulou

Copy Editor/Translation Yorgos Papadimitriou
Collaborator Vasilis Servetas

Creative Director Yannis Karlopoulos

Printing K. Pletsa | Z. Kardari O.E.



GUEST OFFICE

Stella Stavrinodaki (Head), Sofia Tiblalexi,
Kiara Papadaki, Théo Koutsaftis, Andreas
Asimakopoulos

Transportation Coordinator Lefteris Kazantzidis
Travel Agencies GS Travel, Dion Tours & Red
Elephant

IT & TELECOMMUNICATIONS

Lazaros Boudakidis (Head), Yorgos Stounos,
Michalis Laftsidis, Anestis Sidiropoulos
Website Michalis Laftsidis (Coordinator)
Ticketing Policy Lazaros Boudakidis, Vangelis
Valambous, Kyriaki Prepou

Online Screening Platform Anestis Sidiropoulos

FESTIVAL VENUES

Supervision Danis Kokkinos, Iraklis Sakkalis
Technician Lazaros Seitanidis

Venue Manager Niki Houliara

Venue Coordinator Danai Kyriakou

Technical Support and Screenings Engineering
Coordination Akis Stavropoulos

Audiovisual Manager Nikos Batekas

Film Traffic Andreas Thomopoulos

Digital Project Coordinator Chrysa Palaiochorinou

ADMINISTRATION

Head of Financial & Administrative Department
Apostolos Papasotiriou

General Director’s Assistant Maria Naltsatziadou
Director’s Assistant Stella Karagiannidou

Head of Human Resources Maria Tziola
Accounting Department Alexandra Soltatou,
Theodora Kaftirani, Petros Koufonakis, Kalli
Ganoudi

Payroll Department Niki Houliara (Head),
Maria Sapountzoglou, Dimitris Apostolou
Legal Department Marianna Papadopoulou
(Legal Advisor), Konstantinos Houliaras,
Kyriakos Dermendzidis-Kritikos, Vasiliki
Aliberti

EVENT ORGANIZATION

Maria Polyviou (Head), Yannis Fourkiotis,
Leoni Kirkini

Festival Spots Coordination Yannis Fourkiotis,
Leoni Kirkini

Info Desks / Festival Shops Coordination Yannis
Tiktopoulos

PRODUCTION ORGANIZATION

Danis Kokkinos (Head), Antigoni Mixafendi,
Iraklis Sakkalis

Audience Award Maria Tziola, Evdokia
loannidou
Secretariat Eleni Gi
Stella Vlachomitroutsou

Assistants-Runners Dimitris Vaggelis, Kostas
Dimitrakopoulos

European Program Consultants Alexis
Frangiadis, Eleni Androutsopoulou, Eleni
Rammou, Angeliki Vergou

di, Dimitris S

ENVIRONMENTAL SUSTAINABILITY TEAM
Coordinator / Officer Maria Naltsatziadou
Consultant Ifigeneia Taxopoulou

Collaborator Emma Doxiadis

Production Danis Kokkinos, Konstantinos Velenis

VOLUNTEERING
Stella Karagiannidou (Head), Dimitris
Apostolou, Yannos Mitliagkas (Coordination)

ANNUAL ACTIVITY

Head of Cinemas/Programming Tellos Filis
Coordinators Panos Achtsioglou, Valentina
Tsalampouni

Thessaloniki Cinema Museum Maria Papasotiri
(Head), Yorgos Raptopoulos, Eirini Delidaki,
Lazaros Gerofotis

Green Room Yorgos Vlysidis (Manager)

SUBTITLING
Neaniko Plano Subtitles

PUBLICATIONS

Editor (Non-Catalog, Special Edition) Orestis
Andreadakis

Content Managers Geli Mademli (A-Z, Non-
Catalog, Special Edition), Lilly Papagianni
(AGORA Mag)

Translations Ath ia Makri, R y T ki,
Kyriakos Karseras, Maria-Milta Themeli,

Apostolos Vassilopoulos, Yorgos Papadimitriou
Copy Editing & Proofreading Kostas
Konstantinou (Non-Catalogue), Lenia
Mazaraki, Nerina Kioseoglou (Special
Edition), Lilly Papagianni (AGORA Mag)
Design Supervision Karlopoulos & Associates
Publications Design Dimitra-Daisy Darioti
(A-Z, AGORA Mag), Karlopoulos & Associates
(Special Edition), Ifigeneia Vassiliou [Ogust]
(Non-Catalog)

Printing Printfair (A-Z, AGORA Mag), Future
Format (Non-Catalog, Special Edition)

VISUAL IDENTITY
Karlopoulos & Associates
Artwork Stella Kapezanou

EVENTS & ACTIONS COORDINATOR
Leda Galanou

The Thessaloniki Film Festival uses Eventival for
information management and organization

The Thessaloniki Film Festival is supervized by
the Ministry of Culture
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‘Otav 10 Aigbvég Pecufdl Kivnuatoypdgou
Oeoccalovikng Eekivoloe Ttov avneopikd Spduo
g kabiépwong oto nohitiopikd yiyveoBar tng
XOPag pag npiv andé 65 xpoévia, Bewpd ot olte
KAV Ol NPWTEPYATEG Tou dev nepipevay nwg Oa eixe
T onuepivi ekpnktikf €&ENIEN, n onoia nAéov éxel
apnoel 1oxupd 1o anotlinwpd Tou O NAYKOOHIO
eninedo.

H avadei§f tou oe éva olyxpovo pwoaikd
KIVApaToypagikoy noAticpoy, To onoio nAéov
aktivoBolei SieBvag, ekivnoe «étol ankdx», al\d
péoa oe auth tn diadpopn and to 1959 ¢ on-
pepa «kaAhiépynoe» napdnha 18¢eq kai afieg, o1
onoigg anodeixBnkay, 6x1 pévo nohrtiopikoi alld
KAl KOIVGVIKOI OI1GVOI.

Kanwg étol gptdcape oto 2024, pe to Aiebvég
Deotifdh  Kivnuatoypdgou Oeccalovikng va
anotelei nia évav eapo nou deixvel SPOPOUG Kal
otéhvel pnvipata oe oAOkANPO Tov KOGHO, XApn
ot dnuioupyieg nou Ba napouciactolv ané g
31 OktwPpiou €wg tig 10 NoepPpiou.

Mnvipata nou anotun@vouv TIG oUYXPOVEG
anaItioel§ PE TIG unoypageg onoudainy, taha-
VIoUXwV KAANITEXVAY, Ol onoiol cuvduacTIKA Eni-
XEIPOUV va dnuioupyricouv pia véta aiciodogiag
otoug dUokoloug kaipoug nou Lei n avBpwndtnta,
ev péow yeyovotwy dnwg néAepol, n KANIPaTikr ai-
Aayn Kai n oIKovopIKA kpion.

Q¢ Mpdedpog tng Bouliig twv EANvewv xaipe-
tilw to 650 Aigbvég Pecufdl Kivnpatoypdpou
Oeococalovikng kal elxopal va Cuvexioel kal 6To
andtepo péNov tn Suvapiki napoucia Tou ota
noNItioTiKd dpwpeva.

Kwvoravtivog Av. TacoUAag
Mpdedpog tng BouAri¢ twv EA vy

When the Thessaloniki International Film Festival
commenced its efforts with the aim of establishing
itself at the heart of the cultural happenings of our
country, 65 years earlier, even its pioneers, | think,
were not expecting it to evolve into the explosive
success it is today and have such a lasting impact
at global level.

Its emergence as a contemporary mosaic of
cinema culture, nowadays radiating internationally,
may have started quite simply yet throughout this
journey from 1959 to this day, it has simultaneously
cultivated ideas and values which have proven to
be not only signs of cultural change but also social
indicators.

That's how we ended up in 2024, where the
Thessaloniki International Film Festival now serves
as a beacon, illuminating the way and sending
messages around the world through its creative
endeavors which will be unveiled from October 31
to November 10..

These messages that reflect modern demands
are signed by prominent and extremely talent-
ed artists, who collectively strive to instill a note
of optimism in these trying times that humanity is
faced with, amidst challenges such as wars, climate
change, and economic crisis.

As the President of the Hellenic Parliament, |
welcome the 65th Thessaloniki International Film
Festival, and I'd like to express my hope that it will
continue its dynamic presence in cultural events far
into the future.

Constantine An. Tassoulas
President of the Hellenic Parliament



K\eivotag 65 xpdvia dnuioupyikrg napousiag kai
adidleintng enidpaong otov noNitiopd pag, o
Deotfd Oeocoalovikng avayvwpiletar e8¢ kai
Sekaetieg ¢ n kopugpaia ekdAwon tou eAAnvikou
Kivnpatoypdeou, ald kal w¢ To onuavtikd Prua
avadeigng v VEWY SNUIOUPY®V Kal KAANITEXVIKGOY
Tdoewy otny Kivnuatoypagikr téxvn. To Pectfdl
acpalag kal anotelei tov kupidtepo Siaulo yia
v e§oTPEPEIa TNG EYXOPIAG NAPAYWYHG KAl TRV
alMn)enidpach tng pe tnv naykéopia Kivnpato-
YPAQIKH oKNVA.

Détog unodéxetal To MICTO KOIVO TOU GTN Ka-
Oiepwpévn €8pa Tou NG YE avakaIVIOPEVEG TIG
1otopikéG aiBouceg npoPordv «OANUuniov» Kai
«Matlog Zavvagy, pe xpnuatoddtnon tou Ynoup-
yeiou Mohitiopou anéd to Tapegio Avakauyng Xn-
pepa, kabictavtal kabolikd npooPdoipeg, oto
nhaicio tng otpatnyikig tou YMMO, «éhor o1 xo-
POI TOU NOAITIGHOU NPOGPEPOVTAl OE GAOUG TOUG
nohiteg». Ag Solpe tnv npooPacipdtnta wg évav
1oxupd oupPoliopd dnpokpatikig euaicBnoiag,
nou tautdxpova ekhapPdvetar kar wg péBodog
npooéAkuong evdg eupUtepou koivou, Kal TnG pa-
kponpépeuong kai avavéwong tou Pectfdl péow
g kaboAikrG cuvelopopdg Tou.

To peydlo agiépwpa tou petivol DecTtfdr
«Epeic, to tépagy, und v empéleia tou Kdp-
Ao Zatpidy, npodnv kalitexvikou SieuBuvtr tou
DeouPdl tou Bepohivou, nepidapPdver 20 di-
AXPOVIKEG, APICTOUPYNUATIKEG OnUIOUPYIEG TOU
naykéopiou kivnpatoypdgpou. MNMpooirég Bgpa kal
nnyR puotnpiakig éunveuong, Adn and TG kata-
BoAég Tou oivepd, «to tépagy evdletal cUvBeToug
cupPoliopous oe ndunoAeg taivieg, kevipilovtag
10 gavraciakd tou Beath. Tov Bepatikd nuprva
nAaici@vel To SeUTEPO APIEPWHA OTNV EVvoIa TNG
oikoyévelag, mou npooeyyiletal pe SIAPOPETIKA
BAéppata, anodeikviovtag tnv euaicBnoia tou
Deotd), g noikileg avalntioeig tou alld kai
v enavatonoBétnon tou oto clyypovo kdopo.

To @ectufdN Oecoalovikng yevvABnke oe pia
oxed6V NPWIKA €NOXH TOU KIVNUATOYPAPOU HaG,
4tav n Avodog Twv Napaywywv kai n 6X\o kai n ya-
{ix6tepn annynor toug cupPadile pe tnv avéduon
VE®V KIVPATOYPAPIGT®V Kal TI§ avalnTioeIg TouG.
Ye Seg TG dekaetieg tng Unap&Ag tou cuvéPale
povadikd otn otipi§n tou eMnvikol kivnuato-
YPAPOU KAl TWV CUVIEAEOTOV TOU, ANOTEAMVTAG
napdMnla to 18e®dde¢ onueio ocuvdvinong kai
6opwong Tdoewy, PEUPAT®V Kal NPoPANPATIOHAOY.
YApepa, €xoviag w¢ napakatadnikn tnv noAdtpun
pakpdxpovn kai Bapid napddoon tou, Epxetal va
avtanokpiBei pe entuyia otig véeg NpokAACEIS,
ouvelopEépoviag pe ouciwdn tpdéno otnv efw-
OTPEPEIA TOU KIVHATOYPAPIKOU paAg NPOIidVToG.

Eipar BéBain 6t o enayyehpatiopds kai To pe-
pdki Twv avBponwv tou Pectfd Ba diaceali-
couV TNV enituxia kal TG PETIVAG SIopydavwong.

Ap Aiva Mevdovn
Yrnoupyd¢ MoArtiopou

Marking 65 years of creative presence and un-
wavering influence on our cultural landscape, the
Thessaloniki International Film Festival has long
established itself as the flagship event for Greek
cinema. It has served as an invaluable platform for
emerging filmmakers and new artistic movements,
while acting as the main channel through which
Greek film production connects and interacts with
the global cinematic community.

This year, the Festival once again welcomes its
loyal audience to its long-standing venues, which
now have a renewed aura. The historic screening
rooms “Olympion” and "Pavlos Zannas” have been
revitalized - thanks to funding from the Ministry of
Culture through the Recovery Fund. These iconic
halls are now fully accessible, in accordance with
the Ministry’s vision that “all cultural spaces should
be accessible to every citizen” Accessibility is not
merely a logistical feature - it is a powerful symbol
of democratic sensibility and inclusiveness. It also
serves as a strategy to draw a wider audience, en-
suring the Festival's longevity and constant renewal
through universal participation and engagement.

This year's main tribute, titled “We, the Monster”
and curated by Carlo Chatrian, former Artistic Di-
rector of the Berlinale, presents 20 timeless master-
pieces of world cinema. The theme of the ‘monster,
a captivating and enigmatic motif since the dawn of
cinema, carries multifaceted symbolism in countless
films, stirring the audience’s imagination. Accompa-
nying this tribute is a secondary focus on the no-
tion of family, explored from diverse perspectives,
reflecting the Festival's sensitivity to contemporary
themes and its re-contextualization within the mod-
ern era.

The Thessaloniki Film Festival was founded dur-
ing a nearly heroic era of Greek cinema, when the
surge in film production and its growing appeal co-
incided with the rise of new filmmakers and their
creative explorations. Throughout its decades of
existence, it has provided a unique space for sup-
porting Greek cinema and its creators, while serving
as the ideal meeting point for trends, movements,
and critical diologues. Today, the Festival, with its
precious legacy of long-standing tradition, contin-
ves to meet new challenges, playing a key role in
promoting Greek cinema on the international stage.

| am certain that the professionalism and passion
of the Festival's team will once again ensure the
success of this year's edition.

Dr. Lina Mendoni
Minister of Culture
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E€Avta névie xpdvia piag ewteviig kar avodikig
nopeia¢ yioptaler étog 1o Peotfdr Kivnpa-
Toypdpou tnG Oeccalovikng kar pag npookahei
oTOV oUVaPNAcTIKO KOGHO Tou.

Kopugaiog Becpdg tou clyxpovou noliticpol
otnv Kevipiki Makedovia kal 1o nio onpavtikd
KIVAHATOYypa@ikd yeyovdg tng xwpag, pe diebvh
anrxnon kar aktivoPolia, to Pectufd Kivnpato-
ypdgpou Oeccalovikng eival pia povadiky ouvd-
VINoN VEWV Kal KATA§IWPEVGV KIVPATOYPaAPICTOV
kai pidev tng EPSopng Téxvng and tny ENNGda kai
TOV KOOpO.

O noNitiopdg pdg epnvéel, pag evavel, pag yepi-
Ce1 pwg kai aiciodogia.

Eivar n Tautétntd pag, n ékppacn tng dnuioup-
YIKOTNTAG pag, n avtavdakAaocn Tou nolol gipacte
WG KoIvawvia.

2tnv Mepipépeia Kevipikig Makedoviag o no-
Nitiopdg anotelei npotepaidtnta oto €pyo pag
kal enikevtpo tng avantuiakig npoondBeidg pag
NPOKEINEVOU VA KATACTACOUME TNV NEPIOKN HAG
npwtelouca e§wotpépeiag kal Kalvotopiag yia
6An TN xwpa.

Yto nhaicio autig tng npoondBeiag, enevduou-
pe otaBepd otn cuvepyacia pe Toug onuavtikdTe-
poug popeig kal otnpiloupe otnv npd&n Beopolg
6nwg to PectuPfdN Kivnpatoypdpou Oecoalovi-
Kng, He otdxo TNV kaAUtepn Suvath npofohd kai
v avédeidn tng Kevipikig Makedoviag wg avta-
YOVIOTIKO TOUPICTIKS NPoopiopd ald kal wg 18a-
VIKG T6no unodoxng Kai ¢ilogeviag NoNTICTIKGY
Siopyavacewv SieBvolq epPéleiag kar peydlwv
ONTIKOAKOUGTIKQV NAPAY®WY®V.

Me 181aitepn xapd, kahwoopiloupe toug eke-
KtoUG npookekAnpévoug kal toug giloug tou Pe-
ouPdl Kivnpatoypdgpou Oecoalovikng, yia va
anolatoouv éva 1diaitepa nholcio kai no\ubepa-
Tké npdypappa npoBoldv kal napdMniwv dpd-
cewv, aM\d kal va avakaAiyouv TG nio SPoPPES
yoviég piag Eexwpiotig noAng.

Anéorolog Tltlikwotag
Mepipepeidpxns Kevipikric Makedoviag

This year, the Thessaloniki International Film Fes-
tival celebrates 65 years of a bright and upward
journey, inviting us into its exciting world.

As the leading institution of contemporary cul-
ture in Central Macedonia and the most significant
film event in the country, with international appeal
and radiance, the Thessaloniki International Film
Festival is a unique gathering of new and estab-
lished filmmakers and friends of the Seventh Art
from Greece and around the world.

Culture inspires us, unites us, fills us with light and
optimism.

It is our identity, the expression of our creativity,
the reflection of who we are as a society.

In the Region of Central Macedonig, culture is a
priority in our work and the focal point of our devel-
opment efforts, aiming to make our area the capital
of openness and innovation for the entire country.

As part of this endeavor, we consistently invest
in collaboration with the most significant organiza-
tions and actively support institutions like the Thes-
saloniki International Film Festival. Our goal is the
best possible promotion and highlighting of Central
Macedonia as a competitive tourist destination and
as an ideal place for hosting and welcoming cultur-
al events of international scope and major audio-
visual productions.

With great joy, we welcome the distinguished
guests and friends of the Thessaloniki International
Film Festival to enjoy an especially rich and multi-
faceted program of screenings and parallel activ-
ities, and to discover the most beautiful corners of
a unique city.

Apostolos Tzitzikostas
Regional Governor of Central Macedonia



Na pia aképn xpovid to Aigbvég Pectdh Kivn-
patoypdgpou, évag and toug NAEOV ENITUXNPEVOUG
Beopoulg tng ndAng, @épver tn Oeocalovikn otnv
KOPUPNH TV eupwnaikdy QecTIPAN avadeikvio-
vIdg tn ot adiapPioPrATntn npwraywvictpia ota
KIVAHATOypagika Spopeva.

Tnpildpevo Siaxpovikd oTouG MUADVEG TNG
Kalvotopiag, tng e§woTpéPeiag, TNG cupnepiAnying
kal tng noidtntag to Peotifdr Kivnuatoypdgpou
e€ehicoetal Siapkwg, Sivel npotepaidtnta oTig dn-
MIOUPYIKEG QUVAHEIG TOU TOMNOU PAG KAl MPOCPEPE!
{wtikd xopo yia Tnv avantu€h toug, diatnpmvtag
napdMnla avoixtolg toug Siadhoug diakdyou pe
tn diebvry oknvA. Akpoywviaiog AiBog tou Deoti-
BAN napapévouv o1 ‘ENnveG kivnpatoypagiotég
6nwg o oknvoBétng Mdvog Koltpag, o onoiog Ba
wpnOei gpétog pe Tov Xpucd AAé€avdpo yia tn ou-
VOAIKI) NPOC(OPA TOU OTOV XDPO TOU CIVENA.

To 650 ®PeoctPdl Kivnuatoypdpou Oeccalo-
vikng toApd yia pia akdun xpovid tnv unépBaocn
KOl CUPPETEXE! EVEPYA otTn Siadikacia yetaoyxnua-
Tiopou tng néAng oe pia clyxpovn Kal duvapiki
eotia nolitiopol. @éAw va ouyxap® SAoug Toug
ouvteleotég tou PectfdA yia tnv eaipetiki dou-
Aeld nou €kavav yia pia aképn xpovid, pia npay-
patiki katdBeon Yuxnig MOTE va NPOcPEPOUY OTo
nohunAnBég koivod wpeg povadikég pnpootd otn
peydAn oBdvn.

H néAn aAader kai to Pectfdr Kivnuatoypa-
@ou eival ed® yia va unootnpiel auth TNy nopeia
npPog TNV €NOHEVN NUEPA WG KOPUPAiog avantu-
Eiakdg Bpayiovag kal pwTevd onueio avagopdg.
Elxopar ohéguxa kali enituyia, anéd tig 31 Oktw-
Bpiou n ©ecocarovikn Lei otoug pubpoug tou 650u
Deotfdi Kivnpatoypdgou!

Iréhiog Ayyehoudng
ARfuapxoc Oeooarovikng

Once again, the Thessaloniki International Film Festi-
val, one of the city's most esteemed institutions, plac-
es Thessaloniki at the forefront of Europe's cultural
map, firmly establishing it as a leading figure in the
world of cinema.

With a foundation built on innovation, openness,
inclusivity, and excellence, the Thessaloniki Interna-
tional Film Festival continues to evolve, giving prom-
inence to the creative talents of our city and pro-
viding them with a vital platform for growth. At the
same time, it maintains its commitment to fostering
dialogue with the international community. Greek
filmmakers remain the cornerstone of the Thessalon-
iki International Film Festival, and this year, we are
honored to present director Panos Koutras with the
Golden Alexander for his remarkable lifetime contri-
bution to cinema.

The 65th edition of the Thessaloniki Internation-
al Film Festival dares, once again, to go beyond
expectations, actively participating in the ongoing
transformation of Thessaloniki into a modern, dy-
namic cultural hub. | extend my heartfelt congratu-
lations to all those involved in making this Festival a
reality once more. Their exceptional work and ded-
ication have resulted in a truly inspiring event that
promises unforgettable moments on the big screen.

Thessaloniki is changing, and the Thessaloniki In-
ternational Film Festival is right here to support this
evolution, standing as a driving force for develop-
ment and a shining cultural reference point. From
October 3lst, our city will once again pulse to the
rhythm of the 65th Thessaloniki International Film
Festival. | wish the Thessaloniki Film Festival every
success and hope it continues to inspire and cap-
tivate us alll

Stelios Angeloudis
Mayor of Thessaloniki
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To €vtuno nou kpatdte ota xépia oag nepiExel TG Pacikég nAnpopopieg yia tn dieaywyr tou

650u DeouPal Kivnuatoypagpou @socalovikng (31 OktwPBpiou-10 NoepPpiou 2024), to

enionpo npdypappa kai Tig napdAAnAeg SpAceIg TG PeTIVAG SIopyAveong, TIG ENITPONESG NOU

Oa anoveipouy ta etiocia Bpafeia otig Taivieg nou Ba SiakpiBoly, tnv Ayopd -to avantuiakd

KOPPATI Tou opyaviopoU-, dnwg Kai To eniteleio kal Toug unootnpikteg tou PectPfdA.

Mo ouykekpipéva, otig napakdtw oehideg Ba Ppeite:

- O3nyieg yia tnv £€kdoon eiortnpinv

- Avalutiké xaptn pe toug xwpoug tou PectfdA

- Znpeiwoels yia tnv noArtkn nepifallovrikig Biwoipdtnrtag tou OectfdA

- Qpoldyio npéypappa npoBolay (avd nuépa, aibouca, dpa npoPorig kal TpAua)

- Tig Tavieg Tou enionpou npoypappatog tou PectifdA (oe alpaPnuixd ceipd olpPwva pe
tov 31gBvr Toug Titho Kkal To TpApa dnou evidocovtal)

- Mpdypappa online npofoiav

- Mapouciaon twv Emtpondy tou PectifdN kai tov ave€dptntwy enitponadv kai BpaPeiov

- Mepiypagn tou tpfpatog Ayopdg kai twv Pacikey tou Spdoewy

- Mapouaiaon tou nuepoloyiou twv napdAAniwy exdnAwoewy Kal Spdoewv

‘OAeg o1 tavieg npofdAdovtar pe eMnvikoUs kar ayyAikoUs undtitAoug, ektég av undpyer dAAn

evoeiln.

To kdnviopa dev emtpénetal otoug xwpous tou PeotiBAA.

Na nepicodtepeg NANPOPOpPIES yIa TIG TAIVIEG TOU NPOYPAPHATOG KAl TOUG PETIVOUG

kaAeopévoug, enmokepreite to filmfestival.gr.

This publication offers the basic information on the 65th Thessaloniki Film Festival (October

31-November 10, 2024), the official selection and the sidebar events of this year's edition, the

juries that will award prizes to their films of choice, the Agora - the main industry event and

developmental module of the organization - as well as the Festival Staff and supporters.

The subsequent pages of this publication contain the following:

- Instructions on issuing tickets for physical screenings

- A detailed map of the Festival venues

- Notes on the Festival's environmental sustainability policy

- A daily screening schedule (indicating the day, venue, and time each film is being screened,
as well as the program it belongs to)

- The films of the 2024 official selection (listed alphabetically, according to their international
title)

- Online screenings schedule

- Presentation of the Festival Juries and the independent juries and awards

- Presentation of the Agora and its main activities.

- Sidebar Events calendar

All films are screened with Greek and English subtitles, unless otherwise stated.

Smoking is not permitted in the Festival venues.

For more information on this year's program and guests, visit filmfestival.gr.

O4NI TVEdINIO
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EIZITHPIA TIA TIZ MPOBOAEZX XE KINHMATOIPA®OYX
PHYSICAL SCREENINGS TICKETS

Ta eicitipia tou Peotifal exdidovrar ONLINE oo filmfestival.gr kar oto more.com
Tipn e1o1tnpiou: 7€

Festival tickets are issued ONLINE at filmfestival.gr and more.com
Ticket price: €7

Kavoviopoi gioitnpicv

Mera tnv évap&n ¢ npoPolig dev enitpénetal n) €i6od0g GTov KIvQpatoypapo.

Katd tnv gicodo eivar anapaitntn n enidei§n tunwpévou f nAektpovikoU IGITNPIOU HE EPPAVEG
1o barcode.

Eioitipia nou éxouv anolecBei dev avtikaBictavtal. O Oéoeig dev eival apiBunpévec.

Eioitipia agiag 7€ eniotpépovtarl péxpr kal Tnv nponyoupevn nuépa tng npoBoArig. Minpogpopieg
yia tn Siadikacia tng eniotpopng eival SiaBéoipeg oto http:/fon.tiff.gr/refundticket

Ticket Regulations

No admission once the screening has started.

A printed or digital ticket with the barcode clearly visible must be presented on entry.
Lost tickets will not be replaced.

Seats are not numbered.

€7 tickets can be refunded up to the day before the screening.

More information on the refund process is available at http:/fon.tiff.gr/refundticket

Makéto 10 npoPolayv aiag 50€

To nakéto npoPolav SiatibBetar anokAeiotikd online kar avtal\dooetar pe 10 sioithpia. loxver
anokAeloTikd yia TG npoPolég o Kivnuatoypdpoug, evd Sev IoxUel yia T online npofoléc. MNa
v €icod6 cag ot npoPolég sival anapaitntn n online ékdoon sicitnpiou pndevikig aiag. Ta
eio1tfipia nou éxouv ekdoBei pe koundvia npoBoladv dev eniotpépovtal kal dev avialdoooval.
To nakéto Sev pnopei va e€apyupwBei oe teletéc évaping / AiEng kar e18ikég npoPolés.
MAnpogopieg yia Tnv ayopd kai tn xprion Tou nakétou npoPolav civar diabéoiueg oto
http://on.tiff.gr/10pack

€50 Ticket Package for 10 Screenings

The ticket package is available exclusively online and is exchanged for 10 tickets. Applies exclu-
sively to physical screenings. Does not apply to online screenings. A zero-value online ticket is
required for entry. Tickets issued using screening vouchers are non-refundable and non-exchange-
able. The package cannot be used for opening / closing ceremonies and special screenings.
More information on purchasing and using the ticket package is available at
http://on.tiff.gr/10pack

O1 npoPolég tou npoypdppatog Kids Love Cinema éxouv eicitipio 3€.
Tickets to Kids Love Cinema Screenings cost €3.

Immersive - All Around Cinema

Tipr elortnpiou: 3€ yia kdBe npoBoln, 14€ nakéto yia dAeg Tig npoPoléc.

O1 npoPolég yivovtar kaBnpepiva ané tig 13:00 éwg tig 21:00 oe 6An tn didpkeia Tou PectfdA.
Eioitipia yia tg Immersive npoPolég pnopeite va npounBeuteite anokAEIGTIKA 0TOV X®PO TWV
npoPoldv otnv AnoBrkn I.

Aev napéxetar n duvatdtnta kpdtnong Béong i npoayopdg eicitnpiou. O1 npoBolég yivovtal
ota ayyhikd ) pe ayyAikoUg unétuthou. loxUouv Sianioteloeig kal npookAAoelg npoolddv.

Immersive - All Around Cinema

Ticket price: €3 for each screening, €14 package for all screenings.

Screenings take place daily from 13:00 to 21:00 throughout the duration of the Festival. Tickets for
the Immersive screenings can be purchased exclusively at the exhibition space, Warehouse C.

It is not possible to reserve a seat or pre-purchase a ticket. Screenings are in English or with
English subtitles. Accreditations and screening invitations apply.



Aianiotevoseig

O1 kdtoyol Sianicteloewy €xouy tn duvatdtnta erelBepng e16630u e NpoPoléc.
Anapaitntn ivai n online ékdoon eioitnpiou pndevikig a&iag pe tn xprion tou Kwdikou
Sianioteuong. Na tnv eicodo otnv npofolf anaiteital n enideign Tou gicitnpiou kar Tng
k@ptag Sianioteuong. Ta eicitipia nou éxouv ekdobei pe kdpta Sianicteuong eival auotnpd
npoownikd, dev enictpépovtal kai dev avtaldoocovtal. To PectifdA éxer kabigpdoel yia
toug Sianioteupévoug nepifallovtikd téhog (green fee) 10 eupdd kar Seopeletarl va SiabBéoe
10 noo6 nou Ba ocuykevipwBei oe dpdoeig Piwoiudtntag nou Adn uhonoiei.

Accreditation

Accredited guests have free entrance to screenings. A zero-value online ticket must be issued
using the accreditation code. The ticket and accreditation card must be presented on entry to
the screening. Tickets issued with an accreditation card are strictly personal, non-refundable
and non-exchangeable. The Festival has established a 10-euro green fee for its accredited
guests and pledges to channel the amount collected for the enhancement of sustainable
actions already put into motion.

MpookAfoeig

lNa tn xprion tng npdokinong eivar anapaitntn n online ékdoon eicitnpiou pundevikig aiac.
H éxdoon tou eioitnpiou npaypatonoieital anokAeiotikd online pe xpron tou kwdikoU nou

avaypdgetal otnv npdokAnon. Ta eicitipia nou éxouv ekdoBei pe npdokhnon dev eniotpé-

povtal kal dev avtaldooovtal. [MAnpogopieg yia tov tpdno eapylipwong tng npdokAnong
eival S1a0éoipeg oto http:/fon.tiff.gr/invitation

Invitations

To use a festival invitation, you must issue a zero-value online ticket. Tickets are issued exclu-
sively online using the code on the invitation. Tickets issued with an invitation are non-refund-
able and non-exchangeable. More information on redeeming your invitation is available at
http://on.tiff.gr/invitation

Meonpepiavi {ovn npofolaov

To @ectfdA Kivnpatoypdpou @eccalovikng oe ouvepyacia pe tnv Aegean npooeEpel oe
PoItNTég, avépyoug, nohutékvoug, ApeA kal Beatéq dve twv 65 £Twv dwpedy €I0ITAPIA YIA TIG
npofoAéc tou PecufdN pe dpa évapgng éwg tig 15:30. KdBe evdiapepdpevog pnopei va ano-
kTAoel Swpedv éva nakéto 5 eicitnpinv npockopilovtag To avtictoixo anodeiktikd (eANnvikA
akadnuaikf tautdtnta A kdpta ISIC / npdopatn PeBaiwon avepyiag nou éxer 1ox0 30 nuépeg
ané tnv ékdocoh NG A anodsikTikd avavéwong avepyiag /| Yneiakh kdpta AYTA / képta no-
Autékvav / aotuvopikr tautétnta / Kdpta petakivijcewv OATO ApeA rj Aektio Kukhogopiag
MoNrtikod Avanipou A [vwpdteuon KEMA/AZYE/ANYE/AAYE f Kdpta otdBpeuong ApeA i
Yneiakn kdpta avannpiag). Ta eicitipia Sev enictpéovtal kai Sev avialdoooval.

H napalafri tou dwpedv nakétou 5 eioitnpiwv unopei va yiver yévo and to taueio 1 tou
OAduniov. Anarteitai ékdoon undevikou eicitnpiou online.

Matinée Screenings

The Thessaloniki International Film Festival in collaboration with Aegean offers free tickets to
Festival screenings starting up to 15:30, to students, the unemployed, parents of large families,
and persons with disabilities. Applicants will receive a free package of five (5) tickets on presen-
tation of the appropriate documentation (Greek academic ID or ISIC card / recent unemploy-
ment certificate valid for 30 days from date of issue or proof of unemployment renewal or digital
unemployment card/ large family status card /police ID card / Thessaloniki Urban Transport
Organization disability card or Civil Disabled Persons Travel Card or certificate issued by KEPA
Disability Certification Center / ASYE / ANYE / AAYE Armed Forces Health Committees or dis-
ability parking card or digital disability card). Tickets are non-refundable and non-exchangeable.
The free package of five (5) tickets is exclusively issued by ticket office T at the Olympion.

A zero-value ticket must be issued ONLINE for each screening.

Eiuaote otn d166¢eorj oag kdBe uépa péow live chat yia va anavtriooupe o€ epwtrjoeig
kar anopieg oto www.filmfestival.gr.

We are available online every day to answer any questions on live chat at www.filmfestival.gr.

O4NI TVHINTO
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MPOXBAZXIMEZ AIOOYZEX ACCESSIBILITY

O qiBouceg ONupmioy, Mavlog Zavvag, Tovia Mapketdakn, Ppivta Aidnna, Tlov KacoaBétng,
Traupog Topvég kai Takng KaveAdnouhog eival npooBdoipeg oe dtopa pe kivtikd npoPAfuata. To
DeouPdi Kivnuatoypdpou Oecoalovikng pe tnv unootipi§n tng Alpha Bank éxer diacgpalioer kai
@étog TG ouvBrkeg npooPBacipdtntag oto PectfdA. Or napepBdoeig nou npaypatonoidnkav oe
Sopnpévo nepifdailov, oe cuvduaopd pe tnv npoetoipacia dUo kaboAikd npooBacipwy TavIGY pe
akouoTik neplypagr kai unétthoug SDH, kabag kar 23 taviev pe npocaptnpévoug evdoyAwooi-
KOUG UNGTITAOUG, EXOUV WG OTOXO VA NPOCPEPOUY O OAOUG I6dTIUN NPdoBach oTov KIVNUAToypApo.
The venues Olympion, Pavlos Zannas, Tonia Marketaki, Frida Liappa, John Cassavetes and Stavros
Tornes are accessible by disabled persons. For yet another year, the Thessaloniki International Film
Festival, with the support of Alpha Bank, has ensured full access conditions to the festival. Interven-
tions on the built environment, two fully accessible film screenings featuring audio description and
SDH subtitles, and 23 films with intralingual subtitles, aim to facilitate equal access to cinema for all.

EIZITHPIA 1A TIZ ONLINE MPOBOAEX
TICKETS (ONLINE SCREENINGS)

Oi1 online npoBoAég tou Pectfdh die§dyovtar otn SietBuvon online.filmfestival.gr
The Festival's online screenings are available through the website online.filmfestival.gr

Anpioupyeite hoyapiaopd, av dev éxete 1dn, emdéyovtag «Create Account» oto endve de€id
pépog tng 00dvng. TupnAnpovete To ovopatenovupo, To email kal Tov kwdikd nou eniBupeite.
Mnopeite Tdpa va napakoloubricete 1§ diabéoiueg npoPolég!

Create an account if you don't already have one, by selecting “Create Account” located top right.
Fill in your name, email and passcode. You can now watch the films that are available!

Bpeite tnv taivia nou cag evdiagépel eite péow avalftnong eite and TG Aioteg avd TuARpa nou
Bpiokovtal oto kevtpikd pevol. K&Oe taivia Ba givar diaBéoipn yia cuykekpiyéveg nuépeg kai yia
neplopiopévo apiBpd Bedoewvy.

Find the movie that you are interested in through search or through the lists in every section of the
main menu. Every movie will be available for a limited number of screenings.

Mnopeite va ayopdoete ta eioitipid oag yia 6oeg npoPolég embBupeite and tnv apyr tou
DeotPfdN, dpwg pnopeite va deite kABe tavia pévo tnv nuépa nhektpovikrg NPoBoAig Tnge.
You can purchase your ticket for all screenings before the Festival starts, but you can watch each
film only on the day(s) it is screened onlinel

EniNéyovtag va Seite pia taivia, eppaviletar n tipf tou eioitnpiou (4€) kai pnopeite va
elcaydyete Ta OTOIXEIQ TNG KAPTAG 6ag NPokeIuévou va odokAnpwbei n nAnpwpn. Oa AdPete
eniBeBaiwon tng ouvalayhg kai péow email.

When you select a film to watch, the ticket price (€4) is shown, and you can enter your credit or deb-
it card info in order to complete the purchase. You will receive confirmation of payment via email.

Tnv nuépa tng npoBolig tng, n tawvia sivar Siabéoiun ané tg 10:00 1o npwi.
On the screening day, each movie is available from 10:00 a.m.

MatAote «Play Now» wote va Eekivioer n npoBoAi. And tn ctuypr nou Ba natioete «Play Now»
£xete 24 opeg va deite Tnv Taivia.

Press “Play Now”" to start the screening. From that moment onwards, you have 24 hours to watch
the film.

Ye nepintwon nou dev oAokAnpwoete tnv npofBolr oto didotnua twv 24 wpdv, To eIoItipIo Ajyel.
In case you don't complete the viewing within 24 hours, your ticket expires.

Meivete ouvtoviopévol kaBnpepiva yia tn Siabecipétnta twv Tavioy.

Stay tuned daily to check the availability of the festival movies.

Eipaote otn 81d0eor| oag kdBe pépa péow live chat yia va anavtiicoupe oe epwtioelg kal anopieg.
We will be at your disposal daily through live chat, to answer your questions.

* Ta sioitrpia yia g online npoPolég Sev avtaldoocovtal, Sev eniotpépovtal kai Sev akupwvovTal.
* Tickets to online screenings cannot be exchanged, returned or cancelled.



IMMERSIVE: ALL AROUND CINEMA

» O1 npoBolég yivovtar €§ ohokAfpou ota ayyAikd fj pe ayyAikoug undtithous.

* Atopa nou eykupovouly, ndoyouv and npoPAfuata kapdioloyikd i dpaong, and
emAnyia f; GMn coPapn 1atpikf ndBnon kabm¢ kar dtopa nou XPNoIPonoIoUV CUCKEUEG
unoPorBnong akong, Pnuatoddtn f Tuxdv GAAN epPUTEUPEVN IOTPIKH GUOKEUR, ouvioTdtal
va oupPouleutoly tov yiatpd toug npotou xpnoiponoifjoouv to VR headset.

* H xprion tou VR headset enitpénetal o avnlikoug dvw twv 13 eT@v epdoov cuvodelovtal
and eviAika.

» To ®eoufd oudepia euBlivn pépel yia anokatdotacn ndong euoswg {npiag nou pnopsi
va ené\Ber otov xpriotn tou VR headset e€artiag napafiaong twv avetépw odnyimv.

« Screenings are exclusively in English or with English subtitles.

« Pregnant women, people with heart or vision problems, epilepsy or other major medical
issues, and people with hearing aids, pacemakers, or other implanted medical devices, are
advised to consult their doctor before using the VR headset.

» The VR headset can be used by children over 13 if accompanied by an adult.

* The Festival bears no responsibility for any damage incurred by VR headset users resulting
from violation of the above instructions.

FESTIVAL SHOPS

o Box otnv MAateia Apiototéloug
Box at Aristotelous Square
31/10-10/1
10:00-23:00

® Mouctzio Kivnpatoypagpou Osccalovikng
Thessaloniki Cinema Museum
31/10-10/11
10:00-21:00

o Aipavi (eicoSog AnoBrkn )
Pier (Entrance of Warehouse C)
31/10-10/11
10:00-23:00

Ma ayopég 24/7, eniokepteite to e-shop tou PectiBd filmfestival.gr
pe Suvatdtnta napalaBrg and to ONGpniov (katdmiv paviefou).
24/7 online purchases are possible via the Festival's e-shop
filmfestival.gr with the possibility of order receipt from Olympion
(upon scheduled appointment).

O1 dpeg Aertoupyiag Twv nwAntnpicov evdéxetar va ala&ouy.

The Festival Shops' opening hours are subject to change.

O1 ekddoeig tou Pectifdl Kivnpatoypdpou Oeoocalovikng nwlolvral
péow tou e-shop tou PecTiBdA.

The Thessaloniki IFF publications are available through the Festival's e-shop.
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#SAFETIFF_FIRST

Yag kalwoopiloupe oto 650 AieBvég Pectufdl Kivnuatoypdpou @ecoalovikng pe acpdleia,
epappdlovtag dAa ta uyeiovopikd pétpa nou unodeikviouv ol appdSiol PopEig yia Tov
nepiopiopd tnG d1acnopd¢ ENOXIKOV IOCEWY.

Welcome to a safe 65th Thessaloniki International Film Festival, implementing all officially
indicated safety measures to limit the transmission of seasonal diseases.

fi i

=
@

© W O

O1 aiBouoeg tou PeotifdA Kivnpatoypdgpou Osocalovikng
Aertoupyouv pe 100% nAnpdtnta.
The Festival Theaters operate at full capacity.

O1 xopor tou Peotfd Aeitoupyolv pe avoixtd clotnua
kAipatiopoU kai e§agpiopou nou diacpalilel tnv nAjpn
avavéwon tou agpa twv ailboucav.

Ventilation and air conditioning systems use open-loop units
that ensure the full renewal of the venues' air.

Autdpate cUOKEUEG pe avuonnTiké uypd undpyouv diaboipeg
oG e10630ug kal €£68oug twv alBoucdv.

Automatic hand sanitizer dispensers are available at the entrances
and exits of the venues.

Yuviotdtal n xpron pdokag otoug xwpoug tou PectifEN otoug onoioug
napatnPEeital cuvwoTIoPOG.
The use of masks is strongly recommended in crowded areas of the Festival.

O1 aiBouoceg avoiyouv 30 Aentd npiv and tnv évap&n tng npoPfolrg. Mapakalolpe
yla tnv éykaipn NPocéNeUoH 0ag, WOTE va anoPeUyeTal O CUVWOTIOHOG OTOUG
XOPOUG aVAPOVHAG.

Venues open 30 minutes before the screening time. Please arrive in good time to
avoid crowding in the waiting areas.

Katd tn didpkeia tng npoBolig dev npaypatonoieitar SidAeippa.
There will be no intermission during screenings.

Ano@Uyete tnv eicodo otov xwpo npoPolig av éxete Brxa, nupetd, i dAa
cupntopata cupPatd pe tn Moipwgn COVID-19 f av eiote oe avapovr yia
anoteldéopata SiIayvwoTikoU eAEyXOU.

Please refrain from entering the venue if you have a cough, temperature or other
COVIDA9 symptoms, or if you are waiting for lab results.

MpopnBeuteite ta eioitipid oag online oto filmfestival.gr ka1 To more.com.
Purchase your tickets online at filmfestival.gr and more.com.

MNa t1g ouvalayég oag, eniAé€te avénapeg ouvalhayég pe kdpta.
We encourage you to use contactless card payments.

Adyw evdexdpevwy al\ay®v oTa NEPIOPICTIKA PETPA, NAPAKANOUPE va
eniokénteote 1o https://travel.gov.gr/#/ yia va evnpepdveote yia tg eEehifeic.
Due to possible changes in the COVID-19 regulations, please visit
https://travel.gov.gr/#/ to keep up with the updates.
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\ 650 AIEONEZ PEITIBAA KINHMATOITPA®OY

Q OEXXIAAONIKHEI: MIA MIO MPAZINH KAI BIQZIMH EMIMEIPIA

To ®ectifd Kivnpatoypdpou @scoalovikng avayvwpilel To nepifalovtiké tou anotdnwpa ki
£xel uioBetroer pia ouvohiki nepiBalovtiki nohtiki. H noAitiki autr anotundvetal og éva Aento-
pepEG oxédio Spdong nou anotelei opyavikd oTolxeio Twv SIOIKNTIKAOY pag Siadikaci®y, Twv kabn-
HEPIVOV SpAcTNPIOTAT®V KAl TNG YEVIKOTEPNS OPYavwTIKAG kouktoupag pag. To oxédio dpdong, nou
Ba avaBewpeital kai Ba enavaiohoyeital taktikd, éxel Toug €8¢ Pacikolg doveg:

® O1 avBpwnoi pag. H apyiky Opdda MepiBalovtikig Biwoipdtntag cuykpotiBnke, pia oeipd
andé ocupPouleutikd kal eknaideutikd epyactripia npaypatonoiidnkav kar GAa dpopoloyrOn-
kav. Xtéhexog tou Pectufdl avéhaPe tov pdho tou YneuBivou/Tuvtoviotd MepiBalovikig
MohitikAg, kai to PectPdN cuvepydletar pe €18ikd cupBoulo oe Bépata Bidoipng noAitiotikAg
Siaxeipiong kai e181kolg ouvepydteg (greenteam@filmfestival.gr).

o Kripia ka1 ka@nuepivég Aertoupyieg. Exnoveitar pehétn avdiuong tou avBpakikoy anotunopa-
10G, o€ cUVBUACPS pe evepyelakd EAeyXO TV KTIpiwV Kal Twv dpactnpiotitwy Tou Opyaviouou,

E Ta anoteAéopata Kai TG NPotdoel§ va avapévovtal evidg tou 2024. ‘Exouv 1dn npaypatonor-
nOei epyacieq evepyeiaknig avaabuiong ot ktipia, kar AAeg éxouv oxediactei yia To dpeco péh-

Mov, eved, napdMnla, dAeg npdoiveg npwtoBoulieg, OXETIKEG pe TIG kaBnuepivég dpactnpidtnteg
kal ouviBeieg, £xouv RSN avaineBei.

® YAikd ka1 npopri@sigg. Enave&etaloupe kar avabewpolpe tnv noltikr npopnBeicdv uhikav kai
UNNPECIQY, PE GKONO VA KATACTACOUNE TNV £QodIacTIK pag alucida katd to duvatdy nio npd-
oivn, ki éxoupe AdN AaPer pétpa npog auth v kateuBuvon.

® Metakivijosig kai gpidoevia. AapBdvovtag undyiv tn yewypagiki tonobesia tou PeotfdA
Kal TI§ neplopicpéveg duvatdtnteg yia nio Pidoiueg emdoyég petakivong, to Peotifd emdicdkel
pia NOAITIK HETAKIVAGE®Y NIo BIdoipn, Xwpig va unovopeletal f KAANITEXVIKT) KAl KOIVGVIKY und-
otaon twv ekdnAdcewy tou PecTtifdA kar tng Ayopds.

o Aiayeipion anoppippdtev. Exoupe kdvel 18n noAd Bripata @ote va peidcoupe ta anoppiy-
HOTA NOU KATAAyoUV GTOUG XWPOUG UYEIOVOUIKAG TAPAG, CUVANTOVTAG CUVEPYAGieg pE €181KOUG
kal Betiovovtag ouvexag Tig diadikacieg ecwtepikig cuNoyrG kal dialoyrig, kaBag kal Tou
cuvolikoU cuctipatog diaxeipiong anoBAftwy.

® Mepieyxdpevo. To PectPfdl otoxelel ndvia va gidoevel 1I0Topieg nou apopolv eneiyovia
nepiBalovtikd {ntipata pe naykdopio avtiktuno, kai to avantu§iakd tufpa tou, n Ayopd, uno-
otnpiler npdoiveg npwtoPoulieq otnv ontikoakouoTtikh Biopnxavia.

® Mpaoivn Xapta. To PeotfdA €xel ouvunoypdyer to Green Charter for Film Festivals
(Mpdoivn Xdpta yia ta @eotiBdA), pia eupwnaikf npwtoBoulia tou Aiktiou PectifdA Moving
Images - Open Borders. H Xdpta nepidapPdvel éva epyaleio unoloyiopol tou
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avBpakikol anotundpatog, oto onoio ta dedopéva OXETIKA PE TNV EVEPYEIQ, TIG >,
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¢ Enikolvwyia kai ouvepyacieg. ZtOX0G Hag €ival va MIKOIVOVOUUE O€ TAKTIKA

Bdon g npdoiveg npwtoBoulieg pag kai va poipalduacte TG YVOOEIG MOU anokToUE PE TO
KoIV Hag, TOUG CUVEPYATEG pag, noAitioTikoUg gopei otnv EAANGda kal to e€wtepikd kal tnv
€upUTEPN KOIV@Via Nou unnpetoUpe. e autd To nAaioio kal pye oTdxo va unootnpifer tig de-
opeloeig nou anoppéouy ané tnv nepiBalovtiky nohitikr tou, to PectfdN kabiépwoe -anéd to
NoépBpio tou 2023- éva «npdoivo téAog» UPoug SEka EUP YIa TOuG SIANIGTEUPEVOUG KANECHE-
voug kai diaBePaiwoe 6T To xpnpatikd nocd Ba enavenevdietal oo oxXEdio dpAong Tou yia TN
Biwoipétnta. H npwtoBoulia étuxe Bepprig unodoxng and Toug SianIcTEUNEVOUG KANEGHEVOUG,
o1 onoiol —4nw¢ kal OAOI OI CUPPETEXOVTEG Kal TO KOIVO- gival ndvta 6To nAeupd pag otny npo-
ondBeia va eipacte 660 o duvatdv mio npdaivol kai Piwcipor yiveta.

Mepioodtepeg nAnpopopies eivar Siabéoiues otnv iotooeAida tou PeotifdA
https://www.filmfestival.gr



65th THESSALONIKI INTERNATIONAL FILM FESTIVAL: A
GREENER AND MORE SUSTAINABLE EXPERIENCE 9

The Thessaloniki Film Festival acknowledges its environmental impact and has adopted a
comprehensive environmental policy, which is being detailed and systematized into an action
plan, meant to constitute an integral part of our administration, daily operations and overall
organizational culture. The action plan, which will be regularly revised and re-evaluated,
focuses on:

» Our people. A Green Team was formed, a series of workshops took place and more are
scheduled. A Festival executive has been assigned with the role of Green Officer/Coordi-
nator and the Festival teamed up with a specialized advisor and specialized collaborators
(greenteam@filmfestival gr).

* Buildings & Operations. A carbon footprint analysis and energy audit are underway, with
results and recommendations expected before the end of 2024. Energy upgrade works have
already been realized and others are planned for the immediate future, while other green
initiatives regarding the daily operations and behavioural measures were also implemented.

* Materials & Procurement. We are revising our procurement policy, with the aim to explore
possibilities to green our supply chain, and we have already taken measures towards this
direction.

* Travel & Hospitality. Taking into account the geographical location of the Festival and
the limited opportunities for more sustainable travel choices, TFF is pursuing a greener travel
policy, without undermining the artistic and social dimension of the Festival's and AGORAs
events.

* Waste Management. We have already taken many steps towards diverting as much waste
as possible from landfill, by working with experts and constantly learning how to optimize our
waste management system.

« Content. The Festival always aims to host stories that address urgent environmental issues of
global impact, and our industry event AGORA is taking steps in supporting green initiatives in
the film industry.

« Green Charter. TIFF is also a co-signatory of the Green Charter for e &5,
Film Festivals, o European initiative of the Festival Network MIOB. The
Charter includes a carbon assessment tool, through which data on energy,
transportation, food, waste, etc. is submitted and measured for each festival N 43
event, with the possibility to compare environmental performance over time. SIGNRC

s

~_

CANRTER

* Communication & Collaboration. We strive to communicate our green initiatives and share
knowledge with our audiences, partners, collaborators, the cultural sector in Greece and
abroad and the wider community we serve. In this frame and in order to support the com-
mitments of our environmental policy, we established - since November 2023 - a 10-euro
“green fee” for accredited guests and pledged to reinvest the collected amount towards our
sustainability action plan. The initiative was warmly embraced by accredited guests, who - like
all the participants and the audiences - are always on our side in our efforts to be as green
and sustainable as possible.

Additional information is available through TFF's website https./www.filmfestival.gr
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MEPIBAAAONTIKH BIQXIMOTHTA ENVIRONMENTAL SUSTAINABILITY
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METAKINHZEIX

TRAVEL
Ykepreite tnv dei&A oag oto PeotPdA kar tnv anoxwpnon oag. ‘Otav eival eIk, n petakivnon
pe ta nédia, pe nodAAaTo N pe KoIvi xprion oxNHATWY Ynopei va ival nio ypriyopn, nio NpakTiky,
alAd kal Mo guxdpioTn — WPENIUN yia TNV uyeia kal pe pikpotepo nepifallovtikd anotinwpa.
Mnopeite eniong va petakivnBeite pe péoa palikig petapopds.

Think about your arrival to and departure from the Festival. When you can, opt for walking, cycling
or car-pooling, which can be quicker, more practical, and beneficial for our health. It will also low-
er our carbon emissions. Mass transportation options are available too.

KATANAAQIH NEPOY & MAAZXTIKA MIAX XPHIHX

WATER CONSUMPTION & SINGLE-USE PLASTICS
YuveyiCoupe tnv npoondBeia va anogelyoups ta nAacTikd piag xpriong kai cag evBappuvoupe
va xpnoiponoieite to dikd oag enavaypnoiponololpevo nayolpl. Oa Ppeite YPlkteg vepou ot
eppavr) onueia og dAoug Toug xdpoug Tng diopydvwong. Mnopeite eniong va npopnBeuteite o
enavaypnoiponoioUpevo nayoupl i notipl Tou Pectfd), Siabéoipa ota nwAntipia f kulikeia
pag. Emniéoy, to 650 PeotffdA ocuvepydletar pe tnv ERGON, kai ta kulikeia pag Ba nwlodv
1o vepd HERO ot nictonoinuévn, 100% @ilikA npog to nepifdMov cuckeuaoia. Xe kdOe
nepintwon, av éxete NAACTIKO PnoukdAl piag xpriong padi oag, PNOPEITE va TO AVAKUKADOETE
ota onpeia avakUkhwong nhactikol tou PectfdA.

We are continuing our effort to avoid single-use plastic and we encourage you to use your own
reusable water bottle. Across the Festival venues you will find installed several water coolers. You
can also buy the Festival's reusable bottle or cup, available at the Festival shops and canteens.
Additionally, the 65th Festival partners with ERGON, and our canteens will sell HERO water in
certified 100% eco-friendly packaging. Still, if you have a single-use plastic water bottle, you can

recycle it at our plastic recycling stations. h
X
-

MPOQOHTIKA YAIKA
PROMOTIONAL MATERIALS

‘Exoupe peiwoel ta uhikd npowBnong, Sedopévng tng katavdlwong evépyeiag nou anaitei n

avakUkAwOoT Toug kal To cuvoAik6 nepiBallovtikd toug anotinwpa. ‘Onwg kal otny nponyoupe-
vn Siopydvwon, undpxel kai ¢£tog n emdoyn tou «merch drop-off» otnv AnoBrkn I. Av dev to
Bélete, o eniotpépete! ‘Olo kal nepiocdtepa €viund pag Tunovovtal 6 Xapti QIAIKO Npog To
nepiBdMov pe motonoinon FSC, kai ta uhikd avakukA@vovtar f anoktolv dAAn xprion oto téAog
v dpactnploTitwy pag. Avti va netd&ete 1o xapti, avakukhoote to!

We have limited our promotional materials, mindful of the energy consumption required to recycle
them, and the environmental footprint they entail. A “merch drop-off” option will be available this
year, as well as last year, at Warehouse C. If you don't want it, return itl More and more of our
printed materials are printed on FSC certified environmentally friendly paper, and will be recycled
or repurposed at the end of our activities. Instead of throwing paper away, recycle it!

A
FSC
MIX




gD DATHTO KAl PO®OHMATA

FOOD AND BEVERAGE
Opyavavoupe Tig dpdoei pag pe 600 NepIcodTepa enavaypnoiponololpeva npoidvta oep-
Bipiopatog kal cuckeuaciag pnopoulpe. MpotpAote tnv TonikA kouliva kabwg kar enoxikd
TPOPIPa kal notd, nou eival diaBéoipa oe dAeg Tig aibouoceg tou PecTPAN kal naviol otnv
noAn, katd tn Sidpkeia tng diapovig cag otn @eccalovikn. Mnopeite étol va cupBdalhete
oTN HEIWON TNG EVEPYEIAG NOU ANAITEITAl YIA T PHETAPOPA TWV NPOIOVIWY, EVE® EVICXUETE TNV
Tonikr olkovopia kai epnloutiete tnv epneipia oag!

We are relying as much as possible on reusable cutlery and products. Opt to buy and con-
sume seasonal and local food and beverages, available at all venues for the duration of your

stay in Thessaloniki. This action will help minimizing the energy spent on transporting materi-
AIAXEIPIZH AMOPPIMMATON

als, as well as strengthen the local economy and diversify your experiencel
‘ \‘1 q
WASTE MANAGEMENT

To 650 @ectPdA cuveyilel tnv npoondBeia kuk\ikAg Siaxeipiong Twv anoppIPPdT@yY nou

0a napayBoulv otn didpkeia tng diopydvwong. Xe ocuvepyaoia pe tn VIPA GREECE S.A, tnv
AMKE InCommOn «ai tn Cigaret Cycle AMKE, 6a undpyer kabnpepiviy culoyn, Siahoyr kai
kukNiki} Siaxeipion twv anoppiupdtey ot kdBe xdpo ekdniwoewy tou PectfdN. Oa Bpeite
Eexwpiotolg kadoug avakUkAwaong yia xapti, yuahi, nAactikd, akoupivio, anotoiyapa kai
opyavikd anéPAnta. EninAéov, Ba culexBolv ta unoleippata kagé and dha ta kulikeia Tng
Siopydvwong oe €181koUg kAdoug, eve unoleippata yeupdtwy Ba cuykevtpwbolv oe kddo
kopnootonoinong. ‘Ola ta ulikd nou Ba culexBolv Ba petapepBolv otig povadeg diaxei-
piong anoPAitwv Twy etaipeidy, énou Ba Juyiotolv kail Ba kataypa@oly kal, otn CuvExElq,
Ba avakukAwBouv, Ba kopnootonoinBoly kai Ba anoktricouv pia deUtepn {wn.

The 65th TIFF continues its efforts towards the goal of zero-waste management. In collabo-
ration with VIPA GREECE S.A., InNCommOn, and Cigaret Cycle, there will be a daily collection,
sorting, and circular management of the waste generated from all the event across the Fes-
tival venues. You will find separate recycling bins for paper, plastic, glass, aluminum, cigarette
butts and organic waste. Additionally, all coffee residue from the canteens and any food
leftovers from the AGORA lunches will be collected daily and placed into special storage
bins. Along with the rest of the produced refuse, these materials will be transferred to each
company’s waste management facilities to be weighed, recorded and will then be responsibly

recycled, composted or gain a second life.
1@®
|
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International Competition

MitN+ Meet the Neighbors+ International Competition
FFC Film Forward International Competition
FFSS  Film Forward Special Screenings

XR Immersive - All Around Cinema

POD  Podcasts

PNX  Podcasts: Nexus

OH Open Horizons

RM Round Midnight

S7 Smart7 Competition

SS Special Screenings

SSS Series Special Screenings

WtM  We, the Monster: Tribute

UF Survey Expanded: Un-Family-ar

JJ Tribute to Jesper Just

SS Special Screenings: Niki de Saint Phalle
FR Greek Film Festival: First Run

SV Greek Film Festival: Second Viewing

CB Greek Film Festival: Crossing Borders
DISFF  Greek Film Festival: DISFF Awarded Films
PHK Greek Film Festival: Tribute to Panos H. Koutras
GSS  Greek Film Festival: Special Screenings
NG NextGen

PE Parallel Events

Q&A

Ta naidid/o1 épnPoi ayanouv to civepd m AxkouoTtiki) nepiypa@i yia dtopa
Kids/Teens Love Cinema

pe npoPAfjpata épaong
Greek Audio Description

MpoPoAn pe napouciacn

Screening with an Introduction SDH SDH Ynéuthol yia kwpoUg Kai dtopa pe
) i npoPAfpata akorg
MNapouoia cuvteheotdy Greek Subtitles for the Deaf

Questions & Answers and Hard of Hearing



AigBvég Alaywviotikd IC
Meet the Neighbors+ AigBvéc AlaywvioTikd MtN+
Film Forward AieBvég Alaywviotikd FFC
Film Forward Eidikég MpoBolég FFSS
Immersive - All Around Cinema XR
Podcasts POD
Podcasts: Nexus PNX
Avoixtoi Opilovteg OH
Round Midnight RM
Alaywviotikd Smart7 S7
Eidikég MpoPorég SS
Eidikég MpoPolég: Teipég SSS
Agiépwpa: Epeig, to Tépag WitM
Survey Expanded: Un-Family-ar UF
Agiépwpa otov Monep MNouot JJ
Eidikég MpoPolég: Niki vie Zev Oal SS
DectfdN ENnvikoU Kivhpatoypdgou (DEK): FR
Enionpn Mpdtn

DEK: Mia Agltepn Matié SV
®EK: Zenepvavtag ta cuvopa CB
OEK: BpaPeupéveg tavieg DISFF DISFF
OEK: Apiépwpa otov Mavo X. Koltpa PHK
DEK: Eidikég MpoPorég GSS
NextGen NG
MapdAnheg Exdnhwoeig PE

m Tautdxpovn Sieppnveia otnv EANAnviki
Nonpatiki Noocca

Greek Sign Language
FREE Eicodog s.)\s.l'lespn
Free admission

Mpoocaptnuévol evdoyAwoaikoi undtitol
Off-screen Subtitles

0




THURSDAY

MEMIMTH

N
[ee]

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

19:30 s
MARIA, 123’

Pablo Larrain

Italy, Germany, USA 2024
OV English, Greek

o./p. 112

TEAETH ENAPZHX
OPENING CEREMONY

Eicodog pévo
pe npookAfoeig
Admission by
Invitation only

ZANNAS

20:00 OH

NMOX NATINEIZ
DPAFKOKOTA

ON BECOMING

A GUINEA FOWL, 99°
Rungano Nyoni

Zambia, UK, Ireland 2024
QV Bemba, English

o./p. 90

22:00 FFSS

AAAO ELSE, 102
Thibault Emin
France, Belgium 2024
OV French

o./p. 66

MARKETAKI

19:00 WitM

O MIKPOYAHX

LI'L QUINQUIN, 198"
Bruno Dumont
France 2014

OV French

o./p. 124

LIAPPA

17:00 OH

H OYITAPEZA
MOAIXTPA

THE HUNGARIAN
DRESSMAKER, 129°
Iveta Gréfova

Slovakia, Czech Republic
2024

OV Slovak, Hungarian,
German, Czech

o./p. 86

20:00 RM

MAANHTHX B
PLANET B, 119°

Avude Léa Rapin
France, Belgium 2024
QV French

c./p. 102

23:00 UF

INITIKO

TlA APXAPIOYX
HOUSEKEEPING FOR
BEGINNERS, 108’

Goran Stolevski

North Macedonia, Croatia,
Serbia, Poland, Kosovo*
2023

OV Macedonian, Romany,
Albanian

6./p. 130




TZON

KAXXABETHX
JOHN
CASSAVETES

19:00 OH
H IZITOPIA

TOY XOYAEIMAN
SOULEYMANE'S STORY,
93’

Boris Lojkine

France 2024

QV French

o./p. 94

22:00 OH
EYZMNAAXNIA
MISERICORDIA, 104’
Alain Guiraudie

France, Spain, Portugal
2024

OV French

o./p. 88

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

17:00 OH
MEXICO 86, 95°

César Diaz

Belgium 2024

QV Spanish

o./p. 88

20:00 OH
TO XNOYPrITI

ITHN KAMINAAA

THE SPARROW IN THE
CHIMNEY, 117°

Ramon Ziircher
Switzerland 2024

QV German

o./p. 95

MAKEAONIKON
MAKEDONIKON

17:00 WtM

ITA OMAA, EIMAZITE
DAZIEZTEZ! TO ARMS,
WE'RE FASCISTS!, 114"
Lino Del Fra, Cecilia
Mangini, Lino Micciché
Italy 1962

QV ltalian

o./p. 128

20:00 WiM
AANTPI,

O AOAODPONOX

TON F'YNAIKOQN
BLUEBEARD, 119°

Claude Chabrol

France, Italy 1963

QV French

o./p. 121

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO

31.10.2024
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FRIDAY

MAPAXZKEYH

w
o

OAYMIION
OLYMPION

14:00 OH

Ol AYKOI MANTA
BFAINOYN TH NYXTA
THE WOLVES ALWAYS
COME AT NIGHT, 96°
Gabrielle Brady
Mongolia, Australia,
Germany 2024

OV Mongolian

c./p. 99

oo Y INSS|

Ol KATAPAMENOI
THE DAMNED, 89’
Roberto Minervini

Italy, USA, Belgium 2024
OV English

o./p. 108

20:30 < Iss|

O ATTAOX AXOENHZ
THE ENGLISH PATIENT,
162°

Anthony Minghella
USA, UK 1996

OV English, German,
Italian, Arabic

o./p. 110

Anovopn Tipntikod
XpucoU AAéEav3pou
otn Zihift Mnivég

ka1 otov Péip Daivg
Tribute Event to Juliette
Binoche and Ralph Fiennes

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

13:00 O WM
TAZIAI XTH XQPA

TON OAYMATON
SPIRITED AWAY, 125’
Hayao Miyazaki

Japan 2001

QV Japanese

o./p. 127

16:00 OH

OMNQOX H PQTIA
WHO BY FIRE, 155
Philippe Lesage
Canada, France 2024
QV French

o./p. 99

19:00 OH

O ZIMON TON
BOYNQN SIMON OF
THE MOUNTAIN, 97"
Federico Luis

Argentina, Chile, Uruguay
2024

QV Spanish

o./p. 94

22:00 OH

TO ZMOYPTITI

ITHN KAMINAAA
THE SPARROW

IN THE CHIMNEY, 117
Ramon Ziircher
Switzerland 2024

OV German

o./p. 95

TONIA
MAPKETAKH
TONIA
MARKETAKI

12:00 €% DISFF
BPABEYMENEZX TAINIEX
TOY ®EXITIBAA
TAINIQON MIKPOY
MHKOYX THX APAMAZX
DRAMA ISFF AWARDED
FILMS, 123"

QV Greek

Mpéypappa #1 Program #1
o./p. 147151

15:00 QB DISFF
BPABEYMENEZX TAINIEX
TOY ®EXITIBAA
TAINIQON MIKPOY
MHKOYZX THX APAMAX
DRAMA ISFF AWARDED
FILMS, 121°

QV Greek

Mpéypappa #2

Program #2

o./p. 147451

OPINTA
AIATITA
FRIDA
LIAPPA

11:00 sss|

H TEXNH THX XAPAX
THE ART OF JOY

(ep. 01/02/03), 154"
Valeria Golino

Italy, UK 2024

QV ltalian

o./p. N7

14:30 OH

YNEPEYTYXHE

FA MANTA SUPER
HAPPY FOREVER, 95°
Kohei Igarashi
Japan, France 2024
QV Japanese

o./p. 96

17:15 OH
OYEAMIMEK EN AEYKQ
BEING BLANCHE
HOUELLEBECQ, 88"

Guillaume Nicloux
18:00 (L SS8] France 2024

H MAPIA MOY ETINE
KAAAAX

MARIA: THE UNKNOWN
CALLAS (ep. 01/02), 100"
‘Olya Maléa Olga Malea
Greece 2024

QV Greek, English, Italian
o./p. N7

EAeGOepn sicodog

pe éxkdoon pndevikou
eicITtpiou

Admission is free on issue
of a zero-value ticket

22:00 OH
H AIKH ENOX XKYAOY
DOG ON TRIAL, 80°
Laetitia Dosch
Switzerland, France 2024
OV French

o./p. 81

OV French
o./p. 78

20:00 OH

OAA OA MNANE KAAA
ALL SHALL BE WELL, 93°
Ray Yeung

Hong Kong 2024

QV Cantonese

c./p. 75

23:00 RM

IMEPMATEAQN
SPERMAGEDDON, 79"
Tommy Wirkola, Rasmus
A. Sivertsen

Norway 2024

OV Norwegian

c./p. 103




TZON

KAXXABETHX
JOHN
CASSAVETES

16:00 G SV

BRANDO WITH

A GLASS EYE, 122’
Avtavng Tocdvng Antonis
Tsonis

Greece, Australia 2024
QV Greek, English

o./p. 146 =

19:00 Gy CB

UTOPOLIS, 78"
Vladimir Subotic
Greece, Luxembourg
2024

QV Greek, English
o./p. 147

TO NOTAMI

THE RIVER, 94°
Xapng Pagproyiavvng
Haris Raftogiannis
Greece, ltaly, Kosovo*
2024

QV Greek

o./p. 145 =

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

14:00  OH " WtM

TO HAIOBAZIAEMA
TON TATKOYATX
SASQUATCH SUNSET,
89’

David Zellner, Nathan
Zellner

USA 2024

OV No Dialogue

c./p. 93,126

17:00 OH
KAI META AMO AYTOYX
TA MAIAIA TOYX AND
THEIR CHILDREN AFTER
THEM, 144’

Ludovic Boukherma,
Zoran Boukherma
France 2024

QV French

o./p. 76

20:00 OH
ZEMMAZXTIAN
SEBASTIAN, 111

Mikko Mékela

UK 2024

OV English, French

c./p. 93

23:00 -

MIA HMITEAHEZ TAINIA
AN UNFINISHED FILM,
107"

Ye Lou

Singapore, Germany
2024

OV Mandarin

o./p. 115

MAKEAONIKON
MAKEDONIKON

16:00 B WM
ENQMENOX KOKKINOX
ITPATOZX UNITED RED
ARMY, 190°

Kaji Wakamatsu

Japan 2007

QV Japanese

o./p. 128

20:00 | WM
ATYXEX MHAHMA

‘'H MAAABO NOPNO

BAD LUCK BANGING
OR LOONY PORN, 106*
Radu Jude

Romania, Luxembourg,
Czech Republic, Croatia
2021

OV Romanian, English,
Czech, French, Russian
o./p. N9

23:00 Okl
TA TEAEYTAIA
XPIZTOYTENNA

ITO MATPIKO MAX
CHRISTMAS EVE IN
MILLER'S POINT, 104"
Tyler Taormina

USA 2024

OV English

o./p. 80
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SATURDAY

2ABBATO

w
N

OAYMIION
OLYMPION

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

11:00-12:30 ﬁ

AGORA SERIES
MASTERCLASS
RUNNING THE SHOW
Speaker: Anna Winger
In partnership with
Oxbelly

Mévo ota ayyhikd

In English only

6./p. 179

15:00 (&Y IC

H TZOYAI MENEI
ZIQMHAH JULIE KEEPS
QUIET, 100°

Leonardo van Dijl
Belgium, Sweden 2024
QV Dutch, French

o./p. 52
18:30 - ss|
H ENIZTPO®H

THE RETURN, 116"
Uberto Pasolini

UK, Italy, Greece, France
2024

OV English

o./p. 14

22:00 (EYISS|

HARVEST, 134’

AOnva PayiA Toayyépn
Athina Rachel Tsangari
UK, Germany, Greece,
France, USA 2024

OV English

o./p. M

14:00 OH

HAPPYEND, 112’

Neo Sora

Japan, USA, Singapore
2024

OV Japanese

o./p. 85

16:30 O NG
NEANIKEXZ KAPAIEX

YOUNG HEARTS, 100°
Anthony Schatteman
Belgium, The Netherlands
2024

QV Dutch, French

o./p. 159

19:00 FFSS
TA NEKPA ®YAAA

THE UNDERGROWTH, 72’
Macu Machin

Spain 2024

QV Spanish

o./p. 67

230 B RM
KOYKOY CUCKOO, 102*
Tilman Singer

Germany, USA 2024

QV English, German,
French

c./p. 101

TONIA
MAPKETAKH
TONIA
MARKETAKI

11:00
THE NEW YEARS
(ep. 01/02/03/04/05),
223’
Rodrigo Sorogoyen,
Sandra Romero, David
Martin de los Santos
Spain 2024
QV Spanish
o./p. 118
H czipa
0a npoBAnOsi pe
SidAeippa 15'
The series will be
screened with
a 15-minute break

16:00 OH

AN’ TO THMEIO
MHAEN FROM
GROUND ZERO, 114’
ZknvoOéteg ané tn Mala
Various directors from
Gaza

Palestine, France, Qatar,

Jordan, UAE

QV Arabic

o./p. 82

19:00 OH
TO ATANMHMENO MOY

FTAYKO MY FAVOURITE
CAKE, 97'

Maryam Moghaddam,
Behtash Sanaeeha
Iran, France, Sweden,
Germany 2024

QV Farsi

o./p. 89

2200 O WM
MATIA XQPIX
MPOXQMNO EYES
WITHOUT A FACE, 88’
Georges Franju

France, Italy 1960

OV French

0./p. 122

OPINTA
AIATITA
FRIDA
LIAPPA

17:00 -

0O TA XAPAMATA
WHEN THE LIGHT
BREAKS, 80’

Runar Runarsson
Iceland, The Netherlands,
Croatia, France 2024

QV Icelandic

o./p. N6

20:00

KOITONAX
DORMITORY, 118°

Nehir Tuna

Turkiye, Germany, France
2023

QV Turkish

0./p. 130

UF

23:00

H KAATZA

THE SOCK, 90°
Képog ManaPacikeiou
Kyros Papavassiliou
Cyprus 2024

OV Greek

o./p. 146

FR
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TZON

KAXXABETHX
JOHN
CASSAVETES

TO NOTAMI

THE RIVER, 94°
Xéapng Pagroyiavvng
Haris Raftogiannis
Greece, ltaly, Kosovo*
2024

OV Greek

o./p. 145

16:00 €5 DISFF
BPABEYMENEZX TAINIEZ
TOY ®EXITIBAA
TAINIOQN MIKPOY
MHKOYX THX APAMAZX
DRAMA ISFF AWARDED
FILMS, 118*

QV Greek

Mpéypappa #3

Program #3

o./p. 147-151

EXQ KATI NA NQ
THE PHILOSOPHER
(I HAVE SOMETHING
TO SAY), 96°

Irparog Tgitdng Stratos
Tzitzis
Greece 2024
QV Greek
o./p. 145

22:00 iy MtN+ FR

KYNHFI HUNT, 73"
Xpriotog MuBapdg
Christos Pitharas
Greece 2024

OV Greek

o./p. 57,144

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

uas I INSS)

Ol KATAPAMENOI
THE DAMNED, 89’
Roberto Minervini

Italy, USA, Belgium 2024
OV English

0./p. 108

17:00 -

TO MIO MOAYTIMO
®OPTIO THE MOST
PRECIOUS OF
CARGOES, 81"
Michel Hazanavicius
France, Belgium 2024
QV French

o./p. N3

20:00 OH

O©PIAMBOX

TRIUMPH, 97

Kristina Grozeva, Petar
Valchanov

Bulgaria, Greece 2024
OV Bulgarian

o./p. 98

23:00 OH
ZEMMNAZXITIAN

SEBASTIAN, 111
Mikko Mékela

UK 2024

QV English, French
o./p. 93

MAKEAONIKON
MAKEDONIKON

14:00 B wim
TA TEPATA FREAKS, 62°
Tod Browning

USA 1932

OV English

o./p. 123

16:00 K& 57

EKEI MOY NANE

Ol EAEDANTEX WHERE
ELEPHANTS GO, 112*
Catalin Rotaru, Gabi
Sarga

Romania 2024

OV Romanian

c./p. 106

19:00 S WM
O ANOPQMNOX
EAEDANTAX

THE ELEPHANT MAN,
125

David Lynch

USA, UK 1980

OV English

o./p. 121

22:00 OH
EYINAAXNIA
MISERICORDIA, 104’
Alain Guiraudie

France, Spain, Portugal
2024

QV French

o./p. 88
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SUNDAY

KYPIAKH

w
IS

OAYMIION
OLYMPION

12:30 €3 GSS WtM
IQANNHEZ O BIAIOX

Jessica Palud
France 2024

Alexandros Avranas
France, Germany,
Sweden, Greece, Estonia,
Finland 2024

QV Russian, Swedish,
English

o./p. N4

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

10:30-12:00 ﬁ

MOYZIKH XE KINHXH

oV F]rgr;ch Greece 2009
o./p. OV Greek
o./p. 131,153
2130 L SS)
QUIET LIFE, 99
A\é€avdpog ABpavag

Mavog X. Koutpag Panos
H. Koutras

2215 G OH

BAZIAIZZEX

TOY APAMATOX
QUEENS OF DRAMA,
15’

Alexis Langlois
Belgium, France 2024
OV French, English
c./p. 91

TONIA
MAPKETAKH
TONIA
MARKETAKI

FFSS

JOHN THE VIOLENT, MASTERCLASS 13:30
177° MUSIC IN MOTION TA NEKPA OYAAA
Tévia Mapxkerékn Tonia | MASTERCLASS THE UNDERGROWTH, 72°
Marketaki Coti K. Macu Machin
Greece 1973 0./p. 180 Spain 2024
OV Greek OV Spanish
o./p. 124,154 12:30 - 14:00 o./p. 67
EAelOepn gicodog AGORA SERIES
€ k300 Sevikou MASTERCLASS
K N ::zl:ltqpl'ou REAL IMAGINATION -
Admission is free on issue iLC)ERg:i.ILING INTHE
of a zero-value ticket .
Speaker: Tatjana
Lon ] son ] 25 JESESE
Mévo ota ayyhikd
In English only
o./p. 181
16:00 EXYic|15:30 OGS NG|, oo FFC
KATQ AMO TO TO ITOIXEIO EIAA TH AAMWH
H®AIETEIO UNDER THZ MAZMIN THE THAEOPAZHE
THE VOLCANO, 105° YASMEEN'S ELEMENT, | | sAw THE TV GLOW,
Damian Kocur 74 . 100"
Poland 2024 Amman Abbasi Jane Schoenbrun
QV Ukrainian, Spanish, Pakistan, USA 2024 USA 2024
English, Russian, German, OV Urdu OV English
Wolof o./p. 158 ofp. 62
o./p. 55
18:45 - ss|
THN EAETAN MAPIA | 10.00 (Y PHK UF | 19.00 FFSS
BEING MARIA, 102 STPEAAA STRELLA, 113’ | MAAIO, NEO,

AANEIKO SOMETHING
OLD, SOMETHING
NEW, SOMETHING
BORROWED, 100’
Hernén Rosselli
Argentina, Spain,
Portugal 2024

OV Spanish

o./p. 66

22:00

MIKPOY MHKOYZX
TAINIEX TOY FEXMEP
FIOYET #1 JESPER JUST
SHORTS #1, 74’

OV VA

o./p. 134141

JJ

OPINTA
AIATITA
FRIDA
LIAPPA

Q&A OH

14:00
OPIAMBOX
TRIUMPH, 97"

Kristina Grozeva, Petar
Valchanov

Bulgaria, Greece 2024

OV Bulgarian
o./p. 98
17:00 GTIC

H TZOYAI MENEI
ZIQMHAH JULIE KEEPS
QUIET, 100°

Leonardo van Dijl
Belgium, Sweden 2024
QV Dutch, French

o./p. 52

20:00

AZIATAMHTH
LOVEABLE, 100’
Lilja Ingolfsdottir
Norway 2024

OV Norwegian
o./p. 87

OH

2300 O RM
KOYKOY CUCKOO, 102*
Tilman Singer

Germany, USA 2024

QV English, German,
French

o./p. 101




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 % DISFF
BPABEYMENEZ TAINIEZ
TOY ®EXITIBAA
TAINION MIKPOY
MHKOYX THX APAMAZX
DRAMA ISFF AWARDED
FILMS, 123"

OV Greek

Mpéypappa #4

Program #4

o./p. 147-151

16:00 (ek7y MtN+ FR

KYNHFI HUNT, 73"
Xpriotog MuBapag
Christos Pitharas
Greece 2024

OV Greek

o./p. 57,144

AOYAA LEBLANC

LULA LEBLANC, 96°
Iépyiog Maoyog Stergios
Paschos

Greece 2024

QV Greek

o./p. 144 =

22:00 (k7Y FFC = FR

CAFE 404, 93
AMéEavdpog Tothipadvng
Alexandros Tsilifonis
Greece 2024

OV English

o./p. 61,143

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

12:00

DATES IN REAL LIFE
(ep. 01/02/03), 75°
Jakob Rervik

Norway 2024

OV Norwegian, English,
Japanese

o./p. N7

H cz1pé 6a npoPdaAietar
oty COSMOTETV

ané ug 5/11

The series will be available
on COSMOTE TV

from November the 5th

14:.00 & OH

OAA OXA ATAMAME
ALL THAT WE LOVE, 90’
Yen Tan

USA 2024

QV English

c./p. 75

17:00 [eL7Y FFC

OIKOYMENIKH TAQXIXA
UNIVERSAL LANGUAGE,
89’

Matthew Rankin

Canada 2024

QV Farsi, French

o./p. 64

20:00 OH
H NEPINTQXH

TON ZSENQN

THE STRANGERS' CASE,
103’

Brandt Andersen

Jordan 2024

QV Arabic, English, Greek
o./p. 95

23:00 OH
TA KOPITZIA

ITO MMNAAKONI

THE BALCONETTES, 104"
Noémie Merlant

France 2024

QV French

o./p. 77

MAKEAONIKON
MAKEDONIKON

14:00 WM
O APXONTAZX

TQON MYTQN

LORD OF THE FLIES, 91
Peter Brook

UK 1963

OV English

o./p. 125

17:00 OH

EAA MIO KONTA
COME CLOSER, 107°
Tom Nesher

Israel, Italy 2024

QV Hebrew

o./p. 80

20:00 WtM
TO METAAO ®ATOMOTI
THE BIG FEAST, 131
Marco Ferreri

France, ltaly 1973

QV French

o./p. 120

23:00 Liid
H NYXTA TON
ZONTANQN NEKPQN
NIGHT OF THE LIVING
DEAD, 96°

George A. Romero

USA 1968

OV English

o./p. 125
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MONDAY

AEYTEPA

w
o

OAYMIION
OLYMPION

14:00 e
EIX TO BOYNO WHAA
EKEI WENT UP THE
HILL, 100’

Samuel Van Grinsven
New Zealand, Australia
2024

OV English

o./p. 55

17:00 27y IC FR

KPEAX MEAT, 104"
Anprtpng Nakog Dimitris

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

11:00-12:30 ﬁ

MOYZIKH ZE KINHZIH
MASTERCLASS
MUSIC IN MOTION
MASTERCLASS
Zbigniew Preisner
c./p.182

13:00 - 14:30
MOYZIKH XE KINHZH
MASTERCLASS

MUSIC IN MOTION
MASTERCLASS

Nikog Kunoupyég Nikos
Kypourgos

0./p. 182

Nakos OV French, English

Greece 2024 o./p. 91

QV Greek, Albanian

/. 52,145 -

o 15 E& OH
KAAA MAIAIA GOOD
CHILDREN, 78’
Filip Peruzovié
Croatia, France 2024
QV Croatian
o./p. 84

20:00 - ss|

MOAH TQN

®ANTAIMATON 21:00 G&Y UF

CITY OF GHOSTS 116° AOYNA MNAPK

Matt Dillon LUNA PARK, 102"

USA 2002 Florenc Papas

OV English Albania, Greece, ltaly,
Croatia, Kosovo* 2024
OV Albanian, Greek
o./p. 131

23:30 RM

PRESENCE, 85°

Steven Soderbergh

USA 2024

OV English

c./p. 103

1505 Gy OH

BAZIAIXXIEX

TOY APAMATOX
QUEENS OF DRAMA,
ns’

Alexis Langlois
Belgium, France 2024

TONIA
MAPKETAKH
TONIA
MARKETAKI

FFC

13:00

EIAA TH AAMWH
THX THAEOPAXIHX
| SAW THE TV GLOW,
100’

Jane Schoenbrun
USA 2024

OV English

o./p. 62

16:00 G OH

KAGE EXY KAI KAGE
EFQ EVERY YOU EVERY
ME, 108’

Michael Fetter
Nathansky

Germany, Spain 2024
QV German

c./p. 81

19:00 Gl OH

HANDLING

THE UNDEAD, 98°

Thea Hvistendahl
Norway, Sweden, Greece,
Denmark 2024

OV Norwegian

o./p. 84
22:00 [e:7Y PHK
AAHOINH ZOH

REAL LIFE, 116"

Mavog X. Koutpag Panos
H. Koutras

Greece 2004

QV Greek

o./p. 152 =

OPINTA
AIATITA
FRIDA
LIAPPA

14:00 Q&A FFC

OIKOYMENIKH FTAQXIXIA
UNIVERSAL LANGUAGE,
89’

Matthew Rankin

Canada 2024

QV Farsi, French

o./p. 64
17:00 Gy TIC
KATQ ANO TO

H®AIXTEIO UNDER
THE VOLCANO, 105’
Damian Kocur

Poland 2024

QV Ukrainian, Spanish,
English, Russian, German,
Wolof

o./p. 55

OH

20:00

DOX OAHIOX
GHOSTLIGHT, 115°
Kelly O'Sullivan, Alex
Thompson

USA 2024

OV English

o./p. 83

23:00 G OH

OAA OZA ATANAME
ALL THAT WE LOVE, 90°
Yen Tan

USA 2024

OV English

o./p. 75




TZON

KAXXABETHX
JOHN
CASSAVETES

EXQ KATI NA NQ

THE PHILOSOPHER

(I HAVE SOMETHING TO
SAY), 96°

Irparog TEitdng Stratos
Tzitzis

Greece 2024

QV Greek

o./p. 145

16:00 S
MIKPOY MHKOYX
TAINIEZ TOY FEZMEP
FIOYXET #2 JESPER JUST
SHORTS #2, 77°

OV VA

o./p. 134-141

©O0AOX BYOOX
GIANNIS IN THE CITIES,
90’

EAévn AAe§avdpakn Eleni
Alexandrakis

Greece 2024

QV Greek

o./p. 143 =

22:00 [eXYy FFC = FR

MAAAIBEX
MALDIVES, 78"
Daniel Bolda
Greece 2024
QV Greek

o./p. 63,145

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00 NG
MPOBOAEX

MONO A IXOAEIA
SCHOOLS ONLY

o./p. 155-159

14:00 Q&A FR

AOYAA LEBLANC

LULA LEBLANC, 96°
Iépylog Maoyog Stergios
Paschos

Greece 2024

QV Greek

o./p. 144 =

17:00 MtN+

EXYMMAN

U ARE THE UNIVERSE,
101°

Pavlo Ostrikov
Ukraine, Belgium 2024
QV Ukrainian, French
o./p. 60

20:00 OH

MIA ®DAAAINA
A WHALE, 108’
Pablo Hernando
Spain, ltaly 2024
QV Spanish

c./p. 98

23:00  RM "WiM

TO AOYTPO TOY
AIABOAOY THE DEVIL'S
BATH, 121"

Veronika Franz, Severin
Fiala

Austria, Germany 2024
QV German

c./p. 101,121

MAKEAONIKON
MAKEDONIKON

14:00 OH

EAA MIO KONTA
COME CLOSER, 107'
Tom Nesher

Israel, Italy 2024

QV Hebrew

o./p. 80

1700 & 7

TO KAAOKAIPI THX
KAPMEN THE SUMMER
WITH CARMEN, 106’
Zayapiag Maupozidg
Zacharias Mavroeidis
Greece 2023

OV Greek

o./p. 106

20:00 WM
MENTA KAPAMEAA
PEPPERMINT CANDY,
129°

Lee Chang-dong

South Korea, Japan 1999
QV Korean

o./p. 125

23:00 WtM
TETXOYO: O
ZIAEPENIOX
ANOPQIMOX TETSUO:

THE IRON MAN, 67°
Shinya Tsukamoto
Japan 1989

QV Japanese

o./p. 127
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TUESDAY

TPITH

OAYMIION
OLYMPION

14:00 Ic
AOTXIEMA PIERCE, 105’
Nelicia Low

Singapore, Taiwan,
Poland 2024

OV Mandarin

o./p. 53

17:00 27N IC FR

ATAMOYZXE

TA AOYAOYAIA
MEPIZXOTEPO

SHE LOVED BLOSSOMS
MORE, 86°

NMavvng Beohepég Yannis
Veslemes

Greece, France 2024

QV Greek, French
o./p. 54,146
=

20:00 ety GSS

O NOMOZX TOY MEP®Y
MURPHY'S LAW, 129°
Ayyelog Ppavrlig
Angelos Frantzis

Greece, Cyprus 2024

OV Greek

23:30
H AYTOKPATOPIA
THE EMPIRE, 110
Bruno Dumont

France, Germany, ltaly,
Belgium, Portugal 2024
OV French

o./p. 109

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

11:00-12:30 ﬁ

MOYZIKH XE KINHXH
MASTERCLASS

MUSIC IN MOTION
MASTERCLASS

Keotag Xpiotidng Kostas
Christides

o./p. 184

13:00 - 14:30
MOYZIKH XE KINHXIH
MASTERCLASS
MUSIC IN MOTION
MASTERCLASS
Evav@ia Pepnoitoika,
Taocog Mnoulpétng
Evanthia Reboutsika,
Tassos Boulmetis

o./p. 184

15a5 G OH

DOX OAHIOx
GHOSTLIGHT, 115°
Kelly O'Sullivan, Alex
Thompson

USA 2024

OV English

o./p. 83

18:30 & OH

O KAAYTEPOX
AYNATOX KOXMOZX
THE BEST OF ALL
WORLDS, 74'

Rita Nunes

Portugal 2024

QV Portuguese

o./p. 78

21:30 PHK

XENIA, 129°

Mavog X. Koutpag Panos

H. Koutras

Greece, France, Belgium

2014

QV Greek, Albanian

o./p. 153 -
=

TONIA
MAPKETAKH
TONIA
MARKETAKI

14:30 - sss|
MONEY SHOT

(ep. 01/02/03/04), 95°
Teemu Nivkkanen
Finland 2023

QV Finnish, English
o./p. 118

17:30 MtN=+
EXYMMNAN

U ARE THE UNIVERSE, 101°
Pavlo Ostrikov

Ukraine, Belgium 2024
QV Ukrainian, French
o./p. 60

20:30 -

FTENNHMA-OPEMMA
HOMEGROWN, 110°
Michael Premo

United States 2024
QV English

o./p. M

©a akoloubrjosr
oculftnon yia g
apEPIKAVIKEG EKAOYEG
The screening will be
followed by a discussion
on US elections

OPINTA
AIATITA
FRIDA
LIAPPA

MtN+

14:00
NEW DAWN FADES, 132°
Gircan Keltek

Turkiye, Germany, ltaly,
The Netherlands, Norway
2024

QV Turkish, Bosnian

o./p. 58

1700 Gy OH

KAOE EXY KAl KAGE
EFQ EVERY YOU EVERY
ME, 108’

Michael Fetter
Nathansky

Germany, Spain 2024
OV German

o./p. 81

20:00

KOAYMIMOQNTAX TA
TO XMITI SWIMMING
HOME, 100’

Justin Anderson

UK, Greece, The
Netherlands, Brazil 2024
QV English

o./p. 96

OH

23:00 &Y OH

MIA PAAAINA
A WHALE, 108"
Pablo Hernando
Spain, ltaly 2024
QV Spanish

o./p. 98




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 [ekYNy FFC = FR

CAFE 404, 93
ANé€avdpog Tothipadvng
Alexandros Tsilifonis
Greece 2024

OV English

o./p. 61,143

©O0AOX BYOOX
GIANNIS IN THE CITIES,
90’

EAévn AAe§avdpaxkn Eleni
Alexandrakis
Greece 2024
QV Greek
o./p. 143

WISHBONE, 123"

Mévvu MNavayiwtonodlou
Penny Panayotopoulou
Greece, France, Germany,
Cyprus 2024

OV Greek

o./p. 146 =

22:00 iy MtN+ FR

KILLERWOOD, 84’
Xpriotog Macoalag
Christos Massalas
Greece 2024

OV Greek, English
o./p. 58, 144

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00 NG
MPOBOAEX

MONO A IXOAEIA
SCHOOLS ONLY

o./p. 155-159

14:00 FFC
H MNAAANTA

THX XOYZAN XEZEP
THE BALLAD OF
SUZANNE CESAIRE, 75
Madeleine Hunt-Ehrlich
USA 2024

QV English, French

o./p. 61

16:30 & MN+
EYXAPIZTOYME A

TH ZYNAAAATH

ZAX THANK YOU FOR
BANKING WITH US, 97
Laila Abbas

Palestine, Germany, Saudi
Arabia, Qatar, Egypt
2024

OV Arabic

o./p. 59

19:30 G OH

SABBATICAL, 99'
Judith Angerbaver
Germany 2024

QV German, English,
Greek

o./p. 92

22:30 FFC
Ol YNEPBOPEIOI

THE HYPERBOREANS,
v

Cristébal Leén, Joaquin
Cociiia

Chile 2024

OV Spanish, German
o./p. 62

MAKEAONIKON
MAKEDONIKON

14:00 7
MENTE KAl MIZH
IETOPIEX ATAMHX

I’ ENA AIAMEPIZIMA
XTO BIANIOYX THX
AIOOYANIAZ FIVE AND
A HALF LOVE STORIES
IN AN APARTMENT IN
VILNIUS, LITHUANIA, 112"
Tomas Vengris

Lithuania, Ireland, Latvia
2023

QV Lithuanian,
Hungarian, English, Polish,
Hebrew

o./p. 104

1700 G OH

KAAA MAIAIA
GOOD CHILDREN, 78"
Filip Peruzovié
Croatia, France 2024
QV Croatian

o./p. 84

20:00 UF

ATINOIA
WINDLESS, 93°
Pavel G. Vesnakov
Bulgaria, Italy 2024
OV Bulgarian

6./p. 133

23:00 -

TO TANATOPIO KATQ
AN’ THN KAEWYAPA
SANATORIUM UNDER
THE SIGN OF THE
HOURGLASS, 76°
Stephen Quay, Timothy
Quay

UK, Poland, Germany
2024

QV Polish

o./p. 115
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WEDNESDAY

TETAPTH

[N
o

OAYMIION
OLYMPION

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

11:00-12:30 ﬁ

MOYZIKH XE KINHXZH
MASTERCLASS
MUSIC IN MOTION
MASTERCLASS
Suzana Perié¢

0./p. 185

14:00 SIc

KAAEZ FNOPTEX
HAPPY HOLIDAYS, 123'
Scandar Copti

Palestine, Germany,
France, ltaly, Qatar 2024
OV Arabic, Hebrew

o./p. 51

17:00 G&IC

SEPTEMBER SAYS, 100’
Ariane Labed

Ireland, UK, Germany
2024

OV English

o./p. 53

20:00 S8
OTAN EPOEI TO
DOINOMOQPO WHEN
FALL IS COMING, 102’
Frangois Ozon

France 2024

QV French

o./p. N6

23:00 RM

HERETIC, 110’

Scott Beck, Bryan Woods
USA 2024

OV English

o./p. 101

1315 G OH

SABBATICAL, 99°
Judith Angerbaver
Germany 2024

OV German, English,
Greek

o./p. 92

16:00 < ISs|

ENA ONEIPO NIO
METAAO AN’ TH
NYXTA A DREAM
LONGER THAN THE
NIGHT, 82'

Niki de Saint Phalle
France 1976

QV French

o./p. 141

18:30 PHK
DODO, 135’

Mavog X. Koutpag Panos
H. Koutras

Greece, France, Belgium
2022

OV Greek, French,
Russian, Albanian

c./p. 152

22:00

TOXIC, 100°
Savulé Blivvaité
Lithuania 2024
QV Lithuanian
o./p. 97

OH

TONIA
MAPKETAKH
TONIA
MARKETAKI

FFC

13:00

Ol YNEPBOPEIOI
THE HYPERBOREANS, 71'
Cristébal Leén, Joaquin
Cocifa

Chile 2024

QV Spanish, German
o./p. 62

16:00 B MeN+
EYXAPIZTOYME lA

TH XYNAAAATH TAX
THANK YOU FOR
BANKING WITH US, 97
Laila Abbas

Palestine, Germany, Saudi
Arabia, Qatar, Egypt
2024

OV Arabic

o./p. 59

19:00 Q&A FFC

BOYKOAIKH IXTOPIA
TALE OF SHEPHERDS,
80’

Jaime Puertas Castillo
Spain 2024

OV Spanish

o./p. 64

22:00 MtN+
NEW DAWN FADES, 132’
Gircan Keltek

Turkiye, Germany, ltaly,
The Netherlands, Norway
2024

QV Turkish, Bosnian

o./p. 58

OPINTA
AIATITA
FRIDA
LIAPPA

14:00 IC

EIZ TO BOYNO

WHAA EKEI

WENT UP THE HILL, 100"
Samuel Van Grinsven
New Zealand, Australia
2024

OV English

o./p. 55

17:00 Ic
AOIXIIMA PIERCE, 105’
Nelicia Low

Singapore, Taiwan,
Poland 2024

OV Mandarin

o./p. 53

20:00 FFC

ZAXAPONHZI

SUGAR ISLAND, 91"
Johanné Gémez Terrero
Dominican Republic,
Spain

OV Spanish

o./p. 63

23:00 FFC

H MNAAANTA

THX XOYZAN XIEZEP
THE BALLAD OF
SUZANNE CESAIRE, 75
Madeleine Hunt-Ehrlich
USA 2024

OV English, French

o./p. 61




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 Q&A FR

WISHBONE, 123"

Mévvu MNavayiwtonodlou
Penny Panayotopoulou
Greece, France, Germany,
Cyprus 2024

OV Greek

o./p. 146

16:00 E&y MtN+ 'FR

KILLERWOOD, 84’
Xpriotog Macoalag
Christos Massalas
Greece 2024

OV Greek, English
o./p. 58, 144

19:00 (e}kYN FFC | FR

KIOYKA MPIN TO TEAOX
TOY KAAOKAIPIOY
KYUKA BEFORE
SUMMER'S END, 106°
Kwotiig Xapapouvravng
Kostis Charamountanis
Greece, North Macedonia
2024

QV Greek
o./p. 63,144

22:00 ~ss|

RUMOURS, 104°

Guy Maddin, Evan

Joh , Galen Joh
Canada, Germany 2024
OV English

o./p. 114

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00 NG
MPOBOAEX

MONO A IXOAEIA
SCHOOLS ONLY

o./p. 155159

u:00 B2 FFC [ FR

MAAAIBEX
MALDIVES, 78’
Daniel Bolda
Greece 2024
QV Greek

o./p. 63,145

17:00 MtN+
NEPO XTO MEAANI

INK WASH, 89"

Sarra Tsorakidis
Romania, Greece,
Denmark 2024

OV Romanian, English,
German, Danish

o./p. 57

19.5 EY OH NG

ANYWHERE ANYTIME,
82’

Milad Tangshir

ltaly 2024

QV ltalian, Wolof

o./p. 76

22:45 & OH
MOYZA, KYPIE

POOJA, SIR, 118"

Deepak Rauniyar

Nepal, USA, Norway
2024

OV Nepali, Maithili, Hindi
o./p. 90

MAKEAONIKON
MAKEDONIKON

14:00 7
EXQTEPIKH MIZINA
NATATORIUM, 106"
Helena Stefansdéttir
Iceland, Finland, Denmark
2024

QV lcelandic

o./p. 106

17:00 Q&A UF

AOYNA MAPK

LUNA PARK, 102’
Florenc Papas
Albania, Greece, ltaly,
Croatia, Kosovo* 2024
QV Albanian, Greek
o./p. 131

20:00 7
rKPEIZI GREICE, 109"
Leonardo Mouramateus
Portugal, Brazil 2024

QV Portuguese

o./p. 105

23:00 OH
H AZTYOYAAKAX
ZANTOZX SANTOSH, 127
Sandhya Suri

India, France, United
Kingdom, Germany 2024
OV Hindi

o./p. 92
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THURSDAY

MEMIMTH

A
N

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00 S IC

AKPH THZ NYXTAXZ
EDGE OF NIGHT, 85
Tirker Ster

Germany, Tirkiye 2024
QV Turkish

ZANNAS

HEMNIOEXZH ﬁ

TOY MrANTIAIOY
ZINEMA TOY NANOY
X. KOYTPA

THE ATTACK OF THE
GIANT CINEMA

OF PANOS H. KOUTRAS

10:00-12:00

H EIZBOAH TOY
MANOY X. KOYTPA
ITHN EAAHNIKH
KINHMATOTPA®IA
THE INVASION OF
PANOS H. KOUTRAS IN
GREEK CINEMA

MARKETAKI

LIAPPA

FFC

13:00 &S
BOYKOAIKH IZTOPIA
TALE OF SHEPHERDS,
80’

Jaime Puertas Castillo
Spain 2024

OV Spanish

o./p. 64

H ENIGEXH m

Nopyog Zang Yorgos Zois
Greece, Bulgaria 2024
OV Greek

o./p. 51,143 -
=

20:00 (2N ISS]

TO KOPITZI ME TH
BEAONA THE GIRL
WITH THE NEEDLE, 115’
Magnus von Horn
Denmark, Poland, Sweden
2024

QV Danish

o./p. 110

23:00 -

ENAZ AIA®OPETIKOX
ANOPQIMOX

A DIFFERENT MAN, 112*
Aaron Schimberg

USA 2024

OV English

c./p.108

./p. 51 o./p. 186 TOY FIFANTIAIOY
12:3014:30 IINEMA TOY MANOY
O MANOX X. KOYTPAT )T(,'_"E%TT'Z“&K OF THE
AMOTOAQETOQ
PANOS H. KOUTRAS GIANT CINEMA OF
RO PANOS H. KOUTRAS
0./p. 187 16:00-18:00
GE3 | phiLoxeNIA: zTO
®IAOZENO IYMMAN
TOY MANOY X. KOYTPA
16:00 OH | o1iLoXENIA: INTO THE
17:00 CYNIE| FR| YNEPEYTYXHZ WELCOMING UNIVERSE
vy TIA TANTA SUPER OF PANOS H. KOUTRAS

HAPPY FOREVER, 94’
Kohei Igarashi
Japan, France 2024

QV Japanese
o./p. 96
1830 Gy FR

MAGIC TRAP, 100’
Nikog Bepyitong Nikos
Vergitsis
Greece 2024
OV Greek
o./p. 144

21:30 & OH

KOXMOZX COSMOS, 153’
Germinal Roaux
Switzerland, France,
Mexico 2024

OV Spanish, Mayan
languages

o./p. 80

0./p. 187

PHK

18:30-20:30

NIZQ XTHN APXH

5 ATNQXTEX MIKPOY
MHKOYZX TAINIEXZ TOY
MANOY X. KOYTPA
BACK IN THE
BEGINNING

5 UNKNOWN SHORT
FILMS OF PANOS H.
KOUTRAS

o./p.152-153, 188

EAeGOepn sicodog

pe éxkdoon pndevikou
eicITpiou

Admission is free on issue
of a zero-value ticket

22:00 Q&A UF

TPIA XIAIOMETPA MEXPI
TO TEAOX TOY KOXIMOY
THREE KILOMETRES

TO THE END OF THE
WORLD, 105

Emanvel Pérvu

Romania 2024

OV Romanian

o./p. 132

14:00 FR

H KAATZA

THE SOCK, 90"
Képog ManaPacikeiou
Kyros Papavassiliou
Cyprus 2024

OV Greek

o./p. 146 =

17:00 Se

KAAEZX FNOPTEX
HAPPY HOLIDAYS, 123°
Scandar Copti

Palestine, Germany,
France, Italy, Qatar 2024
QV Arabic, Hebrew

o./p. 51

20:00 OH

MHNAZ TOY MEAITOX
HONEYMOON, 84’
Zhanna Ozirna

Ukraine 2024

OV Ukrainian

o./p. 85

23:00 & UF

KYNOAONTAZX
DOGTOOTH, 97°
NMdpyog AdvBipog Yorgos
Lanthimos

Greece 2009

QV Greek

0./p. 130




TZON
KAXXABETHX
JOHN
CASSAVETES

13:00 SIIC

SEPTEMBER SAYS, 100’
Ariane Labed

Ireland, UK, Germany
2024

QV English

o./p. 53

16:00 MtN+
NEPO XTO MEAANI

INK WASH, 89"

Sarra Tsorakidis
Romania, Greece,
Denmark 2024

OV Romanian, English,
German, Danish

o./p. 57

19:00 Q&A FFC

XOFTEX, 99’

Noaz Deshe

Germany, France 2024
OV Arabic

o./p. 65

22:00 [e27y IC FR

ATAMNOYZE

TA AOYAOYAIA
MEPIZXOTEPO

SHE LOVED BLOSSOMS
MORE, 86’

MNavvng Beohepég Yannis
Veslemes

Greece, France 2024
OV Greek, French

o./p. 54,146 =
=

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00 NG
MPOBOAEX

MONO A IXOAEIA
SCHOOLS ONLY

o./p. 155-159

14:00 FFC

ZAXAPONHZI SUGAR
ISLAND, 91"

Johanné Gémez Terrero
Dominican Republic,
Spain

OV Spanish

o./p. 63

17:00 MtN+
TO MONOTMATI

TOY AIMATOX

RED PATH, 101"

Lotfi Achour

Tunisia, France, Belgium,
Poland, Saudi Arabia,
Qatar 2024

QV Arabic

o./p. 59

20:00 (Y MtN+

BITOPIA VITTORIA, 80’
Alessandro Cassigoli,
Casey Kauffman

Italy

OV ltalian

o./p. 60

23:00 OH
H MPQTOXPONIA

MOY AEN HPOE MNOTE
THE NEW YEAR THAT
NEVER CAME, 138"
Bogdan Muresanu
Romania, Serbia 2024
OV Romanian

o./p. 89

MAKEAONIKON
MAKEDONIKON

14:00 WiM
BEDEVIL, 87'

Tracey Moffatt

Australia 1993

OV English

o./p. 120

17200 GG OH

TOXIC, 100"
Saulé Blivvaité
Lithuania 2024
QV Lithuanian
o./p. 97

20:00 UF
NMOY ANHKQ

WHO DO | BELONG TO,
ng’

Meryam Joobeur

Tunisia, France, Canada
2024

QV Arabic

o./p. 133

23:00 WM
H MYTA THE FLY, 96°
David Cronenberg

USA 1986

OV English

o./p. 122
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FRIDAY

MAPAXZKEYH

IS
N

OAYMIION
OLYMPION

14:00 &4

XE NTQIH

ON FALLING, 105
Laura Carreira

UK, Portugal 2024

OV English, Portuguese
o./p. 52

17:00 Gy TIC

XE MIA ATNQXTH l'H
TO A LAND UNKNOWN,
105"

Mahdi Fleifel

UK, Palestine, France,
Greece, The Netherlands,
Germany, Qatar, Saudi
Arabia 2024

OV Arabic, Greek, English
o./p. 54

20:00 (el:7Y PHK

H ENIGEXH
TOY FIrANTIAIOY
MOYZIAKA
THE ATTACK OF THE
GIANT MOUSSAKA, 99'
Mavog X. Koutpag Panos
H. Koutras
Greece 1999
QV Greek
o./p. 152
Anovopn Tipntikod
Xpucou ANéEavdpou
otov Mavo X. Koutpa
Tribute Event to
Panos H. Koutras

IKOTQXITE

TON TZOKET

KILL THE JOCKEY, 96°
Luis Ortega

Argentina, Mexico, Spain,
Denmark, USA 2024

QV Spanish

o./p. M

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

11:00-13:00 ﬁ

H TEXNH KAl

H TEXNIKH

TOY CASTING
MASTERCLASS

THE ART AND
CRAFT OF CASTING
MASTERCLASS

Ellen Lewis

o./p. 189

23:00 (Y INSS| o/ 79

16:30 OH

MO NA TINEIZ
DPATKOKOTA

ON BECOMING A
GUINEA FOWL, 99°
Rungano Nyoni

Zambia, UK, Ireland 2024
QV Bemba, English

o./p. 90

19:30 OH

OI MIO MOAAOI
ANOGPQIMOI
MEGAINOYN KYPIAKH
MOST PEOPLE DIE ON
SUNDAYS, 75

lair Said

Argentinag, Italy, Spain
2024

OV Spanish

c./p. 88

22:00 o
BLUE SUN PALACE, 117'
Constance Tsang

USA 2024

OV Mandarin, English

TONIA
MAPKETAKH
TONIA
MARKETAKI

13:00 MtN+
BITOPIA VITTORIA, 80°
Alessandro Cassigoli,
Casey Kauffman

Italy

OV ltalian

a./p. 60

16:00 MtN+

TO MONONATI

TOY AIMATOX

RED PATH, 101’

Lotfi Achour

Tunisia, France, Belgium,
Poland, Saudi Arabia,
Qatar 2024

OV Arabic

o./p. 59

19:00 Q&A FFC

OTAN XTYMHZE

TO THAE®QNO WHEN
THE PHONE RANG, 73’
Iva Radivojevié

Serbia, USA 2024

QV Serbo-Croatian,
English

o./p. 65

21:30 s

THE LAST SHOWGIRL,
85’

Gia Coppola

USA 2024

QV English

o./p. 112

OPINTA
AIATITA
FRIDA
LIAPPA

FFC

12200 &
XOFTEX, 99’
Noaz Deshe
Germany, France 2024
OV Arabic

o./p. 65

15:00 G OH

QUASI A CASA, 95’
Carolina Pavone

Italy 2024

OV ltalian, French, English
o./p. 91

18:00 Y IC

AKPH THX NYXTAXZ
EDGE OF NIGHT, 85°
Tirker Ster

Germany, Turkiye 2024
OV Turkish

o./p. 51

(e7Y FFC

21:00
E®PEYPEXH
INVENTION, 72’
Courtney Stephens,
ouvdnpioupydg/
co-creator: Callie
Hernandez

USA 2024

QV English

o./p. 63




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 (XYY FFC = FR

KIOYKA MPIN

TO TEAOX TOY
KAAOKAIPIOY KYUKA
BEFORE SUMMER'S END,
106°

Kwotiig Xapapouvravng
Kostis Charamountanis
Greece, North Macedonia

2024
QV Greek

Jp. 63,144 —
o./p =
16:00 OH

ANAMNHZEIX ENOX
ZAAITKAPIOY MEMOIR
OF A SNAIL, 95

Adam Elliot

Australia 2024

QV English

o./p. 87

19:00 (LYY MtN+ FR

PIBIEPA RIVIERA, 84’
Opepéag Mepetlig Orfeas
Peretzis

Greece, France 2024

OV Greek

o./p. 59,145

22:00 27N IC FR

ARCADIA, 99°

Mdpyog Zadng Yorgos Zois
Greece, Bulgaria 2024
OV Greek

o./p. 51,143 =
=

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00 NG
MPOBOAEX

MONO A IXOAEIA
SCHOOLS ONLY

o./p. 155-159

14:00 s

ENAX AIA®OPETIKOX
ANGPQIMOX

A DIFFERENT MAN, 112’
Aaron Schimberg

USA 2024

QV English

c./p.108

17:00 MtN+

O MOIKANOZX THE
MOHICAN, 87"
Frédéric Farrucci
France 2024

QV French, Corsican
o./p. 58

20:00 UF
Ol AEZMOI NOY MAZX
ENQNOYN THE TIES
THAT BIND US, 106’
Carine Tardieu

France, Belgium 2024

QV French

0./p. 132

22:30 OH
O EMIZKENTHX

EINAI ZAN TO WAPI
THREE DAYS OF FISH,
85’

Peter Hoogendoorn

The Netherlands, Belgium
2024

OV Dutch

o./p. 97

MAKEAONIKON
MAKEDONIKON

14:00 S7
DEYTATH

ON THE GO, 73'

Maria Giséle Royo, Julia
de Castro

Spain 2023

QV Spanish, English

o./p. 106

TO ZNITI TOY AFKA
AGA'S HOUSE, 107"
Lendita Zeqiraj
Kosovo*, Croatia, France,
Albania 2019

QV Albanian

o./p. 129

19:30 G OH

KOXMOZX COSMOS, 153"
Germinal Roaux
Switzerland, France,
Mexico 2024

QV Spanish, Mayan
languages

o./p. 80

23:00 WitM
TO KTHNOX

THE BEAST, 99°

Walerian Borowczyk
France 1975

OV French, English

o./p. N9
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SATURDAY

2ABBATO

I
o

OAYMIION
OLYMPION

11:00 OH

H NPQTOXPONIA
MOY AEN HPOE NOTE
THE NEW YEAR THAT
NEVER CAME, 138’
Bogdan Muresanu
Romania, Serbia 2024
OV Romanian

o./p. 89

14:00 -

AlNO AQ Ol BAPBAPOI
MEET THE BARBARIANS,
102

Julie Delpy

France 2024

OV French, English,
Arabic

o./p. 113

17:00 & GSs

AHZITEIA ZTHN
AOHNA ROBBERY IN
ATHENS, 110"
BayyéAng Zepvrapng
Vangelis Serdaris
Greece 1969

QV Greek

o./p. 154

EAe0Oepn cicodog

pe ékSoon pndevikou
eicItnpiou

Admission is free on issue
of a zero-value ticket

400 ] soH | g |
20:00 o ss|
OAA OZA

DANTAZOMAIXTE QX
DOY ALL WE IMAGINE
AS LIGHT, 115’

Payal Kapadia

France, India, The
Netherlands, Luxembourg
2024

OV Malayalam, Hindi
o./p. 107

23:00 OH

TO BAZIAEIO

THE KINGDOM, 108"
Julien Colonna
France 2024

QV Corsican, French
o./p. 86

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

14:00 OH
ANZOY, H FATA-
DANTAIMA GHOST
CAT ANZU, 95°

Yéko Kuno, Nobuhiro
Yamashita

Japan, France 2024
QV Japanese

o./p. 82

16:00 O NG
MIA TEAEYTAIA

BOYTIA LAST SWIM, 96’
Sasha Nathwani

UK 2024

OV English, Farsi

c./p. 156

19:00 & GSs

AEXMOINIZ
AIEYOYNTHZX
MISS DIRECTOR, 94°
Nrtivog Anpénoulog
Dinos Dimopoulos
1964
OV Greek
c./p. 154
EAe0Oepn sicodog
pe ékdoon pndevikou
eicItnpiou
Admission is free on issue
of a zero-value ticket

22:00

NIKI NIKI, 98°
Céline Sallette
France 2024
QV French
o./p. 142

TONIA
MAPKETAKH
TONIA
MARKETAKI

13:00 Q&A FFC
OTAN XTYMNHZXE
TO THAE®QNO WHEN

THE PHONE RANG, 73’
Iva Radivojevié

Serbia, USA 2024

OV Serbo-Croatian,
English

o./p. 65

16:00 MtN+
O MOIKANOX

THE MOHICAN, 87°
Frédéric Farrucci
France 2024

QV French, Corsican
o./p. 58

19:00 (XY ISS)

IKOTQXITE

TON TZOKET

KILL THE JOCKEY, 96'
Luis Ortega

Argentina, Mexico, Spain,
Denmark, USA 2024

QV Spanish

o./p. M

22:00 OH

H AZTYOYAAKAZX
IANTOX SANTOSH, 127°
Sandhya Suri

India, France, UK,
Germany 2024

QV Hindi

o./p. 92

OPINTA
AIATITA
FRIDA
LIAPPA

11:00 OH

H OYITAPEZA
MOAIXTPA

THE HUNGARIAN
DRESSMAKER, 129°
Iveta Gréfova

Slovakia, Czech Republic
2024

OV Slovak, Hungarian,
German, Czech

o./p. 86

14:00 SY0IC

ZE MIA ATNQXTH IH
TO A LAND UNKNOWN,
105’

Mahdi Fleifel

UK, Palestine, France,
Greece, The Netherlands,
Germany, Qatar, Saudi
Arabia 2024

OV Arabic, Greek, English
o./p. 54

17:00 IC

IE NTQIH

ON FALLING, 105’
Laura Carreira

UK, Portugal 2024

OV English, Portuguese
o./p. 52

20:00

BABY, 107
Marcelo Caetano
Brazil, France, The
Netherlands 2024
QV Portuguese
o./p. 77

OH

23:00 RM
O AYKOX THX XITEMAX
STEPPENWOLF, 102°
Adilkhan Yerzhanov
Kazakhstan 2024

QV Kazakh, Russian

c./p. 103




TZON

KAXXABETHX
JOHN
CASSAVETES

16:00 (€193 MtN+ FR
PIBIEPA RIVIERA, 84’

Opepéag Mepetliig Orfeas
Peretzis
Greece, France 2024

QV Greek

o./p. 59,145

19:00 Q&A FR

MANIAA FAUNA, 110’
ItpatroUla Oeodwpdatou
Stratoula Theodoratou
Greece 2024

QV Greek

o./p. 143 =

22:00 [e27Y IC FR

KPEAX MEAT, 104’
Anprtpng Nakog Dimitris
Nakos

Greece 2024

QV Greek, Albanian

o./p. 52,145

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

14:00 Q&A FFC

E®EYPEXH
INVENTION, 72*
Courtney Stephens,
ouvdnpioupydg/
co-creator: Callie
Hernandez

USA 2024

OV English

o./p. 63

17:00 MtN+
Ol ZEPIZQMENEX

THE EXILES, 110"

Belén Funes

Spain, Chile 2024

OV Spanish, Catalan

a./p. 56

20:00 Ly MEN+

IEPOX HAEKTPIZMOX
HOLY ELECTRICITY, 95°
Tato Kotetishvili
Georgia, The Netherlands
2024

OV Georgian

o./p. 56

23:00 o
KAG©OAOX BRING
THEM DOWN, 106°
Christopher Andrews

UK, Ireland, Belgium 2024
OV English, Irish Gaelic
o./p. 79

MAKEAONIKON
MAKEDONIKON

14:00 OH
BLUE SUN PALACE, 117'
Constance Tsang

USA 2024

OV Mandarin, English
o./p. 79

1700 Y OH

QUASI A CASA, 95°
Carolina Pavone

Italy 2024

QV ltalian, French, English
o./p. 91

20:00 7
AYTH AEN EINAI

H TAINIA MOY

IT'S NOT MY FILM, 99°
Maria Zbgska

Poland 2024

QV Polish

o./p. 105

23:00 RM

KYNHTrI, TO
HUNTING DAZE, 79"
Annick Blanc
Canada 2024

QV French

o./p. 102
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SUNDAY

KYPIAKH

IS
[ee]

OAYMIION
OLYMPION
12:30 OH
KAI META AMNMO AYTOYZX
TA NMAIAIA TOYX

AND THEIR CHILDREN
AFTER THEM, 144’
Ludovic Boukherma,
Zoran Boukherma
France 2024

QV French

c./p. 76

15:30 OH
FlA MANTA KOPITZIA
GIRLS WILL BE GIRLS,
ns’

Shuchi Talati

India, France, USA,
Norway 2024

QV English, Hindi

o./p. 83

19:30 S ss|
THE END, 148’

Joshua Oppenheimer
Denmark, Germany,
Ireland, Italy, United
Kingdom, Sweden 2024
OV English

c./p. 109

TEAETH AHZHX
CLOSING CEREMONY

Eico3og pe npookAfoeig
Kai nepiopiopévo apiBuéd
eiortnpiwv Admission by
Invitation and Limited
Ticket Sale

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

16:00 O NG

ZAN ZYNHOIIMENO
KOPITZI SHE SAT
THERE LIKE ALL
ORDINARY ONES, 107°
Youjia Qu

China 2024

OV Mandarin

c./p. 157

2030 SIS
THE END, 148’

Joshua Oppenheimer
Denmark, Germany,
Ireland, ltaly, United
Kingdom, Sweden 2024
OV English

c./p. 109

TONIA
MAPKETAKH
TONIA
MARKETAKI

16:00 MtN+

IEPOX HAEKTPIZMOX
HOLY ELECTRICITY, 95
Tato Kotetishvili
Georgia, The Netherlands
2024

QV Georgian

a./p. 56

19:00 OH

MEXICO 86, 95’
César Diaz
Belgium 2024
OV Spanish

o./p. 88

22:00 OH

HAPPYEND, 112’

Neo Sora

Japan, USA, Singapore
2024

OV Japanese

o./p. 85

OPINTA
AIATITA
FRIDA
LIAPPA

14:00

H MNHXTH TOY
MOIHTH THE JOLLY
FORGERS, 103’
Yolande Moreau
France 2023

QV French

6./p. 131

17:00
Ol ZEPIZOMENEX
THE EXILES, 110°
Belén Funes

Spain, Chile 2024
QV Spanish, Catalan
o./p. 56

20:00

OMNQx H POTIA
WHO BY FIRE, 155
Philippe Lesage
Canada, France 2024
QV French

o./p. 99

UF

MitN+

OH




TZON

KAXXABETHX
JOHN
CASSAVETES

12:30 Q&A FR

MANIAA FAUNA, 110’
Irpatolla Oeodwpdatou
Stratoula Theodoratou
Greece 2024

OV Greek

o./p. 143 =

MAGIC TRAP, 100°
Nikog Bepyitong Nikos
Vergitsis

Greece 2024

OV Greek

o./p. 144

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

14:00 -

AlNMO AQ Ol BAPBAPOI
MEET THE BARBARIANS,
102’

Julie Delpy

France 2024

QV French, English,
Arabic

o./p. N3

17:00 OH
KA®OAOX BRING
THEM DOWN, 106°
Christopher Andrews
UK, Ireland, Belgium
2024

OV English, Irish Gaelic
c./p. 79

20:00 OH [WtM

TO HAIOBAZIAEMA
TON ZATKOYATX
SASQUATCH SUNSET,
89"

David Zellner, Nathan
Zellner

USA 2024

OV No Dialogue

o./p. 93,126

MAKEAONIKON
MAKEDONIKON

14:00 Gy RM

KYNHTrI, TO
HUNTING DAZE, 79°
Annick Blanc
Canada 2024

OV French

o./p. 102

17:00 WitM

ITH XQPA

TON MATIKOQN
MAAIMATQON

WHERE THE WILD
THINGS ARE, 101

Spike Jonze

Germany, USA, Australia
2009

OV English

o./p. 128

20:00 WiM
O IMEZIAAIXTAE,

TO NOPTPETO

ENOZX XYTXPONOY
EFKAHMATIA THE
SPECIALIST, PORTRAIT
OF A MODERN
CRIMINAL, 124°

Eyal Sivan

France, Israel, Germany,
Austria, Belgium 1999
QV German, Hebrew,
English, French

o./p. 126
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IC

International Competition
Aiebvéc AlaywvioTtikd

ARCADIA

Nopyog Zwng Yorgos Zois

EA\G3a, Boulyapia Greece, Bulgaria
2024, 99’

‘Eva Bavatngdpo tpoyaio atixnua avacta-
TAVEI TN XEIPWVIATIKN PACT®OVN TOU ToupI-
otikou Bépetpou. O Mdvvng ki n Katepiva
katapOAavouv GokapIGPEVO! yIa va avayve-
pioouv to BUpa oto tonikd voookopeio. Mali
alNd kai xwpiotd, Ba npoonabricouv va
ouvdécouv koppdtia tou nad\ tng {wng nou
XA0nke, epxdpevol avtipétwnol Y pia oeipd
and avandviexe anokalueig. Kai dev gival
ol pdvol. Xto andékoopo napabaldooio pnap
g nepioxnig, To Apkavtia, n Katepiva Ba
cuvavtioel pia aAokotn cuvtpo@id and
anpooddknNToug cuvodoIndpoug.

Radiant neurologist Katerina has to confront
her worst suspicions as she accompanies Yan-
nis, a former well-respected doctor, to identify
the victim of a tragic car accident at an
off-season seaside resort. Together, but also
on her own nightly excursions to a mysterious
rustic beach bar, they unravel a haunting tale
of love, loss, acceptance, and letting go.

ON-SITE 7/11 Olympion 17:00 &
8/11 Cassavetes 22:00

EDGE OF NIGHT

AKPH THX NYXTAX

Toupkep Xouep Tirker Ster

leppavia, Toupkia Germany, Tirkiye 2024,
85

O Zivdy, unoloxaydg Tou ToupkikoU oTpa-
toU, avalapPdvel tn petaywyn ol eniong
a&iopatikol adepPou Tou, NPoKeIPEVOU va
tov napadwoel oto otpatodikeio. H ano-
oTtoAr poidler pe to andAuto teot nelBapyi-
ag yia tov Zivay, €181kd and t otiyur nou
N ATIPWTIKA anooTPATEUON Kal TO TPAYIKO
éNog tou natépa toug e§akoloubouv va
ok1G{ouv TIG NPOONTIKEG HIAG PEXPI OTIYHAG
ayeyddiaotng kapiépag. Ta ndvia dpwg
nepinAékovtal enikivéuva dtav Katd tn
petaywyn n Toupkia BuBiletar oe pia viyta
BaBidg noAitikr¢ kpiong kal avatapayng.
Me onpeio avagopdg to anotuxnuévo
npa&ikénnpa g 15n¢ louhiou tou 2016, o
npwtoeppavi{duevog oknvobétng Toupkep
Youép ugaivel éva Bpilep ondviag wpipd-
ntag, nidvovtag de&loteXVIKA €va vijpa nou
KataAfyel otny kapdid tou civepd Tou Md-

ikKA Mav. Ztov kéopo tou Akpn ¢ viyxtag
OUTE TO EKTUPAWTIKO QWG TNG HEPAG OEV
apkei yla va unepvikAoel éva okotddi aPe-
Baidtnrtag, unéd to kpdtog Tou onoiou k&Oe
anégaon kivduvelel va e&eNixBei og poipaio
AaBog. DiAp oAdYuya Socpévo ota 80s, pe
1o avaloyo aifépio cdouvtpak.

Sinan, a lieutenant in the Turkish army, is
tasked with escorting his brother, who is also
an officer, to face military court. This mission
feels like the ultimate test of obedience

for Sinan, especially since the disgraceful
discharge and tragic end of their father still
cast a shadow over his otherwise spotless
career prospects. However, things take a
dangerous turn when, during the transfer,
Turkey plunges into a night of deep political
unrest and turmoil. With the failed coup at-
tempt of July 15, 2016, as its backdrop, debut
director Turker Suer crafts a mature thriller
that draws comparisons to Michael Mann's
cinema. In the world of Edge of Night, even
the bright daylight can't dispel the darkness
of uncertainty, where every decision could
turn into a catastrophic mistake. A film deep-
ly rooted in the 1980s aesthetics, complete
with an evocative and haunting soundtrack.

ON-SITE 7/11 Olympion 14:00 &
8/11 Liappa 18:00

HAPPY HOLIDAYS

KAAEZX FNOPTEX

Ikavrap Kénu Scandar Copti
MaAaiotivn, Mleppavia, Fallia, Italia,
Katép Palestine, Germany, France, ltaly,
Qatar 2024, 123’

Téooepig xapaktipeg nou Piovouy TG di-
KéG TOUG EEXWPIOTEG NPAYHATIKOTNTES EVE
ouvdéovtal pe GpPNnKTouG SECHOUC, PiXVouV
Pwg ot olvBeteg oxéoeig petall pulwy,
YEVE®V KAl NONITIGPAV G€ pia noAunadn
enikpdteia. O Papi, évag Malaiotiviog

nou (g1 otn XAipa, £pXETAl AVTIPETWNOG

pe tnv §agvikh petactpor tng ERpaiag
ouvtpdgou Tou, n onoia enavegetdlel tnv
anégaoh tng yia dpPrwon. H pntépa tou, n
Xavav, BubBiletarl pe pia coPapr oikovopikn
Kpion kal un\ékel oe évav kukeova npoBAn-
patev kabag Siekdikei anolnpinon yia to
atiynpa tng képng tng, tng Pigr. H Mipi
npénel va diayelpioTei TV katdbAiyn tng
SIkAG TNG KOPNG Kal, TAUTOXPOVA, ENIXEIPET

(Z-V) NOILD373S TVIDI440
(Z-V) VWWVd10dU OWHZIU3
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VO UNOVOPEUOE! TNV EYKUPOOUVN TNG adep®ng
g pe tov Papi. H ®igl, and tnv nheupd tng,
kouPBaldel évoxa éva puotikd nou ansilei va
kAovioel Tnv olkoyevelakr TNG undAnyn, al\é
kal tn véa tng oxéon pe tov Ap. Oualivt.

Four interconnected characters share their
unique realities, highlighting the complexities be-
tween genders, generations, and cultures. Rami,
a Palestinian from Haifa, is dealing with his Jew-
ish girlfriend's sudden change of heart about her
planned abortion. His mother, Hanan, is facing a
financial crisis and becomes entangled in com-
plications while seeking compensation for her
daughter’s Fifi accident. Miri is forced to confront
her daughter's depression while also working to
undermine her sister's pregnancy with Rami. Fifi
grapples with the guilt of hiding a secret that
risks her family's reputation and her burgeoning
relationship with Dr. Walid.

ON-SITE 6/11 Olympion 14:00 &
7/11 Liappa 17:00

JULIE KEEPS QUIET

H TZOYAI MENEI ZIQMHAH

Aczovapvro Bav Ntaik Leonardo van Dijl
BéAyio, Zoundia Belgium, Sweden 2024, 100

H Zwn tng T{oUM, tou nAéov eAmdogpdpou
Talévtou piag kopupaiag akadnuiag TEvig Tou
Belyiou, nepiotpépetal yUpw and to dOAnpa
oto onoio el apooiwbei anéd naidi. Qotdoo,
n kabnuepivétnta oug té&eig Tou culSyou
khoviletar and tnv idnon tng autoktoviag
piag veapig abAftpiag. MONig o nponovntrg
g TloOM BpebBei oto otdKacTPO TwWV ApXdv
kai tebei extdg akadnpiag pe cuvonTtikég
Siadikaocieg, 6ha ta péAn tou khapn evBap-
pUvovtal va Byouv pnpootd kai va pIAfoouy.
‘Opwg n TloOM péver oiwnnAn... To nAnupu-
PICPEVO ANO EC0WTEPIKN €VIACN VIEUNOUTO
tou Agovdpvto Bav Ntdih -avapeiBola éva
ané ta nhéov alopvnudveuta TV PeTIVOV
Kavvav- okiaypagei tnv dptactn duckolia
ToU va ondoel T oIwnr Tou €va ATOPO nou
£xel néoel Bupa kakonoinong. Kabe nhdvo €8
Quyiler pe akpifeia xyiMiootou to Bdpog autrg
™G CIWNNG, 600 EKEIVN ANOTUNMVEI PE T OEI-
P4 NG KAT and tnv npaypatiki didotacn tou
tpavpatog. MNpoikiopévo pe tn At eppnveia
¢ teviotpiag Téoa @av viep Mnpouk, £€oxa
kivhpatoypagnuévo and tov NikdAa Kapaka-
todvn kai aubBevtikd unoBAnuikd, to H TdouAl
péver olwnnAr givar pia ypoBid oto otopdy!
nou Bupiler k&t ané to e&icou cuykhoviotikd
Never Rarely Sometimes Always.

Julie’s life, as the most promising talent at a
prestigious tennis academy, revolves entirely
around the sport she's been devoted to since
her early childhood. But everything changes

when the shocking news of a young athlete's
suicide disrupts the club’s routine at the club.
Soon after, Julie's coach becomes the focus of
a police investigation and is immediately sus-
pended from the academy. The incident pushes
the other athletes to come forward and share
their stories, but Julie chooses to remain silent.
Leonardo van Dijl's debut film, undoubtedly one
of the standout entries at this year's Cannes
Film Festival, captures the overwhelming strug-
gle of breaking the silence as a victim of abuse.
Each scene is meticulously framed to reflect the
heavy weight of unspoken trauma, while Julie's
silence reveals the depth of her inner scars.
Featuring a subtle yet powerful performance by
tennis player Tessa Van den Broeck, beautifully
framed by Nikolas Karakatsanis's cinematogra-
phy, Julie Keeps Quiet leaves a lasting impres-
sion, evoking the same raw emotional intensity
as Never Rarely Sometimes Always.

ON-SITE 2/11 Olympion 15:00 &
3/1 Liappa 17:00

MEAT

KPEAX

Anpntpng Nakog Dimitris Nakos
EAAG3a Greece 2024, 104

Ye éva xwp16 NG eAAnvIkAG enapyiag, o Takng
etoIpadel Ta £YKAIVIA TOU VEOU TOU KPEONMWAEI-
ou. Tnv nponyoUpevn pépa o yiog tou, o MNau-
\og, okotwvel Tov yeitova nou SiekdIKel PEPOG
™G yng toug. Movadikdg pdptupag gival

o Xprotog, évag veapdg and v ANBavia nou
o Takng éxer otn doUAeyn tou and pikpd.

O Tdkng npéner va anogpacioel noiog Ba ava-
AaBei tnv gubuvn.

In a village in the Greek countryside, Takis
prepares the opening of his new butcher shop.
The day before, his son Pavlos kills the neighbor
who claims part of their land. The only witness
is Christos, a young man from Albania, who has
worked for Takis since his childhood. Takis has
to decide who will take the responsibility.

ON-SITE 4/11 Olympion 17:00 &
9/11 Cassavetes 22:00
ONLINE 5-10/11

ON FALLING

IE NTQXIH

Adoupa Kapéipa Laura Carreira

Hvwpévo Baoikeio, Moproyalia UK, Portugal
2024, 105

AvtAevtag and ) pakpd napadoon tou
BpetavikoU kovewvikol Spdpatog, to otifapd
viepnouto tng Adoupa Kapéipa gihoteyvei to
noptpéto tng Aoupdpa, piag Moptoyaiidag
petavdotpiag nou epydletal o pia axavi



anoBrkn otn Zkwtia. Xtoifaypévn o’ éva
Siapépiopa pe névie akdua petavdoteg and
TNV EUPWNAIKA NEPIPEPEIA, HOVAXIKT KAl
c1wnnAf, BuBiopévn otnv unvwTikh enavain-
Yn piag alotpiwtikig douleidg, n Aoupdpa
BAénel to dveipd NG yia pia kakitepn {wn
va ouvtpifetal - 6x1 W' évav ndtayo, alAd '
évav Auypd. Kapwpévn and pikpég xeipovopi-
€6 kal veUpata, pe tnv YiBupiotr avdoa tng
pataiwpévng npoodokiag evog avBpdonou
nou naoyilel va emPidoel pe a§lonpéneia,

n taivia culNapBdvel pe tpupepdTNTa TNV
abéatn, pehayxohiki npaypatikétnta evdg
oUyxpovou npoletapidtou. To avayAugo no-
AiItikd npdonuo tng taiviag -didonapto and
KOPIKEG MVENEG nou capkalouv Tn pNTopIKA
Tou petapoviépvou kantaliopou- dev
yivetar noté ugnAéepwvo A Sidaktikd, petay-
yiCovtag otov Beath pia cuykivnon angipwg
anoteleopatikdtepn and kdbe pavigéoto.
Drawing on the long-standing tradition

of British social drama, Laura Carreira’s

solid debut crafts the portrait of Aurorg,

a Portuguese immigrant working at a vast
warehouse in Scotland. Crammed into a
small apartment with five other migrants
from the European periphery, Aurora, lonely
and withdrawn, is immersed in the hypnotic
repetition of an alienating job, watching her
dream of a better life crumble - not with a
bang, but with a whimper. Built from small
gestures and whispers, with the soft breath
of a crushed expectation of someone striving
to survive with dignity, the film tenderly cap-
tures the unseen, melancholic reality of the
modern proletariat. The film’s nuanced po-
litical stance - dotted with comedic touches
that subtly mock the rhetoric of postmodern
capitalism - never becomes loud or preachy,
imparting an emotional impact far more
powerful than any manifesto.

ON-SITE 8/11 Olympion 14:00 &
9/1 Liappa 17:00

PIERCE

AOTMXIZMA

Nelioia Adou Nelicia Low

ZiykanoUpn, Taiav, MoAwvia Singapore,
Taiwan, Poland 2024, 106

H eor tou veapou Ziyig, evog pépehm &i-
popdyou, avactat®vetal and v npdéwpn
anogpuldkion tou peyahitepou adehpou
Tou, tou Zixdv, o onoiog KANote okOTWoE
£vav ouvaBAntr tou ot aydva gipaokiag.
H avdykn va enavevwbei pali tou kai va
motéPer v ekdoxn tou Zixav yia 6,t

tov 0drynoe otn Gulakh gival Tétoia nou
Ba tov kdvel va napaPAéyel, extdg and

Ta avnouxntkda onpadia, Kai TG ENiPOveS
npoondBeieg tng untépag toug va ofroel
tov Zixav and tn {wr toug. Xav aAn &ipo-
paxog, n oknvoBétpia avalntd unopoveTika
KI Enipova oto peydou prkoug viepnouto
tng ta adlvapa onueia tng 1EprG otabepdq
NG oIKoyEvelag Kal tou adeApikol decpoy,
yla va Katagépel kaipio nAfypa oTig dnoieg
BePaidtntég pag. H pébodog tng npwtoep-
@avi{dpevng dnuioupyol pavtdlel aldv-
Baotn, kabwg ekkivei and Tig napupég tou
olkoyevelakoU dpApatog yia va katafgel
ota nponvhaia evédg Opikep nou Bupiler
évtova to a&éxaoto lMpéner va piAfjicoupe
yia tov K€Biv. Micw ané tnv npoctateutiki
pdoka kail Tn 6TOAR TOUG, Ol HPWES TNG
taiviag Adyxiopa eivai yupvoi kai didtpntol,
£kBetol oo TPavpa toug, oo ki av diatn-
poUv {wvtavh kdt and tnv emBupia toug
yia {wrj. Oco ki av patmvouv.

The young fencer Zijie's life is turned up-
side down when his older brother, Zihan, is
unexpectedly released from prison, having
served time for killing a fellow athlete during
a fencing match. Zijie's need to reconnect
with his brother and believe Zihan's version
of the events that led to his imprisonment is
so great that he chooses to ignore the unset-
tling signs and his mother's persistent at-
tempts to erase Zihan from their lives. In her
debut feature, the director, much like a fenc-
er herself, patiently and persistently probes
the weak points of the sacred bond between
family and brotherhood, delivering a decisive
blow to our certainties. Her method is flaw-
less, starting from the realm of family drama
and steadily moving toward the edge of a
thriller, evoking the unforgettable We Need
to Talk About Kevin. Behind their protective
masks and uniforms, the characters in Pierce
are exposed, vulnerable to their traumas, yet
they keep alive the flicker of their desire for
life. Even as they bleed.

ON-SITE 5/11 Olympion 14:00 &
6/11 Liappa 17:00

SEPTEMBER SAYS

Apiav Aapnévr Ariane Labed
IpAavdia, Hvwpévo Bacileio, Meppavia
Ireland, UK, Germany 2024, 100’

H Apiav Aapnévt unoypdgel to cevdpio kai
tn oknvoBeoia tng npaTng peydlou prikoug
Taviag g, HIag KIVvRUAatoypagIkng diackeu-
1g Tou yotBikou pubictoprpato Sisters tng
Ntéii Tl6voov (tng vedtepng unoyrgiag
yia 1o Aoyotexvikd Bpafeio Man Booker).
XtiCovtag pia atpdopaipa puotnpiou nou
otoixelvel Tov Beatn, n tavia agnyeitai

(Z-V) NOILD3T13S IVIDI440
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v 1otopia dUo depévwv adeApmv Nou €xouv
Snpioupyroel tov d1kd Toug KOoHO, éva ou-
vapnaoTikd Kal okotelvo ocupnav. H cuykivn-
kA kai kabnhwtikr e§epelvnon tng epnPeiag
{wvtaveUel Pe TIG EPPNVEIEG TWV NPWTAYWVI-
otpiv. O1 adedpég T{ouldi kar Zentépnep
eival axwpioteg, napdro nou eivai noAu dia-
popeTikéG. H Zentépnep eival npootateutikn
Kal enipuAakTiki anévavtl otoug dAoug, eved
n Touldi eivar avoiyth kai Siakatéxetal and
nepiépyela yia tov kdéopo. H duvapiki peta&o
Toug ival NNy avnouyiag yia tn pntépa toug,
n onoia Tig peyaA@ver uévn tng kai dev EEpel
nag va Tg diayeipiotel. ‘Otav n Xentépnep
naipver anofolf and to oxoleio, n T{ouldi
npénel va ta Bydlel népa pévn tng kai apyilel
va diekdikei tnv ave§aptnoia tng - k4TI nou
Sev nepvd anapatipnto and tn Zentéunep.
H évtaon petal twv tpidv yuvaikov khipa-
K@vetal 6tav autég Ppiokouv kataguylo o
éva nakié e€oxikd onit otnv Iphavdia. Ekei,

n Tlouldi avuihapPBdvetar 6t n oxéon tng pe
v adelen tng aAGler pe tpdnoug nou dev
pnopei va katavorjoel f va eAéy&er nA\fpwg.
Mia ceipd and coupealicTIkEG ouVaVTACEIS
Sokipdlouy ta 6pia TG OIKOYEVEIQG.

Ariane Labed signs both the script and the
direction of her first feature film, an adaptation
of the gothic novel Sisters by Daisy Johnson,
who was the youngest author ever nominated
for the Man Booker Prize. Building a haunting,
mysterious atmosphere, the film tells the story
of two inseparable sisters who have created
their own fascinating yet dark universe. Fea-
turing moving performances by Mia Tharig,
Pascale Kann, and Rakhee Thakrar, September
Says explores the complexities of adolescence
through the intense relationship between July
and September, two sisters with very different
personalities. Despite their bond, the growing
tension between the siblings, and also with
their single mother, escalates when they take
refuge in an old country house in Ireland. Here,
July starts to feel a shift in her relationship

with September, a change she struggles to
understand or control. As surreal encounters
challenge the boundaries of family, the film
delves deep into the dynamics of identity, inde-
pendence, and sibling love.

ON-SITE 6/11 Olympion 17:00 &
7/11 Cassavetes 13:00

SHE LOVED BLOSSOMS MORE

ATAMOYZXE TA AOYAOYAIA NEPIZZOTEPO
Mavvng BeoAepég Yannis Veslemes

EAAG3a, Mallia Greece, France 2024, 86'

Tpia adépgia kataokeudlouv pia xpovounxa-
VI HE okond va ENAVAPEPOUV TN VEKPN PNTEPA

toug otn {wr). ‘Otav o ekkevIPIKOG NATEPAG
TOUG KAVEI TNV EPPAVvION Tou, To neipapa
Eepelyel and tov éheyxd Toug kal Eekivael

n xwpoxpovikA nepidivnon Toug ekei nou to
napeABov kai To napdv yivovtal éva og authv
v kopikg 660 kar alékotn Sigpelvnon Tou
névBouc.

Three brothers build an unusual time-machine
in order to bring their long-dead mother back
to life. When their delusional father comes into
the picture, the experiments go awry, and they
descend into a psychedelic hellscape where
the past and present fuse in this comedic yet
deeply disturbing exploration of grief.

ON-SITE 5/11 Olympion 17:00 &
7/11 Cassavetes 22:00
ONLINE 6-10/1

TO A LAND UNKNOWN

XE MIA ATNQXTH IH

Mayvu PAaipel Mahdi Fleifel

Hvwpévo Bacileio, Malaistivn, Fallia,
EA\G@3a, ON\avdia, leppavia, Katap,
Xaoudikf ApaBia UK, Palestine, France,
Greece, The Netherlands, Germany, Qatar,
Saudi Arabia 2024, 106’

AnokAeiopéva otnv ABrva, dUo Eadéppia and
v Malaiotivn, o Zatila kai o Pevtd, avaln-
ToUV aneyvwopéva évav Tpono va Eepuyouv
ané tnv aBeBaidtnrta kar v e&abiiwon. O
Yatila ovelpeletal va gtdoel otn leppavia
kar va avoiel éva pikpd kagé, eved o Pevtd,
BuBiopévog otov eBiopd Tou, Sucyepaivel

tov dpdpo toug npog pia kaAutepn Lwr. Ot
HIKPOANATEG TOUG CUVTONA HETATPEMNOVTAl

oe enikivduva oxédia, pe ta nbikd toug dpia
va dokipalovtar okAnpd. O Mayxvt PAdipel,
pe pia ouPapn oknvobetiki patd xtider pia
10TOpia eNdUVOU pealicpou, e TOUG xapa-
KTAPES Tou va Kivouvtal peta&u eAnidag kai
anehniciag. Aiatnpovtag pia Babid avBpwni-
oTIKANPOCEYYIoN, To @AM MIAG yia Tnv avBpe-
mivn avaykn yia a§ionpéneia kai {wTik6 Xopo
népa and gukolieg kal kAicE. Me évtaon nou
Bupilel Bpikep kar pe pia puxia akfBeia nou
avtnyei t yYAdooa evog Tpupepou veopeali-
opoU, to @iy ayyilel Babid tov Beath. Méca
andé tn diadpopr Toug ot pia kabnuepivotnta
onpadepévn and TNV NPocUYId, oI HPWES
tou avadeikvuovtal Ox1 aniag oG Bupata tng
xNg Toug, aAd w¢ {wvtavoi dvBpwnor nou
nakevouv anévavt og pia aducwnntn npay-
patikétnta, diekdIKOVTAg TNV Unapgr toug

o€ évav kéopo nou poiddel va pnv €xel Kkapia
Béon yi' autolq.

Stranded in Athens, two cousins from Palestine,

Chatila and Reda, are desperately seeking a
way to escape uncertainty and squalor. Chatila



dreams of making it to Germany and open-
ing a small café, while Redo, sunk deep in
his addiction, makes their path to a better
life more difficult. Their petty scams soon
turn into dangerous schemes, severely testing
their moral boundaries. Mahdi Fleifel, with a
firm directorial eye, builds a story of painful
realism, with his characters moving between
hope and despair. Maintaining a deeply
humanist approach, the film speaks of the
human need for dignity and living space
beyond facile clichés. With a thriller-like
tension and a compassionate truth that ech-
oes the language of a soothing neorealism,
this is a deeply touching film. In their journey
through a daily life marked by their refugee
status, its heroes emerge not just as victims
of their fate, but as living people struggling
against an implacable reality, claiming their
existence in a world that seems to have no
place for them.

ON-SITE 8/11 Olympion 17:00 &
9/11 Liappa 14:00

UNDER THE VOLCANO

KATQ AMO TO HOAIXTEIO
Nrapidv Kotooup Damian Kocur
MoAwvia Poland, 105’

Mia oikoyéveia ané tnv Oukpavia anohap-
Baver tig Siakonég tng otnv lonavia, étav
paBaiver tnv €idnon yia tnv eiI6BoAn tng Pw-
oiag otnv natpida toug. H eniotpogn toug
oto Kiefo anodeikvietar adivatn, ki €tol
an’ tn pia otypl otny dAn petatpénoval
and toupioteg og NPOSPUYEG, Nou naketouv
va anodeytouv T véa toug katdotaon. To
Kdtw ané to neaioteio eivar éva de§ioteyvi-
K6, XauNAOpwvo kolvwvikd Spdpa, oxeddv
AVTOVIOVIKO OTNV Aneikovion g Puyikng
napdAuong kai tng Tpauvpatikig enidpaong
€VOG TPAYIKOU YEYOVOTOG OTIG OXECEIG AV
Bpcdnwv nou éxouv xdoel tn yn kdtw an’ ta
nédia toug. Me pia pehayyoAikr oknvoBeti-
Kkr) Tovikdtnta nou ontikonolei Baupdoia tn
paylopévn Puxoloyia TV NPO®Y g, eNe-
yeiakn atpdopaipa, 1diaitepn evaicOnoia
Kal noIntikr evouvaiodnon, n tavia npay-
pateletal TG évvoieg tou névBoug kai tng
ouvaicOnpatikig ano&évwong, enixeipovtag
HIa EVIEA®OG NPWTOTUNN NPOCEyyion TOU no-
Aépou otnv Oukpavia: avti yia nedia paywv,
NTOPATA KAl KATECTPAPKPEVA KTipIQ,E0TIA-
{eTal 6TO PNUAYHEVO EOWTEPIKO oWV SV
£xouv nAéov nou va enicTpéPouv.

A Ukrainian family is enjoying their vacation
in Spain when they suddenly receive the
news of Russia’s invasion of their homeland.
Unable to return to Kyiv, they go from tourists

to refugees overnight, struggling to accept
their new reality. This subtle social drama,
almost Antonioni-like in its depiction of
emotional paralysis, explores the traumatic
effects of a tragic event on the relationships
and bonds of people who feel as though the
ground has vanished beneath their feet. With
a melancholic directorial tone that beau-
tifully visualizes the characters’ fractured
psyches, an elegioc atmosphere, and a deep
sensitivity, Under the Volcano addresses
themes of grief and emotional alienation. It
presents a unique and unexpected perspec-
tive on the war in Ukraine: Instead of battle-
fields, corpses, and ruined buildings, it delves
into the devastated inner world of those who
have nowhere left to return to.

ON-SITE 3/11 Olympion 16:00 &
4/1 Liappa 17:00

WENT UP THE HILL

EIX TO BOYNO WHAA EKEI

Zapioue) Bav MkpivePev Samuel Van
Grinsven

Néa ZnAavdia, Auctpalia New Zealand,
Australia 2024, 100’

O Tlak, nou eykataleipBnke wg naidi, tagi-
Sevel otnv anopakpucpévn Néa Znhavdia
yla va napaotei otnv kndeia tng pntépag
tou, ENiCapneb. Exei, ouvavtd tn xApa tng,
TQ\, n onoia €xel kai ekeivn ta SIKA TNG EPw-
tipata. Katd g viyteg nou akolouBouy,

n EAiCapneb emotpéper kar katalapPaver

ta owpata tou Tlak kai tng TYA, xpnoi-
ponoi@vtag to kabéva Eexwpiotd yia va
enikoivavroel. H TOM épxetal avupéteonn pe
tnv autoktovia tng EAiCapneb, eved o Tlak
avupetwnilel To tpadpa g eykatdAeiPng.
KaBao¢ pabaivouv 6t n ENiapned éxer nayi-
Seutel oe éva petaguoikd kevd, o Tlak apyi-
Ce1 va appioPntei tov Aoyo tng emotpo@rig
tne. Mayideupévor oe évav enikivduvo vuyte-
pIvo xopd, o Tlak kai n TYA npéner va Bpouv
évav tpoéno va analayolv and tov éeyyd
NG, NPIV Toug 0dnynoel TNV KATAoTPOPH.

‘Eva BaBid avnouyaotikd kai cuvdpa Ae-

ntaioBnto Yuyohoyikd dpdua epnveucpévo
and TIG aVapVvAOEIG TOU OEVApIoyPApou

Kal oknvoB£tn and ta naidika tou xpdvia
otn Néta Nico tng Néag Znhavdiag. Mia
olyxpPovn, NPOC®IKN I0TOPIA PAVIACHATOV
nou SIEPEUVA TIG AKPAIEG EKPAVOEIG TOU
névBoug kar tnv eninovn diadikacia anodé-
opeuong and to napeABdy, kapwuévn pe o
€UBpaucTto UNIKS TwV oveipwy.

Abandoned as a child, Jack travels to remote
New Zealand to attend the funeral of his
estranged mother Elizabeth. There he meets
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her widow, Jill, who has questions of her own.
Over the nights that follow, Elizabeth returns
and possesses Jack and Jill, using each of their
bodies to speak to the other. Jill faces Eliza-
beth’s suicide, while Jack confronts his aban-
donment. As they learn she is trapped in limbo,
Jack begins to doubt Elizabeth's reason for re-
turning. Caught in a life-threatening nocturnal
dance, Jack and Jill must find a way to let go

MTN+

of Elizabeth’s hold before she pushes them to
the edge. Went Up the Hill is a psychological
drama inspired by writer/director Samuel Van
Grinsven's memories of his childhood in New
Zealand's South Island. An intimate, modern
ghost story that explores the extremities of grief
in our pursuit of letting go.

ON-SITE 4/11 Olympion 14:00 &
6/11 Liappa 14:00

Meet the Neighbors+ International Competition
Meet the Neighbors+ AieBvég AlaywvioTtikd

THE EXILES

Ol SEPIZOMENEX

Mnelév ®Douveg Belén Funes
lonavia, XiAq Spain, Chile 2024, 110’

H Ntéhia, pia Xihiavr) petavdotpia otn
BapkeAhovn nou Bionopiletal wg odnyog

ta&i, ouveyilel va Bpnvei, padi pe tn porti-
tpia kdpn NG, Tov Bdvato tou Xouhidy, tou
Aavdpa kal NAtéPa TG OIKOYEVEIAG O ONoiog
eixe 1I81aitepn aydnn ot éva xwpd@! pe eNigg
nou kaA\igpyoloe oto xwp16 tou. Kabog ta
oikovopikd edopéva 6ho kal otevelouy, Kkal
pe anokopUpwua pia €§won, dUo yuvaikes
nou ayaniotvtai Babid dpwg kovipdpovral
Siapkag Ba kAnBouv va ndpouv pia endduvn
al\d \utpwtikr andpacn. ‘Eva tpupepd kai
npooyeiwpévo dpdpa nou pi{evel oe NOAG
SiapopeTikd enineda -cav ta NPOAIVIA YEW-
AoyIK& oTP@UATA OE pIa GEICHOYEVH NEPIOXA—,
kivoUpevo Bappeig og opdkevtpoug KUKAOUG
yUpw and dUo evIunwoiakng ocuvaioOnuatikig
npookpoucng xapaktipeg. Or oikoyevelakég
OUYKEVTIPWOEIG, 0 oUPBONIopSE TG NG Kal o
napaln\icpdg tng pe tov xapévo natépa di-
VOUV pIa anpoopevn Kal EANappag unepBatiki
Sidotaon ot pia khacikdtponn ictopia Bprivou
kal e§INéwong, n onoia npooPépel cuykivnon
anpoopétpntou Bdboug pe tnv apecdNTa Kai
NV eINIKPIVEIQ TWV EPUNVEIOV TNG.

Delia, a Chilean immigrant working as a taxi
driver in Barcelona, is still grieving alongside
her college-aged daughter over the death of
Julidn, the family's beloved husband and fa-
ther, who was deeply attached to a small olive
grove he cultivated in his village. As financial
pressures mount and the threat of eviction
becomes imminent, these two women - tied by
profound love but often clashing -are confront-

ed with a painful yet liberating decision. This
tender and grounded drama, layered like the
ancient geological strata of a seismic region,
circles around two deeply impactful characters.
The family gatherings, the symbolic olive grove,
and its association with the late father add a
surprising, almost transcendent dimension to a
classic narrative of mourning and redemption,
delivering emotional depth through the sinceri-
ty and directness of its performances.

ON-SITE 9/11 Tornes 17:00 & 10/11 Liappa 17:00

HOLY ELECTRICITY

IEPOX HAEKTPIZMOX

Tavo KotetioBiki Tato Kotetishvili
lewpyia, OMNavdia Georgia, The
Netherlands 2024, 95’

Kdnou avdueca otov oteyvo, Tpupepd pea-
Mopé tou Axi Kaoupiopdki kai tnv aydnn yia
ug owhilapiopéveg Aentopépeieg tou ougg
Avtepoov (dpwg pe pia noAd nio DIY kai
«Propévn» aioBnuikn), alAd Siatnpavtag pia
oAd3IKA TNG, anpooddknTn alpa, KAToIke auth
n akatdtaktn taivia tou Tato Kotetiofihi. Mia
taivia nou pag evayei 6to noAUxpwpo xAog
g TipAidag, pe 0dnyoug duo Eexwpiotolg
NPWTAYWVIOTEG: o veapdg Nkdvyka kai o §adep-
@66 tou, 0 Mnapt, npocnaboly va ta pépouv
BbAta pe pikpoSoulei£g kal PIKPONEPINETEIEC,
péxp! TN oTypn nou avakaluntouv pia Bakitca
pE okouplacpévoug otaupoug, ol onoiol Ba
TOUG PEPOUV UNPooTd o€ pia Eexwpioth enay-
yehpatikA eukaipia. Epappdlovtag ndve otoug
otaupouls ewta and véov, Ba Toug petapop-
P®OOUY OF HIKPG NAEKTPIKA €pya TEXVNG Kal
Ba Sokipdoouv va ta noulfjoouy népta népta
GTOUG KAToikoug TNG NOANG. Kdnwg étol, Ba



HAG KAVOUV KOIVGVOUG OXI HOVO OTO UMEPOXO
Pne1dwtd piag néAnG nou kpUPer pia iotopia
nicw andé kdBe népta, ald kar otn Sk Toug
toalakwpéva SHop®n NPAyUaTiKGTNTa, o’ éva
NOPTPETO HouXNG PINiag Kal noinong tng ka-
OnpepivéTnTag, TIg anpooddKkNTa yonTEUTIKES
MTUXEG TNG ONoiag cuxva NPOoonePVAPE dixws
SeUtepn okéYn.

Somewhere between Aki Kaurismaki's dry yet
tender realism and Wes Anderson’s love for
stylized details (though with a far more DIY
and lived-in aesthetic) lies this unclassifiable
film by Tato Kotetishvili, which ultimately in-
habits a world entirely its own. Through the
colorful chaos of Thilisi, we follow two en-
dearing protagonists: the young Gonga and
his cousin Bart, as they navigate their lives
through odd jobs and small-time adventures.
Everything changes when they come across a
suitcase full of rusty crosses, leading them to
an unexpected business idea. With a touch of
neon, they turn the crosses into small electric
art pieces, trying to sell them door-to-door

to the city’s residents. In the process, they not
only invite us into the rich mosaic of a city
where every door hides a story but also into
their own beautifully imperfect world. It's a
portrait of quiet friendship and the poetry of
everyday life, shining a light on the unexpect-
edly charming moments we often overlook
without a second thought.

ON-SITE 9/11 Tornes 20:00 &
10/11 Marketaki 16:00

HUNT KYNHTI
Xpriotog MuBapag Christos Pitharas
EANG3a Greece 2024, 73'

O Tidvvng, évag povayikdg o1depdg, Bpiokel
euxapiotnon oto kuvryl. O dinhavég tou
yeitovag, o HAiag, kakopetayeipiletar tov
okUAo tou. Evéow o HNiag Soulevel ta Bpd-
S1a oekIoUpITI, 0 OKUNOG HEVEI KAEIGHEVOG
oTo pnaAkdvi, kAaiyovtag kai yayilovtag
actapatnta. Otav o Mdvvng xdoel tnv and
Xpovia ano&evwpévn pntépa tou, n ou-
ykpouon pe tov HAia poidder avandgpeuktn.

Yannis, a lonely blacksmith, finds comfort in
hunting birds. His next-door neighbor, Elias,
mistreats his dog constantly. While Elias
works as a security guard during the night
shifts, the dog is kept on the balcony barking
and wailing. keeping. When Yannis's es-
tranged mother passes away, he falls apart.
The collision with Elias will be inevitable.

ON-SITE 2/11 Cassavetes 22:00 &
3/11 Cassavetes 16:00
ONLINE 3-10/1

INK WASH

NEPO XTO MEAANI

Xapa Toopakidn Sarra Tsorakidis
Poupavia, EAAG3a, Aavia Romania,
Greece, Denmark 2024, 89’

Ek npatng dYeng xapnAdtovo, pa ekkm-
@avTika S1aNgepaAcTIKG, TO EVIUNWCIAKd
viepnouto tng Xdpa Toopakidn pikd tnv
idia oty eni npocwnikou ki eni noNiTkoy,
p€oa anod tny IoTopia piag yuvaikag nou
Aiyo npiv ané ta capdvta tng xpdvia doki-
pader va enavanpoodiopicel TiG Npotepald-
TNTEG TNG Kal va koitd&er pe kabapdtnta
{wn tng Kkai tov kdopo yupw tng. H Aéva,
pia Lwypdgog nou npocnabei va Eenepdoel
évav xwpiopd, avalapBaver va {wypagioel
Hia ToIxoypagia og £va pnpoutalicTike
Eevodoyeio nou avakaivi{etal kanou otnv
e€oxn tng Poupaviag. Ekei, kupiohektikd
Xapévn o€ éva dyvwoTo tonio, avapeoca
otnv enifAnuiki auctnpdtnta Tou kTipiou
Kal TN peyalonpéneia tng axavoug euong
nou to nepifdMel, n Aéva Ba Siacyioel

TG SIKEG TNG SUPNANYAEdEG SixwG KOPAOVES
ka1 dpdpata, npog pia cuvaicOnuatikn kai
Yuyohoyikr vnvepia. Makpid ané ta nbika
tetapéva dpdpata Tou olyxpPovou poupa-
vIkoU oivepd, to Nepd oto peAdvi ouoThvel
pia dnpioupyd pe Eexwpioth pwvn Kal nAou-
ola aie®nuki nakéta, nou katopBaver va
ouvdéel e€aipetikd TIG ypappég avdpeca oe
pIa HIKPA NPOc®nIKY IoTopia Kal T peyalu-
TEPN EIKOVA PIAG XWPAG KAl PIAG YEVIAG OF
alayn, kavovtag pia Babid topn pe diopa-
kA Aentétnta kar kabapn patd.

At first glance, understated but piercingly
profound, Sarra Tsorakidis” remarkable debut
speaks both on a personal and a political
level. It follows the story of a woman nearing
40, who attempts to reassess her priorities
and gain a clearer perspective on her life and
the world around her. Lena, a painter recover-
ing from a breakup, is hired to paint a mural
in a brutalist hotel undergoing renovation in
the Romanian countryside. Surrounded by
unfamiliar landscapes, caught between the
imposing architecture and the vast, untamed
nature, Lena embarks on her own quiet
journey, without dramatic outbursts, towards
emotional and psychological serenity. Steer-
ing away from the morally intense dramas of
contemporary Romanian cinema, Ink Wash
introduces a filmmaker with a distinctive voice
and a rich aesthetic palette, masterfully con-
necting the personal with the broader picture
of a country and a generation in transition,
offering deep insight with subtlety and clarity.

ON-SITE 6/11 Tornes 17:00 &
7/11 Cassavetes 16:00
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KILLERWOOD
Xpriotog Macoalag Christos Massalas
EAANGSa Greece 2024, 84

O Titog, évag veapdg oknvoBétng, etoinaler
v kaivolpyia tou taivia - éva Bpilep yia
pia og1pd avedixviaotwy Povev otn olyxpovn
ABrva. Exouv 6)oi autoi o1 pévol teeotei
and tov id1o katd cuppor dohoedvo; Eival
6Aa otn opaipa tng puboniaciag;

Titos, a young director, is preparing his new
film - a thriller investigating a series of un-
solved murders in modern-day Athens. Could
these killings be the work of a serial killer? Is it
only fiction?

ON-SITE 5/11 Cassavetes 22:00 &

6/11 Cassavetes 16:00

ONLINE 6-10/11/2024

THE MOHICAN

O MOIKANOX

®Dpevrepik Dapoutoi Frédéric Farrucci
FTallia France 2024, 87’

2tnv Kopoikr tou ungp-toupiopol kai tng
pagiag twv epyordBwy, évag Bookdg nou
Siatnpei To konddiI Tou oe Nnpovopiakd onpeio,
ndvew otn BdAacoa, déxetar anerég and toug
pagidloug - ald avtiotéketal. Otav, ot pia
ayipayia p' éva npwtonalikapo, o Bookdg
Sianpd&er apuvopevog eoévo, o pagidlol kai
o1 apxeg e§anolUouv éva avehénto avBpwno-
Kuvnyntoé an’ dkpn o' dkpn tou vnoiol. Opwg
o puydc Ba Bpel toug nio anpooddéknToug
cuppdyoug: tnv aktiBiotpia aviyid Tou Kal,
KUPI®E, TNV KOIVGVIa T®wV ankdv vnolntoy,
nou naipvouv unod tny NPooctacia Toug Tov
«Moikavox, 6nw¢ tov Bagti{ouv - Tov uévo
avApecd Toug Nou UPOVEI avacTNPa oTNV
loonédwon tou tonou. Aev gival pévo &t o
Moikavde eival pia eviunwoiakd kahogTiayué-
vn taivia katadingng, kapwpévn pe dkpa Nitd-
TNTa, NOU avave®Vel Tov apxetunikd pubo tou
«anhou avBponou anévavt oto diepBapuévo
clotnua». Auté nou kabiotd tnv tavia ana-
paitntn €ival ol avatpixIaoTikéG avaloyieg Tng
pe éoa cupPaivouv katd pAkog oAdkAnpENG TG
HECOYEIOKAG aKTOypappng, Nave an’ 6Aa dpwg
n avayAuen -al\d noté gtnvd katayyehtiki-
nohitiki tng B€on, kabwg kai n ékkAnon yia
alMnheyyln kai n0ikA akepaidtnta.

In the Corsica of overtourism and the con-
tractor mafia, a shepherd who maintains his
herd in a privileged spot, on the seq, receives
multiple threats by the mafia - yet he opposes
them. When he commits a murder defending
himself during a skirmish with a henchman,
both the mafia and the police launch a man-
hunt across the island. But the fugitive will find

allies in the most unexpected of people; his ac-
tivist niece, as well as the community of humble
islanders who take him under their wing, dub-
bing him “the Mohican” - the only one stand-
ing his ground in the face of the degradation
of the region. It's not just that The Mohican is
an impressively well-crafted chase film, made
with the bare necessities, and breathing new
life into the archetypal myth of the “simple man
against a corrupt system”; what renders the film
a must-see are the chilling similarities with all
that occurs across the entire Mediterranean
coastline, and primarily, its clear - yet never
cheaply accusatory - political stance, as well
as the call for solidarity and moral integrity.

ON-SITE 8/11 Tornes 17:00 &
9/11 Marketaki 16:00

NEW DAWN FADES

Mciouptodv Kehték Gircan Keltek
Toupkia, leppavia, ltakia, ONavdia,
NopBnyia Tirkiye, Germany, ltaly, The
Netherlands, Norway 2024, 132’

Me oxnvikd tnv nal\dpevn ald pali otor-
Xelwpévn kai pacpatiki Kevotavtvoinoln, o
Akiv nepinhaviétal otoug dpdpoug tng éxoviag
aproel niow tou pia diadpopr| ot Puyiatpl-
KE€G kAvVIKEG, avalnTtavTag kataplyio ota 1Epd
pvnpeia tng ndAng. Kabag nalever va Pper tnv
npoocwnikf Tou Icopponia kai va paléyer ta
KOMpATIa TNG PayIopEVNG Tou unapéng, Picover
otiypég ave€hyntng éxotaong, kabwg ta dpia
g Moyikrig Bohdvouy kar n npaypatikétnta
Seiyvel nia peuotr kal appiBoln. Egepeuvavtag
v nepinhokn uen g Yuyikng acBéveiag wg
KOIVGVIKAG Kataokeur, o Mkouptodv KeXték
pag npokalei va appioBntricoupe g Befai-
6TNTEG Pag, TOoO oTIG I8EEG pag yIa Tty TPEAa
600 Kal yia To id10 To oivepd. Méoa and tnv
EVIUNWOIAKN KIVAHATOYPAPNon Kal Ta ou-
vapnaotika nxotonia, n taivia cuvBEtel pia
ocupgwvia 18edv, Yuyxoroyiag kai Tou idiou Tou
ténou, diepeuvavtag nag to nepiBdAov kai ol
ouvBrke Siapoppdvouy tnv Yuxr pag. Kabeg
0 voug tou AKiv NEPICTPEPETAl OE UNEPPU-
oikoUg kdopoug, to New Dawn Fades yivetal
pia payeutikr avravakhaon g avBpanivng
KOTAoTACNG - HIA KATAVUKTIKY KIVpatoypa-
@IKF EPNEIpia nou PING pE XPNopoUg alAd kal
aIXUNPEr CAPnVEIQ GE OMOIOV EXEI VIWOE! NOTE
XQMEVOG 0TO XA0g TG Unapgng.

Set against the vibrant yet haunting back-
drop of Istanbul, Akin roams the city streets
after leaving behind a long journey through
psychiatric clinics, seeking solace in the sa-
cred monuments of the city. As he battles to
regain his inner balance and piece together
the fragments of his shattered life, he expe-



riences moments of inexplicable ecstasy,
where the boundaries of reason blur, and
reality becomes fluid and uncertain. In New
Dawn Fades, Gurcan Keltek delves into the
complex fabric of mental illness as a social
construct, urging us to question not only our
understanding of madness but also our per-
ception of cinema itself. Through breathtak-
ing visuals and immersive soundscapes, the
film weaves a symphony of ideas, psycholo-
gy, and setting, exploring how our surround-
ings and circumstances shape the soul. As
Akin's mind spirals into supernatural realms,
the film becomes a hypnotic reflection on
the human condition - a profound cinematic
journey that speaks in riddles yet resonates
with sharp clarity for anyone who has ever
felt lost in the chaos of existence.

ON-SITE 5/11 Liappa 14:00 &
6/11 Marketaki 22:00

RED PATH

TO MONOIATI TOY AIMATOX
Aotpi Axoup Lotfi Achour

Tuvnoia, FaAAia, BéAyio, MoAwvia, Za-
oudiki ApaBia, Katap Tunisia, France,
Belgium, Poland, Saudi Arabia, Qatar
2024, 101

‘Otav pia opdda tdixavuotav entibetal

oe 8o veapoug Bookolg ota BEON Twv
Bouvav tng Tuvnoiag, o 14xpovog Acpdep
yivetal pdptupag tou anoke@alicpou Tou
Eadéhgpou tou, tou Nildp, kail unoxpemvetal
va pETAPEPEI TO KEPAN TOU WG pakaPpio
MAVUHG OTNV OIKOYEVEIG TOU. ZUyKAOVI-
Opévog and To TPayiko yeyovog, o Aocpdg
npoonaBei va avtene&éNBer Yuyohoyikd
Kal, TAUTdXPova, va odnyrRoel TouG ouy-
YEVEIG TOU OTOV TOMO Tou €YKAAPATOG yIa
va gépouv niow to ntwpa. Epnvevopévo
and éva Npaypatikd yeyovog nou €xel TG
pileg TOU OTNY KOIVWVIKA NpaypatikdTnTa
NG Tuvnolaknig enapyiag, to Movondt tou
aiuatog agnyeitarl to taid ota B&ON tng
nAnywpévng Yuxrg evog veapol Bookou
nou kaleital va diaxeipiotei To Tpaldpa g
anwleiag kal tov napaioyiopd g Biag.
Mia cuykloviotikr Taivia evnhikioong nou
emdiwKel, péoa and tn olvdeon Tou va-
toupaliopoU pe To oveIpIkd GTOIXEIO Kal TN
ouvUpavon Tou NPoowNIKoU HE TO NONITIKS,
va avalntioel tn AiTpwon Tou npwtay®-
viotr, unevBupilovtdg pag tn poipa twv
naidiv og ePNONEPEG NEPIOKEG.

When a group of jihadists attacks two young
shepherds deep in the Tunisian mountains,
14-year-old Ashraf witnesses the horrific be-
heading of his cousin Nizar and is forced to

carry the severed head back to his family as
a grim message. Traumatized by the tragedy,
Ashraf must now confront his own fears and
lead his relatives to the site of the attack to
retrieve the body. Based on a true story root-
ed in the social realities of rural Tunisia, Red
Path delves into the depths of a wounded
young soul grappling with the trauma of loss
and the absurdity of violence. Through its
raw portrayal of a boy’s journey to overcome
his pain, the film presents a powerful com-
ing-of-age narrative that intertwines the per-
sonal with the political. Blending naturalism
with dreamlike elements, Red Path explores
the delicate balance between reality and
the subconscious, ultimately searching for the
protagonist’s redemption and reminding us
of the cruel fate that often befalls children in
conflict zones.

ON-SITE 7/11 Tornes 17:00 &
8/11 Marketaki 16:00

RIVIERA

PIBIEPA

Opepéag MNepetlfig Orfeas Peretzis
EAAG3a, FaMlia Greece, France 2024, 84’

‘Evag dppwotog poivikag, éva katadikaopé-

vo kahokaipivé 18UNIo, Kal pia pntépa nou
B€)er va ta aprjoel 6ha niow tng. Autd Ba
eival to teleutaio kalokaipr Tng AAknotng
otnv ABnvaikn PiBiépa.

A dying palm tree, a doomed summer ro-
mance, and a mother who wants to move
on. This will be Alkistis's last summer on the
Athenian Riviera.

ON-SITE 8/11 Cassavetes 19:00 &
9/11 Cassavetes 16:00
ONLINE 9-10/1

THANK YOU FOR BANKING WITH US
EYXAPIZTOYME NA TH ZYNAAAATH ZAZ
Adika Apnag Laila Abbas

Malaiotivn, Meppavia, Zaoudiki Apafia,
Katap, Aiyuntog Palestine, Germany, Saudi
Arabia, Qatar, Egypt 2024, 97’

Yndpyouv ¢popéG nou To ypdupa tou vopou
Sev AapBdver unéyn tou to Sikaio. Me pia
tétoia adikia €pXovIal avTIPETWNEG ol Suo
adelpeg Noupa kar Mapidp, twv onoiwv o
natépag nebaivel npiv npohdPel va toug pe-
tafiBdoel o onpavtikd nocd Twv xpnpdTey
nou eixe otov Aoyapiacpd tou. LUppwva

pe tov 1ohapiké véuo n nepioucia tou Ba
poipactei ota dUo, TO €va pIGd OF EKEIVES
Kal to dMo otov ano&evwpévo aderpod
TOUuG - HOvo Kkal pévo eneidn eivar dvipag.
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O Suo yuvaikeg Ba apricouv otny dkpn Tig
S1apopPEG TOUG Kal TIG MPOCWIKEG TOUG ava-
o@pdleieg npokelpévou va digkdikicouv autd
nou vi®Bouv &tI Toug avikel, evdvtia o pia
natpiapyikn koivwvia. Einwpévn pe xiotpop
Kal TpueepdTnta ald kai pe EekdBapn no-
NItk potd, n 1otopia tou Euxapiotodpe yia
T ouvaAlayrj oag PETaPOPPOVETAl OTa XEpIa
¢ Adiha Apnag o éva yAukonikpo, yEpato
£vtaorn, oniptdda kar o0 KPITIkS nNvedpa PiAp
yla tn yuvaikeia evéuvaumaon kai tTny avaykn
yia alayn.

There are times when the letter of the law fails

to deliver true justice. Noura and Mariam, two
sisters, find themselves facing such an injustice
when their father passes away before he can
transfer a significant sum of money to them.
According to Islamic law, his estate will be split

in two, with one half going to the sisters and the
other to their estranged brother — simply be-
cause he is a man. United by their shared sense
of fairness, the sisters set aside their differences to
stand up against a patriarchal system and their
own fears, determined to claim what they believe
is rightfully theirs. Infused with humor and tender-
ness, yet with a sharp political edge, Thank You
for Banking With Us, in the hands of Laila Abbas,
becomes a bittersweet film filled with tension, wit,
and a poignant critique on female empowerment
and the urgent need for change.

ON-SITE 5/11 Tornes 16:30 &
6/11 Marketaki 16:00
ONLINE 6-10/1

U ARE THE UNIVERSE

EXYMIMAN

MapAo ‘OctpikoP Pavlo Ostrikov

Ouxpavia, Béyio Ukraine, Belgium 2024, 102

To Eotunav puég odnyei ot éva povadikd takidi
670 cUpnav, otnv aydnn, otn pova&id kai oto
ayavég, ave€epelvnto tonio tng avBpodnivng
Unap&ng. O Avtpél, évag anhdg odnydg evog
@optnyou diactnudndoiou, Ba Bpebei va sival
o pévog emdev petd and pia capwtikn €kpnin
nou KATaoTPEPel oAokANpwTikd tn M. Me
povadiké cUVIPOPo éva poundt pe apiBolin
aioBnon tou xioUpop, n povayikn tou diadpo-
pr NPOG TO AVANOPEUKTO TEAOG NAPVE! pia
anpooddkntn tponn dtav AapPBdver éva prvu-
pa ané pia laANida actpovaltiooa nou eival,
anokAEICPEVN OE évav HakpIvO SIacTNUIKO
otabpd. Kanwg £tol1, o Avtpér Ba Eexivioer pia
napdtolpn «unap&iaki» anocTtoAd yia va tn
OUVAVTIOEl, HETAHOPPHOVOVTAG HIa IGTOPIa Moy
Bupiler pi\y enictnpovIKAG pavtaciag os pia
e€epelivnon Twv KoV Bacikov pag avaykov
yia enan, aydnn kai avaljtnon tng ehnidag,
aképn ki étav 6ha poidlouy va £xouv xabei.

Tupiopévo katd tn Sidpkeia NG PWoIKAG eiofo-
Mg otnv Oukpavia, To vtepnouto tou MNdéBro
‘Octpikop eivar tautdypova pia aiaydnntn
dramedy kai pia e€aipetikd anoteheopatiki
petapopd yia v enifivon unpootd ot pia
aveinwtn tpaywdia.

U Are the Universe invites us on an extraordi-
nary journey through space, love, loneliness, and
the vast, unexplored landscape of human exist-
ence. Andriy, an ordinary truck driver on a cargo
spaceship, becomes the sole survivor after a
devastating explosion wipes out Earth. His only
companion is a robot with a questionable sense
of humor, and his lonely voyage toward an
inevitable end takes an unexpected turn when
he receives a message from a French astronaut
stranded at a distant space station. This sparks
Andriy’s bold “existential” mission to reach her,
transforming what initially seems like a science
fiction film into a profound exploration of our
deepest human needs: connection, love, and
the search for hope, even in the face of total
loss. Shot during the Russian invasion of Ukraine,
Pavlo Ostrikov's debut is both a charming dram-
edy and a powerful metaphor for survival in the
midst of unimaginable tragedy.

ON-SITE 4/11 Tornes 17:00 &
5/11 Marketaki 17:30

VITTORIA

BITOPIA

Aleoavrpo Kaoiykohi, Kéioi Kaougpuav
Alessandro Cassigoli, Casey Kauffman
ltalia ltaly 2024, 81’

Mia pntépa IRy ayopi®y, Navipeuévn e
€vav Avtpa nou tnv ayandel, 1810KTATPIA EVOG
nETUXNPEVOU KoppwTnpiou otn yepdtn Bountd
kai 1otopieg NanoAn, Bacaviletar ané pia
£vtovn, oxedov akatavontn enibupia nou dev
TNV aPrivel oUxN: N OKEYPN Va AnokKTAoel éva
Kopitol gival cuvex®ws oto pualod tng. ‘Epyetal
oToV UNVo TG o€ Gvelpa Kal kataduvacTeUel
v kaBnuepivétntd tneg. H embBupia tng poidler
HE EPPOVT, TN PEPVEI OE CUYKPOUOT) OXESSY pE
6ho 1o nepiBdMov tng. Or dvBpwnol yipw tng
aduvatouv va kataldBouy ta kivitpa nicw and
¢ npdgeig g, al\d yia ekeivn gival kGt nou
anhag npéner va yivel. Mpdkertar yia éva kanpi-
1010 1 yia pia koopikr SUvaun nou tng Baler
pwud kar Ty odnyei; Basiopévn o pia aAnbivi
1otopia nou &exe\ilel and aguiacidwtn alj-
Be1a kar akatapdyntn tpupepdTNTa, To Brtdpia
kivnuatoypagei aknBivoug avBponoug oe pia
avanapdotaon g {whig Toug, KAVOVTAg Toug
«81koUg cou avBponoug» otny nopeia. Kavéva
pdt dev Ba peivel oteyvd @G To TEAOG EVOG PiAp
nou eival tdco anpooddKNTo kal Hovadikd 6o
ol anioTEUTES 16TOPIEG Nou upaivel N idia n {wn.



A mother of three boys, married to a husband
who adores her, and the owner of a success-
ful hair salon in the vibrant city of Naples, is
tormented by an intense, almost inexplicable
longing: the desire to have a daughter. This
thought haunts her dreams and dominates
her everyday life. It becomes an obsession,
putting her at odds with nearly everyone
around her, who fails to understand why this
desire consumes her so deeply. But for her, it's
something that must happen. Is it just a fleet-
ing whim, or is it a cosmic force that drives her

FFC

forward, igniting a fire inside her? Based on

a true story, overflowing with raw truth and
irresistible tenderness, Vittoria brings real peo-
ple to life on screen, turning them into “your
kind of people” as you follow their journey. It
leads to an ending that is as unexpected and
unique as the extraordinary stories that life
itself creates, leaving no one untouched.

ON-SITE 7/11 Tornes 20:00 &
8/11 Marketaki 13:00
ONLINE 8-10/1

Film Forward International Competition

Film Forward AigBvég Aiaywvictikd

THE BALLAD OF SUZANNE CESAIRE

H MMAAANTA THX ZOYZAN XEZEP
Mavthiv Xavt-EpAik Madeleine Hunt-Ehrlich
HIMA USA 2024, 75'

«Eipacte oto edw-kai-tdpa, npocnabovrag
Va YUpIoOUpE Hia Talvia yia pia yuvaika

nou dev ABe)e va tn Bupouvtam: H TaAida
nBonoidg Zitd Avpd ondel tov tétapto toixo
KOIT@VTAG OTA PATIA TO KOIVO, KAl NEPIYPAPEI
1o aniBavo eyyeipnua oto onoio npénel va
avtanokpiBei. Kaleitar va unoduBei tn Tou-
{Gv Xelép: pia pepiviotpia and tn Maptvika,
HIa MOIRTPIA PE XAPAKTNPICTIKO appo-cou-
peaNioTikS 18iwpa, pia Suvath eV Katd Tng
anoikiokpatiag napd to cUVIOHO Ot £KTaon
£pyo TN, pia aktiPiotpia nou onuddeye to
nveupatikd kivnua négritude oto Mapiol tng
Sekaetiag tou ‘30, pia yuvaika nou n loto-
pia pe kepalaio To NPWTO NG ypAppa TV
katétage wg ouluyo tou didonuou NOAITIKoU
Aipé Zelép. Mia tawvia yia pia yuvaika nou
npoonaBouoe va unv tn Bupolvtar pévo oto
péMov, al\d oto Bikd TG «edW-KaI-TOPA»,
Sev pnopei napd va enevduel otn dUvapn nou
£XEl HOVO TO OIvepd, va katapyei tn Piwpévn
aioBnon tou ypaupikoU xpdvou, va épvel
oTo napdv pia AAn ekdoxn tng IoTopiag, va
pag épvel SAeg kal dAoug evadniov Twv eubu-
VoV pag péoa and tn pébegn.

"We are making a film about an artist who
didn't want to be remembered": French
actress Zita Hanrot, breaks the fourth wall,
staring the audience in the eye, and describes
the impossible endeavor she is about to un-
dertake. She has to portray Suzanne Césaire;
a feminist from Martinique, o poet possessing
a distinctive Afro-surreal idiom, a strong

anti-colonialist voice taking a stand despite
her limited work, an activist that marked the
Négritude spiritual movement of the 1930s in
Paris, a woman who was dubbed by His/tory
as the wife of the famous politician, Aimé Cé-
saire. A film about a woman who was trying
not only to be remembered in the future, but
also in her own "here-and-now,” invests in the
power of cinema to obliterate the experience
of linear time, to bring another version of the
story to the present, and to prompt us all to
confront our responsibilities through methexis.

ON-SITE 5/11 Tornes 14:00 &

6/11 Liappa 23:00
ONLINE 6-10/11

CAFE 404

A\éEavdpog Toithipwvng Alexandros
Tsilifonis

EAAG3a Greece 2024, 93’

O Tipi nakever va kpatioel {wvtavo to
Eexaopévo Café 404. Mia puotnpiddng
todvta gépvel Tnv ehnida yia owtnpia, al\d
pe T kdotog - n anknotia, o eykAnuatieg
kai n aotuvopia Bubifouv ta ndvta oto
X40g, ans\dvtag to kabeti yUpw Toug.

Jimmy fights to keep the forgotten Café 404
alive. A mysterious bag presents a chance
for salvation, but with a steep cost—greed,
criminals, and the police quickly spiral the sit-
uation out of control, threatening everything
around them.

ON-SITE 3/11 Cassavetes 22:00 &
5/11 Cassavetes 13:00
ONLINE 4-10/1
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THE HYPERBOREANS

Ol YNEPBOPEIOI

Kpiotépnal Agév, Xoakiv Kooivia Cristébal
Leén, Joaquin Cocifa

XiAj Chile 2024, 71

‘Otav pia ¢wvi péoa oto HUald evog and
toug acBeveig tng anokallntel éva oevdpio,

n nBonoidg kar Yuxordyog Avtdvia lkioev
ano@acilel va to PEpel oTn PeydAn oBdvn.
Avalntovtag ouvepyacia ge To oknvoBeTikd
Sidupo Aegdv & Koaivia, Snuioupyolv éva otau-
podpdpl Bedtpou, eNGTPOVIKAG Ppaviasciag,
avipéiociov kai enivonuévng Bloypagiag, yepdto
ané napdAnAoug KGOPOUG Kal OTOIXEIWHEVO
and tn okid evég Xillavol cuyypagéa, Tou
veovali 8avdi Miyké\ Zepdvo (1917-2009),
@G pia Saipovikf popeA. Metd Tnv npddTn Toug
taivia peydhou pAkoug animation (The Wolf
House, 2018), to xiNiavé Sidupo emiotpépel,
avapelyviovtag koUkAeg, stop-motion kat live-
action, Béatpo kal enictnpovikn gavtacia, o
HIa CUVAPNAGCTIKY NPAYHATIKA KAl ENIVONPEVN
Bioypagia nou daveiletar Tov titho tng and
v eMnvikr puBoloyia. Ztov opiakd xopo
£vOG peydlou otolvtio, o povadikdg pag odn-
YO¢ eival pia yuvaika —agnyritpia, nBonoidg kai
pdyiooa tng YeudaicOnong- nou alnenidpd
HE OKNVIKG Kal opoldpata oto oTh Ttou Zop
Mehigg, akolouBwvtag ta Brjpata evog dv-
3pa pe odpKa Kal 00TA: EVOG CUYYPAPEQ KAl
Snpioupyol NAPAANPNUATIKOV ECWTEPICTIKAOV
Bewpiv. Mpéner va tov Solpe w¢ pia ouvap-
nactikf avepaiia f wg ocUpBoro evog Babute-
pou Kakou;

Actress and psychologist Antonia Giesen
decides to film a script revealed by a voice
within the mind of one of her patients. Seeking
collaboration with the filmmaking duo Ledn

& Cocifa, they craft a crossroads of theatre,
science fiction, animation and fabulated biop-
ic, populated by parallel worlds and haunted
by the shadow of a Chilean Nazi writer, the
Chilean neo-Nazi dandy Miguel Serrano (1917-
2009), as a demonic figure. Following their first
feature-length animated film The Wolf House
(2018), the Chilean duo is back, mixing pup-
pets, stop-motion, and live-action, theater, and
science fiction, in a real and fabricated biopic
that borrows its title from Greek Mythology.

In the liminal space of a big studio, our only
guide is a woman - by turns storyteller, actress,
and illusionist - who interacts with Méliés-style
cardboard sets and effigies, following in the
footsteps of a very real man: a writer and the
originator of delirious esoteric theories. Should
he be viewed as a fascinating anomaly or
symbolic of a deeper evil?

ON-SITE 5/11 Tornes 22:30 &
6/11 Marketaki 13:00

| SAW THE TV GLOW

EIAA TH AAMWH THX THAEOPAXIHX
TZéiv Zévpnpav Jane Schoenbrun

HIMA USA 2024, 100’

‘Otav évag povayikdg épnfog avakalintel,
xdpn o€ évav ocuppadnth tou, éva puotnpio-
de¢ petapecoviktio tnAeontikd npdypapua,
0 koG TNG eknopnng apxilel va yivetal nio
aAnBivég and tny idia tou tn {wn. To Tlév
Yévunpav agnyeital NEPITEXVA Hia atgooeai-
PIKA KAl avaTpIXIacTiKy 1I0ToPIa yIa TouG EQI-
AATEG TV NPoAcTi®V Kal TNV evnAikinon ota
péoa tng dekaetiag tou ‘90, xtilovtag ctadia-
KA pia aioBnon enikeipevng aneizig nou &edi-
NAGVETAl GTNV NOPEIa TV ETWY, WG TNV TENIKA
g €kpnén. Eva kabnAwtikd oxdAio yia v
gpPOVA TNG KouAtoUpag pag pe tn vootalyia,
aAAd kal yia Toug TPONOUG PE TOUG ONoIouG
avakaAinTtoupe tov £autd pag péca and doa
napakolouBoUpe. ‘Eva Eexwpiotd epnPikd
@IAy, nou ciyoupa Ba Bper tn Béon tou oto
navBeov twv oclyXpovev KAAGIKOV £pywvV
6nwg to The Craft kai to Donnie Darko. Mia
nohueninedn 1otopia nou dx1 pévo YPuyaywyei,
al\d npoopépel ki évav Babu, npwtdtuno
oToxaopd yia TNy TautdTnTa, TNV anatnii
@Uon ™G PVAENG Kal Tnv anodoxr Tou autol
pag. Mavw an’ éAa, to Eida t Aduyn tng
tnAedpaong onpatodotei tnv eppdvion piag
and g nio aubevtikéG VEEG PWVEG TNG ENOXAG
pag, kai kopilel pia epéokia, atpdunTn Hatid
OTOV queer Kal TPAvG KIVPAaToypd®o.

When a lonely teenager is introduced by a
classmate to a mysterious late-night TV show,
the world within the show begins to feel more
real than real life. Jane Schoenbrun’s evoc-
ative and uncanny story of suburban horrors
and coming-of-age in the mid-1990s creates
a foreboding feeling that unspools across
decades before reaching a breaking point. A
mind-bending exploration of both the perils of
our culture's obsession with nostalgia and the
ways we find and make ourselves in the things
we watch. A glorious teen movie destined to
be discussed in the same breath as classics
such as The Craft and Donnie Darko. It's a
multi-layered story that pops and entertains
throughout, but provides a rich, thoughtful,
utterly original meditation on identity, the un-
reliability of memory, and embracing what it
means to be yourself. But most of all, | Saw the
TV Glow heralds the arrival of not just one of
the most singular American filmmakers of our
times, but also an uncompromising new vision
of queer and trans cinema.

ON-SITE 3/11 Marketaki 16:00 &
4/11 Marketaki 13:00




INVENTION

E®EYPEXH

Képrvei Zxifevg, cuvdnpioupydg: Kahi
Xepvavteg Courtney Stephens, co-creator:
Callie Hernandez

HIMA USA 2024, 72’

Metd tov Eapviké Bdvato tou natépa tng,
o onoiog Atav diaéntog yia Tig Bewpieg
GUVWHOGIAg Tou, N KOPN Tou KAnpovopsi tThv
natévta piag neipapatikig Oepaneutikig
ocuokeunq. H Epelpeon, pe ulhiké and tov
natépa tng Kahi Xepvavteg, kataypdeel tn
Siadikacia névBoug yia évav yovid pe apepi-
Aeyopevn npoocwnikdtnta, eved N idia n tai-
via yivetal avanéonacto pEPog authg Tng
S1adpopng. Onwg avapépouy o1 dnpioupyoi
tng, n «Epeupeon eivar pia avalrtnon twv
pUBWV Kal TV PAVIAGINOEWY NOU CUXVA
akohouBoUv tnv anwAeia kai pag Ponbolv
va avté§oupe tnv anoyonteuon - 1600 o€
npocwnikd eninedo 600 Kal WG KoIVeVia, o€
nep16doug €OVIKAG napakpig».

In the aftermath of a conspiracy-minded fa-
ther's sudden death, his daughter inherits his
patent for an experimental healing device.
Featuring archives from Callie Hernandez's
late father, Invention explores the process of
grieving a complicated parent, and the film-
making itself becomes a part of the process.
In the words of its creators, “Invention is an
exploration of the fictions and fantasies that
often follow loss and allow us to bear dis-
appointment - both as individuals and as a
public in times of national decline”

ON-SITE 8/11 Liappa 21:00 &
9/11 Tornes 14:00

KYUKA BEFORE SUMMER’S END
KIOYKA MPIN TO TEAOX

TOY KAAOKAIPIOY

Kwoti¢ Xapapouvravng Kostis
Charamountanis

EA\G3a, Bépeia Makedovia Greece, North
Macedonia 2024, 106’

‘Evag natépag pe ta didupa evilika naidid
tou ta&idetouv otov Mdpo yia TG kaho-
KaIPIVEG TOUG SIOKONEG PE TO OIKOYEVEIQKS
10TI0pSpo. Xwpig va to yvwpilouv, Ta adéh-
@10 cuvavtolyv tn BioloyikA Toug untépa n
onoia ta eykatéAenpe dtav frav popd. Auti
n ouvdvinon Ba katari&er o pia yAuko-
nikpn 1otopia evnAikiowong yia GAoug Toug
epnAekSpEVOUG.

Summertime. Konstantinos and Elsa sail to
the island of Poros for holidays with their fa-
ther, Babis. While swimming, sunbathing and
making new friends the siblings meet their

birth mother, Anna, unbeknownst to them
as she abandoned them when they were
babies. This encounter will result in a sun-
kissed, bittersweet coming-of-age journey.

ON-SITE 6/11 Cassavetes 19:00 &
8/11 Cassavetes 13:00

MALDIVES

MAAAIBEX

NraviéA MnéAvta Daniel Bolda
EANG3a Greece 2024, 78'

‘Evag 8dokahog poucikig nou (el o€ pia

QAMNOHOVWHEVN OPEIVH NEPIOXN HE TOV OKUAO
tou, ovelpeletal va Eeplyer and to kplo,
Aaytapavtag pia {wn kdtw and tov kautd
AAio dinka otn Bdhacoa. Otav o okUAog Tou
e€agaviletal, o andnyog evog GAou kdopou
apxile va dieiodlel otnv kaBnuepivétntd
Tou, pEpvovtag padi Tou éva kUpa aNOKoTwv
Biwpdtwv nou avactatwvouy tn {wr tou.

An elementary music teacher living in a
secluded town in the mountains with his

dog, longs to escape the cold in favour of

a warmer life by the beach. When his dog
disappears, his sanity comes into question, as
ringings of the afterlife begin to bring forth
visions that shake up his world.

ON-SITE 4/11 Cassavetes 22:00 &
6/11 Tornes 14:00

SUGAR ISLAND

ZAXAPONHZI

Noyavé Nképeg Tepépo Johanné Gémez
Terrero

Aopivikaviy Anpokparia, lonavia
Dominican Republic, Spain , 91’

H Makévia kaleitar tg Eéyvolaoteg oTypeg
Siackédaong kal xopoU pe TIG PIAeG TN,
kaBag Eekivd va Ydyver yia Souleid. Qotd-
oo, pia avenBupntn eykupoolvn tn QEpvel
avtipétwnn pe tnv andtoun evnhikioon. H
£pnPn el 6to Mnatél, pia kovétnta Ao-
pivikavo-Aitvav epyatov {axapokdiapou,
padi pe tov nannou kai t pntépa tng. H
untépa tng akohouBei ta puotipia twv 21
Aiaipéoewv tng Appodopivikavikig MNMveu-
patikdTnNTag, eved 0 nannoug tng eival akti-
Biotr¢ nou pdyetal yia ta cuvtagiodotikd
Sikaiwpata. H Makévia enavevavetar pe
TG PiNeg TNG OE Evav APPO-POUTOUPICTIKO
K6opo, 6nou pali {wvtavelouv PpvAPEG Tou
napeABoévtog kai avaPidvouy tig eSeyépoeig
Twv pavpwv oto vnoi. Avakalintouy &ava
TG npoyovikég toug pileg, oxnupatifovtag
£va 10XUPO avTIPATOICTIKO KAl anoanolkiako
pavigéoto. H pataiwon tnv odnyei otnv
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KoIVwVIKR dpdon: cuvodeUel Tov nannou tng
oG SIapaptupies yia ta SIkAIOUATA TwY EP-
yatov kai kabodnyeital and tn pntépa Tng Kai
ta MuoTthpia, Bpiokovtag tehikd tn SikA Tng
eowtePIK dUvapn.

Makenya leaves behind fun and dancing with
her friends in search of work; an unwanted
pregnancy confronts her with sudden adulthood.
The teenager lives alongside her grandfather
and mother in the Batey, a Dominican-Haitian
community of sugarcane workers. Her mother

is a servant of the Mysteries within the 21 Di-
visions of Afro-Dominican spirituality, and her
grandfather is an activist for pension rights. The
mechanization of the sugar industry threatens to
displace them without compensation. The family
resists the change. Makenya reunites with her
friends in a parallel, Afro-futuristic dimension.

In a theatrical exercise, they read documents
from the colonial era, recall the black uprisings
on the island, and recover ancestral knowledge
that forms a sort of anti-racist and decolonial
manifesto. Frustration opens the door to her di-
mension of social activism; she accompanies her
grandfather to protests demanding justice for
the cane workers and later receives guidance
from the Mysteries through her mother. At last,
she finds her power.

ON-SITE 6/11 Liappa 20:00 &
7/11 Tornes 14:00

TALE OF SHEPHERDS

BOYKOAIKH IZTOPIA

Xaipe Mouéprag Kaotiyio Jaime Puertas
Castillo

lonavia Spain 2024, 80’

Yta uyineda tng Mpavadag, otny lonavia

tou 2027, évag yewAdyog nou epydletar wg
ackoupevog oto [Mpoictopikd kal Makalovto-
Moyiké Mouoeio Orce cuvavtd évav Bapid
nAnywpévo Bookd. Or {wég toug pniékovtal
kaBdg e&gpeuvolv TNV 10TOpPia EVOG aypokth-
patog nou gppaviletar kar e§apaviletal katd
BouAnon. Ave€nynta yeyovéta Bopufoulv toug
KATOIKOUG QUT®V TWV AMOUOVWHEV®Y KOIVO-
twy, petadl twv onoiwy kai n avakdiuyn
piag ondviag nétpag otn yUpw nepioxn - Ba
pnopouoe va gival évag petenpitng Me tv
npPWTN peydlou prjkoug taivia tou, o Xdiue
Mouéptag Kaotiyio cuvBéter otoigeia and
apyaioug pUBouUG kal POUTOUPICTIKEG EVOPA-
GEIG, NPOKEIPEVOU va SIATUNMOE! £vav noin-
TIKO, POPHANICTIKG NEPINETEIOSN, OTOXACHO
070 «oPRAoIpo» —f oTN pETAPdOPPWON- Tou
AYPOKTNVOTPOPIKOU cUPNAVTOG, EVOG KPIGIHOU
pépoug tng avBpmmivng epneipiag Siapécou
TWV AIOVWY, NoU 0 oUYXPOvVoG KOCHOG oTtadia-
K& eykataleinel. Mia unvetiotikn, eidoloyika

ata&ivépntn cuvdvinon tou napeABévtog, Tou
napovTog Kal tou PEANOVTOG otV eNIKPATEIa
Tou oveipou, péca an’ to PiAtpo Tou Nnpwto-
nopiakoU oiveud, pe anapdpiAo Kivnpatoypa-
@IS UPOG Kal EIKACTIKO OTUA.

In the highlands of Granada, Spain in 2027, a
geologist who works as a trainee at the Pre-
history and Paleontological Museum of Orce
encounters a profoundly hurt shepherd. Their
lives intertwine as they explore the story of a
homestead that appears and disappears at
will. Inexplicable events unsettle the inhabitants
of these isolated communities; one such event
includes the discovery of a rare rock in the
surrounding area - perhaps a meteorite? In his
first feature film, Jaime Puertas Castillo synthe-
sizes elements from ancient myths and futuristic
insights in order to formulate a poetic, formalis-
tically adventurous meditation on the “oblitera-
tion” - or the transformation - of the agricultur-
al and livestock universe, a crucial part of the
human experience that has lasted for centuries,
yet is now being gradually abandoned in the
contemporary world. A hypnotic, genre-defying
meeting between the past, present and future
in the landscape of dreams, through the lens of
an innovative cinematic approach with unpar-
alleled visual style.

ON-SITE 6/11 Marketaki 19:00 &
7/11 Marketaki 13:00
ONLINE 7-10/11

UNIVERSAL LANGUAGE
OIKOYMENIKH FTAQXXA
Ma6iou Pavkiv Matthew Rankin
Kavadag Canada 2024, 89’

Y& pia yuotnEiddn, aldkoTn NepIoyr, kKanou
avdapeoa otny Texepdvn kai to louivineyk, o1
{wég dlapopwy Xapaktipwy S1IacTaupmvovTal
pe napa&evoug kar anpdPAentoug tpdnoug. Oi
pabntpieg Neykiv kar Nalykdh avakalintouy
xpripata Bapuéva kdtw and tov ndyo kai
anogaocilouv va ta kpatfoouy. Tny idia otiypn
0 MacoUlvt odnyei pia opdda ToupIoTeOY Nou
poidlouv ologva kai nio pnepdepévol kabwg
nepinyouvtal ota a&lobéata tou louivineyk.
MapdMnAa, o M&Biou anogacilel va napaitn-
Bei and tn povétovn Souleld Tou oe pia Ku-
BepvnuikA unnpecia tou Kepnék kai Eekiva éva
aviypatikéd ta&idi yia va Bper ) pntépa tou.
Xodpog, xpovog kal TautdTnTeg nepinAékoval,
aMniemdpouv kar evévovtal, Snuioupywvtag
p1a coupeaNIoTIKR kopwdia yeudtn napegnyn-
oeiG kal aAendAMnAeg avatponé.

In a mysterious and surreal interzone some-
where between Tehran and Winnipeg, the
lives of multiple characters interweave with
each other in surprising and mysterious ways.



Gradeschoolers Negin and Nazgol find a
sum of money frozen in the winter ice and
try to claim it. Meanwhile, Massoud leads

a group of increasingly-befuddled tourists
through the monuments and historic sites of
Winnipeg. Matthew quits his meaningless job
in a Québecois government office and sets
out upon an enigmatic journey to visit his
mother. Space, time and personal identities
crossfade, interweave, and echo into a surre-
al comedy of misdirection.

ON-SITE 3/11 Tornes 17:00 &
4/1 Liappa 14:00

WHEN THE PHONE RANG

OTAN XTYMNHZE TO THAE®QNO

‘IBa PavuPéyePitg Iva Radivojevié

ZepPia, HMA Serbia, USA 2024, 73'
Mnopei éva tn\epavnpa va oPfioel pia
ohdkAnpn wn, pia xopa, Ty idia v
tautdtntd oou; Xto npwto Ppip pubonha-
oiag tng 1Ba PavuPéyepitg (Evaporating
Borders, Aleph), n 1lxpovn Adva onkaver to
tAépwvo nou xtund pia Mapaockeur Tou
1992, ki and ekeivn tn oTypnR 0 KGOPOG NG
Ba aM\d&er Spapatikd. To gihp Eekivd pe
ppdon «H 1otopia ouvéPn oe pia xwpa nou
Sev undpyel nia, napd pévo ot PiPAia, tawvi-
€G Kal avapvrAoeig» kai yvébel, péoa and tnv
avanapdotaocn Kal TNy ENICTPOPr o€ autd
10 KopPIKS TNAePVNUA, Evav otoxaoud yia
NV andAeig, TNV TAUTOTNTA, TOV EKTOMIGUO.
To tnAepavnpa oto onoio anavtd n Adva
@épvel Ta véa tou Bavdtou Tou nannol tng,
alG padi onuatodotei v apyr tou téhoug
g xwpag tng. H PavuoéyePitg ouvupaivel
10 NPocwnIKS pe To cuN\oYIKS o€ éva ou-
VapnaoTiKG KIVHATOypapikd agrynua yia
tn pvipn kai t diaxeipion tou Tpalpatog,
1o onoio Aertoupyei pe tnv idia peuoth uen
TWV OVAPVACE®Y Kal €XEI KATI and tnv nati-
va tou nape\Bévtog xpodvou kal kKGGHoU nou
undapyxel ma povo eviog pag.

Can a phone call erase an entire life, a
country, your very identity? In Iva Radivo-
jevi¢'s first narrative feature (Evaporating
Borders, Aleph), 11-year-old Lana answers
the phone one Friday in 1992, and from that
moment, her world changes dramatically.
The film opens with the line, “This story took
place in a country that now exists only in
books, films, and memories,” and through
the reenactment of that fateful phone call,

it weaves a meditation on loss, identity, and
displacement. The call that Lana answers
brings news of her grandfather’s death, but
it also signals the beginning of the end for
her country. Radivojevic intricately blends the

personal and the collective, crafting a mes-
merizing cinematic reflection on memory and
trauma. The film unfolds with the fluidity of
memories, carrying the patina of a past era
and a world that now exists only within us.

ON-SITE 8/11 Marketaki 19:00 &
9/11 Marketaki 13:00

XOFTEX

Néal Ntéos Noaz Deshe

leppavia, FaAAia Germany, France 2024,
99’

O nalaiotiviakig Kal CUpIakiG KATaywyrg
£¢pnPog Ndoep kai o peyalitepog adep-
@6¢ toy, o laoiv, {ouv o évav katauliopd
npoopuywy otnv EAN\dSa, avapévovrtag tnv
andgpaacn oXeTKA PE TO AITNPA TOUG yia
Gouho. Mepvolv tny wpa toug oknvoBe-
TOVTAG AUTOOXESIA KWPIKG OKETOAKIA, EVE
napdMnka gavtacidvovtar tn dnpioupyia
taviev tpoépou pe {ouni. To dveipd toug
eival va BpeBolv otn Zoundia. O Ndoep,
wot6o0, alcBdvetal oloéva kal NepIcodTEPO
nayideupévog ¢’ autd t no man's land, ané
tnv onoia dev diagaivetar diE§odog. Mia
NPWTOTUNN NPOGCEYYION OTO NPOCPUYIKS Kal
v Yuyohoyia twv ektoniopévmy ninbu-
OV, Kal pia oxeddv nohavokikn kataBu-
Bion otn otadiakn anootabeponoinon tng
tautétnrag uné ouvOnkeg eykheiopol (kai
g andlutng enopdleiag, apol o npdopu-
yag eivar évag dvBpwnog nou éxer otepnBei
onoiadnnote unap&iakr BePaidtnra). Kabog
n npaypatikdtnta apyilel va payiler avenai-
oBnta diatundvetal éva egaipetikd evdiagpe-
pov oxohio yia tn dnuioupyikn 3i1€§odo tng
TEXVNG, N onoia 6pwg dev AUvel Tta npaypati-
k& npoPAiuata, - ankag Aertoupyei WG £pr-
pepo nauciluno. Eupnpatikr oknvoBetikd,
pe Baupdoio nxntikéd oxediacud kar cuvap-
NACTIKEG EQUNVEIES, QUTH N ATHOCPAIPIKN
tavia Eekivnoe 1o 1ta&idi tng anoondvtag o
Eidiké BpaPeio tng Enitponig oto teleutaio
Deotifd tou KdphoPi Bépi kar cuveyilel

va xapalel TG SIKEG TNG YEWYPAPIEG OE Evav
k6opo nou poidler ohoéva kai no Pubiopé-
VoG OTNV andyvworn.

Palestinian-Syrian teenager Nasser and his
older brother Yassin have been living in a
Greek refugee camp, awaiting a decision

on their asylum application. They pass the
time recording comedy sketches, fantasizing
about creating zombie films and moving to
Sweden. Nasser, however, feels increasingly
trapped in this no-man's-land, with no es-
cape in sight on the distant horizon. An in-
novative approach to the refugee issue, and
an introduction to the psyche of displaced
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persons, as well as a Polanski-style plunge into
the gradual process of the destabilization of
identity that occurs when under confinement
(and the absolute precariousness of it all, since
the refugee has been deprived of any existen-
tial certainty). As reality starts to crack imper-
ceptibly, an incredibly interesting commentary
is put forth about art as a creative outlet, be-
cause even though it doesn't resolve any real
problems, it serves as a temporary panacea.
Filmed ingeniously, and with an impeccable

FFSS

Film Forward Special Screenings
Film Forward Eidikég MpoPolég

ELSE

AAAO

Tipné Epav Thibault Emin

Fallia, BéAyio France, Belgium 2024, 102’

Mia napdgevn emdnpia kavel to déppa twv
avBpwnwy va petatpénetal oiyd oiyd os avodp-
yavn UAn, pe anoté\ecpa va Toug anoppodd
1o nepiBdMov touc. H acBéveia petadidetar
HEO® TNG ONTIKAG ENAPNAG HE TA PATIA TOU
pohuopévou. Eva dMo kar nepiocdtepor avBpw-
nol HETAPOPPOVOVTal oTadIaKd ot TOIPEVTO,
nétpa, Ao kal ANeg UAeg, éva veapd (euydpi
anopovevetal 0To SIapéPIcPd ToU yIa va npo-
otateutei kal nalevel va diatnproel Ty Tau-
TOTNTa Tou, Kabdg o kdoPoG YUpw TouG Katap-
péel. Mia e§wgpevikr —kal noAU npwtdtunn-
cevapiakr 18¢a Sivel to UAIKS yia €va 18iaitepo,
Yuxedehik6 Opilep pe évtovo to otoixeio Tou
kpovepnepykikou body horror, énou to avBpew-
nivo owua yivetal kapPdg yia e§npeociovictikég
oUVOEDEIG NOU PEPVOUY GTOV VOU TIG EIKACTIKEG
€xves. Mia aMnyopikr taivia Tpdpou yia tov
oUyxpovo kdopo petd Tnv navdnuia, evidg tng
0noiag TO YKPOTESKO Kal TO NOINTIKG PNAEKO-
vtal agedidAuta, to avatpixiactikd AMo ykpe-
pider ta e1doloyikd oTteyavd Kal KOPUPOVETAl
o' éva ave&éleykto eikovoypaikéd tpindpiocpa
nou Ba enikpotovoe o Nt€ifivt Avte.

A bizarre epidemic slowly turns human skin
into inorganic matter and, as a result, people
get absorbed by their environment. The dis-
ease is transmitted through eye contact with
the infected. While increasingly more people
gradually transform into cement, stone, wood,
and other materials, a young couple isolates in
their apartment as a precaution, grappling with

sound design, along with some breathtaking
performances, this atmospheric film set out on
its journey receiving a Special Jury Mention at
the most recent Karlovy Vary Film Festival, and
it continues on forging its own landscape in

a world appearing to give into despair at an
alarming pace.

ON-SITE 7/11 Cassavetes 19:00 &

8/11 Liappa 12:00

ONLINE 8-10/1

maintaining their identity as the world around
them dissolves. An outrageous (and quite
innovative) concept provides the material for

a remarkably unique psychedelic thriller to be
crafted, borrowing vivid elements from Cronen-
berg's body horror, which uses the human body
as a canvas for expressionistic compositions
reminiscent of visual arts. A horror film serving
as a parable to the modern, post-covid world,
and inextricably intertwining the grotesque
and the poetic. The chilling Else destroys the
barriers between species and culminates into
an uncontrollable visual trip, one which David
Lynch would applaud.

ON-SITE 31/10 Zannas 22:00

SOMETHING OLD, SOMETHING NEW,
SOMETHING BORROWED

MNAAIO, NEO, AANEIKO

Xepvav Pocéh Herndn Rosselli

Apyevuvi, lonavia, Moptoyalia Argentina,
Spain, Portugal 2024, 100’

Mia anpocddkntn patid otoug «eykAnuatieg
g dinhavrg ndptag», to eiAp tou Xepvav
PocéAi pdg cuotrivel pia oikoyéveia nou Sigu-
B0vel pia e€aipetikd enituxnpévn enixeipnon
napdvopwy oToIXNHATwY and to caldvi kal
v tpanelapia toug. Otav nebaiver o pater
familias kai enike@alrg tng enixeipnong, o1
yuvaikeg tou onitiol Ba avardBouv ta nvia,
£X0VTag va avupeTwnioouy Ox1 pévo €pideg
kal Beviéteg al\G kal tnv andAeia kai to
névBog. Xe autd to crime movie nou poiddel
va pnv €xel 6poid tou, o Pocéhi diankékel ta
home movies tng oikoyéveiag nou Ppioketal



OTO KEVTIPO TNG IoTopiag kai ta aAnbiva
HEAN TG, nou petapoppavovtal ot nbo-
noloUg KAl NPWTIAYWVICTEG PIAg Talviag nou
unepdelerl ta 6pia peta&u pubonlaciag kai
alibeiag. ‘Eva supnuatikd, cuvapnactikd
@Ay, nou pING pia andAuta kaivolpyia kai
YONTEUTIKA KIVAPATOYPAPIK yAdooa kal dev
OTAPATd va ot eknAooEl OG TO TENOG pE
tov kaAUtepo duvatd tpdno.

An unexpected look at the “criminals next
door,” Herndn Rosselli’s film introduces us to
a family running a highly successful illegal
betting business right from their living room
and dining room. When the family patriarch
and head of the business passes away, the
women of the household take charge, facing
rival families while also dealing with loss and
grief. In this crime movie like no other, Rossel-
li weaves together the family's home videos
and real-life members, transforming them
into actors and protagonists of a film that
blurs the boundaries between fiction and
reality. A clever, captivating film that speaks
a completely fresh cinematic language,
Something Old, Something New, Something
Borrowed enchants and continues to surprise
until the very end in the best possible way.

ON-SITE 3/11 Marketaki 19:00

THE UNDERGROWTH

TA NEKPA ®YAAA

Madkou Matciv Macu Machin
lonavia Spain 2024, 72’

Kdanou ota Kavdpia vnoid, kovtd oto
neaictelo, an\odvetal pia ehelBepn éktaon
yne. Exei cuvavtag apuydaliég kai dypia
{da, kabwg BAéneig to kpaai va wpipdler
oe Bapéhia. Népipor kAnpovépor tou eival
tpeig adepPeéc: pia and autég, n Kappey,
KaAAIEPYED TN YN G OAPEPA, EVEM POAIG
enéotpedav kai ol GA\\eg duo, n ‘Ehoa kai

n Mépa. Mévo nou n tekeutaia Sev eival
kaAd, kai ival nAéov eaptnpévn and
¢ppovtida nou tng napéxel n ‘Eloa. Aev &i-
agaivetal kavévag pater familias oto tonio
- TO VNOi EXEI UNTPIAPXIKG XAPAKTAPA, AV
Kal akouoia, agou ol NePIcoOTEPOI AVOPES
gxouv Leviteutei. O1 adeppég €pyovtal
AVTIPETWNEG PE TNV AVTIPATIKN PUON TNG
kAnpovopidg, ouyxpdvmg kabrkov, Bdpog
kal yeANOVTIKR) undoyeon yia pia acPain
Unap&n. Zto nointiké peydhou prikoug vie-
pnouto tng, n Mdkou Matoiv petewpiletal
SiakpITikd petagl Tou VIOKIJaviép napa-
tpnong kai tng emtndsupévng oknvoBe-
oiag. Méow NG UNOKPITIKAG NPOCEYYIoNG,
NG avoikoddpunong evog KOGCHOU 1 NG na-
pouciag pnpootd otnv KApepa, ol tpdnol

nou enICTPATEUOUV Ol TPEIG YUVAIKES YIa
v avupetonion tng {wng e§iotopolvtal
péoa and to cwpa. Mia toexopiki Taivia
otnv onoia o1 Mé&eIg eival PETPNPEVES, EVE
ta pépn kai ol dvBpwnor anokaiintovtal
péoa and eikdveg kar alnyopieg. Ta ne-
opéva eUNa dnldvouv to népacpa, al\d
kal to népag tou xpdvou. Kabwg Bpalouv
o1 xUtpeg kai onivBnpilouv o1 pwTtiég, To
NPaicTEIO KAVEI TNV NAPOUSIA TOU EPPAVH,
Eepvavtag AaPa pe tpoéno téco teleToup-
YIk6 éo0 kai anokaluntikd. H kaBnpepivé-
nta - cuvdapa opop@n Kal Avapxn.

A plot of land on a Canary Island - not far
from the volcano. There are almond trees
and animals here; the wine matures in bar-
rels. Three sisters are its legal heirs: one of
them, Carmen, cultivates the land to this day;
now, Elsa and Maura have also returned,
the latter no longer well and dependent

on Elsa’s care. There is no breadwinner

in sight, the island is run by a matriarchy,
albeit an involuntary one; most of the men
have emigrated. The sisters deal with the
paradoxical nature of their inheritance, at
once a task, a burden, and the promise of a
secure existence in the world. In her poetic
feature-length debut, Macu Machin shifts
delicately between documentary observa-
tion and staging. Whether by way of acting,
reconstruction or simply being in front of the
camera - the three women'’s strategies for
life are narrated by the body. The Under-
growth is a film of few words - places and
people are revealed through images and
allegories. The titular "dead leaves” allude
to the passing of time and the finite. As pots
bubble and fires crackle, the volcano makes
its presence felt, spewing out lava in a man-
ner at once ceremonial and apocalyptic. The
everyday - beautiful and unruly.

ON-SITE 2/11 Zannas 19:00 &
3/11 Marketaki 13:30
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XR

Immersive - All Around Cinema

GARGOYLE DOYLE

O NTOIA, TO FKAPTKOIA

‘180av Zagtel Ethan Shaftel

HMA, Apyevuivij, Auctpia USA, Argentina,
Austria 2023, 40’

O NtdI\ eivar éva ykapykdIN pe €vtovo xapa-
KTAPA Kal pia «AANyf» GTOV MHO TOU = KUPIOAE-
KTIKA, agou unéotn {nuid Katd TNy eyKatdota-
o1 tou otov kaBedpik6 vad. Tov tonobétnoav
o€ pia Eexaopévn ywvid, énou Ppioketar dinka
otov Toert, évav ateleiowta opAnTiké cwliva
anootpdyyiong. Madi napakohouBouv tov k-
opo va aAalel yUupw toug yia 800 xpdvia, ka-
B¢ n dikr Toug ywvid napakpdler kai Eexviéal.
‘Orav o1 pnoulvtdleg nhnoidlouy yia va kate-
Sagioouv tov kabedpikd, o1 duo Toug npénel va
AVTIYET®NICOUV TOV NPAYHATIKO TOUG EAUTO Kal
va avahoyiotouv tnv aia tng {wng toug.

Doyle is a self-important gargoyle with a chip
on his shoulder - quite literally, as he was dam-
aged during installation on the cathedral. Rel-
egated to a forgotten back alcove, Doyle finds
himself stuck next to Chet, a decorative metal
rain gutter who never shuts up. The pair watch
the world change around them for 800 years
as their alcove falls into disrepair. As bulldozers
surround the cathedral, ready for demolition,
both must confront who they really are and
what their lives add up to.

ON-SITE 31/10-10/11 Warehouse C, 13:00-
21:00

THE JOURNEY OF PIRAEUS
TO TAZIAI TOY MEIPAIA
®Dihinnog Toitog Filippos Tsitos
EAAG3a Greece 2024, 22'

‘Eva ta&id1 nou iyvnhatei to Siaxpovikd eniveio
v ABnvay, tn noAn tou Meipaid, péoa and
v patd tng oikoyéveiag otn didpkeia XINETI-
wv. And g apyaieg pileg tng wg évag kdpRog
vautliag péxpr kal tn clyxpovn enoxr, Napako-
AouBriote toug ayveg kal toug BpidpPoug tng
OIKOYEVEIAG, PE POVTO To dlapkwG e§eNicodpevo
aotikd tonio. Bikote to népacpa tou xpdvou
kaBdg o1 IoTopieg TOUG cuVUPaivovTal PE TV
avantu&n tou Meipaid, anokalintovtag éva
pwoaiké napadoong kai noAIticpoU.

A journey that traces the timeless port city of
Piraeus, through a family’s eyes across millen-
nia. From its ancient roots as a maritime hub to
modernity, witness their struggles and triumphs,
over the evolving cityscape. Experience the
passage of time as their story intertwines with

Piraeus’ evolution, unveiling a tapestry of herit-
age and culture.

ON-SITE 31/10-10/11 Warehouse C, 13:00-
21:.00

MADAME PIRATE CODE OF CONDUCT
KQAIKAT AEONTOAOTIAZX FA MEIPATINEX
Moépykav Opép, Ntav-Te1 Xoudavyk Morgan
Ommer, Dan-chi Huang

TaiBav, Falia, Hvepéveg Moliteieg tng Ape-
piki¢ Taiwan, France, United States 2024, 17’
Xtn didpkeia piag pdxng petadu twv Autokpa-
Topik@V Auvdpewy kai evog otdédou 70.000
neipatav tng Kokkivng Xnpaiag, pia veapn vipo-
nalq Sieppnvéag aixpalwtiletal. Xtov aycva
g yia emBiwon avakaAuntel 6u kavéva and ta
300 otpatdneda dev gival AuTd NOU NEPIPEVE.

In the midst of a battle between Imperial forc-
es and a fleet of 70,000 Red Flag pirates, a
timid young interpreter is taken captive and in
her struggle for survival discovers that neither
side is what she expected.

ON-SITE 31/10-10/11 Warehouse C, 13:00-
21:00

MIRROR

KAGPE®PTHX

Nte-Toouév lou De-Chuen Wu

Taipav Taiwan 2024, 17

Tpia toiykiva naigvidia aAd{ouv cuvexag ta
KOOTOUHIA TOUG €N OKNVAG Kal 3ivouv PeCITAN
10 éva petd to dMo. Qotdéoo kdnoia oTiypn
Bpiokovtal nayideupéva oe pia ovelpiki Ka-
tdotaon. To nepifdMov Bupilel to eidwlo
evog kabpéptn, and to onoio nacyilouy, iowg
aveeea, va aneeuBepwbolyv.

Three tin toys keep changing their costumes
on the stage and performing in turns. However,
they find themselves trapped in a dreamlike
state resembling a mirror image, unable to
extricate themselves.

ON-SITE 31/10-10/11 Warehouse C, 13:00-
21:00

NANA LOU

FIATIA AOY

IZapnéX Avrpeavi Isabelle Andreani

FaAAia, Aou&epBolpyo France, Luxembourg
2024, 30’

BuBicpévol otov pavtactikd kéopo tou Aé-
vipou tnG Zwng, nepiPdieote and ta nveu-



pata tev yiayiddwy nou cag avabétouy va
odnyfoete tn yiayid Aou oto teheutaio tng
ta&idi. Kabm¢ n eyyovr tng, n Zapho, pép-
VEI 0TOV KOOHO To Naidi TnG o€ €va Palgu-
tipro oto Tékio, ekeivn nabaivel eykepalikd
oto onit tng otn faAhia. O1 nupooPéoteg
TN HETAPEPOUV GTO VOOOKOEIO, KI EKEI
Bpioketal nayidsupévn avapeoa otn {wn
kai otov Bdvato... Méow NG QwTEIVAG 6ag
napouociag oto NAeupd tng, avalwnupvete
Oappéveg avapvioeig yia va tn BonBroete
vVa avaxwpnoel eipnVIKa.

Plunged into the fantastic universe of the Tree
of Life, you are surrounded by the spirits of the
grandmothers who designate you to guide
Grandma Lou in her last journey. When her
granddaughter Charlotte gives birth in a To-
kyo maternity hospital, she has a stroke in her
home in France. The firemen take her to the
hospital and she finds herself trapped between
life and death... Through your enlightened
presence at her side, you reawaken buried
memories to help her to peacefully retire.

ON-SITE 31/10-10/11 Warehouse C,
13:00-21:00

NEXT

EMOMENOX

Zepepi Oupi Jeremy Oury

Tallia France 2024, 7'

Mia emidpactiki epPubiotikn epneipia pag
petapépel oe éva péNov 6nou n avBpwnd-
ta éxel peTapopPraoel To nepiBdilov tng
avenavopBwta. Mapoucidler éva epialtikd
Kal POPNTIKG OPANA TOU TOMIOU MOU pag
nepipével av dev ald&oupe pifikd tov tpdno
{wng pag. H1d€a eivar va undpel évag oiw-
nNAGG HEPTUPAG AUTAG TNG HETAPOPPWON,
n onoia yivetal pe Bdon to ukiké nou éxel
S1dayBei n texvntr vonuoolvn.

This powerful immersive experience trans-
ports you to a future where humanity has
irreversibly transformed its environment. It
offers a nightmarish and predictive vision

of what awaits us if we don't profoundly
change our lifestyles. The idea is to present
a silent witness to this transformation, based
on material learned by artificial intelligence.

ON-SITE 31/10-10/11 Warehouse C,
13:00-21:00

OTO'S PLANET

O MAANHTHE TOY OTO

Mkouevaél Ppaveoud Gwenael Frangois
Aoueppoupyo, Kavadag, NaAlia Luxem-
bourg, Canada, France 2024, 28’

O nAavrtng tou Oto akolouBei tn yakjvia
{wn tou ‘Oto, nou dev ayand tinota ne-

plocdtepo and to va Eankavel otny aidpa
tou kal va anohapfdvel toug kapnolg tou
povadikol SEVIPOU OTOV PIKPOOKOMIKS TOU
nhavitn. H npepia tou diatapdooetal étav
o E€o, évag unepdpaoctripiog kai adéiog
Koopovautng, KAvVel avaykaoTiKr NPOCyEi-
won pe to Pikpd Tou Siactnudnioio. O
enakéhoubeg npoondBeieg enikoivaviag kai
ouykatoiknong peta&l autev twy dvo ani-
Bavwv cuykdtoikwy gival yepdteg Suokohieg.
Oto’s Planet follows the peaceful life of Oto,
who loves nothing more than lounging in

his hammock and enjoying the fruits of the
single tree on his tiny planet. His tranquility
is shattered when Exo, a hyperactive and
cumbersome cosmonaut, crash-lands in a
small spacecraft. The ensuing attempts at
communication and cohabitation between
these two unlikely roommates are fraught
with difficulty.

ON-SITE 31/10-10/11 Warehouse C,
13:00-21:00

PLAY LIFE

ZiABivag Naoulékag, Bikioug
Metpdouckag, Mavrag Mpévkoug, Ntovarag
OulBidag Zilvinas Naujokas, Vilius Petraus-
kas, Mantas Pronckus, Donatas Ulvydas
AiBouavia Lithuania 2024, 26’

To Play Life oe npookalei va Bubioteig otov
payiké kéopo twv épywy tou Aifouavol
eikaotikoU kalitéxvn Adykig Kpiotoiolvag,
ota onoia n téxvn petatpénetal oe {wvta-
VEG, OUVaAPNACTIKEG IoTopieg. Méoa and

pia vootalyikr ocultnon avdpeca o évav
dvtpa Kal pia yuvaika, n tavia Sigpeuva
TV ayann, T PvhApn Kai To Nnépacua tou
xpovou. K&be oknvry anokaAintel ouvaicOi-
pata, cuvdudlovtag tnv arynon Pe TNV
kaANitexvikr euaicBnoia tou Kpiotoiotvag.
Me tn cuvodeia piag 1dIKAG HOUCIKAG
enévduong, n tavia EedinAaver tig Pabiég
okéPelg Tou kKaAitéxvn yia tn {wrj, npoo@é-
povtag otoug Beatég pia povadikn euneipia
YEHATN OPOPPIA KAl CUYKIVNON.

Play Life invites you into the vibrant world of
Algis Kris¢ionas’ paintings, where art trans-
forms into living, breathing stories. Through
a nostalgic conversation between a man
and a woman, the film explores love, mem-
ory, and the passage of time. Each scene
unravels emotions, blending storytelling with
KriZ¢ionas' creative vision. Accompanied by a
specially composed soundtrack, the journey
reveals the artist's deep reflections on life,
offering viewers an immersive experience
filled with emotion and beauty.

ON-SITE 31/10-10/11 Warehouse C,
13:00-21:00
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POD

Podcast Competition
Aiaywviotiké Podcast

THE CHILDHOOD YEARS (THAT) | DIDN'T LIVE
TA NAIAIKA XPONIA NOY (AEN) EZHXIA
Mayia ®ihinnonovlou Maya Filippopoulou
EAANGSa Greece 2024, 28’

Yta xpovia tou Eppuliou, o natépag evog
HIKPOU KOpIToIoU PeUYEl AVTAPTNG KI N HNTEPA
g odnyeitar otnv egopia. Mével nicw poévn pe
Ta adp@ia TG Kal PEYAADVE! «oav adEonoTos.
Ta naidikd xpdvia nou (Sev) élnoe n Pvicd
Miooiou givar pia cuvtapaktikh iotopia eniBi-
WONG o€ pia eNoxn akpaiou picoug kai Biag.
During the years of the Civil War, the father of
a little girl joined the rebels and her mother
was sent to exile. She stayed behind alone
with her brother and grew up “like a stray.
The childhood (not) lived by Renio Missiou is a
gripping story of survival in a time of extreme
hatred and violence.

FRIENDS IN LIMINAL SPACES
®IAOI ZE OPIAKOYZ XQPOYX
Avactacia ZwtnponoUlou Anastasia
Sotiropoulos

HMA USA 2024, 30’

Ye auth TNV IoTopia yia t olvdeon £§w and
Ta 4pIa TOU PUGCIKOU XWPOU, TOU XPOVOU Kal
g epneipiag {wng, pia aniBavn @iia epu-
tpwvel o aféPaieg otypEc.

In this story about connection outside the
bounds of physical space, time, and life ex-
perience, an unlikely friendship buds during
uncertain times.

THE LAZY CLUB

H AEZXH TQON TEMNOEAHAQN
Mapirol BépBolou, Koxotag BépBolog
Marilou Vomvolou, Kostas Vomvolos
EANG3a Greece 2024, 22'

H i1otopia evnhikioong piag konéag oe pia
peAhovTikr enoxr, otnv onoia oi dvBpwnol
xwpilovtarl oe «avaBabpiopévoug» kar pn,
pRAéKeTaAl HE ANOCNACHATA CUVEVTEUEEWY TWY
ped@v evédg neprodevovta Bidoou, Bétovtag
E£PWTAHATA YIA TNV KOIVWVIKA EMITAYR, TNV
nepiBwpionoinon, tnv eheubepia. O1 cuve-
vteU€eig npaypatonoif®nkav otn didpkeia
nepiodeiag otnv Ko, otn Afjpvo kai otn OAed-
piva, Tov lothio tou 2024.

The coming-of-age story of a girl in a future
era where people are divided into “upgraded”

and “non-upgraded,” intertwined with interview
excerpts from members of a touring troupe,
raising questions about social imperatives,
marginalization, and freedom. The interviews
were conducted during a tour in Kos, Lemnos

and Florina, in July 2024.

MELAINA MELAINA

MEAAINA MEAAINA

IréAa N. Xpictou Stella N. Christou
Konpog-EAAGSa Cyprus-Greece 2024, 30’

Mepvavtag and tov pubo tng Méraivag
AfQuntpag oe éva dopa aopdtwy otov Aokd
g Kdnpou, tpeig xfipeg nou yevvrBnkav tn
dekaetia Tou 1930 kai pia kaAdypia Spouv ot
pia Yeuto-Lwn yepdtn Pdoava. Méoa anéd tig
apnynAoEI§ TOuG PaiveTal va Npoonepvouy to
puleTikd kaBopiopévo yuvaikeio poviélo kal
Va CUPNEPIPEPOVTAIl WG «AVTI-YUVAIKEGY.

Passing from Melaina Demeter's myth to a
song of songs, in Askas, Cyprus, three widows
born in the 1930s, and a nun, are acting in @
false life full of hardships. Through the narra-
tions, which are passing over the female model;
each woman of the area acts as a non-gender
woman or anti-gynaika.

MUSIC ON THE MOVE
ZaPava Poéprig Savannah Fortis
HMA-EAAG3a USA-Greece 2024, 30’

‘Eva neipapatikd ndvikact nou Xpnoigonolei

TOV X0 KAl Tr HOUCIKN YId VA KATAVONOEl TOV
KOOPO YUpw pag. Xe autd To eneicddIo yvw-
piCoupe éva opervd xwpid tng Mewpyiag, Gnou
6hoi o1 kdtoikol TpayoudoUly yia va evioyy-
OOUV TNV TAUTOTNTA TOUG.

An experimental podcast that uses sound and
music to understand the world around us. In
this episode, we stumble upon a Georgian
mountain village where everyone sings to
re-enforce their identity.

OUTCASTS - IT'S OK TO BE GOTH IN VERIA
OUTCASTS - XTH BEPOIA TO GOTH
EINAI KOYA

Xprjotog Mewpyoudaxng Christos
Georgoudakis

EAAG3a Greece 2024, 29’

To npato eneicddio tng oeipd Outcasts gival
pia npoondBeia avalfjtnong kataguyiou and



HIa pAXN HE TIG SIATPOPIKEG SIATAPAXES

Kal tov cuvtnpntiopé. Meyalavovtag otny
enapyia, n Katepiva xavel otadiakd tnv au-
tonenoiBnon nou eixe wg naidi cuvavimvtag
epnddia and kdbe katelBuvon. Avandveya,
n Katepiva Ba Bper tnv acpdAeia nou ava-
{nté Niya xihidpetpa pakpid.

The first episode of Outcasts explores Kate-
rina’s search for a safe haven while battling
eating disorders and conservatism. Growing
up in rural Greece, she gradually loses her
childhood confidence facing obstacles at
every turn she makes. Unexpectedly, she will
find refuge just a few miles from home.

RAINBOW SENIORS

Ol NPEXZBYTEPOI THX IPIAAX
HMigva Aavédn lliana Danezi
EANG3a Greece 2024, 23’

O1 «MpecPutepor tng Ipidagy yvwotoi wg
«Rainbow Seniors» anoteholv éva ow-
pateio-avtidoto anévavtl 6Ny KOIVWVIK
anopévworn, otn pova&id kal otig SuokoNieg
nou Bicdvouv ta AOATKI+ dtopa péong kai
peyalitepng nAikiag. MéAn tou agpnyoulvtal
TNV 1otopia tng dnuioupyiag tou alhd kai
60a npoonaboulv va kataktjoouv péca and
TN CUPMETOXN TOUG OE QUTO.

The "Elders of Iris” known as “Rainbow Sen-
jors" are an Association - an antidote to the
social isolation, loneliness and difficulties
experienced by LGBTQ+ middle-aged and
older people. Its members tell the story of its
creation and what they are trying to achieve
through their participation in it.

SCRIPTED/UNSCRIPTED

Xivt Avapntdoul, Navria Tapndapa Hind
Anabtawi, Nadia Tabbara

Hvwpéva ApaBika Epipara, lopdavia,
Aipavog United Arab Emirates-Jordan-
Lebanon 2024, 24’

Ye autd to eneioéSio tou Scripted/
Unscripted, n Nadia Tabbara Biyei to
EPAOTNHA «KAI MOIO TO VONUA;» EV HECK
NPOCWNIKAG KAl OIKOUMEVIKAG avaTtapayng.
Ytoxaletal yia Toug Tpdnoug e Toug onoi-
oug To Yypdyipo Aeitoupyei wg epyaleio
ouvaicOnpatikig ékppaong, avtiotaong
ka1 cUvdeong, tovilovtag tn dUvapr tou va
e€avBpwnilel To andvBpwno kai va Bpiokel
vonpa akdun Kai TG Mo GKOTEIVEG OTIYHEG.

In this episode of Scripted/Unscripted,
Nadia confronts the question “what's the
point?” amid personal and global turmoil.
She reflects on how writing serves as a tool

for emotional expression, resistance, and
connection, highlighting its power to human-
ize the dehumanized and find purpose even
during the darkest moments.

SONODEZE

ZONONTEZE

Tacog O@zopildarog, Eiprivn lwavvou
Manaveogitou Tasos Theofilatos, Irene
loannou Papaneofytou

EA\G3a Greece 2024, 30’

Zovovtéle eival to ateleiwto kakokaip.
Eival n Boutid oto ovelpddpapa evog ko-
pitoiol nou avalntd va cuvdeBei pe Tig
piec Tou kai va evnAikinBei xwpig va ndyger
va BAénel tov kdopo cav évav téno payikd
nou 6Aa pnopei va cupPouv. tdvel va pn
poPdoal.

Sonodeze is the endless summer. It is a dive
into memory lane of a girl who seeks to con-
nect with her roots and come of age without
ceasing to see the world as a magical place
where anything can happen. As long as you
are not afraid to be a part of it all.

A STORY TOLD BY THE MOUNTAINS
MIA IZTOPIA MOY AENE TA BOYNA
MASH (Xpriotog Kaneviig & Katepiva
Avactaciou) MASH (Christos Kapenis &
Katerina Anastasiou)

EAAG3a Greece 2024, 22'

Y& kG0 duon tou nhiou ta Pouvd apnyol-
vtail peta&l toug pia Iotopia Suo epeuvn-
v kai duo Bouvayv nou epwteltnkav. Mia
1otopia puBonlaciag, pe nomntiki S1dbeon,
epnveucpévn and tov pubo Suo Pouvav nou
£khalyav ki evog notapol nou yevviBnke
and ta 3akpud Toug.

Every day during sunset, mountains tell each
other a story of two scientists and two moun-
tains that fell in love. A tale of fiction, with

a poetic nature, inspired by the myth of two
mountains that wept and a river born from
their tears.
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PNX

Podcast: Nexus

ARTIFICIAL INTELLIGENCE NARRATES:
CINEMATIC PROPHECIES OF SOPHIA

THE ROBOT

H TEXNHTH NOHXH A®HIEITAI:
KINHMATOTPA®IKEX MPO®HTEIEX

THI ZODIAX

Mapia Xatdnyiavvn Maria Chatzigianni
EAANGSa Greece 2024, 20’

Mrnopei éva popndt va katavorioel Ty avBpew-
nivn TéXvn; X€ autd To NOVIKAoT N Xoia, To
o nponypévo Al poundt, pag kabodnyei oe
éva ta&id1 6nou n texvntr vonuoouvn yivetal o
oknvoBétng. AvakdAuye nwg n opia avulap-
Bdvetal Ty Téxvn TOU KIVAUATOYPAPOU Kal NWG
o0 péNov g texvoloyiag Ba enavanpoodiopi-
oel 1o oivepd dnwg o Eépoupe.

Can a robot understand human art? In this pod-
cast, Sophia, the most advanced Al robot, guides
us on a journey where artificial intelligence be-
comes the director. Discover how Sofia perceives
the art of cinema and how the future of technol-
ogy will redefine cinema as we know it.

BEYOND THE TITLE

MEPA ANO TON TITAO

Mapiva Katedpou Marina Katsarou
EAAG3a Greece 2024, 30’

To nxntikd viokipaviép Mépa and tov titho
napatnpei TNV enipporn g navdnuiag otnv
Ynoeiakn enikoivevia kal nAnpo@dpnon. Ka-
toikol tng Oeoocalovikng, nhiakol gupoug

25 ¢wg 35 gtdv kai e18ikoi enikoIvwvioldyol,
Yuyohdyol kar dnpocioypdgol pidoly yia Tn
peta-Covid enoxA, Ta navtaxol napdvta
social media, tnv e&€Ni&n tou dnpooiou Adyou
Kal Tov Ynpiakd ypagpatiopo.

The audio documentary Beyond the Title ob-
serves and reports the impact of the pandemic
on digital and media communication. Residents
of Thessaloniki belonging to the 25-35 age
group and expert communicators, psycholo-
gists and journalists shared their insights on the
covid era, the omnipresent social media, digital
literacy and misinformation.

CYPRUS IN WINTER

H KYMPOX TON XEIMQNA

Nravig KopopnAag Dannis Koromilas
Kavadag Canada 2024, 30’

To névikaot H Kunpog tov xeipdva egepeuvd
ta npata 14 xpdévia tou kunpiakou €Bvoug,

and t yévvnor tou to 1960 €wg tnv Toupkikn
otpatiwtkn eiofoir tov lovhio tou 1974,

Cyprus in Winter is an original podcast that
explores the first 14 years of the Cyprus nation,
from its birth in 1960 to the Turkish Military
Invasion of July 1974.

THE GREAT ASTROLABE
O METAAOX AZTPOAABOX
Mavog ZoGpag Manos Zouras
EAAG3a Greece 2024, 21"

‘Otav o MeydAog Aotpordfoc cuvdvinoe
tov Avtov Toéxo@. Eva névikaot aprynong
10TopIRY and tov Mdavo Zoupa, to onoio
KATAnIAveTal yia np@tn popd pe Tt pAOIKN
Aoyoteyvia. To Sijynua nou emiAéxOnke gival
O gortntrig. NMati o1 10Topieg eival dotpa ka-
pwpéva and toug dnuioupyous Toug yia va Ta
Bpiokouv o1 endpeveg yeviEg.

When the Great Astrolabe met Anton Chek-
hov. A storytelling podcast by Manos Zouras
tackling Russian literature for the first time. The
short story chosen is The Student. Because sto-
ries are stars made by their creators for future
generations to find.

KOI NO YOKAN

KOi NO FMOKAN

Katepiva Mavvion Katerina Giannisi
EAANG3a Greece 2024, 26'

Yag npookaloUpe o€ €va vootalyikd tagidi-ko-
M nxnukav agpnynoewy. O anockeuég oag
nepIAapBAvVoUY T AKOUGTIKA Kal TIG AVAPVACEIS
oag. O1 1otopieg Twv dMwv Ba cag Eevayricouy
o€ yvapipa tonia, 6nou avafiovovtal ol SIKEG
oag otuypés. Tpupepdtnta, eyydtnta, anoBupid.
Mrnopeite va BupnBeite autd to ouvaicBnpa;
You are invited to a nostalgic journey - collage
of audio narratives. Your luggage includes
headphones and memories. The stories of oth-
ers will guide you through familiar landscapes,
while you relive your own moments. Affection,
intimacy, longing. Can you recall that feeling?

LOVE ONE ANOTHER

ATAMATE AAAHAOYZX (H KAI OXI)

Zoepia Eipivn Zomadou Sofia Eirini Sopiadou
EA\G3a Greece 2024, 29’

Ayandte aliloug, alG uné npoinoBéoeig.
H OpB680&n ekkAnoia eibiotal va emdpd



oto peyaAUtepo pépog tng {wng Hag akoun
Kal oiuepa, ayyifovtag péxpl kai tn oe-
Eoualikétntd pag. Mg vivBouv pe autd

ol olyxpoveg ENAnvideg; Me noidv tpéno
niotevouy &t éxel ennPeAcel n ekkAnoia tn
oegoualikn Toug ékppaon);

Jesus said to love one another, but in Ortho-
dox Christianity that may not be the case.
The Orthodox church seems to affect a big
part of our daily lives and it even interferes
with our sexuality. How do modern Greek
women feel about this? In which way does
religion influence their sexual expression?

MUST-WATCH FOR PARENTS: THE
FLORIDA PROJECT - ALMOST DISNEY
WORLD

TAINIEZ A TONEIX: FLORIDA PROJECT
- IXEAON DISNEY WORLD

Mayda Afjpou, Pwrteivi) Ayopactoudn
BAdaxou Magda Dimou, Fotini Agorastoudi
Vlachou

EANG3a Greece 2024, 22'

2to névikaot Taivieg yia yoveic npotei-
vovtal kai yivovtar agoppr yia oulitnon
taivieg tou eAnvikoU kai Eevéydwooou ki-
vnpatoypdgou nou dianpaypatetovial Thv
nolUnAokn oxéon yovéa-naidiou. Xxkondg
eival va doulpe tavieg kar va oulnticoupe
nw¢ N TEXVN TOU KIVNHATOypApou yEVVA
epwtApata, npoPAnpatiler kal oTPEPE! TNV
kGuepa otov idio tov Beatn.

In the podcast Must-Watch for Parents, films
from Greek and international cinema that
explore the complex parent-child relationship
are recommended and serve as a basis for
discussion. The aim is to watch movies and
discuss how cinema as an art form sparks
questions, encourages reflection, and turns
the lens toward the viewer.

NASRUDDIN - AFGHAN REFUGEE
NAZPOYNTIN - TO TAZIAI ENOX
METANAZXTH

Iréhiog Zayapiou, @avaong Kanetaviog
Stelios Zachariou, Thanasis Kapetanios
EAAG3a Greece 2024, 20’

Ye autd 1o eneio6d10 UNodexdOPACTE TNV I0TO-
pia tou Naopouvtiv. O Naopouvtiv ivar pe-
tavdotng and to Agyaviotdy, o onoiog ava-
YKAOTNKe va eykataleiPer T xopa tou Ayw
tou noAépou, avalntwvtag tny eheubepia.

In this episode we welcome the story of Nas-
ruddin. Nasruddin is an immigrant from Af-
ghanistan who was forced to flee his country
due to the war, in search of freedom.

PARALLEL CITIES
MAPAAAHAEX NOAEIX
Katepiva Adkka Katerina Lakka
EAAG3a Greece 2024, 25'

Mia yuvaika Bpicketal kdtw and tn yn, o’
£va UNOyeIo PEPOG PTIAYHEVO an’ ONeG TIG
néAeig tou kéopou, avalntivag tny kali-
tepn NG PiAn, pe tnv onoia dev pIAAve nia.

A woman finds herself underground, in a
place made up from all the parallel cities of
the world, and she looks for her estranged
best friend.

ROUTE OF MEMORIES

APOMOAOIO ANAMNHIEQN
Ozodwpa Toakipidn, Ndpyog Kaptlnpidng
Theodora Tsakiridi, George Kamtziridis
EAAG3a Greece 2024, 23’

Mia autofioypagiki patid, n nponapackeun
evog padiopuvikou Bedtpou, n {wr evog
avanAnpwtr nou enictpéPel and éva nai-
XVidI TG poipag ota ndtpia edden. lowg to
podcast va pnv anoteeitar pévo and autd
ta ouotatikd. To Bacikd cuotatikd Tou gival
o néBog tng dnuioupyiag, n avaykn yia uote-
pognuia, n aydnn npog ta naidid. Xto télog
pévouv kAnoleg okdpnieg oKEWPEIG, pia ddeia
aiBouca, noAG naidikd xapdyeha.

An autobiographical glance, the preparation
of a radio theater, the life of a substitute
teacher who returns to her homeland due

to a twist of fate. Perhaps the podcast is not
composed solely of these elements. Perhaps
its main ingredient is the desire for creation,
mixed with a need for legacy and a love for
children. In the end, what remains are some
scattered thoughts, an empty room, and
many children’s smiles.

SAGITTARIUS A*

TO=OTHZI A*

Anpntpng Poidng Dimitris Roidis
EANG3a Greece 2024, 20’

‘Evag avdpag ekiva éva taidi, oav ekeiva

nou oknvoBetei o eyképalog ota bveipa.

‘Eva nxnuiké dijynua nou &edinA@vetal ou-

velpuikd, npoonabmvtag va diatundoel To
nio SUCKOAO EPAOTNUA NOU PNOpPEi va ap-
Bpaoel to avBpdnivo otépa. Toédtng A* n
paltpn tpuna oto kévipo tou Mahagia.

A man embarks on a journey, like those di-
rected by the brain in dreams. A sound narra-
tive unfolds through free association, attempt-
ing to articulate the most difficult question a
human mouth can utter. Sagittarius A*: the
black hole at the center of the Galaxy.
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SALUTATIONS

XAIPETIZMOI

Afpog Bpulag Dimos Vryzas

EAAG3a Greece 2024, 23’

«Mag giote;». Tpeig AvBpwnol cuvavtiolval
Kal ENIXEIPOUV VA EMNIKOIVGVIOOUV UE TA EK-
@pacTtikd péoa kai to Ae€INdyio nou Siabétel
o kaBévag. Me agpoppn To opwvupo Beatpikd
£pyo tou Euyéviou lovéoko oe petdppaon
Afpou Bpila, to névikact Xaipetiopol npay-
patedetal tyy anéAmida npoondbeia enikoive-
viag twv avBponav.

"How are you?" Three people meet and at-
tempt to communicate with each other using
their own expressive means and vocabulary.
Based on the play of the same name by Eu-
gene lonesco, translated by Dimos Vryzas, the
podcast Salutations deals with the desperate
attempt of people to communicate.

SIGMUND FREUD - ACROPOLIS,

A LIFE DREAM

ZIFTKMOYNT ®POINT -

AKPOMOAH, ONEIPO ZQHX
Mpé3popog Tapaong Prodromos Tarasis
EAAG3a Greece 2024, 22'

O Ziykpouvt Ppduvt, o natépag tng Puyava-
Auong kai o np®tog YuyoPioypdpog, ayanou-
oe tnv EAAGSa kai tn puboloyia tng. To dvel-
pd tou ftav va Sei tnv AKpOnoAn, Spwe KATI
nepiepyo cuvéPn 6tav tehikd ta katdgepe.
AkoUoTte Ty 10Topia pag kal cuvodeUoTe pag
otnv enilucn evdg aképa Yuyofioypaikol
puotnpiou o€ autd to Eexwpiotd eneicddio.
Sigmund Freud, the father of psychoanalysis
and first psycho-biographer, loved Greece and
its mythology. His dream was to see the Acrop-
olis, but something peculiar happened when
he finally got there. Listen to our story, and join
us in solving another psychobiography mystery
in this special episodel!

STORIES OF WAR

IZTOPIEXZ AMO TON MOAEMO

Mavayiwta Bayiod, EAedavva MNanadokwota-
kn Panagiota Vagiou, Eleanna Papadokostaki
EANG3a Greece 2024, 25'

To évopa tou ApictotéAn Zappnkmota gival
ApPNKTa CUVOEDEPEVO PE TN PTOYPAPIa TNG
e16BoAAG Tou tavk oto Moluteyveio tov No-
£uPpro tou 1973. Itnv npaypatikétnta, SpG,
npdkeital yia Tov dvBpwno nou pe tnv kdpepa
TOU KATEYPAYE PEPIKEG and TIG N0 OPOSPES
ouppateig tou 2000 aicva.

Avristotelis Sarrikostas is widely known for
capturing the invasion of the tank at the Pol-

ytechnic in November 1973, However, as an
Associated Press correspondent, he has also
captured some of the most severe conflicts of
the 20th century.

TRACES OF MEMORY:

CYPRUS 1974-2024

ITA IXNH THE MNHMHZE:
KYMNPOZX 1974-2024

AAéEavdpog Paocong Alex Fassois
EAAG3a Greece 2024, 26'

To 2024 onpatodotei Tn pavpn 1GTOPIKA
enételo twv 50 xpdvwv and tnv eiofold twv
TOUPKIKGOV otpateupdtwy otnv Kinpo, to
1974. Me agpoppry autd to BAIPepd 1otopikd
yeyovég, naykdopiag onuaciag yia tny unapgn
tou EN\nviopoU, napoucidloupe €va nxntikd
SPDHEVO IGTOPIKAG KAl ApnyNUATIKAG MVAKNG
yia to {itnpa tng Kunpou.

The year 2024 marks the dark historical 50th
anniversary of the invasion of Cyprus by the
Turkish military forces in 1974. On the occasion
of this painful historical event, of universal
significance for the totality of Hellenism, we
present a podcast of historical and narrative
memory, which concerns the Cyprus issue.

THE VARANGIAN GUARD

(BITE-SIZED HISTORY)

H ®POYPA TQN BAPAITQN
(MMNOYKITZEZX IXTOPIAX)
AnootéAng-Mapkog KwotouAng Apostolis-
Markos Kostoulis

EAAG3a Greece 2024, 22'

H 16topia tng ppoupdc tou Bulavtivol au-
tokpdatopa. MNag o1 dypior Bikivyk noAepiotég
katéAn&av otnv ENGSa, kar ané nod nipav
TO NAPATOOUKAI «PNEKPOKAVATEG TOU Naka-
ToU»; Koutoopnohid, npwikég otiypég kai
Nyotepo yvwotd nepiotatkd. O1 Mnoukitoeg
lotopiag eival pia catipikn eknounr naykoopi-
ag 1otopiag.

The history of the Varangian Guard, the bod-
yguards of the Byzantine emperor. Why were
the Scandinavians so eager to come to our
parts, why were they considered elite warriors
and how they earned the nickname “the em-
peror's wine jugs”. Bite-sized History is a satiri-
cal show about world history.

WEDNESDAY'S DILEMMA

TO AIAHMMA THX TETAPTHX

Nikog MnéBolog, ®odwprig Mayaviag Nikos
Bovolos, Thodoris Paganias

EA\G3a Greece 2024, 30’

O Oodwprig and tn Lapavranolapoloa kai



o Nikog o MnéBolog napouacidlouv o né-
vikaot nou dev &pete 61l Oa yivel to aya-
nnuévo cag! K&be eBSopdda eniréyouv éva
SiAnupa kai emdidovtal oe éva dtuno debate
napabétovtag ta enixeIPAPATA TOUG.

Thodoris from Sarantapozarousa and Nikos
Bovolos present the podcast that will be-
come your favorite but you don't just know it
yet! Each week they choose a dilemma and
engage in an informal debate by presenting
their arguments.

OH

Open Horizons
Avoiytoi Opilovteg

ALL SHALL BE WELL

OAA OA MANE KAAA

Pé1 NMevyk Ray Yeung

Xovyk Kovyk Hong Kong 2024, 93’

H Avt{ kai n Mat eival éva eukatdotato
Leuydpi yUpw ota 60. Zouv edw kai 30
Xpovia oto diapépiopa tng Mat oto Xovyk
Kovyk. O1 @ikor kai o oikoyévelég toug Sev
éxouv kavéva npdPAnua pe tn oxéon toug,
eV 6ol o1 yUpw Toug TIG EKTIHOUV Kal TIG
ayanouv. ‘Eva Bpddu, dpwg, n Mat nebaiver
Eagvikd. H Avtld otnv apxn gaivetal va
eionpdttel tn ocuvaicOnuatiki unoctApign
nou xpeidletal, 6x1 pdvo and tov PiINikd
™G KUKMo alNd kal and Tnv oikoyévela tng
Mat. Qotdoo kanoieg dlapwvieg oxeTIKd
pe tnv kndeia, Tov TPdNo TAPAG Kal Ta
kAnpovopikd tnv odnyouv otnv anofévwor.
H Avtl dev €xel kavéva évvopo Sikaiwpa
va napapeivel oto SIapéPIcHA Nou poipa-
{étav pe tny Mar, ki éto1 Bpioketal oto
£€\eog tnG oikoyévelag tng ekhinoloag, n
onoia olyd oiyd xdvel tnv unopovn tng. Av
Kkai to {euydpi poipaldTav TiG OIKOVOIKEG
Tou unoxpewoeig, n MNat Atav autn nou
@pdvtle yia ta ndvta otn oxéon toug. Me
v unootApI&n NG OIKOYEVEIQG NOU EXEI
eniNé€el, n Avtdi Ba ekivioel og npoyw-
pnuévn nAikia to tagidl tng xelpapetnong.
Mia guaicBntn avaynhdenon tng ouxvé
enmo@alolg kabnuepivig {wng twv nhikie-
pévav avBpodnwv tng queer koivdtntag, n
onoia napadidel oto ndvBeov Tou kivnua-
Toypd@ou pia Apepn ald kal eviunwoiakd
duvath npwida.

Angie and Pat are a well-off lesbian couple
in their mid-60s. They have lived together

for 30 years in the flat Pat owns in Hong
Kong. Their relationship is accepted by their
friends and families and they are valued
and loved by those around them. After Pat
unexpectedly dies one night, Angie is not
only emotionally supported by her circle of
friends, but also - at least at first - by Pat's
family. However, little by little, arguments
about the burial and inheritance lead to an
estrangement. Angie has no legal right to
remain in the flat she shared with Pat and
is at the mercy of the dwindling goodwill of
her dead partner's family. Even though the
couple shared the financial burden equally
between them, Pat was the one who took
care of everything in their relationship. Sup-
ported by her chosen family, Angie embarks
on a later-life emancipation journey. A pre-
cise look at the often precarious everyday
life of the older queer community. In the
character of Angie, he creates a quiet and
yet impressively resilient lesbian heroine.

ON-SITE 1/11 Liappa 20:00

ALL THAT WE LOVE
OAA OXA ATAMAME
lev Tav Yen Tan

HMA USA 2024, 90’

Mia onoudn yia tn duvaun tou civepd va
kével To tetpiypévo e€aipetikd, n onoia
anodidel pe Aentopépeia TG kabnuepivég
KATAOTACEIG EKTAKTNG ouvaicOnuatikig
avaykng. Metd tov Bdvato tou okUAou
TNG OIKOYEVEIAG, HIA YUVAIKA GTO KATWPAI
™G péong nNikiag €pyeTal avTipeTwnn Pe
v éNgn tou kevou. H téoo yvopiun Leoth
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PwNIG £xel peivel ddeia, o1 Sopupdpol TG
{wng tng ald&louv tpoxid kai n idia avaykd-
{etal va del and nio KOvVId TIG OXECEIG TNG
nou €xouv peivel otov ndyo. O ano&evwpévog
npwnv ouluydg tng eniotpépel otig HIMA
4étav n kapiépa Tou otn Ziykanoupn katap-
péel kal petakopilel pe tnv adep@r tou: N
veapr képn toug epwteletal kal anogacilel
va akohouBrcel Tov ayannuévo tng otnv Au-
otpalia, XwpiG va nepiyével Tn cuvaiveon tng
pnNtépag g o kKoANTdG TG diaxeipiletar To
S1k6 Tou névBog kdvovtag extreme makeover
otov tpdno {wn¢ Tou, akdua ki av autdg dev
ouvdadel pe tnv aicBnon tou pétpou 600 yia
pia ouvAdeAPo NG nou gival ppovtiotpia
{dwv, autr npoo@EpeTal va Tng xapioel évav
GM\\o tetpdnodo @ilo yia va analivel ta
Seivd tng. Mia eykdpdia nAnv oduvnpn anei-
Kévion TG pehayxohiag nou ouvodelel kabe
VEQ apyn, N onoia pag CUCTHVEI JIa UNEPoxn
S€opn XaPAKTAPWY KAl AVATEPVEl pe o§udep-
KéG X10Upop olkoupevikd Bpata: To yApag,
™ @INia, T yoveikétnta, tn OvntdtnTa, TIg
nepPacpéve; aydneg, TIg deUTEPEG EUKAIPIES
kai tn Pabid clvdeon pe to pn avBpmnivo.
Mia taivia nou pag paBaiver nag akpifag va
ayandpe «6Aa doa ayandpe.

A study on how cinema can transform even
the most mundane into the exceptional me-
ticulously capturing the everyday situations

of urgent emotional need. After the death

of the family dog, a woman on the threshold
of middle age is confronted with the pull of
the void: The once familiar warm nest has
been left bereft, its temperature changed,

the satellites of her life have altered course,
and she is forced to take a closer look at

the relationships that have been left on ice.
Her estranged ex-husband returns to the

USA when his career in Singapore collapses,
moving in with his sister; their young daughter
falls in love and decides to follow her beloved
to Australia, without waiting for her mother's
approval; her best friend copes with his own
grief through a lifestyle makeover, even if it
doesn't align with any sense of moderation; as
for one of her colleagues who fosters animals,
she offers her another four-legged friend to
soothe her woes. A heartfelt yet poignant
portrayal of the melancholy that accompa-
nies every new beginning, introducing us to a
wonderful bunch of characters and dissecting
universal themes with insightful humor: aging,
friendship, parenthood, mortality, past loves,
second chances and the profound connection
to the non-human. A film that teaches us pre-
cisely how to love “all that we love."

ON-SITE 3/11 Tornes 14:00 &
4/1 Liappa 23:00

AND THEIR CHILDREN AFTER THEM

KAl META AMO AYTOYX TA MAIAIA TOYX
AouvtoBik Mnouxeppd, Zopdv Mnouyeppa
Ludovic Boukherma, Zoran Boukherma
FalAia France 2024, 144’

Auyouctog, 1992. O 14xpovog Avtovi kai o
£4deppdg Tou kGBovtal dinka otn Aipvn kai
npoonaBoulv va eplyouv and t Bapepdpa.
Zouv ot pia Eexaopévn koiAdda tng ava-
tohikiig fTaANiag, avdpeoa oe kAiBavoug kai
epeinia epyoctaciov Tng dAAote Blounxavikng
KwPOnoAng otnv onoia €{noav ol yoveig Toug.
Mia tuxaia ouvdvinon pe tn e, nou eival
peyaitepn toug, Ba Eekheidwoel kGnoio
anonviktiké andysupa To B€pog Tou npwtou
¢pwta nou Ba katali&el va opilel ta ndvra.
Mia yAukédnikpn ctiypr otn {wr tou Avtovi
Ba opioer To téhog tng naidikig nhikiag kai
Ba onuatodotioel v apxn TG evnNikiwong.

‘Evag avunotaktog, anoyonTeupévog VEapog, o

Xaoiv, Ba @éper ta ndve kdtw otn {wn toug.
H kivnpatoypa@ikr peTagpopd tou capwtikou,
nohuBpaBeupévou pneot céhep TG YaANIKAG
Aoyotexviag —éva Bildungsroman tng epyati-
KiG Ta&ng, nou kukAogopei kal 6Ta eANAnVIKA-
eival pe Ta Aoyia twv didupwv oknvobetmv Tou
€va guyeveg kpdpa enippoay, and tov Tlov
Ttdivpnek kai tov Epik Zohd &g tov Mnpoug
Tnpivykotv kai to Mud tou Tlep NikoAg.

August 1992. 14-year-old Anthony and his
cousin kill boredom by the lake. They live in a
rusty valley in Eastern France that they share
with the extinguished furnaces and factory
ruins of the once-industrious small town their
parents knew. A chance meeting with an older
girl Steph this stifling afternoon will unlock a
summer of first love that will come to define
everything, a bittersweet moment in Anthony's
life marking the end of childhood and a com-
ing of age. Rebellious and frustrated, young
Hacine turns both lives entirely upside down.
Over the course of four crucial summers, the
destinies of Anthony, Steph, and Hacine inter-
sect, collide, and intertwine. In this whirlwind of
adolescent turmoil, love tries to forge a path.

ON-SITE 1/11 Tornes 17:00 &
10/11 Olympion 12:30

ANYWHERE ANYTIME

Mikavr Tavykeip Milad Tangshir

Italia Italy 2024, 82’

O’loq, évag veapdg petavaotng and tn Xe-
veydAn xwpi¢ xapud, aywviletal va emiPicdoel
otoug dpdpoug tou Topivo. ‘Otav o epyodd-
NG Tou Tov anollel yia va ano@Uyel TUXOV
npdotipa and tnv actuvopia, évag gilog tou
npoteivel va yivel Siavopéag gayntou yia tnv
etaipeia Anywhere Anytime (nou onpaivel



«onoudnnote onotedAnote»). To kaivoUp-
y1o autd endyyeApa tou Sivel pia aiobnon
eleuBepiag, kabmg nepindaviétar pe o
nodAAatd tou otnv néAn vivbovtag yia
npwtn popd 6t éxel tov éleyxo tng {wng
tou. Opwg, auth n 1copponia diakletal
6tay, otn didpkeia piag SIavoung, Tou KAE-
Bouv to nodAAato nou eixe pdNig ayopdoel
pe TG Tteleutaieg tou oikovopieg. O ‘loa
Eekiva pia aneyvwopévn avalftnon otoug
Spdpoug tou Topivo, anopaciopévog va
Bpei to nodAlatd tou kal va avaktAoel
v aicBnon e\eubepiag kar eAéyxou nou
nioteve nwg eixe kataktioel. ‘Evag KAéptng
nodnAdtwv yia tov 21o aiwva.

Issa is a young Senegalese undocumented
immigrant trying to survive as best he can in
Turin, Italy. When he's fired by his previous
employer for fear of being fined by the po-
lice, Issa’s friend helps him get started work-
ing as a food-delivery rider for the compa-
ny "Anywhere Anytime." This new gig gives
him a sense of security and freedom, riding
his bike around the city, and controlling

his destiny. But his newly gained sense of
stability quickly collapses when, during a
drop-off, the bicycle he's just spent all of his
money on is stolen. Issa then embarks on

a desperate odyssey through the streets of
the city to find his bike. An homage to Bicy-
cle Thieves for the 21st century.

ON-SITE 6/11 Tornes 19:45
ONLINE 31/10-10/11

BABY

Mapgcélou Kagravou Marcelo Caetano
Bpalikia, FaAAia, ON\avdia Brazil,
France, The Netherlands 2024, 107’

‘Evag dekaoytdypovog nepinAaviétal oToug
Spbduoug tou Xdo Mdolo éxovtag pohig
Byel ané to avapopputripio. O1 yépupeg
EMIKOIVROVIAG UE TOUG YOVEIG TOU EXOUV KO-
nei npo noA\ou, evd tou Aeinouv ta péoca
yia va Eavaytioer entéhoug tn {wrj tou. H
ouvavinon pe évav apketd peyaAUTEPO Kal
mo @pipo avipa Ba tou Seiel tov Spdpo,
0 0noiog dpwg SV €ival CTPWHEVOG HE PO-
Sonétala: n nabiacpévn oxéon nou avBilel
peta&ul toug eival yepudtn aixunpd onpeia.
‘Eva cuvtapaktiké queer pwtikd dpdpa
yId P10 oX€ON KOVIPA OTA NPOYVWOTIKA, N
IoTopia piag Tpaxidg evnhikioong Pyaluévn
anéd tnv kdBe dM\\o napd eidulhiakr Bpa-
{iNia toU ofpepa, f} éva dApa niotng oTig
kouBikég ouvavtAoeig pe avBpodnoug nou
pag alalouv tn {wnj; To noAinkeupo @iAp
tou Mapoélou Kaetdvou anavtd katapa-
TKkd oe 6Aa ta napandve, aykahidlovtag

HE TPUPePSTNTA Kal EINIKPIVEIQ TOUG APWES
Tou ®¢ oAdtnteg, padi pe ta Yeyddia, g
avTIPACEIG TOUG Kal TO avapaipeTo dikaiw-
pa oto A&Boc.

18-year-old Wellington wanders the streets
of SGo Paulo, having just been released
from juvie. The bridges of communication
between himself and his parents have been
burned to the ground, and he lacks the re-
sources to rebuild his life. An encounter with
the much older and more mature Ronaldo
will aid him on his journey, but the pas-
sionate relationship that blossoms between
them won't be without its thorns. Queer
erotic drama revolving around a relation-
ship that goes against the odds, a story of a
rough coming-of-age in the far from idyllic
contemporary Brazil, or a leap of faith to-
wards pivotal encounters with life-changing
people? Marcelo Caetano's multifaceted
film answers in the affirmative to all of the
above, tenderly and honestly embracing his
characters in their entirety, flaws, contradic-
tions, inalienable right to err, and all.

ON-SITE 9/11 Liappa 20:00

THE BALCONETTES

TA KOPITZIA XTO MMAAKONI
Nozpi MepAav Noémie Merlant
Tal\ia France 2024, 104’

KaBag évag kalowvag pépver pia yeitovid
G Maooaliag ota 6pid TG, TPEIG CUYKA-
toikol diackedalouv napepPaivovtag oTig
{wEG TV YEITOVWY TOUG and TO PNAAKOVI.
‘Qonou éva aBwo Bpadivé notd katahfyel
oe houtpd aipatog... Evavovtag tig du-
VAPEIG TNG YIa AAAN pia @opd pe tn Zehiv
Yiapd, n Noepi Mephdv enictpépel pe pia
tohunpen, akopnie&dpiotn npooéyyion tou
olvepd eidoug: pia eupnuatiki digpelvnon
TOoU NWG N avdpIkh PaTIA SIAHOPPAOVE! TIG
avulqgeig pag, kai cuvdpa éva agenépa-
oto deiypa QepvioTikAG horror kwpwdiag
xopic Sidaktiopols. ANote okhnpn kai
aipgatnen, AAote avalagpn Kai XIoupo-
plotikn, N Taivia Sivel oTOUG XaPAKTAPES
tn duvapn va Eavandpouv tov éleyxo

NG EIKOVAG TOUG KAl VA ENAVACTATHOOUV
evdvtia ota otepedtuna. Me tnv aiobnuiki
g taiviag va Bupilel Tg npwIpeS, ekpn-
KTIKEG Kal NOAUYXpwpEeG talvieg Tou Médpo
Alpod6Bap, HE TIG TPEIG NPWTAYWVIOTPIEG
va pAéyovtar ané ndbog kai opyA, n tavia
kalei tov Bgatr va cuppetdoyel oe évav
ayova dnou o yuvaikeiog Bupdg kakeital
VA QVTIPETWNICEI TNV avIpIKh Kuplapyia.
Mépa and éva neipapa diapopetikwy (aA\d
eficou SiackeSactikdV!) apnynpatikov
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poviélwy, Ta kopitoia oto uynaikdvi gival pia
taivia anéAuta cuvtoviopévn pe TNV enoxn
g, otnv onoia éxel avoifel enité oug n ou-
{Atnon yia tn yuvaikeia avanapdotaon.

As a heat wave brings a Marseille neighbor-
hood to the bolil, three roommates gleefully
meddle in the lives of their neighbors from
their balcony. Until a late-night drink turns into
a bloody affair... Written in collaboration with
Céline Sciamma, Noémie Merlant's follow-up
to her 2021 debut is a brazen in-your-face-
foray into genre, a whimsical investigation of
the hidden mechanisms of the male gaze,
and a prime example of feminist horror com-
edy - without an agenda. Sometimes gory,
sometimes playful, but always vengeful, this
surprising gem allows its characters to re-
claim, revise, and revolutionize their (forced)
hypersexuality, slowly building a universe lik-
ened by the international critique to the early
punkish but profoundly colorful films by Pedro
Almoddvar. This ambitious portrait of three
women on fire invites the viewer to enter a
battlefield at their own risk, not to witness but
to help women’s anger defeat male entitle-
ment. More than a laboratory to test different
(but equally funl) models of storytelling, The
Balconettes is a testament to an era where
the discussion on women's right to representa-
tion is finally open.

ON-SITE 3/11 Tornes 23:00

BEING BLANCHE HOUELLEBECQ
OYEAMIMEK EN AEYKQ
Tkiy16p NikAot Guillaume Nicloux
FaAAia France 2024, 88’

O didonpog cuyypapéag Micé\ Ouelpnék
ta&idevel otn Nouadeholnn npokeipévou va
napaoctei o’ évav d1aywviopo yia owoieg Tou.
‘O\a poidouv kald opyavwpéva apxikd alld
Sidpopa anpoPBienta yeyovota Ba pépouv
tov Ouelunék ota dpid tou, tonoBetddvtag
TOV OTO KEVIPO pIag napd&evng ivipiykag.
Makafr catipiki kopwdia yupiopévn wg
YeudovTtokigaviép, pEow NG onoiag évag
an’ toug peyalUtepoug ev {wn cuyypageic
(ka1 enitAdelog npoPokdtopac) enixeipei va
autooapkaoTei, kopoidetovtag oIkeloBeAmE
v eikéva tou WG pIcavBpwnou kal okAnpd
KUVIKOU TUMOU PE aKPaieg NONITIKEG ANOYEIS.
Avupétwnog -petal dMwv- pe to Tipnua
Twv unotiBépeva patoIcTIKOY I8V Tou, 0
SnpIoupYdG TV ZToINEIwddV cwuaTIdiwy Kal
¢ Auvatdtntag evog vnoiou nepipépetal
ocav xapévog, o' évav téno 6nou dAa poid-
Couv niBavd - kai tautoxpdvwg anibava. Eva
EekoUpdiota onaptapiotd road movie navw
oto eival kal to gaiveaBal, TV 1I810TIKA Kal

tn dnudoia akfBeia, nou pag anokalintel
pia GAAn, noAU Siackedactikr kal avélagpn
nA\eupd evdg Aoyotéxvn naciyvwotou yia Tov
necipiopd tou. Qg ouviBwg, ta paivdpeva
(unopei kar va) anatolyv.

Renowned author Michel Houellebecq travels
to Guadeloupe to take part in a look-alike
contest. Everything seems to be running
smoothly at the beginning, yet, various un-
foreseen events push Houellebecq past his
limits, placing him in the middle of a bizarre
intrigue. A loony satirical comedy filmed as

a pseudo-documentary, through which one
of the greatest authors (and cunning pro-
vocateurs) alive makes a self-deprecating
attempt at irony, readily ridiculing his image
as a misanthrope and harsh cynic with radical
political views. Faced -among others- with his
alleged racist ideas, the creator of Atomised
and The Possibility of an Island wanders as if
lost in a place where everything seems both
possible and impossible at the same time. A
lively, out-of-tune road movie about reality
and appearances, and the private and public
truth, that unveils another side of a writer
infamous for his pessimism; a very fun and
easy-going one. As is typical, appearances
can be deceiving.

ON-SITE 1/11 Liappa 17:15

THE BEST OF ALL WORLDS

O KAAYTEPOX AYNATOX KOXMOZX
Pita Nouveg Rita Nunes

Moproyalia Portugal 2024, 74’

Mia enictnpoviki opdda Bpioketal oe avu-
napdBeon Siapwvavtag yia To av npénel va
nposidonoifoel tov yevikdé nAnBucpéd yia pia
mbBavn enikeipevn tpaywdia: évav peydio
oeIopo Nou ta otolxeia deiyvouv Ot evOEE-
tai va nhAger t AicaBéva evtdg 30 wpav.
Ta ndvta, 6pwg, Bpiokovtal otn opaipa tou
unoBetikou- ki av tehikd dev yivel oeiopdg,
noia Ba eivar n eubivn Twv enicTNESVWLY yia
tov naviké nou Ba npokAnBei; Apdpa dwua-
tiou pye cacnévg YPuyxoloyikol Bpilep, oknvo-
Betnpévo pe peakiopd kar agnynuatikd teta-
pévo, to O kaAutepog Suvatds kdopog BEter
eni Tdnntog to {ATnNpa Tou ENICTNHOVIKOU
XPEOUG NPOG TNV KOIVGVIA, NOPATNP®VTAG €K
TOU OUVEYYUG TIG EVTIACEIG KAl TIG SUVAUIKEG
nou NPoKUNTouV evIdG pIag KAEIGTAG opadag
181KV, unoé TV apdpntn nieon evég oevapi-
ou kataoctpoPn¢. Balovtag oto pikpookdnio
(sic) nBikég otdoeig, 18eohoyikég Tonobeth-
oeig kal Yuyikég Siabéoeig, n Seltepn peyd-
Mou prkoug tarvia tng Moptoyaiidag Pita
Nouveg kalei Tov Beath va ndper Béon: ecl
u Ba ékaveg av Bpiokdéoouv otn Béon toug;



A group of scientists finds themselves at

a standstill, debating whether they should
issue a warning to the general public for a
possible impending tragedy: a major earth-
quake which evidence suggest may strike
Lisbon within 30 hours. However, everything
is based on speculation, and if ultimately
there is no earthquake, what will their
culpability be in regards to the panic that
will ensue? A room drama infused with the
suspense of a psychological thriller, realistic
filming and tense storytelling, The Best of
All Worlds raises the question of what a
scientist's imperative is towards society at
large, closely observing the tensions and
the dynamics that emerge within a small
group of experts under the unbearable
pressure of a catastrophic scenario. Placing
moral stances, ideological positions, and
tempers under the microscope (pun intend-
ed), Rita Nunes' second feature film calls
upon the viewer to step up to the plate;
What would you do if you were in their
position?

ON-SITE 5/11 Zannas 18:30

ONLINE 6-10/11

BLUE SUN PALACE
Kéveravg Toavyk Constance Tsang

HMA USA 2024, 117’

Mepvavtag to peyalitepo pépog tng Ka-
OnuepIvdTNTag toug o éva kévipo pacdl
oto ONdoivyk tou Kouivg, otnv kapdid tng
Néag Yépkng, n Eipi kai n Ntivt paBaivouv
va diaxeipi{ovtal tov €pwta, TNV gutuyia,
kaBdg Kal TG UNOXPEMGEIG NPOG TNV OIKO-
yéveia nou Bpioketal XINGSeG xINidpeTpa
pakpid and to onit. Mapd ta doa toug Ko-
otilel n Souleld TOUG CWPATIKA KAl ouval-
oOnpatikd, ol yuvaikeg nou {ouv ekei éxouv
Siapgoppwoel pia akAdvntn adehpotnta.
‘Otav otn didpkeia Tou véou oehnviakou
£€T0UG N TPaywdia etdoel otV NdptTa TOUg,
n ‘Eipi Oa avaykaotei va culhoyiotei yia
nPWTN PopPa To NENPWHUEVO TNG. AV KI EXEI
Bpel napnyopid otnyv aykahid evég dvipa,
n ‘Eipr npéner va @uyer and tnv ndAn kai va
Baler o npotepaidtnta TNV neepia tng av
0éher va katagéper va enifiwoel. Xe éva
abéato koppdt tng pntPdnolng, to Blue
Sun Palace yivetar kataguyio twv nepinia-
vopevev Yuyxmv nou aywvilovtal va Bpouv
pia aioBnon povipdtntag.

Within the confines of a massage parlor in
Flushing, Queens, Amy and Didi navigate
romance, happiness, and the obligations

of family thousands of miles from home.
Despite the physical and emotional toll their

work extracts, the women who live at the
parlor have fortified an impenetrable sister-
hood. When tragedy strikes on Lunar New
Year, Amy is forced to consider her own
destiny for the first time ever. Despite finding
solace in the company of Cheung, Amy
must leave the city and prioritize her own
spirit in order to survive. In an unseen part
of New York, Blue Sun Palace explores the
lives of transient souls trying to find a sense
of permanence.

ON-SITE 8/11 Zannas 22:00 &
9/11 Makedonikon 14:00

BRING THEM DOWN

KAGOAOX

Kpictopep Avrpioug Christopher Andrews
Hvwpévo Bacileio, Iphavdia, Bélyio UK,
Ireland, Belgium 2024, 106’

Me @bvto to navépoppo ald oxkAnpé to-
nio tng 1pAavdikng enapyiag —to onoio dev
Aeitoupyei poévo w¢ oknvikd tng dpdong-,
n KGBodo¢ otrvel €éva ao@uKTIKG TETAPEVO
kai Biaio Bpilep evoxng, ekdiknong kai
to&ikng appevonatntag. O Maik), évag
KTNVOTPOPOG OTOIXEIMMPEVOG and €va tpa-
YIKS yeyovdg tou napeNBovtog, pnéketal
oe pia enikivduvn £€pida pe Tov yeitovd tou,
tov Tlak, pia kévtpa nou Ba Eepuyer and
ta 6pia. Makhiég nAnyég avoiyouv nupodo-
tovtag yeyovota nou Ba odnyfoouy kai
toug duo toug ot pia kaBodo oTo okotdd!
™G tpAng Piag. Xto eviunwoiakd tou
vtepnouUto o Kpiotopep Avipioug xtilel
€va anpoodOKNTO VEO-YOUECTEPY, HE TOUG
NPWTAYWVICTEG TOU NAYISEUPEVOUG GE GUV-
Brikeg nou unepPaivouv g duvdApelg Toug:
éva £€pyo oto onoio n yaivn tou Pouko-
AikoU toniou €pyetal oe andlutn avtibeon
pe tn Bia nou oiyoPpdlel kdtw and tnv
enipaveia.

Set against the backdrop of the breathtak-
ing yet harsh landscape of the Irish coun-
tryside - which serves as more than just a
simple prop, Bring Them Down concocts a
violent thriller fraught with asphyxiating ten-
sion that delves into themes such as guilt,
revenge, and toxic masculinity. Michael, a
shepherd still haunted by a tragic incident
in his past, gets tangled up in a danger-
ous dispute with his neighbor Jack, which
will rapidly veer off course as old wounds
reopen, foreshadowing events that will ulti-
mately drag them both into a descent to-
wards the darkness of mindless violence. In
his impressive debut, Christopher Andrews
weaves an unpredictable neo-western
starring heroes trapped in circumstances

(Z-V) NOILD3T13S IVIDI440
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beyond their control and juxtaposes the ab-
solute tranquility of a pastoral landscape with
the veiled brutality simmering just beneath the
surface.

ON-SITE 9/11 Tornes 23:00 &
10/11 Tornes 17:00

CHRISTMAS EVE IN MILLER'S POINT
TA TEAEYTAIA XPIZTOYTENNA
ITO NATPIKO MAX

Taikep Taoppiva Tyler Taormina
HIMA USA 2024, 104

H oikoyéveia Mnalodvo yioptdler ta teleu-
taia tng Xpiotolyevva otnv natpikn gotia,
agpou n noAnon tou onitiol €xel KPUPE Spo-
poAoynBei. Ola ta péAn tng eupltepng oiko-
YEVEIOG CUYKEVTP®VOVTAI YIA VA YIOPTACOUV
n peyalltepn yioptd tou Autikol k6opou
onwg E€pouv kalutepa: pe apbovo payntd,
oikeia npdowna kai dveu dpwv napdadoon
oto andAuto tinota... Tnv idia otiypr, dvo
ané ta veapd péNn tng oikoyévelag kavouy
™ ikA toug pikpr enavdctaon. Eva navtdg
Ka1poU XPIoTOUYEVVIATIKO QINY kal TauTtdypo-
va pia anotunwon tng suburbia gpeviudag
yUpw and to yioptivd tpanél, pe 6Aa ta
YKPOTEOKA Kal YPAPIKA XAPAKTNPIOTIKA TNG.
Y& npwto nAdvo pia {eotr nakéta oe xpu-
conpdoivoug tévoug Beppaivel tn pactavn
Twv oxéoewv nou oiyoPpdlouv ané cuvibeia
al\G pévouv acdheuteg and enihoyr). Xto
@ovTo 1o Babu pnie tng viyxtag aykahialer
ToUG NPWEG oTopyIKa, Bupilovtdg pag to
néoo anépavtog kai Tautdxpova eAdxIoTog
paivetal o Xpovog, KAEIVOVTAG pag o uatl pe
€IpWVEIa KAl avakou@ion.

The Balsano family is celebrating their last
Christmas at their ancestral home, since the
house has already been put up for sale in
secret. Every single member of the extended
family is in attendance to celebrate the big-
gest holiday of the Western world in the best
way they know how; abundant food, familiar
faces, and indulging in the tradition of being
idle... At the same time, two members of the
younger generation launch their own little rev-
olution. A timeless Christmas film, and simul-
taneously, a portrayal of the suburbia frenzy
around the holiday feast, in all of its gro-
tesque and graphic glory. In the foreground,
a warm palette of gold and green hues heats
up the relationships that simmer out of habit,
yet remain stationary by choice. In the back-
ground, the deep blue of the night tenderly
envelops the heroes, reminding us both of the
vastness of time and its scarcity, and winking
at us with sarcasm and relief.

ON-SITE 1/11 Makedonikon 23:00

COME CLOSER

EAA MIO KONTA

Top Néoep Tom Nesher

lopan, ltakia Israel, Italy 2024, 107°

Mia asikivntn kdpepa pag Bubiler and tnv
np®TN oTypr o€ éva noAUxpwpo cupnav
aKpaiVv cuykIvAcEwY: pia napéa eprifwv Ta-
&idevel and tnv tpaywdia oTn pApca kal and
10 popdvtlo otnv £ékotacn. Mox\dg tng 1oto-
piag, n Evtév: éva veapod kopitol nou ayanad
oV pIKpPS NG adep@d Aveu dpwv. Otav autdg
neBdvel oe éva piktd duotiynpa, n Eviév
avakalintel Tnv Unapgn evog KopItolol pe To
onoio £Byaivav ota kpupd. H Evtév Béler va
£pBe1 Mo kal nio kovtd tng, dokipdlovtag Ta
opla tng aydnng, tng EPPOVNAG Kai TG Tauto-
wmntag. Méca ané pia E€ppevn diadpopr| yepd-
™ avatponég, n enagr twv duo kopitoiwy Ba
¢tdoel ota anlBueva BaOn tou névboug yia
va odnyroel otn ylopty tng anodoxnig. Mia
tawvia ikavr) va Eopkioel kaBe kakd, Baciopévn
otn {wn tng idiag tng oknvobétpiag.

A constantly moving camera immerses us from
the get go into a colorful universe of profound
emotion; a bunch of teenagers journeys from
tragedy to farce, from romance to rapture.
The driving force of the story is Eden; a young
girl who loves her brother beyond reason.
When he dies in a freak accident, Eden dis-
covers the existence of his secret girlfriend.
Eden starts getting increasingly closer to her,
testing the boundaries of love, obsession and
identity. Through a wild ride full of twists and
turns, the two girls' connection will reach into
the depths of grief to lead to a celebration of
acceptance. A film able to exorcise every evil,
based on the filmmaker's life.

ON-SITE 3/11 Makedonikon 17:00 &
4/11 Makedonikon 14:00
ONLINE 4-10/11

COSMOS

KOXIMOX

Zeppival Po Germinal Roaux
ENBetia, FaAAia, Me&iké Switzerland,
France, Mexico 2024, 153’

Y& éva Anopovnuévo xwp16 tou Noukatdy, n
Aéva, pia 68xpovn xApa, yvupiletar tuxaia
pe tov Aedy, évav 62xpovo Mdyia, pUlaka
TWV HUOTIK@V KAl T®WV NVEUPAT®Y TNG PUoNG.
H nAikiopévn Bpiokel 1o npdownd tou évav
anpoopevo cUVTPOPO: NApA TG SIAPOPES
Kal TOuG paIvopevikd acUpatoug kGopoug
TOUG, aVAPESa GTOUG BUO EKKEVTPOUG, HOVa-
X1koUg, ekkpepeic Rpweg Ba avantuyBei évag
Babig deopdg nou Ba toug cuvdéoel €wg
tov Bdvato. Xtn véa tou taivia, o Zeppiva
Po, pia ané tig nio exwpiotég pwveg Tou



€upwNAikoU KIVPAToypAd@ou NG ENOXNG
pag, napadider yia ihoco@ikn 10Topia yia
10 yApag kai tn ¢Bopd Tou chpaTog, ndvw
an’ éAa Spwg yia tnv alnAeyyun kai tg
HIKPEG XEIPOVOPIEG aydnng Nou vonuato-
Sotoulv -kal kata&iovouv- tnv unap&n pag.
Mot otoug aiobntikols kKMSIKEG Nou Exel
anokpuotal\aoel oTo £€pyo Tou, n Taivia
tou Po -acnpédpaupn, p’ évav teletoupyikd
pubuéd nou evowpatavel to Ppadl népa-
opa tou Xpdvou oto yéppa tng {wng- pIAG
pE noinon kai yvioia cuykivnon yia é,t
OUCIACTIKOTEPO PAG CUVEXEL: TNV ayann.

In a forgotten village of the Yucatdn, Lena,
a 68-year-old widow, crosses paths with
Leon, a 62-year-old Mayan guardian of
nature’s secrets and spirits. Lena finds an
unexpected companion in Leon. Despite
their differences and seemingly opposite
worlds, a deep connection forms between
them — one that will bind them until death.
In his new film, Germinal Roaux, one of

the most unique voices of contemporary
European cinema, delivers a philosophical
story about aging and the decay of the
body. Above all, it's about solidarity and the
small gestures of love that give meaning —
and dignity — to our existence. True to the
aesthetic codes established in his previous
works, Roaux’s film, shot in black and white
and unfolding with a ritualistic rhythm that
mirrors the slow passage of time at the
twilight of life, speaks poetically and with
genuine emotion about the most essential
bond that connects us: love.

ON-SITE 7/11 Zannas 21:30 &
8/11 Makedonikon 19:30

DOG ON TRIAL

H AIKH ENOX IKYAOY

Actiocia Nvtog Laetitia Dosch

EABetia, FaAlia Switzerland, France 2024,
80’

Ye autd to e§aIpeTiKd NPwTOTUNO PIAy,
pia diactalpwon avipéiciov, CAANCTIK
XioUpop kai gprhoco@ikrg odtipag nou Ba
€kave nepripavo tov Aoui¢ Mnouvioug),
EedinA@vetal n napainpnuatiki npaypa-
ukétnta piag acupBiBaoctng (ki emitéhoug
ehelBepng) BnAukdtntag. H Anpid, pia
ave&dptntn Siknydpog yvwotn yia to Bdp-
pog tng va avahapPBaver unoBéceig nou
poialouv xapéveg, eival anopaciopévn
k&0 popd va kepdioer tnv enduevn Sikn.
‘Otav 6pwg o Ntdpioug, évag gaivopevikd
anehniopévog nehdtng, g {ntd va unepa-
oniotei Tov okUAo tou, Tov Kdopo, n Anpil
Sev pnopei va apvnBei. BuBiletar otnv

napdloyn npaypatikdtnta NG UNEPAcHI-
ong evog okUAou, £pxetal avtipétmnn Pe To
vopikd clotnua, alAd kai unepaocniletal
1a SIKAIOPATA TWY YUVAIKOV Kal TV {O®V.
Mia {wvtavh kai diackedaoTtikr dikn oth-
vetal pe tn {wrj evdg okUlou kpépetal and
pia kKAwotr. Eniotpatetovtag éva duvapikd
KAOT, N TAIVia EYEIPEI EPWTAPATA YIa TN
oxéon pag pe ta {wa kal EvopxnoTp®veTal
anéd pia ané TG nio tahavtouyeg nbonoiolg
g yevidg tng - otabepr cuvepydtuda tng
Zouotiv Tpi€, tng onoiag to BpaPeupévo pe
Xpucd Qoivika dikactikd dpdpa Avatouia
wiag ntdong npokdleoe aioBnon. Onag
oxoliaoe to nepiodikd Premiere petd tnv
npepigépa tng taiviag otug Kavveg, eivai
€niong «€vag oToXaopog otny katdotaon
v {wwv, téoo cuykivitikdg dco kal avn-
ouxNTKOG».

In this highly original crossbreed gem where
Louis Bunuel meets early animation, slap-
stick comedy, and philosophical comedy,
emerges the delirious reality of unconven-
tional femininity - finally, off the leash: April,
an independently-minded lawyer known
for taking on lost causes, resolves to secure
a victory in her next case. However, when
Dariuch, another seemingly hopeless client,
asks her to defend his faithful canine com-
panion, Cosmos, April is unable to resist.
She dives into the absurdity of defending

a canine client, confronting not only the
legal system but also advocating for both
women's and animal rights. A lively and at
times comical court case unfolds - where

a dog’s life hangs in the balance. A court-
room comedy with a lively cast that raises
questions about our relationships with
animals, orchestrated by one of the most
talented actresses of her generation - and
regular collaborator of Justine Triet, whose
quasi-courtroom, Golden Palm-winning,
astonishing drama Anatomy of a Fall shook
our world as we know it. As Premiere mag-
azine put it following the film's premiere in
Cannes, this is also “a meditation on the
animal condition, both endearing and dis-
concerting.”

ON-SITE 1/11 Marketaki 22:00

EVERY YOU EVERY ME

KAOE EXY KAl KAGE EFQ

Mikael ®Pétep NaBavoki

Michael Fetter Nathansky

leppavia, lonavia Germany, Spain 2024,
108’

H Navtiv kai o Mdou, epydteg o’ éva du-
otonikd epyootdaio e§6pung kapBouvou,
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€ival NavtpepPEvol eni ENTA XPOVIA KAl YEYa-
Advouy ta duo toug naidid. O ydpog Toug,
AOy® TNG NapopUNTIKAG CUPNEPIPOPAC Tou
Mdoul, tng meotikig kabnuepivétntag kai
¢ ouvaicBnuatikig andéotacng nou QEpvel
o xpovog, aneileital. Me tpupepr] pelayyoiia
Kal Apatn cupndvola yia Toug duo APWES
g, n taivia napakolouBei to xpovikd tng
Sidhuong evog yapou, ald kai tng npoona-
Beiag tou Lelyoug, kai 18ing tng Navtiv, va
ocwBei pia nAnywpévn pa Babid kar ouciact-
K oxéon. Eva eviunwoiakéd viepnodto nou
Sie10dUel Pe eKNANKTIKA wPIPOTNTA OTO péya
puoTApIO Nou ouvicTd n oxéon evég (elyoug,
OUVUPAIVOVTAG TO PHETAPUCIKO GTOIXEIO —O
avdpag alAalel poper avaloya pe To NG
tov BAénel n yuvaika, dA\\ote wg evilika ki
aMote g épnPo f akdépa Kal g talpo- pe
TO YEIWPEVO, AUCTNPO KOIVWVIKO dpdpa, ou-
yKkAivovtag ndvta npog évav okond: t dia-
@UAa&n tng aydanng avdpeca o’ éva {euydpl,
TO MO KPIOIMO avAywpa Kal kataguyio otav
6Aa yUpw katappeouy.

Nadine and Paul, two workers at a dystopic
coal mining factory have been married for
seven years, and raising their two children.
Their marriage is threatened by Paul's impul-
sive behavior, their pressing everyday life, and
the emotional distance brought about by time.
Surrounding its two heroes with tender mel-
ancholy and ineffable empathy, the film tracks
the chronicle of a marriage dissolution, and
the couple's - particularly, Nadine'’s - attempts
to save a wounded yet profoundly mean-
ingful relationship. Every You Every Me, the
impressive debut of young filmmaker, Michael
Fetter Nathansky, infiltrates the great mystery
that is a couple’s relationship with astonishing
maturity, intertwining the metaphysical ele-
ment - the man’s shape shifts depending on
how he is perceived by the woman, sometimes
embodying an adult and sometimes a teen-
ager or even a bull - with the down to earth,
austere social drama, yet always converging
towards a single goal: to preserve the love
between a couple, the most crucial bulwark
and refuge when it all falls apart.

ON-SITE 4/11 Marketaki 16:00 &
5/1 Liappa 17:00

FROM GROUND ZERO

AN’ TO THMEIO MHAEN

Aiagpopol oknvoBéteg ané tn Mala

Various directors from Gaza

Malaictivn, FaAlia, Katap, lopdavia, HAE
Palestine, France, Qatar, Jordan, UAE, 113’

‘Eva kaBnAwtikd eyxeipnua nou cuykevipovel

22 pikpoU prikoug taivieg and talavtouyoug

oknvoBéteg tng Awpidag tng Malag - pia
npwtoPoulia nou &ekivnoe anéd tov Siakekpi-
pévo Malaiotivio oknvoBétn Pacivt Maca-
pdoul o€ pia eNoxn YEPATN CUYKPOUOEIG, HE
oTOXO VA NPOCPEPEI PIa NAATPOPHPA GTOUG
véoug KaMITEXVEG YIa va ekppacTtolv péca
ané tnv téxvn tous. Kabe tawvia, didpkeiag
IV £ng €81 Aent@y, napoucidlel pia po-
vadikr onTiKA TNG oUyXpovNnG NPAaypatiko-
twntag otn [ala. To eyxeipnpa anotundvel
TG diapopetikég epnelpieg {wAG og autd o
koppdt tng Makaiotivng, napouacidlovtag
T1G SuokoMieg, TIG Tpaywdieg, aAG kai tnv
avtoyxn twv katoikwv. Xuvdudlovtag didpopa
€idn -ané tn puboniacia kai to viokipaviép
w¢ to docu-fiction, To animation kai Tov nei-
papatikd Kivnuatoypdgpo-, to An’ to onueio
undév npooépel éva noAudidotato Ynei-
dwtd 1otopiwv nou kabpegtilouv tn BNiYn,
™ xapd kai tny eAnida tng {wng otn Madla.
Mapd g avtifoeg ouvBrkeg Twv yupiopdtwy,
n kaA\itexviki oknvh tng Fadag actpdotel
péca and auth tn culhoyr, NpooPEpovtag
£va OIKEIO KAl CUYKIVITIKO NOPTPETO TNG Ka-
OnpepivéotnTag kar tng addpactng BéAnong
TV KATOIK®V TNG.

From Ground Zero is a compelling project
that brings together 22 short films created by
talented filmmakers from Gaza. Launched by
Rashid Masharawi, a renowned Palestinian
filmmaker, the initiative was born against the
backdrop of conflict and aims to provide a
platform for young artists to express them-
selves through their craft. Each film, ranging in
length from 3 to 6 minutes, presents a unique
perspective on the current reality in Gaza.
The project captures the diverse experiences
of life in the Palestinian enclave, including
the challenges, tragedies and moments of
resilience faced by its people. Using a mix

of genres including fiction, documentary,
docu-fiction, animation and experimental
cinema, From Ground Zero presents a rich
diversity of stories that reflect the sorrow, joy,
and hope inherent in Gazan life. Despite the
harsh filming conditions, Gaza's vibrant artistic
scene shines through this collection, offering
an intimate and powerful portrait of daily life
and the enduring spirit of its people.

ON-SITE 2/11 Marketaki 16:00

GHOST CAT ANZU

ANZOY, H TATA-OANTAIMA

Méko Kouvo, Nopnotyipo MNapacita Ydko
Kuno, Nobuhiro Yamashita

lanwvia, Fal\ia Japan, France 2024, 95

H evtekaypovn Kapiv, tpia xpovia petd tov
Bdvato tng pntépag tng, eykataleingetal and



TOV NATEPA TNG OTO ONiTI TOU nanmnou tng.
O nannoug eival BoudioTAg povaydg, kai
oto oniti-vad énou pével, (el to nvelua
€vOG YATOU: 0 YATOG €ival €va yonteuTikd
al\dkoto nAdopa -gipwvag, Kuvikog Kai
neipayxtipl aAld telikd kalonpoaipetog
kai afhog- kai, étav n Kapiv Bubiotei oe
pelayxohia Moyw tng eykatdheiyng and
Tov natépa kal TG an®Aeiag tng pntépag,
o ydtog Ba tn cuvodeloel oto enékeiva
yia va ¢épouv Eava otn {wn tn untépa.
‘Eva and ta nio tpupepd manga twv Te-
Aeutaiov etV apnyeital pia aAnopdvnn
Iotopia giNiag avdpeca o éva povayikd
naidi kar évav larger-than-life xapaktipa,
nou 1copponei Baupdoia avdpeca otn
ouykivnon kail oto yéNio, oto Tpalpa Kai
1 oup@iNiwon, oto okoTddI Kal To PG -
akpIfw¢ dnwg n naidikr nAikia. Auté to
HETAPUOIKS, COUPEANIGTIKG, anoAaucTikd
road movie ekeifev tou Bavdtou npoopé-
pel otov Oeath éva noAdtipo pAvupa katd-
@aong otnv idia tn {wn.

11-year-old Karin, three years after the death
of her mother, finds herself abandoned by her
father at her grandfather's house. Her grand-
father is a Buddhist monk, and the temple
where he lives is inhabited by the spirit of a
cat; the cat is a charmingly peculiar creature -
ironic, cynical, and a prankster, but ultimately
kind-hearted and innocent - and when Karin
sinks into a profound melancholy caused by
her father's abandonment and the loss of her
mother, the cat will follow her to the other
side on a quest to bring her mother back to
life. One of the most tender mangas of recent
years, Ghost Cat Anzu tells an unforgettable
tale of friendship between a lonely child and
a larger-than-life character, striking the per-
fect balance between emotion and laughter,
trauma and reconciliation, darkness and light
- just like childhood itself. This metaphysical,
surreal, captivating road movie beyond death
offers the audience an invaluable life lesson;
the affirmation of life itself.

ON-SITE 9/11 Zannas 14:00

GHOSTLIGHT

DOX OAHIOx

KéM O'ZahiBav, ANe§ Topoov
Kelly O’'Sullivan, Alex Thompson
HIMA USA 2024, 115’

‘Evag peonhikag epydtng, SUcbupog kai
pehayyxohikdg, nakever va Siaxeipiotei Ty
npéopatn anwleia tou yiou tou. Kabag
napdAAnka €xel va avtipetwnios! ty na-
paBatiki cupnepipopd tng £§unvng ald
atiBaong €pnPng képng tou, Bubiletal

6)\o kal NePIcOOTEPO GTNY OPYH KAl OTN
pova&id, wonou, cupnTwPatikd, PnAEKel ue
pia epacitexvikf Beatpiki opdda nou kdvel
npoPeg kovid oto gpyotd&io dnou epydle-
tai, avePdalovtag Pwpaio kai loudiéta. Anéd
10 3idupo nou npo nevtacstiag uag €dwoe
1o aknopdvnto Saint Frances, to Pwg
03nyd¢ gival o opiopdg tou ave&dptntou
oivepd. lupiopévn pe dkpa Mitdtnta kai

pe Oxnpa €éva oevdapio KaTalentwg pele-
pévo, yepudto aflopvnudveuteg atdkeg,

n taivia apnyeitar pia yAukdnikpn iotopia
cup@iNinong kal unépBaocng Tou Tpalpa-
106 814 tng napapudntikig duvaung tng
TéXVNG, TNG anodoxng Kal TNG eNagng Pe Ta
ouvaicBipatd pac. EninAéov, anotelei pia
XapnAdtovn wdr GTov NIo puoTnEINdN, Na-
pe&nynuévo Beopd tng avBpwndtntag edad
kal XINIETiEG: TNV oikoyévela. To yeyovog 6T
o1 tpeI¢ Bacikoi NpwtaywvioTég —Natépag,
pntépa kai képn, dhoi toug e&aipetikoi
EPUNVEUTEG- Eival OIKOYEVEIQ OTNV NpaAypa-
ukn {wr npoocdidel otny taivia cuykivnon
nou dev Ba agproel kavévav adidpopo.

A morose and somber middle-aged con-
struction worker struggles to cope with the
recent loss of his son. Having to deal with
the delinquent behavior of his smart yet
rebellious daughter, he is plunged further
down the depths of anger and loneliness,
until he incidentally gets involved with an
amateur theater group, staging Romeo and
Juliet, that rehearses near the construction
site he works at. From the duo that gave us
the unforgettable Sain Frances five years
ago, Ghostlight embodies the definition

of independent cinema: shot minimally

and equipped with a scenario studied in
exhaustive detail, along with memorable
quips, the film tells a bittersweet story about
reconciliation and the ability to overcome
trauma through the consolatory power of art,
acceptance, and emotional connection. It is
a subtle ode to humanity's mysterious, misun-
derstood institution; family. The fact that the
three main protagonists - father, mother, and
daughter, all of them amazing actors - are a
family in real life suffuses the film with such
emotion that no one will be left indifferent.

ON-SITE 4/11 Liappa 20:00 &
5/1 Zannas 15:15

GIRLS WILL BE GIRLS

FlA MANTA KOPITZIA

Xoutol Tahdu Shuchi Talati

Iv3ia, FaA)ia, HMA, NopBnyia India,
France, USA, Norway 2024, 118’

H 16xpovn Mipa, apiotolyoq pabrtpia
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oe oikotpo@eio tng Ivdiag, avakaluntel tn
ce€oualikdtntd tng kabw¢ épxetal dho kal
nio kovtd p' évav cuppadnti tng, dpwe n
auotnef uNtépa tng, nou peydAwoe oe pia
ungpouvtnpnuki Koivewvia, Oéter epnddia
otny enagn twv dvo epnPwv. Oco auty
enipével va uniéketal ota nédia twv naididv
otnv npoondBeid tng va npoldPel ta «xel-
pdtepax, pia AavBdavouca avulniia apyiler
va ytiletar peta&l tng pdvag kai Tng enava-
oTdTPIag KOPNG. XNV NPWTN tng andneipa
otn pubonlacia peydou prikoug, n Iven
oknvoBétpia onpeidvel évav pikpd Kivnuato-
ypapikd Bpiapfo, pelet®viag to kopeopévo
€idog tng taiviag evnlikioong unodelypatika
ka1 nponavidg Bappaléa, péoa anéd tov ou-
xvd duoBato Spdpo npog tnv avdinyn tng
emBupiag kai to {nTolpevo NG yuvaikeiag
xelpagetnong. Kabwg xaptoypagei autd to
eviunwolakd otépeo dpapatoupyikd €da-
@og, pia nBonoidg nou npwtoepaviletal
otnv 00dvn kai pia AAAn taxéwg avepxopevn
ouvaywvilovtal povadikd, JE NPOOPICHS pIa
taivia nou Bpovtopwvdlel pe niotn nwg 6,t
ki av yivel, Oa givail lia ndvta kopitoia. Kai o
6noI@ apéoel.

Sixteen-year-old Mira, a straight-A student at
a boarding school in India, experiences her
sexual awakening when she starts growing
closer to a classmate of hers. However, her
austere mother, a woman who has grown up
fully in alignment with the ultra-conservative
social environment, sets up barriers between
the two teenagers. While Anila insists on
getting in the way of the kids in an attempt to
shield her daughter from the "worst case sce-
nario,” a hidden rivalry starts to build up be-
tween the mother and her rebellious daugh-
ter. In her first foray into fiction storytelling,
the Indian director scores a minor cinematic
triumph, navigating the saturated coming-of-
age film genre in an exemplary fashion with-
out losing heart, following the often bumpy
road to the assumption of desire and the
quest for female emancipation. As she charts
this impressively solid dramatic terrain, a first-
time screen actress and an emerging star
compete side-by-side, in a film that roars with
faith that no matter what, Girls Will Be Girls.
Whether you like it or not.

ON-SITE 10/11 Olympion 15:30

GOOD CHILDREN

KAAA MAIAIA

®ikin NepouloPitg Filip Peruzovié
Kpoartia, Fal)ia Croatia, France 2024, 78’
«To onit gival ekei nou Bpioketal n kapdid»,
Aégl To pNTd, KAl CUXVA £va KOPPATI TNG

kapdidg oou pével nicw akdpn kai 6tav eyka-
taleineig autd nou ftav kdnote onit. Autd
akpiBw¢ avakalintouv duo pechhika adén-
¢1a, o NikoAa kar n Zdoa, nou enictpépouv
Uotepa and xpovia oTo onitl TNG UNTEPAG
Toug yia va to adeidoouv petd tov Bdvatd
. O1 pvApeg ané to napeABov -suxdpioteg
i ENOBUVEG—, Ol YVAOPIPEG SIadPOPES TNG Su-
VApIKAG TNG oXéong toug, Ba avadubolv cav
pia pupwdid nou kpatd xpoévia and autd nou
KGnote ATav pia ewAIA Kal NoU TOPA CTEKEI
adeia. O ®ikin Mepollofitg pehetd pe tpu-
PePOTNTA KAl NPOcox 6Tn cuvaicOnuatiki
Aentopépeia toug deopoUG Kal TIG EVIAOEIG
NG adeAPIKAG aydnng, 6nwe Kai TNy nepinio-
kn e§icwon Tng oIKoyeveIakng Icopponiag,

o' éva anpooddknto PIAp evnlikioong nou
avaoctoydletar tn duckolia va adeidoeig to
oniti nou gépeig diapkwg padi cou kai to idio
cou 1o napeABdv, ald kai tnv avdykn va to
Kaveig av BéAeig va npoxwpnoeig.

As the saying goes "Home is where the heart
is and it is universally acknowledged that
when you leave what once was home, a piece
of your heart is often left behind. That's exact-
ly what two middle-aged siblings, Nikola and
Sasa, discover when they return years later

at their mother's house following her death,
intending to clear it out. Be they pleasant

or painful, past memories, along with the
familiar paths of their relationship dynamic
will emerge like a lingering scent from what
was once a warm nest but now stands deso-
late, bereft. Filip Peruzovi¢ lovingly explores
the bonds and tensions of sibling love with
remarkable attention to emotional detail, as
well as the complex equation of the equilibri-
um between family in an unexpected coming-
of-age film that reflects upon the struggle of
emptying out everything from the home you
carry within - the past - and the necessity of
doing so, if you only wish to move forward.

ON-SITE 4/11 Zannas 18:15 &
5/11 Makedonikon 17:00

HANDLING THE UNDEAD

Téa Biotevtal Thea Hvistendahl
NoppBnyia, Zoundia, EAAG3a, Aavia
Norway, Sweden, Greece, Denmark 2024,
98’

Mia Ceotr kalokaipivi nuépa oto ‘Oolo, ol
vekpoi Eavalwvtavelouv puotnpindog Kal
tpeig oikoyéveieg Bubilovtal oto xdog dtav
ol ayannuévol Toug, ol onoiol gixav neBdvel
eniotpégouyv. Moo givar kar 1 Béhouy; Mia
OIKOYEVEIQ EPXETAl AVTIPETWAN PE TNV AVA-
yévvnon tng pntépag npiv kav npoldfouv
va nevBroouv tov Bdvaté tng €nerta and



éva duoTlxnua, pia NAIKIOPEVN yuvaika
ouvavtd avd tov épwta tng {whg tng TV
iS1a pépa nou tov £€Baye, évag nannoug
Bydaler to eyyovdki Tou and tov tdpo ot
pia angyvwopévn npoondBeia va Bonbroel
Vv k6pn tou va cuvéNBel and tnv katdObAi-
Yn. ‘Eva dpdpa pe otoixeia horror yia tpeig
oIKOYEVEIEG, pIa 1oTopia yia To névBog kal
v andieia, ald kar pia unevBipion tng
a&iag tng eAnidag kar tng anodoxng unpo-
014 og autd nou dev PNOoPOUPE Va KATavo-
fooupe i va eAéy§oupe.

On a hot summer day in Oslo, the dead
mysteriously awaken, and three families

are thrown into chaos when their deceased
loved ones come back to them. Who are
they, and what do they want? A family is
faced with the mother's reawakening before
they have even mourned her death after

a car accident; an elderly woman gets the
love of her life back the same day she has
buried her; a grandfather rescues his grand-
child from the gravesite in a desperate
attempt to get his daughter out of her de-
pression. Handling the Undead is a drama
with elements of horror about three families,
a story about grief and loss, but also about
hope and understanding of what we can't
comprehend or control.

ON-SITE 4/11 Marketaki 19:00

HAPPYEND

Néo XZépa Neo Sora

lanwvia, HMA, Ziykanoupn Japan, USA,
Singapore 2024, 113’

Y10 Tékio Tou Kovtivol péNNovTog, pia
néAn otnv onoia n aneiAf evég kataotpo-
PIKOU O€IGPOU PiXVEl TN OKIG TNG oTNV Ka-
Onuepivr {wn, duo gilor tapa&ieg nepvolv
TG teheutaie Toug pépeg oto oxoleio. Eva
Bpddu, dpwg, kAvouyv pia kabopioTikAg
onuaociag pdpoa otov dieubuvtr toug,
K&t nou odnyei otny gykatdotacn evédg
ouotpatog napakolouBnong oto Ktipio.
Mayideupévor avdpeca oTo KATANIECTIKO
cUotnua acpaleiag kal Tn OKOTEIVH no-
AiITikA katdotaon TNG Xwpag, ol dUo @ilol
avtudpouv SIapopPETIKA, AVAYKACUEVOI Va
AVTIPETWNICOUV dIaPOPEG NOU NOTE NpIV
Sev eixav avaloyiotei. To dpuia oknvobe-
tnuévo viepnouto puboniaciag tou Néo
Yé6pa (tov onoio yvwpicape péca and to
OUVOPNACTIKO VIOKIMAVIEP NMOU APIEPWOE
otov natépa tou, tov Plouitol Zakapéto)
pag ta&idelel og éva actikd nepifdilov
nou PBpioketal SIapKOG o€ ENIPUAAKT, EVED
nAnoidler enikivduva otnv katdpynon tng
£vvolag twv koivav. Eotidlovtag oe pia

opdda epAfwv nou avudpolv ot évav die-
@Bapuévo kdopo, To Happyend eival évag

UpPVOG OTN VEAVIKNA EMIPOVI va OVEIpEUETAl

£va kahUtepo péAhov, alAd kai pia dpipeia
KPITIKA OTNV KOIV®Via tnNg eENtipnong.

In a near-future Tokyo where the threat of
a catastrophic earthquake pervades daily
life, two rabble-rousing best friends are
about to graduate high school. One night,
they pull a consequential prank on their
Principal, which leads to a surveillance
system being installed in their school. Stuck
between the oppressive security system and
a darkening national political situation, the
two respond in contrasting ways, leading
them to confront differences they never
had to face before. This beautifully crafted
fiction feature debut from director Neo
Sora (whom we met through the film he
dedicated to his father, Ryuichi Sakamoto),
transports us to an urban environment that
is constantly alert, moving dangerously
close to aborting the notion of the com-
mons. Focusing on a handful of rebellious
adolescents struggling to find their path in a
corrupt modern world, Happyend is an ode
to youth's stubborn insistence on dreaming
of a better future, as well as a harsh cri-
tique to the society of surveillance.

ON-SITE 2/11 Zannas 14:00 &
10/11 Marketaki 22:00

HONEYMOON

MHNAZ TOY MEAITOX
Zava Olipva Zhanna Ozirna
Oukpavia Ukraine 2024, 84’

23 OeBpouapiou 2022, oe pia pikpr) ndAn
kovtd oto KieBo. Or vedvupgor Tapag kai
‘OMia ngpvolv TNV NPWTN VUXTA 0TO VEO
toug Siapépiopa. To npwi toug Eunvouv
ekpn&eig nou avinyouv otov aépa. Mpo-
onaBouv va eykataleiPouv tnv néAn, alkd
Sev Ta KATAPEPVOUV eYKAipwE. XTo petay,
1a pwoikd otpatevpata eykabiotoldyv to
APXNYEIO TOUG GTO KTipIo dnou SIapévouy.
To Leuydpi Ppioketal nayideupévo oto dia-
HEPIOPA TOU, XWPIG PEUPA, VEPO KAl KIVATHA
wnAegavia. MNa tig endpeveq névie pépeg,

o Tdpag kai n Ohia Ba Sigpeuviicouy ta
Ba&6n tng npaypatikig oikeldtntag petagl
SUo avBpwnwv kai Ba kAnBolv va avuipe-
twnioouv kpioipa unapiakd epwtipata,
evd n aneilf tou Bavdtou napapoveUel.

O Mijvag tou péArtog eivar pia ané tg
eNdyioteq Taivieg puboniaciag nou oxedid-
otnkav kal ohokAnpwOnkav otnv Oukpavia
otn didpkeia tng ouvexi{OPevng PWOIKAG
e16BoAA¢. H taivia apnyeitar pia iotopia
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nou ouvdudlel tig pR&eig tng Jwng kai Tig
avatapdeig tng 10topiag, yevvnuévn and
v aydnn kai tnv avdykn emiBioong. Onwg
onupeidvel n oknvoBétpia: «Ta yupiopata tng
taiviag otnv Oukpavia Atav kai gia npaktikn
enidoyn, kaBadg noAoi Oukpavoi enayyelpa-
TiEG TOU KIVNATOoypAgpou éxacav TiG SOUAEIEG
Toug Adyw tou noAépou rj otpatoloynBnkav.
H taivia Atav to eNdyioto nou pnopoucape
va Kdvoupe yia va kpatjooupe {wvtavh tnv
Kivnuatoypagikf Bropnxavia tng xdpag pag».
February 23, 2022, a small town near Kyiv.
Taras (35) and Olia (32) spend the first night
in their new apartment. At dawn, they wake
up from the explosions. They fail to leave the
town on time, meanwhile, the Russian troops
arrange headquarters in their building. The
couple finds themselves trapped in their flat
with no electricity, water, and mobile con-
nection. For the next 5 days, Taras and Olia
will explore the black abyss of real intimacy
between two people and face crucial exis-
tential questions in mortal danger. One of the
few fiction films conceived and completed in
Ukraine during the ongoing Russian invasion
narrates a story about the raptures of history
and the ruptures of life, born out of love and
necessity. In the filmmaker's words: “Setting
the film in Ukraine was also a very practical
choice because a large number of Ukrainian
film professionals lost their jobs due to the war
or were mobilized into the army. It was our
small contribution to the sustainability of the
industry.”

ON-SITE 7/11 Liappa 20:00
ONLINE 31/10-10/11

THE HUNGARIAN DRESSMAKER

H OYITAPEZA MOAIXTPA

IBéta MkpégpoPa Iveta Gréfova

IMoBakia, Toexia Slovakia, Czech Republic
2024, 129’

[vopilel oclvopa to pntpikd évotikto; Kai
£xel dpaye ta 6na va apuvBei anévavt otn
Biaiétnta tou noAépou - nou doa gpyaleia
kal v' ahlaler otnv nopeia tou xpdvou, o
npoéownd tou napauével anapdhhayto; Eva
cuvapnaotiké noptpeto piag Bappaléag
yuvaikag nou (eI akoUyovtag ta onAdyva
g Seiyvel akdua kar opepa NG n aydnn
yivetal dykupa kai ¢apog oto okotddi. H
Mapika, pia podictpa nou g1 o’ €va xwp1d
¢ XNoPakiag kovtd ota clvopa pe TV
Ouyyapia otn Sidpkeia tou Asutépou lMa-
ykoopiou MoAépou, avaykdletal va agproel
v opop@Id Tou pikpoU atelié piag EBpaiag
pPA@TPag kal va avaldfel éva eviedwg Sia-
popeTikd nepiBdAlov: tn pdppa nou depnoe

nicw tou o (XAoBdkog) ouluydg Tng petd
tov Bdvatd tou. Méoa otn {eotacid tou
axupwva Ba Bper pia pépa va kpuPetal -cav
AMog apvég- éva veapd EBpaiénoulo. Otav
1o ndpel und Ty npootacia tng, Ba pdber pe
ToV N0 EN®dUVO TPONo NWG dev gival povo n
eBpaikn tautétnTa und diwypdy, alld kabe
andékAhion ané tnv «eBviki» kabapdtnta. Eva
ouvtpintik6 dpdpa and tnv Kevtpikr Eup®-
nn —nou ta tekeutaia xpdvia pag éxel dwoel
pEPIKEG and TIG nio duvatéG talvieg enoxng-,
pia Talvia anapaitntn otnyv enoxn pag nou
oiyoPBpdler ané tnv dvodo k&b Ovikiopol.
Does a mother’s instinct know borders? And
does it have the means to defend itself in

the face of the brutality of war - whose face,
no matter how many tools change over time,
remains unchanging? A stunning portrait of a
brave woman who lives following her instincts
demonstrates the way love even today can
become both an anchor and a beacon in the
darkness. Marika, a dressmaker who lives in

a Slovak village near the border of Hungary
during World War I, is forced to abandon the
beauty of a Jewish dressmaker’s small atelier
and take on a completely different environ-
ment; she must don the uniform that was left
behind by her dead (Slovak) husband. In the
warmth of the barn, one day she will discover
a young Jewish boy in hiding - as if he were
a lamb. When she takes him under her wing,
she will learn in the most painful way that it is
not only the Jewish identity under persecution
but any deviation from the so-called "nation-
al” purity. A devastating drama from Central
Europe - which in recent years has gifted us
some of the most powerful period films, a film
that is a must in today’s world, which simmers
with the resurgence of nationalism.

ON-SITE 31/10 Liappa 17:00 &
9/11 Liappa 11:00

THE KINGDOM

TO BAZXIAEIO

Zihiav Kolova Julien Colonna
FaAlia France 2024, 108’

Kopoikn, 1995. Na tn Aeoid, autd eival to
npwto kahokaipl tng epnPeiag tng. Mia
pépa évag avdpag epgaviletal Eagvikad otn
{wn NG Kal TNV odnyei O€ PIa ANOPOVWHEVN
€nauln. Exei Bpiokel Ttov natépa tng, o onoi-
oG kpUPETal ekei KAl €ival NEPITPIYUPICHEVOG
and tn gatpia tou. Mdlepog Eeond otov
unékoopo. Zeiyyel o kho1dg yUpw toug. O
Bdvatog xtund. Avaykacpévol va to okd-
oouy, o natépag kai n képn Ba pdbouv va
avuigetwnifouy, va katavooulv kai va ayand-
Ve 0 évag tov dAov...



Corsica, 1995. It's Lesid’s first summer as a
teenager. One day a man bursts into her
life and takes her to an isolated villa where
she finds her father, in hiding, surrounded
by his clan. An underworld war erupts. The
noose is tightening around them. Death
strikes. Forced to go on the run, father and
daughter will learn to face one another, to
understand and love each other...

ON-SITE 9/11 Olympion 23:00

LOVEABLE

AZIATAMHTH

Aikia lvykolyovrotip Lilja Ingolfsdottir
NoppBnyia Norway 2024, 100’

H capavtdypovn Mapia, pia cbluyog,
untépa kai epyalduevn yuvaika, nalevel
va peyakooel téooepa naidid kai va avia-
nokpiBei 0TI NPOKAACEIG HIag anaItnTIkAg
Kapiépag, eve o deltepog ouluydg Tng, o
Yiykpouvt, ta&idelel ouvexng. KabBaog o
yapog toug Auyilel otadiakd und to Bdpog
TV AVIAYWVICTIK®V aVAyK®@Y, Kal napd Tig
aneyvwopéveg npoondBeieg tng Mapiag
VA OWOEI T OXEON TOUG, O ZiyKHOUVT TG
avakoivavel 6t Bélel va xwpicouy, ava-
ykalovtdg tnv va €pBer avupétonn pe
ToUG XeIpSTEPOUG POPOUG TNG. Xapaktn-
poloyikr) onoudr| kai cuvapnaotikd ta&idi
autoavakdluyng, n Afiaydnntn petabétel
otadiakd tny gotiacn and éva dpdpa
OX€OEWV OE PIA IGTOPIa yuvalkeiag evouva-
pwong, yéoa and éva npiopa Yuyxoloyika
pealiotikd, auBevtikd eINikpIVEG, apnynua-
TKG NPWTOTUNO Kal Noté peNodpapatiko.
Anogelyovtag emdé€ia kar cuveldntd kdbe
KOIVGVIONOYIKO KNIOE MOU PETATPENE! TNV
ave&aptnoia piag yuvaikag oe cuvéneia
HIaG KATAOTPOPAG 1) adikiag, n oknvobe-
tpia okiaypagei 1o -éviwg a§iaydnnto-
MOPTPETO PIAG PHOVIEPVAG YUvaiKag, IKAavhg
va Baciotei otov eautd tng dx1 eneidn
npéner aAG eneidn to BéAel.

40-year-old Maria, a wife, mother and ca-
reer woman, struggles to raise four children
and meet the challenges of a demanding
career head on, while her second husband,
Sigmund, travels constantly. As their mar-
riage gradually buckles under the weight of
competing demands, and despite Maria’s
desperate attempts to save their relation-
ship, Sigmund announces that he wants to
divorce her, forcing her to come face to
face with her worst fears. A character study
and a fascinating self-discovery journey,
Loveable gradually shifts from simply being
a relationship drama to a story about fe-
male empowerment, through a lens that is

psychologically realistic, authentically hon-
est, original in its narrative approach and
never melodramatic. Deftly and deliberately
avoiding any sociological cliché that turns a
woman's independence into a consequence
of a catastrophe or injustice, the filmmaker
Liljia Ingolfsdottir provides us with the (in-
deed loveable) portrait of a modern wom-
an, able to rely on herself not because she
has to, but because she wants to.

ON-SITE 3/11 Liappa 20:00

MEMOIR OF A SNAIL
ANAMNHZEIX ENOX TAAITKAPIOY
Avrap ‘EMiot Adam Elliot

Avuotpalia Australia 2024, 95

H Tkpéig Mavte eivar pia povayikn, kove-
VIKG anpocdppootn konéla, pe aduvapia
otn culoyn S1aKOoPNTIKOV CaNiyKapi®v
kai Babid aydnn yia ta BifAia. e vea-

pn nAikia, étav n Mkpéig xwpiotnke and

tov 0&U0upo didupo adepPd TG, Tov
MiAunept, PuBiotnke oto dyxog kai otn
veupikdtnra. Mapd tg Siapkeic Suokolieg,
n €unveuon kai n eAnida €pyovtar otnv
enm@dveia péoa and tn pakpoxpovia @iia
nou avantUooel PE pIa NAIKIOPEVN, EKKE-
VTPIKA yuvaika ovopati lMivki n onoia eivai
yepdtn oBevog kar emBupia yia {wn. And
tov BpaPeupévo pe Ookap oknvobétn kai
dnpioupyd animation Avtap ‘ENiot, n tarvia
Eetuhiyel éva povadikd eikacTikd dpapa yia
€va ouykivntikd, eINikpIvéG kal Eekapdioti-
k6 xpoviké tng {wn¢ piag anoouvaywyng,
p1ag yuvaikag nou avaktd autonenoibnon
kaBdg avakalintel pepikég axtideq Pwtdg
o710 Xdog NG kabnuepIvoTntdag Tng.

Grace Pudel is a lonely misfit with an affinity
for collecting ornamental snails and an in-
tense love for books. At a young age, when
Grace is separated from her fire-breathing
twin brother Gilbert, she falls into a spiral
of anxiety and angst. Despite a continued
series of hardships, inspiration and hope
emerge when she strikes up an enduring
friendship with an elderly eccentric woman
named Pinky, who is full of grit and lust for
life. From Academy Award-winning anima-
tion writer and director Adam Elliot, Memoir
of a Snail is a poignant, heartfelt, hilarious
chronicle of the life of an outsider finding
her confidence and silver linings amongst
the clutter of everyday life.

ON-SITE 8/11 Cassavetes 16:00
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MEXICO 86

2£{ap Ntial César Diaz

BéAyio Belgium 2024, 95’

Me @dvto tnv Tapaypévn noNtikr 10Topia

tng louatepdhag -nou Bupiler Niyo noAd auth
oAokAnpenG tng Notiag Apepikig-, o Zélap
Ntiag (Or untépec pac) kortdler avactoxaot-
K& ta npoownikd tou Piouata yia va apnynBei
TNV I0TOPIa PIAG PNTEPAG NOU ENAVEVAOVETAl HE
ToV pIKPO yio TNG petd and xpdvia e€opiag oto
Me&ikd. Aéka xpdvia Petd tn puyn TG and

m xopa egartiag tg noAitikig tng dpdong, n
Mapia Ba BpeBei Eava pe tov yio tng Mdpko
kal Ba €pBer avuipétwnn pe pia e§aipetikd
SUokoAn enihoyr): Na cuveyicel Tov aydva tng
1 va apooiwbei otov pdAo NG pntépag nou
eixe péxp! Twpa aproel otnv dkpn; Mia taivia
Y10 TIG npoownikéG anopdoelg kal Buoieg, yia
TouG nepinAokoug Secpoug TNG aydnng Kal Tng
pNTEOTNTAG KAl YIA TO CNUEIO OMoU TO NPOo-
cwnIKS kal To NoNITIkS cuykpouovtal. Me pia
onoudaia eppnveia and tv Mnepevic Mneld
GTOV NPWTAYWVICTIKO PONO KAl PE TNV AYWVI®-
3n avdoa evég nohitikol kar cuvaicOnpatikou
Bpikep va Sivel tov Tévo, To Mexico 86 Ael-
Toupyei oe NoAG enineda, pa npota an’ GAa
g autd evOG CIVEPA Nou pag agpopd.

Against the backdrop of Guatemala’s tur-
bulent political history - mirroring much of
South America's struggles - César Diaz (Our
Mothers) draws from personal experiences to
tell the story of a mother who reunites with
her young son after years of exile in Mexico.
Ten years after fleeing her country due to her
political activism, Maria is reunited with her
son, Marco, only to face an agonizing choice:
Should she continue her fight, or devote her-
self to the role of mother, which she had set
aside for so long? This is a film about person-
al choices and sacrifices, the intricate bonds
of love and motherhood, and the clash be-
tween the personal and the political. With a
stunning performance by Bérénice Bejo in the
lead role, and the gripping tension of both

a political and emotional thriller, Mexico 86
operates on multiple levels, but above all, it's
a cinema that resonates deeply and matters.

ON-SITE 31/10 Tornes 17:00 &
10/11 Marketaki 19:00

MISERICORDIA

EYZMAAXNIA

AMév Mapovri Alain Guiraudie

FTaMAia, lonavia, Moproyalia France, Spain,
Portugal 2024, 104’

H eniotpogpr| tou Zepepi otn yevéteipd tou
yia Tnv kndeia Tou NPy apevtikol Tou
e€elicoetal otadiakd oe pia Aayouddtpuna

napado&dtntag, aipatnp®y yuotnpiny Kai
anpdopevev oeoualikmv e&elifewv. Oco n
NPOCWPIVI NAPAPOVH TOU VEAPOU OTO onitl
g XAPag tou ekAinévtog napateivetal, 1060
nepicodtepo apyiel va eniokidletal and pia
eapdvion, g anelknuikég diabéoeig evdg
yeitova kai tg (touhdyiotov) nape€nyrioipeg
npoBéoeig evdg iepéa. Onwg kal autdg o fpw-
ag tou €tol kail o ANév lkipovti enixeipei tn
SIKA Tou ATUNN ENICTPOP GTOUG HAYVNTIKOUG
agpnynuatikoug KOdIKeG nou avedei§av tov
Ayvwoto ¢ Ajpvng o éva gihu avBoloyiag,
yia to onoio a&ilel va pvnpoveloupe tov
ndavta anpéPAiento MdAlo dnpioupyd. Mévo
nou n EuonAayvia dev Seixvel 81d0eon va
akohouBroel kKatd ypdppa TG UNodelyHaTIKEG
ouvteTaypéveg evog epwtikol Bpilep. Avti-
Bétw¢ dnhdver ata&ivéunto, napdtaipo kai
avunoxmpnta uPBpidikd, unocxdpevo povaya
o péxp! Kai o teheutaio tou kapé Ba ocuveyi-
Ce1 va gpn)outiler o Bpadupleyég peiypa tou
upépnovtog epwtiopol kal Tou Bavdtou pe TG
COUPEAN VOTEG TOU KWPIKOU Napaldyou.

Jérémie's return to his hometown for the fu-
neral of his former boss gradually morphs into
a paradoxical spiral of contradictions, gory
mysteries, and unforeseen sexual prospects.
As the young man’s temporary stay at the
home of the deceased man’s widow extends,
it gets increasingly overshadowed by a dis-
appearance, a neighbor with a threatening
disposition, and a priest with easily misun-
derstood (at a minimum) intensions. Similarly
to his hero here, the unpredictable French
filmmaker Alain Guiraudie also attempts his
own atypical homecoming to the magnetic
narrative codes that determined it is Stranger
by the Lake he deserves to be commemorat-
ed evermore for. Only, Misericordia shows no
inclination of adhering to the exemplary coor-
dinates of an erotic thriller in all its minutice.
On the contrary, it eludes classification, sets
itself apart as an offbeat and uncompromis-
ingly hybrid film, promising nothing but the
fact that up to the last frame it will continue
to enrich the slow-burning amalgamation of
slithering eroticism and death by adding sur-
real notes of comic absurdity.

ON-SITE 31/10 Cassavetes 22:00 &
2/11 Makedonikon 22:00

MOST PEOPLE DIE ON SUNDAYS

Ol MIO NOAAOI ANOPQMOI
MNEGAINOYN KYPIAKH

laip Zaid lair Said

Apyevuvi, ltalia, lonavia Argentina, ltaly,
Spain 2024, 75’

O NrapBivt, évag ykél Apyevtivog EBpaiog



nepi ta TpIdvta, eNicTPEPel yia tnv kndeia
tou Beiou Tou otnv natpida and v lta-
Aia énou onouddler. Mayouhdg, povipng
kal depyog, pe pia 1816tunn aicbnon tou
XIoUpop nou PEPVel Toug YUpw oTa opia
g apnxaviag, o NtaBivt nepipépetal oto
Mnouévog Aipeg kadvovtag tn pia ykagpa
pETd v dAAn, Eodelovtag xpApata nou
Sev €xel kAl NOVTAPOVTIAG OTNY KaAooU-

vn tov ANV - kal 18i0g TNG PNTtépag

tou. AeUtepn peydhou prkoug (npdtn
puBonlaciag) Tou cevapioypdgou kai
oknvoBétn laip Zaid, o onoiog kpatd kai
TOV NPWTAYWVICTIKO pOAo, N taivia pdg
OCuoTAVEl évav anoAaucTikd —gviote évoxa
kal en®duva anolaucTtiké- Apwa, nou
naoyilel va evnhikiwBei kal va cup@NiwBei
HE TOV EQUTO TOU KAl TNV OIKOYEVEIQ Tou. To
SnKkTIKS, NIKPOS XIoUPop TNG Talviag kar to
TpuPepPd Xelponointo, anpoonointa eINIkpI-
vég aioBnua nou anonvéel pépvouy katd
VOU ONUAVTIKEG OTIYHEG Tou avegdptntou
civepd kai xapilouv otov Beath éva yAuko-
nIkpPo xapodyeho.

David, a gay Argentine Jew in his thirties,
returns to his homeland from ltaly, where

he is studying, to attend his uncle’s funeral.
Overweight, solitary, and unemployed, with
an unconventional sense of humor that of-
ten leaves those around him uneasy, David
wanders around Buenos Aires, making blun-
ders, spending money he doesn't have, and
relying on the kindness of others - especial-
ly his mother’s. This second feature-length
film (and first fiction piece) by screenwriter
and director Yair Said, who also plays the
lead role, introduces a delightfully enter-
taining (sometimes guilt-inducingly and
painfully amusing) protagonist, struggling to
come to terms with adulthood and reconcile
with both himself and his family. The film's
sharp, bitter humor and its genuinely hand-
made, sincerely heartfelt sentiment, evoke
significant moments of independent cinema,
gifting the audience a bittersweet smile.

ON-SITE 8/11 Zannas 19:30

MY FAVOURITE CAKE

TO ATAMTHMENO MOY FAYKO

Mapiap Moykavtap, Mneytag Zaavéya
Maryam Moghaddam, Behtash Sanaeeha
Ipav, FaAAia, Zoundia, Meppavia Iran,
France, Sweden, Germany 2024, 97’

H eBdopnvtaxpovn Mayiv el pévn otnv
Texepdvn and tote Nou €peIve XRPA Kai n
k6PN NG petavdoteuoe otnv Eupdnn. Otav
Suwe eppaviotei Eapvikd pia pwypn oto pé-
XP! NPOTIVOG appayeg pétwno tng pova&idg

g, n epwtikn tng {wr) Oa anoktAoel véa
nvor kai n kapdid tng, 6nwg Kal To onitl
tng, Ba avoifouv kai ndAi yia évav avdpa.
Mévo nou to avandvieyo pAept toug Ba
e€ehixtel og éva Bpadu nou and kébe dno-
¢n Ba peiver agéxaoto. Mapakdpntovtag
v napdadoon Tou kKAacikoU IpavikoU QpecTi-
Bahikou oivepd, n taivia enipurdooer eknAf-
Eeig npwtou peyéboug, kabag pag npooka-
Aei va yAukaBoUpe and to kaivolpyio kai va
apeBolpe adéopeuta otov Nupetd TNG pIag
Bpadidc. ToAunpd, eBiotikd unoPAntikd,
noluenineda aneleuBepwtikd wg Npog to
{NToUpEVO TNG YUVAIKEIQG XEIPAPETNONG Kal
nNPOIKICUEVO Pe SUO HOVABIKEG EPUNVEIES
ané to npwtaywviotiké {gvyog, To ayann-
uévo pou yAuké ayaniBnke 6oo Aiyeg Tarvieg
otnv npdéopatn Mnephivale - kai autd dev
anotelei éknAngn.

70-year-old Mahin has been living alone
in Tehran since her husband died and her
daughter left for Europe. However, when

a crack suddenly appears in the previously
unbroken front of her loneliness, her love
life will be rejuvenated, and her heart
(along with her home) will open up once
more to welcome a man. Only their unex-
pected flirtation will turn into an evening
that will be unforgettable in every single
way. Perhaps the last film we'd expect from
Iran contains surprises of the highest order,
beckoning us to indulge in the sweetness of
something new, and to surrender ourselves
without care to one night's fever. Bold, ad-
dictively evocative, multi-layered, and liber-
ating in its quest for female emancipation,
and featuring two unique performances by
the leading couple, it is no mystery that My
Favorite Cake was loved as few films were
at the recent Berlinale.

ON-SITE 2/11 Marketaki 19:00

THE NEW YEAR THAT NEVER CAME

H NMPQTOXPONIA MOY AEN HPOE NOTE
Mnéykvrav Moupeadvou Bogdan Muresanu
Poupavia, ZepBia Romania, Serbia 2024,
138’

g 20 AekepBpiou tou 1989 n Poupavia
Bpioketal ota npdBupa tng enavdctaong.
O1 dpdbpor opulouv and {wr pe ONeg TG
SiadnAdoeig nou cupfaivouv, oI poItNTég
KopoideUouv To kabeotmg péca and v
éxvn Kal ta ocoou NG MNpwtoxpovidg do-
&alouv tov Toaouoéokou. Qotdoo, péca
ota kpua onitia nou dev éxouv Bépuav-
on, ol oIkoyéveleg Sucpopouyv Kal divouv
HAXN HE TIG NPOCWNIKEG CUYKPOUOTEIG KAl
v navtayou napouca Xekoupitdte. EE
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PaivopevikG acuvdeteg {weg diactaupw-
vovtal pe anpdopevoug tpdnoug. Kabag

o1 eVIAOEIG PTAVOUV OTO AnpPoxXwPNTo, Hid
EKPNKTIKA oTIypR ToUG EVAVEl kKal KATANAyel
otn dpapatiki NTWon Tou Toaoucéokou Kal
Tou KoppouvioTikou kaBeotwtog. ‘Onwg gine
o oknvoB£tng, pe Adyia nou cuykivouv: «auth
n tavia npoogépel pia cuppwvikry Oéaon oe
€Va 1I0TOPIKO YEYOVOG MOU EXEI IOWG ANOTUN®-
Oei ungpPolikd cuxvd otov Kivnuatoypdgpo
péoa and pia povonieupn npoontiki». Mpo-
KEITAl yIO €Va KIVNHATOYypaPpIKS ENTEUYHA
nou enictpatelel TNV Npwtdyvwpn duvaun
nou €xel TO OUYKeEKPIPEVO péco va ekBeidlel
tn SUvapn tou €3 kal Tou TWpa kabwg kai
™G oulhoyikdTnTag, anokaAintoviag tn «po-
vadiKr CTIYHR OTOV XPOVO N onoia cuvdEel
6ho Tov KOGHO GE pIa KOIVH) CUVEIdnon.

On 20th December 1989, Romania stands

on the brink of revolution. The streets are
alive with demonstrations, students mock the
regime through art, and New Year's shows
glorify Ceausescu. Yet, in the discomfort of
their unheated homes, families grapple with
personal conflicts and the omnipresent Secret
Police. Six seemingly disconnected lives inter-
sect in unexpected ways. As tensions reach
boiling point, an explosive moment unites
them, culminating in the dramatic fall of
Ceausescu and the communist regime. In the
stirring words of the director, “this film offers a
symphonic view of a historical event that has
perhaps been portrayed too often in our films
through only one lens” A cinematic achieve-
ment that manifests the unique power of the
medium to glorify the power of the here-and-
now and togetherness, revealing the “single
moment in time that connects everyone to a
shared consciousness.”

ON-SITE 7/11 Tornes 23:00 &
9/11 Olympion 11:00

ON BECOMING A GUINEA FOWL
MQX NA FINEIZ ®PATKOKOTA
Pouvykavo Niévi Rungano Nyoni
Zapma, Hvwpévo Bacileio, Iphavdia
Zambia, UK, Ireland 2024, 99’

H nohuavapevépevn Seltepn taivia tng
Pouvykdvo Niévi petd to nohuBpafeupévo |
Am Not a Witch eivai éva tolunpd, coupea-
Motikd Spdpa nou pag Bubiler o' évav téno
kal og napaddoeig nou yvwpifoupe eAdliota,
ald kail otoug yvapipoug AaBupivBoug
6nou katoikolv (cav dAloi pivétaupor) ta
OKOTEIVA OIKOYEVEIOKA puoTikd. H 1otopia
ektuliooetal otn Zaunia, dnou n Xouha,
HETA TV avakdAuyn Tou VEKPOU COHATOG
tou Beiou tng Ppevt, napacépvetar and

évav ocuvaicBnuatiké avepootpdPiro. Kabaog
n oikoyéveia npoetoipddetal yia pia nolun-
pepn kndeia, nakid Tpalpata kal aveinwteg
ahnBeieg Byaivouv otnv enipdveia. Tuvdu-
alovtag tn pavpn kopwdia kal pia vota
gupnuatikol coupealiopol P pia atpdpuntn
ocuvaioBnuatikf akpifeia, to @iAp digpeuvd
pia og1pd Bepatikav 6nwg n BAIPn, To kéoTog
NG SUYKAAUYNG 0duVNP@Y avapvAcE®Y Kal
¢ aneheuBepwtikig dUvapng tng aibeiag.
To Mag va yiveig ppaykdkota pdg Bubiler o
€vav KOopOo payikd 6nou ta opla gaviaciag
Kal npaypatkotntag pnepdevovtal, Kal o€
p1a apriynon nou KAvel cagEg 6T Ta HUCTIKA,
600 kald ki av BdBovtal, ndvta Bpickouv
tpbéno va avadubouv otnv enipdveia.

The highly anticipated second film by Runga-
no Nyoni, following the multi-award-winning
| Am Not a Witch, is a bold, surreal drama
that immerses us in a little-known place and
its traditions, as well as in the familiar lab-
yrinths where dark family secrets dwell like
modern-day Minotaurs. The story unfolds in
Zambia, where Shula, after discovering the
dead body of her uncle Fred, is swept into an
emotional whirlwind. As the family prepares
for a days-long funeral, old wounds and un-
spoken truths come to light. Blending black
comedy with a touch of inventive surrealism
and fearless emotional precision, the film
delves into themes such as grief, the cost of
burying painful memories, and the liberating
power of truth. On Becoming a Guinea Fowl!
immerses us in a magical world where the
boundaries between fantasy and reality blur,
and the narrative makes clear that secrets, no
matter how deeply buried, always find a way
to the surface.

ON-SITE 31/10 Zannas 20:00 &
8/11 Zannas 16:30

POOIJA, SIR

NOYZA, KYPIE

Nundak Paouvyidp Deepak Rauniyar
Nendal, HMA, NopBnyia Nepal, USA,
Norway 2024, 118’

H Moula, pia actuvopikdg nou ei povayika
oto Katpavtol -éva queer dtopo nou, og
pia Babid natpiapyikn koivwvia, Sev ano-
kaAunter Ty tautdtntd tou-, kaleitar otov
voto tou Nend) yia va avardBer pia Aenth
unéBeon: oe pia nepioyr 6Nou oI TAPAXES
peta&l Nenalélwv kar Tng noAunAnboucg,
IVSIKNG KATaywyng HelovotnTag tov Mexviég
eival kaBnuepivé paivopevo, o yiog evog
Bouleuth négtel BUpa anaywyng. H Moula,
enilekto otéhexog tng Actuvopiag, eniotpa-
TeVEl ENIVONTIKOTNTA, PAVTATia Kal CTEPEN



Aoyikh, kupiwg dpwg evouvaicOnon nou
nnyadel ané 1o Biwpa tng Katanieong nou
upiotatal, npokelpévou va eniNboel évav
ypipo nou apyikd poidlel dAutog. Afionol-
@VTAg Ue Tov Nio dnuioupyikd TPdno TIg
oupPdoeig evdg khaoikou detective story
nou Ba {Alevav £unsipor cevapioypd@ol
tou XéAiyouvt, to lMouda, kUpie Icopponei
NEPITEXVA AVAUEST GTO KOIVWVIKO-MONITIKO
Spdpa, TNV aywviedn acTuvopikh NePIng-
TEIQ KAl TNV NPOCWNIKN 10TOPIa XEIPAPE-
TNONG HIag yuvaikag, o aykvag g onoiag
HETAGTOIKEIOVETAI OTOV ay®va evdg Pw-
Bou, pipwuévou koppaTiol piag koveviag
yia ékppaon. Ae€iotexvikd oknvoBetnuévn,
autn n anpdopevn queer IoTopia and

1o Nend\ pdg cuotiver Ti§ evtdoeig nou
Siangpvolv pia oAékAnpn xopa, ndve an’
6\a dpwg pag cUoTAVE! TIG EVIACEIG NOU
tépvouv —alld Kal GUVEXOUV- ToV EQUTO.

Pooja, a queer police officer who lives in
solitude in Kathmandu, in a deeply patri-
archal society where she must keep her
sexuality under wraps, is summoned to the
south of Nepal to take on a delicate case:
in a region where unrest between Nepalese
citizens and the large Indian minority, the
Madheshi people, is a commonplace phe-
nomenon, the son of a politician falls victim
to kidnapping. Pooja, an elite member of
the Police Force, deploys all sorts of skills

- ingenuity, imagination, sound reasoning,
but above all empathy stemming from the
experience of oppression - in order to solve
an enigma that initially seems quite irresolv-
able. Utilizing most creatively the conven-
tions of a classic detective story that would
be the envy of even the most experienced
Hollywood screenwriters, Pooja, Sir artfully
balances between sociopolitical drama,
gripping detective adventure, and the
personal story of a woman's emancipation,
whose struggle transmutes into the broader
struggle of a voiceless and suppressed part
of society, trying to express itself. Filmed
with a masterful finesse, this unexpected
queer story from Nepal introduces us to the
tensions which simmer through an entire
country, but primarily to those which trans-
verse - as well as comprise - the self.

ON-SITE 6/11 Tornes 22:45

QUASI A CASA

Kapoliva MaBéve Carolina Pavone
Itakia Italy 2024, 95’

‘Epxetar pia otiypry otn {wn pag nou dhot
avapwtdpacte noia givail n Béon pag
otov kéopo. H eikocdypovn Katepiva

ovelpeUETAl va YiVEl HOUOIKOG, aA\G o
®6Bo¢ kal n avacedleia TNy kabnhao-
vouv. ‘Eva kalokaipi yvwpiler tn Mia, tn
FaA\ida tpayoudiotpia nou Baupdlel,

kal autd onuatodotei TNV apxf piag ne-
pinlokng oxéong nou Ba tnv akolouBei
yia xpovia. Méoa anéd auth tn oxéon, n
Katepiva épxetal nio kovtd oto va Bpel
nolo gival To «oniti» tng. Xxedov. Mia
ekAentuopévn kopwdia, otnv onoia to
avepydpevo acTtépl TNG YAAMIKAG oKNVAG,
Aou Ntouayidy, képn tng TZEiv Mnipkiy,
pag S18AcKEl NWG va I00PPONHCOUNE OTIG
noAuniokdtnteg tng {wng - 1dikd dtav
auth ennpedletal Babid and tnv téxvn.
H oknvoBétpia KapoAiva MaBdve pag
unevBupiler 611 «o pOPog kal n avaced-
Aeia dev pelyouv noté, ald 6tav Bpolpe
€va pépog nou PnopoUpe va anokaloUpe
“onit”, npénel va kdvoupe ta ndvta yia va
pnv to xdooupe».

There comes a time in everyone's life, when
we need to start figuring out what our place
in the world is. Caterina is in her 20s and
she wants to be a musician, but she's para-
lyzed by fear and insecurity. One summer
she meets her idol, the French singer Mia,
and gets to know her. It is the beginning of
a complex relationship that will accompany
Caterina over the years and finally allow
her to find home. Almost. A highly sophisti-
cated comedy that recruits French scene's
rising star and Jane Birkin's daughter, Lou
Doillon, to help us learn how to balance
the complexities of life - especially the lives
contaminated by the power of art. In this
process, the filmmaker Carolina Pavone
reminds us, “we never stop being afraid and
feeling insecure; but when we understand
that we belong to a place we can call
'home," we should do everything we can to
never lose it."

ON-SITE 8/11 Liappa 15:00 &
9/11 Makedonikon 17:00

QUEENS OF DRAMA

BAZIAIZIEX TOY APAMATOX

AMei Aavykhoua Alexis Langlois

BéAyio, FaMAia Belgium, France 2024, 115’

Méoa ané pia pouaikn €kpnén tng queer
£€UPOPIKNAG kKouAtoUpag Eetuliyetar pia
aAnopdvnn 1oTopia aydnng avdueca oe
dUo eidwla tng non pouoikAg oknvAG. Avo
paivépeveg OnAukdtnteg yvwpifovtal otoug
kUkhoug twv fan clubs kar §exkivouv pia
£PWTIKN OXEON, AVAPPIXOVTAl GTNV KOPUPN
twv charts, yivovtal donovdeg exBpoi nou
napadidovtal oe npoiua culture wars,
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wonou Bubilovtal otnv agdveia, PAénovtag
TN VEOTNTA, TNV EMITUXIA KAl TIG VEEG YEVIEG
Baupactav va tig npoonepvouy. Mepuphdvo-
vtag S1apopeTIKEG eKSOXEG TNG Non KouAtoU-
pag oe éva povadikd pioulikal (cult classic
autootypei), n tavia otpéeel Ta BéNn g
otn pouoik Biopnxavia, otnv natpiapyia,
oto Béapa kal ota KoIvevIka tapnoy, Bpiokel
v kapdid Tou oTdXoU Kal TNV Kapdid tou
koivoU, eved Ta BéAn agrvouyv ixvn and xpu-
odokovn unod Toug NXOUG Tou PEPPEV «You
fisted me to the heart»... Mia Eppeva queer
kal unépoya noAuxpwpn ekdoxr tou Eva
aotépl yevviétal yia tov 2lo aiova xaipetilel
v aei&n evog atpduntou véou taléviou Tou
yaAlikoU oivepd.

A musical explosion of euphoric queer culture
narrates an unforgettable love story between
two icons of the pop music scene. Two fierce
embodiments of femininity meet through fan
clubs and become lovers, climb to the top

of the charts, turn into bitter foes immersed

in early culture wars, until they ultimately
fade into obscurity, witnessing youth, success,
and new generations of fans pass them by.
Bridging different aspects of pop culture in

a unique musical (cult classic in the making)
that targets the music industry, patriarchy,
entertainment, and social taboos, it hits the
bullseye, connecting to the heart of the au-
dience, while its reach leaves traces of glitter
accompanied by the sounds of the chorus You
fisted me to the heart... A riotously queer and
gloriously colorful version of A Star is Born for
the 21st century heralds the arrival of a fear-
less new talent in French cinema.

ON-SITE 3/11 Zannas 22:15 &
4/11 Zannas 15:15

SABBATICAL
MNodvut Avykeppnaouep Judith Angerbauer
Feppavia Germany 2024, 99’

H oxéon tng Tdpa kai tou Pounept €xel pei-
vel otdoipn. Ptdvovtag pia avdca npiv and
oV XwpIopd, anopacilouv va decPeUTOUV
Kkal va kavouv diakonég otnv EANaSa pe tnv
képn toug, tn Nia, yia pia teheutaia popd.

‘Eva anoyaipetiotipio dwpo. Mpog éknAngn

Toug, N napapovn toug otnv EAada ¢dvnke
va SiopBdvel TG pwypég oTn oxéon Toug.

‘lowg n petakdpion Toug ed® va eival n and-

vinon ota npoPAjpatd toug... Etol, étav ol
Toupioteg €xouv e§agaviotei and kaipd kal
o Kalokaipl gtdvel oo téhog tou, n Tapa
kal o Péunept anopacifouv va peivouv otn
Mavn, pia 18iaitepa andékpnuvn xepodvnoo
tng Mehonovvrcou. And tnv acpdleia tou
onItIoy Toug, VO avakaviopévou, napado-

oiakoU, nétpivou nupyou, o Péunept doulelel
€€ anootdoewg yia pia MKO, evad n Tépa,
pIO EMITUXNPEVN OUYYPAQEQC, NaAeVEl UE pia
kpion dnpioupyikétntag. ANG n 81d6eon,
6nw¢ kai o kaipdg, apyilouv va alélouv. To
oniti toug yivetal kpUo kal uypd, eved n Madvn
paivetal ohoéva Kal N0 EPNUWHEVN... Kal Ol
PWYHEG TNG oxéong Toug Byaivouv otny eni-
@aveia. O avandvtexoq epxopog tou Tovi,
Tou pikpdtepou adeppou tou Pdunept, pévo
emdeivedvel auth TNV enicalr katdotaon.
Tara and Robert'’s relationship has plateaued.
Having come within an inch of separating,
they decided to commit to one last holiday

in Greece with their daughter Nia. A parting
gift. To their surprise, being in Greece seemed
to mend the cracks in their relationship. Per-
haps staying here could be the answer to
their problems... So when the tourists are long
gone and summer comes to an end, Tara and
Robert decide to hold the fort and stay in
Mani, a particularly rugged peninsula in the
Peloponnese. From the comfort of their home,
a renovated, traditional, stone tower, Robert
does remote work for an international NGO,
while Tara, a successful author, struggles

with a creative crisis. But the mood - and the
weather - begin to turn. Their home becomes
damp and clammy, Mani feels increasingly
deserted... and the rifts in their relationship
rear their ugly head. The sudden arrival of
Joni, Robert's younger brother, only exacer-
bates this precarious situation.

ON-SITE 5/11 Tornes 19:30 &
6/11 Zannas 13:15

SANTOSH

H AITY®YAAKAZ TANTOX

Zavtyia Xoupr Sandhya Suri

Iv3ia, FaAAia, Hvwpévo Bacileio, Meppavia
India, France, UK, Germany 2024, 127’

‘Exovtag peivel npécpata xfpea, n Zaviog

kAnpovouei tn douleld tou cullyou tng Kal
YivETal acTUQUAAKAG OTIG AYPOTIKEG NEPIOXES
¢ Bopeiag Ivdiag. ‘Otav éva kopitol and
v katwtepn kdota evtoniletar Placuévo
kal dolhopovnuévo, n Zavtdg avaykaletal va
avaldPer v €peuva uné to dypunvo PAép-
pa piag pepiviotpiag embewpitpiag. Evag
cuvapnaotikdg cuvduacpdg KoIVeVIKoU dpd-
patog, xapaktnpoloyikig peAétng kar diadi-
kaotikoU aotuvopikoU Bpilep pe EekdBapeg
NONITIKEG NPOEKTATEIG Kal 6TOXEUON, TO
peydlou prikoug viepnouto puboniaciag tng,
IvdikAG kataywyig Bpetavidag oknvoBétpiag,
Apnoe £VIOVo TO anotUNwWpA Tou OTO TeEAEU-
taio PectfdN twv Kavvav, kdvovtag apke-
ToUg va pidolv yia éva avepXOHeEVO TAAEVTo



an’ To onoio 3IKAIOUPAGTE VA NEPIPEVOUPE
noAU evdiapépovta npdypata. Atyoopal-
PIKO, okoTeIVO, pe pia dpapatoupyikr agio-
noinon tou toniou nou avadeikvuel é§unva
1t oUvBetn avBpwnoyewypagia tou, H
aotupUAakag Zavtdg eival pia popalioTikn
tpaywdia oe veo-voudp cuckeuacia: éva
e€aipeTikd @IAp nou dev poPdtal va koita-
&e1 katdpata tnv dPucoo, Bupilovtag ta
kaAUtepa Seiypata evog kivpatoypa@ikou
€id0Ug TO 0Noio, OTIG NIO EYNVEUCHEVEG TOU
oTiypés, Baler to payaipl oTo kOkkalo oe
KOIVGWVIEG MOU VOOOUYV, anogelyovtag tnv
kpauyahéa nbikoloyia.

Newly widowed Santosh inherits her hus-
band's job as a police constable in the rural
badlands of Northern India. When a low
caste girl is found raped and murdered, she
is pulled into the investigation under the
wing of charismatic feminist inspector, Shar-
ma. A riveting mix of social drama, charac-
ter study, and procedural crime thriller with
clear political implications and targeting,
the feature length fiction debut of Sandhya
Suri, Indian-born British filmmaker, captured
the audience in Cannes, making many
speculate about an emerging talent from
whom we expect a plethora of interesting
things. Atmospheric, dark, with a dramatic
use of the landscape that cleverly highlights
its complex anthropogeography, Santosh

is a moral tragedy wrapped in a neo-noir
packaging, a film that isn't afraid to stare
into the abyss, reminiscent of the greatest
examples of a cinematic genre which, at

its most inspiring moments, takes a knife to
the bone of sick societies, while avoiding
blatant moralism.

ON-SITE 6/11 Makedonikon 23:00 &
9/1 Marketaki 22:00

SASQUATCH SUNSET

TO HAIOBAZIAEMA TON ZAXKOYATX
Néiivr Zéhvep, Néi1Oav ZéAvep David
Zellner, Nathan Zellner

HMA USA 2024, 89’

Ztnv teleutaia tavia teov Ntéifivt kar Né-
18av Zélvep, dUo and TG nio 1I8106UYKPAsI-
AKEG NPOCWMIKOTNTEG TOU CUYXPOVOU ave-
EaptnTou apepikavikoU CIVEPQ, TECOEPIG
vopdadeg peyahonddapor nepindaviovvtal
yia évav xpévo ota dypia 8don tng Popel-
ag Kahigpdpviag eAnifovtag va cuvavti-
couv dMoug enilodvteg and o €idog Toug
ka1 nacyifovtag va enifidcouy ot éva cu-
vexog petaPalépevo nepifdidoy, yepdto
KIvOUvoug kal aneiNég. Me npadtn UAn évav
ané toug nio dnuo@iAeig kai diaxpovikoug

pUBoug tng Bépeiag Apepikng, o1 adeppoi
Zélvep xaptoypdgouyv éva enikd tagidi eni-
Biwong kai avBektikétnTag, dAote xioupo-
PICTIKG KI dAA\ote onapaktikd, oe pia Tavia
xwpig dialdyoug, dnou or eppnveieg Baoi-
Covtal €& ohokAripou otnv kivnoiohoyia kai
oTn PN AeKTIKA eKPPAcTIKOTNTA. XTO TENOG
g Siadpopng, to empubio eivar nAéov
capég: Ta nio aneAnTikd tépata eival ekei-
va nou katackeudlel To puaid pag yia va
Eopkioel kai va e§ootpakioel otdAnote tou
@aivetal akatavénto kal anwdntikd.

In Sasquatch Sunset by David and Nathan
Zellner, two of the most idiosyncratic figures
in contemporary American independent
cinema, four sasquatch nomads wander
the wilds of northern California for a year,
hoping to meet other survivors of their

kind, while struggling to make it in an ev-

er-changing, filled with threats, environment.

Based on the bigfoot myth, one of North
America’'s most popular and timeless tales,
the Zellner brothers map out an epic jour-
ney of survival and resilience, sometimes
humorous and sometimes heartbreaking, in
a film without dialogue, where the perfor-
mances are based entirely on kinetic skills
and non-verbal expressiveness. At the end
of the journey, it becomes clear that the
most threatening monsters are the ones our
minds construct to cast away and ostracize
anything they find incomprehensible and
repulsive.

ON-SITE 1/11 Tornes 14:00 &
10/11 Tornes 20:00

SEBASTIAN

IEMMNAZITIAN

Miko Makeha Mikko Makela
Hvwpévo Bacikeio UK 2024, 111

O 25xpovog Xepndotiav cuvavtd avepeg
oe Eevodoyeia tou Aovdivou kai KAvel

oe paldi toug évavu apoifrg. Opwg o
Xepndotiav gival TNV NPaypatikotnta
£vag XapaKInPag, 0 RPWAg Tou NPOTOU
pubBictoprpatog tou enidofou ouyypapéa
Ma&. lowg ndAi va gival o odnydg o évav
k6opo nou Béler va yvwpioer oe BdBog
npiv ypayer yi autév. To @iAédo&o kai na-
pdtoApo neipapd tou yia tnv avalftnon
piag auBevtikig cuyypa@ikig ewvAg, SpwG,
Ba petapoppwdei oe k&T NOAU nio cUvOe-
10, wBdvTag tov Mag va Sigpwtnbei yia ta
NPAYHATIKA aVeinwTa KiviTtpa Tou Kal va
avakaAiPel anpooddknteg arfbnbeig - oy
poévo yia tn oegepyacia alld, kuping, yia
tov id10 Tou Tov eautd. Kdnwg €tol, autd
TO PIAY HETAPOPPOVETAI G VA CAPKIKS,
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ocuvaicBnuatikd kar nveupatikd tagid auto-
yvwoiag, o€ pia 10Topia yia TNV NEPINETEIa
Kal TNV aywvia tng kaANITexvikig dnuioupyi-
ag, aA\d kal pia avemitideutn queer Kai sex-
positive napafoArf. Mia ictopia otnv onoia
ta otepedtuna dev éxouv Béon kal ta pia
avdpeoca oto kaAd kal to kakd, to NBikS kai
1o aviBiko eival cuxvd -6nwg kal otov aAn-
01v6 kdopo- Bold kai akabdpiota.

25-year-old Sebastian meets up with men

and has sex with them in exchange for money.

Though in reality Sebastian is nothing but a
character, the hero starring in the first novel
of the aspiring author Max, or rather the
guide in a world the author wishes to become
further acquainted with prior to putting it on
paper. His ambitious and daring experiment,
the search for an authentic literary voice, will
evolve into something much more complex,
pushing Max to question his true unspoken
motives, and discover unexpected truths not
only regarding sex work, but also himself.
Thus, the film transforms into a carnal, emo-
tional, and spiritual journey of self-discovery,
a story about the adventure and the anxiety
surrounding artistic creation, an unapologeti-
cally queer and sex positive parable in which
stereotypes have no place, and where the
lines between good and evil, moral and im-
moral are often - as in the real world - quite
blurry and ambiguous.

ON-SITE 1/11 Tornes 20:00 &
2/11 Tornes 23:00

SIMON OF THE MOUNTAIN

O ZIMON TON BOYNQN

®Devrepiko Aovig Federico Luis

Apyevuvi, XiAjj, Oupouyoudn Argentina,
Chile, Uruguay 2024, 98’

H taivia nou képdioe to peydlo BpaPeio tng
EBSopadag KpitikAg tou npdogpatou Pe-
otPdN twv Kavvav petaPoliler éva copnav
akpaiwv avtiféoewv kal Taneivov UNIKOY yia
va yevviioel éva puxio oxOAio yia to dApa
niotng, tnv epnpPeia, Tn SUvapn kai TRV Tau-
étnTa. TNV apyn NG taiviag yvepifoupe
tov 21lxpovo Yipwva, évav Bonbé kivnong
aToOpWY PE avannpieg, o onoiog dnAavel
nwg Sev &€pel va otpvel To kpePAati Tou A
va payeipevel, KAvel SIapK®G onacpwdIKEG
KIVAGEIG PE To Npbdownd tou kai npotibetal
va yivel péhog tou cuvélou - evdg oxoleiou
AUEA otnv Apyevtivy, nou avaywpei yia
npookuvnua evég aydipatog tou Xpiotou
otnv a@iNd&evn UnaiBpo. Q¢ to téhog tng,
o1 Beatég Ba BpeBouv oe pia Siapkr, yoviun
nepi1divnon, aldalovtag cuvexwg yvaopun yia
TO MOI0G €ival NPAYUATIKA autdg o VEOG Kal

T pnopei va tou cupPei, Byaivovtag opiotikd
ané autd nou anokaholpe «comfort zones.

‘Evag Mo&dg, oxedév avenaicbntog pdpog -

pf¢g oto apiotoupynua tou Aoui Mnouvioué\
O Zipwv tn¢ epripou, nou EekIva pe pia pa-
HIAN nopeia oto dyovo tonio kal Npog €va
pvnueio niotng (kar avtoxng), emotpatevel
un enayyeApatieg nBonoioug (e e&aipeon
tov Aapnpd npwtaywviotd), akolouBei pe
katdvugn kal o@ixTé kadpdpiopa Ta cwpata
twv avBpodnwy kar gtdvel otn Béwon wg pia
ané TG NPWTOTUNEG Kal TOAUNPEG dnuioupyi-
€6 NG OeKaeTiag nou diavUouUpE.

The film that won the Grand Prize at the Crit-
ics’ Week of the latest Cannes Film Festival
crafts a universe of stark contrasts and hum-
ble materials, offering an intimate reflection
on faith, adolescence, strength, and identity.
We are introduced to 21-year-old Simon, a
personal assistant for people with disabili-
ties, who confesses he doesn't know how to
make his bed or cook, twitches nervously, and
is about to join a group - a special needs
school in Argentina embarking on a pilgrim-
age to a remote statue of Christ in the deso-
late countryside. By the time the film reaches
its conclusion, audiences will be on the edge
of their seats, constantly re-evaluating who
Simon really is and what fate awaits him

as he steps out of his comfort zone. Subtle
yet profound, this film is a quiet homage to
Luis Bunuel's Simon of the Desert, echoing

its initial journey through barren landscapes
toward a monument of faith and endurance.
With non-professional actors (except for the
remarkable lead), the film follows the human
form with reverence and meticulous framing,
reaching a level of transcendence as one of
the most daring and original works of this
decade.

ON-SITE 1/11 Zannas 19:00

SOULEYMANE'S STORY

H IZTOPIA TOY TOYAEIMAN

Mnopig Aolkiv Boris Lojkine

FaAlia France 2024, 94’

H 1otopia tou Zoukeipdyv poiddel ek npwTNg
SPewg e pia 10Topia oav OAeg TIG AANEG.
Tnv 10T0pia TOCWV KAl TOCWV EKTONICHEVGY
petavaot®v nou nacyifouv va enifidoouv o
pntponodAeig tng Along, kdvovtag Soulelég
Tou nodaploy EVE NEPIPEVOUY TN OEIPA TOUG
yla va kdvouv aitnon yia dculo, avvupol
petadl avevipwy, xwpig YAdooa kal Xopi
@wvh. Opwg To KIVNUATOypapIikd noptpETo
Tou Youleipdy, evdg veapol Gvdpa and T
louivéa nou Bydler ta npog to {nv napadi-
dovtag ¢aot ouvt pe to nodniatd tou, Sev



eival pia taivia oav éAeg TG dNeg. Eni-
otpatelovtag pn enayyehpatieg nBonoiolg
(cupnepihapBavopévou tou cuykAovioTtikoU
NEPWIAY®VIOTH, HETAVACTN NPGOTNG YEVIAC):
ouvepyaldpevog e KoIvaVIKoUG Aertoup-
yoUg kal KuBepvNTIKEG EVROEIG NPOOTACIAG
EUAADTWV KOIVWVIKOY opddwv (dnwg n yak-
Aikry Ofpra, otnv nAektpiopévn oknvr tng
cuvévteu&ng): kal Kivnuatoypapwvtag tnv
iS1a Tou TNV ndAn pe ta pdua tou Aoy, o
noAuBpaPeupévog Mapilidvog oknvoBétng
napadidel pe tn diadikacia tol kateneiyo-
VT0G pia nepitexva anlf taivia-eopo tpng
070 oIvepd TtV adepemv Ntapvtév.

At first glance Souleymane's story seems
just like any other. The story of so many
disploced migrants struggling to survive in
Western metropolises, doing menial jobs
while waiting for their turn to apply for
asylum - unknowns among other unknowns,
both voiceless and speechless. But the
cinematic portrait of Souleymane, a young
man from Guinea, who earns his living de-
livering fast food with his bicycle, is a film
unlike all others. Enlisting non-professional
actors (including the stirring protagonist,

a first-generation immigrant); working with
social workers and governmental associa-
tions for the protection of vulnerable social
groups (such as the French Ofpra, in the
electrifying interview scene); and filming

his own city through the lens of the Other,
the acclaimed Parisian filmmaker delivers
by urgent procedure an intricate yet simple
tribute film to the cinema of the Dardenne
Brothers.

ON-SITE 31/10 Cassavetes 19:00
ONLINE 31/10-10/1

THE SPARROW IN THE CHIMNEY
TO ZMOYPrITI ZTHN KAMINAAA
Papév Tooupyep Ramon Zircher
EABetia Switzerland 2024, 118’

H oikoyeveiakn gotia unfp&e avékabev 18a-
VIKO OKNVIKO yia tnv e§epelivnon apétpntwy
CUVAPNACTIKGV IGTOPIOV Ot KGO popen
puBoniaociag. To idio cupPaivel kal oto
Znoupyit otnv kauivdda, Tnv kaivoupyia
taivia twv Papdy kar ZiABav Toolpxep petd
1o e&ioou Aentodoulepevo The Girl and the
Spider. Ztnv kapdid, 1} iowg oTo cakdvi tou
teleutaiou Toug novrpatog, Ppiokovtal duo
ano&evwpéveg adeA@ég nou cuvavtiovvtal
Eavd oto natpiké toug -oto onolo Lei n pia
HE TNV OIKOYEVEIG TNG- Kal avapoxheUouv
Oappéva aicbipata nou odnyouv oe ou-
YKpoUoeIg ue ¢pdvto éva eiduANIaks Tonio.
Ye auth tnv e§alpeTikn pENETN TwV deopmY

MouU PAG EVAVOUV KAl TWV PIKPWY I PHEYA-
Mitepwv tpaupdtey nou pag xwpilouy, ol
adehpoi TooUpyep piAoly yia Tto nag kAT
npénel va neBdvel npokeipévou kGl véo

va yevvnBei kar upaivouv pia Tanmicepi tng
oikoyevelakig {wh¢ kal Twv oxEcEwV aipa-
106 nou evaldoel encdduveg alqbeieg pe
otypég Babidg tpupepdntag, oe éva @iy
téno nepinAoko kal caynveutikod oo n idia
n Zon.

The family home has always been a perfect
setting for exploring countless intriguing sto-
ries in all forms of fiction, and it serves just as
well in The Sparrow in the Chimney, the new
film by Ramon and Silvan Zurcher, following
their equally meticulous The Girl and the
Spider. At the core - or perhaps in the living
room - of their new film are two estranged
sisters who reunite at their childhood home,
where one now lives with her family. As bur-
ied emotions rise to the surface, old wounds
lead to conflicts against the backdrop of an
idyllic landscape. In this thoughtful explora-
tion of the ties that bind us and the wounds
that tear us apart, the Zurcher brothers re-
flect on the idea that something must die for
something new to be born. Weaving a tap-
estry of family dynamics and blood ties, the
film seamlessly shifts between painful truths
and moments of deep tenderness, delivering
a cinematic experience as layered and cap-
tivating as life itself.

ON-SITE 31/10 Tornes 20:00 &
1/11 Zannas 22:00

THE STRANGERS' CASE

H NEPINTQXIH TQN ZENQN

Mnpavt Avrepoev Brandt Andersen
lopdavia Jordan 2024, 103’

H tpaywdia xtund pia oikoyéveia otn Xu-
pia, NUPodoTWOVTAG HIa OEIpd YEYOVOTWV
nou Ba eunAé€ouv kar GA\eg oikoyéveleg o
Siapopetikég xwpes (petall twv onoiwy
kar n EAA&8a). TonoBetdvtag tn Spdon
oto 2017, avakatevovtag de&loteyvikd tnv
«TPANOUAa» TNG APAynong, NPAYHATONoI®-
vtag S1apkdG TOMIKEG Kal XPOVIKEG peTafBd-
oe1g, To H nepintwon twv &évev (nou ané-
onaoeg, petafl nA\jboug dAwv Siakpicewy
oe pecTBAN avd tov kéopo, To PpaPeio
g AieBvolg Apvnotiag oto PectifdN Be-
pohivou pétog) pépvel Eavd oto npookivio
10 TPalpa TOou NPOCPUYIKOU, KAADVTAG Hag
va BupnBoulpe toug avBpwnoug ekeivoug
yia toug onoioug n {wr dev eival dedopévn.
Me pia evtunwoiakr oknvoBesia nou ava-
SeikvUel To cuvaicOnuatikd peilov xwpig
va geidetal oknvev nou kdBouv tnv avdoa,
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€VTOVO OACMEVE KAl CUVAPNACTIKEG KOPUP®-
oeIg, To peydlou prjkoug oknvobetikol vie-
pnoUTo tou yvwotol Apepikavou napaywyou
Mnpavt Avtepoev divel Tnv gukaipia oTov
Opdp X1 va pag xapioel yia an’ tg kopupaieg
epunveieg tng kapiépag tou (kabdg unodue-
tai évav adictakto Siakivntd) kai otov Kwv-
otavtivo Mapkouldkn va Eexwpioel o' évav
ouykivnTikd poro.

Tragedy strikes a family in Syria, sparking a
series of events that will implicate more fam-
ilies in different countries (including Greece).
With the action taking place in 2017, and
masterfully blending the “bag of tricks” of
storytelling, while continuously employing
shifts in time and space, The Stranger’s Case
(which won, amongst other accolades from
festivals all around the world, the Amnesty
International Film Award in Berlinale) is an
invitation for us to remember those people for
whom life isn't a foregone conclusion. Featur-
ing an impressive directorial approach that
highlight the emotionally significant without
skimping on the breathtaking scenes, the in-
tense anticipation, and the gripping climaxes,
the directorial debut of the American pro-
ducer, Brandt Andersen, provides the space
for Omar Sy to unfold his talents, gifting us
one of the best performances in his repertoire
(with the portrayal of a ruthless dealer), and
for Konstantinos Markoulakis to stand out in a
poignant role.

ON-SITE 3/11 Tornes 20:00

SUPER HAPPY FOREVER

YMNEPEYTYXHE A MANTA

Koxéi lykapdaoi Kohei Igarashi

lanwvia, Fal\ia Japan, France 2024, 95

Y& auth TN HUOTNPIOSN TAIVIa NOU GTOIKEID-
VEI KAl Ta Mo yaArfvia nvevpata, o ZAvo Kai

o @ilog tou, o Miyidta, eniotpépouy otnv
napaBaldoocia néAn otnv onoia o NPWTOg
NPWTOYVAOPIoE TN yuvaika tou, tn Ndayki, névie
xpovia vepitepa. H Nayki €xer nedver kai

1o ta&idi ival otnv npaypatikétnTa yia npo-
ondBeia va katanpatiivel o Zavo tn OAiYn tou.
Ttadiakd, o oknvobétng pdg yupilel nicw otov
Xxpdvo, napoucialoviag TNV Np@In cuvavinon
tou {euyapiol... Méoa and AqPeig peyding
Siapkeiag nou avanapictouyv ) dpdon pe
€vav Puyxpo, anocTacIONOINYEVO TPOMO, PEVEI
X©0POG yia nepiculloyn, napd toug cuvapna-
oTIkoUg puBpolg tng 1Iotopiag. H npdtn ou-
vavtnon tou {glvyoug, napd&evn kai EUTUNAS,
eivail to kAeidi yia va &edinA\wBolv ta {ntA-
pata nou npaypateUeTal n Taivia - Ty Txn,
NV NpoownikdTATA Kal Toug napdadooug kai
GUXVA okAnpPoUG TPOMNOUG PE TOUG OMoioug

autég diactaupmvovtal. O npwtaywvioThg
napadidel yia dgoyn eppnveia, petadidoviag
OTO NPWTO PEPOG TNG TAIVIag pia napdgopn
OAiyn ka1 aAAdlovtag tnv texvikn Tou kabwg
KUAG o Kivnpatoypa@ikdg xpovos. Mia taivia
nou ek NPWtnG dYewg paivetal ocuvnBiopévn
ald kpUBel kdtw and tn yakfvia emipdveia
KATI OKOTEIVO KAl QVVUHO, HE KAMoIo Tpdno
NPWTOPAVTA avayvwpioiyo.

In Kohei Igarashi’s haunting, mysterious film,
Sano and his friend Miyata return to the
seaside town where Sano met his wife Nagi
(Nairu Yamamoto) five years ago. Nagi is now
deceased, and the trip is part of an attempt
to exorcise Sano's grief. Eventually, the direc-
tor takes us back in time, showing the couple’s
first meeting... Kohei shoots in long takes,
portraying the action in a cool, distanced
manner that allows for contemplation even as
the story remains engrossing. Sano and Nagi'’s
strange, felicitous first meeting is key to the
film's themes of chance, personality, and the
strange and often cruel ways they intersect.
Hiroshi Sano gives a fine performance, exud-
ing dazed grief in the film's opening section
and altering his technique with the leap back
to happier times. Super Happy Forever is a
deceptively casual film: beneath the placid
surface lies something dark and unnameable
yet somehow recognizable.

ON-SITE 1/11 Liappa 14:30 &
7/11 Zannas 16:00

SWIMMING HOME

KOAYMMNQNTAEZ A TO XN0ITI
Tlactiv Aviepoov Justin Anderson
Hvwpévo Bacileio, ENAG3a, OAAavdia,
Bpalikia UK, Greece, The Netherlands,
Brazil 2024, 100’

‘Ortav pia oikoyéveia gtdvel otn Bika g, oe
£va anopovwuévo napabaldooio xwpi6, Bpi-
OKEl JIa AyVwoTn yuvaika va eniniéer otny ni-
oiva touq. H puotnpiodng yuvaika pe ta npa-
oiva vuxia ioxupiletar 6t eivar Botavoldyog
Kal N napapovr tg oto oniti unoypaupiler
pA&N nou dn undpyel avAPEca oToug YOVEig,
v nolepiki avtanokpitpia [{apné\ kai tov
pehayxohiké noint To. Kabeg n évtaon
au&dvetal kai o1 Beppokpaocieg avePaivouy,

ol eI8UN\IaKEG BIAKONEG PETATPENOVTAI OF

£va enikivduvo Béapa nou evioxletar and tnv
opop@Id Tou toniou énou ektuliooetal. To
pubictépnua tng Ntépnopa AéBi and to 2011
petagépetal otnv 0Bdvn ot pia avatpentiki
tavia. Onwg kai to BifAio, to evtunwoiakd
oknvoBetikd viepnouto tou T{aotv Avtepoov
KIVEITaI 0Ta 6pia Tou PuyxodpAPaTog Kal Tou
TPOHPOU, NPOCPEPOVTAG HIa HOVadIKK Patid



otn Suvapikf piag naboloyikd Suchel-
TOoUpPYIKAG olkoyévelag. Me pia yepr ddon
XloUpop kai napaldyou, to oevapio ectdlel
OTOV NOVO TWV AVEINWTOV Napandvey Kai
twv oxeddv kpupwv embBupicdv. H Makévl
NtéiBig ka1 o Kpiotopep Aunot divouv
e€aipetikéq epunveieg wg éva {euydpl nou
nalelel va kpatioel tnv elBpauoctn oxéon
tou, eved n Navtiv Aapnaki Eexwpilel wg
@iAn TG oIKoyévelag nou napacupetal
otn divn Twv yeyovotwy. H Apidv Aapnévt
EVOAPKMVEI HE EVTOVN OWUATIKOTNTA TNV
dyvwoTtn yuvaika, 4e TNV apxIkn agepionuia
NG napouciag tng va e&elicoetal og kdTl
nio XEIPONIACTO KAl TPOPAKTIKO.

When a family arrives at their villa in a
remote coastal village, they find a stranger
floating in their swimming pool. The myste-
rious woman with green fingernails claims
to be a botanist and her lingering presence
comes to emphasise the distance that al-
ready exists between the parents, war-cor-
respondent Isabel and melancholic poet
Joe. Tensions mount, temperatures rise and
a perfect vacation transforms into a perilous
spectacle, magnified by the beauty of the
landscape that it erupts across. Acclaimed
writer Deborah Levy’s 2011 novel makes

for an unsettling feature. Like the novel,
Justin Anderson’s accomplished debut skirts
the fringes of genre, dipping its toes into
psychodrama and horror, while remaining

a singular take on the dynamics of a patho-
logically dysfunctional family. With a dash
of humour and absurdity, his script zeroes

in on the pain of unspoken grievances and
barely concealed desires. Mackenzie Davis
and Christopher Abbott impress as a couple
barely holding on to the tenuous thread of
their relationship, as does Nadine Labaki

as a family friend caught up in the mael-
strom, Ariane Labed gives a performance of
unbridled corporeality as the stranger, the
ambiguity of her presence soon giving way
to something more tangible and infernal.

ON-SITE 5/11 Liappa 20:00
ONLINE 31/10-10/11

THREE DAYS OF FISH

O EMNIZKEMTHEX EINAI ZAN TO WAPI
Méxep Xoxevropy Peter Hoogendoorn
OMXavdia, BéAyio The Netherlands,
Belgium 2024, 85’

‘Evag natépag nou pével nAéov pévipa otnv
Moptoyahia pe tn véa tou ouluyo kal évag
Y106 nou pAeptdpel enikivduva pe tn pe-
ToIvid Tou avenpodkonou, Ba avtapdoouv
y1a TPEIG PEPEG, OTAV O NPWTOG ENICTPEYEI

oto Pétepvtap yia va taktonoifoer Kanoieg
npoownikég tou unoBéoeig. Exovtag ap-
@otepor eBiotei oe pia oxéon Bpaucpatiki
kal Siakekoppévn, 6nou n kalonpoaipetn
apnyavia €xel yetatTpaAnei oe unokatdota-
10 piag aydnng nou éxel tnv enBupia aA\d
acuktid va Bpel tov Tpdno, Ba naréPouv
pe Ta aveinwta kai ta piodloya, nacyilo-
vtag va nhnoidoouy o évag tov dhho. ‘Eva
XapNASPwvo, pivipahioTikd kal yYAukdnikpo
oikoyevelakd dpaua, nou nupodotei éva
auBdéppnto kUpa taltiong yéoa anéd to
anald tou Ayyiyua, Tn HETPOVOUNPEVN
agrAynon Kai TNV avenitdeutn patid tou.
Epunveieg nou culapBdvouy Tig nio Ae-
ntenilenteg anoxpwoeig yiag ouvBetng
€NAPNG KAl YIa acnpopaupn pwIoypadpia
cav napnyopid kai xadd1 cupnAnpavouv
18avika pia anolauotikr diehkuotivda
tpupepdtntag kar adegidtntac.

A father, now living permanently in Portugal
with his new wife, and a son flirting dan-
gerously with the label of failure, reunite for
three days when the father returns to Rot-
terdam to settle personal affairs. Both have
become used to a fragmented and distant
relationship, where awkward goodwill has
replaced a love that wants to be expressed
but struggles to find a way. They wrestle
with unspoken words and half-truths, trying
to reach out to each other. This quiet, min-
imalist, bittersweet family drama resonates
with its gentle touch, its measured storytell-
ing, and its unpretentious view of family dy-
namics. The nuanced performances capture
the delicate shades of a complicated bond,
while the black-and-white cinematography
offers both comfort and a soft embrace,
enhancing this tug-of-war between tender-
ness and clumsiness.

ON-SITE 8/11 Tornes 22:30

TOXIC
Zdaoule MnhouBdite Saulé Blivvaité
AiBouavia Lithuania 2024, 100’

X e €va eKPNKTIKO VIEPNOUTO NOU AVaTPENEl
k&0e otepedtuno yUpw and TG CWPATIKEG
(kar evowpateg) avanapactdoeig, to -
pa NG évtadng kai tn patid tng Adong
ota pavtdopata nou éxouv enifidoel and
1o X1dnpouv Mapanétacpa, pia veapn
AiBouavr) oknvoBétpia napoucidlel éva
pUx10, NPWTONOPIAKS €PYO NOU CAPWOE Ta
BpaBeia oto npdopato Aigbveg Pecufdhr
Kivnuatoypdgou tou Aokdpvo. Eykata-
Aetppévn ané tn untépa tng, n 13xpovn
Mapia avaykdletarl va {oel pe tn yiayid
g o€ pia pouvtr Biopnxavikr néAn. Kata

(Z-V) NOILD3T13S IVIDI440
(Z-V) VWWVd10dU OWHZIU3

A-Z

97



OFFICIAL SELECTION (A-Z)

EMIZHMO MPOTPAMMA (A-Z)

98

n Sidpkeia piag Biaing oupniokig otov
Sdpbuo, n Mapia yvwpilel tnv Kpiotiva, éva
Kopitol tng nhikiag tng nou @ilodotei va yivel
povtého. Xtnv npoondBeid tng va nhnoidoel
v Kpiotiva, n Mapia ypdegetal o pia pu-
oTNPEINSN OXOAA povIéAwY, 6nou Ta Kopitoia
npoetoipalovtal yia tn yeyaAitepn ovticidv
tng nepioxng. H apgionun oxéon tng pe v
Kpiotiva kai o nepiBdMov tng oxohig (nou
Oupiler oékta) wbolv T Mapia oe pia dia-
Spopr avalftnong tng TautdtnTdg tng. Mia
tohpunpen unepdonion tng BeciakdtnTag tng
Avatohikrig Eup®nng, tng OnAukdtntag kai
™G vedtntag, anévavt oti§ NPOoKAACEIG TNG
€NOXNG HAG.

In a smashing debut that defies all sorts of
stereotypes around bodily (and embodied)
representations, the question of inclusion,

and the Western gaze on the specters of the
Iron Curtain, a young Lithuanian filmmaker
presents a visceral, visionary work that swept
the awards in the latest Locarno IFF. Aban-
doned by her mother, 13-year-old Maria is
forced to live with her grandmother in a bleak
industrial town. During a violent clash on the
street, Maria meets Kristina, a girl of the same
age, striving to become a fashion model. In

a bid to get closer to her, Maria enrolls in a
mysterious modeling school, where the girls
are preparing for the biggest casting event in
the region. Her ambiguous relationship with
Kristina and the intense, cult-like environment
of the modeling school launch Maria on a
quest to discover her own identity. A daring
defense of the positionality of Eastern Europe,
femininity, and youth, against the challenges
of our era.

ON-SITE 6/11 Zannas 22:00 &
7/11 Makedonikon 17:00

TRIUMPH

OPIAMBOX

Kpiotiva NkpéZePa, Métap Baktoavop
Kristina Grozeva, Petar Valchanov
BoulAyapia, EAAG3a Bulgaria, Greece 2024,
97

Mia otpatiotiki napwdia epnveucuévn

and akpaia NAnv npaypatikd yeyovota tng
dekaetiag tou '90. Xtov xaotiké andnyo

NG NTWoNG Tou Koppouviopou, pia Opdda
KpoUoewg anotehoUpevn and upnAéBabuoug
a&iwpatikoug tou Boulyapikol Xtpatou kai
@uoIkoUG avalapPdavouy pia dkpwg puUoTIKA
OTPATIWTIKN EMIXEIPNON OTO HIKPO XWPIO TNG
Toapitoiva. Ztdxog toug eival va Bpouv éva
Suoelpeto ewynIvo avikeiuevo to onoio
£xel tn duvatdtnta va aldael tov pou tng
1oTopiag kal va §avakdver «peydAn» t Bouk-

yapia. Mia cuvapnactiki kopwdia pe éviovo
10 oToIXEi0 TOU Napaldyou, n onoia okalilel
10 tapaxwdeg napeAbdv piag xdpag ot pe-
tdfaon, kar evdg haou nou pabaivel ndg va
undpyel xwpic va Bpioketal und emitipnon.

H enionun ocuppétoxn tng Boulyapiag ota
BpaPeia Ookap tou 2025 (kai pia e€aipetikn
eMnvikA cupnapaywyr) anotelei Tautdypova
v mio aicBnukd toAunen kai fabid nepine-
te10dn taivia tou oknvobetikoy diIdUpou nou
pag XAapIoe KAMOIEG Anod TIG MO AyaAnnUEVES
taivieg nou npoPARBnkav péxpr ofpepa oto
®eouBdA (The Lesson, Glory, kai The Father).
A military satire inspired by wild real-life
events from the 1990s when, in the chaotic
aftermath of the fall of communism, a task
force comprised of high-ranking Bulgarian
army officers and psychics embarked on a
top-secret military operation in the small vil-
lage of Tsarichina to dig up an elusive alien
artifact that would change the course of his-
tory and make Bulgaria great again. An ab-
surdist, suspenseful comedy that digs into the
turbulent past of a country in transition and a
people who learn how to live without the cus-
todial gaze over their shoulders. At the same,
Bulgaria's official entry to the 2025 Academy
Awards (and a glorious Greek co-production)
is the most aesthetically daring and profound-
ly adventurous film of the directorial duo that
delivered some Festival favorites (The Lesson,
Glory, and The Father) to this date.

ON-SITE 2/11 Tornes 20:00 &
3/11 Liappa 14:00

A WHALE

MIA ®AAAINA

Mapnlo Epvavro Pablo Hernando

lonavia, Italia Spain, Italy 2024, 108’

H ‘lvykpivt eival pia nAnpwpévn Sohopdvog pe
£va 181aitepo XAPIoPa: XPNOIPONOIE TO OKOTA-
31 yia va nepdoel oe €va napdAnlo clpnav
WONOU Va ENAVEPPAVICTEI O KANOI0 AA\O
pépog otov aAnBivé kéopo. Autd Tng enitpé-
ner va pnaivoPyaivel ota onita twv Bupdtwv
NG XWPI§ Va aprivel Nicw kavéva anodeIKTIKO
otoixeio, al\d tng otepei kAT and v avBpm-
nivn unéotaocn tng. Tn SUvapn auth v ané-
ktnoe étav frav akdpa naidi, 6tav éva Ppddu
v dyyi§e éva tépag kal ta pdta g éyivav
pavpa. ‘Extote, kdOe popd nou enictpépel
ané to okotddi, ekkpivel and to KePAN Tng
pia napa&evn Aeukn ouoia, tnv onoia cul\éyel
Kal GUAGEl NOAU NPOOEKTIKA Ot éva PETANIKS
pnaouho. MpochapPdvetal Aoindv anéd évav
YKAVYKOTEP TNG NEPIOKNG YIO VO OKOTWOE! £vav
avdpa nou doulelel otn Nipevikig apxr tng
noAng, wote va Béoel opiotikd to Aipdvi und



tov éAeyx6 Tou. Mia eniokeyn nou déxetal o
yKkayykotep ané évav AaBpéunopo kai dia-
Kivnt puotnpinddv Baldociov nhacpdtwy,
EVEPYONOIEI €vaV PnXaviopod nou Kiveital
OTIG NAPUPEG TNG NpaypatikdTntag. Bubi-
{bpaote o pia dBucco dnou ta bpia tou
avBpdnivou kai tou pn avBpmnivou ival
opIoTIKG SUGSIAKPITA...

Ingrid is a hired killer with a special power:
she can use the darkness to enter a parallel
world and reappear somewhere else in the
real world. This allows her to get into the
homes of her victims and get out again
without leaving any trace. However, using
this power is turning her into something that
isn't human. Ingrid acquired this power when
she was a child, when a monster touched
her one night. Her eyes turned black and,
since then, every time she returns from the
darkness she expels through her head a
strange white substance which she collects
and keeps very carefully in a metal trunk.
Hired by a local gangster called Abasolo,
Ingrid kills a man who works in the city’s Port
Authority. He was the last obstacle prevent-
ing Abasolo, who has just moved to the city,
from taking control of the port. The next day,
Abasolo gets a visit from Melville, a smug-
gler who traffics with mysterious creatures
taken from the sea. Many years ago, Melville
and Abasolo were lovers and when their
relationship ended Abasolo left the country,
filled with resentment. Melville gradually built
up a little empire with the port as the neuro-
logical center of his business. Now that Aba-
solo has come back, Melville is about to lose
what it has taken him a lifetime to build.

ON-SITE 4/11 Tornes 20:00 &
5/11 Liappa 23:00

WHO BY FIRE

OonQx H ®QTIA

®Dihin Ascal Philippe Lesage

Kavadag, FaAAia Canada, France 2024,
155

Mia anédpaon oe pia anopovwpévn EUNivn
kaAUBa oto ddoog yivetar agoppr yia

NV KAIPAKWon SIAYEVEAKDY EVIACEWY

KAl avnouyiov o€ autod o dyoya
oknvoBetnuévo dpdpa evnAikioong and tov
®iNin Aeod - pia enIdpacTiki HopPr| Tou
oulyxpovou kivnuatoypdgpou tou Kepnéx.
Mia cuvBrkn nou ekivd w¢ pia garvouevika
XOPOUMEVN ENAVEVWON AVAUESA OTOV
Si1donpo oknvoBetn Mniéik Katg kar tov
eni oeipd etV @io kal npony cuvepydtn
tou ANpnép lkapi eeliooetal otadiakd

o¢e k&t nohU nio nepinAoko kail yepdto

avatapdeig, £1d1ka étav npootibetal otnv
napéa o kaAUtepog @ilog tou £pnPou yiou
tou AApnép kai n duvapikn képn tou. H
SucBupia tng péong nhikiag PByaivel otnv
enipdveia, eved koxAalel n avnouyia tng
vidtng. O Aecdl, nou ta teleutaia xpdvia
€xel npooeyyioel pe povadiki Aentétnta
v Yuyoloyia twv epRPwv nou avalntolv
tov Spobpo toug péca ané ducPata ou-
vaieOnuatikd tonia, anodider pe akpifeia
6Ae¢ autég Tig duvapikég. Or eviunwoiakd
XOPOYPAPNUEVEG oKNVEG Seinvou, pe Tty
kAipakoUpevn évtaon, emPeBai@vouy nwg o
Aeodl eival évag and Toug onuavtikOTeEPOUG
clyxpovoug oknvoBéteg, kabog ouvdudlel
APICTOTEXVIKG TO PEANICTIKS pE TO

OVEIPIKO Kal TNV aneilf Pe Tn xapd - pe
anokopUPwua Hia ik oKNVA XopoU oToug
pubuolc twv B-52.

A getaway at a secluded log cabin in the
forest becomes the site of escalating, mul-
tigenerational tensions and anxieties in this
disquieting, impeccably mounted coming-
of-age drama from Quebecois filmmaker
Philippe Lesage. Ostensibly a merry reunion
between well-known film director Blake
Cadieux and his longtime friend and former
collaborator Albert Gary, the vacation grad-
vally becomes something far more complex
and less stable, especially with the combus-
tible admixture of Albert's teen son's best
friend, Jeff, and Albert's self-asserting daugh-
ter Aliocha. Long-simmering middle-aged
resentments surface, set against the anxieties
of the young, all captured sensitively by Les-
age, who in recent years has proven unpar-
alleled in evoking the psychological contours
of teenagers finding their paths through
treacherous emotional landscapes. Featuring
thrillingly choreographed dinner sequences
of mounting tension, the film confirms Lesage
as a major contemporary filmmaker, with its
assured tonal negotiation of the naturalistic
and the oneiric, the joyous (especially an
epic dance interlude to The B-52s) and the
ominous.

ON-SITE 1/11 Zannas 16:00 &
10/11 Liappa 20:00

THE WOLVES ALWAYS COME AT NIGHT
Ol AYKOI MANTA BFAINOYN

TH NYXTA

TkapnpieA Mnpéivu Gabrielle Brady
Moyyolia, Auctpalia, leppavia
Mongolia, Australia, Germany 2024, 9¢'
Aiaoyilovtag tn Bohr pebdpio nou xwpilel
tn puBonlacia and tnv tekunpiwon, pia
evtunwotakn uBpidikf dnpioupyia ta&ideu-
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€1 oTIG axaveig ektdoeig tng Moyyoliag kai
Siatuncver pe Aupiké (nAnv kateneiyovta)
t6vo pia unevBipion yia ta cabpd Bepghia
TV BOPOV Kal TWV E0TIOV Pag oTny enoxn
g kAipatikig kpiong. Kapndg piag pakpd-
xpovng épeuvag tng Mkdpnpieh Mnpéivu (nou
npiv and pia dekaetia pag napédwoe 1o ou-
ykhoviotikd vrokipaviép Island of the Hungry
Ghosts) kal Tng oteviAg ouvepyaciag tng pe
HIO OIKOYEVEIQ KTNVOTPOP®Y NOU YVMPIOE
katd tnv eBehovukn tng Spdon oto nedio
oTi§ apyég tou 2000, n tavia akohouBei tn
petdBaocn evég Leuyapiol pe técoepa naidid
ané tnv unaiBpo otnv Ouldv Mnatdp petd
ané pia anpocdoéknta opodpr appobiella
nou APnoE KATACTPOPIKEG CUVENEIEG GTO
népaocud tne. Mapd tn otevi oclvdeon Toug
pe N yn kai ta {@a, kal napd to yeyovog
nw¢ o TPonog {wnG TNG PUARG TOUG EEIVE
anapdA\aytog yia aidveg, To népacpa oto
aotikd tonio poidlel va gival povédpopog
dtav ol KTNVOTPOPIKEG EPYATieg navouy va
eival Biwoipeg. H kAipatiky alayr unoypap-
pidetal wg pwypn, topn kal kataBapdbpwon,
€V® N AOTIKA PETAVACTEUOH, NPAKTIKY MOU
akolouBoUlv o1 vténiol nAnBucpoi péxpr te-
AikAg ntoong, xapalel abépufa ta npdowna
v avBpdnwy pe pia ékppaon névou. Kabag
n avactoxaotikf kdpepa napakolouBei toug
avBpdnoug va anopakplUvovtal 6Ao kai ne-
piocbteEPO and tov tpdno {wrG kal TNV KOUA-
ToUpPa TOUG EVM XAvovTal OTO TOMio, avoiyel
éva Kouti tng Mavdwpag pévo kai ybévo yia
va cuvavtioel 1o teheutaio SOPo nou KpU-
Betar otov nubpéva tou.

Blurring the boundary between fiction and
documentary, this mesmerizing hybrid film
traverses the boundless landscapes of Mon-
golia, offering a lyrical yet urgent reminder of
the fragile altars and hearths on which our
lives rest in the age of climate crisis. This film
is the culmination of years of meticulous re-
search by Gabrielle Brady (who captivated us
a decade ago with the unforgettable Island of
the Hungry Ghosts) and her close, enduring
collaboration with a family of herders she
encountered during her voluntary work in the
early 2000s. It follows a couple with four chil-
dren as they make the difficult passage from
rural life to Ulaanbaatar after an unforgiving,
unexpected sandstorm leaves devastation in
its wake. Though deeply intertwined with the
land and their animals - living a way of life
that has remained untouched by centuries, the
shift to the city feels inevitable as their pasto-
ral traditions become unsustainable. Climate
change is not merely a crack, but a profound
fracture, a severing, and a collapse, while
urban migration, a path worn down by count-
less locals to the brink of exhaustion, silently

etches lines of anguish across their faces. As
the contemplative camera captures their slow
drift away from tradition, dissolving into the
vastness of the land, it opens Pandora’s box,
only to find hope glimmering in the darkness
at the bottom.

ON-SITE 1/11 Olympion 14:00
ONLINE 31/10-10/1




RM

Round Midnight

CUCKOO

KOYKOY

Tikpav Zivykep Tilman Singer

leppavia, HMA Germany, USA 2024, 103’
Me Bapid kapdid, n 17xpovn MNkpétoev
eykataleinel to onit tng oty Apepiki yia
va {foel pe Tov Natépa tng, o onoiog POAig
petakdpioe ot éva Bépetpo oTig yeppavi-
KEG ANneig pe tn véa tou oikoyévela. Otav
PTAVOUV OTN VEA TOUG KATOIKIA, TOUG uno-
Séxetal o kupiog Kéviyk, to apevtikd tou
natépa tng, o onoiog gaivetal va Seixvel
£va ave€iynto evdiapépov yia Tn pn Aektiki
etepoBalf adeppn tng, tnv Alpa. Kdtu dev
nNyaivel KAAG G€ AUTOV TOV PAIVOPEVIKA
fouyo napddeico diakonav. H Mkpétoev ap-
xiCel va Bacaviletar and napd&evoug fixoug
Kal aIpatnpég ontacies, Monou avakaAintel
£€va TPOHAKTIKO HUCTIKO MOU Apopd Kal TV
id1a tng TtV oikoyéveia.

Reluctantly, 17-year-old Gretchen leaves

her American home to live with her father,
who has just moved into a resort in the
German Alps with his new family. Upon
arriving at their future residence, they are
greeted by Mr. Kénig, her father's boss, who
takes an inexplicable interest in Gretchen's
mute half-sister, Alma. Something feels off

in this tranquil vacation paradise. Gretchen
is plagued by strange noises and bloody
visions until she discovers a shocking secret
that also concerns her own family.

ON-SITE 2/11 Zannas 22:30 &
3/1 Liappa 23:00

THE DEVIL'S BATH

TO AOYTPO TOY AIABOAOY
Bepévika Ppavrg, Zefepév Prald
Veronika Franz, Severin Fiala
Auotpia, leppavia Austria, Germany
2024, 121

H taivia To Aoutpé tou diafféAou, and to
oknvoBetikd didupo twv Auotpiakay Bepd-
vika Dpavtg kai ZeBepév Diald (clvipopog
tou OUNpIx ZAIvTA kar avigidg tou, avti-
otoixa), avukpilel katdpata ta apétpnta
t€pata nou diapévieuav Tnv dypagpn
£upwNaikr 10Topia yia aidveg oAdkAnpoug.
2tnv enapyiakn Auotpia Twv HECKV Tou
180u aidva n Aykveg (tnv onoia unodvetal
UE CWUATIKA poPN ota opia tng pebegng n

Avia MAacyk, nou unoypdeer wg Soap&Skin
kai to unoPAntikd soundtrack tng taivi-

ag) Bubiletar xwpig eniotpopn ota Bold
vepd tng katdOAing kai Tng aneAnmiciag,
SiohicBaivovtag otadiakd otnv aldyiotn
Bia. Ze éva puctaywyikd oknvikd yotdikng
eikovoypagpiag, n Opnokeutiki katanieon, o
dteyktog Soypatiopds, n Yuyiky acBéveia
kai n OeopoBetnpévn Bia katd TwY yuvaikov
ouvevivovtal og évav daidalo nou Sev
agryvel To napapikpo6 nepifapio Siapuyng.
The Devil's Bath, by the Austrian directorial
duo Veronika Franz and Severin Fiala (Ulrich
Seidl's partner and nephew, respectively),
fearlessly confronts the countless monsters
that have held sway over European unwrit-
ten history for centuries. In mid-18th-century
rural Austria, Agnes (played with a physical
vigor bordering on spiritual elation by Anja
Plaschg, who also signs the film's evocative
soundtrack as Soap&Skin) sinks inexorably
into the murky waters of depression and
despair, gradually slipping into mindless
violence. Against a mystical setting of gothic
imagery, religious oppression, rigid dog-
matism, mental illness, and institutionalized
violence against women merge into a maze
that leaves no room for escape.

ON-SITE 4/11 Tornes 23:00

HERETIC

Zkot Mnek, Mnpdiav lNouvtg Scott Beck,
Bryan Woods

HMA USA 2024, 110’

«Exete Niyo xpovo va oag pNjooupe yia tnv
niotn;». Auo veapég poppodveG IEpandoTolol
Bpiokouv oto npdowno tou kupiou Pivt
évav npéBupo akpoatr, xwpiG dpwg va uno-
pouv va npoPAéPouv nwg autdg o e€alpe-
Tkd guyevig Avdpag TiG kakei oniti Tou yia
va 1 nayidevoel ekei. Mia aBwa oulrjtnon
yia t Beoloyia kai tnv niotn egeNicoetal
oTtadiakd og £va avatpIXiacTikoe naixvidi
XElpaywynong kai Yuyxoloyikou tpduou. Me
tov Xiou lkpavt va Sivel pia eppnveia ka-
PIEPAG MOU TPUNMVEI KAT®W and to déppa Kkal
O€ KPATA oTny AKpn TNG KApEKAAG oou, To
Heretic eivai pia Taivia tpépou nou pniéxel
10 pavpo (katdpaupo) xiobpop pe TNV Yu-
xoloyikry aywvia ki éva navé§unvo cevdpio
nou kpUPer exnAfeig ki anpooddknteg ava-
Tponég WG to teheutaio Aentd.
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"Are you interested in learning more about the
Church of Jesus Christ?” Two young Mormon
missionaries find a more than willing audience
in the case of Mr. Reed, an extremely kind man
at first glance, who invites them into his home
only to lead them right into a trap. What be-
gins as an innocent discussion on theology and
faith turns into a bloodcurdling game of ma-
nipulation and psychological horror. With Hugh
Grant delivering the performance of a lifetime,
a performance capable of burrowing under
your skin and keeping you on the edge of your
seat, Heretic is a horror film that combines (jet)
black humor with psychological suspense, and
a brilliant script infused with surprises and un-
expected twists right up to the very last minute.

ON-SITE 6/11 Olympion 23:00

HUNTING DAZE

KYNHTrI, TO

Avik Mnhavk Annick Blanc
Kavadag Canada 2024, 79’

H Niva, pia veapr oe€epydtpia, npooxwpsi oe
pE pia opdda Kuvnydy nou Siapévouy o€ pia
anopakpuopévn kaAiPBa oto ddoog. Katapép-
vovtag pe Tov duvapiopd tng va yivel oxeddév
166TIpO PENOG AUTAG TNG avOPIKAG HIKPOKOI-
vaviag, apyiler va Biover pia véa aicBnon tou
avikelv. Qotdoo, n euaicbntn 1Icopponia tng
ayéAng toug apyilel va aneileital and tnv
a@ign evog puotnpiddoug E€vou, evdg patpou
pikpépnopou vapkwtikay. EEaipetikd yupiopé-
vo, nepitexva otuAi{apIopévo, aTuooPaipikd kal
capdbvio, To PIAY AVaTEPVEI, PE Ta epyaleia
0opaTdTNTAG NOU POVO O KIVIHATOYPAPOG o=
pei va xapioel, pia ogipd and enikaipa KoIvevi-
K& {ntpata nepi yuvaikeiag evOuvapwong kai
Kpiong tng appevendtntag, ¢pdBou Tou ANou
kal puxavaiutikig anwbnong. Enevdiovtag
OTNV auPIoNUia Kal anotivovtag ¢épo TIPAG
otov Tlov Kdpnevtep (pe v apyrtektovikn
NG KAEIOTAG KoIvwviag nou aneikeitar an’ Tov
«ANo»), autd n eupnuatiki napaBolf npo-
exteivel tnv aicBnon tou cacnévg népa and
pnxaviopd tou oivepd gidoug, ayyiovtag Tig
nio poyieg ywviég tng avBpdnivng Yuxng.
Nina, a young sex worker, joins a group of
hunters residing in a remote cabin in the
woods. Managing to become almost an equal
member of this masculine microsociety due to
her drive, she starts to experience a newfound
sense of belonging. But their pack’s sensitive
equilibrium is threatened by the arrival of a
mysterious stranger, a black small time drug
dealer. Shot in an exquisite manner, and intri-
cately stylized, the film, both atmospheric and
sardonic, dissects a series of topical social
issues such as women empowerment, mascu-

linity crisis, fear of Otherness and psychoana-
lytic repulsion, through the means only cinema
can bestow. Investing in ambiguity and paying
homage to Carpenter (by constructing a closed
society which is threatened by otherness), this
innovative parable extends the sense of sus-
pense beyond the mechanisms of genre-cin-
ema, reaching the innermost recesses of the
human spirit.

ON-SITE 9/11 Makedonikon 23:00 &
10/11 Makedonikon 14:00

PLANET B

MNAANHTHX B

Ovt Agd Panév Aude Léa Rapin

FaAlia, BéAyio France, Belgium 2024, 119’

laMia, €tog 2039: otn didpkeia piag e&é-
YEPONG Nou paivetal o OAn TN XHPa, KANoiol
aktPIoTEG yia v npootacia tou nepIBai-
Movtog e§apavilovtal xwpic v/ agpricouy ixvn.
Avaueod toug eival kar n Zoulid, pia veapn
yuvaika n onoia, apou €xel TPAUPATIOTE OTO
pdu, xaver ug aicBnoeig tng. ‘Otav ouvépyetal,
ouveidntonolei 6t Ppioketal oe pia dyvwotn
noAutehrj katoikia, pali pe GMoug ayveotoug.
Mapadd&wc, auth eival n véa tng pulakr -
p6vo nou dev KPATeital ekel TO odpa TNG ald
10 puard tne. Eva an’ ta nio yonteutikd Bpikep
ENICTNHOVIKAG PAVIACIAG TV TEAEUTAIV ETWV,
10 yaA\iké MMAavrjtng B ouvdudler cyberpunk
sci-fi, koivwvikonoArtikf aAnyopia kar oikohoyi-
k6 npoPAnuatioud, npaypateudpevo -péca an’
10 navta «iAéEevor e1doloyikd npokdAuppa
tou QavtactkoU- pia oelpd and kpicipa n-
tpata tng enoxnig pag. Pépvovtag otov vou
avagopég and to Black Mirror kai to Matrix 1y
UG prhoocoikeg aywvieg tou Pihin Nk kar tou
Tevt Tolavyk, petagl dMwv enitpénel kai o
pia Baupdoia Avtél EEapyxdnoulog va Adapger
Eavéd oe pia eGaipetikf eppnveia.

France, 2039: During a revolt raging through-
out the country, a few activists fighting for

the protection of the environment disappear
without a trace. Among them is Julia, a young
woman, who after being injured in the eye,
loses consciousness. Once she awakens, she
realizes that she is in an unknown, luxurious
residence along with other strangers. Un-
cannily, this turns out to be her new place of
imprisonment; only, instead of being where her
body is kept captive, it's where her mind dwells.
One of the most fascinating sci-fi thrillers in the
last years, the French Planet B, is a blend of a
cyberpunk sci-fi film, a sociopolitical allegory,
and a disguised ecological concern, delving
into a series of crucial contemporary issues,
concealed behind the mask of the far more
‘accommodating” fantasy genre. Evoking ele-



ments from Black Mirror and The Matrix to
the philosophical anxieties of Philip K. Dick
and Ted Chiang, among others, it also allows
the radiant Adéle Exarchopoulos to dazzle
the audience once more through her brilliant
performance.

ON-SITE 31/10 Liappa 20:00

PRESENCE
Itifev Zévreppnepyk Steven Soderbergh
HMA USA 2024, 85'

O BpaPeupévog pe Ookap Ztifev Zovtep-
HMNEPYK ENAVEPEUPIOKEI TO CIVEPA TPOUOU
pe to Presence, pia avatpixiacTiki kai
oxeddv puotaywyikr taivia yupiopévn and
TNV ONTIKA Y®Via VoG NveEUPATOG NoU napa-
pével eykAwPiopévo oe éva onit. Otav pia
oikoyévela petakopilel og €va Qaivopevikd
OUXO NPOACTIO, OKOTEIVG HuoTIKG apyilouv
va avadlovtal, eve Kal To nvelpa nou Ka-
toikei oto oniti napakohouBei ta dpdpatd
ToUG cuppeTéxovTag ki ekeivo otn {wr Toug,
OUXVA PE avaTpIXIaoTikd tpono. Me tnv
aywvia kal To pavtactkd va nnyaivouv
XEP! XEP! pe pia Babid pelayyolia kar pia
unap&iakd digpdtnon, auty n ondvia tavia
TPOHOU PETAPOPPAOVETAl OE HI cuvapna-
otk Siepelivnon Tou NWG to napeAdov
pnopei va otoixeiwvel to napov. H anmleia
kal N Aitpwon, ta dpia tng unapéng, oi cu-
vaioBnuatikoi deopoi nou pnopoulyv va pag
kataotcouv déopiols Toug, npoodidouv
oto @AY pia otoxaotikn didBeon ki éva
BaBitepo eninedo nou dev cuvavtdg cuxvd
o€ taivieg eidouc.

Oscar-winning director Steven Soderbergh
reinvents horror cinema with Presence, a
chilling and almost mystical film, told from
the perspective of a spirit trapped inside a
house. When a family moves into a seeming-
ly quiet suburban neighborhood, dark secrets
begin to emerge, and the spirit residing in
the house not only observes their dramas but
also becomes part of their lives in unsettling
ways. Combining suspense and the super-
natural with deep melancholy and existential
contemplation, Presence is a rare horror film
that evolves into a gripping exploration of
how the past can haunt the present. Themes
of loss and redemption, the boundaries of
existence, and the emotional ties that can
bind us give the film a reflective tone and a
deeper layer not often found in genre films.

ON-SITE 4/11 Olympion 23:30

SPERMAGEDDON

IMEPMATEAQN

Toép BipkoAa, Paopoug A. ZiBeptosv
Tommy Wirkola, Rasmus A. Sivertsen
NopBnyia Norway 2024, 79’

Mia taivia yia tnv andéAutn apetnpia tng
{wn¢: pia 1otopia téoo BepeNiddng kai
OIKOUYEVIKR, NoU €ival va anopeig yiati dev
pRAKe kaveig oTov Kéno va tnv agnynBei
vapitepa. Mia 1otopia yia tnv avBpdnivn
@UAA Kal TIG anapyEg Tng, n onoia, aképa
Kal av gival SoopEvn... ev onépuati, KAAUNTE!
Hia gupeia YKAPa NEPINTOOEWY TNG aywviag
Sioekatoppupinv oneppatolwapiov va
yoviponoifoouv kdnoio ekhektd wdpio. Mia
enikivduvn anootolf otnv onoia éAoi gival
KaTadIkacpévol va anotUxouy f €va Npwiko
eyxeipnua nou Ba ote@Bei kanote pe ddgp-
veg xapdg kai voteg Boulykapité; O nakid-
tepol pnopei va BupnBolv to Mia popd i
évav kaipd ftav o... dvBpwnog, o1 vedtepol
va avakaAéoouv TNV nponyoupevn enituyia
tou oknvoBétn, To xwua Bdptnke kSkkivo
(pe Toug NaZi-Zéumi), al\d dhoi ave&aipé-
tw¢ Ba anolalcoupe éva and ta nio acteia
animation nou €yivav noté!

A film about the ultimate origin of life; a story
that is so fundamental and universal, it is a
wonder nobody went through the trouble of
narrating it earlier. A tale about the human
race and its beginnings (even if they are
considered a given... by means of seed),
which covers a wide range of cases involving
the anxiety billions of sperm cells go through
trying to fertilize a single chosen egg. A per-
ilous quest during which all are doomed to
encounter failure or a heroic endeavor that
will be crowned with a laurel wreath of joy
and notes of vulgarity at some point or anoth-
er? The older generation might remember the
series Once Upon a Time... Man; the younger
one may recall the filmmaker's previous hit,
Dead Snow (starring Nazi-zombies); only one
thing is for certain - all of us will enjoy one of
the most hilarious animations ever crafted!

ON-SITE 1/11 Liappa 23:00

STEPPENWOLF

O AYKOX THX XTEMAX

Avuliav leplavog Adilkhan Yerzhanov
Kalakotav Kazakhstan 2024, 102

X' éva anpoodidpiota kovtvo péNlov, pia
véa yuvaika, n Tapdpa, avalntd tov e€aga-
VIOPEVO YIO TNG OE HIa pIKPR NOAN nou kata-
kAU0etar and tapayég kar ave§éleykn Bia.
Ye pia anéhmda npoondBeia va tov ndpel
nicw, anogacilel va npoc@épel xpNUATIKA
apoifr ¢’ évav aviBiko npcnv actuvopikd
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Tou onoiou o1 péBodor épsuvag anodeikviovtal
cadiotiké. Mapd tov po6Po nou tng epnvéel, n
Tapdpa anogacilel va ohokAnpwoel tnv ano-
oToN pe tov pndevioth vietéktuf, ave§dptnta
ané 1o kdotog. EBioTikd vixihiotikd, Biaia cadi-
OTIKO, HAUPO CAV TNV NUKVOTEPN VUXTA, AuTh N
Talvia €idoug NoU AvaveEMVEI TO YOUECTEPY Wo-
Maovtdg to pe potifa peta-anokaluntikou
Bpilep, pag napotplvel va ndyoupe va ano-
oTpEpoupe To PAépua and ta npdypata nou
pag Lopilouv, @IAotexvavTag pia véa, Katadikn
NG EIKOVOYPAPIa yIa TNV NPAYHATIKY UonH Tou
apopaliopol. Mia clyxpovn alnyopia akou-
yetar (Suvatd!) ocav k@dwvag tou kivdivou yia
pia kolvevia nou katpakuld otnv anavBpwnid
kal oto NBIkd xdog TautdXpova £va yvipoio
oknvoBeTikd eniteuypa nou cuvdudlel emppoég
and TG KaAUTEPEG OTIYUEG TOU OIVEPA Tou Xap
Méxivna, tou Tlov Kdpnevtep kai tou Tlov
Dopvt - pe vauapyida Tig Aentodoulepéveg
avagopég oto H ayudAwtos tne gpripou.

S7

Smart7

FIVE AND A HALF LOVE STORIES IN AN
APARTMENT IN VILNIUS, LITHUANIA
MENTE KAI MIZH IZTOPIEX ATAMHX

X' ENA AIAMEPIZIMA XITO BIANIOYX THX
AIOOYANIAZ

Topag Bévykpig Tomas Vengris

AiBouavia, lphavdia, Aevovia Lithuania,
Ireland, Latvia 2023, 112’

O1 nio duvatég 1otopieg ayanng dev xpeidlo-
vtal e181kéG ouvBnkeg yia v avBicouv. Ta asi-
Bali cuvaioBripata pnopolv va yevvnBouyv kai
O€ PEUCTA, MPOCWPIVA, YVACIA AVII-POUAVTIKA
nepiBdaMovta. Xnv kapdid piag ykpilag Bal-
TIKAG NPWTEUOUCAG, AVAPESA OTOUG AXPWHOUG
Toixoug evog AirBnB, névte eniokénteg napa-
divovtal otig unap&Iakég KpIoEIG Nou HoOvo o
¢pwtag pnopei va nupodotioel. H Méykav,
pia yuvaika 1pAavSIKAG KaTaywyrg nou eivai
eykhwBiopévn oe évav anoyonteutikd yapo,
npoonaBei va avtictabei otoug neipacpolg
nou tng oepPipovtal oto bachelorette ndpu
¢ pikpdtepng adeleng tng. H'l1¢a kai o Mka-
Mg, éva Leuydpi and to lopani), dianiotdvouv
6u n emBupia toug va anokticouv naidi £pxe-
a1 og oUykpouon pE TIG NApadosEIS TG OIKO-
yéveiag. O @ikin, évag nhikiopévog Olyypog,
aywviletal yia pia eltepn gukaipia va ano-

In a bleak near-future, a young woman
named Tamara is desperately searching for
her missing son in a small town overwhelmed
by chaos and violence. In a last-ditch effort to
find him, she turns to a corrupt ex-cop whose
cruel and sadistic methods are deeply un-
settling. But despite the fear he instills in her,
Tamara chooses to see this mission through,
no matter what it costs. Brutally honest and
relentlessly dark, this film reinvents the western
genre with post-apocalyptic elements, forc-
ing viewers to face harsh realities head-on.
Through a powerful visual language, it ex-
plores the erosion of morality in a society de-
scending into chaos and inhumanity. Drawing
inspiration from directors like Sam Peckinpah,
John Carpenter, and John Ford, it delivers a
potent modern allegory that echoes classics
like The Searchers.

ON-SITE 9/11 Liappa 23:00

uvagel tn peToIvid Tou «yepovtonalikapou,
nAnoidZovtag pia (oAl vedtepr| Tou) vidmia.
To dkpwg andppnto paviePfoul tou MikoAag,
€voG veapou otpinep, diakdéntetal and pia
anpdopevn gniokePn. Zav undkwea peAwdikd
ivtephoUdia, or napepPdoeig tng MoAdvta, tng
yuvaikag nou kaBapilel to dwudtio, ofrivouv
kaBe xapd kai Ainn twv nponyoupevwY voi-
kwv, 6o Eetuliyetar kar n SikA NG TPUPEPR
1otopia aydnng. ‘Eva nepitexvo nalipynoto
yia ta adpata anobetipia cuvaicbnudtwv
(unéyeia pebpata otn Aaidana tou uneptoupi-
opou), to onoio Ba petapoppdoel kaBe peAho-
VTIKA EPneIpia NpoocwpIviiG SIAPOVAG.

Five and a Half Love Stories in an Apartment
in Vilnius, Lithuania is a collection of inter-
twined stories, told through the eyes of an

old AirBnB apartment. Within the walls of this
apartment, we witness five guests experiencing
a crisis of love, unaware of the stories that
have transpired within the same walls and
under the same bedsheets. Meghan, an lrish-
woman stuck in a frustrating marriage, strug-
gles with temptation during her younger sister’s
hen party. Issa and Galia, an Israeli couple,
find their desire to get pregnant colliding with
the family legacy. Philip, an aging Hungarian



bachelor, fights for a second chance with a
local girl; Mykolas, a young stripper, has his
secret rendezvous interrupted by unexpected
guests. Between each episode Jolanta, the
quiet cleaning lady, returns to wipe away the
evidence of their joys and tragedies, while
her own delicate love story unfolds.

ON-SITE 5/11 Makedonikon 14:00
ONLINE 31/10-10/11

GREICE

KPEIXI

Aczovapvto Maoupapdteoug Leonardo
Mouramateus

Bpalihia, Moproyalia Brazil, Portugal
2024, 109’

KAéBovtag tov titho tng and to dvopa tou
AKATAPAXNTOU KEVIPIKOU TNG Xapaktipa, n
taivia akohouBei tnv Mkpéiol, pia 21xpovn
Bpalihidva nou onouddler otn xolf Kahov
Texvav tng Aicapévag kai Byaler ta npog to
{nv ané tnv non oknvA NG XOPAG. XTIG APXES
Tou KaAoKaIpIoU PNaiVEl O pia OxEon pE
évav puotnpiddn dvipa, tov Apdvoo. Aiyoug
prveg apyotepa, to {euydpl katnyopeital yia
éva napd&evo nepiotatikd nou cuvéPn oto
nAapT unodoxng TV GoITNTAY, Ki £T0I N ddela
napapovig tng Nkpéiol péver otov agpa.
Eniotpéper otnv ndAn kataywyng tng,
Doptaréla, kpuPetal o éva Eevodoyeio yia
va Bper kataguyio kal npoonabei va kpatr-
oel kpupd and tn pntépa tng Ta npoPAfuatd
e Kheivovtag to pdu otig kAaoikég okpou-
unoA xohiyouvtiavég kwpwdieg, xtilovtag pia
povadikr nAektpiopévn atpdopaipa péca
ané onivtdtoug S1aAdyoug Kal cuvapnacTi-
KEG ATAKES KAl CUOTAVOVTAG Hag pia Siaypo-
VIKd gpwtedolpn npwida, n Tavia eudayvel

pe anpdopeva ulikG pia onoudn twv avBpw-
MIVGV OXECEWY, TNG oUYXUong 1 TNG €veong
avapeoca oTiG SIaPOPETIKEG KOURTOUPES, TNG
alpag Tou £pyou TEXVNG Kal TOU pHUcTnpiou
nou nepiPdilel kaBe nhaotr tautédTnta.

Greice, a 21-year-old Brazilian girl, studies

at Fine Arts university in Lisbon. In the early
days of summer, she gets involved with the
mysterious guy: Afonso. The couple is accused
for a strange accident that occurs at the stu-
dents welcoming night party. Greice needs to
return to Fortaleza, her hometown, to renew
her residence permit. Hidden in a hotel, while
preventing her mother from discovering the
problems in which she was involved and with
the help of some friends, Greice tries to find a
place of comfort in the world.

ON-SITE 6/11 Makedonikon 20:00
ONLINE 31/10-10/11

IT'S NOT MY FILM

AYTH AEN EINAI H TAINIA MOY
Mapia Zpnéoka Maria Zbgska
MoAwvia Poland 2024, 99’

«H oxéon pag pou Bupilel to kaAwdio tou
PopTOTH Nou SAyKwoe o okUAOG. Akdpa
npoonabei va Souléyel...» Aéel n npwtayw-
viotpia pag, n Bavta. Mia iotopia nou &eki-
va and ekei Nou TEAEIOVOUY 01 NEPICOOTEPES
poupavTIKEG Talvieg, népa and to «é{noav
autol kaAd ki epeig kaAitepa». H Bavta kai
o MNdvek ayaniotvtal, aA\d tautdypova dev
avtéxouv nAéov o évag tov dNov. H oxéon
TOUG NEPVAEI HIa CUVEXN Kpion, 6nwg ol ne-
PICOATEPEG HAKPOXPOVIEG oxEoelg. H kpion
Sev éxel npokAnBei and kanolov actdBunto
e€wtepikd napdyovta - eival nepicodtepo
anoté\eopa tng poutivag kai TG nARENG.
Mia pépa, 6tav tedikd ptdvouy oe adiggo-
S0, naipvouv tnv anégacn va kavouv nelo-
nopia Katd prkog TNG NOAWVIKAG BaXTikig
AKTAG, HE AUOTNPOUG KAVOVEG: XWPIG KIVITA
Kal ykpivia, povayd or duo toug. Av kata-
@épouv va akohouBrjoouv toug kavdveg, Ba
napapeivouv pali. Av anotiyouy, Ba xwpi-
oouv ol dpdpoi Toug yia ndvta. H kdpepa
ToUuG cuvodelel o auTh TNV acteia, ou-
YKIVITIKI KOl EVIOTE AVATPENTIKA XEIMEPIVN
an6dpacn-dokipacia katd PAKoG TNG aktig.
Mia cuvavtnon tou naywuévou cwtepPIKoU
toniou pe tn Bépun tng kapdidg.

"Our relationship reminds me of the charger
cable that dog bit. Well... it's still loading” -
says our protagonist - Wanda. This is a story
that starts where most romantic movies end,
as we are way past the “they lived happily
ever after” Wanda and Janek love each
other, but at the same time, they cannot
stand each other anymore. Their relationship
is going through a constant crisis like most
of the long-term relationships. The crisis is
not caused by some outstanding event - it's
more of a mixture between everyday-life
and boredom. One day, when they finally
hit a wall they decide - let's take a walking
trip along Polish Baltic coast. Strict rules - no
phones, no whining - just the two of us. If
they manage to obey the rules, they will stay
together forever but if they fail - they part
ways. We accompany them in their funny,
touching and sometimes thrilling make-it-or-
break-it winter journey along the coast.

ON-SITE 9/11 Makedonikon 20:00
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NATATORIUM
EXIQTEPIKH MIZINA

‘EAeva Ireavovrotip Helena Stefdnsdéttir

lohavdia, @ivAavdia, Aavia Iceland, Finland,
Denmark 2024, 106’

‘Eva 3ekaoKTdypovo KopiTtol ENICKENTETAI TOUG
ano&evwpévoug nannoudeg Tng otnv NoAn, otn
Sidpkela Twv ovtiolov nou Bélel va nepdoel yia
pia Si1gBvr opdda kalitexvik@dv napactdoswy.
‘Otav o natépag tng kai n pIKpOTepn tou adeh-
¢n pabaivouy yia t Siapovh TG oto natpikd
toug, &unvd péoa toug éva aicBnua navikou.

Y vtopa n oikoyéveia Ba ocuykevipwbei oto
onitl yia va yloptdoel Tnv évragn tng Kopng
otnv kaMtexvikf opdda. Exei dpwg avadietal
€va OKOTEIVO PHUCTIKO KAl GUVTOHA N (PAIVOUEVI-
K& ouvnOiopévn OIKOYEVEIOKT YIOPTH HETATPENE-
Tal o€ pia PPIKTA Tpaywdia nou kaveig dev Ba
pnopouce va eixe npoPAEYel.

The eighteen-year-old Lilja visits Aréra and
Grimur, her estranged grandparents, in the city
as she undergoes auditions for an international
art performance group. When her father, Mag-
nUs and his younger sister Vala, two of Ardra's
and Grimur's four children, find out about

Lilia's stay in the family house, a sense of panic
arises. When the family gathers in the home to
celebrate Lilja's acceptance into the art group,
a dark secret emerges, and soon a seemingly
normal family celebration turns into a horrifying
tragedy that nobody could have foreseen.

ON-SITE 6/11 Makedonikon 14:00
ONLINE 31/10-10/11

ON THE GO

DEYTATH

Mapia MkiZéA Péyio, XouAia vre Kaotpo
Maria Giséle Royo, Julia de Castro

lonavia Spain 2023, 73’

H 37xpovn MiAdykpog anohapPdver tnv avepe-
M tng vedtnrag, eved nAnoidlel oto téhog tng
yoviung nhikiag tng, eved o 24xpovog T¢évabav
katagevyel oto Grindr yia va Siaxeipiotei ta
ouvaicBipata eykatédAenyng nou tov Bapai-
vouv. H MiMdykpog akup@vel To npoypappati-
opévo NG paviePou yia TexvnTr yoviponoinon
o€ povoyoveiké nhaioio, kar o T{évabav
npoonaBei va Eavacuvdebei p’ évav nakid
¢pwta and tnv naidiki tou nAikia. Méca and
1o ta&id1 kar tn giAia, Bpiokouv avakoUpion
and tn olyyxuon tng YeudaioBnong eheuBepiag
nou Kuplapxei otig npwteg dekastieg tou 2lou
aiva. Eva évtovo kai anpdPAento road movie,
YEHATO POUOGIKH, 6Mou hia puotnpiadng yop-
yéva pe éva payiké otéppa Ba kabopicer tnv
kateuBuvon autou tou 18iaitepou taidiou.
Milagros (37) stretches a carefree youth in her
last years of fertility while Jonathan (24) seeks

solace in Grindr to overcome abandonment
issues. Milagros escapes her appointment for
single-parent insemination. Jonathan triggers a
reunion with a childhood sweetheart. The road
and friendship alleviate the disorientation caused
to these two friends by the deceptive freedom

of the early 21st century. A delirious road movie,
full of music, where a mysterious mermaid with a
magic crown will set the course of the journey.

ON-SITE 8/11 Makedonikon 14:00
ONLINE 31/10-10/11

THE SUMMER WITH CARMEN

TO KAAOKAIPI THEZ KAPMEN

Zayapiag Maupoeidig Zacharias Mavroeidis
EA\G3a Greece 2023, 106

AnolapBdavovtag éva ohorpepo pndvio, o An-
pocBévng PonBd tov koMnté tou, Tov Nikrta,
oTn ouyypagr evog oevapiou. O<pa tou To
kahokaipi nou o AnpooBévng xwpioe. H peta-
tponn tng {wng oe puBonhacia Ba odnyroel
v noAUxpwun @iNia Toug va ala&er kepdhaio.

At an Athenian queer beach, Demosthenes
helps Niketas build a debut film inspired by a
dog named Carmen. Past romances resurface
when Demosthenes reconnects with his ex, Pa-
nos, who owns Carmen. The two friends ques-
tion scriptwriting rules, seeking a hero's journey
while navigating their enduring bond.

ON-SITE 4/11 Makedonikon 17:00

WHERE ELEPHANTS GO

EKEI MOY NANE Ol EAE®ANTEX
Kataliv Potapou, Mkapm Zapyka Catdlin
Rotaru, Gabi Sarga

Poupavia Romania 2024, 112’

H cuykupia otnv onoia Bpioketar n oikoyéveia
eivar aneAmiotik. H Aévi Siver pdyn pe pia
appootia nou tn diaAUel kAl N PNTEPA TNG
Soulelel pépa viyta (cav netalotda tng
vlxtag) yia va gpovticel TNy képn TG Kal Thv
uyeia tng. H {wr toug dev éxel kapia pavta-
oia. ‘Qonou kanoia pépa €pyxetal o Mapoél,
évag BeatpIkGG cuyypapEag e XapaKTnpPIoTI-
K& Yuxpd Upog, o onoiog Ba avaykaotei va
apgioPntioel tg nenoiBrioeig tou €artiag tng
eniBupiag tng Aévi va adpdder tn {wr tng. X’
évav kdéopo 4nou ta navta eivar npokabopi-
opéva, autoi or tpeig xapaktipeg Oa naifouv
onpavtikd pélo o évag otn {wr Tou d\ou.
Mia clvBetn ekdoxn evg eudhwtou ald kai
alalbva clyxpovou ApAet, kai pia ogipd and
OUVEISNOCIAKA KAl AKP®WEG CUVAPNACTIKA KIVN-
paToypa@Ikd naixvidia upaivouv pia povadikn
10TOPIa YIA TIG CTEVEG ENAPEG TOU oNaAvIOTE-
pou tunou.



The family circumstances are tragic: Leni is
battling an illness that is breaking her down,
and her mother is working day and night
(as a lady of the night) to take care of her
daughter and her health. There is little im-
agination in their lives. Until the day Marcel
comes along, a playwright marked by aloof-
ness who will find his convictions challenged
by Leni's desire to make the most of life. In a

SS

Special Screenings
Eidikég MpoPohég

ALL WE IMAGINE AS LIGHT

OAA OIA DANTAZOMAITE QX ®QX
Méial Kanavua Payal Kapadia

Tallia, Iv3ia, OAavdia, AouEepPoupyo
France, India, The Netherlands, Luxembourg
2024, 118’

To @w¢ kai ol \entég anoxpwoelg TG kabn-
pepvéTnTag tng epyatikig té&ng otn BopPan
e&etdlovtal ané kovuvr andotaocn kai e§u-
pvouvtal pe {eotaoid, {wvtdvia kal avBpw-
md ané pia veapn Iv8A oknvobétpia, n onoia
képdioe to Meydho Bpaeio oto petivd
Deotifd Kavvav yia o cuvapnactikd vie-
pnouto tng otn puboniaocia. Ectidlovtag oe
SUo cuykatoikoug nou SouleUouv auPdTePES
o€ éva voookopeio tng néAng (n pia iva
npoictapévn, ald n dNn eivai véa voonhel-
Tp1a) kal o pia cuvadeA@d toug nou pdhig
Byrike otn olvtagn, n AentaicOntn auth
tavia otpépetal oe nelég oTIypéG oUvdeoNG
Kal oTevoxmpIag, eAnidag kai pataiwong. H
npPATN €ival NAVTIPEUEVN —and CUVOIKECIO- UE
évav avtpa nou g1 otn pakpivi Meppavia,

av Kal T HapPKAPEl OTEVA €vag YIaTpog and
1o nepiBdMov tng. H Seltepn ocuveyilel va
Byaiver pe évav Moucouhudvo, ala naocyilel
va KPAtAoel TN oxéon TNG MUCTIKA and tny
oIKoYEVEId tng, nou eival Ivdouiotég. ‘Oco yia
v Teitn, auth aneileital §agvikd pe £§won
and to diapépiopd tng. Kabaog n avéyluen
Kapepa nepinyeital and to Bountd Tng pn-
TPONoANG otn yaifjvn evég napabaldooiou
Bépetpou, kdOe kASpo aktivoPolei pe évav
ekppaoTikd, napddo&a Aupikd vatoupahiopd,
KAvovtag tnv ovelpondAnon epyaleio avri-
oTAONG Kal HETAPOPPONG.

The light and subtleties of the everyday life
of Mumbai's working class are thoroughly
examined and commended with warmth,
zest, and compassion through the lens of a

world where everything is preordained, these
three characters will play an important role
in each other’s lives. A nuanced account of a
vulnerable yet cocky modern Hamlet and a
series of self-conscious, highly intriguing cin-
ematic games weaves a unique story about
close encounters of the rarest kind.

ON-SITE 2/11 Makedonikon 16:00
ON-LINE 31/10-10/1

young Indian filmmaker, a Grand Prix award
winner at this year's Cannes Film Festival for
her captivating fiction debut. Honing in on
two roommates, both working at a hospital in
town (one as a novice nurse, the other as her
supervisor), as well as on a recently retired
colleague of theirs, this incredibly nuanced
film revolves around the mundane moments
of connection and distress, hope and dis-
illusionment. The first is married - through
matchmaking - to a man living in faraway
Germany, while being closely pursued by a
doctor in her immediate surroundings. The
second keeps dating a Muslim man, but

tries her hardest to conceal her relationship
from her Hindu family. As for the third, she is
abruptly confronted with the threat of evic-
tion from her apartment. As the camera shifts
from the ruckus of the metropolis to the tran-
quility of a seaside resort, every frame evokes
an expressive, yet absurd lyrical naturalism,
converting the act of daydreaming into a tool
of resistance and transformation.

ON-SITE 9/11 Olympion 20:00

BEING MARIA

THN EAETAN MAPIA
Zgoika Malobvr Jessica Palud
Tallia France 2024, 102’

H Mapia eival pia veapr) noAdG unooyduevn
nBonoidg. ‘Otav évag avepydpevog ltaldg
oknvoBétng g Nnpooeépel Evav npwtayw-
VIoTIkG pOho o€ pia véa taivia nAdr o’ évav
Apepikavé colnep otap, ta Ovelpd tng
yivovtar npaypatikdtnta. Qotéoo, autd nou
poidlel pe pia tepdotia enituyia TeNIKA peta-
tpénetal og eniyela kdhaon. H tavia Aéyetal
To teAeutaio tavyké oto lMapior. H nBonoidg
eival n Mapia Xvdiviep. Mia iotopia nou
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napadelypatonolei TNy enfpeia tng To&iKAg
appevendINTag otov xdpo tou Beduatog, pia
avatopia tng (Sopikrg) Biag kar Tou tpalpatog
nou Iconédwoe Ttov Yuyiopd tng veapng nbo-
noioy, al\d, kupiwg, éva Bappaléo noptpéto
nou unevBupilel tig dUo Tayutnteg Tou cancel
culture, 6nwg Kal TNV NUPAKTWHEVN ENITAKTIKO-
NTa NG PVARNG TV Bupdtwy.

Maria is a young, struggling actress with prom-
ise. When an emerging Italian director casts her
to headline a new film alongside an American
superstar, her dreams are coming true. But
what seems like a big breakthrough turns out to
be the start of a living hell. That movie is Last
Tango in Paris. The actress is Maria Schneider.
A story that exemplifies the influence of toxic
masculinity in the realm of the spectacle, an
anatomy of (structural) violence and the trauma
that wrecked the psyche of a young actress, but
mostly a daring portrait that underlines the dou-
ble standards of cancel culture, as well as the
burning imperativeness of the victims" memory.

ON-SITE 3/11 Olympion 18:45

THE DAMNED

Ol KATAPAMENOI

Popnépto MivepBivi Roberto Minervini
Iralia, HMA, BéAyio Italy, USA, Belgium
2024, 89’

Xepovag tou 1862, otnv kapdid tou Apepi-
kavikou Epgpuliou. Mia opdda anoteholpevn
ané otpatidteg twv Bopeiwy éxel avaldBer thv
anootol va ixvnAatioel pia axaptoypdentn
NEPIOYT, OTIG ECKATIEG TWV SUTIKMV NONITEIDV.
Ye éva andkoouo Ttonio TUAyPévo oTn olwni,
ol nepinhavapevor avdpeg otadiakd Bubifovtal
og €vav TOno GAacpatiko kal opixAadn, 6nou
ta diaywploTikd dpia avdpesa otny nOikA kai
otn BapPBapdtnta, avdpeca otn {wr kal otov
Bdvarto, poialouv Bold kai acagr. Zav évag
unoddpIog POPOG TIPAG OTIG NPWTEG dNUIoUP-
yieg tou Tépevg MAAIK, n taivia tou Popnépto
MivepPBivi cuvugaivel tov 16TopIKS pealiopd pe
£vav aneiAntikd vatoupalNiopd, ugaivovtag pia
puctaywyiky aAnyopia yia tnv aipatofappé-
VN KATAOTATIKA TAUTOTNTA TOU APEPIKAVIKOU
£€Bvougq. Tuvopihdvtag pe évav andvta Bed kai
avalntovag évav anatnhd okond, o HPWES
tou MivepBivi Bupilouv olovei pavtdopata
nou NAéov KatolkoUv o€ €va KOVTIVO ENEKEIVA.
Tradiakd Ba dianictwoouy 6t n pricn Tou
Touihiap Pdkvep Arav népa yia népa ainbi-
vij: <To napeABdv dev eival noté vekpd. Ttnv
npaypatkdtnta, Sev eival kav napeABSvs.

Winter, 1862, in the midst of the American Civil
War. A group of Northern soldiers is sent to ex-
plore an uncharted region in the western frontier.
As they move through the eerie, silent landscape,
they are drawn into a ghostly, mist-covered world

where the lines between morality and savagery,
life and death, become blurred. Roberto Min-
ervini's film, reminiscent of the early works of
Terrence Malick, blends historical realism with a
haunting naturalism, crafting a mystical allegory
about the blood-soaked origins of America.
These characters, searching for purpose and
communicating with an absent god, seem like
wandering spirits in a liminal space. Ultimately,
they come to realize William Faulkner's words:
"The past is never dead. It's not even past.

ON-SITE 1/11 Olympion 17:00 &
2/1 Tornes 14:15

A DIFFERENT MAN

ENAX AIA®OPETIKOX ANOPQMNOX
Apov Xipnepyk Aaron Schimberg
HIMA USA 2024, 112

‘Evag ¢iA6d0&og nbonoidg déxetal va kavel

XpAon piag npwtonopiakig 1atpikAg pebédou
npokelpévou va ala&er dpaoctikd tnv eppavion
tou. AN 10 véo npdowno nou ovelpeudtav
yivetar ypriyopa o epiditng tou, kabag xavel
tov pdho nou nioteue T yevvrBnKe yia va
nai€el kal otadiakd anoktd ePpovr He to V'
avaktroel autd nou éxel xabei. Evag avand-
VieX0G ouvduaopdg Yuyohoyikou Bpilep kai
pavpng Kopwdiag, oTny £vvoia g TauTéTNTag
(kar otn peuotr, peuyaléa, nohucivOetn plon
tng) nou Eunvd pvipeg an’ Tov apictoupynpa-
k6 AvBpwrio eAépavia tou NtEiBivt Aiveg kai
10 avatpiyiactikd Seconds tou Tlov Ppavkev-
Xaipep, eved napdinia catipiler undyeia tnv
UMNOKPITIKA 6TACN pIag OAOKANPENG KoIVaViag
anévavu otnv atéheia. Anoonmvtag dUo eknAn-
KTIkéG eppnveieg an’ Toug Baupdoioug npwtayw-
vioTég tou (pe tov Xepndouav Ttav va anon-
ond tnv Apyupri Apkto yia Kaldtepn Epunveia
otnv Mnephivdle tou Bepoivou), pe e€aipetikd
NXNTIkS oxediacpd Kai pia voudp atpudopalpa
nou kaBnA@vel, o Apov Zipnepyk napadidel pia
and g KAAUTEPEG TaIVIEG TG XPOVIAG.

An ambitious actor agrees to undergo a
groundbreaking medical procedure to drasti-
cally alter his appearance. But the new face

he dreamt of quickly becomes his worst night-
mare as he loses the role he believed he was
destined for and gradually becomes obsessed
with reclaiming what's been lost. A surprising
blend of psychological thriller and dark comedy,
the film explores the notion of identity, its fluid,
elusive, and multifaceted nature, while evoking
memories of David Lynch's masterful The Ele-
phant Man and John Frankenheimer's unsettling
Seconds. At the same time, it subtly critiques
society's hypocritical stance on imperfection.
With two outstanding performances from its
lead actors (Sebastian Stan's portrayal earning
him the Silver Bear for Best Actor at the Berlin



International Film Festival) the film's impec-
cable sound design and mesmerizing noir
atmosphere make Aron Siberg's latest one of
the finest films of the year.

ON-SITE 7/11 Olympion 23:00 &
8/11 Tornes 14:00

unique visual power, boundless inspiration in
its surrealism, saucy “disparaging” humor, and
eroticism that overflows, Bruno Dumont's lat-
est film is also the most amusing in his entire
- fascinatingly sui generis - filmography.

ON-SITE 5/11 Olympion 23:30

THE EMPIRE

H AYTOKPATOPIA

Mnpouvo Nupév Bruno Dumont

TalAia, Meppavia, Italia, BéAyio, Mop-
toyalia France, Germany, ltaly, Belgium,
Portugal 2024, 110’

Kovtd otnv napaiia OndA otn Bépeia Maia,
o’ éva fiouyo kal ypapikd Yapoxwpl, ENIté-
Moug k&t cupPaiver: yevviétar éva Eexwpiotd
pwpo. Eva naidi téoo povadikéd kai napagevo
nou yivetal o kataAitng yia tnv évapgn evég
puoTikoU noAépou avdpeoa oe ewyriveg
Suvdpeig. Mia avapyikr) poppalicTikd, ano-
AauoTikd 1I8100UYKPACIAKT, ANEVOXOMNOINMUEVN
ouvavinon fantasy, nepinéteiag eniotnpo-
VIKAG pavtaciag, Kopwdiag Kal KOIVKVIONO-
yikAg odtipag, To The Empire Suvapitie tn
OTATIKF KAAOKAIPIV) PACTHOVN PETATPENOVTAG
éva napabaldooio xwp16 6nou tinota dev
oupPaivel og nedio oclykpouong diankavnt-
KoV autokpatopicv. Onoiog BéAnoe noté wg
naidi v apricel T pavtacia Tou va opyidoel,
HNAEKOVTAG TIG apXETUNIKEG SUVAEIG TOU
KaMou kai tou Kakou oto naigvidi tou yia va
10 Xapei nio évrova, onwodnnote Oa vivoel
pia yAukia vootalyia va tov nAnppupiler
BAénovtag to The Empire. Me 18iaitepn
eIkaoTkr) dUvapn, aveavtAntn unveuon
oTov coupealiopd TG, okapnpodiko «ace-
Bég» x10Upop Kkal epwtiopd nou Eexelilel, n
teheutaia tavia tou Mnpouvo Ntipdy, eival
Kkal n nio 1ackedACTIKA TNG ~OUVAPNACTIKG
sui generis— gIApoypagiag tou.

At long last something happens in a quiet
and picturesque fishing village near the
Opal Coast, in northern France; a special
baby is born. A child so unique and peculiar
that it becomes the catalyst for the start of

a secret war between extraterrestrial forces.
An anarchic formalistically and delightfully
idiosyncratic, unapologetic blend of fantasy
adventure, science fiction, comedy, and
sociological satire, The Empire undermines
the still idleness of summertime, converting a
seaside village where nothing exciting ever
occurs into a battlefield between interplane-
tary empires. Anyone who ever wanted, as a
child, to let their imagination run wild, incor-
porating the archetypal powers of Good and
Evil in their game in order to acutely enjoy it,
can expect to be filled with an intoxicating
sense of nostalgia watching The Empire. With

TAINIA AHZHX CLOSING FILM

THE END

T{6ooua Onevydaipep Joshua Oppenheimer
Aavia, leppavia, Iphavdia, ltalia,
Hvwpévo Bacileio, Zoundia Denmark,
Germany, Ireland, Italy, UK, Sweden 2024,
148’

H npdtn taivia pubonlaciag tou dig
unoyneiou yia ‘Oockap vtokipaviepiota
Tlbooua Onevydipep, gival éva did\ou
anpooddknta akatdotato, e§aipetikd dia-
NEPACTIKO KAl UNOVOPEUTIKA NONITIKO HET-O-
nokaAuntikd pIoVdIKal, HE NPWTAYWVIOTEG
v Tikvta Zouivtov kai tov MdikA Zdvov.
Kpuppévn kdtw and ty emipaveia g yng,
OTNY NPOCTATEUTIKA aykaAid evo¢ eykata-
Aelppévou ahatwpuyeiou, pIa OIKOYEVEID TNG
Eeneopévng eNit nepvd 1§ pépeg NG oe éva
nolutelég katapuyio nou Bupiler énauln,
npoonabwvtag va §exdoel Ny katactpo-
Pr) NOU TOUG EKAVE VA KPUPTOUV EKEI - Kal
va anapvnBei tig euBiveg tng. ‘Otav pia
em{fjoaca and tov ndvew kéopo Ba BpeOei
Eapvika avdpeod toug, ol BePaidtnteg Shwv
toug (kal, kupiwg, Tou veapol yiou Toug

nou yevviOnke kel PeTd TV KatacTPOPN)
Ba yhiotpricouv and ta xépia toug cav pia
xoUu@ta aAdti. Anpioupy®vtag éva iy

nou apveital va unotaytei o onoladnnote
katnyopionoinon, o Onevydipep napadidel
£va aKkopn XaHAINEOVTIKO KOPYOTEXVNHA Mo
Aapnel pe tn BePaidtnta evdg poviépvou
Kivnuatoypa@ikou classic.

The debut fiction film of the two-time Oscar-
nominated documentary filmmaker Joshua
Oppenheimer is to no one’s surprise a messy,
profoundly penetrating, and politically un-
dermining post-apocalyptic musical, starring
Tilda Swinton and Michael Shannon. Deep
below the earth’s surface, within the protective
embrace of an abandoned salt mine, a family
of the once great elite spends the days in a
luxurious shelter reminiscent of a grand es-
tate, trying to forget the catastrophe that led
to their seeking refuge there - as well as their
own culpability in the whole situation. When

a survivor from the world up above unexpect-
edly finds herself among them, the convictions
they all hold dear, and in particular the ones
of their young son who was born there in the
aftermath of the disaster, will slip from their
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grasp like a handful of salt. By creating a film
that refuses to submit to any type of categoriza-
tion, Oppenheimer delivers yet another versatile
work of art that gleams with the brilliance of a
contemporary cinematic classic.

ON-SITE 10/11 Olympion 19:30 &
10/11 Zannas 20:30

THE ENGLISH PATIENT

O AITAOX AXOENHX

Avrtovi Mivykéha Anthony Minghella

HMA, Hvwpévo Baocikelo USA, UK 1996, 162

KaBa¢ o B’ Maykdopiog MoéAepog nAnoidler oto
éNog tou, n faM\ida vocokdpa Xdva avalap-
Bavel va ppovtioer tov Alpaoi, évav avdpa
Nou PEPEI EKTETAPEVA EYKAUPATA OTO KOPUI
tou e&artiag tng ouvtpIPrg tou agponidvou
nou kuPepvoloe dco Bpiokdtav ota nedia pd-
Xng tnG Bopeiou Appikrg. KaBag tng ekpuotn-
pevetarl tn {wr tou, EeTuliyovtal Ta eneicédia
€vOg poipaiou €pwta. Aiyeg taivieg pnopouyv va
unepn@avelovial nwg onuddeav to culoyi-
KO KIVNHATOYpagpIko acuveidnto tng Sekastiag
tou '90 b0 o Ayyrog acBevric Tou Avtowvi
Mivykéla, pe ta evvid tou ‘Ookap -peta&l au-
tov ta Kaltepng Taiviag, XxknvoBesiag, Pwto-
ypagiag, Movtdal kai B’ luvaikeiou yia tn ZiN€t
Mnivég- va nictonoiolv tou Adyou tou alnbég.
To eppnveutikd tpiywvo twv Péip Pdivg, Kpi-
oTiv Xkot Topag kal Mnivég Siagevteler tnv
006vn, to onoio pe kdBe flashback tou kevtpi-
koU Apwa poidlel va kataAfyel 6ho kal nio
Babid eykAwPiopévo otnv kivoUupevn Gupo tng
anépaving appikavikig eprjpou. EykhwPiopévo
ald kai diatnpnpévo otnv aiwvidtnta, Onwg
cupPaivel kai pe kdOe peydho épwta.

As World War Il is reaching its conclusion,
French nurse Hana takes up caring for Almdsy,
a man with extensive burns on his body caused
by the airplane crash that occurred when he was
flying it over the war zones of North Africa. As
he opens up to her about his life, episodes of a
fateful love affair unfold. Only a handful of films
can boast they were etched onto the collective
cinematic unconscious of the ‘90s the way
Anthony Minghella’s The English Patient did, as
evidenced by the nine Academy Awards it was
awarded - Best Director, Best Cinematography,
Best Picture, Best Film Editing, Best Supporting
Actress for Juliette Binoche, among others.

Ralph Fiennes, Kristin Scott Thomas, and Juliette
Binoche form a trio that dominates the screen,
and with each flashback of the central hero they
seem to get further entrapped, sinking increas-
ingly deeper into the quicksand of the vast Afri-
can desert. Trapped yet preserved in eternity, as
the case seems to be with each great love affair.

ON-SITE 1/11 Olympion 20:30

THE GIRL WITH THE NEEDLE

TO KOPITZI ME TH BEAONA

Maykvoug pav Xopv Magnus von Horn
Aavia, MoAwvia, Zoundia Denmark, Poland,
Sweden 2024, 115’

Aiyo npiv to téhog tou A Maykoopiou MoAé-
pou, n Kapohive npoonaBei va enifidoer oe

pia Aavia nou Bupiler yotBikd epidtn kai
tautdxpova to nio exBpikd pépog otov kdopo
YO pia yuvaika nou dev nepIPEVel NAEOV Tov
Avtpa NG va yupicel and To PETwno, nou dev
€XEI XPAHATA YIA VA NANP®OE! TO EVOIKIO TOU
dwpatiou oto onoio {1, Nou NéPTel pe avakou-
@ion otnv aykaAid Tou a@evtikoU TG yia va
eykataheipBOei Eavd doteyn, dvepyn kai €ykuog,
oTpatiwtiva o€ évav SIKO NG «UeYAAo NOAepo»,
10 id10 alpatnpEd pe autdv nou diadpapatiletal
avdpeoa ot peydeg duvapeig. H yvapipia
NG pe pia yuvaika nou Ba tn PonBroel va

Bpel pia avadoxn oikoyévela yia To Hwpd TG,
Oa anofei kaBopictiki, agol oto nAeupd tng
anogaoiotikig Ntdykpap n Kapohive 8a Bpel
M1 OIKOYEVEIQ, HIa UNTEPQ, HIa CUVTPOPO Kal
KUpi®G TN yuvaikeia aAnAeyyln nou tnv KAvel
va vidlel nio Suvath, £toipn va ndper ki auth
n {wr ota xépia Tng kai va avadubei péoa
and TG oTAXTEG Tou NaAiol KOGHOU WG HIa VEA
ave&dptntn yuvaika. Eva ontiké noinpa yia tn
Siaypovikn B€on Twv yuvaikodv péoa ot évav
kéopo natpiapyiag, Ta&ikig avicdtntag Kai
oe€ouahikig ekpetdMeuong, éco kai yia to
Tipnpa tng autodidBfeong og avtidiacTtolr pe
10 Kakd Nou, aNAwWpEVO oToV kOopO peTd and
€vav nolepo Poutnypévo otn Ppikn, yivetal
ouxvd To 6nho oTa Xépia Twv adUvapwy.

Shortly before the end of World War |, Karoline
is trying to get by in a gothic-like nightmarish
Denmark that seems to be the most hostile
place in the world for a woman who is no
longer awaiting for her husband's return from
the frontlines; a woman who cannot afford to
pay rent; a woman who finds relief in the arms
of her boss only to be kicked to the curb later
on, ending up homeless, unemployed, and
pregnant, a soldier fighting her own “great war”
- one every bit as brutal as the one unfolding
between the most powerful nations. An encoun-
ter with a woman who will aid her in finding

a foster family for her baby will be the turning
point. With the determined Dagmar by her
side, Karoline will discover a family, a mother, a
partner and primarily, the female solidarity that
will empower her, enabling her to take control
of her own life and rise from the ashes of the
old world as an independent woman. A visual
poem about a woman'’s intertemporal place in
a world of patriarchy, class disparity, and sexual
exploitation, juxtaposes the price of self-deter-
mination with the evil that spreads throughout
the world in the aftermath of a war steeped in



horror, which often turns into a weapon in the
hands of the weak.

ON-SITE 7/11 Olympion 20:00

HARVEST

AOnva Payi) Toayyapn Athina Rachel
Tsangari

Hvwpévo Bacileio, Meppavia, EAAa3a,
FalAia, HMA UK, Germany, Greece,
France, USA 2024, 134

X1n didpkeia entd napaicOnoioydvwv nue-
PV, éva avavupo xwpld, o' évav anpoodi-
6ploto xpoévo kai téno, eagpaviletal. Xtnv
KWHIKOTPAYIKF £KSOXH TOU YOUEGTEPY TNG
Toayydpn, o loudktep Oepok —évag aotdg
nou éyive aypdtng- kai o Adpdog Toaphg
Kevt, yaloktipovag tng nepioxng, eivar duo
naidikoi gilol nou npoetoipdlovtal va avti-
petwnioouv pia eiI6BoAf and tov €§w kdopo:
v nAnyn NG VEWTEPIKOTNTAG.

Over seven hallucinatory days, a village with
no name, in an undefined time and place,
disappears. In Tsangari's tragicomic take on
a Western, townsman-turned-farmer Walter
Thirsk and befuddled lord of the manor
Charles Kent are childhood friends about to
face an invasion from the outside world: the
trauma of modernity.

ON-SITE 2/11 Olympion 22:00

HOMEGROWN
FENNHMA-OPEMMA
MaikA Mpipo Michael Premo
HIMA USA 2024, 110’

Tpeig évBeppor -kar noAd Siagopetikoi
peta&u toug- unootnpiktég tou Ntdvalvt
Tpapn, opywvouyv tg HIMA to kalokaipi

tou 2020 pe tnv npoodokia va odnyficouv
tov ayannpévo toug MNpdedpo otnv ena-
vekhoyn. H aktuBiotiki dpdon toug pnopei
va pnv eixe to emBupntd yia toug idioug
anoté\eopa, katéAn&e wotdoo va éxel koIvo
napovopactr pia and tg peEAAVOTEPES
oelideg otny noAtik 10Topia TG XWPAag,
v eioBorr oto KanmitdAio. Aev undpyer nio
GpECOG TPOMNOG VA APOUYKPACTEI KAVEIG TO
popévtoup Tou Babitatou Sixacpou nou
paotilel ta teleutaia xpdvia tig HIMA, and
T0UTO TO APONNICTIKO VIOKOUPEVTO TOU
MaikA Mpipo. To Mévvnua-Bpéupa akolouBei
and anéoTacn avanvorg Td TEKTAIVOPEVA
Kkail toug apaveig (avt)fpwéc tToug, yia va
anotunoel to NoAItikd xaog kar tny no-
Awon nou kaviBaiilel apyd al\d otabepd
ta on\dyxva tng apepIkavikig koveviag. H
£kntwon tou dnpokpatikoy dialdyou, o Opi-
apPog tou napaldyou kai tng picalodoéi-

ag, To SoypHaTIKAG IoXU0G napalfpnua twv
APEPIKAVAOY CUVTINPNTIKOV NKG OTISANOTE
apICTEPOTEPA TNG POUCKAG TOUG IcouTal

HE KoppouvIoud, Seiyvouv ta d6vTia Toug
anévavt oto ¢AvVTaoua autou Mou KAMoTe
@avtale éva otépea Sopnuévo dnuokpatikd
ouotnya.

Three passionate - yet entirely different -
supporters of Donald Trump set out on a
cross-country journey in the summer of 2020,
determined to help re-elect their favored Pres-
ident. Though their efforts didn't result in the
outcome they desired, they ultimately became
intertwined with one of the most notorious
events in recent American history: The storming
of the capitol. This raw and revealing docu-
mentary by Michael Premo delves deeply into
the pulse of a nation torn apart by division and
political unrest. Homegrown offers an intimate
portrayal of the individuals and the unseen
(anti)heroes, capturing the chaos and polar-
ization that have been steadily undermining
the core of American society. It explores how
the decline of democratic discourse, the rise of
absurdity and intolerance, and the unwavering
belief among many American conservatives
that anything left of their ideological stance
equates to communism, have all contributed to
the disintegration of what once seemed to be
a firmly established democratic system.

ON-SITE 5/11 20:30 Marketaki

KILL THE JOCKEY

IKOTQXTE TON TZOKET

Aovig Optéyka Luis Ortega

Apyevuvi, Me&iké, lonavia, Aavia, HMA
Argentina, Mexico, Spain, Denmark, USA
2024, 96’

‘Evag veapdg ald dn Bpulikdg tlokei éxel

ndper v katw BoAta: alkodh, katayproeig
Kal aTuxpaTa tov éxouv pEpel ota npoBu-
paA NG KATAGTPOPNG, AAAA KAl AVTIPETWNO
pe Toug pagidloug XPNHATodOTEG TOU — EVR
pdAiota n cUvtpopdg Tou, eniong didonun
t{Okei, nepipével to npwto toug naidi. Eva
opodpd atiynua Ba tov piel o kdpa,
6tav dpwg Eunvroer tinota dev Ba sival

10 id10 - kaI np&ta an’ dAa o idiog, nou
otadiakd PETAPOPPOVETAl OE yuvaika. To
va cuvoicel Kaveig tnv nAokr Tng véag
taiviag tou Apyevtivou Aouig Optéyka, piag
and TG o 1816TUNEG, XAPICHATIKEG POVES
TOU OUYXPOVOU AATIVOAPEPIKAVIKOU GIVEHA
eival e§icou dUokolo pe to va dokipdoel va
neplypdyer Tnv nAnBwpikd kai euppdouva
€KKEVTPIKN aieBnukr tnG: oe pia piyokivou-
vn enidei&n Tou acteipeutou TaAéviou Tou,
o Optéyka oikodopei éva napado&o, Ao&o,
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coupealioTikd GUPUNAY PHETAPOPPOCEWY NOU
otoxaletal oe {nTApata £uPUANG TaUTOTNTAG
Kal KOIVWVIKQY pOAwy, dianotiopévo and pia
unépoxn camp aicOntikn ki évav nveupatodn
@oppaliopd nou cuvopiel pe TG KAAUTEPES
oTypég tou PoI Avtepooy, tou TodpAhi Kdougp-
pav, tou NtéiBivt Aivtg kai, BéBaia, pe g duo
EUPAVESTEPEG AVAPOPEG TOU — TO OIVEPA TOU
Médpo ANpodéBap kai Tou Akl Kaoupiopdki.

‘lowg n Mo sui generis, akatdtaktn tavia g

xpovidg, to Kill the Jockey unepacniletar pe
nappEnoia Tov KIVAPatoypd@o G éva nikpd
XOHOYeENQOTO, cuvapnactikd aiviypa.

A young yet already legendary jockey has
gone downhill; alcohol, drug abuse and acci-
dents have brought him to the brink of ruin, but
also face to face with his mafia backers - while
his partner, a famous jockey in her own right, is
pregnant with their first child. A severe accident
will plunge him into a coma, however once he
wakes up nothing will be the same - himself
primarily, as he is gradually turning into a
woman. Attempting to summarize the plot of
this new film by Argentinian Luis Ortega, one
of the most quirky, charismatic voices of Latin
America contemporary cinema, is as chal-
lenging as trying to describe its exuberantly
and cheerfully eccentric aesthetic: in a risky
showcase of his boundless talents, Ortega con-
structs a paradoxical, bizarre, surreal universe
of transformations, which reflects on issues of
gender identity and social roles, imbued with

a brilliant camp aesthetic, and a witty formal-
ism that engages in a dialogue with the best
moments of Roy Andersson, Charlie Kaufman,
David Lynch, and, naturally, with its two most
apparent reference points - Almoddévar and
Kaurismaki's cinema. Being perhaps the most
sui generis unclassified film of the year, Kill the
Jockey candidly advocates for cinema as a
bittersweet, smile-inducing, intriguing enigma.

ON-SITE 8/11 Olympion 23:00 &
9/11 Marketaki 19:00

THE LAST SHOWGIRL
TZia Kénolka Gia Coppola
HIMA USA 2024, 87’

Kortalovtag niocw and tn Aauyn kai ta pata
tou Aag Béykag nou dev ofrivouv noté, n véa
tavia g Tia Kénoha Siver otnv Mdapela
Avtepoov tov poho nou éPayve pia oASkAnpn
{wn. Xto The Last Showgirl unoduetar pia
xopeutplia og éva odou NG NOANG nou Petd
and 30 ohékAnpa xpdvia otn oknvh, Ba
npénel va enavepeupel tn {wr ¢ Kal Ty
id1a tng tnv Unapé&n étav n napdotacn otnv
onoia Soulevel Ba katéPer. The show must
go on, aA\dG undpyouv gopég nou n auvkaia

néPTel KI autd eival kAT noAU nio dUckoho

va SiaxeIpIoTei§ dtav Kal n vidTn €xel nEPAoEl
kal N Aapnepn opopPid éxel Bapnwoel. Me
Baupdoieg eppnveieg and tnv Aviepoov, Tnv
TZE Al Képig kai tov Ntéif Mnaourtiota, n
taivia pIAG yia to T onpaivel va gical yuvaika
oe pia Biopnyavia -kai pia koivevia- nou
anoBemvel tn vedtnta, xtilovtag éva tpupepd,
aAnBivé, acteio kar SianepacTikd NoPTPETO
evog anpoodoknta ouvBetou xapaktipa, piag
KoIVOTNTag Kal piag oAdkAnpng enoxig.

Behind the glitz and the ever-shining lights

of Las Vegas, Gia Coppola's latest film gives
Pamela Anderson the role of a lifetime. In The
Last Showgirl, Anderson plays a dancer who,
after 30 years on stage, must reinvent herself
and her very existence when the show she's
been part of is finally shut down. The show
must go on, but sometimes the curtain falls,
and that becomes much harder to face when
youth has slipped away and the once-blinding
beauty has faded. With standout performances
by Anderson, Jamie Lee Curtis, and Dave Bau-
tista, the film delves into what it means to be

a woman in an industry - and a society - that
worships youth, building a tender, genuine, hu-
morous, and piercing portrait of a surprisingly
complex character, a community, and an era.

ON-SITE 8/11 Marketaki 21:30

TAINIA ENAP=HX OPENING FILM

MARIA

Napnlo Aapaiv Pablo Larrain

ltalia, leppavia, HMA Italy, Germany, USA
2024, 123’

H BpaPeupévn pe ‘Ookap Avtlehiva T{ohi
eival n Mapia KdA\ag, n mio epfAnpatiki
eppnveutpia tou 2000 aiw®va, otn cuvapna-
otk Maria tou Sidonpou oknvoBétn Mdunho
Aapaiv. H tavia akohouBei tnv ENAnvida
vtifa tnv nepiodo nou anocupetar oto Mapioi
pETA and pia Aapnepn kar tapayodn {wn. To
Maria enavanpooeyyiler tn Opulikiy conpdvo
oTIG TeNeUTaieg NUEPES TNG, KaBOG avanolei
v tautdtnra kai tn {wn tng, anokalinto-
vtag napdMnAa dyvwoTeg NTUXEG TG NPoow-
MKOTNTAG TNG.

Academy Award®-winner Angelina Jolie is Ma-
ria Callas, one of the most iconic performers of
the 20th century in acclaimed director Pablo
Larrain’s operatic Maria. The film follows the
American-Greek soprano as she retreats to
Paris after a glamorous and tumultuous life in
the public eye. Maria reimagines the legendary
soprano in her final days as the diva reckons
with her identity and life.

ON-SITE 31/10 Olympion 19:00




MEET THE BARBARIANS

ANO AQ Ol BAPBAPOI

Zi\i Ntehni Julie Delpy

FTaMlia France 2024, 102’

To nio npdogato €pyo piag and Tig nio
eMdPacTIKEG PIyoUpeg Tou yahikou kai
apepIKavikou ave§apTnTou KIvPatoypapou
pAg peTapépel o éva eiduANIakd nepiBaAhov.
Yo Mevndv tng Bpetdvng, dha deixvouy va
KuhoUv opald, pe Tnv appovia va kupiapyei
avapeoa otoug katoikoug. H Zoé), n da-
okdha nou Aatpelel va kavel unodeiteig, n
Ay, I810KTATPIA TOU TOnIKOU PNAakAAIKou nou
Sev Méel 6y1 oe €va kald aneprtip, o EpPé,
udpaulikdg and tnv Aloatia nou Bewpei Tov
£autd Tou nio Bpetdvo anéd toug vidnioug,
kal o T¢ovi, o dacopUulakag nou Aatpelel Tov
T¢6vi Xahivtél, cuvBétouv pia noAdxpwpn
kovotnta. Eig évdei§iv alMneyyung, or kdtol-
kol ano@acilouv opdpwva va eirogeviicouv
npéogpuyeg and tnv Oukpavia. Opwg, o1 npd-
opuyeg dev eival akpifadg Oukpavoi... Eival

2 0pol! Kar pepikoi and toug katoikoug autig
NG Paivopevikd GINGEevNG pikprG NOANg dev
ival kal T6oo xapoUpevol pe auth tnv e&EAi-
&n. Tehikd, nolol ival ol npaypatikoi BapPa-
poi; O K.IM. KaBdpng ouvavtd tn olyxpovn
NAayKOOHIONOINUEVN KOIVGVIaQ, OE HiIa UNEPOXN
taivia nou avadeikvuel OAa ekeiva ta «joav
pia kdnoia AJoig» tng enoxAg pag.

The latest work of one of the most prolific
icons of French and American indie cinema
transports us to a pristine environment. All

is well in Paimpont, Brittany, where harmony
reigns among the locals. There's Joélle, the
schoolteacher who's inclined to lecture peo-
ple; Anne, who owns a convenience store and
likes a good aperitif; Hervé, a plumber from
Alsace who's even more Breton than the lo-
cals; and Johnny, the local ranger and Johnny
Hallyday fan. In a show of solidarity, the town
enthusiastically votes to host some Ukrainian
refugees. But the refugees, it turns out, aren't
so Ukrainian after all. They're Syrian! And
some of the folks in this charming little town
aren't very pleased with having them for
neighbors. So, when all is said and done, who
are the barbarians? C.P. Cavaffy meets the
frenzy of our contemporary globalized society,
in a superb film that flags all those things that
“were a kind of solution” to this day.

ON-SITE 9/11 Olympion 14:00 &
10/11 Tornes 14:00

THE MOST PRECIOUS OF CARGOES

TO MIO MOAYTIMO ®OPTIO

Micél XalavaBicioug Michel Hazanavicius
FaMAia, BéAyio France, Belgium 2024, 81’

Mia @opd ki évav kaipd, og €va anépavio

ddoog, {oloav évag PTwyog Eulokdnog

Kal n Twyn Tou yuvaika. To kpUo, n neiva,
n duotuyia kai o néAepog ékavav tn {wn
toug aBdotaytn. Mia pépa, n yuvaika tou
Eulokbnou Bpiokel éva pwpd, netapévo and
éva and ta noA\d tpéva nou nepvolcav
ouveyw¢ péoa and to 8dcog. Autd To pwpd,
10 «noAdtigo poptio», Oa alder yia ndvta
 {wn TG, Tou dvipa g Kar SAwv dowv
0a BpeBolv otov dpdpo Tou, akdua Kal Tou
avBponou nou to néta&e and to tpévo. H
1oTopia toug Ba avadeifel to xelpdTEPO KAl
10 KaAUTEPO OTIG KapdIEG Twv avBphnwy.
Baciopévo oto Sidonpo pubiotdpnua tou
[aMou ouyypagéa Zav-Khovt Mkpoupnép,
auté 1o clyxpovo napapidi, nou diadpa-
patiletal otn didpkeia tou ONokautdPATOg,
eival oxediaopévo pe evaicOnoia kapé-kapé
Kal cuvodeUetal and tn pouciki tou ANe§a-
vip Nteon)d. H véa taivia tou MicéA Xa-
LavaBioioug eivar pia and tig Nyeg tarvieg
KIvoupévwy oxediv nou diaywviotnkav oto
enionuo diaywviotikd tufpa tou PeotfdA
Kavvav. Kai to nio onpavtiké: o dnpioupyde
eniotpatelel, yia GAn pia ¢opd, ta epya-
Aeia Tou NPAIPOU KIVAPATOYPAPpOU, ONwG
eixe kdvel pe to The Artist, yia va agpnynbsi
pia diaxpovikh, naykdouia ioTopia yia tnv
anmAeiq, TNV avtiotaocn kai TNV oucia Tou
avBpwniopou.

Once upon a time, in a vast wood, lived a
poor woodcutter and a poor woodcutter's
wife. The cold, hunger, misery, and war all
around them make their life very harsh.

One day, the poor woodcutter's wife finds

a baby thrown from one of the many trains
that constantly pass through their wood. This
baby, protected at all costs, this precious
little cargo will disrupt the life of this woman,
her husband’s, and all those who will cross
its path, right up to the man who threw it

off the train. Their story will bring out the
worst and best in people’s hearts. Based on
the best-selling novel of French author and
playwright Jean-Claude Grumberg, a post-
modern fairy tale set during the Holocaust,
drawn sensitively by hand, frame by frame,
and adorned with the superb music of Alex-
andre Desplat, the latest feature of Michel
Hazanavicius is one of the few animations to
have competed to the Official Competition
section in Cannes. More importantly, the
visionary filmmaker resorts yet again to the
healing tools of early cinema (remember

his much-awarded film The Artist) to deliver
a timeless, universal story about loss, resist-
ance, and the true meaning of humanism.

ON-SITE 2/11 Tornes 17:00
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QUIET LIFE

A\éEavdpog ABpavag Alexandros Avranas
Fallia, Meppavia, Zoundia, EAAG3a,
EcOovia, ®ivhavdia France, Germany,
Sweden, Greece, Estonia, Finland 2024, 99’

Youndia, 2018. Eva puotnpiddeg oluvdpopo nou
nAfttel ta naidid npoopUywy Npokalei évtovn
avnouyia oToug yIaTpous Kal Toug NOAITIKOUG.

O Xepyxéi kai n Natdhia avaykalovtal va
Spaneteloouy and Tn XHPa Toug HETG and pia
eniBeon nou napaliyo va otoiyicel oTov Zepykél
n {wn tou. To {euydpi eykabioctatal otn Xou-
ndia pe g SUo pIKPEG TOUG KOPEG KAl NEPIPEVE
v anoégpaon g Ynnpeoiag Metavdoteuong
yia tnv aitnon actlou nou £xel unofdAel.
MpoonaBouv va {icouv pia puoioloyikr {wn:
epyalovtal okhnpd, otéhvouy ta naidid toug

oe ooundikd oxoeio, pabaivouv tn yAdooa kai
UNOPEVOUY TOUG TAKTIKOUG EAEYXOUG TWV apXaV,
eAnifovtag Nwg kANoIa PEPa va anoKTroouv

n coundikrj unnkodtnta. Otav dpwg n aitnon
TOUG anoppInTeTal, N HIKPOTEPN KOPN TOUG, N
Kéua, katappéer kai BubBiletal os éva aveghynto
kopa. Kabag o Zepykér kar n Natdhia épyovtal
avupétwnol pe éva nbiké dinuua, n avtoxn kai
n ano®acioTKSTNTA Toug Sokipdlovtal. Mno-
poUv va Bpouv tn dUvapn kai Ty eAnida nou
xperalovtal yia va omoouy TIG KOPEG TOUG;

Sweden, 2018. A mysterious syndrome affecting
refugee children is sparking concerns among
doctors and politicians. Sergei and Natalia have
been forced to flee from their native country af-
ter an attack that almost took Sergei's life. They
have settled with their two young daughters in
Sweden, waiting for the Migration Board to de-
cide on their Asylum Application. They try their
best to lead a normal life. They work hard, send
their kids to Swedish school, learn the language,
submitting themselves to regular inspections
from the authorities and hoping that one day,
they will be Swedish citizens. But when their asy-
lum application is rejected, Katja, their youngest
daughter collapses and falls into a mysterious
coma. Faced with a moral dilemma, Sergei and
Natalia’s resilience will be tested. Can they sum-
mon hope to save their daughters?

ON-SITE 3/11 Olympion 21:30

THE RETURN

H ENIZTPO®H

Oupnépto Malolivi Uberto Pasolini
Hvwpévo Baoileio, Italia, EAAG3a, NaAAia
UK, Italy, Greece, France 2024, 116’

Meté ané 20 xpévia o Oducoéag (tov onoio
unoduetal o Péip Ddive) enotpéper otny 104-
K, Katanovnuévog kar ayvapiotog. O Baoihidg
enéoTpeYPe 0TO oNiTI Tou, OpwG to Pacikelo éxel
ald&el Spapatikd and TETe nou EPUyE yia va

noleproel otov Tpwikd ndAepo. H ayannuévn
tou 60uyog, n Mnvelénn (tnv onoia epunveder
povadikd n ZiNiét Mnivdg), eivar aixpdatn oto
id10 NG TO onit, und TNV nigon Twv enidofwv
pvnotipwy va emé€el évav véo ouluyo kai Ba-
oiNid. O yiog toug, o Th\épayog, nou peydAwoe
X0pis natépa, kivduvelel va okotwBei and toug
pVNoTAPES, nou tov PAEnouy wg epnddio otov
Spdpo toug npog tnv Mnverénn kai tov Bpdvo.
O Oduoocéag €xel ala&el, onpadepévog and
TG PPIKAAESTNTEG TOu NoAépou, Sev eival nAéov
0 BpulikdG noAepioTrg nou Bupolvtal dhol.
‘Opwg, npénel va épBer avupétwnog pe to na-
peAB4v tou yia va Bper §ava tn Sdvapn nou Ba
TOU EMITPEYEI VO OWOEI TNV OIKOYEVEIA TOU Kal
va kepdioel nicw TNV aydnn nou €xel XAoel.
After 20 years away, Odysseus (Fiennes) washes
up on the shores of Ithaca, haggard and un-
recognizable. The King has finally returned home
but much has changed in his kingdom since he
left to fight in the Trojan war. His beloved wife
Penelope (Binoche) is now a prisoner in her own
home, hounded by her many ambitious suitors

to choose a new husband, a new king. Their

son Telemachus, who has grown up fatherless,

is facing death at the hands of the suitors who
see him as an obstacle in their relentless pursuit
of Penelope and the kingdom. Odysseus has
changed too. Scarred by his experience of war,
he is no longer the mighty warrior his people
remember. But he is forced to face his past in
order to rediscover the strength needed to save
his family and win back the love he has lost.

ON-SITE 2/11 Olympion 18:30

RUMOURS

Mkar Mavuy, IBav T{6évoov, Mkalev T{6voov
Guy Maddin, Evan Johnson, Galen Johnson
Kavadag, leppavia Canada, Germany 2024, 104

Xoponndavtag dvapya kai nabiacpéva avd-
peoa otn pavpn kowpwdia, otny noNItikf odTi-
pa, otov duoToniké TPdHo, otnv tavia emBico-
ong kail otny npokAntikf Yeudo-canouvonepa,
n véa taivia Tou ai®viou npofokdtopa Mk
Mavuv poidler pe khauoiyeho pnpootd ot

pIa kataotpo@r nou éxoupe N3N PIdoEel xwPI§
va 1o éxoupe kav avuAngBei. Tto nhaicio

piag éktaktng Zuvédou Kopugrg, o nyéteg
¢ G7, avupétwnol pe pia naykdopia kpion
nou dev katovopdletal note, £xouv avaldPel
va ekdwoouv €va koivd avakoivwBév nou Ba
katalayidoer tov navikd. Mol civtopa Ba
HETATPANOUV OE NEPIPEPOPEVEG KAPIKATOUPEG,
010 £AEOG TWV ANOKPUP®Y KIVEUVKV Tou dd-
coug: and olUpBola ioxUog kar e§ouaiag €xouv
unoPifaotei oe avioyupa avBpwndkia nou
tpépouv oTo kdbe toug PrApa. Eva viehipiakd
kar capkactiké ta&idi otn Beopikn xpeokonia



kal otnv unap&iakfi anotuyia evog katdko-
nou kéopou, nou katd Bdabog Aaxtapd tnv
KATAPPEUOT| TOU.

In his latest film, Guy Maddin dances
between black comedy, political satire,
dystopian horror, survival thriller, and soap
opera with anarchic energy. This is a darkly
comic take on a disaster we've lived through
without even noticing. At an emergency G7
summit, world leaders must confront a global
crisis that remains unnamed. As they attempt
to craft a statement to calm public panic,
they slowly unravel, becoming caricatures
lost in a treacherous forest. Once symbols of
power, they are reduced to powerless figures,
stumbling through their own fears. Maddin’s
delirious, surreal journey is a biting satire on
institutional collapse and the existential void
of a world on the brink of self-destruction.

ON-SITE 6/11 Cassavetes 22:00

SANATORIUM UNDER THE SIGN

OF THE HOURGLASS

TO ZANATOPIO KATQ AMO THN KAEWYAPA
ItiBev Kouél, TipoBi Kouéi Stephen Quay,
Timothy Quay

Hvwpévo Baoileio, MoAwvia, Meppavia
UK, Poland, Germany 2024, 76'

‘Eva gavtactikd tagid pe tpévo ot pia
Eexaopévn ypappn HETaQEPE! évav yio nou
eniokéntetal Tov etoipobdvato natépa

Tou o' éva AMOPAKPUOCUEVO CAvVATOPIO TNG
FaMikiag. Epnveuopévo an’ to opdtutho
khaoikéd pubiotépnua tou MolwvoeBpaiou
ouyypapéa Mnpouvo Xoultg, to teheutaio
@IAp twv adehpav Kouér eival dMo éva
animation-épyo téxvng (to onoio epnepié-
Xel kai live action koppdua- éva épyo nou
ONPWXVEI TO APNYNPATIKO CIVEPd ota OpId
Tou, npoopépovtag otov Beatr pia aféxa-
oTn Kivnuatoypa@ikn epneipia. BuBiouévo
ot pia napaicOnukn, yotbikA avpa kai

pia HETAQUOIKA atuéoPaipa nou viwbeig
T PEUGTONOIOUV TNV NEAYPATIKOTNTA, TO
paysutiké Zavatdpio pépvel otny 0Bovn
6An tn pehayyoAia, Tn vootalyia, tnv Tpu-
@epodTNTa, TNV aicBnon tou napddofou, tn
ONipn kai tn xapnAdtovn cuvaicOnpatiki
POPTIoN TNG YPAPHG TOU ZOUATG, péca and
£va avandaviexo popualioTikd npiopa uyn-
g kaMitexvikng agiac. ‘Eva tagidi otoug
AaBupivBou¢ tng avBpdnivng Yuxng kai
0710 NnoAunpoéo®no NG TauTdTNTAg, 6Nou o
KOGHOG TOU OVEIPOU Kal 0 KOGHOG TNG EYPN-
yopong ocuyxwveuovtal povadika.

A ghostly train journey on a forgotten branch
line transports a son, Jozef, visiting his dying
Father in a remote Galician Sanatorium.

Upon arrival Jozef finds the Sanatorium en-
tirely moribund and run by a dubious Doctor
Gotard who tells him that his father's death,
the death that has struck him in his country
has not yet occurred, and that here they are
always late by a certain interval of time of
which the length cannot be defined. Jozef
will come to realise that the Sanatorium is a
floating world halfway between sleep and
wakefulness and that time and events cannot
be measured in any tangible form.

ON-SITE 5/11 Makedonikon 23:00

AN UNFINISHED FILM

MIA HMITEAHZ TAINIA

T'e Aou Ye Lou

Ziykanoupn, Meppavia Singapore, Germany
2024, 107"

‘Evag oknvoBétng neibel toug nBonoioug

KAl TO CUVEPYEIO MIAG KIVAHATOYPAPIKAG
napaywyng va Eekivijoouy ta yupiopata yia
pia Taivia nou eixe diakonei déka xpdvia
vapitepa. Tov lavoudpio tou 2020, pe ta
yupiopata va éxouv oxeddv ohokAnpwBei,
PriUEG OXETIKA pe pia acBéveia apyifouv va
kukNo@opouv. Mia koppdtpia and tn Mou-
Xav avaykaletal va yupioel oto oniti tng,
£V To ouvepyeio napakohouBei Tig e&eli-
&eig and to kivntd. O oknvobetng kakeital
va anogaciocel av Ba otapatioouy kai ndhi
ta yupiopata. Opiopéva dtopa anéd to ou-
vepyeio kal kGnoiol nBonoioi katagépvouv
va @uyouv npiv to Eevodoyeio pner oe lock-
down ané toug ppoupol acpaleiag kai
Mol bool €xouv peivel 6To NAato neplopilo-
vial evidg twv dwpatiev tou evodoyeiou
toug. KaBwg 6An n enikoivavia yivetal nhéov
anok\eloTikd péoa and tg 006veg Twv
kivntoy, n Mouxdv anayopeler tnv kukAogpo-
pia. To ouvepyeio ouveyilel va enikoivevei
péow BIVIEOKANOCE®Y, EV® O NPWTAYWVIOTAG,
nou Bpicketal oe kapavtiva, aywviletal va
unootnpi&el tn ouluyd tou, n onoia eivai
n\éov ot eykAeiopd oto Mekivo pali pe to
€VOG HNVOG HWPO TOUG.

Director Xiaorui convinces his cast and crew
to resume the shooting of a film halted ten
years earlier. In January 2020, with the shoot
almost complete, rumors regarding an illness
begin to circulate. A hairdresser from Wuhan
is sent home, while the crew follows the news
on their phones. The director has to decide
whether to halt the filming once again. Some
of the crew and actors manage to leave
before the hotel is locked down by security
guards and everyone left on set is confined
to their hotel rooms. As all communication is
reduced to phone screens, Wuhan is locked
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né

down. The crew continues to communicate via
video calls, whilst the quarantined main actor
Jiang Cheng struggles to support his wife who
is now locked-down with their month-old baby
in Beijing.

ON-SITE 1/11 Tornes 23:00

WHEN FALL IS COMING

OTAN EPOEI TO ®OINOMNQPO
®Dpaveouad OZév Frangois Ozon
Tallia France 2024, 104

H nhikiopévn MicéN anolauBdver pia fouyxn
ouvtaloddtnon o' éva xwpi6 tng Boupyouvdi-
ag, kovtd og pia and TG nio naliég tng ¢ikeg,
™ Mapi-Khovt. ‘Otav n képn tng, n Bakepi,
QAQAVEI TOV YIO TNG VA NEPACE! TIG OXONKEG
Tou SIaKONEG PE TN yIayld Tou, Ta npdypata
naipvouv pia avandvteyn, ducdpeotn tpon.
Yuvdudalovtag to YPuxoypd@nua noAUnAokwy
XOpaKTtApwV pe o clyxpovo perddpapa kai
1o Bpikep, o actapdtnta dnpioupyikdg Kai
oudénote npoPAéYipog Ppavooud OLdy yia
AN pia popd katanidvetar pe tn diapopd
eival kai paivecBal, oe pia xapnAdtovn, pe-
AayyoAikr}, aAAG kar yepdtn eknAigeig tarvia
yia to «pBivénwpo» tou PBiou. Metd tov
petapoviEpvo ¢pépo tipng otov Pacpniviep
(Peter Von Kant) kai to epnveucpévo an’ Tig
ykavykotepikéG kopwdieg twv 30s The Crime
is Mine, o TaAA\og dnuioupydg pixver Toug
tévoug, okotelvialel to Upog kai Bubiletal
Bappaléa otnv nukvr nBikA opixAn nou tuli-
yer tnv avBpanivn Yuyn, avalntaovag, petagu
dNwv, andvtnon o' éva kpicigo gpdtnua: ot
nola nAikia oTApATAEl KAveig va gival IKavog
yla To KaKo;

Michele, now in her later years, enjoys a
peaceful retirement in a quiet village in
Burgundy, living close to her lifelong friend,
Marie-Claude. But when her daughter Valérie
sends her son to spend his school holidays
with his grandmother, things take a sudden,
disturbing turn. Mixing a character-driven
psychological drama with elements of modern
melodrama and thriller, the ever-creative and
always unpredictable Frangois Ozon once
again tackles the theme of what is real versus
what seems to be. In this subtle, melancholic,
but full of surprises film about the “autumn” of
life, Ozon tones down the pace, darkens the
atmosphere, and bravely navigates the murky
moral waters that surround the human soul,
seeking, among other things, an answer to
the question: At what age does a person stop
being capable of doing harm?

ON-SITE 6/11 Olympion 20:00

WHEN THE LIGHT BREAKS

0OF TA XAPAMATA

Pouvap Pouvapoov Runar Rinarsson
loAhavdia, ONavdia, Kpoartia, Fallia Iceland,
The Netherlands, Croatia, France 2024, 80’

Mia kalokaipivij pépa otnv lohavdia, and
10 éva nhioBacilepa oto dAo, n Odva, pia
VEAPH POITATPIA OXOAAG KAV TEXV®Y, CU-
vavtiétal pe TNV aydnn, T ¢iNia, Tn Ainn kai
v opopPId, eved npoonabei va kpatrioel
Kpu@d €va puctikd. Mévie xpovia petd to
eknAnktikd Echo, o lohavd6¢ oknvobétng
PolUvap Polvapoov enictpépel pe pia —gika-
oTIKG evTunwolakr- onoudn otnv anweia,
oto névBog, otn OAiYn kai otV avdykn

¢ oup@ilioong P’ auth, enifeBaidvovtag
6t eival évag and toug nio Tahavtouyoug
Eupwnaioug oknvoBéteq twv kaipav pag. Me
avtdatdio pubué, nointikd PAéppa, pia aibé-
pia agrynon nou poidalel va napatnpei tv
NPAydatikotnta und To NPicPa Tou oveipou,
Kl P1a GUYKAOVIOTIKN] MP®WTAYWVICTIKY EPUN-
veia, To Q¢ ta xyapduata pag napakivei va
avalntiooupe TNV aydnn Kai TNV opopPid
aképa kal péoa otov ndévo: ekppdlovrag

pia avunoxpentn niotn otny Ikavotnta Ttou
avBponou va aviéxel kal va ouveyilel péca
OTO PWG, AKOPA KI OTAV N EKKIVNON TOU EXEI
onpadeutei an’ to okotddi.

A summer day in Iceland, from one sunset

to the next, Una, a young art student comes
across love, friendship, sadness, and beauty,
while trying to keep a secret hidden. Five
years after the exquisite Echo, Irish filmmaker
Runar Runarsson returns with a visually impres-
sive study on loss, grief, sorrow, accentuating
the necessity of coming to terms with these
feelings, and confirming once and for all he

is amongst the most talented European film-
makers of our times. With an adagio rhythm,

a poetic gaze, ethereal storytelling that seems
to observe reality in the light of a dreamlike
state, and an astonishing leading performance,
When the Light Breaks urges us to search for
love and beauty even when plunged in the
depths of sorrow; expressing an unyielding be-
lief in the profoundly human ability to endure
and carry on towards the light, even if the start
has been scarred by darkness.

ON-SITE 2/11 Liappa 17:00
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Series Special Screenings
Eidikég MpoPolég: Xeipég

THE ART OF JOY

H TEXNH THX XAPAX

BaAépia Mkolivo Valeria Golino

Italia, Hvewpévo Baaileio Italy, UK 2024,
154’

Tevvnuévn tv In lavouapiou 1900 oe pia
PTwy olKoyévela otny unaiBpo tng Xike-
Mag, n Movtéota kuvnyd tnv eutuyia and
naidi, Xwpi§ va unokUNTEl OTOUG KOIVWVIKOUG
neplopiopols tng enoxng. Metd and éva
TPAYIKO YEYOVOG MOU TNV AnopaKkpUVel and
TNV oikoyéveld tng, Bpiokel kataguylo ot
€va povaotnpl, 6nou, xapn otnv gupuia kai
oTNV ano®acioTKATNTA TN, Yivetal n npo-
OTATEUOHEVN TNG NYOUHEVNG. TN CUVEXEID
katapBdver otn Bila tng Mpiykinicoag tou
Mnpavueopt, 6nou yivetar anapaitntn
otnv kabnuepivétnta tng oikoyéveiag.
Auti n actapdtntn nopeia npog tnv auto-
npaypdtwon cuvodeletal ané éva ta&id
npoownikig avantugng kar oce§oualikng
apunviong, odnyovTag tn otnv avakdluyn
Kkal 31ekdiknon Tou SIKAIOPATOG TNG OTNV
andhauon kai otnv gutuyia.

Born on the st of January 1900 in a poor
family in rural Sicily, Modesta pursues hap-
piness since her childhood without falling
victim to the constraints of society. After

a tragic event that takes her away from

her family, Modesta is welcomed into a
monastery, where she becomes the Mother
Superior's protégé thanks to her intelligence
and stubbornness. Later, she arrives at the
villa belonging to the Princess of Brandiforti,
where she makes herself indispensable. This
relentless process of emancipation goes
along with a journey of personal growth
and sexual awakening, which leads her to
discover and claim the right to pleasure and
happiness.

ON-SITE 1/11 Liappa 11:00

o kéopog tnG katappeel. Na va kaver tov
MapBiv va {n\éyel, n'lvta anogaciler va
Bper kai n idia clvtpopo. Opwg, eve Bew-
pNTIka &€pel Tl yiveTal oTov KOO0, NPAKTIKA
Sev éxel kapia epneipia and tn {wn ekTog
tng 006vng. Kabag apyilel va Ydyvel yia
k&noiov dM\ov, xwpi¢ va to cuveidntonolei,
katahfyel va avalntd kai tov idio g Tov
eautd. Ooo n Ivta kar o MapPiv yepifouv
HE VEEG EpWTIKEG KAl 0eEOUANIKEG EPnEIPiEG
oTOV NPaypatiké kéopo, epeic e§akolou-
BoUpe va ehnifoupe 6u tehikd Ba katagpé-
pouv va Bpebouv kal ndAi padi. Mia coBapn
al\d kal Tautdxpova acteia clyxpovn
EPWTIKN I0TOPIA NOu I00pPOnNEl avapeoa
OTOV KOOWO dnwg Tov pavtalduacTte Kal Tov
KOOHO ONWG Eival NPAYHATIKA.

Ida, a twenty-something who acts even
younger, lives her entire social life online.
Her boyfriend, Marvin, lives in Sacramento
and they've never met physically. When
Marvin breaks the news that he's started
dating another woman IRL (in real life) Ida’s
world falls apart. To make Marvin jealous,
|da decides to find her own physical partner.
But while she knows the world in theory, she
has no real-life experience. As she begins to
search for that someone else, she unknow-
ingly searches for her own self, too. As Ida
and Marvin share their new experiences of
love and sex in the real world, we keep hop-
ing that Ida and Marvin will eventually find
their way back together again. Dates in Real
Life is both a serious and funny modern love
story set between the world as we imagine it
and the world that is real.

H oeipd 0a npofdAAetar
oty COSMOTE TV ané g 5/11
The series will be available

on COSMOTE TV from November the 5th
ON-SITE 3/11 Tornes 12:00

DATES IN REAL LIFE
Naxopn PépPik Jakob Rervik
NopBnyia Norway 2024, 75'

H lvta, pia eikocdypovn nou cupnepipé-
petal oav va frav akdua vedtepn, (el oAd-
kAnpn tn {wn g oto diadiktuo. To aydpl
g, o MapPiv, el oto Takpapévto kal dev
éxouv 18wbei noté ané kovtd. Otav n'lvta
anokaAunter 6t o MapPiv dpyioe va Pyaiver
pe pia dM\n yuvaika otnv npaypatiki {wn,

MARIA: THE UNKNOWN CALLAS
H MAPIA MOY EFNNE KAAAAX
‘OAya Maléa Olga Malea

EAAG3a Greece 2024, 100’

H Mapia nou €yive KdAag avapépetar otn
petapdpewon tng veaprs Mapiag Kdlag
ané aoxnuénano ot vtia naykéouiag
kAdong, otn didpkeia tou B’ Maykdopiou
MoAépou otnv ABrva. H oeipd diepeuvd
™ oxéon tng Mapiag pe toug onpavtikoug
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pévtopeg otn {wr TNG G veapng KAANITEXVI-
dag: tn pINdS0En pntépa g, tnv nabiacuévn
lonavida dackdAa tng, tnv dpopen niavictpia
adehgn TN, tov enavactdtn Baputovo ‘ENnva
€PAOTH TNG, TOV aPooiwpevo leppavd paéotpo
G Kal tov ayannuévo g natépa. Olor autoi
Siapdppwoav tn {wr TG Kal otadiakd tny
odrynoav va yivel n o peydAn vtifa dAev twv
enoyawv. To koivé Ba pdber tnv dyvwotn iotopia
g Mapiag, n onoia dev éxel npoPAnBei noté
otnv 004vn, ka1 Ba napakohouBroel T peta-
popPwaon NG and éva veapd acxnuonano, nou
avalntoloe ansyvwopéva va ayannBei, oto
NAyKOOUIO PAIVOUEVO MOU KATEKTNOE TNV AlwVI-
6tnta pe tn Beikn pwvr tne. ‘Eva dpdua enoxhg,
Baciopévo oe aknBiva yeyovdta. Mia clyyxpovn
ictopia diebvolg anfynong p’ évav ioxupd
YUVvaIkeio xapaktipa nou £yive AaopINEG eidwho
Kal N NP®TN yuvaika nou e§apyUpwoe ePnopika
10 dvopd tnG. Auth n yuvaika ftav ENnvidal
H oeipd Ba npofdAretar otnv EPT.

Maria: The Unknown Callas is about the
transformation of young Maria Callas from

an ugly duckling to a world-class diva, during
the period of WW?2 in Athens, Greece. As the
series unfolds, we explore Maria’s relationship
with the important mentors in her life as a
young artist; her ambitious mother, her pas-
sionate Spanish teacher, her beautiful pianist
sister, her rebellious baritone Greek lover, her
devoted German maestro, and her beloved
father. They all shaped her life and gradually
led her to become the most acclaimed Diva of
all times. The audience will learn the unknown
story of Maria that has never been shown on
screen and will watch her transformation from
a young ugly duckling desperately seeking

to be loved, to the worldwide phenomenon
that conquered eternity with her divine voice.
A fictional biopic based on true events, and

a contemporary story of international appeal
with a strong female character who became

a popular idol and the first woman to brand
herself. This woman was Greek!

The series will be available on ERT.

ON-SITE 1/11 Marketaki 18:00

MONEY SHOT
Teépou Nioukavev Teemu Niukkanen
®ivAavdia Finland 2023, 95’

H &eneopévn nopvootdp Xdpi, 42 etay,
anolUetal ané tov tekeutaio g podho kai
avaykaletail va Bpel évav véo tpdno va PBiono-
pioTei. Zuppayei pe ™ Aivéa, 22 €160V, pia ¢i-
A6S0o&n oknvoBétpia nou nacyilel va eicayBei
oe oxoAq kivnpatoypdgou. Mali 18plouy pia
€TAIPEIA NOU NAPAYE! PEPIVIOTIKES, EPWTIKES
tawvieg kar Eekivolv éva ta&idi yia va eknin-

pwoouv Tig enBupieg TwY yuvaikdv - dnwg kai
TG SIKEG TOUG.

Washed-up porn actress Sari, 42, gets fired from
her last role and has to find a new way to make
a living. She teams up with Linnea, 22, an aspir-
ing director who struggles to get into film school.
Together they start a company that produces
feminist, erotic films and begin a journey to fulfill
women's desires - and their own.

ON-SITE 5/11 Marketaki 14:30

THE NEW YEARS

Povtpiyko Zopoykéyiey, Zavipa Popépo,
NraBivt Mapriv vte Aog Zdvrog Rodrigo
Sorogoyen, Sandra Romero, David Martin de

los Santos

lonavia Spain 2024, 223’

H Ava yivetai 30 xpovav avipepa MNpwtoxpo-
VIAG, aAG undpyouv akdpa NoANEG eKKPePO-
wnteg otn (o TG PEVEI OE €va KOIVOXPNOTO
Siapépiopa, dev tnG apéoel n Souleld Tng,
nopeletal kAvovtag d1apk®G VEEG PINEG... O
‘Ookap, and tv aAAn, yivetar 30 tnv napapo-
v TG MNMpwtoxpovidg kal paivetal va ta €xel
6Aa Aupéva: eival enayyehpatiag yiatpog, €xel
nioToug giloug, pia unobrkn kar pia oxéon
otov autdpato. To Bpddu dpwg nou o1 duo
toug yivovtal 30, cuvavtiolvtal, epwtevovtal
kai Eekivouv pia oxéon nou ta Nave kai ta
katw tng Ba diapkécouv déka xpovia.

Ana turns 30 on New Year's Day with life still
to be resolved: she lives in a shared apartment,
she doesn't like her work, she lives between
new friendships... Oscar turns 30 on New
Year's Eve with life almost resolved: vocational
doctor, faithful friends, mortgage, and a re-
lationship that comes and goes. But the night
the two of them turn 30, they meet, fall in love,
and begin a relationship whose coming and
going will lost ten years.

ON-SITE 2/11 Marketaki 11:00




WtM

“We, the Monster” Tribute
Aopiépwpa «Epeig, To tépag»

BAD LUCK BANGING OR LOONY PORN
ATYXEX MHAHMA 'H NAAABO NMOPNO
Pavrou Zouvte Radu Jude

Poupavia, Aou&epBoulpyo, Toeyia,
Kpoatia Romania, Luxembourg, Czech
Republic, Croatia 2021, 106’

‘Eva ané ta nio toApnpd kar epeupeTiKa
Seiypata KoIveVvikAG 6ATIPag nou €Xoupe
S€l 0To olvepd ta teAeutaia Xpovia, to
Atuyéc nidnua i naAafé nopvd tou Pdvtou
Zouvte, nou anéonaoce tn Xpuor Apkto
oto Peocufd Bepohivou, eivar pia and tig
NPOTES TAIVIEG NOU EVOWPATWOE OTNV NAOKNA
tng tn duotonia nou PBivoaye Tnv enoxn
ToU Kopovoiol oxeddv Tautdypova pe To
Eéonacpa tng navdnuiag. H Epi, kabnyrtpia
1otopiag oe €va oxoleio uPnlou kUpoug
otn Poupavia, BAéner to enayyehpatikd tng
péNov va kpépetal and pia kKhwoth dtav
Siappéel 6To S1adikTuo £va NPOoowIKS TG
Bivteo epwtikol nepiexopévou. EEanolo-
vtag eubeia eniBeon oe kGOe ouvinpnukd
avtavakhaotikd tou Beath kar naifovtag
pe tnv aicBnon Tou anayopeupévou kai

tou Igpdoulou péoa and epBéhipa engicsd-
S1a -&dM\\ote capkacTikd kai d\ote eubéwg
npokAntika- nou diakdntouyv tn Baciki
n\okn, To Atuxéc nAdnua rj naAaBd nop-

v6 enipuldooel tnv nio meta nivehid oto
dkpwg anpdPAento, BeondraBo kar avoixtd
@Ivale tou.

One of the most daring and inventive exam-
ples of social satire we've seen in cinema in
recent years, Bad Luck Banging or Looney
Porn by Radu Jude, which won the Golden
Bear at the Berlin Film Festival, is one of

the first films to incorporate into its plot the
dystopia we experienced during the Covid
era, almost simultaneously with the outbreak
of the pandemic. Emi, a history teacher at

a prestigious school in Romania, sees her
professional future hanging by a thread
when her personal sex tape is leaked online.
Launching a direct assault on the viewer's
every conservative reflex and playing with
the sense of the forbidden and the sacrile-
gious through interpolated episodes - some-
times sarcastic and sometimes outright pro-
vocative - that interrupt the main plot, Bad
Luck Banging or Looney Porn reserves the
most meta touch for its utterly crazy, com-
pletely unpredictable open-ended finale.

ON-SITE 1/11 Makedonikon 20:00

THE BEAST

TO KTHNOX

Balépiav Mnopéegproik Walerian Borowczyk
TFaAAia France 1975, 98’

To ktrivog tou Baképiav Mnopdgtoik Eeka-
Bapilel tig npobéceig Tou and tnv npoTn
KIdAag otypr, aprivovtag €€w and tnv
népta kdbe gunpéneia, cuctold kai Tapnou.
O enikealrG PIOG OIKOYEVEIAG EUYEVV

nou katappéel oikovopikd Bewpei nwg n
Txn tou dMage dtav n Aouai, n kdpn evodg
nloUciou enixeipnuatia, Séxetal —yia Toug
S1koUg tng Adyoug- va navipeutei Tov na-
PAPOPPWHEVO KAl HE VONTIKA avannpia yio
tou. QoT600, oXeSOV APECHE PETE TNV NP®-
N yvopipia twv 800 oIkoyeveldy, kal kabwg
anayopeUPEVEG PAVTACINOEIG ENICKENTOVTAI
tn Aouai ota 6velpd (;) tng, Ta okoteivd
puoTIKG TG apiotokpatiag Ba yivouv éva pe
Toug apyéyovoug puboug, cuvugaivovtag ta
Sveipa pe tnv npaypatikdtnta. Xe§oualikég
oKknVvEG nou npokdlecav odMo, apnyavia kai
£knAn&n, avoiyovtag napdAnia tov dpdpo
yia taivieg énwg to Mia yuvaika Saipovi-
ouévn tou Avtpél Zouhdgoki, EUPURG pei€n
tng yotBikAg napddoong kar tng yahNikig
EPWTIKAG PAPOAG, ASUCHNNTOG CAPKACHOG
yla Tnv katanieon tng capkikig emBupiag,
ta nviynpd xpnotd fon kai tnv éugutn uno-
kpioia Tou kaBwonpeniopol eival povéya
oplopéva and ta yadvia nou ocuvodelouv
pia tavia n onoia dev Ba ndyel noté va
npoPokdpel kal va npokalei avudpdoeis.

Walerian Borowczyk's The Beast makes its
intentions clear right from the very start,
setting aside all decorum, any inhibition,
every taboo. The head of a noble family

in dire financial straits thinks his luck has
changed when Lucy, the daughter of a
wealthy businessman, agrees - for reasons of
her own - to marry his son, who has physical
deformities and mental disabilities. However,
almost immediately after the two families first
meet, and as a series of illicit fantasies strike
Lucy in her dreams (are they dreams?), dark
secrets of the aristocracy quickly become
one with primal legends, melding the dream
world with reality. Sex scenes that caused a
stir, eliciting embarrassment and shock, while
also beating a path for films such as Andrzej
Zutawski's Possession; an ingenious mix of
gothic lore and French erotic farce; unstint-
ing scorn for the repression of carnal desire,
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for stifling run-of-the-mill morality, and for the
hypocrisy inherent in propriety - these are just
some of the distinctions meriting a film that
never fails (and never will fail) to provoke, and
to trigger a reaction.

ON-SITE 8/11 Makedonikon 23:00

BEDEVIL
Tpéic1 Mégpat Tracey Moffatt
Avuotpalia Australia 1993, 87

H eikaotikdg, pwtoypdgog, multimedia artist
kai oknvoBétpia Tpéiol Mdgar eivar iowg n
no emdpactiki kal NOAUCKISNG PwVH oToV
kaAitexvikd kéopo twv ABopiyivey tng Au-
otpahiag, eved €pya kai ekBETEIG TNG Exouv @I-
o&evnBei oe opyaviopoug énwg n Tate kai o
Mouceio Movtépvag Téxvng tou Aog Avtle-
Aeg. Xto beDevil Eedinhovovtal tpeig IoTopieg
OMou KUPIAPXEI TO HETAPUOIKO CTOIKEIO Kal

n emotpo@n otig pileg. O Pik, éva aBopiyivo
aydpi nou el kovtd o’ évav Bdahto, katatpuye-
Tal and tnv elkéva evog apePIKAvoy oTpati®-
TN nou nviynke otny kivoupevn dppo. H Podum
Kal n oIKOyEVeld TG pévouv o éva onit Sinka
o€ eykataleeIppéve o18NPOSPOIKES Ypau-
pég, 6nou pnopei kaveig va de1 pavidopata
va k6Pouv BoAteg. ‘Evag onitovoikokipng
SuokoleUetal va kdvel €é€won oToug evoikoug
piag nahidg anoBrkng - éva {euydpi vekpd
€dw ka1 xpoévia. H npaypatikétnta, To anoiki-
okpatikd napeABdy, ta 10topikd tpalpata, ol
Bpuloi kai o1 So&aaieg cuvupaivouy pia Taivia
puotaywyiki kal napaicOnoioyéva.

Visual artist, photographer, multimedia artist,
and director Tracey Moffatt, is perhaps the
most influential and nuanced voice in the artis-
tic world of the Aborigines of Australia, while
her work has been exhibited in institutions like
Tate and the MoMA in Los Angeles. In beDevil,
what unfolds is three stories dominated by the
metaphysical element and by references to

the Australian tradition. Rick, an Aborigine boy
living by the marsh, is haunted by the image

of an American soldier drowning in quicksand.
Ruby and her family live in a house on the side
of some abandoned railway lines, a site where
anyone could see ghosts wandering around. A
landlord is struggling to evict the tenants of an
old warehouse, a couple that has been dead
for years. Modern reality, the colonial past, his-
toric traumas, legends, and doctrines intertwine
in an immersive, delusional film.

ON-SITE 7/11 Makedonikon 14:00

THE BIG FEAST

TO METAAO ®ATOMOTI

Mapko Depép1 Marco Ferreri
Fallia, Italia France, ltaly 1973, 131

To peydro payondt tou Mdpko Pepépi pdg
npookalei 6To nio acidoto kal e§wPPeVIKS
yeUpa otny 1IoTopia Tou KIvnuatoypdpou, ot
pia Brtpiohik noAitik odtipa nou kautnpId-
Ze1 aNnnta v anAnotia, Tov katavalwtopd
Kal TNV nveupatikf aAotpinon tng aoTikig
eAit. Mdvw an’ 6Aa, kai xpnoiponoiwvtag
APICTOTEXVIKA TO Gpayntd wg cupPolo kai
npoéktaon tng avbpdnivng anoktivwong, n
taivia pEPVel 0TO NPOCKAVIO TNV AVOPOASYNTN
kal evdoyevn eniBupia autokatactpoPrg nou
KaTaTpUxel Tov clyxpovo dvBpwno. Técoepig
enituxnpévol HEGHNIKEG NOU avtavakAolv Toug
BacikoUg nUAGVEG TNG HETAPOPPWONG TOU pE-
tanolepikoU gupwnaikoU Toniou, Toug onoioug
unoduovtal TEooEPa IEPA TEPATA TOU OIVENA
(Maptoého Mactpoyidvi, MicéA Mikohi, DiAin
Nouapé kai OUyko Tovidtol), katahlouv otn
Bika tou evdg, ot éva taid autoyvwoiag kai
AUTOTIHWPIAG XWPIG EMOTPOPN, ANOPACICUE-
VoI va QTAcouy péxpl To TEAog TNG S1adpopns.
EniteA@vtag éva eute\ég auTtokTovikS TeAe-
TOUPYIKS, ANOU TO PAYNTO PETATPENETAI OE
opyavo autoxelpiag, pag napaclpouy ot €va
koINidSouho kivnuatoypaikd énog, oe pia
npwtopavi doknon Aaigapyiag kar aueTpoE-
nelag nou coékape kové kai kpitikoug, dixdlo-
vtag 1o Pecufdal Kavvev tou 1973,

The Big Feast, directed by Marco Ferreri, in-
vites us to witness the most outrageous and
debauched meal that cinema has ever seen

in this vitriolic political satire that mercilessly
lambasts the greed, consumerism, and spiritual
estrangement of the urban elite. Above all, by
making masterful use of food as both a symbol
and an extension of an increasingly bestial hu-
manity, the film brings the unspoken and innate
desire for self-annihilation that plagues people in
the modern day firmly to the fore. Four successful
middle-aged men - who reflect key pillars of the
transformation seen in the post-war European
landscape and are played by four giants of

the silver screen (Marcello Mastroianni, Michel
Piccoli, Philippe Noiret, and Ugo Tognazzi) - go
to stay at a villa one of them owns, where they
set out on a journey of self-knowledge and
self-punishment from which there is no return,
determined as they are to see things through,
right to the very end. Performing a tawdry sui-
cidal ritual in which food is transformed into an
instrument of lethal self-harm, they sweep us off
on a binge-eating cinematic epic, on an unprec-
edented exercise in gluttony and immoderation
that shocked critics and audiences alike, dividing
opinion at the Cannes Film Festival in 1973.

ON-SITE 3/11 Makedonikon 20:00




BLUEBEARD

AANTPI, O AOAODPONOX

TON FYNAIKOQN

KAovt ZapnpéA Claude Chabrol
FaM)Aia, Italia France, Italy 1963, 119’

Y10 Aavipi, 0 3oAoPSEvoS TwV yuvalk@y Tou
Khovt Zapnpd\ epxdpacte avuipétwnor pe
pia ané g nio otabepég piIdocogikég-unap-
Eiakéq Oepatikég otn pINpoypapia Tou onou-
Saiou MGAou oknvoBétn: tnv adiapdveia kai
TNV opixAn nou ka\Untouv tnv avBpwnivn
napodpunon npog tn Pia kar to kakd. O
OpAOVUHOG Apwag, évag davOng TnG acTIKAG
14&NG, anokpousTIKOG Kal YONTEUTIKOG Tau-
wdxpova, Baler enaveilnupéva os epappoyn
£va oatavikéd oxédio yia va e§acpalioel pia
avetn {wn: Anonhavei kai Sohogovei peon-
AIKEG yuVaiKeS, apOToU TIG £XEl NEICEI va TOu
Sdoouv npdécfaocn otTiG anoTtapieUoEIG TOUG.
Agrivovtag okonipwe ta eyKApata ektog
kadpou kai Sivovtag éupacn oTig enipeleiq
-KQI COKAPIGTIKG anoyUPVGPEVES and kaBe
cuvaicBnua- npoetoipacieg, 0 Tapnpol
ugaivel pia avatpixiactiki napafolr yia to
opayeio Tou A’ Maykdopiou Moképou, tnv
natpiapyikf e§oucia, al\d kai tn yevikeupé-
vn anAnotia piag koveviag 1I81dTeucng Kal
18iotéAerag. MapdAn)a, xtiler pia acuvai-
oOntn yépupa avdueca otig SUo Bacikég
nePIGSOUG TOU €PYOU TOU, 0aV pIa OPAAR
petdfaocn and to Néo Kdpa otny nepiodo
v Yuyohoyikav Opilep.

In Claude Chabrol's Bluebeard, we are
confronted with one of the most constant
philosophical-existential themes in the
great French director’s filmography: the fog
and opacity that cloak the human impulse
towards violence and evil. The eponymous
hero, a bourgeois dandy, repulsive yet
charming at the same time, repeatedly

puts into practice an evil plan to ensure a
comfortable life: he seduces and murders
middle-aged women after persuading them
to give him access to their bank savings.
Deliberately leaving the crimes out of frame
and placing detailed emphasis on the pains-
taking preparations, shockingly stripped of all
emotion, Chabrol weaves a chilling parable
about the slaughterhouse of the First World
War, patriarchal authority, and the general-
ized greed of a society of self-isolation and
self-interest. At the same time, he builds an
unconscious bridge between the two main
periods of his work, providing a smooth
transition from the New Wave to the era of
psychological thrillers.

ON-SITE 31/10 Makedonikon 20:00

THE DEVIL'S BATH

TO AOYTPO TOY AIABOAOY
Bepévika Dpavrg, Zefepév Diald
Veronika Franz, Severin Fiala
Auotpia, leppavia Austria, Germany
2024, 121

H taivia To Aoutpd tou diafdrou, and

1o oknvoBetikd didupo Twv AucTpiakdy
Bepdvika Ppavig kar ZeBepév Piald (ou-
vipopog tou OUApix Zaivth kar avigidg tou,
avtictoiya), avtikpilel katduata ta apé-
TpNTa t€pata nou diagEvieuay Ty dypaen
gupwnaikr 10topia yia aidveg oAdkAnpoug.
2tnv enapylakni Auotpia twv HECKWV Tou
180u aiwva n Aykveg (tnv onoia unoduetal
UE CWUATIKA poPN ota opia tng pébegng n
Avia MAacyk, nou unoypdgper wg Soap&Skin
kal to unoPAntiké soundtrack tng taivi-

ac) Bubiletar xwpic enictpopn ota Bold
vepd tng katdOAiPng kal TG aneAmioiag,
SiohicBaivovtag otadiakd otnv aldyiotn
Bia. Ze éva puotaywyikd oknvikd yotBiknAg
eikovoypagiag, n Opnokeutiki katanieon, o
dteyktog doypatiopdg, n Yuyiky acBéveia
kai n OeopoBetnuévn Bia katd Twv yuvaikov
ouvevavovtal og évav daidalo nou dev
agrvel To napapikpo6 nepifadpio Siapuyng.
The Devil's Bath, by the Austrian directorial
duo Veronika Franz and Severin Fiala (Ulrich
Seidl's partner and nephew, respectively),
fearlessly confronts the countless monsters
that have held sway over unwritten Europe-
an history for centuries. In mid-18th-century
rural Austria, Agnes (played with a physical
vigor bordering on spiritual elation by Anja
Plaschg, who also signs the film's evocative
soundtrack as Soap&Skin) inexorably sinks
into the murky waters of depression and
despair, gradually slipping into mindless
violence. Against a mystical setting of gothic
imagery, religious oppression, rigid dog-
matism, mental illness, and institutionalized
violence against women merge into a maze
that leaves no room for escape.

ON-SITE 4/11 Stavros Tornes 23:00

THE ELEPHANT MAN

O ANOPQMNOX EAEPANTAZ

NzéiBive Aivg David Lynch

HMA, Hvwpévo Bacikeio USA, UK 1980,
125

‘Otav o NtéiBivt Aivtg ékave to viepnouto
TOU E TO aKpaia NEIPAPATIKG KAl NEPA yia
népa avuoupPatiké Eraserhead, eNdyiotol
Ba pnopoucav va npoPAéyouy 6t o idiog
oknvoBétng Ba kataktoloe pe tn deltepn
Taivia Tou to gupy KoIVO, PTAVOVTAG PEXP! Ta
‘Ookap. O dvBpwnog eAépavtag, ye to xapi-
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opatiké kaot (Avtovi Xénkive, Tov Xept, Av
Mndvkpoert, louévu Xikep) kai tnv epPubiotikn
aonpduaupn pwtoypapia Tou cnoudaiou Ppé-
vt Qpdvoig, anéonace TeNIKG OKT® OOKAPIKES
unoyneidtnteg (Aertoupymvtag pdAicta kai g
10 évauopa yia tny kabiépwon tou ‘Ookap Ka-
Mitepou Makiyidl v enduevn xpovid), Siénpe-
Ye ota BAFTA kai anéonaoce to BpaBeio Xeldp
KaAUtepng =évng Taviag. Avthaovtag éunveuon
and tnv ani®avn aA\d aAnBivr iotopia tou
TC6Llep Mépik, o Ntéifivt Aiveg Eedinhddver pia
ioTopia evouvaioBnong kar anodoyrg tou dia-
popetikoy, unevBupilovtdg pag 6t dev undpyel
tinota nio tepatddeg and pia (uPnAr) kovevia
nou anoAapPdver Sixwg aide ta freak shows,
ald Sev Bpiokel noté to Bdppog va kortadel ta
£0WTEPIKA TNG Tépata otov kabpéptn.

When David Lynch made his debut with the
extremely experimental and utterly unconven-
tional Eraserhead, few could have foreseen that
the same director would reach and win over
broader audiences with his second feature, even
making it all the way to the Oscars. The Ele-
phant Man, with its charismatic cast (featuring
Anthony Hopkins, John Hurt, Anne Bancroft, and
Wendy Hiller) and its immersive black-and-white
cinematography by the great Freddie Francis,
garnered eight Oscar nominations (also prompt-
ing the Academy to introduce an Oscar for Best
Makeup the following year) and went on to
triumph at the Baftas and win a César Award
for Best Foreign Film. Drawing inspiration from
the incredible true story of Joseph Merrick, David
Lynch presents a tale marked by compassion
and the acceptance of difference, reminding us
all that there is nothing more monstrous than a
(high) society that enjoys freak shows without
shame, yet never plucks up the courage to look
at its own inner monsters in the mirror.

ON-SITE 2/11 Makedonikon 19:00

EYES WITHOUT A FACE

MATIA XQPIX NIPOXQMO

Zopl Ppavli Georges Franju

FalAia, Italia France, Italy 1960, 88’

Yto Mdtia xwpic npdowno tou Zopl Ppavdi
0 XEIPOUPYOG Op ZeVECTIE, KUPIEUPEVOG and
TOYEIG yIa TV NAPAPSOPP®ON Nou NPOKANESE
o0To NPOCWNO TNG KOPNG TOU EMEITa and €va
QAUTOKIVNTIKG aTUXNHA OTO 0Mnoio 0dnyouoE o
id10¢, kataotpovel éva SiaBolikd oxédio. Me
n BonBeia tng Aoui, tng niotrg Bonbou toy,
andyel OPOPPEG VEAPES YUVAIKEG UE OKOMO va
TOUG «KAEYEI» TO NPOCWNO Kal va avanAdoel
XEIPOUPYIKA EKEIVO TNG KOPNG TOU, N onoia
€ival Npog To Napdv avaykaopévn va ¢popd pia
TPOHAKTIKA NOPoeAAVIVN pdoka. XTadiakd, Ki
£VEd 01 EEAPAVICEIG VEAP®Y KOPITTIOV NOANa-

nAaciélovtal, n actuvopia evtoniler Tnv nnyn
ToU KakoU Kal o@iyyel Tov khoid yUpw and tov
aneAniopévo yiatpd. To Mdtia xwpic npdowno,
nou onuatoddTnoe TNV OpIoTIKA petanidnon
tou Ppavdi and To VIOKIYAvIEP OTIG TAIVIES
puBonlaciag, npokdheoe akpaieg avuidpdoeig
OTO KOIVO TV NPAOT®Y NPofoldy tou: otnv
nopeia, B€Baia, anoté\eoe onpeio avapopdg
yia onoudaioug oknvoBéteg, peta&l twv onoi-
wv o1 Médpo ANuoddBap, Tlov Kapnevtep kai
Tlov lou, epnvéovtag napdMnia tov Mniki
Aivto va ouvBéoel to didonpo opdtitho Tpa-
youdi. Eupnuatixi napalayr tou piBou tou
Dpavkevotdiy, alld kai ekBapPwtikdg ¢pdpog
TpAg otig didayég tou lNeppavikot E&npecio-
viopou, n tawvia tou Ppavdj eival pia avatpi-
XIQOTIKI NPAYHATEIA YIa T PEUCTH €VVOIA TNG
tautdtntag, tov péBo tng Bvntdtntag kai tnv
anatnAr pataiodogia tng opop@idg, Aertoup-
yovtag napdMnha wg petagopd yia tny Kivn-
patoypa@ikr katackeur kai Yeudaiobnon.

In Georges Franju's Eyes Without a Face, the
surgeon Dr. Génessier - wracked with guilt for
the disfigurement of his daughter's face during
a car accident where he was driving - devises a
diabolical plan. With the help of Louise, his loyal
assistant, he kidnaps beautiful young women

in order to steal their faces and surgically graft
them onto his daughter, who is forced to wear
a terrifying porcelain mask in the meantime. As
these disappearances of young women gradu-
ally increase, the police nose out the root of this
evildoing and close in on the desperate doctor.
Eyes Without a Face, which signaled Franju’s
definitive shift from the documentary form to
fiction features, elicited extreme reactions from
audiences at its first screenings; the film would
of course go on to influence such major direc-
tors as Pedro Almoddévar, John Carpenter, and
John Woo, and also inspired Billy Idol to write a
hit song that shared its title. An ingenious take
on the Frankenstein myth, as well as a stunning
homage to the tenets of German expressionism,
Franju's film delineates an electrifying treatise on
the fluid notion of identity, on the fear of death,
and on the slippery vanity of beauty, while also
serving as a metaphor for the constructs and
illusory semblances of cinema.

ON-SITE 2/11 Marketaki 22:00

THE FLY

H MYTA

NtéiBivt Kpévevpnepyk David Cronenberg
HIMA USA 1986, 9¢'

H puya eivar pia anolauotiki cuppagn and
6\a ta Belyntpa nou cuvavtd kaveig oto oive-
pa tou NtéiBivt Kpdvevunepyk, cuvdudlovtag
TNV ENIGTNPOVIKA pavtacia, To unoeidog Tou



body horror, To epwtiké dpdpa kai tn pek-
Movrtohoyikr ductonia. Evéow npoonabei

va TeAEIONOINCEI Ta NEIPAPATA TOU OTNV
tnAepeTapopd NG UANG, 0 GuoIkSG Xeb
MnpavtA yvwpiletal pe tn dnuooioypdgpo
Bepovika Kougip. Mlivovtal epactég kai n
Bepdvika apyiler va napakohouBei ané kovtd
v epyacia tou Xeb, o onoiog anopacilel
Va XPNOIHOMOINCEl TOV EAUTO TOU WG NEIPA-
patélwo. Mia atuyia TnG oTIyuAG, Opwg, €xel
wG anotéheopa tn Pabuiaia yevetikr petdh-
Aa&rj tou ot tepdotia plya, pe aveéheykteg
ouvéneieg. H Bepatiki tng petapdpoewong,
iow¢ n nio otabepr avapopd oto £pyo tou
Kpbvevunepyk, pe tg apétpnteg alnyopikég
S1akAadwoeI¢ TN, yivetal ede dxnua yia pia
ouvVapnacTiKr HETAPOPA yia To yHPag,
Bvntétnta kal o avanddpacto tou Bava-
TOU, TO avEQIKTO Tou épwta kai tn Pabitepn
oucia tng avBpwnivng undotaong, os pia
tavia nou &edinA@vetal cav KaQKikS Oveipo,
Sixwg apetnpia al\d pe BéPaio npoopiopd.
The Fly is an entertaining patchwork that
stitches together all the alluring delights to
be found in the cinema of David Cronen-
berg, combining science fiction, the body
horror sub-genre, and romantic drama with
a dystopian future. While trying to perfect
his experiments in the teleportation of mat-
ter, physicist Seth Brundle meets journalist
Veronica Quaife. The pair become lovers
and Veronica starts observing the scientific
work being conducted by Seth, who decides
to use himself as a human guinea pig. A
fleeting moment of bad luck, however, results
in his gradual genetic transformation into an
enormous fly, with inexorable consequences.
This theme of transformation - perhaps the
most steadfast touchstone of Cronenberg's
oeuvre, with all its countless allegorical
ramifications - here becomes the vehicle for
a thrilling metaphor that touches on senes-
cence, mortality, the inevitability of death,
the elusiveness of love, and the underlying
essence of the human condition in a film that
unfurls like a Kafkaesque dream - without a
clear beginning, but with a most certain end.

ON-SITE 7/11 Makedonikon 23:00

FREAKS

TA TEPATA

Tovt Mnpdouvivyk Tod Browning
HMA USA, 62'

Xto Bpulikd Ta tépata o Tovt Mnpdouvivyk
avtAei éunveuon and Ta NPOCWNIKA TOU
Biwdpata, kabmg o nhikia Sekaédl etwv dpa-
néteuce and pia BAcavICTIKY OIKOYEVEIQKN
Lwny kai akohouBnoe éva toipko nou taideue

oe oAdkAnpn tn xwpa. Eni dekatpia xpdvia
epyaldtav wg kKAGouv Kal KaANITéxvng Tou
BovtBil, kar otn cuvéxeia otpdPnke oTo
oivepd. H nhokr tng taiviag ektulicoetal
ota ev8dTEPA EVOG NEPIOSEVOVTOG TOIPKOU,
Ta nePIooOTEPA PENN TOU Onoiou £XouV Yev-
vnBei pe kdnoia cwpatikh NapapdPPwWon.

H Kheondtpa, pia épopen akpoPdticoa,
npoonaBei va anonhaviicel Tov Xavg, éva
péhog tou Bidoou pe vaviopd, pe okond va
kapnwBei tn peydAn kKAnpovouid tou. Qotd-
o0, Ba avtuipetwniosl noAd avandviexa
eunddia KaTd TNV NPAYPATONOoINon TwWV OxXE-
Sicv tng. Ynoddpia kai okoteivi) alnyopia
yia tnv enoxr tng MeydAng Yeeong kai tov
ta&ikd-puletikd patoiopd twv HIMA, alnbivi
kovavikr BéuBa yia ta 70N tng enoxrig Tou
(ka1 6x1 pévo), Spipl «katnyopd» anévavt
ot xudaieg Bewpieg TNG euyovikAg alNd

kal otn Babid edpaiwpévn avtidnyn dhwv
pag nepi «puoiohoyikdtntagy, ta Tépata
Napapévouv akopn Kal CHHEPA —€0TW Kal
otnv avabswpnuévn ekdoxr Toug, pIag kai n
npwtdtunn kénia v 90 Aentmv éxel xabei
yia ndvta- pvnueio tdAuNG kar npwtotuniag,
évag Upvog otnv napékkhion and tny nviynen
opolopopia, pa ndve an’ OAa pia and g
nio sui generis taivieg tpdpou otny IoTopia
ToUu KIvnuatoypdpou.

For his legendary Freaks, Tod Browning drew
inspiration from his own life experiences - at
the age of 16, he ran away from a deeply
unhappy life with his family to join a traveling
circus that toured the entire country, working
as a clown and vaudeville performer for 13
years before turning his attention to cinema.
The film's plot weaves through the backstage
workings of a traveling circus where most
performers have some kind of congenital
deformity. Cleopatra, a beautiful acrobat,
tries to seduce Hans, a member of the troupe
with dwarfism, in order to swipe his large
inheritance. Her plans, however, run into
many unexpected obstacles. A latent and
dark allegory tackling the period of the Great
Depression, class prejudice, and racism in the
USA, a veritable societal bombshell for the
mores of its time (and beyond), and a scath-
ing indictment of both the abhorrent theories
espoused by eugenics and the deeply-rooted
notions we all hold when it comes to what

is considered “normal,” Freaks stands - even
today, even in its abridged form given that
the original 20-minute cut has been lost for-
ever - as a monument to daring and original-
ity, as a hymn to deviating from stifling norms,
but above all as one of the most sui generis
horror films ever made.

ON-SITE 2/11 Makedonikon 14:00
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JOHN THE VIOLENT

IQANNHEZ O BIAIOX

Tovia Mapketakn Tonia Marketaki
EAAG3a Greece 1973, 177'

Meodvuyta, og kanolov épnuo SpdPo NG
ABrvag. Mia veapr] konéla dohogpoveital and
N Haxaipid evog ayvaoTtou, 0 0noiog apécwsg
e€apaviletal niow otg okigg. O pepdpevog

wg dpdotng, o lwdvvng Zdxog, évag veapdg
avtpag dixwg kapia aioBnon vontikig kar Yu-
XOAoyIKrG 1Icopponiag, SIoXeTEUEI TNV EPWTIKA
Tou enBupia PAvIacIOVOPEVOG YUVAIKOKTOVIEG.
T10 PUald tou, pe autd Tov Tpodno ackei e€ou-
oia kai eniBeBai@vel Tov avdpiopd tou, dnwg
autdv Tov eNtdooel Kal Tov eVVoel pia oAOKAn-
pn kovavia yUpw tou. ‘Otav culapBdvetal
opoloyei pepIdG o éykAnpa, Spwg katd
Sidpkela tng dikng nou akoloubei avanapiotd
pe avugdoeig 6ha 6ca éxel diafdoel otov
Tono. H avalfjtnon tng alfbeiag péver petéw-
PN, Ki N oUykpouon Tou atdPou PE TNV KOIV@VIa
paivetar To pvnueiddeg viepnouto tng Taviag
Mapketdkn dviAnoe to Bépa tou and ainbiva
oupPdvta dnuioupywvtag peydio B6puPo ota
Méaoa tng enoxng, kabnhovovtag tny idia ctiy-
un to PeotifdN Oeoocarovikng. To daidarddeg
Yuyoloyikd noptpéto evdg kab' opoloyia BUtn,
nou éxel opupniatnBei péca ota to&ikd kakou-
nIa TG NATPIAPXiag, an\dVETAl HEG OTOUG OKO-
teivolg Spdpoug piag noAng (kar piag enoxrc)
Boutnypévng otnv afeBaidtnta kai otny akivn-
oia, kaBa¢ n alfBeia naipvel NoAG npdowna
Kal n evoyn akéua nepiocdtepa. H Mapketdkn
XPnoiponoiei To €ykAnua ox1 o¢ To KEVIPO TNG
Bepatikig TNG aAd wg T agetnpia yia pia
noAU pnpootd and TNy enoxr NG PEPIVICTIKA
Sigpevvnon, cuvBétovtag pia kabopioTikn
nBoypagia tng eAAnvIkAG kovaviag twv ‘60s,
pia nviynen okiaypdenon evég Yuxoloyikd
PayIopéVou KoIVwVIkou 16Tou o avalitnon
e&iMéwong.

It's midnight on a deserted street in Athens.

A young woman is stabbed to death by a
stranger, who instantly slips into the shadows.
The alleged perpetrator, John Zachos, is a
mentally unstable young man who fantasizes
about killing women. He believes this gives
him a sense of empowerment and validates
his manhood as dictated by society at large.
After his arrest, he immediately confesses to
the murder but during the trial. it becomes
apparent that his testimony is an impression

of what he has read in the press and is full of
inconsistencies. The search for the truth is inter-
rupted and the battle between society and the
individual rages on. This monumental debut by
Tonia Marketaki was based on real-life events,
which caused great controversy in the media
and mesmerized audiences at the Thessaloniki
Film Festival. The labyrinthine psychological

portrait of a self-confessed murderer, forged in
the hands of toxic masculinity, sweeps across
the darkened streets of a city (and an era),
plagued by uncertainty and listlessness. As it
turns out, the truth has many faces and guilt
has even more. Marketaki does not focus on
the crime, but only uses it as a springboard for
a feminist exploration that is light years ahead
of its time. John the Violent is a definitive study
of ethics in 1960s Greece, a stifling delineation
of a psychologically fractured social fabric
looking for redemption.

ON-SITE 3/11 Olympion 12:30
ONLINE 4-10/1

LI'L QUINQUIN

O MIKPOYAHX

Mnpouvo Ntipév Bruno Dumont
Fallia France 2014, 198’

Me pia evapktiipia oknv cav BAdopnpo edpo
upng otn Mukid {wrj tou Dehivi kar pe anolau-
otikd deadpan x100pop nou @épvel autépata
o710 puald tov Akl Kaoupiopdki, o yevvnpévog
npoPokdtopag Mnpolvo Ntipdv kaivotopei,
X0pig wotéoo va Eeotpatiler and tn Paociki
@IAocOPIKA PATA TOU. ZTO YVAOPINO OKNVIKO TNG
@iApoypagpiag tou Nupdy, otny enapyia tng
Bépeiag Falhiag, To ntwpa piag Sohopovnué-
VNG yuvaikag BpiokeTal KaTaxwviaouEvo ota
owBikd piag vekprg ayehadag. ‘Evag adégiog
Kkar ykpividpng eniewpntrig avalapBdver va
e&ixvidoel tnv nepiepyn unéBeon, éxovtag ou-
VEX®G PEoa ota nodia tou tov pikpd Kevkey,
£va pwvakAddiko aydpi pe patoloTika Eeond-
opata. O Nupdy, otabepd npoonlwuévog otig
Bepatikég Tng unododpiag Biag, tng andbeiag
anévavt oTo Kako Kal TG anopdyeuong tou
Bavdtou, avapwtiétal yia noAootr popd av
o di1aPolog Ler avapeod pag - pévo nou edwd
Sl1aTun®Vvel TNV £pWTNON e akataudynta dia-
okedaotikd tpdno. Kal yia npatn ¢popd agrvel
pia xapapdda aiciodofiag: Av autoi o1 dUo
Suohertoupyikoi HPWES EEPouv T va kavouv
6tav Ppiokovtal aviipétwnol pe To Tépag, TOTE
undpye 6vtwg eAnida yia dAoug pag.

With an opening scene like a blasphemous
homage to Fellini's Dolce Vita and a delightful
deadpan humor that automatically brings Aki
Kaurismaki to mind, born provocateur Bruno
Dumont innovates without straying from his ba-
sic philosophical course. In the familiar setting
of Dumont’s filmography, rural northern France,
the body of a murdered woman is found
stuffed inside a dead cow. A bumbling, grumpy
inspector undertakes to solve the curious case,
with little Quinquin, a loud-mouthed boy prone
to racist outbursts, constantly getting under-
foot. Firmly committed to the themes of latent



violence, apathy towards evil, and the dis-
enchantment of death, Dumont wonders for
the umpteenth time if the devil lives among
us - only this time he phrases the question in
an irresistibly entertaining way. And for the
first time, he leaves a chink of optimism: if
these two dysfunctional heroes know what to
do when faced with the monster, then there
is indeed hope for us all.

ON-SITE 31/10 Marketaki 19:00

LORD OF THE FLIES

O APXONTAZ TON MYTQN
Mitep Mnpouk Peter Brook
Hvwpévo Bacikeio UK 1963, 91

Metd ané éva agponopikd duoctixnua, pia
opdda veapav ayopiwv Ba eykwPiotei o’
éva gpnpoviol. Ta naidid Ba opicouv apyn-
Yo €va pélog tng opddag kar padi Ba eniyer-
pricouv va Snuioupycouy pIa opyavwpévn
KoIvwvia pe anwtepo okond tny enifinon. H
Snuokpatia kai n ta&n Ba apyicouv cuvto-
Ha va KatappEouv OTav KAMoIol ANOCTATES
Ba npofouv ot Biaionpayieg, enipépovtag
TPOMAKTIKEG ouVENEleG. Mia petagopd tou
SuotonikoU pubictoprApatog tou vounei-
ota louihiap MkéAvTivyk, To onoio ekd6Onke
10 1954 ka1 Sigpeuvd tny eyyevr BapPapsd-
nta tou avBpmnivou gidoug -kai eAelBepn
«pETAPPaAcn» TG nepipnung Beatpikig
napdotaong tou Mnpouk-, n taivia odnyei
tov Oeat ané tnv eAnida otnv KataotpoPn
pe to id1o &€0g kai dicTaypd nou ta éviopa
npooeyyilouv To Pwg.

Following a plane crash, a group of school-
boys finds themselves on a deserted island.
They appoint a leader and attempt to
create an organized society for the sake of
their survival. Democracy and order soon
begin to crumble when a breakaway fac-
tion regresses to savagery with horrifying
consequences. An adaptation of Nobel
Prize-winner William Golding’s 1954 dys-
topian novel, which investigates mankind's
inherent savagery (and a cinematic transla-
tion of Brook's legendary stage adaptation),
the film leads the viewer from hope to dis-
aster, with the same awe and hesitation an
insect is drawn to light.

ON-SITE 3/11 Makedonikon 14:00

NIGHT OF THE LIVING DEAD

H NYXTA TON ZONTANQN NEKPQN
TZopt{ A. Popépo George A. Romero
HMA USA 1968, 9¢'

Me npoiinoloyiopéd nou petd Biag dyyile

1 100.000 dohdpia kai eionpd&eig nou
Eenépaocav ta 12 ekatoppupia Sohdpia oTIg
HMA ka1 ta 18 ekatoppipia doldpia nayko-
opiwg, H vixta twv {wvtavev vekpdv tou
Tloptl A. Popépo nupoddtnoe pia aknbivi
£nNavdoTacn OTo KIVAPATOypa@Ikd €id0g
tou tpdpovu, xapilovtag ota {dpni nepiontn
0éon otnv underground kouktoUpa piag
oA6kAnpng enoxn¢. Nupiopévn oe cuvBrkeg
guerilla cinema, n taivia tou Popépo Bpibei
and NoNITIKOKOIVWVIKEG avapopEg, AeItoup-
YOVTag g unoddpia Kal avatpixiaoTiky
alMnyopia yia tnv tapaxwdn dekaetia tou
‘60 otig HIMA. O Ba6id pilwpévog gule-
TIKOG PATOIOPOG, O TPOPOG TOU NUPNVIKOU
0AéBpou, 0 aoPUKTIKOG oUVTNENTICUOS TNG
nupnNVIKAG apEPIKAVIKAG OIKoyEvelag, kaBag
Kal n avatapayn nou cuvddeuoe pia nepio-
do pifoonactikdv alaywy oto unoydctpio
NG APEPIKAVIKAG KOoIVeviag gival povaya
opiopéveg ané ug Bepatikég nou avadio-
vtal og pia nhokr pe noAanAd unootpoua-
TA VONUAT®VY KAl avagopoV.

With a budget of barely $100,000 and gross-
ing over $12 million in the US and $18 million
worldwide, George A. Romero's Night of the
Living Dead sparked a genuine revolution in
the horror film genre, giving zombies a prom-
inent place in the underground culture of a
whole era. Shot guerrilla style, Romero's film is
rife with sociopolitical references, serving as

a subliminal, chilling allegory for the turbulent
1960s in the US. Deep-rooted racism, the
horror of a nuclear Armageddon, the stifling
conservatism of the American nuclear family,
and the turmoil that accompanied a period
of radical change in the underbelly of Amer-
ican society are just some of the themes that
emerge in a plot with multiple layers of mean-
ing and references.

ON-SITE 3/11 Makedonikon 23:00

PEPPERMINT CANDY

MENTA KAPAMEAA

Toavyk-Ntovyk A1 Chang-Dong Lee
Nétia Kopéa, lanwvia South Korea, Japan
1999, 129’

Yto Mévta kapauéAa, tn Seltepn peydou
HAKOUG Talvia tng ¢IAJoypagiag tou, o
Toavyk-Ntovyk Ai ugaiver pia nepitexvn
aPrynon nou KIVEITAl avtioTpo®a oTov Xpo-
VO, OKIaYpap®VTag Ta Spapatikd yeyovota
nou Biwce n Néua Kopéa ta teheutaia
eikool xpovia tou 2000 aidva. Xwpiopévo
unodelypatikd oe entd ke@alaia kKAipakou-
pevng évtaong, to Mévta kapapéla ixvn-
Aatei tnv npodiayeypappévn nopeia ano-
KTvwong Kai katdppeuong tou loudvykyo
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Kiy, evédg (kdnote) popavtikol veapoU goitntd
nou ovelpeudTayV va yivel pwtoypdpog. H
oTpatwtiky diktatopia kal n aipatofappévn
e&€yepon tng MNkoudvyktlou oTig apxEg TNG
Sekaetiag tou ‘80, n aveleuBepia kai n kata-
6TOA nou onuAdeav TNV KOPEATIKK KOoIVavia
TV eNdPEVWY £TWY, 0 Bialog oikovouikdg
HETAOXNHATIOPOE KAl N ACIATIKA OIKOVOUIKNA
kpion tou 1997 SiabAdvrarl péoa and v
1oTopia evog anhol avBpwnou nou Bpébnke
nayideupévog oe cupnAnyadeg SuvdApewy nou
tov &enepvoloav. O povipws avoixtég nAnyég
Tou napeABovTog, ol NPocwWNIKES I0TOPIEG

nou ouvBAiBovtal kdtw and to Pdpog tng
1oTOpiag, ol evoxég nou dev unopolv va Bpouv
katapuylo otn ARBn kal n apeTtdkAntn an®-
Aeia kdBe abwdtntag pépvouy otnv emipdveia
T0 N0 aduo®NNTO TEPAG NMOU NAPAHOVEUEL
exel €€w: tn {wn nou Eodeltnke, TNV ayann
nou §eyNiotpnog, Tov xpdvo nou xabnke ave-
nioTPENT.

In Peppermint Candy, the second feature film
of his filmography, Chang-Dong Lee weaves
an elaborate narrative that moves backwards
in time, sketching a portrait of the dramatic
events experienced by South Korea in the last
twenty years of the 20th century. Divided in

an exemplary manner into seven chapters of
escalating tension, Peppermint Candy traces
the prescribed course of dehumanization and
collapse of Youngho Kim, a (once) romantic
young student who dreamed of becoming a
photographer. The military dictatorship and
the bloody Gwangju Uprising of the early
1980s, the lack of freedom and the repression
that marked Korean society in the following
years, the violent economic transformation, and
the 1997 financial crisis in Asia are refracted
through the story of an ordinary man trapped
between warring forces that overwhelmed him.
The ever-open wounds of the past, the person-
al stories crushed under the weight of history,
the guilt that cannot find refuge in oblivion,
and the irrevocable loss of all innocence bring
to the surface the most relentless monster lurk-
ing out there: the life that was wasted, the love
that slipped away, the time irrevocably lost.

ON-SITE 4/11 Makedonikon 20:00

SASQUATCH SUNSET

TO HAIOBAZIAEMA TQN ZAXKOYATZ
NréiBive Zéhvep, Né1Oav Zékvep David
Zellner, Nathan Zellner

HMA USA 2024, 89’

Ztnv tedeutaia tavia twv NtéiBivt kar N€iBav
Zéhvep, dUo and TG nio IS10GUYKPAGIAKES
npoownikdTNTEG Tou ouyxpovou aveEaptntou
AMEPIKAVIKOU CIVEPA, TECOEPIG VOPASEG pe-

yalondédapol nepiniaviotvtal yia évav xpdvo
ota dypia ddon tng Boépeiag Kahipdpviag
eAnifovtag va cuvavtoouv dAoug emlw-
vieg and To €idog Toug kal nacyifovtag va
enifidoouy oe éva ouvexng petafarodpevo
nepiBaloy, yepdto kivdUvoug kar angiNég. Me
npPWTn UAN évav and toug nio dnuo@iAeis kai
SiaxpovikoUg puboug tng Bépeiag Apepikig,
o1 adepoi Zéhvep xaptoypdpouy éva enikd
ta&idi enifiwong kal avBektikdtnTag, GAote
XIOUHOPIOTIKO KI GANOTE Onapaktikd, oe pia
tavia xwpig diakéyoug, 6nou o1 epunveieg
Bacilovtar €& ohokApou oTnv Kivhcioloyia
Kal oTn pn AEKTIKR EkPPacTikdTNTA. XT0 TéAog
g Siadpopng to emplbio gival nAéov capéc:
Ta nio aneiAnuikd tépata eivar ekeiva nou
kataokeualel To puald pag yia va Eopkioel
kal va e§ootpakioel oTIdANOTE TOU Paivetal
akatavonto kar anwontikd.

In the misty forests of North America, a family
of Sasquatches - possibly the last of their
enigmatic kind - embarks on an absurdist,
epic, hilarious, and ultimately poignant journey
over the course of one year. These shaggy
and noble giants fight for survival as they find
themselves on a collision course with the ev-
er-changing world around them. Starring Riley
Keough and Jesse Eisenberg, acclaimed di-
rectors David and Nathan Zellner (Kumiko, the
Treasure Hunter) bring you the greatest Bigfoot
story ever told.

ON-SITE 1/11 Tornes 14:00 &
10/11 Tornes 20:00

THE SPECIALIST, PORTRAIT

OF A MODERN CRIMINAL

O IMEZIAAIXTAZ, TO NOPTPETO

ENOX XYITXPONOY EFTKAHMATIA

EyiaA ZiBav Eyal Sivan

Fallia, lopan), Meppavia, Avctpia, BéAyio
France, Israel, Germany, Austria, Belgium
1999, 124’

H anioteutn dikn evog avnouxaotikd ouvn-
Biopévou dnuoaciou unalkflou. Epnveuopévn
ané to Bifiio tng Xdva Apevt O Aiuav otnv
lepoucaAriy - Mia €kBeon yia tnv koivotonia
TOU KakoU Kal avIA®VTAG anokAeIoTIKG and Tig
350 wpeg ondviou Kivhpatoypa®ikoy UKoy
nou katéypaye tn dikn tou Avtode Aixpav

10 1961 otnv lepoucaliy, n tavia auth pe
0¢pa tnv unakon kai tnv unsubuvétnta ei-

val o nopTpETo evog e181koU oTny eniluon
npoPAnudtwv: evog dvdpa unelBuvou yia

v e&éviwon ekatoppupiov avBpmnev: evog
ouUyxpovou eykAnuatia.

The incredible trial of a frighteningly ordinary
civil servant. Inspired by Hannah Arendt's Eich-
mann in Jerusalem: A Report on the Banality of



Evil and drawing entirely on the 350 hours
of rare footage recorded during the trial of
Adolf Eichmann in 1961 in Jerusalem, this film
about obedience and responsibility is the
portrait of an expert in problem resolving; a
man responsible for the elimination of sever-
al million people; a modern criminal.

ON-SITE 10/11 Makedonikon 20:00

SPIRITED AWAY

TAZIAI ITH XQPA TON OAYMATON
Xayido Miyialaxi Hayao Miyazaki
lanwvia Japan 2001, 125

To Ta&id1 otn xdpa twv Baupdtwy tou
Xayido Miyialdki anotéleoe tn peyal-
TEPN EICNPAKTIKA ENITUXIA OTNY I0TOpPIa
Tou 1anwvikoU box office yia oxedov pia
£IKOOQAETIA, £YIVE TO NPWTO PN ayyAopwvo
animation nou képdioe to ‘Ookap Kalite-
png Taviag Kivoupévev Xxediwy, pa ndve
an’ 6Aa unip&e n taivia nou €gepe yia
npwtn popd o TGO CTEVH ENAPH TO KOIVO
g Along pe tn payeia tou Studio Ghibli.
H Sekdypovn Toixipo nayideletal og pia
napdAnhn didotaon 6nou PBaciketouy ta
nvelpaTa, Ta OTOIKEIA KAl Ta PUoTNPIOdn
nA\dopata, eve napdAinka ol yoveic tng
éxouv petapoppwbei oe youpoulvia ot éva
andékoopo gykataleippévo Aolva napk. Xto
Ta&id1 otn xdpa twv Bauvpdtwy n didkpion
avdapeoa oto opatd kal oto adidpato,

01O OWPA Kal oTo Nvelpa, oto antd kai
oto dulo eival oxeddv oav va unv unipe
noté, aneAeuBepmvovTag TNy enagn pe to
avoikelo kal to aAékoopo and kdbe €&
opiopoUl kakdBoukn Sidotaon. Akdun kai
TO MIO ANOKPOUGCTIKO TEPAG MMOPET va KPU-
Ber péoa tou anépavtn opop@id, £xoviag
néoel Bupa tng avBpanivng aninotiag kai
adiagopiag. Xtov kéopo tou Miyialdxi 6,1
oe tpopdler o kdvel mo duvatd: yiati cou
paBaivel va ayandg akdpn kai toug nio
puxioug péBoug cou.

Hayao Miyazaki's Spirited Away was the big-
gest hit in Japanese box office history for al-
most twenty years, became the first non-Eng-
lish language animation to win an Oscar for
Best Animated Feature, and, above all, was
the film that first brought Western audiences
so close to the magic of Studio Ghibli. Ten-
year-old Chihiro is trapped in a parallel di-
mension where spirits, ghosts, and mysterious
creatures reign supreme, while her parents
have been transformed into pigs in an eerie
abandoned amusement park. In Spirited
Away, the distinction between the visible
and the invisible, the body and the spirit,

the tangible and the intangible is almost

as if it never existed, freeing contact with
the uncanny and the otherworldly from any
inherently malevolent dimension. In this way,
even the most repulsive monster may con-
ceal within itself infinite beauty, having fallen
victim to human greed and indifference. In
Miyazaki's world, what scares you makes you
stronger: because it teaches you how to love
even your innermost fears.

ON-SITE 1/11 Zannas 13:00

TETSUO: THE IRON MAN

TETZOYO: O ZIAEPENIOX ANOPQIMNOX
Zivia Tooukapéto Shinya Tsukamoto
lanwvia Japan 1989, 67

O1 nolupopepévol koAakeuTikoi xapaktn-
piopoi tng «taiviag xapnhou npounoloyi-
GpOoU» Kal Tou «ave§dpTnTou PIAp» poid-
louv va wyplouv pnpootd oto Tetoouo:

O 018epéviog dvBpwnog, to viehipiakd
peydhou prkoug oknvoBetikd viepunouto
tou Xivia Tooukaudto, pia taivia nou €xel
e€aopalioel oto dinvekég tn B€on tng oto
ndvBeo tou cult-exploitation. Ze pia ané
u¢ nAéov eEwPpeVIKEG NAOKEG ENIGTNHO-
VIKAG pavtaciag nou €XOUPE CUVAVTAOEI
notE, €vag veapog PeTIXIOTAG TV HETAN-
AIKQV avTIKEIPEVWY, OE KATAOTAON APOK
and tnv nAnyr nou €xel NPokalécel otov
£0UTO TOU PE OKOMO VA EPPUTEVUCEI HIa
petaliki NAdka otov unpd tou, néPtel
B0pa eykatdAeidng oe tpoyaio atuynua.
KaBalavtag to kbpa tou cyberpunk, nou
eixe kAvel Bpalon otnv non koultolpa
g dekaetiag tou ‘80, to Tetoouo -tékvo
piag oUleugng avdpeca oto Blade Runner
tou Pivthei kot kai oto Videodrome tou
NtéiBivt Kpdvevpunepyk, cUppwva pe tov
id10 Tov oknvoBétn- naixvidiler pe to xdog
Kal Tnv katactpodr, catipilel averénta tn
white-collar neiBapyia aA\G kai to clyypo-
vo oikovopiké Balpa tng lanwviag, kai pag
ta&idevel ota nio aviepa povondtia tng
epwtkAG ENENG.

The well-worn flattering labels “low-budget
film” and “independent film” seem to pale
before Tetsuo: The Iron Man, Shinya Tsuka-
moto's delirious directorial feature debut, a
film that has secured its place in the cult-ex-
ploitation pantheon in perpetuity. In one of
the most outrageous science-fiction plots
ever encountered, a young metal fetishist, in
a state of frenzy from the self-inflicted wound
he has made to implant a metal plate in his
thigh, is the victim of a hit-and-run accident.
Riding the wave of cyberpunk that had made
a splash in 1980s pop culture, Tetsuo - the
lovechild of Ridley Scott's Blade Runner and

(Z-V) NOILD3T13S IVIDI440
(Z-V) VWWVd10dU OWHZIU3

A-Z

127



OFFICIAL SELECTION (A-Z)

EMIZHMO NMPOTPAMMA (A-Z)

128

David Cronenberg's Videodrome, according to
the director himself - plays with chaos and de-
struction, mercilessly satirizes both white-collar
discipline and Japan's modern economic mira-
cle, and takes us on a journey down the most
unholy paths of erotic attraction.

ON-SITE 4/11 Makedonikon 23:00

TO ARMS, WE'RE FASCISTS!

ITA OMAA, EIMAXTE ®AXIXTEX!

Aivo NteA ®Ppa, Toetsihia Mavtlivi, Aivo
Mitoiké Lino Del Fra, Cecilia Mangini, Lino
Micciché

ltalia ltaly 1962, 114

Aiyo nepiocdtepo and ekatd xpdvia petd tn
SiaPdntn «Mopeia npog tn Popn» (Marcia su
Roma) twv pehavoyit@vey tou Mnevito Mou-
colivi, n onoia 0dfynoe otnv KAaTAANYn g
e€ouoiag and to EBviké Paciotikd Képua, to
viokipavtép Xta énia, eiuacte gpaocioteg! —pia
Snuioupyia tou 8180pou (téoo oto oivepd doo
ka1 otn {wn) Toetoihia Mavtdivi kar Aivo Nteh
®pa, pe TN oUVEPYATIia TOU KPITIKOU KIVNHA-
Toypdgou kai 16topikol Aivo Mitoiké- oTEKE!
g pia emPAntikn kai duocoiwvn unevBipion
kai npoeidonoinon. H taivia &edinhdver picd
aiova 1talikig 1otopiag, and to 1wPnhaio wg
v ekatovtastnpida tng Evonoinong tng lta-
Niag, péoa and ondvia kar noAUTIHA apyeIaKa
vtokoupévta. Ané tnv eicBoli otn Aifun wg
™ ZuvBnkn twv Bepoalicdv kai and tn ¢pikn
Tou @aciotikoU kabeotdtog we tnv Avti-
otaon twv Mapuldvey kai tov avaPpacud
NG PETANOAEWIKAG NEPIOSOU, PE TEPHATIKO
otabpd ta dpapatikd yeyovodta tng Lpayng
g Pétdio Epihia tov loUNio tou 1960, to
ouVTapaKkTikd autd 0doIMOPIKG AVATEUVE! TNV
IGTOPIKA WVAUN Kal Ta avenoUAwta Tpalpata
Tou napeABovTog NG yeItovikig xopag. Qg
encduvn katakAeida, SiIaTun®vel éva okoTeIvd
epwtnpa nou kpUPer péoa tou TG no dUoko-
\eg anavtioeig: Exoupe dpaye Eepnepdéyel
UE TOoV pacioud;

A hundred years after the March on Rome, this
is one of the most beautiful documentary films
by Mangini - Del Fra, supported by the critic
Lino Micciché, with commentary by Franco
Fortini. Half a century of history, from the 50th
anniversary to the Centenary of the Unification
of ltaly, reconstructed with exclusive repertory
documents: from the Libyan war to the Peace
of Versailles, from the turmoil of the post-war
period to the fascist terror and corruption, up
to the Resistance and the events of July 1960.
The film - made 16 years after the end of the
Second World War - ends with a still relevant
question: is fascism really over?

ON-SITE 31/10 Makedonikon 17:00

UNITED RED ARMY

ENQMENOZX KOKKINOX XTPATOX
Két{1 Fovakapdatoou Koji Wakamatsu
lanwvia Japan 2007, 190’

O Evwpévog Kékkivog Ztpatdg tou Kétl Mou-
AKAPAToOU HAG PETAaPEPE! OTNVY KApdId pIag
Tapaypévng nepiddou GTNY IaNWVIKH KOIVG-
via, avanidBovtag pia oeipd and dpapatikd
aAnBivé yeyovéta nou diadpapatiotnkav oTig
Sekaetieg Tou ‘60 kai tou '70. Xwpiopévn oe
tpia kepdAaia, n taivia akohoubei tnv nopeia
™G OpAVUPNG PoITtNTIKAG Gpdgiag and tnv
18ealioTiki) oTpdTEUON KAl T GTPATIOTIKOU
tinou eknaidguon, péxpl tov NOIkd euteAiopd
Kkal To aipatofappévo ecwtepikd Eekabdapiopa
Aoyapiacpav, €wg tnv tehikq npd&n piag npo-
Siayeypappévng tpaywdiag nou Eedinhovetal
cav autoeknAnpouUpevn npognteia. Aianiéko-
vTag apyelakd UAIKG, voice-over apriynon kai
puBonhacia, o Nouakapdtoou okiaypagei pia
10TOpia Napakpng kal anopdyeuong énou ta
nio Tpopaktiké tépata kpuPovtal nicw and
g nio ayvég npobéoeig, anotundvovtag na-
p&A\nAa to poudiacpa kai tov cuvaiobnuat-
KO kKAoviopd piag oAdkAnpng xopas.

United Red Army by Kaji Wakamatsu takes
right to the heart of a turbulent period for
Japanese society, reconstructing a series of
dramatic true events that took place in the
1960s and the 1970s. Divided into three chap-
ters, the film follows the course of the titular
student fringe group, from the idealistic mili-
tancy and the military-type training, all the way
to the moral downfall and the bloodstained
inner settling of differences, up to the final act
of a predetermined tragedy that unravels like
a self-fulfilled prophecy. Intertwining archival
footoge, voice-over commentary and fiction,
Wakamatsu outlines a story of decay and de-
mystification, where the most horrendous mon-
sters lie beneath the purest of intentions, while
depicting the numbness and the emotional
breakdown of an entire country.

ON-SITE 1/11 Makedonikon 16:00

WHERE THE WILD THINGS ARE

ITH XQPA TON MATIKON NMAAZMATON
Inaik T{6ouvl Spike Jonze

leppavia, HMA, Auctpalia Germany, USA,
Australia 2009, 101

Kaladg ApBate otn Xadpa twv payikdv nAacud-
Twv, Evav kéopo anpdoito oto neld PAéppa
g evihikng {wng kal eiIAéEevo yia To nepi-
neteiddeg taid tng naidikdtntag, pe TeAikod
npoopiopd tnv akpifobopntn evnhikivon.
Ekei Ba Bper kataplyio o Mag, éva evvidypo-
vo nAnywpévo aydpi nou vikbel tnv andppign
and tnv oikoyéveld tou kal avalntei tn Béon



Tou oto peydlo nalkooéviko tng {wng nou
Eavoiyetal pynpootd tou. Metagpopd tou
Sidonpou opduthou naidikou BifAiou tou
Mopiq Zévtak (ta Sikaidpata tou onoiou
Y1Q TOV KIVPATOYPAPO €ixav ayopacTel
ané t Walt Disney 48n ané tn dekastia
tou '80), pe cuvapnacTik peifn live-action,
animatronics kar CGl g€, n taivia tou Xna-
1k T¢6ouvl cuvdudalel tnv TpuPepdTNTa EVOG
xapévou napadeicou pe TNV endSUVN CUVEI-
dntonoinon nwg tinota dev Pnopei va peivel
Gonido and tnv idia tn {wr, Eepelyovtag
ané to olvnBeg katactatikd evdg naidikou
napapuBiol. Auth tn @opd eivarl ta tépata
nou éxouv avdykn tnv kabodiynon kai tnv
evBdppuvon nou povaya éva naidi pnopei
Va NPOCPEPEL.

Welcome to Where the Wild Things Are,

a world inaccessible to the mundane eyes

of adulthood and hospitable to the ad-

UF

Survey Expanded: Un-Family-ar

AGA'S HOUSE

TO ZNITI TOY ArKA

Aevrtita Zetoipdai Lendita Zegqiraj

Kécofo*, Kpoatia, FaAAia, AABavia
Kosovo*, Croatia, France, Albania 2019, 107’

Mia anopovwpévn opeivi) nepioxr tou
KoodBou napéxer to ydvipo €dagog yia

va xtotei éva nponUpyio g pPNTPIapXiag.
Te éva «katapUyio» {ouv €8¢ kal apkeTod
Kalpd téooepig yuvaikeg: n Epipa, otaBepd
npocavatohiopévn otig ndoveg tng {wAg,

n koAnTA g n Aotpa, n 70xpovn MoUAa,
pIa XAPA NoU avaykAoTnke va eykataleiel
TO OIKOYEVEIAKO TNG Onitl apou o yIoG TNG
okot@Bnke otov NOAePo, kal n PPoOvVTICTIKA
Kouppiyia, untépa tou povadikol apoevikol
autou tou onitiol - Tou evvidypovou Ayka.
O teleutaiog kaleital pe anpdopevoug
tpbénoug va kataAdPer u gival n evphikioon
(fowg yepupwvovtag o napeAdév pe to
péNov), étav pia pecihikn Kpodtiooa ka-
tapBdvel oto katapUylo kal epputeUEl TOV
onépo g ap@ifoliag otoug kdAnoug authg
¢ alidTiIKNG oikoyévelag. ‘Eva ohiotikd,
aixpned, acupPBifacto dpdpa nou divel
Pwvr oTa péAn piag kovwviag ta onoia dev
Biwoav noté T onuaivel «eknpocwnnon»
(evtdg fy extdg kdSpou), kabog aywviloval
va Bpouv tn Béon toug oe pia eBpauctn

venturous journey of childhood, its ultimate
destination being the elusive coming of age.
There, Max will find refuge: a wounded
nine-year-old boy who feels rejected by his
family and is seeking his place on the great
stage of life that opens up before him. An
adaptation of the famous children’s book of
the same name by Maurice Sendak (the film
rights to which were bought by Walt Disney
back in the 1980s), and an exciting mix of
live-action, animatronics, and CGl effects,
Spike Jonze's film combines the tenderness
of a lost paradise with the painful realization
that nothing can remain untarnished by life
itself, departing from the usual expectations
of a children’s story. This time, it's the mon-
sters who need the guidance and encour-
agement that only a child can provide.

ON-SITE 10/11 Makedonikon 17:00

ouvBrkn g1prvng, und N okid Tou culo-
yikoU tpavpatog. la pia taivia otny onoia
akouyetal yapyapo yéNio, n undyeia évtaon
oiyoPpdlel ye TpdNo apIGTOTEXVIKO.

An isolated mountain location in Kosovo offers
the ideal conditions for a bastion of matriarchy
to be established. Four women have been liv-
ing in this “refuge” for some time: Emira, firmly
oriented towards the pleasures of life, her best
friend Lumija, the 70-year-old Gjyla, a widow
forced to abandon her family home after her
son was killed in the war, and the nurturing
Kumrija, mother to the only male of the house
- the nine-year-old Aga. The latter is forced to
comprehend what adulthood truly is (perhaps
bridging the past with the future) through un-
expected ways, when a middle-aged Croatian
woman arrives at the refuge, sowing the seed
of doubt within the heart of this unconventional
family. A holistic, edgy, uncompromising drama
that gives voice to the members of society who
have never experienced what “representation”
means (either on- or off-screen), as they strug-
gle to find their place in a precarious peace,
cast in the shadow of collective trauma. The
underlying tension in a film where a gurgle of
laughter is heard, simmers brilliantly.

ON-SITE 8/11 Makedonikon 16:30
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DOGTOOTH

KYNOAONTAZX

Nopyog AdavBipog Yorgos Lanthimos
EAAG3a Greece 2009, 97'

O natépag, n pntépa kai ta tpia Toug naidia
{ouv ot pia povokatoikia €& and tv néAn.

‘Evag Ynhdg ppdxtng nepifdier to onit. Ta

naidid dev éxouv Byer noté and £€w. Aianai-
Saywyouvtal, Puxaywyolvtal, Bapiodvtal kai
ablouvtal £1o1 dnw¢ o1 yovei Toug niotelouv
6t Ba énpeng, xwpig kavéva e§wtepikd epé-
Biopa. Ta naidid eniong niotevouv 6T Ta ae-
ponhdva nou netdve ndvw and To oniti givai
naixvidia kar 6t ta {épmi gival pikpd kitpiva
Mouhotdia. O pévog dvBpwnog nou pnaivel
péoa oto oniu eival n Xpiotiva, n onoia dou-
Aelel wg ppoupdg acpaleiag oto epyoctdoio
tou natépa. O natépag kavovilel TIG enioké-
YeIg TNG OTo onitl pe okond va kateuvdalel TG
oeGoualikég oppEg tou yiou. OAn n oikoyéveia,
kal 181aitepa n peydAn képn, Aatpeler tn Xpi-
otiva. Mia pépa n Xpiotiva kdvel ddpo otn
peydAn képn pia otéka yia ta palid {nte-
vTag g KAt GAo oe avtdAaypa.

A father, a mother, and their three kids live in a
house on the outskirts of a city. There is a tall
fence surrounding the house. The kids have
never left the property. They are being edu-
cated, entertained, bored, and exercised in the
manner that their parents deem appropriate,
without any influence from the outside world.
They believe that the airplanes flying through
the sky are toys and that zombies are small
yellow flowers. The only person allowed to
enter the house is Christina. One day Christina
gives one of the daughters a headband as a
present but asks for something in return.

ON-SITE 7/11 Liappa 23:00

DORMITORY

KOITONAZ

Nexip Touva Nehir Tuna

Toupkia, Meppavia, FaAAia Turkiye, Germany,
France 2023, 118’

1997: O1 evtdoeig petall Bpnokeudpevav kai
koopikav Toupkwv evieivovtal. O natépag tou
14yxpovou Axpét aondotnke NPooPAT®wE Tov
IGAQpIOHO Kal OTEAVEI TOV YIO TOU OF €va IoAa-
pIkd KOITAVA, OE pIa «yloUpTa» yia va pdber
g pouoouhpavikég a&ieg. O Axpet kataBaler
kaBe Suvatr npoondBeia yia va yivel o 18a-
VKOG y10G, aAG duokoleUetal va taipiddel pe
ta okAnpaywynuéva naidid otn yiolpta, eve
vioBel anopovepévog oto Aaikd oxoleio nou
nnyaivel kGO npwi, piag nou kpatdel KPUPS
10 VEo Tou onit and toug cuppadntég tou. H
pévn Tou napnyopid gival o véog Tou gikog, o
Xakdy, éva &unvio naidi nou yvwpilel nedg va ki-

veital evidg Tou ouoTApatog tng yioupta. Madi
ovelpevovtal pia {wn 6nou Ba éxouv tn duva-
étNTa va naipvouy TG SIKEG TOUG anoPAceiq.
Avthcovtag and TG NpocwnIkEG avapvAoEI§ Tou
oknvoBétn, autd to eviunwoiakd (kar Oaupd-
ola KIVRpaToypapnuévo) viepnoUto ouvdudlel
TOV KOIVWVIKO oxoNiacpd pe pia 1diaitepn ei-
kaoTk alednTikn, yia va kataniactei pe olv-
Beteg 10TOpiEG NOU apopolv TNV NaTpIapyIKA
kouktoUpa, Tov cuvinenuopd, TNy eubivn kai
v enavdctaon - {ntipata evdnpuikou xapa-
KTApa yia tnv avatohik Mecdyeio pe anrynon
oe 0AGKANPo ToV GUYyYXPOVO KOGHO.

1997: the tensions between religious and sec-
ular Turks are increasing. Fourteen-year-old
Ahmet is sent by his recently converted father
to an Islamic dormitory, a “yurt," to learn Muslim
values. Ahmet works hard to be the perfect son,
but he has trouble fitting in with rough kids at
the Yurt, and feels isolated in his day secular
school, where he hides his new home from his
classmates. His only solace is a new friend Ha-
kan, a street-smart kid who knows how to work
the Yurt system. Together they dream of making
their own decisions. Drawing from the film-
maker’s personal memories, this striking debut
combines social commentary and original visual
aesthetics to tackle complex stories of mas-
culinity, conservatism, responsibility, and revolt

- issues endemic to the Eastern Mediterranean
and resonant with the entire modern world.

ON-SITE 2/11 Liappa 20:00

HOUSEKEEPING FOR BEGINNERS
ZNITIKO rA APXAPIOYZ

Mképav Irohépoki Goran Stolevski

Bépeia Makedovia, Kpoartia, ZepBia, Mo-
Awvia, Késofo* North Macedonia, Croatia,
Serbia, Poland, Kosovo* 2023, 108’

To nahié apyovtiké oniti tng Ntita otoug
AoouG TG NOANG Twv XKoniwv petatpénstal
o€ éva anpdopeEVo KATapuylo piag opddag
atiBacwy queer avBpodnwy, petadl twv
onoiwv Bpiokovtal o kukAoBupikdg eilog Tng,
o Tovi, kal o kaIvoUpyIog oUVIPOPOG Tou, O
katd nold vedtepog AN ‘Otav n ouvipopdg
g Siaylyvaoketal Pe pia aviatn acbéveia, n
ouvaioBnuatikd anépakpn Ntita avaykdletal
va unooyxeBei otn Zoudvta éu Ba peyaldoel
g dUo kdpeg TG - TV auBdadn pikp Mia
kai Ttnv avudpaoctiky épnPn Bavéoa, n onoia
enavactatei k4Be pépa kar nepiocdtepo.
‘Opowg n Ntita dev O¢her va yiver untépa kai
ta kopitoia Sev BéNouv va yivouv kdpeg G-
AN\ yia va odoel auth TRy ataipiactn oiko-
yéveia, n Ntita npénei va Spdoer ypriyopa kai
evOEXOUEVWG VA XPEIQOTEI VA NAVIPEUTEI TOV
povadikd diabéoipo dvipa ota népik...



Dita’s stately old house in the hills of Skopje
is the unlikely home to a wild group of queer
people, among them her moody friend Toni
and his new, much younger boyfriend Ali.
When her partner Suada is diagnosed with
a terminal illness, the emotionally removed
Dita is forced to promise she will raise
Suadda’s two girls - cheeky little Mia and
temperamental, increasingly rebellious teen
Vanesa. Dita doesn't want to be a mother
and the girls don't want to be her daughters.
But to save this patchwork family Dita has to
act quickly and maybe even marry the only
available man around.

ON-SITE 31/10 Liappa 23:00

THE JOLLY FORGERS

H MNHXTH TOY NOIHTH
MNoAdavt Mopé Yolande Moreau
TaAlia France 2023, 103’

H Mipéiy eniotpéper otn yevéteipd g kai
GTO OIKOYEVEIAKS ONiTI NOU KANPOVOUNoE.
Meydhn og nAikia kai €xovtag anodeytei ot
Sev tnv nepipévouv nAéov noAéG eknhi&eig
1) ouykivioeig, Ba dei tn {wr) TG va nepinké-
ketal anpooddknta 6tav Ba anogaocicel va
Sextel TPEIG VEOUG EVOIKIAOTEG: TPEIG AVIPES
nou Ba pwticouv tnv kabnuepivétNTd TN
kai Ba tn BonBricouv va avalwnupaoel

™ eASya NG xapévng and kaipd aknBivig
NG aydnng. Mia nolU yAukid, xapItwpévn,
avBpwnivn kai aic16808n kopevti, nou pe
avdlappo (aA\d noté emipaveiakd) tpéno
otoxdletal TNy £vvoia TNG OIKOYEVEIQG OTNV
ouoia tng, népa and oteyavd, npokatahn-
Yeig kal otepedtuna. Me toug a&laydnntoug
XAPAKTAPES TNG -0 kabBévag ek Twv onoiwv
kouPBaldel tn SiKA Tou ANOAAUCTIKF EKKEVTPI-
kétnta- kar tnv avalwoyovntikd Betikn Tng
patd otn {wn, n tavia {wypaeilel éva xa-
poéyelo ota xeiln cou nou diapkei NOAY petd
Toug Tithoug téloug. Zivepd nou ayandel
toug avBpwnoug kal motelel oTNY IKAVOTNTA
Toug va xtilouv OIKOYEVEIEG, NAVTA kal Na-
vtou, und onolecdnnote cuvOnkeg.

Mireille comes back to her hometown and
the family house she inherited. Her life
changes when she decides to take in three
tenants - three men who will brighten up
her daily life and unexpectedly help her
rekindle the flame of her long-lost true love.
Now advanced in age and having accepted
that not many surprises or thrills await her,
she finds her life unexpectedly complicated
by these new arrivals. A story of love and
friendship tinted with nostalgia. A very sweet,
charming, human, and optimistic comedy
that, in a light-hearted (but never superficial)

way, contemplates the essence of family in
its purest form, beyond confines, prejudices,
and stereotypes. With its lovable characters
- each carrying their own delightful eccen-
tricities - and its refreshingly positive outlook
on life, Jolly Forgers paints a smile on your
face that lasts long after the end credits

roll. Cinema that loves people and believes
in their ability to build families, always and
everywhere, under any circumstances.

ON-SITE 10/11 Liappa 14:00

LUNA PARK

AOYNA NAPK

®DA6pevg Manag Florenc Papas

AMBavia, EAAG3aq, Italia, Kpoartia, Kéoofo*
Albania, Greece, Italy, Croatia, Kosovo*®

2024,102

Y1n petakoppouviotiki ANBavia, pia pova-
XIK UNtépa Kkal o aviouxog £pnPog yiog Tng
npoonaboulv va emPidoouv o€ pia enoxn
noitikrig Biag nou capdver tnv Avatoiki
Eupwnn kar dialver tn xopa toug. Mia
tavia yia t petdfaon - éx1 pdvo avdpeca
o€ SIAPOPETIKA KOIVWVIKA Kal MONITIKG ou-
otApata, al\d kai avdueca oe avBpwniva
ouvaioBnpata. Epynvevopévn and ta nai-
Sikd Bidpata tou oknvoBétn o pia enoxn
YEUATN QVATAPAXEG KAl EV PEPEI YUPIOHEVN
otn Oecoalovikn, n Tavia ewtilel pia
guaioBntn 10TOopia OIKOYEVEIGKAOY SECHGOV
KAl AYVOOT®V YEYovOT®Y, und to 1I81aitepo
XEIMWVIATIKO QWG TNG NOANG.

In Albania’s post-communist landscape, a
lonely mother, Mira, and her troubled teen-
age son, Toni, struggle through an outbreak
of civil violence that tears their East Europe-
an nation apart. A film about transition - not
only between different societies and political
regimes, but also between human emo-
tions - inspired by the filmmaker's childhood
memories of a turbulent era, and partly shot
in Thessaloniki, a city that sheds its recogniz-
able winter light on a sensitive story of family
bonds and unfamiliar events.

ON-SITE 4/11 Zannas 21:00 &
6/11 Makedonikon 17:00

STRELLA

ITPEAAA

Mavog X. Koutpag Panos H. Koutras
EAAG3a Greece 2009, 113’

O Mopyog, 48 1wy, anopulakiletal petd
ané 15 xpoévia eykAeiopol yia évav pdvo
nou diénpa&e oto xwpid nou yevvrbnke. To
Bpdadu tng anopuldkiong tou, diavuktepey-
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€1 o' éva etnvo evodoyeio otnv Oudvoia. Ekei
yvopilel tn ZtpéAa, pia dpopen veapr trans
népvn. Kavouv épwta kai dev apyoulv va gpw-
teutouv. O1 hoyapiacpoi pe 1o napeNdév dpwg
eival aképa avoiytoi. Mia dAAn «pulakr» Tov
nepipével. Mali pe tn ZtpéNha, Oa npénel va
Bpouv tov dpdpo npog tnv £€odo.
Forty-eight-year-old Yorgos is released from
prison, after a 15-year sentence for a murder
he committed in his native village. He spends
his first night of freedom at a cheap hotel in
the center of Athens, where he meets a trans
prostitute named Strella. They sleep together
and soon they fall in love. But Yorgos's past
catches up with him, and he ends up in a dif-
ferent “prison." Along with Strella, he will have
to find a way out.

ON-SITE 3/11 Zannas 19:00

THREE KILOMETRES TO THE END

OF THE WORLD

TPIA XIAIOMETPA MEXPI TO TEAOX
TOY KOZMOY

Epavouél MapPou Emanuel Parvu
Poupavia Romania 2024, 105’

O 17xpovog Avti nepvdel To kaAokaipl oTo
Xwp16 Tou, ot éva poupavikd Bépetpo oo
Aékta tou AolvaPn, padi pe tov kataypewpe-
vo aA\d TpuPEPS NATEPa Tou, TNV NPAKTIKN,
VOIKOKUPA UNTEPA TOU Nou Tov AatpeUEl Kal
v KoAANTA tou, v IAivka. Eivar ykéi, étoipog
v' avoiel ta ptepd tou kai va adpdter tn
{wn. Eva Bpddu tov BAénouv va @ihiétal pe
€vav avdpa, al\d Ba yupioer onit tou oxedov
NApaAPoPPWUEVOG and évav aypio Euhodappd.
O1 yoveig tou Sev tov BAénouv nAéov 6nwg
APIV KAl N pAIVOUEVIKY YOARVA Tou Xwpiou
apxiler va diappnyvietal. ANwote, otov Avt
emtéOnkav o1 duo yiol Tou tonikoU npolyovta,
o onoiog eivar SiateBeipévog va Siaypdyer to
XPE€0OG Tou natépa edv anocUpel T Prvuon.
Mioté otn pivipahioTiky kar anpoopétpnta
Babid napddoon tou Néou Poupavikot Xi-
vepd, e€aioia putoypagpnuévo kar endduva
OIKEIO, TO CUVAPMNACTIKO AUTO £PYO KATAYPA-
PEI TN OKOTEIVOTEPN NAEUPE Tou avBpdnou pe
Ta NACTEN XPWOMPATA TNG NPENIAG Kal TG ATTAg,
KatayyeAAel gia ouvTnpntike Kolvwvia n onoia
nviyel kdBe enavdotaon oe Sohonhokieg kai
opapatiletal évav kKOopo Snou n OIKOYEVEID
avBilel pdvo oe t6Moug andAutng anodoxng.

Seventeen-year-old Adi is spending the sum-
mer in his village, in a Romanian resort on the
Danube Delta, together with his endearing
dad, who is knee-deep in debts, his practical
stay-at-home mom, who loves him profoundly,
and his best friend, llinca. He is gay, ready to
spread his wings and dive headfirst into the

thing we call life. One night, he is spotted
kissing @ man, but he comes home nearly dis-
figured from a brutal assault. His parents stop
perceiving him as they did, and the seeming
tranquility of the village starts to crack. After
all, the ones who attacked Adi were the two
sons of the wealthiest man in the region, who is
willing to write off the father's debt if he drops
the lawsuit. Staying true to the minimalist and
immeasurably profound tradition of New Ro-
manian Cinema, exquisitely shot and painfully
relatable, this captivating film captures the
darkest side of humanity, depicted in the pastel
tones of tranquility and defeat, condemning a
conservative society that drowns every revo-
lution in conspiracy schemes, and envisioning

a world where family thrives only in places of
absolute acceptance.

ON-SITE 7/11 Marketaki 22:00

THE TIES THAT BIND US

Ol AEZMOI NOY MAX ENQONOYN
Kapiv Tapvuié Carine Tardieu

FaAlia, BéAyio France, Belgium 2024, 106’

‘Evag veapdg avinavtpog natépag npoona-

O¢i va Bper tn dUvapn va ayanioel. Mia
pepiviotpia BiPAioBnkdpiog, epyévicoa ek
nenoiBroewg, éxel anogacioel 6Tl Sev Ba yivel
pntépa. ‘Eva e€dyxpovo naidi npoonabei va
Bper tn Béon tou ot pia véa oikoyéveia. Ano-
kaAuntovtag Tig gpirrodotieg, Toug poPoug Kal
g emhoyég toug, n Kapiv Tapvtié aneikoviler
TouG SIaPOPETIKOUG TPONOUG PE TOUG ONOIOUG
o1 dvBpwnor dnpioupyolv oikoyéveleg. Algpeu-
VOVTAG TIG NPOKAROEIG TV GUYXPOV®Y OIKO-
YEVEIQKAOV HOp@PaY, N taivia akohoubei tpia
4topa nou avalntoly €va PEPOG va avikouv
kabw¢ nepinyolvtal Tnv aydnn, tg emBupieg
Toug, kal enavanpoodiopifouv T onuaiver va
eioal péhog piag oikoyévela. Mia Aentodoule-
pévn tavia yepdtn avBpwnid, yia toug anpod-
BAentoug cuvaioBnuatikol Seopolg nou
xtiCovtal tuyaia péoca and SpApata, OIKeies
oUVavaoTPOPEG Kal To yaitavaki tng {wAg.

A young single father trying to find the strength
to love. A feminist librarian, single by convic-
tion, who's decided that she won't be a mother.
A six-year-old child trying to find a place in a
new family structure. By revealing their aspira-
tions, their fears, their choices, Carine Tardieu
depicts different ways in which humans create
families. Exploring the challenges of modern
family structures, the film follows three indi-
viduals who seek a place to belong as they
navigate love, and desires, and redefine what
it means to be a family. A delicately crafted
humanist film about the unpredictable emo-
tional ties we randomly forge through dramas,



loving encounters and the merry-go-round
of life.

ON-SITE 8/11 Tornes 20:00

WHO DO | BELONG TO

MOY ANHKQ

Mépiap Tapnép Meryam Joobeur
Tuvnoia, FaAlia, Kavadag Tunisia, France,
Canada 2024, 118’

H Aca lei og pia anopovwpévn nepioxn
otov Boppd tng Tuvnoiag pe tov ouluyd
NG KAl TOV PIKPOTEPO YIO TouG. MeTd tn
oTPAToAOYNON TV HEYAAUTEP®V VIOV TNG
oikoyeveiag and tov ISIS, ta péAn nou éper-
vav niow Bidvouv pia nepiodo Eviovng ayw-
viag. AMNG 6tav o npwtdtokog enictpépel
anpooddknta oTo NATPIkS Tou, ouvodeia
NG aviypatikig eykupovouoag culiyou
Tou, éva nénho okdTouC ansilei va okendoel
oA6KkAnpo to xwp16. H Aca Sixdletarl petagl
™G pNTPIKAG aydnng kai tng avaditnong
tng aAfbeiag.

Aicha lives in the isolated north of Tunisia
with her husband and youngest son. The
family lives in anguish after the departure

of the eldest sons Mehdi and Amine to the
violent embrace of ISIS. When Mehdi un-
expectedly returns home with a mysterious
pregnant wife, darkness emerges, threaten-
ing to consume the entire village. Aicha is
caught between her maternal love and her
search for the truth.

ON-SITE 7/11 Makedonikon 20:00
ONLINE 31/10-10/11

WINDLESS

ATMNOIA

MNaBel k. Beovakog Pavel G. Vesnakov
Boulyapia, Itakia Bulgaria, Italy 2024, 93'

O Kéko, Tov onoio unodustal o BolAyapog
panep Ognyan «FYRE» Pavlov, petd tov
Bdvato tou natépa tou enicTPéPel oTN
yevéBhia ndAn tou yia va dieubetioer Ty
nOANGCN NG OIKOYEVEIAKAG E0TIAG, TNV onoia
eykatéheipe padi pe tn pntépa tou. ‘Exovtag
ano&evwbei and tov natépa tou kal Tov
téno tou, avupetwnilel Ty eniokeYn Tou
WG MIA TUMIKF UNOXPEWOCN NOU NPENEI va
SIEKNEPAIDOEI TO CUVTOPOTEPO. XTAdIAKA,
6pwg, N napoucia Tou petatpénetal o' éva
unap&iakd tagidl autoyvwaoiag kar cuppl-
Mwong pe To Tpaupatiké tou napedov.
2tnv nio npdéopatn taivia tou, o Beovakoe,
0 onpavtikotepog iows Bouhyapog oknvo-
0tng tng enoxng pag, pag napadider évav
Babu otoxacpéd otn puon twv oikoyevel-

aK®OV SECPMY Kal TNG NPOCWNIKAG TAUTO-
wntag. MapdAnka, oxohidlel to tipnpa

TOU EKOUYXPOVIOHOU KAl TNG OIKOVOUIKNAG
avantu€ng otn yertovikn xopa, n onoia,
pETaTPENOVTag ta vekpotapeia oe ypneda
tou ykohg, e€aleiper Tnv noNitiopikA TG
pvApn. Pealhiotikr kai Tpupepn, n tavia
Anvoia dnuioupyei péoa and ta teTpdywva
k&dpa tng pia aicbnon evdookdnnong kai
Sianotier pe noinuikdtnta tn {opepn npay-
patikétnta.

Koko, portrayed by the Bulgarian rapper Og-
nyan “FYRE" Pavloy, returns to his hometown
after the death of his estranged father, aim-
ing to settle the sale of their family house,

a place he and his mother left behind years
ago. Initially treating his visit as a simple
formality, Koko soon finds himself embarking
on an unexpected journey of self-reflection
and reconciliation with his troubled past. In
Windless, director Vesnakov, arguably one
of the most influential Bulgarian filmmakers
of today, delivers a powerful meditation on
family ties and personal identity. Simultane-
ously, he delves into the socio-political costs
of modernization and economic progress

in Bulgaria, a country where cemeteries are
turned into golf courses, thus erasing cultural
history and memory. With its stark realism
and tenderness, Windless uses its carefully
crafted square frames to evoke a sense of
introspection, infusing the harsh reality with
a poetic touch that elevates the emotional
depth of the narrative.

ON-SITE 5/11 Makedonikon 20:00
ONLINE 31/10-10/11

* H ovopaoia autr xpnoiponoieitar pe ni-
@UNa&n twv Béoswy wg npog to kabeoTtwg
Kal oUppwva pe tnv Andgpaocn tou XA HE
1244/1999 «xai tn Ivopoddtnon tou Ale-
Bvoug Aikaotnpiou tng Xayng oxetikd pe
tn diaknpu&n avegaptnoiag tou KoodPBou.

* This designation is without prejudice to
positions on status and is in line with UNSC
Resolution 1244/1999 and the ICJ opinion
on the Kosovo declaration of independ-
ence.
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JJ

Tribute to Jesper Just
Aopiépwpa otov lEonep MNouot

BLISS AND HEAVEN
EYAAIMONIA KAI MAPAAEIXOX
léonep MNouot Jesper Just

Aavia Denmark 2004, 9’

Mehodpapatikd ald noté campy 1 e&ednnpé-
va, ka1 diaBétovtag kpithpia napaywyng avti-
OTOIXA TWV TAIVIOV Tou XOANIYOUuvT, Ta QIAY Tou
Mouot avapoyhelouy eudlwteg kal katd kavod-
va KaAd oxUpwPEVEG ENIKPATEIEG TOU APOEVIKOU
Yuyiopoy, 6nws n ONYn, o opdpulog épwtag,
o1 018IN6S€IEG CUYKPOUGEIG KAl ) MVEUHATIKA
enBupia. Edw évag veapdg dvtpag viupévog pe
v kar apdviko pniouldki diacyilel anogaoi-
oTIKG éva Xwpd@! kdTw and Tov Kautd Kalo-
KaIPIVO HNIO TOU PESNEPIOU OE Eva andKoopa
ouyo tonio. H oknvi Siakdntetal avd otiypég
and tn Béa tou xwpagiol péca and tny ontikn
ywvia evég poptnyou nou KIVeital Je opur o€
évav dpduo napdAnha npog to xwpdel. Otav
10 dxnpa nAnoidlel kai Tov npoonepvdel, 0
VEAPOG NPWTAYWVIOTHG KPUPETAI 6TO XWwPAP!
kal napakolouBei Tov 0dnyd Tou poptnyou
-évav dvtpa peyalitepng nAikiag, viupévo pe
Tov i810 TPAMNO KAl PUCIOYVWHIKA NapSpoIo- va
e€apaviletal oto gowtepIkd NG KAPSTOAG TOoU
poptnyou, To onoio PBpicketal TOpa otabueu-
HEVO OTO NAPKIVYK EVOG Xpou nou Bupiler
eykataleiypévo otabud napaywyng evépyel-
ag... Eva @i\ nou yupioe o lNouot Niyo petd
v anogoitnor tou and tn Bacihikf Akadnpia
Kalav Texvev tng Aaviag otnv Koneyyxdayn kai
70 0noio AdN CUUNUKVAVE TIG KUPIEG Bepatikég
kal npoPAnuatikég nou Ba diepeuvrioer apydte-
pa oTo €pyo Tou.

Melodramatic but never campy or over the top,
and with Hollywood-quality production values,
Just's films probe vulnerable, ordinarily well-ar-
mored zones of the masculine psyche like grief,
same-sex love, Oedipal conflict, and spiritual
desire. In Bliss and Heaven, a young man
dressed in jeans and a vest walks determinedly
through a wheat field under the hot, midday
summer sun in an eerily quiet landscape. This
scene is interrupted several times by a view of
the field shot from within a noisy truck moving
on a road parallel to the field. When the vehi-
cle approaches and passes him by, the young
protagonist hides in the field and watches the
truck driver—an older man resembling him and
dressed similarly - disappear inside the boot of
the vehicle that is now parked in a parking lot
of what looks like a deserted power station... A
film made shortly after his graduation from the

Royal Danish Academy of Fine Arts in Copen-
hagen already encapsulates the key themes
and concerns he will unfold later in his work.

ON-SITE 3/11 Marketaki 22:00

CIRCUITS (INTERPASSIVITIES)
KYKAQMATA (AIANAOHTIKOTHTEX)
léonep Nouot Jesper Just

Aavia Denmark 2018, 12'

Kovtiva nhdva kai yéAn cwpdtwy nou avi-
Kouv oe pia opdda xopeutwy pnalétou. Eved
Keitovtal pnpouputa, oe NApn adpdveiq, Ta
oMOPATA Toug ouvdéovtal pe nAektpddia nou
npokaloulv T onacuwdikf cUcNacn TWV UMV
TouG. ZuvrBwg, ol KIVAoEIG pag npokalolvtal
and nhextpikd epebiopata péoa oto cwpa
pag. Eda, o é\eyxog autdg éxel avatebei o
e€wtepikd nhektpikd cuotApata. Ta cwpata
TWV XOPEUTAY, nou cuvBwg avianokpivovtal
€VEPYA OTN POUOIKA We evouvaioBnon kai gu-
aioBnoia, Biovouv pia Siadikacia enavagopds
KAl ENAVEKKIVNONG: OUCIACTIKG yivovTtal PpopEiq
evoG xopoU nou eniteleital péow piag diena-
@G unoloyiotr. Autd To €pyo avagEpetal o
31Apopa KUKADPATA: TO KUKA®HA TV CWHAT®Y,
10 KUKAwpa peta&l HOUGIKAG KAl COPATOG Kal
10 KUKAwpa PeTal TV HEPOVWUEVGV HEPGOV
piag katakeppatiopévng eikdvag. Hiektpiopdc,
poucikn kal oopata, evaicbnoia kar éeyxog:
OAeg autég o1 diaotdoelg petatonifovtal evidg
£VOG EUPUTEPOU KUKADMATOG - Twv avBpmnawy,
TV Npaypdtwy Kai Tng texvoloyiag.

Close-ups and parts of bodies belonging to

a group of ballet dancers: Lying prone and
passive, the dancers’ bodies are connected to
electrodes that cause their muscles to jerk and
contract. Usually, our movements are triggered
by electrical impulses inside our body. Here,
that control has been allocated to external
electronics instead. The dancers’ bodies, usu-
ally responding actively to music with empathy
and sensitivity, are reset and rebooted: they
become vehicles for a dance performed by a
computer interface. This work is full of circuits:
the circuit of bodies, the circuit between music
and body, and the circuit between the individ-
val parts of the fragmented image. Electricity,
music and bodies, sensitivity and control: all
these aspects shift within the wider circuit of
people, things, and technology.

ON-SITE 4/11 Cassavetes 16:00




CONTINUOUS MONUMENTS
ZYNEXOMENA MNHMEIA
léonep Nouot Jesper Just
HIMA USA 2017, &

H tavia napoucialer tn poucikd Kip
lképvtov, npwnv pnaciotpia tou Bpulikoy
cuykpotApatog Sonic Youth, og éva tonio
nou opioBeteital and évav peydlo ppdaytn
ota cuvopa twv HIMA kai tou Me&iko0. H
[képvTov, popavtag pia poucTtitoa Toutol
Kal kaoupndikeg Pndteg, xtund éva pafdi
KATA PRKOG TOU ouvopliakoU epaxtn, dnpi-
oupyovtag évav pubud pe pia xeipovopia
nou ekteleital okénipa, napdt poidlel
naididotikn. O epdxtng ovuPolo diaipeong
kal noAitikrg Sixaopou, Eagpvikd petatpé-
netal oe pouoikd dpyavo. Me tov enava-
nNPocdIoPIoHS TOU VORHATOG TOU Kal Th
HETATPONI TOU OE AVTIKEIUEVO NAPAYWYIKO,
Ikavo yia dnpioupyia, avadiatdcoovtal ol
Sopég eouciag petafl TnG apXITEKTOVIKAG,
NG ENIKPATEIAG Kal TNG AEITOUPYIKSTNTAG.
AvTi yia cUvopo, o ppaxTng yivetar pvnyeio,
agpou anodeopeletal and tnv npoBAendpe-
VN NPAKTIKA AeItoupyia Tou, kal GUVOEEl Tov
Beatr péow TOU XWPOU KAl TOU AXOU pE pia
kaBoMikA epneipia aiocBnong kar napdppn-
ong, XWPIG va OTEPEITAl TNG XIOUPOPIOTIKNAG
kai npokAntikAg S1dbeong.

The film shows musician Kim Gordon, former
bassist of the legendary band Sonic Youth,
in a landscape delineated by a long fence
on the US-Mexico border. Gordon, donning
a tutu and cowboy boots, runs a stick along
the border fence, creating a rhythm in a
childlike gesture, but one executed with
intention. The wall, a symbol of division and
divisive politics, suddenly becomes a musical
instrument. By reassigning its meaning and
transforming it into a productive object,
capable of creation, the power structures
between architecture, territory, and function
are rearranged. Rather than a border, the
wall becomes a monument, stripped of its in-
tended pragmatic function, linking the viewer
through space and sound through a univer-
sal experience of sensation and impulse, not
devoid of humor and defiance.

ON-SITE 4/11 Cassavetes 16:00

A FINE ROMANCE

ENA ®INO POMANTXO
léonep MNouot Jesper Just
Aavia Denmark 2004, 7'

Mia véa yuvaika kdBetal og pia kapniva
oe kanolo otpinuldadiko. Eival eppavag
@oPiopévn, kai kabm¢ povoloyei and péca
NG, ANOPVNUOVEUEI ANOCNACHATA and To

napapudi Or 3iddeka npiykiniooes nou xo-
pevouv. Onwg akpIBag ol npiykinioceg oto
napapuBi, To €xel okdoel yia va xopéyel
ota kpupd. Auth tn popd, Spwg, o npiyki-
ndg tng dev eival og k&noio Aapnpod KAcTPo.
Eival évag tinog oe otpintilddiko. Tnv nobei
ki autdg; vwpilovtal; ‘Otav tehikd nder va
Tov QINAOEI, EKEIVOG TN onp®XVE! Kal Eagvi-
kG n katdotaon aAdler... Eva Bivteo nou
avuotpépel Siakektikd ox1 pévo tnv ndAn
e€ouoiag péow tou PAéppatog ald kar tnv
ndAn egouciag o évav téno nou Aertoupyei
WG XWVEUTAPI avOPOAOYNTWY —1| aveinwtwv—
PAVIACINCERY KAl KIVATPWV.

A young woman sits in a cubicle in a strip
club. She is obviously afraid, and in an inner
monologue memorises passages from the
fairy tale The Twelve Dancing Princesses. Just
like the princesses in the fairy tale, she has
eloped in order to dance her secret dance.
This time, however, her prince is no prince
in a shining castle. Rather, he is a bloke at a
strip-club. Does he desire her too? Do they
know one another? When she finally tries to
kiss him, he thrusts her aside, and the situa-
tion suddenly changes character... A video
that not only dialectically inverts the power
struggle in the gaze, but also the power
struggle at work in a topos that functions as
a crucible of unspoken—or unspeakable—
fantasies and motives.

ON-SITE 3/11 Marketaki 22:00

INTERFEARS
léonep MNouot Jesper Just
Tallia France 2023, 16

21n véa tou tawvia, o [€onep MNouot e&epeu-
vd to ouvaicBnpatikd Tonio Tou eykepaou
evég nBonoiol. Evowpatwpévog og évav
capwth fMRI, o nBonoidg (Mat Ntilov)
anayyéMel évav povoloyo, eved to pnxavn-
Ha KATaypAPE! KAl anOTURMVE TA EYKEPA-
AIkG Tou kUpata ot diodidotateq Kal TpIo-
Sidotateg avanapaotdoelg. Tuvdualovtag
v aneikdvion twv cuvaicbnudtwy pe Ty
texvoloyia fMRI, n taivia otpéper éva ano-
otacionoinuévo PAéppa ota cuvaicbipata
@G noAiItiopikd ayaBd kai otig cuvaicOn-
HOTIKEG AvanapacTAoEeI§ WG TEXVNTEG - EiTE
auTéq Tig unoduetal évag nBonoidg eite g
anotundvel éva pnxavnua. O 1oxupiopdg
61 ta ouvaicBipata napdyovtal ndvta

o€ €va KOIVWVIKONONITIOHIKA ENIPHONUCHEVO
nepiBdlov odnyei oo cupnépacua 6t
YEVIKA ta cuvaicBruata gival otnv npay-
patkétnta o peydho Babud entelectikd
- pnopoUpe va pdBoupe va ta anodidoupe
0pB4, kar Béhoupe va akolouBolpe npw-
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ToKkoNa enikoivwviag eneidn pag apéoel va
eipacte avayvooipol wg cuvaicOnuatika
unokeipeva. H tavia nnyaiver autr t dia-
niotwon éva PApa napanépa, enitpénovag
otov nfonoib va napoucidosr évav xapaktr-
pa nou avtipetwnilel Suckolia oTo va vidoel
cuvaicBnipata, eve Ttautdxpova egetdletal o
npaypatikog eyképalog tou nbonoiol kabag
autdg diakatéxetal and npoonointd cuvai-
o0Apata. Etol n puboniacia kar n avatopia
cuvavtiolvtal, avadeikvUovtag TIG GUVOECEIG
peta&u tou naixvidiol pdAwv kai twv kabn-
pepivay avudpdoswy. Edv ta cuvaicBripata
eival noNitiopikd ayabd, pnopolv va oknvobe-
wnBoulv kai va ekteBolv- €dw, eppavilovtal wg
KIVOUHEVEG EIKOVEG,.

In his new film, Jesper Just explores the emo-
tional topography of an actor’s brain. Encaged
in an fMRI scanner, the actor (Matt Dillon) is
reciting a monologue while the machine cap-
tures and presents his brain waves in two and
three-dimensional representations. By combin-
ing enactments of feelings with fMRI technol-
ogy, the film turns a clinical gaze on emotions
as cultural artifacts and on emotional rep-
resentations as artificial, whether played out by
an actor or depicted by a machine. The claim
that emotions are always produced in a soci-
oculturally contaminated environment leads to
the major point that emotions in general are in
fact to a large degree performative - we can
learn to do them right, and we follow protocol
because we like to be readable as emotional
subjects. The film takes this statement further
by letting the actor present a character who
has trouble feeling emotions, while at the same
time monitoring the actor’s actual brain as it
goes through pretended emotions. Here, fiction
and anatomy come together highlighting con-
nections between role-playing and everyday
affects. If feelings are cultural objects, they can
be staged and exhibited; here, they come as
moving pictures.

ON-SITE 31/10-10/11 MOMus-Experimental
Center for the Arts 10:00-22:00

IT WILL ALL END IN TEARS
OA TEAEIQXEI ME AAKPYA
léonep Mouot Jesper Just
HMA USA 2006, 20

Mia aneikévion cuvaicBnudtwy piag ev yépsl
puoTtikioTKAG aydnng petagy dUo avipmv
SiapopeTikwY yevewv. H npadtn and tg tpeig
npdaéeig, n onoia diadpapartifetal otn Néa
Yépkn, petaxeipiletar évav opixAodn ava-
TOAITIKO KMo WG OKNVIKS, dnou €vag avipag
nepinhaviétal avalntaoviag évav vedtepo
avdpa. H deltepn npd&n avapépetal ot éva

anéonacypa ané to @adua tou pédou Tou
Zav Zeve. Auti TN ¢opd o NPWTAYWVICTES
Bpiokovtal og pia épnun Sikactikr aifouca.
Kanoior dvtpeg, nou Ba pnopoucav ek npadtng
OPews va anoteholy tnv €dpa tou diIKacTnpi-
ou, apxifouv va ouphidlouv pe padAov kwpikd
tpdno ta Adyia ané to didonuo tpayoudi

tou Kéoul Méptep I've Got You Under My
Skin. Téhog, n teleutaia npd&n ektulicoetal
OTNY 0POPN TWV KIVHATOYPAPIKOV OTOUVTIO
Silver Cup oto MnpouUkAiv, énou Bpiokoupe
Eavd toug dUo dvtpeg Niyo npiv atevicouv tov
opifovta tng Néag Yépkng va gwtiletal and
nupotexvruata. Mapd tig alayég oknvikov
ka1 dpdong Nou apyIkWG paivovtal akatain-
nTeg, N 10Topia auTrg TG cuvavinong dia-
Kpivetal and pia eviunwoiakfi pehodpapatikn
OUVEXEIQ.

A depiction of feelings of partly mystical love
between two men of two different generations.
The first of three acts which takes place in
New York chooses a hazy oriental garden as
its setting where a man wanders about looking
for a young man. The second act refers to a
citation by Jean Genet from the Miracle de

la Rose. This time the protagonists are in a
deserted courtroom. Men who could be con-
fused with the jury start screaming in a rather
comical manner the words from Cole Porter’s
famous song I've Got You Under My Skin.
Finally, the last act takes place on the roof of
Silver Cup film studios in Brooklyn, where we
see the two men before watching some fire-
works which illuminate the New York skyline.
Despite changes of decors and action which
could seem beyond understanding, the story of
this meeting presents an astonishing melodra-
matic continuity.

ON-SITE 3/11 Marketaki 22:00

LLANO
léonep MNouot Jesper Just
HMA USA 2012, &'

H tavia extudiooetar otnv ndéAn-pdvtacpa
Llano del Rio, nou 18pU6nke to 1913 and tov
cooiahiotr Topn Xdpipav. H éNegn vepou
yia dpdeuon kai Udpeuon odrynoe TeNkd
oTnV eykatdAeidn Tou £pyou kai tng ndAng,
npiv anoé oxeddv évav aiwva. BAénoupe auth
TV €pNHO KAl Ta AnopeIvdpia Tng outoni-

KAG noAnG péoa otn Bpoxn nou négtel. Aiyo
apyotepa, n kApepa pag Seiyvel éva ouvolo
cwhfvwv nou éxouv tonoBetnBei ndvw and
ta epeimia. MNpodkertal yia éva and ekeiva ta
texvdopata nou xpnoiponoioUvtal cuvhBwg
yia tn dnuioupyia texvntig Bpoxng oe kivnpa-
TOYPAPIKA OKNVIKA. ZTO €MIKEVIPO, HIA yuvaika
aywviletal va anotpePel TNV KATAPPEUOT).



Tav tov Zioupo nou onpwyvel Tov Bpdxo
tou, avtkafiotd ta touPAa kal TG nétpeg
nou néptouyv and tnv Adn dialupévn ka-
taokeun. Apketég Popég, katd tn didpkeia
™G taviag, n KAPEPA pag HETAPEPE! OF
£va okoteIvo kal {opepd unxavootdoio
nou poialel anpoodidpiota cuvdedepévo
pe to epeinio. TUppwva pe Tov KaANITéXVN,
«to Llano eivai to epeinio evdg ténou nou
Sev undpyel ma, al\d kair evog ténou nou
npaypatika dev unip&e noté. Edw, éxoupe
pia dittA onpacia - éva napd&evo kpdpa
outoniag kai ductoniag, anotuyiag ala kai
eAmidopdpou 18ealiopou.

Llano is set in the ghost town of Llano del
Rio, founded in 1913 by the socialist Job Har-
riman - at its origin, the promise of an ideal
community; in its present state, an empty, for-
gotten space. Llano del Rio's architect, Alice
Constance Austin, imagined a proto-feminist,
gender-neutral design, including communal
kitchens located in tunnels between the
homes, intended to liberate women from
domestic work. But the failure of irrigation
and water supply finally caused the project,
and the town, to be abandoned, nearly a
century ago. Observing this desert and the
vestiges of this utopian city in the sheeting
rain, it becomes evident that the film seeks
to explore this ruin, both as a concept and
as a historical and archaeological object,
full of inherent dualities. At the center of

the ruins, a woman struggles to prevent the
collapse. Like Sisyphus pushing his rock, she
replaces the bricks and stones falling from
the already disintegrated structure. Accord-
ing to Just, “Llano is a ruin of a place that is
no longer, but also a place that really never
happened. Here, we have a double meaning
- a strange mix of utopia and dystopig, filled
with failure as well as potent ideals.”

ON-SITE 4/11 Cassavetes 16:00

THE LONELY VILLA

H MONAXIKH EMAYAH
léonep MNouaot Jesper Just
Aavia Denmark 2004, &'

Aidgopor dvipeg kdBovtar oiwnnhoi, nepipé-
vovtag ta tn\épwva nou Bpickovtar Sinka
ToUuG va xtunfioouv: éva tnAépavo apyilel
VA XTUNAEI 0TO NP®TO KAPE, OPWG N KAAoN
Sev apopd tov Avdpa nou oneldel va to
anaviioel evaywving. Auth n GopTiopévn
eicaywyn Eedin\@vetal o pia oknviy 6nou
€vag natépag kai éva ylog tpayoudouyv na-
pdgava éva nakid tpayoudi tng dekastiag
tou 1930 péow tnAepmvou, eved ol undhoinol
Avtpeg oto dwpdtio uloBetolv Tov pdro

Tou Xopou oe autd to aAGKkoto AipnpéTo.

‘Eva aképn hapotpayikd eneicddio, dnou ol

Avdpeg npwtaywviotés (epactés, olvipogol,
natepddeg A yior) neipapatilovtal pe g
SIGPOPEG EVOEXOPEVIKOTNTEG TNG TAUTOTNTAG
TOUG Kal TV 0e§OUANIKAOY Toug pOAwy.
Several men sit in silence, waiting for the
telephones in front of them to ring; a tele-
phone starts to ring during the first frame,
but it does not belong to the man who anx-
iously answers it. The tense opening section
develops into a father-and-son unsettlingly
singing a duet over the telephone, an old
30s love song, while the other men in the
room provide a chorus for the eerie libretto.
Another tragicomic episode, where the male
protagonists (lovers, companions or fathers
and sons) experiment with the different
possibilities of their own identity and their
sexual roles.

ON-SITE 3/11 Marketaki 22:00

NO MAN IS AN ISLAND I

KANENAZ ANOPQIMOX AEN EINAI NHZI I
léonep MNouot Jesper Just

Aavia Denmark 2004, 5’

Enitpénovtdg pag va digpeuvicoupe tnv
APXITEKTOVIKN TNG NPOCHOVNAG, TNG oknvobe-
TNHPEVNG OIKEIOTNTAG KAl TNG EVOPXNOTPW-
pévng anonAdvnong, n kdpepa nou eivai
tonoBetnpévn otn oknvr napoucidlel to
£0WTEPIKS EVOG oTpIinTI{ddikou. BAénoupe
névie Avopeg SIACKOPMICPEVOUG OTNV ai-
Bouoa, o1 dUo ek Twv onoiwv eivar {euydpl.
Kd&Bovtar akivnrol, koitdlovtag oto kevé.
Xtn ouvéxela, apyi{ouv va caketouy, nivouv
pnipa kai kanvilouv. Zexwpilel £vag vea-
po¢ Gvdpag nou &eond oe cuvaicBnpatikd
Tpayoudi kal évag ue aloyooupd oTo pnap,
pe okentkn ékppaon kar aféBaio PAéppa.
Evotiktwdmg viwBoupe 6t undpyel évag
otevotePog Seopdg petafly autov twv dUo
avdpav, 1Idiaitepa étav o veapdg apyilel va
khaigl, Eved 0 Gvdpag oto pnap onkovetal
6p0iog, oe pia otdon nou Bupiler Tov Xpi-
o196, kai akouyetal n Babid kar ctevidpeia
Pwvn Tou. Me éppeceg avapopég otov
Xopd g eMnvikAG Tpaywdiag, Tig poust-
KEG NAPACTACEIG Kal TNV KITG {WYPAPIKA, O
MNouot pdg Siver eikdveg nou avadiapopee-
VOUV TIG NapadosIakeES IOEEG yIa TNV av-
Spikr) OAiYn, tov cuvaioBnuatiopd kar tv
KOIV®VIKI] ouvavactpo®n.

Allowing us to explore the architecture of an-
ticipation, staged intimacy, and choreographed
seduction, the camera from the stage pans

the interior of a strip club. We see five men
spread throughout the room, two of whom are
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a couple. They sit stiffly, staring into space. Then
they begin to move, drinking beer, and smoking
cigarettes. The camera zooms in on their faces.
A young man who breaks out into a sentimental
song and a pony-tailed man at the bar with
skeptical expression and uncertain gaze are
particularly noticeable. We instinctively feel that
there is a closer bond between these two men,

a suspicion that increases when the young man
begins to weep, as the man at the bar stands,
assuming the pose of Christ, his deep voice pro-
viding a resonant background bass tone. With
the situation’s oblique references to the Chorus of
Greek tragedy, musical performances and kitsch
painting, Just provides us with images that refract
and refine traditional ideas about male sorrow,
sentimentality and social intercourse.

ON-SITE 3/11 Marketaki 22:00

NO MAN IS AN ISLAND
KANENAX ANOPQIMOX AEN EINAI NHZI
léonep Mouot Jesper Just
Aavia Denmark 2002, 4'

To £pyo e&etdlel tn oxéon petagl dvo avtiBe-
ukev xapaktipwv. Evag nAikieopévog avdpag
xopeuel Eéppeva oe pia aulil. Mnpootd tou,
€vag vedtepog avdpag kabetal og éva na-
yKaki kai khaigl pe Auypoug. H oxéon petal
toug eival acapng. O xopdg tou NAIKIwpévou
avdpa aneuBuvetal EekdBapa otov vedtepo,
ald o1 Aoyol nou kpuBovtal nicw and autdév
napapévouv dyvwotol. Eve pia npdtn eika-
oia Ba pnopouoe va eivar éti npdkertar yia
£PACTEG, OTN CUVEXEIQ, N OXEON PAIVETAl Va
€ival NEPICOOTEPO NAATWVIKY, I0WE AUTH eVOG
natépa Kal evog yiou f) evOG HEVTOPA Kal TOU
pabnteudpevol tou. H duvaun tou kalitéxvn
£YKEITAlI OTOV TPOMNO PE TOV OMNoio APrVEl OTOV
Beatr) va anogpacioel yia v npoictopia twv
xapaktipwv nou napoucidlel. EEaleipovtag tn
AEKTIK EMIKOIVGVIA Kal XPNOIMOMOIVTAG XOUG
Kal xelpovopieg, o Oeatrig npénel va cupndoyel
HE TOUG XOPAKTNPES YIA vVa TOUG KAaTAVONOEl.
The work examines the relationship between
two juxtaposed characters. An older man is
seen dancing wildly in a courtyard. In front of
him, a younger man sits on a bench, sobbing.
The relationship between them is ambiguous.
The older man’s dance is clearly intended for
the younger man, but the reasons behind it re-
main unknown. While a first assumption might
be that they are lovers, as the film continues,
the relationship appears to be more platonic,
perhaps that of a father and son, or of a men-
tor and his apprentice. Just's strength is in the
way he leaves it up to the spectator to decide
on the backstory of the characters he presents.
By eliminating verbal communication and using

sound and hand gestures, the spectator must
empathize with the characters in order to un-
derstand them.

ON-SITE 3/11 Marketaki 22:00

SERVITUDES FILM #7
YNOTEAEIEZ #7

Féonep MNouot Jesper Just
FaMlia France 2015, 9'

To YnotéAeieg #7, to onoio apyikd oxedidotnke
w¢ pia epPubiotiki apyitektovikr eykatdota-
On HE OKT® CUYXPOVIOUEVEG Talvieg SIdpKeIag
evvéa Aentodv oe Aolna, Siepeuvd tov Tpdno pe
tov onoio avudapfavéuacte tn Spdon, kabag
kal tn oupBatiki avtiAnyn tou «ikavol» f Tou
«avdannpou». Autd n £BSoun tawvia eicdyel
TPEIG XAPAKTAPEG: MIA yuvaika, n oroia evoap-
KQOVEI TO 18aVIKG TNG VESTNTAG KAl TNG YUVAIKEIAG
opopPIAg 6nwg to ekppdlouv ta MME kai
eppaviletar avikavn va dpdoel oUppwva pe

ug emBupieg g éva naidi nou ndoyel and pia
veupoloyik Siatapayr, n onoia nAfttel Ta
KIVNTIKG kar aioBntrpia vedpa- kai évav peco-
AaBntA peta&l v dvo avBponwy, dnhadn to
epPAnpatiké One World Trade Center otn Néa
Yopkn, éva péhog-pdvtacpa to onoio katalap-
Baver to kevd nou GPnoe n TPAUPATIKA anmAEIa
twv Aidupwy Mipyav. O tpeig npwtaywvioTég
eppaviovtal wg uPpidia pnxavev kar avBponi-
V@V opyaviouav kai n unap&r toug Bolwver ta
6pia peta&u pubonhaciag kar aknBivrg epnel-
piag. To épyo €xel ouykpatnuévo alld Sidyuto
Suvapiopd, kabwg o1 SUo NePIOPIoPEVNG KIVTI-
KOTNTAG NPWTAYWVICTEG TOU, ECWTEPIKEUOUV TN
GTOIKEIWPEVN APXITEKTOVIKN TOU oupavoguoTn.

Originally conceived as an immersive architec-
tural installation featuring eight synchronized
nine-minute films on a loop, Servitudes Film #7
investigates how we comprehend agency as
well as the conventional understanding of the
“able” or "disabled.” This seventh installment
introduces three characters: a woman, who
embodies the media-created ideal of youth
and female beauty and seems incapable of
acting upon her desires; a child afflicted by a
neurological disorder that affects the motor
and sensory nerves, and a mediator between
the two humans, namely the iconic One World
Trade Center in New York, a phantom limb
occupying the void left by the traumatic loss

of the Twin Towers. The three protagonists of
the piece appear as hybrids of machines and
organisms, and their existence blurs the bound-
aries between fiction and experience. The work
brims with a restrained yet intense kineticism,
as its two mobility-limited protagonists internal-
ize the skyscraper's haunted architecture.

ON-SITE 4/11 Cassavetes 16:00




SIRENS OF CHROME
ZEIPHNEZ XPQMIOY
léonep NMNouot Jesper Just
HIMA USA 2010, 12/

Tupiopévo oto kévtpo tou NTtpdit, to pily
napakolouBei téooepig Appoapepikaveg
yuvaikeg péoa oe éva autokivnto kabwg
odnyouv og andAuTn CIWNF GTOUG EPNHOUG
Spobpoug TG noAng. H aicBntr évtaon
evtdg tou Chrysler annyei tnv tapaypévn
atpdopaipa nou enikpatei €é€w and auto.
‘Otav katalfjyouv otnv opo@dn evog nakiol
Bedtpou, To onoio nhéov Aertoupyei wg
napKIvyk, pia akdua yuvaika eppaviletal
070 kAdpo. And 8w kal énerta etuliyetal
pia napé&evn kai kabnlwtikf avtinapdOe-
on. Onwg onpeicdvel n eniperfjtpia Jennifer
Frias: «O1 taivieg tou MNouot eivar cuyva
PopTIcHEVEG ouvalcOnuaTIkA Pe ap@ionpeg
apnynoeI§ Nou eV PTAVOUV NOTE OE £va
onpeio nA\pwong. Ta gUAa, o1 oxéoeig kai n
£vvola tng tautdtntag eival Bepatikég nou
enavépyovtal oto épyo tou. [...] Opoiwg, To
£pyo katanidvetal pe tnv nohunhokdtnta
tng avBpwnivng cuvOnkng, petatonilel Spwg
Vv €0TiaoN Tou oTNV avanapdotacn Kai
v eppnveia tov {wodv Twv Appoapepika-
VGV YUVAIKQOV KAl TWV YUVAIKQV EV YEVEIY.

Shot in downtown Detroit, the work follows
four Afro-American women in a car as

they drive through deserted city streets in
total silence. The palpable tension in the
Chrysler reflects the disturbing atmosphere
outside. When they arrive on the roof of

an old theater, now a parking lot, another
woman appears in the picture. Here begins
a strange and spellbinding confrontation. As
curator Jennifer Frias writes, “Just's works are
often emotionally charged with ambiguous
narratives that never reach a moment of
conclusion. Gender, relationships, and identi-
ty are recurring themes in his work. [...] Sirens
of Chrome similarly takes on the complexity
of the human condition, but shifts its focus
on the representation and interpretation of
African-American women and women in
general”

ON-SITE 4/11 Cassavetes 16:00

SOME DRAUGHTY WINDOW
TO PEYMA AMNO KAMOIO NAPAGYPO
léonep MNouaot Jesper Just

Aavia Denmark 2007, 8’

‘Eva nA\ikiopévo dtopo epgpaviletal cav va
Bpioketal otn pon piag eupltepng aphyn-
ong. KaBag n poper tou Eepuoder ndve
otov kaBpéptn piag touakétag, pia opixAn
Siaxéetal o1y olyd oTov Xdpo, eved apyilouv

va avaduovtal opdpata evog ddcout. Xe
auté to petaBaldpevo nepiBdMoy, o xapa-
ktipag apyiel va aiwpeital, e Ta xapaktn-
PICTIKA TOU VA HETAPOPPROVOVTAl and ap-
oevikd og OnAukd. TWPATIKEG KAl KOIVGVIKEG
pop@Eg, kabag kar nepiBalovtikd otoixeia,
napepBdMovtal o authv v nepippéouaca,
XiHaipikr} opixAn. Agnedvtag tn ypappikn
a@rynon kai AAEG KIVUATOYPAPIKEG CUM-
Bdoeig, to épyo tou MNouot Siappnyviel

toug kabigpwpévoug KASIKeG Tou PUNOU, TNG
nAikiag kai tng TautétnTag, avapoxhevovtag
{ntApata nou dntovtal tng avanapdoctacng,
NG AUTOSIaPSPPWONG Kal TNG AUTEVEPYEIAG.

An elderly subject appears as though caught
in the midst of a larger narrative. As the
figure exhales onto the mirror of a public
restroom, a mist gradually fills the space,
revealing visions of a forest. In this shifting
environment, the individual begins to float,
their features slowly morphing from mas-
culine to feminine. Corporeal, social, and
environmental forms are all transmuted in
the enveloping, chimeric fog. Defying linear
storytelling, and other filmic tropes, Just's
work disrupts conventional codes of gender,
age, and identity, invoking themes of rep-
resentation, self-fashioning, and agency.

ON-SITE 3/11 Marketaki 22:00

SOMETHING TO LOVE
KATI NA MOGEIX
léonep MNouot Jesper Just
Aavia Denmark 2005, 10’

O l£onep Mouot Baciletal otg kivnua-
toypagikég cupPBdoeig, ald napdAnia
¢ anodopei. O1 apnyfoeig tou dev eival
OUTE YPAUUIKEG OUTE CUVEKTIKEG. AvtIBETWS,
napadidovrtar €& ohokApou oe cuvaicOn-
patikd kar ouykivntikd epebiopata, eve
TAUTOXPOVWG avaipouv Tty tunonoinon
TV UAwYV dnwg katackeudletal and tov
EUMNOPIKS KIVPATOYPAQO. X€ £va PINY nou
Sianvéetal and pia atpdéopaipa eiip voudp
kal dM\\a oikeia pavtdopata, ol npwta-
YWVIOTEG €ival €évag veapdg avipag, évag
peyalUtepog o nhikia dvtpag, pia veapn
yuvaika kai éva undéyeio ndpkivyk (Sixwg
avBpdnoug kar autokivnta, dnwg to kKAaoi-
K6 oknviK6 Tocwv noAav Bpiep). Kabag

o peyalltepog dvtpag napakolouBei to
veapd Leuydpl va @ihigtal, avadietal otny
enipdveia pia oAékAnpn 1otopia kivhpato-
ypagik@v BAeppdtwy kal okonogiNiag otov
KAAGIKS KIVAPATOypdgpo tou XOAiyouvt. Xe
auTh TV NEPINTWON, SPKG, N Veapr yuvaika
anocupetal oto BdBog, eved exkeivog nou
TeNIKOG PETATPENETAI OE avTIKeipevo eniBu-
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piag kar néBou eival o veapdg dvrpag. Akdua

nepIco6TEPO, eival To id10 To PINi, fj to ndbog,
nou vonuatodoTeital wg autd To «KATI yia va

noBei¢», To avtikeipevo tng emBupiac.

Jesper Just relies on cinematic conventions but
also deconstructs them. His plots are neither lin-
ear nor coherent, yet they fully surrender to the
sentimental and emotional triggers, while shat-
tering the gender typing constructed by main-
stream cinema. In a film charged with a film noir
atmosphere and other familiar ghosts, the pro-
tagonists include a young man, an older man, a
young woman, and an underground parking lot
(devoid of people and cars, reminiscent of the
sets of so many thrillers). When the older man

is watching the young couple kissing, a whole
history of cinematic gazes and scopophilia in
classical Hollywood cinema emerges; however,
here the woman is duplicated into a couple and
it is the young man who turns to be the object
of longing and yearning. Even more so, it is the
kiss itself, or passion itself, that is signified as the
“something to love," the object of desire.

ON-SITE 3/11 Marketaki 22:00

THIS LOVE IS SILENT

AYTH H ATAMH EINAI BOYBH
léonep Mouot Jesper Just
Aavia Denmark 2003, 7'

H taivia eknAfooer pe tov tpdno nou apgiofn-
el 1 ouviBeieg kal TG npoodokieg pag dcov
apopd v avuAnnukdtnta. XTn GOpHa Kai Ty
atuéogaipa Bupiler ta okavdivaBikd actuvopi-
K& puotripia kai diabéter dha ta xapakinpioti-
KG pI1aG HEYAANG KIVAHATOYPAPIKAG NAPAYWYHG.
Tn ouypn nou o veapdg avdpag Pyaivel and to
nopTPnaykad Tou autokiviTtou kai Tpayoudd
anald to epwtikd Tpayouddkr Cucurrucucu
Paloma tou Tomas Mendez, evteivetal to ca-
onévg Kkai n aywvia tou Beatr, apou n e&€Aign
NG IoTopiag eival kAT Nou Sev TO NEPIPEVEL.

To épyo nailer pe v avtipaon avdpesa oTig
npoodokieg tou Beatr kai T tponn g apn-
ynong, n onoia enikevipwvetal, pe akpiPfr kai
NEICTIKG TPOMO, OTIG AENTEG ANOXPWOEIG TNG
avBpmnivng ékppaocng, ota BAéppata, oTig el
povopieg kai ota cuvaicbipata. EknAfjocovtag
tov Beatr oe noAAd enineda, n taivia anogel-
Y, ®oT600, KAbe eipwveia i YAeuaopd.

The film challenges, in a surprising way, our
perceptive habits and expectations. Conjur-
ing up, through its form and atmosphere, the
style of the Nordic whodunnits, this short film
presents all the characteristics of a large cin-
ematographic production. The moment when
the young man gets out of the car boot and
sings the love ditty Cucurrucucu Paloma by
Tomas Mendez, in a soft voice, increases the

suspense and creates a disturbing effect on
the viewer, even more so because as the story
unfurls in a manner that defies expectations.
The film plays with the discrepancy between
viewer expectations and the development of
the narration which focuses, in a precise and
convincing manner, on the subtleties of human
expression, on looks, gestures and emotions.
Astonishing the viewer on many levels, the film
avoids, however, any irony or derision.

ON-SITE 3/11 Marketaki 22:00

THIS NAMELESS SPECTACLE
AYTO TO ANQONYMO OEAMA
léonep Nouot Jesper Just
FaMAia France 2011, 14

H taivia Auté to avdvupo Béapa naipvel

Tov titho tng and to noinua tou Apepikavou
nointr Fouihiap Kdphog Mouikiapg The Right of
Way. 210 noinua, o louiliapg nepiypdgper to
evdiapEpov pe to onoio napakolouBoulpe Tig
AVOVUPEG EVEPYEIEG, Ta «avavupa Bedpatax
nou pag nepiPailouv navtou kai kaBnpepiva.
Ttnv tawvia, o oknvoBétng akohoubei toug
300 NPWTAYWVIOTEG TOU OTO NEPIPNHPO NAPKO
Mnit-Zopdv tou Mapiciod. H taivia napouoi-
aletar o dUo tepdoTiEG Nnavopapikég 0Bveg
nou otékouv avtikpiotd. H Spdon avtika-
tontpiletal kar Siaipeital avapeoa otig dUo
006veg, avanndmvtag and tn pia otnv dAAn.
Auti) n xopoypagia £xel wG oTOXO va nepl-
kheioel nAfpwg Tov Beath T600 oTIg eikdveg
600 kal otnv agiynon, kabiotwvtag tov T6co
napatnpntr 600 Kal evepyd napdyovia tng
dpdong. EEaptaopevn anéd to PAéppa tou Oe-
ath Kal TNV NPOCOXI TOU, MOU EMIKEVIPWVETAl
oTo avavupo kal dutho Béapa nou extulicoe-
tal otny Taivia, n 1otopia ohokAnpovetal.

This Nameless Spectacle takes its title from
American poet William Carlos Williams's poem
The Right of Way. In this poem, Williams de-
scribes the fascination with which we observe
anonymous actions, the ‘nameless spectacles”
that surround us every day, everywhere. In the
film, Just tracks his two protagonists through Par-
is's famous Buttes-Chaumont park. This Nameless
Spectacle is presented on two massive panoram-
ic screens that face each other. The action is mir-
rored and split between the two screens, bounc-
ing from one to the other. This choreography is
intended to wholly envelop the viewer in both
the imagery and the narrative, simultaneously
rendering the viewer a witness and an important
player in the action. Dependent on the viewers'
gaze and attention that focus on the anonymous
and nameless spectacle witnessed within the film,
the story is complete.

ON-SITE 4/11 Cassavetes 16:00




A VICIOUS UNDERTOW
ENA MOXOHPO YIMNOTEIO PEYMA
léonep MNouot Jesper Just
Aavia Denmark 2007, 9’

Ye éva €pyo yupiopévo oe gihu 16 xihiootwy,
pia napdagevn oxéon avantlooetal oTo on-
peio ouvavtnong PAéppatog kal xopou, péca
ané to aicBavtikd potifo evég opupiypatog
10 onoio kai ta npoloyilel. To Eva poxOnpd
undyeio pedua diapBpwvetal yipw and pia
yuvaikeia pop@r) anpoacdiopictou nAikiag,

n onoia o@upilel tov okond tou Nights in
White Satin oe éva pnap. H kdpepa Siatpé-
XEI Tov Aaipd, to déppa kal ta xeikn Tng, yia
va n\noidoel pia SeUTepn, APKETA veapn
yuvaika. ‘Evag avtpag tig ouvtpopelel. e
pia Siadoyr| cluvIopwy NAAVWY, N kdpepa
eoudlel otn peyalUtepn kai tn vedtepn
yuvaika nou xopeUouv pali éva Bakg, éneita
otov Gvdpa, o onoiog xopeUel kI AutdG e TN
veapn yuvaika. Zagvikd, n npwida ducpopei
kal kateuBuvetar npog tnv £§odo. Kabag
EexUvetal péoa otn viyta ota ckalondtia
piag atéppovng okdag, poialel cav va npo-
onaBei va dpaneteUoel and tn pehayyohia A
n poipa diacyilovtag évav Axpovo X@po.

In a film shot in 16 mm, a strange relationship
is articulated in the meeting of gazes and
dancing, through the sensuous leitmotif of
the whistling that introduces them. A Vicious
Undertow is built around a female figure of
uncertain age, whistling the tune of Nights
in White Satin in a bar. The camera glides
over her neck, her skin and her lips, and then
approaches a second, rather young woman.
A man joins them. In a succession of quick
shots, the camera focuses on the older and
the younger woman dancing a waltz togeth-
er, then on the man, again dancing with the
young woman. Suddenly, the heroine stiffens

SS

and makes for the exit. Propelled in the mid-
dle of the night onto the steps of an endless
staircase, she seems to be trying to escape
melancholy or fate by moving through a
space that is out of time.

ON-SITE 4/11 Cassavetes 16:00

A VOYAGE IN DWELLING

ENA TAZIAl XTHN KATOIKHZH
léonep MNouot Jesper Just

Aavia Denmark 2008, 10’

‘Eva @ihy nou edpaidver to karitexvikd

€pyo tou [€onep Nouot avapeca otnv nep-
POPPAVE KAl TOV KIVNPATOYPAPO, PE Evav
TIT\O Nou napanéunel otnv evoookonnon

- pia Bepatikr nou digPeuvA CUVEXNDG O
KaANITEXVNG. Z& auTod To €pyo, N npwida, TV
onoia unoduetar n Aavij nBonoiég Mneve-
vtikte Xdvoeyv, Bpioketal nayideupévn oe
évav pakpy, yahalwndé Siddpopo. O1 oknvo-
Betnpévor xopor avakaloly tn xopa Ka-
taywyr¢ tou kaA\itéxvn, o onoiog e&aMou
onpeiver: «Me eviagepel noAu n 18€a 6t
évag ténog pnopei va unoduBei évav pdlo,
6nwg akpiBmg unoduovtal o dvBpwnor kai
Ol XapPAKTAPEG».

A film anchoring the artistic work of Jesper
Just between performance and cinema, with
a title that refers to the theme of introspec-
tion, that the artist is constantly exploring. In
this work, the heroine, played by Danish ac-
tress Benedikte Hansen, finds herself trapped
in a long, bluish corridor. The staged locations
refer to the country of origin of the artist - be-
sides, in the artist's own words: “I'm very inter-
ested in the idea that a place can perform,
just like people and characters perform.”

ON-SITE 4/11 Cassavetes 16:00

Special Screenings: Niki de Saint Phalle
Eidikég MpoPolég: Niki vie Xev Dal

A DREAM LONGER THAN THE NIGHT
ENA ONEIPO MO METAAO

AN’ TH NYXTA

Niwi vie Zev @al Niki de Saint Phalle
FTaMlia France 1976, 82’

H veapn npiykimooa Kapéhia, n onoia pe-
TapopPaveTal oe eVANIKN PE KANOIOV TPONO
payiké, kaleital va nepinhavnBei oe éva

@avtacpayopikd kal e§wnpaypatiké tonio,
YEPATO pE payepéva nAGopata, paviactika
Ewtikd kal avBpwndpopea daipdvia. Katd
tn didpkeia tou taidiol npog tnv evnAikio-
on, diacyilel NPooeKTIKA TO vapKonédio TG
natplapyiag, avupetwnifovtag pia oeipd
and TPOoPAaKTIkEG NPOKAACEIG o autdy Tov
napé&evo kal uneppealioTikG VEO kKOGPO.
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Y1n deltepn peydlou prjkoug Taivia tng, v
npatn nou dnuioupyei uévn tng, n diabepa-
vk kaAitéxvig Niki vte Tev @al oknvoBetei
v idia tng v k6pn (tn Adpa Ntouk Kovto-
pivdc) kar Snuioupyei T SikA Tng ekdoxn Tou
napapuBiol. To anotéAeopa eivar pia Siopa-
wkn Sigpelvnon tng yuvaikeiag embupiag, n
onoia Eetuhiyetal cUppwva pe ™ Aoyikr Twv
oveipwv kal tng noinong. ‘Eva épyo dianoti-
Opévo pe 18€€G kal GPPNKTA CUVUPACHEVO PE
tn Souleid tng Lev Pal pe GMa kaAhitexvika
péoa (yAuntikd, Loypapikn, acapnidd, khn.),
n tavia Eva dveipo nio peydro an’ tn vixta
anotelei éva dnuioUpynua piag unodeiypa-
wkAG kalitéxvidag, kabmg kar éva kpuppévo
Siapdvt tou yaAhikoU afdv-ykapvt kivnpato-
ypdgou tng dekaetiag tou 1970.

Young Princess Camélia, magically transformed
into an adult, must traverse a phantasma-
goric and otherworldly landscape filled with
enchanted beings, fantastical goblins, and
human-like ghouls. Throughout her journey to
adulthood, she navigates a minefield of pa-
triarchy, facing a series of frightful encounters
in this whimsical and surreal new world. In her
second feature (and her first solo feature),

the multidisciplinary artist Niki de Saint Phalle
pursues her own take on the fairy tale, and
the result is a visionary exploration of female
desire that unfurls according to the logic of
dreams and poetry. The film follows a prin-
cess (played by Saint Phalle’s daughter, Laura
Duke Condominas) who, following a series of
encounters with fantastical beings, is magically
transformed into an adult, and finds herself

navigating a frightening and surreal new world.

A work suffused with ideas and strong ties to
Saint Phalle’s work in other media (sculpture,
painting, assemblage, etc.), A Dream Longer
than the Night is both an exemplary artist's
film and an underseen gem of 1970s French
avant-garde cinema.

ON-SITE 6/11 Zannas 16:00

NIKI
Xehiv Zalér Céline Sallette
Fallia France 2024, 98’

Mapiol, 1952. Mia veapr) yuvaika, n Niki, €xel
poAig petakopioer and g HIMA pali pe tov
oUluyo kai v képn tnG. Mapd tn véa auty
andéoTacn anod Hia OIKOYEVEID KAl HId XA
nou tnv €nviyav, cuveyiouv va eioBaiouv
OTIG OKEPEIG TNG AVATPIXIACTIKA GAacPndk
and tnv naidikn tng nAikia. Ané tnv kéAaon
nou npdkeital va avakaAiyel, n Niki 6a Bpel
TNV TEXVN TNG £va OMAO yIA VA KATAPEPEI
va aneleuBepwbei. ‘Etol, n Niki Ba emPiooer
npotou tehikd avayevvnBei - autr tn popd

¢ Niki vte Zev Qak: pia and tig mio noAu-
ox18ei¢ kalitéxvideg tou 2000 aidva, Tng
onoiag n npaktikf dianvégtal and npwtdyvw-
pn Bia, tpupepdtnta, dpapa kai ndbog, eved
ekppaletal yéoa and pia gupeia ykdpa pécwy
(Zwypagixh, yAuntikr, napactatiky téxvn kai
KIviuatoypdeog). To oknvoBetikéd viepnolto
G Zeliv Zalét, evdg and ta nio Snuodirf
avepydpeva actépia tng Faliag —tnv onoia
ouvavtioape yia npatn ¢opd oto Oikog
avoyri¢c tou Mneptpdv MnoveA6- akoloubBsi,
oUppwva pe tnv id1a, «tn HETAPOPPWON eVOG
vEQPOU HOVTIEAOU NOU EVOAPKAOVEI TNV €vvola
TOU NPOIdVTOG TNG ENOXAG TNG, OF MIA KAANI-
éxvIOa pe HaANIG Koppéva pe paxaipl, nou
nupoPBolei toug kapBadeg tng pe dnho yia

va dnuioupynoel Téxvn». Mia epnveucpévn
Bioypagia nou anoteAei napdAAnia kai nnyn
£unveuong, eniBefaidvovtag tn Bepansutiki
KQI HETAPOPPWTIKA SUvaun tng TEXVNG.

Paris, 1952. A young woman named Niki has
recently moved from the US with her husband
and daughter. Despite this newfound distance
from the family and country that were suffocat-
ing her, disturbing flashbacks of her childhood
continue to invade her thoughts. In the hell
she is about to discover, Niki finds in her art a
weapon to free herself. So Niki survives before
she is ultimately reborn - this time as Niki de
Saint Phalle: one of the most versatile female
artists of the 20th century, whose practice
was infused with unprecedented violence,
tenderness, vision, and passion, and spanned
a wide variety of mediums (painting, sculpture,
performance, and film). The directorial debut
of Céline Sallette, one of the most prominent
emerging France stars - whom we first met in
Bertrand Bonello's House of Tolerance follows,
in her own words, “the metamorphosis of a
young model, a pure product of her times,
into an artist with knife-cropped hair shooting
at her canvases with a rifle to create art” An
inspired and inspiring biopic, assertive of art's
healing and transformative powers.

ON-SITE 9/11 Zannas 22:00




FR

Greek Film Festival: First Run

DectifdN ENnvikoU Kivnpatoypdpou (PEK): Enionun Mpdtn

ARCADIA

Nopyog Zwng Yorgos Zois

EA\G3a, Boulyapia Greece, Bulgaria
2024, 99’

‘Eva Bavatngdpo tpoxaio atixnua avaota-
TQOVEI TN XEIPWVIATIKN PACTOVN TOU TOupI-
otikol Bepetpou. O Mdvvng ki n Katepiva
katapBdavouv cokapicpévol yia va ava-
yvwpicouv to BUpa oto tonikd vosokopeio.
Madi al\G kai xwpiotd, Ba npoonabrcouv
va ouvdéoouv koppdtia tou nadl tng {wrg
nou xabnke, epxOpEVOI AVTIPET®NOI PE pIa
oelpd and avandvtexeg anokaAueic. Kai
Sev eival ol pévol. Xto andkoopo napaba-
Adooio pnap tng nepioxng, to Apkdavta,

n Katepiva Ba cuvavtrioer pia aldékotn
ouUVTPOPIA and anpooddkntoug ouvodol-
noépoug.

Radiant neurologist Katerina has to confront
her worst suspicions as she accompanies
Yannis, a former well-respected doctor, to
identify the victim of a tragic car accident
at an off-season seaside resort. Together,
but also on her own nightly excursions to a
mysterious rustic beach bar, they unravel a
haunting tale of love, loss, acceptance and
letting go.

ON-SITE 7/11 Olympion 17:00 &
8/11 Cassavetes 22:00

CAFE 404
AMéEavdpog Toihipavng Alexandros Tsilifonis
EANG3a Greece 2024, 93’

O T naketer va kpatioel {wvtavod to
Eexaopévo Café 404. Mia puotnpiddng
todvta gépvel TNy eAnida yia owtnpia, al\d
pe T kb6otog - n anknotia, o eykAnuatieg
kai n actuvopia Bubifouv ta ndvta oto
Xa0og, ang\odvtag to kabeti yUpw Toug.

Jimmy fights to keep the forgotten Café 404
alive. A mysterious bag presents a chance
for salvation, but with a steep cost - greed,
criminals, and the police quickly spiral the sit-
uation out of control, threatening everything
around them.

ON-SITE 3/11 Cassavetes 22:00 &
5/11 Cassavetes 13:00
ONLINE 4-10/1

FAUNA
MNANIAA
IrpatoUla Ozo0dwpdtou Stratoula

Theodoratou
EANG3a Greece 2024, 110’

Mia pwtopendptep, évag apyItéktovag kal
0 Natépag Tou, o onoiog ndcyel and avoiaq,
eykAwBilovtarl oto kévipo tng ABrvag pia
PEPA NOU eKTUNICOOVTAI EKTETAPEVA ENEICO-
Sia. Kar o1 tpeig epnhékovtal o€ pia peydin
nupkayid pe dekadeg vekpouq. H oupPicwon
@épvel ouykpoUoelg, kabwg oxéoeig e€dptn-
ong Kal cuoowpeupévog Bupdg avadlovral.
H avalitnon tng aAibeiag poidler avépiktn.
A photojournalist, an architect and his father
who suffers from dementia, are trapped in
the centre of Athens, while extensive clashes
unfold. They are all involved in a massive
ecological disaster, that burned forests and
killed dozens of people. Conflicts, co-de-
pendencies, and anger emerge, while the
search for truth seems impossible.

ON-SITE 9/11 Cassavetes 19:00 &
10/11 Cassavetes 12:30
ONLINE 9-10/1

GIANNIS IN THE CITIES

©OAOX BYOOX

EAévn AAe&avdpakn Eleni Alexandrakis
EAAG3a Greece 2024, 90’

1949. O Tidvvng, yiog avtdptn, Eepilmve-

tai kai ektoniletal otig MNaidoundheig tng
Dpeidepikng, 6nou xeipaywyouvtal ol ISEeG
kai or eniBupieg Tou. EQiditeg kai okoteiva
aioBrpata yia Tov Natépa Tou OTOIXEIDVOUV
v kapdid tou. EvAlikag nia, enavanpoodi-
opiler tnv Unap&n tou. Anogacilel va ndel
va tov cuvavtioel. H aAnBivi iotopia tou
ouyypapéa Mavvn Atlakd.

1949, towards the end of the Greek Civil War.
Yannis, the son of a rebel, is torn from his
village and deported to the Childcare Cities
where his ideas and desires are manipulated.
Nightmares and dark feelings for his father
slowly inhabit his heart. Only when he reaches
adulthood does he redefine his existence, so
he decides to go and meet the man. Based on
the life story of Greek writer Yannis Atzakas.

ON-SITE 4/11 Cassavetes 19:00 &
5/11 Cassavetes 16:00
ONLINE 5-10/1
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HUNT

KYNHTrI

Xprotog MuBapag Christos Pitharas
EA\G3a Greece 2024, 73'

O Mdvvng, évag povayikog c1depdg, Ppiokel
euyapiotnon oto kuviyl. O dinkavég tou
yeitovag, o HAiag, kakopetayeipiletal tov
okUMo tou. Evéow o HAiag doulelel ta Bpadia
oek10UpITI, 0 oKUNOG pével kAelopévog 6To
unalkévi, khaiyovtag kar yaPyiovtag acta-
pdtnta. Otav o Midvvng xdoer tnv anéd xpovia
ano&evwpévn pntépa tou, n oUyKpouaon He Tov
HMia poider avandgeuktn.

Yannis, a lonely blacksmith, finds comfort in hunt-
ing birds. His next-door neighbor, Elias, mistreats
his dog constantly. While Elias works as a security
guard during the night shifts, the dog is kept on
the balcony barking and wailing. keeping. When
Yannis's estranged mother passes away, he falls
apart. The collision with Elias will be inevitable.

ON-SITE 2/11 Cassavetes 22:00 &
3/11 Cassavetes 16:00
ONLINE 3-10/11

KILLERWOOD
Xprioto¢ Macoalag Christos Massalas
EAAG3a Greece 2024, 84

O Titog, évag veapdg oknvoBétng, etoipuadler
v kaivoUpyia Tou taivia - éva Bpilep yia
pia og1pd avedixviaotwy eovev otn olyxpovn
ABrva. Exouv 6)oi autoi o1 pévol teeotei
and tov id1o katd cuppor} dohodvo; Eival
6Aa otn opaipa tng puboniaciag;

Titos, a young director, is preparing his new film
- a thriller investigating a series of unsolved mur-
ders in modern-day Athens. Could these killings
be the work of a serial killer? Is it only fiction?

ON-SITE 5/11 Cassavetes 22:00 &

6/11 Cassavetes 16:00
ONLINE 6-10/1

KYUKA BEFORE SUMMER’'S END

KIOYKA MPIN TO TEAOZ TOY KAAOKAIPIOY
Kwotiig Xapapouvravng Kostis Charamountanis
EAAG3aq, Bépeia Makedovia Greece, North
Macedonia 2024, 106

‘Evag natépag pe ta didupa evilika naidid tou

ta&idevouv otov Mdépo yia TG KalokalpIveg
ToUG SIAKONEG PE TO OIKOYEVEIAKO IGTIOPOPO.
Xwpig va to yvwpilouy, ta adéApia cuvavtoluv
tn BroloyikA Toug puntépa n onoia Ta eykaté-
Aeige 6tav frav pwpd. Auth n ouvdavinon Ba
katal&el oe pia yAukdnikpn 1otopia evnAikio-
ong yia SAouG TouG EPNAEKOPEVOUG,.

Summertime. Konstantinos and Elsa sail to the
island of Poros for holidays with their father, Babis.

While swimming, sunbathing and making new
friends the siblings meet their birth mother, Anna,
unbeknownst to them as she abandoned them
when they were babies. This encounter will result
in a sun-kissed, bittersweet coming-of-age journey.

ON-SITE 6/11 Cassavetes 19:00 &
8/11 Cassavetes 13:00

LULA LEBLANC

AOYAA LEBLANC

Irépyiog Maoyog Stergios Paschos
EAAG3a Greece 2024, 96’

26 XentepPpiou 1999. O Alékog eival vekpdg. H
£pnPn eyyovr tou, n Mapyapita, apveitai ner-
opatikd va ndel otnv kndeia kai ekpeTaleveTal
TNV ANouacia TwV YoVIV TNG YIA VA OpYavACE!
€va autooyEdio NApPT oTo onitl. TPeIg pEPEG V-
pitepa, xwpig va yvwpilel nwg npdkertal yia to
teleutaio tou Bpddu, o AAékog napeupioketal
OE HIa OUYKEVTPWON NANIV QiAwv pe apopun
ta yevéBONia tng AolAag, Tou np@tou Tou €pwta,
n onoia twpa ndcyel and avoia.

26th of September 1999, Alekos is dead. His
teenage granddaughter, Margarita, refuses

to attend his funeral and takes advantage of
her parents’ absence to throw a small party at
home. Three days earlier. Unaware that this
would be his last night, Alekos attends a reunion
of old friends to celebrate the birthday of Lula,
his first love, who now suffers from dementia.

ON-SITE 3/11 Cassavetes 19:00 &
4/11 Tornes 14:00

MAGIC TRAP
Nikog Bepyitong Nikos Vergitsis
EAAG3a Greece 2024, 100’

H Mavdwpa kar o MAdtwvag, ta nio epwteu-
péva nA\dopata otn M, éxouv éva pucTikd: ta
«Adkpua tng OAYnG» toug npaypatonoiolv
kaBe guyr). Metd ané oxéon 300 xpdvav, n
Mavdmpa Aéel otov MAdtwva nwg dev pnopei
va tov &avadei, yiati pia npopnteia Aéel 6t
Ba neBdver otnv 3001 enéteio toug. Evtwpe-
ta&U n e&wyrivn Flame épyetal otn M yia va
OTAPATAOEI TO KAKO.

Pandora and Plato, the most in-love creatures

on Earth, share a magical secret: their Tears of
Sadness can grant any wish. But Pandora tells
Plato she can never see him again, as a prophe-
cy warns Plato will die on their 300th anniversary.
Meanwhile, Alba, a space computer, sends
Flame to Earth to stop an evil villain.

ON-SITE 7/11 Zannas 18:30 &
10/11 Cassavetes 16:00
ONLINE 8-10/11




MALDIVES

MAAAIBEX

Nraviéh MnéAvra Daniel Bolda

EA\G3a Greece 2024, 78’

‘Evag ddokalog pouaikig nou (el ot pia
QANOHOVWUEVN OPEIV NEPIOXH HE TOV OKUAO
tou, ovelpeUetal va Eepuyer and to kpuo,
Aaytapavtag pia {wn kdtw and tov kautd
Ao dinka otn Bdkacoa. Otav o okUAog tou
eCagaviletal, o andnyog evog dAou kdopou
apxilel va dieiodUel oty kabnuepivotntd
Tou, pépvovtag padi Tou éva kipa aldkotwv
Biwpdtwv nou avactatwvouy tn {wr Tou.

An elementary music teacher living in a
secluded town in the mountains with his

dog, longs to escape the cold in favour of

a warmer life by the beach. When his dog
disappears, his sanity comes into question, as
ringings of the afterlife begin to bring forth
visions that shake up his world.

ON-SITE 4/11 Cassavetes 22:00 &
6/11 Tornes 14:00

MEAT

KPEAX

Anpnitpng Nakog Dimitris Nakos

EAAG3a Greece 2024, 104

Y éva xwp16 TG eMNVIKAG enapyiag, o
Takng etoipddel ta eykaivia Tou véou Tou
kpeonwAeiou. Tnv nponyolpevn pépa o yI0g
tou, o Mautlog, okotwvel Tov yeitova nou
S1ekdIKei PEPOG TNG YNG Toug. Movadikdg
pdptupag eival o Xpriotog, évag veapog and
v ANBavia nou o Tdkng éxel otn SoUAeyn
tou and pikpd. O Takng npéner va anogpaci-
oel noiog Ba avaldfer tnv gubivn.

In a village in the Greek countryside, Takis
prepares the opening of his new butcher
shop. The day before, his son Pavlos kills the
neighbor who claims part of their land. The
only witness is Christos, a young man from
Albania, who has worked for Takis since his
childhood. Takis has to decide who will take
the responsibility.

ON-SITE 4/11 Olympion 17:00 &

9/11 Cassavetes 22:00

ONLINE 5-10/1

THE PHILOSOPHER

(I HAVE SOMETHING TO SAY)

EXQ KATI NA NQ

Irpavog TLitdng Stratos Tzitzis

EAAG3a Greece 2024, 94’

H kwpwdia evég okentépevou avBpdnou
nou B€Ael va ndpouv coPapd Tig prlocopi-
KéG Tou andyYeig eved autdg dev eival napd
£vag anotuynuévog oknvoBétng. O Xralpog
818doKel og piIa GXOAR KIVAPAToypdgou.

©é\el ta oevdpia va éxouv kanoio Babu
vonpa. Etol, €xel eAdyiotoug onoudaotég
otnv ta&n tou kai xavel tn Souleid tou.
Anogaocilel va ypdyel 1§ oKEPEIG Tou yia
1o BaBitepo vénua oe éva BiPhio. Autd,
Spwg, Sev paivetal va evaIapEper kavévav.
Téte, Bpiokel pia anpdopevn avayvaoTtpia...
The comedy of a thinking man who wants his
philosophical views to be taken seriously when
he is nothing but a failed filmmaker. Stavros
teaches at a film school. He asks the scripts
to have some deep meaning. So, he has very
few students in his class and loses his job.

He decides to write down his thoughts about
deeper meaning in a book. Unfortunately, no
one seems interested in this. But then he finds
an unexpected reader...

ON-SITE 2/11 Cassavetes 19:00 &

4/1 Cassavetes 13:00

ONLINE 3-10/11

THE RIVER

TO NOTAMI

Xapn¢ Pagroyiavvng Haris Raftogiannis
EA\G3aq, Italia, Kécofo* Greece, Italy,
Kosovo* 2024, 94'

Auté nou anokaleital «npdodog» yia eKei-
vov, eival aneINj yia ekeivn. Eva tpoyaio
atuxnua toug pEpvel kovtd. H opyaopikn
yeuon tev Nuggets toug gpépvel akdpa nio
kovtd. ANG xpeidlovtal noAd nepiocdtepa
yia va givai padj.

What is “progress” for Makis, is a threat for
Maria. A car accident brings them closer.
The orgasmic taste of Nuggets even closer.
But it takes much more to be together.
ON-SITE 1/11 Cassavetes 22:00

& 2/11 Cassavetes 13:00

ONLINE 2-10/1

RIVIERA

PIBIEPA

Opoéag Nepetlig Orfeas Peretzis
EAAG3a, Nallia Greece, France 2024, 84'

‘Evag dppwotog poivikag, éva katadikaopé-

vo kahokaipivé 18UNIo, Kal pia pntépa nou
Bé)el va ta aprioel 6ha niow tng. Autod Ba
eival to teleutaio kalokaipi TG AhkoTtidog
otnv abnvaiki PiBiépa.

A dying palm tree, a doomed summer ro-
mance, and a mother who wants to move
on. This will be Alkistis" last summer on the
Athenian Riviera.

ON-SITE 8/11 Cassavetes 19:00 &

9/11 Cassavetes 16:00

ONLINE 9-10/1
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SHE LOVED BLOSSOMS MORE

ATAMOYZXE TA AOYAOYAIA NEPIZZOTEPO
Mavvng BeoAepég Yannis Veslemes

EAAG3a, Mallia Greece, France 2024, 86'

Tpia adép@ia katackeudlouv pia xpovopnxavi
HE OKOMO VA ENAVAPEPOUY TN VEKPI HNTEPA
toug otn {wn. Otav o ekkevipikdg naTtépag Toug
KAVEI TV EPPAVIOT Tou, To neipapa Sepelyel
and tov é\eyx6 Toug kal EEKIVAEI N XOPOXPOVIKNA
nepidivnor) Toug ekei nou to napeABdv kai to
napov yivovtal éva o€ auThv TNV KOUIK 600 Kal
aldkotn e&epelivnon tou névBoug.

Three brothers build an unusual time-machine
in order to bring their long-dead mother back
to life. When their delusional father comes into
the picture, the experiments go awry, and they
descend into a psychedelic hellscape where
the past and present fuse in this comedic yet
deeply disturbing exploration of grief.
ON-SITE 5/11 Olympion 17:00 &

7/11 Cassavetes 22:00

ONLINE 6-10/1

THE SOCK

H KAATZIA

Képog ManaBaciheiou Kyros Papavassiliou
Kunpog Cyprus 2024, 90’

‘Evag oknvoBétng pe oikovopikd npoPAquata
£xel €va atUynNpa Nou ToV aPhVvel NPOCWPIVA
avannpo. Maipver BorBeia and évav §adedpo
nou eival péviga avdannpog. O oknvobétng
anogpaoilel va kdvel Taivia to 6ho cupPav kai
TG YEPEG Nou NePVA pe Tov §EA8eAPO, aANd S)hoi
pnaivouy epnédio otn dnpioupyia tng Taviag,
kal €181kd n konéAa nou Tov TPaupdTice.

SV

Greek Film Festival: Second Viewing

®EK: Mia Aeltepn Matd

BRANDO WITH A GLASS EYE

Avtavng Towvng Antonis Tsonis

EA\G3a, Auctpalia Greece, Australia 2024,
122

‘Otav o Aoulkag AapBdvel pia npdéokAnon va
onouddoel unokpitikr otn Néa Yopkn, kavel
pia évonAn Anoteia yia ta xpripata. Katd tn
Si1dpkela tng Anoteiag o AoUkag tpaupatilel
coPapd évav abwo kal otn cuvéxela Tov
EMICKENTETAI OTO VOOOKOUEIO, avantiooovtag
pia avandvtexn eiAia xwpig va anokaAUuyel
TV TAUToTNTA TOU.

A struggling film director has an accident that
leaves him temporarily disabled. He is assisted by
his cousin, who is permanently disabled himself.
The director decides to make a film about the
accident and his days with his cousin, but every-
one becomes an obstacle in the creation of the
movie, especially the perpetrator of the accident.

ON-SITE 2/11 Liappa 23:00 &
7/M Liappa 14:00

ONLINE 3-10/1

WISHBONE

MNévvu MavayiwtonouAou Penny
Panayotopoulou

EAAG3a, FalXia, leppavia, Kinpog Greece,
France, Germany, Cyprus 2024, 123’

O Kootag, veapds oekioupitdg og dnpdcio
voookopeio, HETA tov §apvikd Bdvato tou
peyalitepou adelpou tou, avaykdletal va
avaldBer tnv avigid tou alAd kai va Bpel
XPrHaTa yia va oWoel To onitl Toug and ta
XPEn. Eva éxer xdoel kG0 ehnida, évag tpau-
patiopopéag tou npoteivel va tov Bonbroel.
To tiunpa, édpwg, Ba eivar peydro.

Kostas has recently become a security guard in
a public hospital. After the sudden death of his
older brother, he is forced to take care of his
little niece Niki, and also to find the money to
save their family house. The moment he's lost
all hope, a hospital porter will offer an aiding
hand & but the price to pay will be high.

ON-SITE 5/11 Cassavetes 19:00 &
6/11 Cassavetes 13:00

Athens, Greece. Luca resorts to armed robbery
to fund his dream of studying method acting in
New York. In a heist gone wrong, he accidently
critically injures llias, an innocent bystander.
While visiting llias in the hospital trauma ward,
Luca forms an unlikely friendship, but he keeps
his crime a secret.

ON-SITE 1/11 Cassavetes 16:00
ONLINE 2-10/11




CB

Greek Film Festival: Crossing Borders

®EK: Zenepvavtag ta olvopa

UTOPOLIS

BAavupip Xovpnotitg Viadimir Subotic
EAAG3a, Aou&epPoupyo Greece,
Luxembourg 2024, 78’

O Xap, évag veapds npdopuyag oto epyo-
té&io tng Utopolis, pag ouotrvel tov Tipoup,
£vav dMo npdopuya. MNnyaiver otny kavtiva
™G neploxng, 6nou ouvavtouy tov MNdavvn
Kal Tov ZwTApn, poupols tng yertovidag. O
Mavvng, pavepd anoyonteupévog, Katnyo-
pei Toug NPOoPUYEC yIa Ta SeIvd Tou, eV
unonteUetal tov Tipolp kai tov akohoubei
otn Utopolis. O kauydg toug odnyei o€ pia

DISFF

Babid tpina anokalintovtag puoTtikd Tou
napeABévtog.

Sam, a young refugee at the Utopolis con-
struction site, introduces us to Timur, another
refugee. He goes to the local canteen where
Yannis and Sotiris, neighborhood watchmen,
hang out. Yannis, frustrated, blames refugees
for his troubles, suspects Timur, and follows
him to Utopolis. They fight and fall into a
deep hole, revealing pasts and secrets.

ON-SITE 1/11 Cassavetes 19:00
ONLINE 2-10/11

Greek Film Festival: DISFF Awarded Films

OEK: BpaBeupéveg taivieg DISFF

ACHERON

AXEPONTAX

Kwvotavtiva Manadonotlou Konstantina
Papadopoulou

EAAG3a Greece 2024, 19’

H Mapia kai o Nikog, navtpepévor alhd
eppavag anofevmpévol, nepvdve to Xap-
Batokupiako ot éva Eevodoyxeio péoa otn
puon, otov notapd Axépovta. Katd tnv
napapovr toug ekei npocnabolv va Bpouv
VEEG I00PPONIEG OTN OXEON TOUG.

Maria and Nikos, a married couple coping
with alienation, are spending the weekend at
a hotel nestled in nature, by the river Acher-
on. During their stay, they will try to strike a
new balance in their relationship.

ON-SITE 3/11 Cassavetes 13:00
ONLINE 31/10-10/11

ALLES GUT

Mauvlog Mapackesuénoulog Pavlos
Paraskevopoulos

EAAG3a Greece 2024, 25'

O Maltlog ta&idevel oT0 XWPI6 TOU YIa va
€nIOKEPTEI TN yiayid tou. Eve exeivn tou
etoipadel Ta ayannuéva tou Gayntd, autdg
v Kivnuatoypagei. ©a poipactolyv 1oTopi-

£G KAl KOUPATIA TOU €QUTOU TOUG YIA NPWTN
Popad. Xtnv aykalid tng yiayidg tou o MNau-
Mog Ba avalntioel éva aicBnua anodoxng.
Pavlos travels to his village to visit his grand-
mother. There, he starts filming her as she
prepares his favorite meals. In the process,
they will share untold stories and make con-
fessions. In his grandmother’s arms, Pavlos
will seek a feeling of acceptance.

ON-SITE 2/11 Cassavetes 16:00
ONLINE 31/10-10/11

CONCRETE RODENTS

TPQKTIKA TOY MMETON

AnooctéAng Mkavaroiog Apostolis Gkanatsios
EANG3a Greece 2024, 13’

Ye pia npoondBeia KOIVGVIKAG Kal OIKOVOpI-
kiG aneheuBépwong, anévavt ot éva kate-
otnpévo nou pe avacedleia kai Biaidtnta
otepevel kABe popeng eAnidag yia To alpio,
pia napéa @ilwv xopelouv oto xeihog tng
nBikr¢ napatuniag kar nepnatoldv oto Aentd
6pio peta&l vopipdtntag kar napavopiag.
Oa pwticouv o1 avInNXAoEeI§ TwV ENAOYDOV
TouG Tov Spduo Toug;

In a bid to become socially and financially
emancipated within a status quo that uses
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insecurity and violence to obliterate any kind of
hope for tomorrow, a group of friends dance
on the verge of moral delinquency, walking a
fine line between legality and illegality. Will the
light of their choices shine along their way?

ON-SITE 2/11 Cassavetes 16:00
ONLINE 31/10-10/11

DRACAENA
Xogia Mpi6Bolou, lwavvng Mavayiwtidng
Sofia Priovolou, loannis Panagiotidis

EAAG3a Greece 2024, 13’

‘Evag veapdg kanetaviog eniotpepel onit

and éva taid ki £pXeTal AVTIPETWNOG PE TNV
analeia. O clvtpopdg Tou tov Xwpilel kal to
@UTO toug €xel nebdvel. To npaypatikd tou
ta&idi Eexiva topa.

A young captain returns home from a journey
and is faced with loss. His boyfriend breaks
up with him and their plant has died. His real
journey begins now.

ON-SITE 3/11 Cassavetes 13:00
ONLINE 31/10-10/11

DRIVING ME CRAZY
AMAPATATEME

Mévn Toihiavidou Meni Tsilianidou
EAAG3a Greece 2023, 18’

H Niva &pe1 yiati o nannodg tng dev tn you-
otdpel. Mpopavag eneidn eival AeoPia. 'HpBe n
opa yia Eekabdapiopa. Tnv mo nepiepyn Sia-
Spopn tng {wng toug, n Niva kai o Xtdbng Ba
kataldPouv o évag Tov aAo, BéNovtag kar pn.
Nina knows why her grandfather hates her

- obviously because she's a lesbian. Time to
come clean. In the weirdest car ride of their
lives, Nina and Stathis will have to finally talk
to each other whether they like it or not.

ON-SITE 2/11 Cassavetes 16:00
ONLINE 31/10-10/11

EARTHBOUND

NA OYMAZAI OTI MATAX XTH TH
BayyéAng Aikénoulog Vangelis Dikopoulos
EANG3a Greece 2024, 19’

‘Eva naidi 0é\er va nai€er pe toug piloug tou.

Mia yuvaika npoonaBei va anoguiyer tov

Aavtpa tng kai évag cuvnBiopévog dvBpwnog
éxel opeléteg. ‘Olor npoonabolv va Bpouv

TO KOUPAYIO Va anopuyouv TNy eKUETANEUON,
eve TNV id1a oTypr éva «ylyavtiaio e§wyfivo
avtikeipevo» apyilel va négtel and tov oupavo.
A kid wants to play with his friends; a woman is
trying to avoid her husband; an everyday guy is
owed money. They all try to find the courage to

escape manipulation, while a “giant alien flying
object” starts falling from the sky.

ON-SITE 1/11 Marketaki 12:00

ONLINE 31/10-10/11

THE GARDENER'S DEATH

O ©GANATOZX TOY KHMOYPOY

Xpiotiva Znnhionoulou Christina Spiliopoulou
EAAG3a Greece 2024, 7'

‘Evag dvtpag kpUPetal oe éva kaké@nuo

xootel. O apyipapidlog «Knnoupdg» -Sidon-
pog yiati ouvnBilel va tonoBetei éva xpuod
NoTICTAP! GTOV TOMNO T®WV EYKANUAT®Y TOu- Ku-
kKhopopei eAelBepog. Otav éva npwi o dvipag
Bpiokel To xpuod notoTApI GTV NOPTA TOU,
avuhapBdavetal nwg o «Knnoupdg» Apbe yia
va notioel. KaBag n Bpoxn tpundver otig
udpoppoig kal To Kakd yAeipel toug toixoug,
ol iPWEeG ouvavtiotvtal oTov eVOIAUESO XOPO
6nou cupfi@vouy ta noAUxpwHa OVeIPa PE
TOUG EPIANTEG.

A man is hiding in a creepy hostel. The Mafia
Boss, also known as “The Gardener” infamous
for placing a golden watering pot next to the
bodies of their victims, is out on the loose.
When the man finds the watering pot outside
his hostel room, he realises that “The Garden-
er’ has arrived to water his territory and drag
him with them into a colorful nightmare.

ON-SITE 1/11 Marketaki 15:00
ONLINE 31/10-10/11

GEKAS

FKEKAX

Anprtpng Moutoidkag Dimitris Moutsiakas
EAAG3a Greece 2024, 25'

O Baoikng Ler pe tov natépa tou o€ €va Xwpliod
g eMnvikig enapyiag. Otav o Baoikng yi-
vetai 12 xpovav, o natépag tou tol ayopdlel
6nho kai éva veapd kuvnydokuho, tov Mag,
kal apyiel tnv eknaideuon yia va pnopécer va
Tov KAvel kuvnyo.

Vassilis lives with his father in a village in rural
Greece. When he turns twelve, his father buys
him a gun and a young hunting dog, Max, and
sets out to train him to become a hunter.

ON-SITE 2/11 Cassavetes 16:00
ONLINE 31/10-10/11

GOLDEN FINGERS

XPYIA BAITA

®DoiBog Kovroyiavvng Fivos Kontogiannis
EAAG3a Greece 2024, 15’

Ttnv eMnviki enapyia tou 1960, évag €4~
xpovog Popd naleter pe to oxohikd bullying,



€vav KAKOMOINTKO NATEPA KAl PId PATOIOTI-
K koivevia. To velpd Tou va yivel pouot-
k6¢ poialer aduvato. Qoté60, 0 pIKPSG dev
Ba to BdAel kdtw wonou va ekNANPOOE!

TO OVEIPO TOU KAl VA YIVEI €vag NAyKOOopiou
¢ung kKAapvitdig.

In the 1960s Greek countryside, a six-year-
old Roma has to cope with school bullying,
an abusive father, and a racist society. His
dream of becoming a musician seems im-
possible. Nevertheless, the boy will not give
up: he intends to become a world-class
clarinetist.

ON-SITE 3/11 Cassavetes 13:00
ONLINE 31/10-10/11

HALCYON DAYS

AAKYONIAEZX

AAéEavdpog Zkoupag Alexandros Skouras
EAAG3a Greece 2024, 15’

Ze €va opeIvo XwpIo, HIa VEAPH aypotiooa
etolpddeTal yia T péPa Tou Yapou TG oTo
tonikd dnuapyeio. Oa eival pia pépa diago-
petikr and oheg ug AMeq. Opwg, o péAwy
oUluyog Sev paivetal va poipaletal tnyv idia
npoopovn. Otav o ydpog avafdMetar yia tny
endpevn pépa, OAa nhéov poialouv petéwpa.
In a mountainous village, a young country
girl is getting ready for her wedding at the
local town hall. It will be a day unlike all
the rest. However, her future husband does
not seem to share the same longing. When
the wedding is postponed for the next day,
everything is up in the air.

ON-SITE 1/11 Marketaki 12:00
ONLINE 31/10-10/11

HONEYMOON

AAki Manacta®énoulog Alki
Papastathopoulos

EAAG3aq, FaAlia, Kdnpog Greece, France,
Cyprus 2024, 24’

‘Eneita and pia tpaupatiki epneipia pe tny
aotuvopia, n Pain anopaciler va @uyel

yia ndvta ané ty ENAGSa. H Zdvtpa tn
ouvodeuel oTov otabpd Tou Aewpopeiou,
yla To anoyalpetiotpid toug tagidl. Aiaoyi-
louv tn xwpa pe Aewpopeio dtay, petd and
tpavopofikf enibeon and Vo cuveniPdteg,
kataAfiyouv pdveg o€ Evav autokivntddpo-
po otn péon tou noubevd.

After a traumatizing event involving the po-
lice, Fay is leaving Greece for good. Sandra
accompanies her to the bus station for their
farewell journey. As they travel by bus across
the country, a transphobic attack by two

passengers leaves them stranded on a high-
way in the middle of nowhere.

ON-SITE 1/11 Marketaki 15:00

ONLINE 31/10-10/11

M)
Nopyog Pouptouvng Yiorgos Fourtounis
EAAG3a Greece 2024, 27'

O MixdAng ) MJ éxer eppov pe tn 868a, to
xpApa kar tov Mdaikh T{épvtav. Eivar tpa-
youdiotig tng tpan. «Eipar puiaypévog yia
peyaheia! Eipai idn to Noupepo ‘Eval Mati
Suwe dev p' ayandve;»

Michalis or MJ is obsessed with fame, wealth,
and Michael Jordan. He is a trap rapper.

‘I 'am destined for greatness! | am already
Number One! But why don't they love me?”

ON-SITE 3/11 Cassavetes 13:00
ONLINE 31/10-10/11

NO FUTURE KIDS

EAévn MoulonotAou Eleni Poulopoulou
EA\G3a Greece 2024, 20’

H ANe€ kai o1 pikeg tng ndve éva taidi pa-
kpid ané tnv AbBrva. Zivtopa Ba kataldBouv
&u auti) N andéeacn TG PEPVEI MO KOVTA O
6ha 6oa AAmay va agrocouy nicw Toug.

Alex and her friends go on a trip away from
Athens. Soon, she realizes that this decision
is bringing her closer to everything she
hoped to escape from.

ON-SITE 1/11 Marketaki 15:00
ONLINE 31/10-10/11

NON-ESSENTIAL MOVEMENT
AZXZKOMNH METAKINHZH
NikoAéra Aeouon Nikoleta Leousi
EANG3a Greece 2024, 20’

Av dev unfpxav Aewpopeia, Ba unipxav
tavieg; Tov Mdptio tou 2020, to napdBupo
tou BAéppatdg pou otéveye. H Jwn tng
noéAngG oxeddv otapdtnoe. AnayopeUtnkav
01 GOKONEG PETAKIVAOEIG Kal oTAPdTNoE N
Aertoupyia tev kivnuatoypdewyv. Aev Eépw
T pou Aeinel mo noly, To civepd f pia
Aokonn petakivnorn.

If there weren't any buses, would there

be films? In March 2020, the window of

my gaze narrowed down. City life almost
ceased. Non-essential movements were
prohibited, and cinemas closed. | don't know
what | miss the most, cinema or a Non-£s-
sential Movement.

ON-SITE 1/11 Marketaki 12:00
ONLINE 31/10-10/11
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NUMB
Aéonoiva Kouptn Despina Kourti
EA\@da, Kinpog Greece, Cyprus 2024, 20’

H Mapia akpoPatei avapesa otnv naidiki

kai epnPiki nAikia. Metd tov Eagvikd Bdvato
evog ouppadnt tng, £pxetal ndAi avupétenn
pe tnv anwleia. Inv npoondBeia va dia-
Xelpiotei tnv anoucia avalntd tov dikd g
TP4NOo yIa va anoyalpeTAoE! TO AyannpeEVo TNG
npoowmno.

Maria is caught between childhood and
adolescence. After the sudden death of her
classmate, she is once again confronted with
loss. As she attempts to cope with this absence,
Maria tries to find her own way to bid her
loved one farewell.

ON-SITE 2/11 Cassavetes 16:00
ONLINE 31/10-10/11

PAVE PARADISE

ITPONOYN TON MAPAAEIXO
Alkaiog IZnipou Alcaeus Spyrou
EAAG3a Greece 2024, 15’

ABrva. To dnuotikd cupBoulio avakoive-

vel tnv avakataokeun tng Opdvoiag: piag
unoPaBuiopévng nhateiag otny kapdid tng
npwteloucaq. Méoa oe Niyoug prveg Eeonolv
Biaia eneicddia yupw and tnv nhateia. Kata-
YPAPOVTAg PE PIa GOPNTH KAPEPA, O CKNVO-
Bé1tng akohouBei tpeIg Katoikoug TNG NEPIOXAG
nou aneikeital and tn okid TnG avdniaong.

Athens, Greece. The city council announces
the reconstruction of Omonoia, a rundown
square at the heart of the capital. In the span
of a few months, a streak of violent incidents
break out around the square. Filming with a
v-log camera, the director follows three in-
habitants of the area, now threatened by the
shadow of redevelopment.

ON-SITE 1/11 Marketaki 15:00
ONLINE 31/10-10/11

PIGEONS ARE DYING

WHEN THE CITY IS ON FIRE

TA MEPIZTEPIA APPQITAINOYN

OTAN H NMOAH ®AETETAI

Tralpog Mapkouldkng Stavros Markoulakis
EAAG3a, OA\avdia Greece, The Netherlands
2023, 21"

‘Eva Bpddu, duo aydpia yvwpilovtal. To npwi

éva nepiotépl eykhwPiletar padi toug. Tnv nio
Leotr) pépa tou kalokaipiol dAol ovelpeUovtal
va SpanegteUoouv and tnv ndAn nou eAéyetal.

On the warmest day of the year, two boys
meet. A few hours later, a pigeon gets trapped
with them. During this heatwave, all creatures

dream of escaping from a city that is burning.

ON-SITE 1/11 Marketaki 12:00
ONLINE 31/10-10/11

POP
non
Aiva Kouvroupad Lina Kountoura

EAAG3a Greece 2024, 29’

Tpeig pike ouvavtiolvtal petd and kaipd
Kal agnyouvtal TG NPOCPATEG NEPINETEIEG
touc. K&be pia and g 1otopieg teleidver pe
éva npdBAnpa. KaBe npéPAnpa Advetar pévo
pe Aeptd, ta onoia dev €xouv. Kivoupeveg
avdpeoca og NpaypgatkdTNTa Kal ¢aviacia,
anogacifouv va AnctéPouv Eva KAPE nou
unoyidalovtal nwg Eenhéver xprpata.

Three friends get together after a long time
and speak of their recent mishaps. Each of
their stories ends in a problem and every prob-
lem can be resolved with money, which they
don't have. Moving between reality and imag-
ination, the women decide to rob a cafeteria
they suspect is a facade for money laundering.

ON-SITE 3/11 Cassavetes 13:00
ONLINE 31/10-10/11

THE RIVER RUNS THROUGH THE VILLAGE
TO NOTAMI MEPNAEI AMO TO XQPIO
Sevopmvrag Nikohakénoulog Xenophon
Nikolakopoulos

EAAG3a Greece 2024, 17°

H pvAun eivar n povadiki npaypatik pag
nepioucia. O Avdpéag to pabaivel autd pe
okAnpd tpdno, kabmg o natépag tou, nou
ndoyel and Aktoxdipep, dev pnopei nAéov va
tov avayvwpioel. MNpoonabdvtag va tov Pon-
Onoel, o Avtpéag Eexviétal oto povondt nou
xdpa&av ta anotunopata tou Xpovou.

Memory is our only true wealth. Andreas learns
this the hard way, as his father who is suffering
from Alzheimer’s cannot recognize him any-
more. In his attempt to help his father remem-
ber, Andreas loses track of time while treading
the path traced by memory.

ON-SITE 1/11 Marketaki 12:00
ONLINE 31/10/-10/1

STELIANNA

ITEAIANNA

NMavvng MnAétag Yannis Bletas
EAAG3a Greece 2024, 14’

H XteAidvva, €éva véo kopitol pe autiopd nou
dev éxel avanti&el Adyo, cuppetéxel o pia
Beatpiki napdotacn atépwy pe avannpia,
npoetoipalovtag éva dpwpevo yia tn {wnA Tne.



Stelianna, a young girl with non-speaking
autism, takes part in a theatrical perfor-
mance by people with disabilities, putting
together a show about her life.

ON-SITE 3/11 Cassavetes 13:00
ONLINE 31/10-10/11

UNDERGROUND
Navvng Xpiostogpdpou Yiannis Christoforou
EANG3aq, Kinpog Greece, Cyprus 2024, 7'

H teleutaia gtuapid Bubiler to nhdvo oto
okotdd1. Mia taivia stop-motion nou gai-
vopevika piIAGer yia tov Bdvato, ald kdavel
akpifg to avtifeto.

The lost shovelful plunges the shot into dark-
ness. A stop-motion film that seems to be talk-
ing about death, yet does the exact opposite.

ON-SITE 3/11 Cassavetes 13:00
ONLINE 31/10-10/11

WHAT MARY DIDN'T KNOW

AYTO MNMOY AEN HZEPE H MAIPH
Kwvotavtiva Kot{apavn Konstantina
Kotzamani

EAAG3aq, Fallia, Zoundia Greece, France,
Sweden 2024, 55’

‘Eva yaA\iké kpoualiepbndoio pe tnyv eni-
ypapry NEOROMANTICA Siacyiler tn
Meodyeio. Mia nhwt Ntiovelhavt pe nAi-
KIopEvoug Toupioteq. Avdpeoa og KOKTEIN
Kal pnoupédeg, n dekaegdypovn Maipn
ané t Xoundia yvwpilel Tov Aunvé), éva
oepPitdpo and tnv Alyepia. Kdtw ané to
peconélayo eyydpl, pia epwtiki BaBél
anokaAuntetal, pIAdvVTag pévo tn yAdooa
TV apyaiov pUBwv Kal aiviyudtey.

A cruise ship, NEOROMANTICA, crosses the

Mediterranean. Among pensioners who yearn
for Marriage Margaritas, Mary, a teenage girl

wanders the casino and hits her own jackpot
in love. Under the whimsical Aegean moon,
Greek myths meet Arabian Nights.

ON-SITE 1/11 Marketaki 15:00

WHAT WE ASK OF A STATUE IS THAT
IT DOESN'T MOVE

AYTO MNMOY ZHTAME AMNO ENA
ATAAMA EINAI NA MHN KINEITAI
Adagvn Xaipetakn Daphné Hérétakis
EAAG3a, Nallia Greece, France 2024, 31
Ttnv ABrva tinota Sev qaivetal va kivei-
tal, o1 kdtoikoi tng poialouv akivntol cav
aydApata. Qotdoo, kanou, pia Kapududa
Spanetelel and éva pouceio Kal pia pikpn
oudda anartei tnv KaTtactPoPn SAwv Twv

apxalotntwy. Eival to va kivnuatoypageig o
HOVOG TPOMOG yIa va pn PEIVEIG AOUYKIVNTOG;
Nothing seems to be moving in Athens and
the people are as still as statues. But else-
where in the city, a Caryatid escapes the
museum and a small groupuscule demands
the destruction of all antiquities. Perhaps
filming is the only way to avoid turning into
stone.

ON-SITE 1/11 Marketaki 12:00
ONLINE 31/10-10/11

ZANGE

‘lpis MnayAavéa Iris Baglanea

EA\G3a, Zoundia Greece, Sweden 2024, 17

Mia tetpapelrg oikoyéveia el anopovwpevn
ot £vav udpofidtono. To oniti toug eivar ne-
pikukAwpévo and vepd kai difdpia. Ta naidid
nailouv otn @Uon, n untépa npocnabsi va
Siagpuld&er tnv aBwdtntd toug, kar dhoi ta-
Aavtevovtal og pia Aentr ypappr 1copponiag
AVAPESA GTOV EPXOUS TOU Tpitou naidioy Kal
tov enikeipevo Bdvato tou natépa.

A family of four lives isolated in a wetland.
Their home is surrounded by water and vi-
varia. The children are playing outdoors, the
mother is trying to preserve their innocence,
and everyone is walking a fine line between
the arrival of the third child and the impend-
ing death of the father.

ON-SITE 2/11 Cassavetes 16:00
ONLINE 31/10-10/11
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PHK

Greek Film Festival: Tribute to Panos H. Koutras
®EK: Apigpwpa otov Mavo X. Koutpa

AFTERNOON STARS
Mavog X. Koutpag Panos H. Koutras
EAAG3a Greece 1989, 32’

‘Eva andyeupa. Mia Mjyn. Ato actépia. Tpeig

pnopniveg eizg. Mia agiépwon otov Avt
Toudpyol, otnv Avtleha MnpoUokou kal otov
BayyéAn Manaddxkn. H tavia yupiotnke oe éva
andyeupa, to kahokaipi tou 1989, otnv 086 Ma-
noiwv. Xe pia AqPn. Xepig olyxpovo fxo, Xxwpig
oevdplo, xwpi¢ Sikaiopata yia Ta tpayoudia.
One afternoon. One shot. Two stars. Three
reels of film. An homage to Andy Warhol,
Angela Brouskou, and Vangelis Papadakis.
The film was shot in an afternoon during the
summer of 1989, on Patision Street, downtown
Athens. In a single take. With no synchronized
sound, no script, no music copyrights.

ON-SITE 7/11 Marketaki 18:30

THE ATTACK OF THE GIANT MOUSSAKA
H ENIGEXH TOY FrANTIAIOY MOYZAKA
Mavog X. Koutpag Panos H. Koutras
EAAG3a Greece 1999, 97’

To 2000 £va tpopepd yeyovog cuvtapdlel
v ABrjva: éva tepdoTio KOPPATI Housakd
epgaviletal otoug dpdpoug okopnilovtag tov
naviké kar tov Bdavato. ‘Olor avapwtiolvtal T
cupBaivel npaypatikd, T gival, and nou fpbe,
yiati kar neg. Ektég and tnv Tdpa kai pia
opdda etepdkAntwv avBpdnwy, nou eivar gival
NENEICPEVOI OTI MPENEI VA TO CUVAVIOOUV...

In the year 2000 a terrible incident shocks the
city of Athens: a huge piece of moussaka ap-
pears on the city streets, spreading panic and
death. Everyone keeps wondering: why, where,
how, for what reason? Everyone, except for Tara
and a diverse group of people, who strongly
believe they have to make contact with it.

ON-SITE 8/11 Olympion 20:00

DODO

Mavog X. Koutpag Panos H. Koutras
EAAG3aq, Fallia, BéAyio Greece, France,
Belgium 2022, 135’

‘Eva vtdvto, €idog noukiol nou éxel ekAeipel

€8¢ ka1 300 xpdvia, eppaviletal Eapvika €§w
ané v AbBrva, oto ktipa piag npwny nAouoi-
ag OIKOYEVEIAG NOU PETPAE! avTioTpoga ta dUo
Kpioipa 24wpa PEXPI TOV YAHO TNG KOPNG TOUG
pe évav nhouoio kKA\npovépo. Ta dpia avdpeoa

otn Aoyikn kai tnv tpéAa Ba SokipacTtoly kai n
katdotaon Oa Byer ektdg eNéyyou.

A dodo, a bird extinct for the last 300 years,
shows up at the villa of a formerly wealthy
family in Athens. The owners are counting
down the critical two days to their daughter's
wedding, which will bring their financial salva-
tion. In Dodo's presence, the already thin line
between sanity and madness collapses as the
situation spins out of control.

ON-SITE 6/11 Zannas 18:30

THE FALL AND RISE OF LYDIA VON BURER
H NTQXH KAl H ANOAOX THX AYAIA
®ON MNYPEP

Mavog X. Koutpag Panos H. Koutras

Falia, Hvepévo Bacileio France, United
Kingdom 1988, 10’

Eixe ndpa noAU taAévto, aAd Suctuxwg ka-
B06Mou pwvn.
She had a lot of talent, but unfortunately no voice.

ON-SITE 7/11 Marketaki 18:30

MISTY DAYS OF SPRING

OMIXAQAEIX HMEPEXZ THX ANOIZHX
MNavog X. Koutpag Panos H. Koutras
Hvwpévo Baoikeio United Kingdom 1984, 12

Eivar dvoign aA\d n opixAn cuveyilel oto Aov-
divo. Kai o1 duo toug ouv cav ol nuépeg tou
navk va pnv téAeiwocav noté. Autdg Béler va
@Uyel, auth poPdtar pnv tov xdoel. H teleu-
taia toug npd&n Ba eivar pia kdnoia Aon.

It's Spring but it's still foggy in London. Both of
them live like the punk days never ended. He
wants to leave, she is afraid of losing him. Their
last act will be some solution.

ON-SITE 7/11 Marketaki 18:30

REAL LIFE AAH®OINH ZQH
Mavog X. Koutpag Panos H. Koutras
EAANG3a Greece 2004, 116’

O Apng KaMiydg, 27 etav, eniotpépel otnv
ABrAva oto natpikd Tou onit, To onoio eival di-
donpo téoo yia tnv ekBapPwtikn tou B€a otnv
AkpoénoAn 6c0 kal yia tnv niciva tou, T Ba-
Butepn otnv Euponn. Eivar anogpaciopévog va
Mogl To pUSTAPIO NOU TUAIYE! TNV OIKOYEVEIQ
tou. Eva Bpddu, petd and éva tpakdpiopa, Oa
ouvavtioel tnv ANe€dvdpa kai Ba epwteutolv



napdgopa. H pntépa tou, dpwg, n akatapd-
xntn ka KaA\iyd, 6a npoonabroel va toug
otapatioel pe k&Os tpdno. e pia ndAn nou
napanaiel avdpeoca otn gaviaocia kar tny
npaypatkétnta, o Apng npénei va Bpel nod
kpuPetal n aAnbivi {wr.

Avis Kalligas, a 27-year-old man, returns to his
family home in Athens, which is as famous for
the breathtaking view of the Acropolis it offers,
as it is for the swimming pool, the deepest
one in Europe. He is determined to solve the
mystery surrounding his family. One evening,
following a car crash, he will encounter Al-
exandra and they will fall head over heels in
love. However, his mother, the irresistible Mrs
Kalligas, will try to come between them at
every turn. In a city straddling the lines of fan-
tasy and reality, Aris must discover the hidden
whereabouts of Real Life.

ON-SITE 4/11 Marketaki 22:00

STRANGE RELATIONSHIP

Mavog X. Koutpag, Mapiavva Midn
Manayswpyiou Panos H. Koutras, Marianna
Ghyzi Papageorgiou

FTaMAia France 1987, 4'

‘Eva avenionpo Bivteo k\in tou opdtithou
tpayoudioy tou Prince og 18¢a, cUANYN Kkai
extéleon tou Mavou X. KoUtpa (aydpr) kai
g Mapidvvag MZn Manayewpyiou (kopi-
to1). Nupiotnke og @IAu super 8 1o kahokaipi
tou 1987 oo Mapiot.

An unofficial video clip of Prince’s titular
song, conceived and performed by Panos
H. Koutras (boy) and Marianna Ghyzi Pa-
pageorgiou (girl). Filmed on Super 8 in the
summer of 1987 in Paris.

ON-SITE 7/11 Marketaki 18:30

STRELLA

ITPEAAA

Mavog X. Koutpag Panos H. Koutras
EAAG3a Greece 2009, 113’

O Tiopyog, 48 etav, anopulakiletal petd
and 15 xpoévia eykAeiopol yia évav pévo

nou diénpafe oto xwp1d nou yevvibnke. To
Bpddu tng anopuldkicng Tou, SiavuktepeUel
o' éva gtnvo Eevodoyeio otnv Opdvoia. Exei
yvwpilel tn ZtpéNha, pia dpopen veapr trans
noépvn. Kavouv £pwta kai dev apyolv va
epwteutoly. O1 hoyapiacpoi pe to napeAdév
Spwg eival akdpa avoixtoi. Mia dMn «pu-
Aakr» tov nepipével. Mali pe tn LtpéNa, Ba
npénel va Bpouv tov dpdpo npog tny £§odo.
Forty-eight-year-old Yorgos is released from
prison, after a 15-year sentence for a murder

he committed in his native village. He spends
his first night of freedom at a cheap hotel in
the center of Athens, where he meets a trans
prostitute named Strella. They sleep together
and soon they fall in love. But Yorgos's past
catches up with him, and he ends up in a
different “prison.” Along with Strella, he will
have to find a way out.

ON-SITE 3/11 Zannas 19:00

THE BELCH OF LYDIA VON BURER

TO PEWIMO THX AYAIA ®ON MNYPEP
Mavog X. Koutpag Panos H. Koutras
Hvwpévo Bacikeio United Kingdom 1983, 1
H Audia tpayoudder pévn oto diapépiopd
tng, 6tav Eagvikd otnv kopUPwaon tng Api-
ag v npodidel 0 id10¢ NG 0 €AUTOG.

Lydia is singing alone in her apartment,
when suddenly, at the climax of the aria, she
is betrayed by herself.

ON-SITE 7/11 Marketaki 18:30

XENIA

MNavog X. Koutpag | Panos H. Koutras
EAAG3a, Falhia, BéAyio | Greece, France,
Belgium 2014, 129’

O Ntdvi kai 0 adehpdg tou, o Oduooiag, 16
Kkai 18 etav, petd tov Bdvato tng ANBavrg un-
€pag toug Eekivouv éva tagidl and v Kprtn
¢ tn Oeocalovikn, pe okond va Ppouv tov

‘EN\nva natépa toug nou toug eyKaTteAeIPe

6tav Atav akdpn naidid. Zévor otny idia Toug
™ X®0PAa, Eival anopacicPEVol va Tov neicouv
Va TOUG aVAyVmPIoEl, NPOKEINEVOU VA ano-
ktrjoouv Tty eMnvikr 1Bayéveia, al\d kai va
ouppetdoyouy o éva tnheontikd talent show
nou Ba toug eacpahicer pia kalitepn Lwn.
Ytn Siadpopr Ba £pbouv avupétwnor pe dAa
60a Toug evavouy, Ty aypidtnTa tng epnPei-
ag, éva dveipo nou npénel ndon Buocia va yivel
npaypatikdtnta kai pia ENNGSa nou apveitai
va toug akolouBrioel.

Strangers in their own birthplace, 16-year-old
Danny and his 18-year-old brother Odys-
seus travel from one end of the country to
the other in search of their Greek father,
after their Albanian mother passes away.
Determined to force him to acknowledge
paternity, little do they know that the road

to the much-coveted Greek citizenship is
paved with ghosts from the past, adult sav-
agery and a dream that needs to come true,
no matter what. Reaching the end of this
journey of initiation, they eventually come of
age, even if Greece refuses to follow them.

ON-SITE 5/11 Zannas 21:30
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GSS

Greek Film Festival: Special Screenings

OEK: Eidikég MpoPolég

JOHN THE VIOLENT

IQANNHZ O BIAIOX

Tédvia Mapketakn Tonia Marketaki
EA\G3a Greece 1973, 177"

Mecdvuyta, og kdnoiov épnuo Spduo tng
ABfvac. Mia veapr konéla Sologoveitar and
™ paxaipid evog ayveoTou, O Onoiog apEcKg
e€apaviletal niow otig okiég. O pepdpevog wg
Spdotng, o lwdvvng Zdaxog, évag veapds Avipag
Sixwg kapia aicBnon vonukrg kar Yuxoloyikig
1copponiag, Sloxetelel TV epwTikA Tou emBupia
PAVIACIOVOUEVOG YUVAIKOKTOVIEG. 2TO HUAAS
Tou, pe autd tov Tpdno ackei eouaia kal eniPe-
Baicverl Tov avdpiopd tou, 6nwg Tov enitdooel
Kal Tov eVVOEi pia 0AGKANpPN Kovevia yipw Tou.
‘Otav culMapBdvetal opoloyei pepidg to €ykhn-
pa, SpwG katd tn didpkeia tng Sikng Nou ako-
MouBsi avanapiotd pe avugdoeig dAa 6oa gxel
SiaBdoel otov Tuno. H avalitnon tng alibeiag
HEVEI HETEWPN, KAl N GUYKPOUGT) TOU ATOPOU PE
Vv Koivwvia paivetal. To daidalddeg Yuyoloyi-
K6 noptpéTo evdg kab' opoloyia BTN, nou éxel
opupnhatnBei péoa ota tofikd kalolnia Tng
natpIapyiag, anA@VETal JEG OTOUG OKOTEIVOUG
Spopoug piag ndAng (kai piag enoxig) Boutnyué-
vng otnv afeBaidtnta kai otnv akivnoia, kabaog
n aArBeia naipvel noANG npdowna kai n evoxr
akdpa nepiocdtepa.

Its midnight on a deserted street in Athens. A
young woman is stabbed to death by a stranger,
who instantly slips into the shadows. The alleged
perpetrator, John Zachos, is a mentally unstable
young man who fantasizes about killing women.
He believes this gives him a sense of empower-
ment and validates his manhood as dictated by
society at large. After his arrest, he immediately
confesses to the murder but during the trial. it
becomes apparent that his testimony is an impres-
sion of what he has read in the press and is full
of inconsistencies. The search for the truth is in-
terrupted and the battle between society and the
individual rages on. The labyrinthine psychological
portrait of a self-confessed murderer, forged in
the hands of toxic masculinity, sweeps across the
darkened streets of a city (and an era), plagued
by uncertainty and listlessness. As it turns out, the
truth has many faces and guilt has even more.

ON-SITE 3/11 Olympion 12:30
ONLINE 4-10/11

MISS DIRECTOR

AEZMOINIXZ AIEYOYNTHX

Ntivog Anpénoulog Dinos Dimopoulos
EAAG3a Greece 1964, 94°

H Aika Baoikeiou avahapBaver tn SietBuvon
HIaG TEXVIKAG ETAIPEIAG £XOVTAG SIAPKMOG OTO
nAgupS NG TOV UNEPNPOCTATEUTIKO NATEPA
g Oélovtag va dwoel npotepaldtnTa otV
KAPIEPA NG WG eNOTAPOVA, napapelei tn On-
Aukétntd tng anoBappuvovtag to GAept Tou
UQPICTAPEVOU TNG UNOPNXAVIKOU Kal Adtpn Tou
yuvaikeiou @UAou ANékou Zapiwtdkn. Otav tov
epwteletal, napotpuvetal and tnv EadéAen
NG va petapoppwbei oe validpiko Bnlukd.

Lilo Vasileiou undertakes the management of a
technical company, with her overprotective father
constantly by her side. Desiring to prioritize her
career, she neglects her femininity, and discour-
ages the advances of her subordinate engineer
and admirer of the fairer sex, Alekos Samiotakis.
When she falls in love with him, she is urged by
her cousin to transform into a coquettish woman.

ON-SITE 9/11 Zannas 19:00

ROBBERY IN ATHENS

AHXITEIA T THN AOHNA

BayyéAng Zepvrdpng Vangelis Serdaris
EAAG3a Greece 1969, 110°

Tpeig véor Anotetouy o XpnpatokiBatio tou
ktnpatopeoitn Owpd Xpnotidn, Tou onoiou
10 ypageio Ppioketal oto kévipo tng ABrvag.
O npatog, o Ntivog, gival undAnhog tou
Xpnotidn, o pikpdg adeApdg Tou, o Xtaupog,
doulevel cav nhacié BiBNiwy ki o gilog Toug,
o MixdAng, eivar odnyog neipatikot tagi. H
Anoteia npaypatonoieitar kai n enituyia n-
pioupyei eupopia kal evBouoiaopd. Xtn cuve-
XElq, 6pwg, o Xtaupog culapPdvetal and tnv
actuvopia Kal péoa oTov Naviké tou Nnddel
and to napdbupo, eved kail o1 GUVEPYATEG TOU
noAu olvtopa Ba BpeBolv oe otevd khoid.

Three young men steal from the safe of real
estate agent, Thomas Christidis, whose office is
located at the heart of Athens. The first, Dinos,
is Christidis" employee; the second is his younger
brother, Stavros, who works as a book salesman;
and the third, their friend, Michalis who works
as a taxi driver, illegally. The robbery goes off
without a hitch, and the success fills them with
euphoria and enthusiasm. However, later on,
Stavros is arrested by the police and, amidst his
panic, jumps out of the window, and the noose
around his partners’ necks soon starts to tighten.

ON-SITE 9/11 Olympion 17:00
ONLINE 9-10/11




NG

NextGen

ANYWHERE ANYTIME (An6/From 14+)
MiAavr Tavykoip Milad Tangshir
ltakia ltaly 2024, 82’

O’loaq, évag veapdg petavdaotng and tn
Yeveydhn xwpig xaptid, aywviletar va eni-
Biddoel oToug dpdpoug tou Topivo. Otav o
£pyod4TNG ToU ToV anoAUel yia va anopuyel
tuydv npdotipa and tnv actuvopia, évag
@ilog tou npoteivel va yivel diavopéag pa-
yntou yia tny etaipeia Anywhere Anytime
(nou onpaiver «onoudrinote onotedAnote»).
To kaivoUpyio autd endyyehpa tou Sivel pia
aioBnon eAeuBepiacg, kabwg nepimiaviétal
pe to nodAAaTd tou otny NoAn, vivbovtag
yIa NpaTn Gopd ST €I TOV EAEYXO TNG
{wn¢ tou. Opwg, auth n icopponia Sial-
€tal 6tay, katd tn didpkeia piag Siavopng,
tou kAéBouv to nodrnhato nou eixe péAig
ayopdoel pe TIG TENEUTAIEG TOU OIKOVOMIEG.
O’loa &ekivd pia aneyvwopévn avaljtnon
otoug dpodpoug tou Topivo, anoaciopévog
va Bpel to nodAAatd Tou Kal va avaktioel
v aiocBnon e\eubepiag kar eNéyxou nou
nioteue nwg eixe katakthoel. ‘Evag KAéptng
nodnAdtwv yia tov 21o aicva.

Issa is a young Senegalese undocumented
immigrant trying to survive as best he can

in Turin, Italy. When he's fired by his previ-
ous employer for fear of being fined by the
police, Issals friend helps him get started
working as a food-delivery rider for the com-
pany "Anywhere Anytime.” This new gig gives
him a sense of security and freedom, riding
his bike around the city, and controlling his
destiny. But his newly gained sense of stabil-
ity quickly collapses when, during a drop-off,
the bicycle he's just spent all of his money on
is stolen. Issa then embarks on a desperate
odyssey through the streets of the city to find
his bike. An hmmage to Bicycle Thieves for
the 21st century.

ON-SITE 6/11 Tornes 19:45
ONLINE 31/10-10/11

COCO FARM (Ané/From 9+)
Zepnacuéy Mkavié Sébastien Gagné
Kavadag Canada 2023, 89’

O Mag, évag 12xpovog pépehnig enixelpnua-
tiag, avaykaletal va kAeioer tnv enixeipnon
Tou nou Aertoupyei oto ykapad tou onitiol
TOU KAl VA PETAKOMICE! PE TOV NATEPA TOU
o€ £va anopakpUoHEVo Xwpi1d TG YOANIKAG

unaiBpou. Otav o Ma§ avakalinter kotd-
noula otov nahid, eyKaTaAeIgPEVO axupw-
va, evog Eadélpou tou, diaPAénel pia eniel-
pnuatiki eukaipia. Ta dUo aydpia evavouy
g Suvdpelg toug pe tnv ANig, pia veapn
YouTuber yvwotr yia ta Bivied tng oxetikd
pe tnv knnoupikn, kai §ekivoldv Tn dnuioup-
yia piag @appag pe 500 khwoos...

Max, an enterprising 12-year-old, is crest-
fallen when he must close up shop on his
garage-based "business” and move to the
countryside. Though he's now closer to his
cousins, the bustling life of a farm family is a
shock to his quiet, city-kid existence. But not
all hope is lost: when he discovers free-range
chickens in his cousin's abandoned barn,

a new business plan is born. With the help
of their social media savvy neighbor, Alice,
their animal-friendly egg farm takes off and
brings the whole community together. Yet
just when the three partners are hitting their
stride, each bringing their own talents to the
table, their small-scale business is faced with
some large-scale roadblocks.

ON-SITE Mévo yia oxoAeia Schools Only

GOODBYE SUN

ANTIO, HAIE (Ané/From 12+)
Xakip Atoui Hakim Atoui
Tallia France 2024, 21

H 1xpovn Aouva Cei pali pe tov 17xpovo
peyalitepo adep@d tng, Tov Zouhigy, Kal
toug dUo Betoulg natépeg tng. To kalokai-
p! PTAvel oTo TéNOG Tou kai n {éotn eival
anonviktikf. ONol avunopovouy yia thv
nohuculntnuévn nhiakn éxhenyn. O AAiog
Xavetal nicw and 1o eeyydpl... aA\d dev
epgaviletal Eavad.

Luna, 11 years old, lives with her big brother,
Julien, 17, and her two adoptive fathers. It's
the end of summer and the heat is stifling.
They are impatiently awaiting the solar
eclipse that everyone has been talking
about. The sun disappears behind the
moon...it does not reappear.

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 31/10-10/11
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HOW TO MAKE A FRIEND?

NQOQX KANEIX ®IAIEX; (And/From 7+)
TOveér Mke, Mmiv Xe, MiptA Xouér, Zou-
\i-Zapié-Iretéy, loukiavyk Zavyk Jinfei Ge,
Bin He, Myrtille Huet, Julie Jarrier-Stettin,
Yugiang Zhang

TFaAAia France 2024, 8'

H Mou Bpnvei tov xapd tng kaAiteprg tng @i-
Ang, ka1 o NMou, BAénovtdg tnv va novdel, ano-
@aoilel va tng udaler évav véo @ilo yia va
v napnyopnoel. Mapdt n npoondBeid toug
dev netuyaivel, péoa and autd tn diadikacia
avakaAintouy 6T €xouv XTioe!l pia véa @ihia.

Moo mourns her deceased friend, so Yuu de-
cides to create a new companion for her. Their
adventure fails, but they discover they have
built a new friendship during the journey.

ON-SITE Mévo yia oxoAeia Schools Only
ONLINE 31/10-10/11

KENSUKE'S KINGDOM

TO BAZIAEIO TOY KENXOYKE

(And/From 11+)

NIA MnéiA, Kepk Xévrpr Neil Boyle, Kirk Hendry
Hvwpévo Bacikeio, Aou§epBouipyo, MaAlia
UK, Luxembourg, France 2023, 85’

‘Eva veapd aydpi kai n oikoyéveld tou ekivolv

¢va takid {wrg ev nhw. O evBouciaopdg
petatpénetal oe Tpdpo dtav &eond pia Biain
katalyida kar o Mdik\, padi pe tn okulitoa
tou, tn XtéMa, napacipovtar and tn 04-
Aaocoa. Tpopokpatnpévol, Eefpalovtarl o

éva anopakpucpévo vnoi, dnou nacyifouv

va enifiooouv. Mia pépa, o MAikh ouveidn-
tonoiei 6t dev eival pdvog: cuvavtd évav
puotnpiadn ldnwva, o onoiog eI ekei kpuPA
and tov AeUtepo Maykdopio MéAepo kai gival
e€opylopévog pe t véa agign. Qotdoo, Myw
g enikivduvng e1ofolig nou aneiei Tov
eUBpauoto eniyelo napddeicd toug, ol duo
Aavdpeg avaykalovial va evioouy TG SUVApEIG
TOUG YIa VA GMOOUV TOV HUCTIKO TOUG KOGHO.

A young boy and his family set off on a sailing
trip of a lifetime. Excitement turns to terror
when a violent storm erupts, and Michael and
his dog, Stella, are swept overboard. They are
washed up on to a remote island, terrified and
struggling to survive. One day, Michael discov-
ers he is not alone when he is confronted by a
mysterious Japanese man who has lived there
secretly since World War Il, angry that Michael
has arrived. However, as dangerous invaders
threaten their fragile island paradise, Michael
and the old man, Kensuke, join forces to save
their secret world.

ON-SITE Mévo yia oxoleia Schools Only

LARS IS LOL

O AAPX EINAI LOL (Ané/From 11+)

Aipik Zatep Xroupvral Eirik Sseter Stordahl
NoppBnyia Norway 2023, 89’

H evtexkdypovn Apdvta, napd tn BéAnon tng,
enipoptiletal ue tn ppovtida Tou VEou NG
ouppadnth, Tou Aapg, o onoiog éxel cUvdpo-
po Down. Mpog €knAn&n tng, n Apdvta kai o
Aapg avantiooouy pia povadiki @ihia. ANG
pnpootd otov aywva tng va taipid&el ye tov
nepiyupd tng, n Audvta npodidel tov Aapg, pe
AnoTéNECUA va XAOE! KAl QUTOV Kal TouG und-
Moinoug @iloug tng. H Apdvta npéner va Bpel
10 Koupdyio va Eexwpioel kal va gival nioth
OTOV NPAypatikd tng auto.

Eleven-year-old Amanda is reluctantly tasked
with taking special care of her new classmate,
Lars, who has Down syndrome. To her surprise,
Amanda and Lars develop a unique friendship.
However, in her struggle to fit in, Amanda ends
up betraying Lars, causing her to lose both him
and her other friends. In her quest for forgive-
ness, Amanda must find the courage to stand
out and be true to herself.

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 31/10-10/11

LAST SWIM

MIA TEAEYTAIA BOYTIA (And/From 16+)
Xdaca NaBouavi Sasha Nathwani
Hvwpévo Baoikeio UK 2024, 96'

H taivia diadpapatiletal pia kaut kakokai-
PIVA) NUEPA KATA TNV ONoia AvaKoIvevovTal

Ta ANOTENECHATA TWV EICAYWYIK®V EEETAOEWY
oto Aovdivo. AkolouBei tn Zipnd, pia noAa
unooyopevn £pnpPn Ppetavoipavikig kata-
yoyng, kabwg odnyei toug piloug tng oe éva
enelcodiakd ta&idl oe dAn v ndAn yia va
katahiel o' éva actpovopikig Td&ewg yeyo-
voG nou cupPaiver pia gopd ota xikia xpovia.
Mapd tnv eoptactikr atpdoPaipa, To KOPITol
aywviletal va d1atnproEl Tn XapakTnpIoTiKA
g aiciodofia eved Bpiokel Tov £autd NG va
naléuer pe Sieiodutikols eoPoug Kal Ta pu-
oTIKG nou £kpuPe and toug piloug tng. Kabag
n pépa yivetar vuyta, n Zipnd dev éxel kapia
AN enidoyn extéG and To va aviipeTwnioel
TO PN avacTPEYIPO yeyovog nou €xel oxedid-
oel yia tn M&n autig tng teleutaiag nuépag
adoAng epnPeiag.

Set over a sweltering A-Level results day in Lon-
don, the film follows Ziba, a promising British-Ira-
nian teen, as she leads her friends on an event-
ful journey across the city, culminating in a once
in a lifetime astronomical event. Despite the
celebratory atmosphere, Ziba struggles to retain
her characteristic optimism as she finds herself
battling the intrusive fears and secrets she's been



hiding from her friends. As day turns to night,
Ziba has no choice but to confront the irre-
versible event she has planned for the end of
this last day of untainted adolescence.

ON-SITE 9/11 Zannas 16:00

MAX & BOWIE

MAZ KAI MNOOYI (Ané/From 7+)
Avrtoudav Motald, ®hopav Mapsiv, Ma-
piv Nykiév, KAé1 Ppaivrpay, Kapoliv
Tpaipnep, EAig Kai, Epa PociviéA Antoine
Motala, Florent Parrein, Marine Nguyen,
Chloe Frydman, Caroline Treiber, Elisse Cai,
Emma Rossignol

Tallia France, 8’

H Zwr tou Ma§ al\dler tn pépa nou oo el
tov Mndoui and éva tpoyaio atuxnua.
‘Otav avakaldnter tnyv éviovn emBupia tou
HIKpOU oKUAOU va QTACEl oTOV oupavod yia
va §avacuvavtroel to agevtikd tou, o Ma§
toU npoteivel, avti yI' autd, va tov cuvo-
Seloel og éva pecTBAN XaPTAETAV...

Max’s life changes the day he saves Bowie
from a traffic accident. When he learns the
carefree will of the young dog to reach the
sky to join his master, Max offers him instead
to accompany him to a kite festival...

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 31/10-10/11

MONSTROUS

TEPATQAEX (Ané/From 7+)

Topa Ouiykav-Peipdy, EAi-T{61 Picdp,
Maé Mnopd), Top Mnepi, BipQivi MAate-
pnépl, ENi Aenépk, Epa Kappova Thomas
Wiegand-Raymond, Ellie-Joy Richard, Mae
Beaumale, Tom Berry, Virginie Platteborze,
Elise Lepercque, Emma Carmona

Tallia France 2023, &'

Anogaciopévn va deiel otn peydhn adep-
@n NG, TV Aikiv, 6T enitéNoug Exel kata-
KTAOE!I TN payeia v eutay, n lpig dev &i-
otdlel onypn va v avalntioer oto «Méya
Beppoknnio», navieAdg avunoyiaotn yia to
yeyovog ot n Aikiv déxetar enibeon and éva
e@Ialtikd T€pag To onoio €xel SNUIOUPYNOEI
katd Adboc...

Determined to show her big sister, Eileen,
that she finally masters the magic of plants,
Iris does not hesitate to go look for her in
the « Great greenhouse » without suspecting
that Eileen is experiencing an attack of the
terrifying plant monster that she has created
by mistake...

ON-SITE Mévo yia oxoAeia Schools Only
ONLINE 31/10-10/11

PORCELAIN

NOPXEAANH (Ané/From 14+)
Avika MnipykeA Annika Birgel
leppavia Germany 2024, 15

Y& €éva ANOPOVWHEVO YEPUAVIKO VNG, Ol
KGToIKol Tou xwplou palevovtal yia va
OnNAcOUY KEPAIKA, CUPPETEXOVTAG OF PIA
napadociakn YIopTH Nou Npaypatonoleital
v napapovh evog ydpou. H Sekdypovn
®Diva avunopovei yia autd tn pépa e8¢ kai
eBSopddeg, dpwe n nuépa naipvel pia ava-
ndvtexn tponn. Evd or kaleopévor napacu-
povtal ané tov evBouciacpd tng yioptAg, N
®Diva duokolevetal va cupPifaoctei pe Toug
napadociakoUs yuvaikeioug poAoug kai
vi®Bel évtovn TNV avaykn yia pia yuvaikeia
piyoupa-npoétuno. H @iva kai n otopyikn
peyalitepn adep@ry TnG cuveidntonololv
néco tg ennpedlel n anoucia tng PNTéPag
toug. Av B€louv va katagpépouy va avtipe-
twnicouv tn dUckoAn petdfacn npog tnv
evnhikioon, Ba xpelaotei va otnpixboulv n
pia otnv dAAn.

On a remote German island, the inhabitants
of a village gather to smash crockery as part
of a traditional eve-of-wedding celebration.
Ten-year-old Fina has been looking forward
to this event for weeks, but the day takes an
unexpected turn. While the guests immerse
themselves in the excitement of the party,
Fina struggles with traditional female roles
and her longing for a female figure of ref-
erence. Fina and her caring older sister only
gradually realise how much their mother's
absence is affecting both their lives. They
will need to support each other if they hope
to make it through the difficult transition into
adulthood.

ON-SITE Mévo yia oxoAeia Schools Only

SHE SAT THERE LIKE ALL ORDINARY ONES
TAN ZYNHOIZIMENO KOPITZI
(Ano/From 15+)

Fo4Zia Kou Youjia Qu

Kiva China 2024, 107’

2TV NP@TN Toug ouvavinon, o Zoudvyk,
£vag viponaldg kal EcwoTPEPAS EpnPog,
avalapPdver G0N tou tnv €uBuivn yia v
khonn evdg mioTohiol ekkivnong, To onoio
eixe otnv katoxn NG n Mevyk, cuppadritpid
Tou Kkal dpopéag peydlwv anoctdoswy. Aiyo
npotoU npoAdPouv va yvwpiotolv kakUte-
pa, exeivn Eagvikd apyilel va tov anopeu-
yel. Mnepdepévog and tn oupnepipopd tng,
0 Zoudvyk anogacilel va pnel otnv opdda
otifou otnv onoia autf cuppeTéxel, akdpn
kI av autd ennpedoel tnv anédocr tou ota
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pabApata. Kabag n nicon tou oxoleiou au&d-
vetal kai n epnPeia eépver véeg duokohieg, o
Zoudvyk nepIpével TNV KATAANAN oTiypn yia
va Bpel tn SIKA Tou PwvA kal va avakaAuyel
Tov dpbuo Tou Npog TNV evnhikinon.

On their first encounter, late bloomer Zhuang
accidentally takes the blame for the theft of

a starting gun by schoolmate and distance
runner Meng. Just before they get to know
each other better, she suddenly gives him the
cold shoulder. In his confusion, Zhuang decides
to join Meng’s track team despite risking his
studies. With academic pressure added to the
puzzles of adolescence, Zhuang bides his time
for his coming-of-age declaration...

ON-SITE 10/11 Zannas 16:00

TABBY MCTAT

TAMII MAKTAT (And/From 7+)
Tlak Xapav, Zapa Ikpiptleoup Jac
Hamman, Sarah Scrimgeour
Hvewpévo Basileio UK 2023, 25’

210 noAucUxvacTo kévipo tou Aovdivou, o
yatog Tauni MakTat kai o @ilog tou, o nhavéd-
8106 poucikdg Ppevt, evBouaoidlouy 1o koivd
pe ta tpayoudia toug. ‘Qonou éva avand-
viexo yeyovog toug xwpiler Eapvika. O Tapm
MakTat avalntd tov Ppevt oe An tnv ndAn,
al\d avti va tov Bpel, Bpiokel napnyopid kai
p1a véa oIKoy€vela Kovtd O pia yata pe To
6vopa Kdtoa. ‘Otav oi duo toug cuvavtiou-
vtai §avd, or alayeg nou éxouv oupPei otig
{wég toug dokipalouy tn @ihia toug. Oa pno-
péoouv va enepdoouv TG Siapopég Toug Kal
va avafpouv tnv Icopponia toug;

In the bustling heart of London, Tabby McTat
and his busker friend Fred delight crowds with
their harmonious duets until an unexpected
separation tears them apart. Tabby McTat
searches the city for Fred, but instead finds
solace and a new family with a feline friend
named Sock. When Tabby McTat and Fred
finally reunite, will their friendship withstand all
the changes in their lives?

ON-SITE Mévo yia oxoleia Schools Only

THROUGH ROCKS AND CLOUDS
ANAMEZA ITOYX BPAXOYX

KAI XTA ZYNNE®A (Ané/From 14+)
®Dpavko Nkapoia Mneoépa Franco Garcia
Becerra

Mepou, XiIAR Peru, Chile 2024, 84'

O D®eNicidvo, évag oktdypovog and to Mepol
nou ekTpEPel aAnakd kai deiyvel 1Id1aitepn
aduvapia o éva cuykekpipévo {wdki nou
anokalei Povaivto, eivar evBouciacpévog pe

TNV NPOONTIKA TNG NPOKPIONG TNG XWPAG TOU
o710 npooexég Mouvtidh. Qotdoo, dAa doa
opiouv tn péxpl twpa {wr tou Kivduvelouv
va ald&ouv Spapatikd, egartiag piag etaipei-
ag €&6pu&ng n onoia pohiver ki eno@Balud
yn toug, ansidadvtag eubéwg tn Piwoipdtnta
NG TOMIKAG KTNVOTPOQIKAG kovdtntag, petagu
AaMav. Tupiopévo ota enPAntikd ugineda tou
Mepod, to Avdueoa otoug Bpdyoug kai ota
oUvvepa €xel wG epaltipio pia acuvhBiotn
@INia avdpeoa ot évav atiBaco nitoipikd ki
éva afloAdtpeuto aknakd, yia va petapoppe-
O¢i otnv nopeia oe éva @iy enikaipou nepi-
BaMovtikoU npoBAnpatiopou.

Feliciano, an eight-year-old boy from Peru who
raises alpacas and shows a special affection
for one he calls Ronaldo, is thrilled at the pros-
pect of his country qualifying for the upcoming
FIFA World Cup. However, everything that de-
fines his life so far is at risk of dramatic change
due to a mining company that pollutes and
covets their land, directly threatening, among
other things, the viability of the local livestock
community. Filmed in the majestic highlands of
Peru, Through Rocks and Clouds starts from an
unusual friendship between a rebellious young-
ster and an adorable alpaca, only to drastically
transform along the way into a film of timely
environmental concern.

ON-SITE Mévo yia oxoAeia Schools Only

TREMOLO (Ané/From 12+)
Aéovapvt Mivk Leonard Mink
Feppavia Germany 2024 21’

Metd anéd nold kaipd, éva kwed aydpr &a-
vacouvavtdel Tov NaTtépa Tou, o onoiog gival
poucikdG kal dev yvwpilel Tn vonuatikl yAwo-
oa. Katd tn idpkeia evég napatetapévou

Y aBPBatokipiakou, Nnatépag Kai yiog cuveidn-
tonoioUv 6t pIAGve pia koiv) YAdooa péca
anod tn Pouaikn.

After a long time, a deaf boy meets his father
again, who is a musician and does not speak
sign language. Over a long weekend, father
and son realize they speak a common lan-
guage through music.

ON-SITE Mévo yia oxolegia Schools Only
ONLINE 31/10-10/11

YASMEEN'S ELEMENT

TO XTOIXEIO THX NMAZMIN
(Ano/From 9+)

Apav Apnaocit Amman Abbasi
MNaxictay, HMA Pakistan, USA 2024, 74’

Mia pikpry al\d Baupatoupyn tavia and to
Makiotdav pdag ta&idelel ota népata tou koé-



opou yia va pag Eevayroel oug aniBpueveg
Se&apevég BEAnong nou avoiyovtal péoa
pag. Me @oévto tnv koiddda tng Xouvla, pia
exBapPwtikA éktaon oTIG NApuPEG Twv lpa-
Aaiwv nou eival naykooping yvwotr yia tn
pakpofidtnta twv Katoikwy tng alkd napa-
péver dia@ilovikoUPevn NePIOXN, HIa veapn
pabitpia dnuotikol digkdikei To Sikaiwud
NG yia pdbnon pe ta énha nou diabétel.
‘Otav pia opdda napacTpaTI®TIKOV SIakd-
ntel To pddnua, n Naopiv xdver tnv epyacia
nou eiye etoipdoei (tnv napouciaon evédg
oToixeiou and tov nepiodikd nivaka), ki £To1
ano@acilel va ndpel Toug dpdpouE ava-
{ntwvtag tov ddokalo tng TE&ng nou éxel
ouMn@Bei. Me pia kai pévo kdpepa va v
akohouBei o yeItoviég kal xwpId pe pivipa-
Motk 8160gon, kataypdgovtag tnv enagn
tng pe Toug (Mpaypatikolc) vidnioug ue
181aitepn guaicOnoia kar eppovi otn Ae-
ntopépeia, n Naopiv pabaiver pe Bropatikd
TPONo Ta dpIa TNG YVWOoNG Kai tng duvaung.
A small yet phenomenal film from Pakistan
takes us on a journey to the ends of the
world to guide us through the boundless res-
ervoirs of willpower that reside within us. Set
against the backdrop of the Hunza valley, a
stunning expanse on the foothills of the Him-
alayas that is renowned worldwide for the
longevity of its inhabitants, but still remains a
disputed region, a young elementary school
student fights for her right to education with
the tools she has at her disposal. When

a group of paramilitaries interrupts class,
Yasmeen loses her assigned homework (a
presentation of an element from the periodic
table), and as such she decides to take to
the streets seeking the class teacher who
has been arrested. With a singular camera
following her through neighborhoods and
villages in a minimalist style, and capturing
her interactions with the (real) locals with
both great sensitivity and attention to detail,
Yasmeen learns through experience the limits
of knowledge and power.

ON-SITE 3/11 Zannas 15:30
ONLINE 31/10-10/11

YOUNG HEARTS

NEANIKEX KAPAIEX (Ané/From 11+)
Avtovi Xxatepav Anthony Schatteman
BéAyio, OMavdia Belgium, The
Netherlands 2024, 100’

X1n péon tng oxoMikig Xxpovidg, o 14xpovog
ENidg yvwpiler Tov véo Tou yeitova, tov

Ae&dvtep, £va ayopi and tig Bpu&éNeg pe
autonenoiBnon kar neiopa. O1 Suo toug yi-
vovtal ypriyopa ¢ilor. O Ale€dvtep pwtdel

tov ENidg av €xel konéla, eved anokaAuntel
Sixw¢ evdoiaopd 4t otov idio apéoouv ta
aydpia. O ENidg anolapPdvel va nepvdel
Xpovo pe tov ANe§dvtep, ald kpUPel ta
ouvaicBnuatd tou. Mepdtog pbéPoug yia to
nag Ba avudpdoouy o1 dvBpwnol yipw Tou,
Bpiokel tov eautd tou pnheypévo ot évav
16T6 Pepdtwv and tov onoio dev EEper nwg
va &euyen: n pévn Aon eival va anopa-
kpuvBei ané tov Ale&davtep. O ENidg aicBa-
vetal teheiwg povog. Qotdoo, petd and pia
ouykivnuki oulitnon pe Tov nannou Tou
yia to ndéco noAu ayanouoe tn ouluyd tou,
o ENidg ouveidntonoiei 6t n aydnn eivai
unepPolikd noAdtipn yia va tnv agroel va
xaBei... Mia tpupepn al\d yevvaia iotopia
evnAikioong kar anodoxrg tng oe§oualikd-
NTag evog ayopiol nou avakaAdntel Tnv
aydnn evavua oe 6Aeg TG avugodtnteg

ka1 anogacilel 6t dtav o kdopog Paivetal
Yuxpdg, ol kapdiég pag Bpickouv TpdNOUG
va tov kavouv nio {gotd kai Miydtepo tpo-
paktiké. Mia cuvapnactikr] onoudr yia Ty
npoTn aydnn kai Tnv anodoxn tng queer
tautotntag, n onoia anéonaoce Eidikf Mveia
oto tuApa Generation tng MngpAivale, ka-
B¢ kar to Meydro Bpaeio twv Cinéphiles
oug Kavveg to 2024.

In the middle of the school year, 14-year-old
Elias meets his new neighbor Alexander, a
boy from Brussels who seems self-confident
and headstrong. The two quickly hit it off.
Alexander asks Elias if he has a girlfriend -
and reveals without hesitation that he's into
boys himself. Elias enjoys spending time with
Alexander but keeps his burgeoning feelings
to himself. Afraid of the reactions of those
around him, he becomes entangled in a web
of lies until he no longer knows how to es-
cape: the only solution is to distance himself
from Alexander. Elias feels completely alone.
However, after a heartfelt conversation with
his grandfather about how much he loved
his deceased wife, Elias realizes that love

is too precious to let it slip away... A tender
but brave coming-of-age and coming-out
tale about a boy who discovers love against
all odds, deciding that when the world feels
cold, our hearts find ways to make it warmer
and less scary. A captivating study of first
love and queer self-acceptance, which won
a Special Mention in Berlinale's Generation,
as well as the Grand Prix of Cannes Ciné-
philes in 2024.

ON-SITE 2/11 Zannas 16:30
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FESTIVAL TRAILERS

TA TPEIAEP TOY ®EXTIBAA

160

TPEIAEP «TPOMAZEZ;»
“SCARED?" TRAILER

To tpéiep Tpdualeg; Tou 650u AieBvoig Pectufdr Kivnuatoypdpou Oecoalovikng epnvéetal
ané to agiépwpa «Un-Family-ar» tou tpfpatog Survey Expanded. Anuioupydg tou eivai n Mévn
Toihiavidou, ouv-cknvoBétpia tng pikpou prikoug taiviag Small Talk with the Bad Man (2020) (n
onoia £xel cupPETAoYEl O NeplocdTepa and dekanévie GeoTIPBAN avd tov kdopo kai éxel Bpa-
Beutei tpeig popég pe o BpaPeio Koivou) kar oknvoBétpia tng taiviag anapardrepe (2024), nou
éxkave npepiépa oto EOviké Tnoudactikd tou 470u PeotifdA Tavidv Mikpol MAkoug Apdpag
kar anéonaoce tpia BpaPeia. Onwg onpeidver yia o tpéilep Tpdualeg; «Xtnv npaypatikn {wn pe-
yahavoupe vwpitepa and éco Ba énpene. Xtov kOGHO TOU GIVEPA, OHWG, SV HEYOADVOUPE NOTES.
The trailer Scared? of TiFF's 65th edition is inspired by the tribute “Un-Family-ar” of the Survey
Expanded section. Its creator, Meni Tsilianidou co-directed the short film Small Talk with the Bad
Man (2020), screened in more that fifteen international film festivals and lauded with three au-
dience awards, and directed the film Driving Me Crazy (2024), which premiered at Drama ISFF's
National Student Competition and gathered three awards. As the filmmaker notes on the spot
Scared?: “In real life we grow up earlier that we should. However, in the world of cinema, we never
grow up!

HOonoioi Cost: Natdooa Aahidka & Zaiviouhded Achdv Natassa Dalioka & Saidulaev Aslan
ZknvoBeoia Director: Mévn Toihiavidou Meni Tsilianidou Zevapio Scriptwriters: Aquntpa Ka-
Ydha & Avva Mapia Aaydpton Dimitra Kapsala & Anna Maria Lagortsi Eraipeia Mapaywynig
Production Company: FRENEL PRODUCTIONS EktéAeon Mapaywyrg Executive Producer: ANé-
&ng Avaotaciadng Alexis Anastasiadis AiedBuven Pwroypagpiag DOP: Anpitpng KéoouPag
Dimitris Kossivas Zknvoypaegia/Ev8upatoloyia Set Designer/Costumes: Mdvog TeAdg & ZtéNha
Aglnavtevn Panos Sellas & Stella Deliantoni Aled@uven Mapaywyng Production Manager:
Avtwvia Xahapadr Antonia Chalavazi Mevtal Editor: Eudogia Xaocdnn Evdoxia Chasapi Mpew-
tétunn Mouaikn Original Music: Mehayia Xatdnvikita Pélagie Hadzinikitas Hxntikég Xxedia-
op6g & Mi&n Sound Designer & Mixer: Evég Axpét Kexayid Enes Achmet Kechagia lfpagpiotika
Graphic Designer: KéNu Nikou Kelly Nikou Eraloval Color Grading: Mapia T{wptldtou Maria
Tzortzatou HyoAngia Sound Recordist: Zipog Aalapidng Simos Lazaridis A" Bon0é¢ Zknvo-
Bétn Ist Assistant Director: lMohdvta Toippna Avayvaootou Yolanda Tsirba Anagnostou Zkpint
Continuity Supervisor: Ndpyog Mewpyakdnouhog George Georgakopoulos Bon@ég Mapaywyrig
Production Assistant: Aonacia ZtauponoUlou Aspasia Stavropoulou A’ Bon86¢ @wroypagou
Ist Assistant Cinematographer: AdZapog Kevéavoylou Lazaros Kenanoglou HAektpoAdyog Gaffer:
Xapng Ppdykou Haris Fragou DCP: Anurtpng Mavouoidkng Dimitris Manousiakis Voice Over:
Opéotng Avdpeadakng Orestis Andreandakis Eugapietieg Special Thanks: Mota Tohiavidou &
Mavtelig Kehepdvng Giota Tsilianidou & Pantelis Kelemanis



TPEIAEP «<METAMOP®QXH» & «TA BAMIMIP»
“"METAMORPHOSIS” & “THE VAMPIRES" TRAILERS

Ta tpéilep Metapdppwon kar Ta Bapnip tou 650u AigBvoig Pectfdl Kivnpatoypdgpou
Oeoccalovikng epnvéovtal and to peydho agiépwpa «Epeig, to tépag» tng Siopydvwong. An-
pioupydg toug eivar o Nikog KohioUkog. H npytn tou tawvia pikpou prkoug To xdog nou denoe
niow ¢ S1akpibnke pe to 20 BpaPeio oto Siaywvictikéd tpfApa tng La Cinefoto 770 @ectufdA
twv Kavvavy,. Na to onot Metaudppwon, o oknvoBétng dnhwver: «Zolpe otny enoxr tng €ikd-
vag dnou n opopPIA KAHOUPAGPE! TNV ACKAKIA HAG, 0av NPocwneio nou KpUPEe! To TePaT®SeG
npdownd pag. Mnopei N napaudppwon va eival n apxn piag petapdpewong». Ooo yia Ta
Bapnip: «Xtnv iotopia Tng Aoyoteyviag kai Tou civepd, to Bapnip Atav avékabev n aneikdvion
Tou exwpIoTou, Tou katapapévou kal tou diagopetikou. Ekei nou kanoior e§akolouBolv va
BAénouv to SiapopeTikd WG KATI TeEPaT®ES, epeic PAénoupe opop@Id, XioUpop Kal épwTa, Kal
™ Aayveia w¢ pia diYa yonteutikd aknbiviy... To tépag Sev €xel npdonpo, givar pia duvapn nou
Kolpdtal péoa pag kai Eunva katd kaipoug, IKavR yia TNV KatacTtpo®r f yia to Balpa.

The trailers Metamorphosis and The Vampires of TiFF's 65th edition are inspired by this year's
big tribute “We, the Monster” and they are directed by Nikos Kolioukos. His debut short film,
The Chaos She Left Behind, was lauded with the 2nd prize in La Cinef competition of the 77th
Cannes Film Festival. Regarding his video Metamorphosis, the filmmaker states: “We live in the
age of the image, where an all-encompassing beauty camouflages all the ugliness we carry,
not unlike a fagade that conceals our monstrous countenance. Distortion; could it be the start
of a metamorphosis? As for The Vampires: “Since the beginning of time, vampires in literature
and cinema have portrayed that which is extraordinary, damned, and different. Where some
people still view being different as something monstrous, we instead see beauty, humor, and
love, while we perceive lust as a thirst alluringly authentic.”

ZknvoBeoia-Ievapio Direction-Screenplay: Nikog Kohiodkog Nikos Kolioukos Mapaywyég
Production: KuBéAn Short Kyveli Short AledBuvon @wroypagpiag DoP: ANeavdpa Pipna
Alexandra Riba Mevtal Editing: Mapyog Zageipng Yorgos Zafeiris Mapia @ikivn Maria Filini
©dvog Tokdkng Thanos Tokakis BasiAng Mnoutoikog Vassilis Boutsikos John James Rodi John
James Rodi Mouciki-Exediacpég fxou Music-Sound Design: Melayia Xat{nvikita Pélagie
Hadzinikitas HxeAfntng Sound Engineer: Kootag Apakdnoulog Kostas Drakopoulos Zkn=
voypagia Set Design Rectifier Rectifier Ev@upatroAéyog Costumes: Maphi Akeipépn Marli
Aliferi Makiy1ag Make-Up: Bodha Xouptoidou Voula Chourtsidou Aied@uven Mapaywyrg
Production Management: Adoupa lavetd Laura Ganotis Zuvtoviepés Mapaywyrg-Script
Supervisor Production Coordination-Script Supervisor: Ap Anoot Ar Apost

A’ BonBog ZknvoBetn Ist Assistant Director: lwdvva Poupehicotn loanna Roumelioti Epyactr-
p1o Eikévag Image Lab: Frenel Post Frenel Post Mapaywyn Production: Homemade Films
Homemade Films

-~
m >
w

53
<

3>T:
— >
m
i
> —
— O
m <
)
m
M
-
oo
>
>

TiFF65

16

—_



MPOTPAMMA ONLINE MPOBOAQN ONLINE SCREENINGS SCHEDULE
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THURSDAY 31 OCTOBER -
SUNDAY 10 NOVEMBER
NEMMNTH 31 OKTQBPIOY -
KYPIAKH 10 NOEMBPIOY

ACHERON
AXEPONTAX
o./p. 147

ALLES GUT
o./p. 147

ANYWHERE ANYTIME
6./p. 76,155

CONCRETE RODENTS
TPOKTIKA TOY MMETON
o./p. 147

DRACAENA
o./p. 148

DRIVING ME CRAZY
ATMAPATATEME
o./p. 148

EARTHBOUND

NA OYMAZAI

OTI NATAX XTHTH
o./p. 148

FIVE AND A HALF

LOVE STORIES IN AN
APARTMENT IN VILNIUS,
LITHUANIA

MENTE KAI MIZH
IZTOPIEXZ ATAMHZ

X' ENA AIAMEPIZMA
ITO BIANIOYZ

THXI AIOOYANIAX

o./p. 104

THE GARDENER'S DEATH
O OANATOX

TOY KHMOYPOY

o./p. 148

GEKAS
FKEKAXZ
o./p. 148

GOLDEN FINGERS
XPYXA BAXITA
o./p. 148

GOODBYE SUN
ANTIO, HAIE
o./p. 155

GRE|§E
FKPEIXI
o./p. 105

HALCYON DAYS
AAKYONIAEX
o./p. 149

HONEYMOON
o./p. 149

HONEYMOON
MHNAZX TOY MEAITOX
o./p. 85

HOW TO MAKE A FRIEND?
NOX KANEIE ®IAIEE;
o./p. 156

LARS IS LOL
O AAPX EINAI LOL
o./p. 156

MAX & BOWIE
MAZ KAl MNIOOYI
6./p. 157

MJ
o./p. 149

MONSTROUS
TEPATQAEX
o./p. 157

NATATORIUM
EXQTEPIKH MIZINA
o./p. 106

NO FUTURE KIDS
o./p. 149

NON-ESSENTIAL
MOVEMENT

AIKOMH METAKINHEH
o./p. 149

NUMB
o./p. 150

ON THE GO
®EYIFATH
o./p. 106

PAVE PARADISE
ITPQONOYN

TON MAPAAEIXO
o./p. 150

PIGEONS ARE DYING
WHEN THE CITY IS ON FIRE
TA NEPIXTEPIA
APPQITAINOYN OTAN

H MOAH ®AETETAI

o./p. 150

POP
non
o./p. 150

SOULEYMANE'S STORY
H IZTOPIA

TOY XOYAEIMAN

o./p. 94

STELIANNA
EITEAIANNA
o./p. 150

SWIMMING HOME
KOAYMIMOQNTAX
FA TO ZNOITI

o./p. 96

THE RIVER RUNS
THROUGH THE VILLAGE
TO NMNOTAMI MEPNAEI
ANO TO XQPIO

0./p. 150

TREMOLO
o./p. 158

UNDERGROUND
o./p. 151

WHAT WE ASK OF A
STATUE IS THAT IT
DOESN'T MOVE

AYTO MOY ZHTAME
AMO ENA ATAAMA
EINAI NA MHN KINEITAI
o./p. 151

WHERE ELEPHANTS GO
EKEI MOY MANE

Ol EAEQANTEX

o./p. 106

WHO DO | BELONG TO
NoY ANHKQ
o./p. 133

WINDLESS
AMNNOIA
./p. 133



THE WOLVES ALWAYS
COME AT NIGHT

Ol AYKOI MANTA
BFAINOYN TH NYXTA
o./p. 99

MONDAY 4 NOVEMBER -
SUNDAY 10 NOVEMBER
AEYTEPA 4 NOEMBPIOY -
KYPIAKH 10 NOEMBPIOY

THURSDAY 7 NOVEMBER -
SUNDAY 10 NOVEMBER
MEMMTH 7 NOEMBPIOY-
KYPIAKH 10 NOEMBPIOY

: TALE OF SHEPHERDS
BOYKOAIKH IZTOPIA

CAFE 404

YASMEEN'S ELEMENT c./p. 61,143

THE BALLAD OF
SUZANNE CESAIRE
H MMAAANTA THX
XOYZAN XEZEP
c./p. 61

THE BEST OF ALL WORLDS
O KAAYTEPOX AYNATOX
KOXMOZX

o./p. 78 16

TO ITOIXEIO L o/p. 64 o=
THX MAZMIN | COME CLOSER 3 ~ o
o./p. 158 ! EAA MIO KONTA ; =0
i o./p.80 | FRIDAY 8 NOVEMBER - |
ZANGE ! ! SUNDAY 10 NOVEMBER Z o
o./p. 151 i JOHN THE VIOLENT ! TMAPAZKEYH 8 NOEMBPIOY m >
i IQANNHX O BIAIO: !~ KYPIAKH 10 NOEMBPIOY wn Iz
3 o./p. 124 3 e Z
SATURDAY 2 NOVEMBER - ! i MAGIC TRAP Z,
SUNDAY 10 NOVEMBER | P o/p. 144 m >
TABBATO 2 NOEMBPIOY - | TUESDAY 5 NOVEMBER - | o
KYPIAKH 10 NOEMBPIOY | SUNDAY 10 NOVEMBER | VITTORIA Z z
! TPITH5 NOEMBPIOY - | BITOPIA Z =
BRANDO WITH | KYPIAKH 10 NOEMBPIOY | o./p. 60 —
A GLASS EYE 3 3 O =z
o./p. 146 ! GIANNIS INTHE CITIES | XOFTEX O'm
| ©OAOX BYOOX | o./p. 65 %)
THE RIVER D o./p. 143 ; N 3
TO NOTAMI 3 j — 9
o./p. 145 | MEAT | SATURDAY 9 NOVEMBER - m O
. KPEAZX ! SUNDAY 10 NOVEMBER oW
UTOPOLIS | 0./p. 52,145 | IABBATO 9 NOEMBPIOY c O
o./p. 147 3 ! = KYPIAKH 10 NOEMBPIOY — >
1 i Mo
| WEDNESDAY 6 NOVEMBER- | FAUNA z
SUNDAY 3 NOVEMBER - | SUNDAY 10 NOVEMBER | MANIAA
SUNDAY 10 NOVEMBER | TETAPTH 6 NOEMBPIOY- | ©/p. 143
KYPIAKH 3 NOEMBPIOY - | KYPIAKH 10 NOEMBPIOY |
KYPIAKH 10 NOEMBPIOY ! i RIVIERA
! KILLERWOOD ! PIBIEPA
HUNT ! o./p. 58,144 ! o./p. 59,145
KYNHTFI 3 j
o./p. 57,144 | SHE LOVED BLOSSOMS | ROBBERY IN ATHENS
| MORE | AHITEIA ITHN AOHNA
THE PHILOSOPHER ! ATAMNOYZE ! o./p.154
(I HAVE SOMETHING ! TA AOYAOYAIA 3
TO SAY) ! MEPIZXOTEPO 3
EXQ KATI NA NQ ! o./p. 54,146 !
o./p. 145 : ‘
! THANK YOU FOR I
THE SOCK i BANKING WITH US j
H KAATZA ! EYXAPIZTOYME 3
o./p. 146 ! TIA TH EYNAAAATH ZAT |
o./p. 59
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AigBvoug AlaywvioTtikoU
International Competition

O1 tawvieg tou Aigbvolg Aiaywvictikot Mpoypdppatog Siaywvilovtal yia ta €&ig BpaPeia:

+ BpaPeio KaUtepng Taiviag Meydhou MAkoug «@63wpog Ayyeddnoulog» (Xpuosdg ANéEavdpog
-10.000 eupa)

+ BpaPeio Kahitepng TknvoBeciag (Apyupég AAé€Eavdpog - 5.000 supw)

*» BpaBeia Kahitepou HBonoiol & Kaldtepng HBonoiou

* BpaBeio Kahtepou Kaliteyvikot Enitedypatog rj Kahitepou Zevapiou.

Taivieg tou Enionuou lMpdypaupatog diaywviovtar eniong kai yia Ppafeia nou anovéuouv ave-

&dptntec emitponéc.

Ta péNn tng kprukng enitponig eivar o napaywyds Keveravrivog KovioBpakng, o oknvobétng

Nrevi Koté kai n oknvoBetpia kar napaywydg Zapa NtpaiPep.

O Meydhog Xopnydg tou PectifdN COSMOTE TV unootnpilel to BpaPeio «Apyupdg ANéEav-

Spog» pe xpnuatiké énabho 5.000 supa.

The films of the International Competition program are eligible for the following awards:
- Best Feature Film Award “Theo Angelopoulos” (Golden Alexander - 10,000 euros)

« Best Director Award (Silver Alexander - 5000 euros)

+ Best Actor & Actress Awards

« Best Artistic Achievement or Screenplay Award.

The Official Selection films are eligible for prizes awarded by Independent Juries.

The members of the International Competition Jury are: Denis Cété, filmmaker; Sara Driver, film-
maker and producer; and Konstantinos Kontovrakis, producer.

COSMOTE TV, the Festival Major Sponsor, supports the Silver Alexander award with a cash prize
of 5000 euros.
(E N v

L

AigBvoug Alaywviotikou Meet the Neighbors+
Meet the Neighbors+ International Competition

To Siaywviotikd tpripa tou PectfdA «Meet the Neighbors+» nou nepihapPaver npdteg fy

Seltepe¢ taivieg and tig 36 xapeg TG vouoavatohikig Eupwnng, tng Mecoyeiou kai tng Méong

AvatoMig, avaBaBpiletar pe tnv anovopn nepiocdtepwy Bpafeinv. O Xpuodg ANéEavdpog tou

TuApatog petovopdotnke to 2023 ot «Xpuod ANéEavdpo - MicgA Anpdnoulogy, TIpH®VTAG TN

pvAun tou dieubuvth tou Peotfd) (1991-2005) nou odAynoe tov Becpd otn SieBvonoinon tou.

O1 taivieg tou Aigbvoug Alaywvictikou Mpoypdupatog Meet the Neighbors+ diaywvilovtar yia

ta €&A¢ BpaPeia:

* BpaPeio Kahitepng Taiviag Meydhou MAkoug «MicgX Anudnoulog» (Xpuodg ANé§avdpog -
10.000 gupa)

* BpaPeio KaAitepng ZknvoBeoiag (Apyupég AAé€avdpog - 5.000 eup)

* BpaBeia Kalitepou HBonoiou & Kaldtepng HBonoiou

» BpaBeio KahUtepou Kalitexvikol Enitedypatog ) Kahitepou Zevapiou.

Tavieg tou Enionuou lMpdypauuatog Siaywvilovtar eniong kai yia Bpafeia nou anovéuouv

ave&dptntes emtponés.

Ta péAn g kprukig enitponng eivar n nBonoidg Maval Ayouavr, n oknvoBétpia Mapiva EX

Mképpnay kai o diavopéag Baoikng Zoupandg.

The "Meet the Neighbors+" competition section includes first or second films from the 36 countries
of South-Eastern Europe, the Mediterranean and the Middle East. At the same time, in 2023,

the section’s Golden Alexander was renamed into “Golden Alexander - Michel Demopoulos,”
honoring the memory of the former Festival director (1991-2005) who led the institution to gain an
international scope.



The films of the Meet the Neighbors+ are eligible for the following awards:

- Best Feature Film Award “Michel Demopoulos” (Golden Alexander - 10,000 euros)
+ Best Director Award (Silver Alexander - 5000 euros)

« Best Actor & Actress Awards

+ Best Artistic Achievement or Screenplay Award

The Official Selection films are eligible for prizes awarded by Independent Juries.

The members of the jury are Manal Awad, actress; Maryna Er Gorbach, filmmaker; and
Vassilis Sourapas, distributor.

Ai1gBvoig Alaywviotikoy Film Forward
Film Forward International Competition

To diaywviotiké tprjpa Film Forward napoucidler to €pyo véwy, ToAunpdv oknvoBetdv nou,
péca and tnv npon A tn deltepn Taivia toug, ap@ioPnToly tn oxéon PHag Ye TNy npaypati-
KOTNTa KaI gnixelpolv va tnv avadianpaypateutoly népa and tg cupPAcElg TV Kivnpato-
ypagikav e1da@v. Or taivieg Siaywvilovtal yia tov Xpued ANé§avdpo - Bpafeio Kalitepng
Taiviag Meydhou Mrkoug, nou cuvodeletal and xpnuatikd énablo 8.000 supw, kai Tov
Apyupé ANé€avdpo - BpaPeio Kahitepng ZknvoBeciag, nou ouvodeletar and xpnuatikd
€nabro 4.000 eupa.

Ta péln tng Emtponrig tou Alaywvictikou Film Forward tou 650u @ectuffdA Kivnuatoypd-
pou Oeocalovikng eivar o oknvobétng Xdpng Bagpeiadng, n nbonoidg Miva Kapavi kai o
oknvoBetng Adig Martivio.

The Film Forward International Competition Section presents the work of new, daring filmmakers
who challenge our relationship with storytelling and aspire to renegotiate it, beyond the bounda-
ries of film genres. The films compete for the Golden Alexander - Best Feature Film Award (8000
euros cash prize) and the Silver Alexander - Best Director Award (4,000 euros cash prize).

The members of the Film Forward Jury are Mina Kavani, actress; filmmaker Lois Patifio; and
filmmaker Haris Vafeiadis.

Bpapeio Podcast
Podcast Award

To ®ecufdh Kivnuatoypdpou @eocalovikng, éva and ta npdta Kivnuatoypapikd eectifAai
OTOV KOOPO Nou SIEPEVUVNOE TIG EKAEKTIKEG OUYYEVEIEG avApeoa ota podcast kar Ttov
KIvnpatoypdeo, napoucidlel yia pia aképn xpovid to TuApa Podcast, nou anoteleitar and
10 Alaywvictiké Podcast kai tnv Evétnta Podcast: Nexus. To BpaBeio Kaitepou Podcast
ouvodeletal and xpnuatikd énablo tpoug 2.000 eupd. Ta péNn TNG PETIVAG KPITIKAG
emtponn eivar o: Mapia Mapkoulrj, dnpocioypdpog, cuyypapeag kai padioPpwvikdg
napaywyds, Ndavvng Néveg (Snpooioypdpog, padiopavikdg napaywydg) kai Fpnyépng
Pévng (oxknvoBétng, napaywydq). Te cuvepyacia pe tnv Avwtdtn Xxohq Louis Lumiére
kai to FaA\iké Ivottolto ENGES0g, o1 dnpioupyoi ndvikact nou Ba ndpouv pépog oto

650 @ecuPdr Kivnpatoypdpou @eccalovikng kai oto 270 Pecufd Nrokipaviép
Oecoalovikng (616 Maptiou 2025), nhikiag 25-35 16y, Oa éxouv tnv eukaipia va
Siaywviotouv kai yia to BpaBeio ENS Louis Lumiére-TaAikéd Ivotutoito ENGSoG yia
Avepyopevo Anpioupyd Akouotikotd Ntokipaviép.

One of the first festivals worldwide to explore the affinities between podcasts and cinema, the
Thessaloniki International Film Festival hosts its Podcast Section, which includes the Podcast
Competition and the Podcast: Nexus sub-section. The Best Podcast Award is accompanied

by a 2,000-euro cash prize. The members of this year's Podcast Competition jury are: Maria
Markouli, journalist, writer and radio producer; Yannis Nenes, journalist, radio producer, and
Gregoris Rentis, film director and producer. In collaboration with the ENS Louis Lumiére

and the French Institute of Greece, the participants in the two Podcast sections of the 65th
Thessaloniki International Film Festival and the 27th Thessaloniki International Documentary
Festival (March 16-26, 2025), aged 25-35, are eligible for the ENS Louis Lumiére-French
Institute of Greece Award for Upcoming Audio Documentary Creator.
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Bpafsio Immersive: All Around Cinema
Immersive: All Around Cinema Award

To Siaywviotikd tprjpa «Immersive: All Around Cinema», aykahidlovtag dnpioupyieg nou
a&lonololv 1§ nio oUyxpoveg véeg Texvoloyieg yia va napoucidcouv SIapopeTikéG OYEIG

HIaG EKTETAPEVNG NPAYHATIKOTNTAG, NPOCPEPOVTAG Pia ouvapnactiky diadpactiki epneipia
Béaong, Eenepvavtag ta kivnuatoypa@ikd €idn kar Bubilovtag tov Beath oto nepifdAov tng
kG0e dnpioupyiag. O Xpuodg ANéEavdpog yia tnv kaAUTepn talvia Tou TUAPATOG cuvodeUeTal
ané xpnpatikd énablo 2.000 gup. Ta péhn tng Emitponng ivar oi: ‘EAev Koud, enikepalrg
g Ayopdg XR oto PeotifdN Newlmages, Mapia MauponoUlou, eikacTikr) KAANITEXVIC, Kal
Apkdit{ Mnactépa, napaywyds, oevapioypdpog, oknvoBEtng Kal oikovopikdg cUpBoulog
(Moby Dick Investment).

The competition section “Immersive: All Around Cinema" embraces creations that make use of
high-end technologies to present different views of extended reality. The Immersive competition
section of the 65th Thessaloniki International Film Festival showcases new films that offer an
exciting interactive viewing experience, transcending film genres and immersing the viewer in each
artwork’s unique environment. The Golden Alexander awarded to the best film of the section is
accompanied by a monetary award of 2,000 euros The members of the Immersive Jury of the
65th Thessaloniki International Film Festival are: Arkaitz Basterra, producer, screenwriter, director,
and Investor's Committee Member (Moby Dick Film Capital); Ellen Kuo, Head of XR Market at the
Newlmages Festival; and Maria Mavropoulou, visual artist.

Bpafeio «Mermaid Award»
Mermaid Award

To Mermaid Award eivai éva BpaBeio yia tnv kaAltepn tarvia LGBTQIA+ Bepatikrg tou
enionpou npoypdupatog tou Pectifd Kivnpatoypdgpou Oesoarovikng. H Mastercard
unootnpilel to Bpaeio pe xpnuatiké énabro 3.000 eupd. Ta péAn tng Emitponrig tou Mermaid
Award tou 650u Pectifdi Kivnuatoypdgpou Oecoalovikng eivar n eikactikr kaAitéxvig Zogpia
PoZakn, o Nképvrov Inpayk, ocupPoulog PR kai Marketing yia to ave§dptnto oivepd (WOLF
consultants), kai o Snpocioypdpog Mapyog Tortipidng.

The Mermaid Award is a prize for the best LGBTQIA+-themed film from the official selection of
the Thessaloniki International Film Festival. Mastercard supports the award with a monetary prize
of 3,000 euros. The members of the Mermaid Jury of the 65th Thessaloniki International Film Fes-
tival are Sofia Rozaki, visual artist; Gordon Spragg, PR and marketing consultant for independent
cinema (WOLF consultants), and Yorgos Tsitiridis, journalist.



BpaPeia FIPRESCI
The FIPRESCI Awards

H Aigbvi¢ Evwon Kprtikadv Kivnpatoypdgou FIPRESCI, nou anoteleitar ané kata§iopévoug
enayyeApatieg oTov XOpo TNG KIivapatoypaikig kpitkig, Oa anoveipel dbo PpaPeia: éva
otnv kaAUtepn taivia tou AieBvolg AlaywviotikoU kal éva otnv kaAUtepn eAAnVIKA Taivia
nou npaypatonolei npepiépa oto PectfdN. H petiv tpipelig emitponn anaptiletal and tn
Zevép Epvriv, tov NMdavvn Zoupnouldkn kai tov Mavouél XaAnepy.

This year, the International Federation of Film Critics (FIPRESCI), comprising distinguished film
critics, presents two awards: to the best film of the International Competition section and to
the best Greek film that has its premiere at the Festival. This year's jury members are Senem
Erdine, Manuel Halpern, and Yannis Zoumboulakis.

IPRESCI

BpapPzio MpooPacipétnrag Alpha Bank
Alpha Bank Accessibility Award

To Bpaeio MpooPacipétntag tng Alpha Bank cuvodetetal ané xpnuatikd énablo doug
3.000 gup® kal anovépetal eite 6 PIa NPOCWNIKSTNTA £iTe OE PIa Taivia nou avadeikvuel
{ntipata npocPBacipdTntag oTig TEXVEG.

This year's Alpha Bank Accessibility Award is accompanied by a cash prize of 3000 euros
and is awarded to either an individual or a film that highlights accessibility issues in the arts.

@ ALPHA BANK

Bpapeia Koivou Fischer
Fischer Audience Awards

H Fischer, enionpog xopnydg twv BpaPeinv Koivou eda kar pia dekaetia, Oa anoveipel
névte BpaPeia otig Taivieq nou Ba cuykevipdoouy TI§ NepIocodTePeS YPoug Twv Beatdv:
téooepa yia Siebveiq napaywyég nou kdvouv eANnvikA npepiépa oto PectifdA (otig
evotnteg «AieBvég AlaywvioTikd», «<Meet the Neighbors+», «Film Forward» kar «Enionpo
npdypappa»), kai to BpaPeio «MixdAng Kakoyidvvne» otnv eAnvikr napaywyn nou kdvel
npepiépa oto Oectfdl.

Fischer, the official sponsor of the Festival's Audience Awards for the last decade, will give five
prizes to films that have their first public screening in Greece at the Thessaloniki International
Film Festival and gather the most positive votes from the audience: four prizes will be award-
ed to international productions from the Festival's Official Program (the International Com-
petition, Meet the Neighbors+, Film Forward, and Official Selection sections) premiering in
Greece, as well as the "Michalis Cacoyannis” award to a Greek film premiering at the Festival.
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Bpapeio Smart7
Smart7 Award

Ttoxelovtag otny evioxuon kal npowOnon tng SieBvolg kukho@opiag Twv eupwNATKOY TAIVIKV,

n ouppayia kivnpatoypagikav eectBAa Smart7 gido&evei diaywviotkd TuApa, dnou entd
taivieg (pia and kdbe cuppetéxouca xwpa) Siekdikoly To BpaBeio Smart7, To onoio cuvodeletal
and xpnpatikd énablo 5.000 eupa. To diktuo anaptiletar and ta: AieBvég Pectufdr
Kivnuatoypdpou Oscoalovikng (EANGSa), Aigbvég DeotifdA Kivnuatoypdpou New Horizons
(MoAwvia), AigBvég PeouBdl Kivnuatoypdgou IndieLisboa (Moptoyahia), AieBvég Dectufdr
Kivnuatoypdgpou TpavaizBaviag (Poupavia), AieBvéq DectifdN Kivauatoypdpou FILMADRID
(lonavia), AieBvég @eoufdh Kivnpatoypdpou PéikiaBix (Iohavdia) kai AigBvég Pectfd
Kivnpatoypdgou Bikvioug Kino Pavasaris (AiBouavia).

Aiming to foster the transnational circulation of European titles, the Smart7 film festival coopera-
tion network features a Competition Section, presenting a selection of seven national films (one
from each member country). One film will win the Smart7 Award, followed by a prize of 5000
euros. The network is composed of the following film festivals: New Horizons International Film
Festival (Poland), IndieLisboa International Film Festival (Portugal), Thessaloniki International Film
Festival (Greece), Transilvania International Film Festival (Romania), FILMADRID International Film
Festival (Spain), Reykjavik International Film Festival (Iceland), and Vilnius International Film Festi-
val Kino Pavasaris (Lithuania).

Bpaeio ®QX
FOS Award

Détog, pe peydAn xapd unodexdpaote éva véo Bpafeio, o BpaPeio PQOY powered by AEH.
Ynoyr@ior yia to Bpafeio Ba eival npwtoeppavildpeveg kai npwtoeppavi{dpevor nbonoioi,
oe npato i deUTtePO POAO, o eEANVIKA Talvia peyGAOU PAKOUG NOU CUPUETEXEI OTO ENICNHO
npdypappa tou Pectfdh. Ztnv teletr anovourig Ba doBolv duo Bpafeia: éva oe yuvaika
nBonoid kai éva o avdpa nbonoid, ta onoia cuvodslovtal and xpnuatikd énablo twv 3.000
gup® €kacto. Tnv kpitikA enitponr anoteholv eétog o nBonoioi Katepiva Aidackdalou,
Navvng Tooptékng kar o oknvoBétng kai nBonoidg Pévog Xapahapnidng. H AEH otnpiler wg
oTPatnyIKeg ouvepydtng to AieBvég Peotifd Kivnpatoypdpou Oeocahovikng. To Peotifdal
unootnpilel 'EMNnveg kai Eévoug Snuioupyoug, o onoiol divouv {wh ot kdBe nAdvo kai k&Oe
oknvA péca and to €pyo toug, kabm¢ kar Tnv ndAn nou téoa xpdvia éxel cuvdeBei pe tov
noAitiop6 kar tnv éBdoun téxvn.

This year, we are delighted to welcome a newly established award, FOS powered by PPC. Actors
and actresses making their film debut, in a lead or supporting role, in a Greek full-length film
taking part in the Festival's official lineup, are competing for the award. In the awards’ ceremony,
two awards will be bestowed, to an actress and an actor respectively, both accompanied

by a 3,000-euro cash prize. The jury is composed of Katerina Didaskalou, actress; Renos
Haralambidis, film director and actor; and Giannis Tsortekis, actor. Public Power Corporation
(PPC), as a strategic partner, offers its support to the Thessaloniki International Film Festival; the
Festival stands by Greek and international filmmakers who breathe life into every shot and scene
through their work, as well as the city that has been linked for decades now with the culture and
the 7th art.

* "Fos" is the Greek word for “Light,” whereas PPC stands for the Public Power Corporation of Greece.



BpaBeia EAAnviki¢ Padiopwviag Tnheépacng
Hellenic Broadcasting Corporation Awards

To npwto BpaPeio tng EPT, agiag 3.000 eup®, anovépetar otnv eAAnviki taivia nou
eniNéyel n Aie@vng ‘Evwon Kprtikwv Kivnuatoypagou (FIPRESCI), to Seltepo BpaPeio tng
EPT, a&iag 2.000 eupw®, anovépetal oto eMnviké npotlekt nou diakpivetal oto AGORA
Works in Progress, eve ané népoi Beoniotnke éva tpito PpaPeio, To Bpafeio Mpwtdtunng
Mouoikng EPT, pe xpnupatkéd énablo 2.000 eupa. Ta péhn tng kpitikig enitponiig nou Ba
anoveipouv to BpaPeio sival o1 Aswvidag Avtwvénoulog (unodieubuvtrig tou KOSMOS
93.6), Anuitpng Nikohodng (epunveutrc, Mouocikdg Mapaywydg padiopavou EPT3),
Tacog Pwcooénoulog (cuvBétng, unodisubuvtrg Tpitou Mpoypdupatog 90.9).

The First Prize of the Hellenic Broadcasting Corporation (ERT), a cash prize of 3,000 euros, will
be given to the Greek film that wins the award from the Jury of the International Federation
of Film Critics (FIPRESCI), the Second Prize, a cash prize of 2000 euros, will be given to the
Greek film that will win a distinction at the AGORA Works in Progress, whereas since last year
a new Original Music Award has been launched, accompanied by a cash prize of 2,000 euros.
The members of the Best Original Music Award jury are: Leonidas Antonopoulos (deputy
director of the radio station KOSMOS 93.6), Dimitris Nikoloudis (performer, music producer at
the ERT3 radio programme), Tassos Rossopoulos (composer, deputy director of the ERT Third

Programme 909).

Bpaeio «AvBpcynmiveg Aieg» tng Boulrig twv EAAfvev
"Human Values" Award of the Hellenic Parliament

H Bouhr) twv ENAvaev anovéper to kabiepwpévo BpaPeio «AvBpwniveg Aieg» oe taivia
tou AigBvoi¢ Aiaywviotikol tpfpatog. Ta péln tng emitponig eivar o oknvoBétng Apng
®Datolpog (Tknvobétng kar ZupPoulog Mpoypdppatog tou TnAeontikol Ttabpou g
Bouhig), o Basiing AoGBAng (Zknvobétng kai Mpoiotdpevog tou Topéa Mpoypdppatog
tou ThAeontikoU TtaBpol tng Boulrc) kai o Kdotag Afpog (Zuvepydtng npoypdupatog,
TnAeontikdg Ttabpdg tng Boulig).

The Hellenic Parliament presents its “Human Values” award to an International Competition
section film. The members of the Jury are Aris Fatouros, director and Program Consultant at
the Hellenic Parliament TV; Vasilis Douvlis, Head of the Program Department at the Hellenic
Parliament TV: and Kostas Dimos, Program Collaborator at the Hellenic Parliament TV).

===
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BpaBeia EAAnvikou Kévtpou Kivnpatoypagpou, Ontikoakoustikev Mécwy
& Anpioupyiag - Creative Greece
Hellenic Film and Audiovisual Center - Creative Greece Awards

Y10 nhaicio tou 650u PectfdN Kivnuatoypdpou Oeooalovikng, To ENnvikd Kévtpo Kivn-
patoypdgou, Ontikoakouotikdv Mécwv & Anuioupyiag - Creative Greece (EKKOMEA) 6a
anoveipel duo Bpafeia. Mo cuykekpipéva: to BpaPeio tou EKKOMEA, a&iag 5.000 eupo, oe
npwtosppavi{épevo oknvoditn i npwrosppaviiépevn oknvodétda, oe eMNnviki napayew-
Y nou kdvel npepiépa oto enionuo npdypappa («Enionun Mpwtn») kai o Location Award,
aiag 1.500 eupw, to onoio anovéuetal ané tn AielBuvon Hellenic Film Commission tou
EKKOMEA, ot location manager (1} oknvoBétn/ oknvoBéuda, o nepintwon nou Sev undpyel
location manager) taviag npwtoepgpavildpevou oknvobétn A npwtoeppavi{opevng oknvo-
0£1dag, oe eNnVIKR napaywyr Nou KAvel NpepIEpa oto enionpo npdypapua.
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The Hellenic Film and Audiovisual Center - Creative Greece will award two prizes in the 65th
Thessaloniki International Film Festival. More specifically, the awards are the following: The
Hellenic Film and Audiovisual Center - Creative Greece Award, accompanied by a 5000 euros
cash prize, granted to a debutant director, in a Greek production having its premiere in the
official selection (“First Run") and the Best Location Award, accompanied by a 1,500 euros prize,
bestowed by the Hellenic Film Commission of the Hellenic Film and Audiovisual Center - Creative
Greece, to a location manager (or a director in case of no location manager in the film) of a film
by a debutant director in a Greek production premiering at the official selection.

EMVIs Kévepo Kwnpatoypédo,
OmikoakouTuky Méawy & Anptovpyias
Creative Greece

JURIES & AWARDS

BpaPczio I8pipatog lwdvvou ®. Kwotonoulou
The J.F. Costopoulos Foundation Award

To 'I8pupa lwdvvou ®. KwotonoUlou, pe agoppur tnv 401 enéteio and tnyv idpuoH toy,
Béonioe to 2019 1o Bpafeio 18pUpatog lwdvvou @. Kwotonolthou oto nhaicio tou PeotifdA
Kivnuatoypdgpou @ecocalovikng. To énablo anovépetal og taivia tou eANAnvikol npoypdupatog
nou kavel npepigpa oto PecufdA. H taivia Ba npéner va emdeikvier pia ohokAnpwpévn
ai60ntikA npdtaocn, va npodyel TNV KIVAPATOYPAPIKK TEXVN Kal va avadelkvUel TIG SUYYEVEIEG
™G pe TG AMeg téxves. H petiviy emitponn a&iohdéynong anoteleitar and toug Mnétu
KakAapavidou, KaBnyftpia AM©O, Bacikn AoGBAn, oknvobétn, kai MavieAj Mavtlava,
SieuBuvth pwtoypapiag.

The J.F. Costopoulos Foundation, on the occasion of its 40th anniversary, instituted in 2019 The
JF. Costopoulos Foundation Award in the context of the Thessaloniki Film Festival. The prize will
be awarded to a film from the Greek program selection, holding its premiere at the Festival. The
film should present a comprehensive proposition, promote the art of cinema and demonstrate its
affinities with the other forms of art. The members of this year's committee are: Betty Kaklama-
nidou, Professor at the Aristotle University; Vassilis Douvlis, flmmaker; and Pantelis Mantzanas,

cinematographer.

EAPTELS ERANT & KEETEIGTAGT
THEL | F. CONTORSSLON. FOUNEATIEN

EMNITPOMEX KAl BPABEIA

BpaBeio tng Pivog DiAp
Finos Film Award

MNa deltepn ouvexn xpovid, n Pivog Ol anovépel BpaPeio oto AigBvég PectfdN Kivnpatoypad-
@ou Oecoalovikng, Eexwpilovtag pia eAnviki taivia nou kdver npepiépa oto PeotAN ENnvi-
koU kivnpatoypdgou. Ta péln tng emtponn g 65ng diopydvwong eival oi: BapBapa Aolka,
oknvobétpia kar enikepalig tou Pitching Lab DISFF, n oknvoBétpia Xpiotiva lwakeipidn kai o
dnuoocioypdpog lacwvag Tpiavragullidng.

For yet another year, Finos Film bestows an award at the Thessaloniki International Film Festival,

distinguishing a Greek film that premieres at the Greek Film Festival section. The members of the
committee of the 65th organization are: Barbara Dukas, Director, Conductor of DISFF Pitching

Lab; filmmaker Christina loakeimidi; and journalist lasonas Triantafyllidis.
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BpaBeia Neétnrag Portnrav Mavenistnpiov Osccalovikng
Youth Jury Awards by the Students of the Thessaloniki Universities

H Emitponn tou BpaBeiou Nedtntag, n onoia anoteleitar and ortntég tou TpApatog
Kivnuatoypdgou tou ApiototeAeiou Maveniotnuiou Oeccalovikng, Oa anoveipel to Bpafeio
KaAutepng Tarviag kar to Eidiké BpaBeio tng Enitponig. Ynoyneieg ivar eA\nvikeg

taivieg nou kavouv tny npepiépa toug oto PectPdN ENnvikol Kivnpatoypdgou. Enpéleia
Enitponng BpaBeiou Nedtnrag: Andotohog Kapakdaong, Avaninpwtrig Kabnyntig kai
Mpdedpog tou Tunpatog Kivnpatoypdgou tou Apictotéeiou Maveniotnuiou @eccalovikng.
H @etivi) neviapeAic enitponn anaptiletal and toug Afpo MNkdva, Ayyehiki AekaBdla,
Ayyeho-Mavaln Zndptako, Avdpéa Zwtnpiddn kai ZiABa Tooupdva.

The Youth Jury comprises students of the School of Film of the Aristotle University of Thessa-
loniki, and will present the Best Film Award and the Special Jury Award. Eligible for these
awards are Greek films premiering at the Greek Film Festival. Youth Jury supervisor: Apostolos
Karakasis, Assistant Professor in Film and Television Theory & History, Aristotle University of
Thessaloniki. This year's jury members are: Dimos Ganas, Angeliki Dekavala, Angelos-Manolis

Spartakos, Andreas Sotiriadis, and Silva Tsoumana.
f ARISTOTLE
il' UNIVERSITY
-

7 OF THESEALONIK]

Bpafeio WIFT GR
WIFT GR Award

To BpaPeio tou eMnvikou tprpatog tou WIFT (Women in Film & Television) anovépetal

o€ taivia tou AieBvoug Alaywviotikot Tpfpatog, Tou Tufuatog Meet the Neighbors+ i

tou TprApatog Film Forward yia tnv kadtepn yuvaikeia cuveiopopd kal napoucia unpootd

1 niow and tnv kapepa. H enitponn tng eetivig diopydvwong anoteleital and tn Niépn
Avalikou, dnuocioypdgo, vtokipaviepiotpia, avunpdedpo A.X. WIFT GR, tn Maipn KoAavia,
oevapioypdgo, oknvoBétpia kal napaywyd, yevikr ypappatéa WIFT GR kai tn) MipéAAa Aeydkn,
olkovopoAdyo, péhog AT Opoonovdiag Kivnu/pikdv Asoyodv ENGSag, kai péhog AZ WIFT GR.

The WIFT GR Award is presented by the Greek Chapter of WIFT (Women in Film & Television)
to a film from the International Competition, Meet the Neighbors+ or Film Forward Competition
for the best woman's contribution and presence in front or behind the camera. The members of this
year's committee are Niovi Anazikou, journalist, documentary filmmaker, WIFT GR Vice President,
Mary Kolonia, screenwriter, director, and producer, WIFT GR Secretary General, and Mirella
Legakis, economist, Greek Federation of Cinema Clubs Board Member, WIFT GR Board Member.

WIFTGRI=

BpaPeio tng MEKK
Greek Association of Film Critics (PEKK) Award

‘Onwg kdBe xpdvo, £toi kai oto 650 Pectufdi Kivnuatoypdgpou @eccarovikng, n
MNaveA\fvia Evwon Kpitikav Kivapatoypagpou (MEKK) anovéper to BpaBeio tng Evwong
otnv kKaAUtepn taivia tou ENnvikou Mpoypdppatog. To BpaPeio anovépetarl petd and
anégaon tng e18ikig Mevikig Zuvéleuong GAwy twv pehav tng MaveAiviag Eveong Kprtkov
Kivnuatoypdgou nou éxouv napakorouBroel to Peotifdl. To BpaPeio tng MEKK Ba dobei
oe eNAnvikn taivia tou PectuaN ENnvikot Kivnpatoypdgou 2024.

The Greek Association of Film Critics (PEKK) awards, as every year, the Best Greek Film that
is screened in the official selection of the 65th Thessaloniki International Film Festival. The
decision is made by the General Assembly of the members that have attended the Festival.
PEKK's award will be given to a Greek film from the Greek Film Festival 2024 program.
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APAZEIX THX AGORA
AGORA: WHAT WE DO

H Ayopd eivai to avantu&iakd koppdt tou Pectfd Kivnpatoypdgou Oecsoalovikng, to onoio
ouykevtpovel éva Siebveg Siktuo enayyeAHaTIOV kal NPOCPEPEI TOV XMPO, alld kai TG cuvOrkeg,
yia ouvavtioeig, oulnNTAGoEIG Kal ENAYYEAIATIKEG CUPP®VIES. XTo nAaioio tng Ayopdc ekdidetal
10 AGORA Mag, pe avalutikég nAnpogopieg yia tig dpdoeig tng. H Ayopd eivar uBpidikg,
npaypatonoldvag ekdnAwoeig kal otn Osoocalovikn kai online. H gpetivi npéoPeipa tng Ayopdg
eivar n BpaPeupévn Bpetavida cuyypapéag kar Snuocioypdeog Biktoépia Xichon.

The AGORA is the main industry event of the Thessaloniki International Film Festival, offering
various networking opportunities for the global film industry. An international meeting and
trading event, the AGORA presents a variety of industry activities which focus on the countries of
Southeastern Europe and the Mediterranean region. All necessary information for the AGORA
can be found in the AGORA Mag. This year the AGORA is taking place as a hybrid event

in physical spaces as well as online. This year's AGORA Ambassador the award winning and
bestselling British author and journalist Victoria Hislop.

O1 peuivég avantuliakég Spacsig tng AGORA zivail o1 £€rj¢:
This year, AGORA includes the following activities:

CROSSROADS CO-PRODUCTION FORUM

To Crossroads Co-production Forum napéyel oe napaywyols kar oknvoBéteg tn duvatdtnta
va napoucidcouv ta npdtlekt toug oto otddio tng avdntuéng oe diebveic napaywyolg kai
enayyeApatieg Tou xdpou. Détog cuppetéyouv dekanévie (15) npdtlext. H eicodog otig
napouoidoeig tou Crossroads Co-production Forum enitpénetal povo oe dianioteupévoug tng
Ayopdg.

Crossroads Co-production Forum offers producers and directors an opportunity to present
their projects-in-development to international producers and industry professionals. This year,
fifteen (15) projects take part in Crossroads. Only AGORA-accredited guests have access to the
Crossroads Co-production Forum presentations.

AGORA WORKS IN PROGRESS

Ta AGORA Works in Progress napoucidlouv oe eniheypévoug enayyeApatieg taivieg nou
Bpiokovtal oto oTtddio npiv and tnv ohokAfpwaor] toug. Pétog napouacidlovral evvéa (9)
tavieg. H eicodog ouig napouaoidoeig twv AGORA Works in Progress enitpénetal povo oe
Sianioteupévoug tng Ayopds.

The AGORA Works in Progress presents films just before completion to invited industry
professionals. Nine (9) films have been selected this year. Only AGORA-accredited guests have
access to the AGORA Works in Progress presentations.

AGORA FILM MARKET
To AGORA Film Market, o cuvepyaocia pe to Cinando, cupnepihapPaver ndve and 200 tarvieg
nou eival diaBéoipeg online yia Sianioteupévoug tng Ayopdg kal dnpocioypdeoug.

The AGORA Film Market includes more than 200 completed films in its digital video library (in
collaboration with Cinando) that are available online for AGORA-accredited guests and press
professionals.



AGORA SHORT FILM LAB

To AGORA Short Film Lab civai pia npwtofoulia tng Ayopdg, oe cuvepyacia pe ta Aigbv
Dectfd Mikpol Mrkoug tou Kheppdv-Pepdv kai tng Apdpac. Eva epyactripio nou
aneuBuvetal o BpaPeupévoug oknvoBEteq HIkPOU PAKOUG TaIVIGV PE GTOXO TN petdfact| Toug
GTOV KOOHO TV TaIVIGY peydlou pAkoug. Zuppetéxouy €81 (6) oknvobéteq/-pieg.

An AGORA initiative, co-organized by the Clermont-Ferrand and the Drama International
Short FFs, the AGORA Short Film Lab brings together directors of award-winning short
films to facilitate their acclimatization to the feature-filmmaking industry. Six (6) filmmakers
comprise this year's line-up.

MEET THE FUTURE Music in Motion: The Art of Film Scoring

To Meet the Future cival pia npwtoPoulia nou éxel to BAéppa otpappévo oto péNov

TOU EYXWPIOU ONTIKOAKOUCTIKOU TOPEQ, PEPVOVTAG OTO NPOOKAVIO VEOUG KAl VEEG
avepydpevoug/-gG enayyehpatieg Tou xwpou, ol onoiol/-g¢ Spactnpionololvtal og
S1apopoug kKAadoug tng Kivnpatoypagiknig Biopnyaviag. To petivd Meet the Future

PEPVEI TNV KIVPATOYPAPIKN) HOUCIKI OTO NPOCKNAVIO péca and to apiépwpa Mouaoikn

o€ kivnon: H téxvn tou Film Scoring kai kahwoopilel pia vedtepn yevid ouvBetdv/-tpicv
KIVpaToypa@Iikig poucikig pe Bdon tnv EANGSa. Okt (8) ouvBéteg/-tpieg, nou éxouv
YPAWEI HOUGIKA YIa TOUAAXICTOV pia pikpoU piKkoug kal péxpl pia peydlou prjkoug taivia
puBoniaociag fj viokigavtép f tnheontikr oeipd, Oa napouciactolv 6TouG KAAESPEVOUG TG
Ayopdg, pe otox0 TN SIKTUWON KAl T CUVEPYAsia.

Meet the Future is an initiative that embraces the future of the audiovisual sector by focusing
on young, up-and-coming professionals of different capacities across the film universe. This
year's Meet the Future brings the film music to the forefront through the tribute “Music in
Motion: The Art of Film Scoring” and welcomes a younger generation of film music composers
based in Greece. Eight (8) composers who have written music for at least one short and up to
one feature film or documentary or TV series, will present themselves to the AGORA industry
guests, aiming at building networks and collaborations. On their way to leave their mark on
the national and international scene, these professionals will be given useful guidance and
invaluable advice from the cream of the crop in the field.

Tuppetéyovieg/-ouoeg:

Epung, Mpnydpng EAeuBepiou, Bacilng ZAatdvog, Mdvvng Kovooldkng, Tralupog Mapkdvng,
Mavog Toapoupdg, Mehayia Xatlnvikita, Nick Athens

Participants:

Ermis, Nick Athens, Greg Eleftheriou, Pélagie Hatzinikita, John Konsolakis, Stavros Markonis,
Panos Tsamouras, Vasilis Zlatanos

THESSALONIKI LOCARNO INDUSTRY ACADEMY

To Thessaloniki Locarno Industry Academy, oe cuvepyacia pe to Pectufdr
Kivnuatoypdgou tou Aokdpvo, eivar pia tailor-made exknaideutik nh\atedppa yia véoug
£NayyeEAPATIEG TOU XWPOU GTOUG TONEIG TV SIEBVMV NWAACE®Y, TOU HAPKETIVYK, TNG
Siavopng kal Tou npoypappatiopoy Tavidyv. Détog ol cuppetéyovies/-ouceg sivar evvéa (9).
In collaboration with the Locarno FF, the Thessaloniki Locarno Industry Academy is a tailor-
made training program for young professionals - sales agents, distributors, and new media
professionals. Nine (9) young professionals participate this year.

Ta epyactipia twv AGORA Short Film Lab, Meet the Future kai Thessaloniki Locarno
Industry Academy eival kAelotd kai aneuBuvovtal HOVO GTOUG CUPHETEXOVTEG ENAYYEAUATIEG.

The AGORA Short Film Lab, Meet the Future and Thessaloniki Locarno Industry Academy
workshops sessions are closed and addressed only to the participating professionals.
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AGORA SERIES

H Ayopd tou @ectuffd) Kivnpatoypdgou Oecoalovikng eykaiviace tov NoéuBpio tou 2022
1o véo tprjpa AGORA Series yia tnv napaywyr ogipav, pe otdxo va dnuioupyfoel Eva
SiKTUO EMIKOIVOVIAG HE TOUG ENAYYEAPATIEG TOU XWPOU TWV ONTIKOOKOUCTIK®OY NAPAYyWY®V Kal
va anoteAéoel éva otabepd onpeio cuvavinong kar 6tabepd PBrpa yia kivioeig avantugng
tou kAadou. Oa npaypatonoinBolv pia oeipd and masterclasses, avoixtég oulntioeig kai
napouciacn NePiNTwong eupwNaikfAg CUPNAPaywyng.

Ta Series Masterclasses Ba yivouv ota AyyAikd xwpic diepunveia.

The AGORA of the Thessaloniki International Film Festival launched in November 2022 the new
section AGORA Series for the production of series, with the aim of creating a communication
network with professionals in the field of audiovisual productions and being an annual meeting
point for the support and development of this sector. We'll present a series of masterclasses,
insightful talks on trend topics of the audiovisual industry, and one case study presentation.

The Series Masterclasses are delivered in English without simultaneous interpretation

AGORA TALKS

Ta AGORA Talks napoucialouv enayyeApatieg Tou oivepd, ol onoiol poipalovtai tnv

epneipia Toug kal NPakTikéG cuPBouléq oe Bépata oxeTIKA Pe TOV KOoIVwVIKS avTikTuno Tou
ONTIKOAKOUCTIKOU TOMEQ, TNV I00TNTA KAl TNV KATAPYNON TV SIAKPICEWY CTOV KIVIHATOYPAPIKO
Topéq, TIG cupnapaywyEg kai tg avBpmniveg oxéoeig otn dnpioupyiki diadikacia. Ta AGORA
Talks givar avoixtd oe Sianmioteupévoug/-eg tou Pectfa.

The AGORA Talks presents film professionals who share practical info and the tools they use. This
year we talk about the social impact of the audiovisual sector, equality and non-discrimination in
the film sector, co-productions and human relations in the creative process, among other topics.
AGORA Talks sessions are open to festival-accredited guests.

MAPAAAHAEX EKAHAQZXEIX PARALLEL EVENTS
Epyaotrpia, oepivapia, eknaideutikég ekdNA@OEIG KAl Napoucidoel and enayyeApatieg Tou
xopou oe pia nAinbwpa Bepdtwy nou apopolv toug dnuioupyols TAIVIGY.

Workshops, seminars, training days, and presentations from industry professionals on a variety of
topics and concerns for filmmakers.

MOYZIKH ZE KINHXZH: H TEXNH TOY FILM SCORING
MUSIC IN MOTION: THE ART OF FILM SCORING

To TIFF65 eotider otn pousikn. Tn HOUCIKF Nou VTIUVE! TIG TAIVIEG KAl TIG TNAEONTIKEG OEIPEG,

nou 1§ unootnpilel, Tig e§uYvel, TIG NPepei, nou eppnvelel cuvaioBripata kar Spdon kai
oupnAnpavel 1 kateuBivel tn Sopn toug. Kar otoug avBpmnoug nou tn dnuioupyoly, nou
ouvBétouv to film score. To Mouoikr oe kivnon anote)ei pia cuvepyacia tou EAAnvikoU
Mpoypdppatog kar tng Ayopdc tou PectfdN kar cuykekpipéva tou Tufpatog «Meet the Future,
10 onoio &ekivnoe 1o 2019 kal wg Tdpa éxel pihoevioel oknvoBétec/-tpieg, Sieubuvtég/-pieg
pwtoypapiag, poviép/-£Z, nBonoiolg kai cevaploypdpoug.

Y10 nAaicio tou npoypdppatog Mouaikr o kivnon, To 650 AieBvég Pectufdl Kivnuatoypdgou
Oeocoalovikng dlopyavavel pia oeipd and masterclasses, avoixtd oto koivd, ota onoia
avayvepiopévol/-e¢ kal nohuBpaBeupévor/-gq ouvBétec/-tpieg kar music editors Oa poipactolv
v neipa, g oupBouléc kai Tig 1I8ée¢ Toug. Entd kataiwpévol/-eq enayyeApatieg Tou xwpou,
and tnv EAAdSa kai to e€wtepikd, Oa npoopépouv oto koivd tou Pectifd Tig noAlTipeg
YV®OEIG Kal andyPel§ Toug os pia oelpd and masterclass ta onoia Ba die§ayxBolv and tnv



Kupiakn, 3 NogpBpiou éwg tnv Tetdptn, 6 NoepPpiou, otnv aibouca Mavlog Zdvvag tou
OMNUpniov. Ta masterclasses eivar avoixtd yia to koivo kai n eicodog Ba npaypatonoinBei ye
oEIpd NPOTEPAISTNTAG.

TIFF65 focuses on film scoring. The music that dresses films and TV series, that supports,
elevates, soothes them, that interprets emotions and actions, and complements or directs their
structure. And on the people who create it, who compose the film score. 'Music in motion' is a
collaboration between the Greek Program and the AGORA, specifically the 'Meet the Future'
section, which began in 2019 and has so far hosted directors, cinematographers, editors,
actors, and screenwriters. As part of the program Music in Motion, the 65th Thessaloniki
International Film Festival is organizing a series of masterclasses, open to the public, where
renowned and multi-awarded composers and music editors will share their experience, advice,
and ideas. Seven distinguished professionals in the field, from Greece and abroad, will offer
the Festival's audience their valuable knowledge and insights in this series of masterclasses that
will be held from Sunday, November 3rd to Wednesday, November 6th, in the Pavlos Zannas
theatre at Olympion (p. 180-185). The masterclasses are open to the public and entrance will
be on a first-come, first-served basis.

BRIDGE TO THE NORTH

H Ayopd eykaiviaoe to 2023 pia véa yepupa ouvepyaciag nou QEPVel KOVIA TOV VOTO Kal
Boppd tng Eupdnng, gidoevmvtag kdbe xpdvo pia Siagopetikh npookekhnuévn xwpa and
G neploxég tng Bakuikng kar tng ZxkavdivaBiag. H véa npwtoBoulia tou PectfdA pe titho
Bridge to the North ¢pépvel oto npookivio Ti¢ eukaipieg kar Suvatdtnteg otoug TOPEi TG
XPNHATOd4TNONG KAl T®V KAANITEXVIKOV ouvepyaci®y, kaliepy®vtag napdAnia yovipo
£3a¢Oog YIO CUPNAPAYWYES, CUVEPYEIEG KAl NONITIOTIKEG CUVAANAYEG.

Détog pe peydhn xapd unodexdpacte tn Zoundia wg pirogevolpevn xopa oto Bridge

to the North. Xe ouvepyaoia pe to Zoundikd lvotitouto, to Ivotitouto Kivnuatoypdgou
g Zoundiag, to Peotifdi Kivnuatoypdgou tou Mkétepnopyk, kar tnv MpeoPeia tng
Youndiag otnv ABrva. Mia avtinpoowneia and Xoundoug napaywyoug Kal EKMPOC®NOUG
Kivnpatoypa@ikav gopéwv Ba napakolouBrjcouv dAe¢ tig Spdoeig tng Ayopdc.

AGORA introduced in 2023 a new collaborative bridge between the South and the North

of Europe by hosting each year a different guest country from the Baltic and Nordic region.
Bridge to the North is exploring new opportunities in financing and artistic collaborations
and is creating fertile ground for co-productions, synergies and cultural exchange.

This year we are delighted to welcome Sweden as a guest country at Bridge to the North. In
collaboration with the Swedish Institute, the Swedish Film Institute, the Géteborg Film Festival,
and the Swedish Embassy in Athens. A delegation of Swedish producers and film industry
representatives will attend all the actions of AGORA.
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MNEMIMTH 31 OKTQBPIOY - KYPIAKH 10 NOEMBPIOY
THURSDAY, OCTOBER 31 - SUNDAY NOVEMBER 10

10:00-22:00

INTERFEARS - EIKAZTIKH EFKATAXZTAZH
INTERFEARS - VISUAL INSTALLATION

MOMus - Meipapatiké Kévipo Texvarv (AnoBrkn B1, Aipavi @=coalovikng)
MOMus - Experimental Center for the Arts (Warehouse B1, Thessaloniki Port)

Yta nAaicio tou agiepdpatog tou 650u PectifdA Kivnuatoypdgpou Oscoalovikng oto €pyo
Tou kaA\ITéxvn NG KivoUpevng ikdvag MEonep Mouot (o. 134-141), to nio npdopato épyo tou
Interfears (2023) napoucidletal wg £IKACTIKA eykatdotaon oto Iodyeio Tou MOMus - Meipa-
patikou Kévtpou Texvav. Xto €pyo, To onoio diepeuvd To cuvaicBnuatikd tonio tou eykepdAou
evég nBonoiol, o Mat Nrtilov kdvel npéPa oe évav HovOAOYO EVOWHATWHEVOG O évav oapwth
fMRI, eved To unNXAvnpa Kataypdgel Kal anoTtun@vel Ta eyKepalikd Tou kipata o d1odidotateg
Kal TPIodIACTATEG AVANAPACTACEIG.

As part of the 65th Thessaloniki International Film Festival’s tribute to the work of the moving
image artist Jesper Just (p. 134-141), his most recent work Interfears (2023), is presented as an art
installation on the ground floor of MOMus-Experimental Center for the Arts. In this piece, which
explores the emotional landscape of an actor’s brain, Matt Dillon rehearses a monologue tied in
an fMRI scanner while the machine records and maps his brain waves into 2D and 3D representa-
tions. Combining the depiction of emotions with fMRI technology, the film examines emotions as
cultural goods with a detached look, and assesses emotional representations as artificial - wheth-
er they are acted out by an actor or captured by a machine.

Eiocodo¢ eAe@epn Free admission

MOMus

13:00-21:00

INTANGIBLE - XR AIAAPAXTIKH EFKATAXTAZH
INTANGIBLE - XR INTERACTIVE INSTALLATION

Avutiké Duldakio Eic68ou-TNuAn 1 (MpoPAqra A, Aipdvi Oscoalovikng)
Guardhouse (Pier A, Port of Thessaloniki)

Z10 nhaicio tou diaywvictikol TpApatog Taviov enaugnuévng npaypatkdtntag Immersive - All
Around Cinema tou enionpou npoypdppatog tou Pectfdi Kivnuatoypdpou @ecoalovikng,
napoucialgtal ekTOG cUVaYWVICHOU Kal yIa TIG NUEPES TNG S10pydvwong und poperyv eykatdota-
ong to épyo Intangible. To Intangible e&epeuvd tnv napdadofa ikavonointikr aicBnon tng agprg
og TeEXVNTA QUOIKA PaIvopeva, eve Tautdxpova avadeikvUel TNy ap@ileyopevn 18éa Tng enava-
oUvdeong pe tn guon péoa and Yneiakd péoa. Méoa and auth tn Biwpatikd epneipia, cag npo-
okaloUpe va ayyi€ete kai va e€epeuvrioete pia oeipd and Quoikd gaivéueva nou {wviavelouy
péow alyopiBpwv. KaBe qaivépevo anokalintel pia nepindokn diadikacia petapdppwong Kai
cuvodeletal and tn poucikr tng Astoviig ouvBétpiag Avvag Dicepe.

As part of the XR Festival's official selection, Immersive - All Around Cinema, this year's edition fea-
tures the piece Intangible as an interactive installation. Intangible investigates the oddly satisfying
sensation of touching simulated natural phenomena while considering the controversial idea of
reconnecting with nature through computational means. In this sensory experience, you are invited
to explore a series of algorithmic natural phenomena with your hands. Each instance exhibits a per-
plexing metamorphosis and is accompanied by a musical piece by Latvian composer Anna Fisere.
L : AHMOELA APXH MMEMDN



MAPAZKEYH 1 - KYPIAKH 24 NOEMBPIOY
FRIDAY, NOVEMBER 1 - SUNDAY, NOVEMBER 24

10:00-22:00

KENTPIKH EKOEXZH «EMEIX, TO TEPAZ»
“WE, THE MONSTER” MAIN EXHIBITION

MOMus - Naipapatiké Kévipo Texvev (AnoBrkn B1, Aipavi @sccalovikng)
MOMus - Experimental Center for the Arts (Warehouse B1, Thessaloniki Port)

H kevtpikr €kBeon tou 650u AigBvoig Pectufdl Kivnpatoypdgpou @ecoalovikng epunvee-
tal and to peydlo apiépwpa tng diopydvwong «Epeic, To tépagy, o empéleia tou Kdpho
Yatpidv. To PectuPdl avéBeoe oe dUo eikaotikolg kKalitéxveg, tn MaABiva Mavayiwtidn
kai tov Aauid ZapneBdi, va dnuioupyrocouv £pya nou Bpickovtarl o Sidhoyo petagl toug
kal Ba napouciactolv oto MOMus-TMeipapatikd Kévtpo Texvav. Me ta Adyia tou enipehn-
) tng ékBeong Opéotn Avdpeaddkn, «[n] peBopiakr ypappn avdpeca otnv apvntiky kai
tn Betikr tepatoloyia eival adidpatn - cav pia vekpr) nolepikn {@vn nou Sev NPooPEpel
kapia acpdleia. Ekei akpifag to “epeig” yivetal n e1donoidg Siapopd nou opilel To tépag
@G GUNNOYIKF) OVTOTNTA KAl KIVNTOMNOIEN Evav Pnxaviopd SipopoUpevmy onpeiny Ta onoia

o1 eikaotikoi MaABiva Mavayiwtidn kar Aauid Zaune0di emixeipnoav va culé€ouy kai va
ta&ivopfioouv. H katelBuvon nou toug 860Bnke Atav va pn cuppoppwbolv ota tekufpia Tou
opatou kai va apeBolv og 600 To duVaTOV NEPICOOTEPEG AVTIKPOUOUEVEG EPUNVEIEGH.

The 65th Thessaloniki International Film Festival's main exhibition is inspired by its central trib-
ute "We, the Monster," curated by the internationally renowned film critic, writer, and program-
mer Carlo Chatrian. The Festival commissioned works from two artists, Malvina Panagiotidi and
David Sampethai, which will engage in dialogue with each other and will be presented at the
MOMus-Experimental Center for the Arts. In the words of the curator, Orestis Andreadakis:
“The boundary line between negative and positive monstrosity is indefinable - like a no-man’s-
land that offers no safety. It is precisely there that the ‘'we' becomes the distinguishing feature
that defines the monster as a collective entity and mobilizes a mechanism of ambiguous signs
that the visual artists Malvina Panagiotidi and David Sampethai have attempted to collect and
classify. The guidelines given to them were not to conform to the evidence of the visible and to
leave themselves open to as many conflicting interpretations as possible..”

EmpéAeia Curation Opéotng Avdpeadakng Orestis Andreadakis Mapaywyi-Zuvtoviopdg
Production-Coordination @avog Zxaupénoulog Thanos Stavropoulos, NikoAéta Todroou

Nikoletta Tsatsou EktéAeon Mapaywyr¢ Production Management Advng Kékkivog Danis

Kokkinos.

H ¢kBeon «Epeig, to tépag» npaypatonoinbnke oe ouvepyaocia pe to MOMus-Mntpono-
Aitikd Opyaviopd Mouceiwv Eikactikadv Texvav @ecoalovikng kai e tnyv unootipi§n twv
ykahepi The Breeder kai Eleftheria Tseliou Gallery.

The exhibition “We, the Monster” is organized in collaboration with Momus - Metropolitan
Organization of Museums of Visual Arts of Thessaloniki and was made possible with the sup-
port of The Breeder and Eleftheria Tseliou Galleries.

1-24 NoepBpiou November 1-24

Eykaivia Opening ZapBato 2 NoepBpiou Saturday, November 2, 18:00

Qpapio Aerroupyiag: / Opening Hours:

Na ™ didpkeia tou Pectfdal Kivnpatoypdapou Oeocalovikng kabnpepiva: 10:00-22:00
Ané g 12 NoepBpiou kai énerta, n é€k0eon Ba eivar avorytr

Tpitn-Tetaptn, MNapaockeui-Kupiakq: 10:00-18:00 ka1 Mépntn: 10:00-20:00

Daily for the duration of the Thessaloniki International Film Festival: 10:00-22:00

From 12 November onwards, the exhibition will be open Tuesday-Wednesday,
Friday-Sunday: 10:00-18:00 and Thursday: 10:00-20:00

EAed0epn eiocodog Free Admission
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NEMIMTH 31 OKTQBPIOY THURSDAY, OCTOBER 31

22:30

MAPTI ENAP=HZX: MAIAI TPAYMA LIVE / DJ SET: MITIEAAAX
OPENING PARTY: PAIDI TRAUMA LIVE / DJ SET: BELLAS

AnoBrkn I Warehouse C

H enionun évap&n tng eetivig diopydvwong nAaiciovetar and éva live session evédg tpopepol
naidiol tng olyxpovng eAnvikrg Sickoypagiag. To Maidi Tpatpa ypdeer tpayolddia oe pia nohuw-
poen nolukatoikia oto kévipo tng ABrvag. H npaypatikr tou tautdtnta anokaAd@tnke yia npwtn
@opd oto véo tou dAunoup Méivotpiy, To onoio napakohouBei ek TV 0w TIG OXECEIG PIAG OIKO-
yéveiag. H diokoypagia tou nepihapBdver dUo akdpa Bepatikd dhunouy, TiI¢ MUCTIKEG XOPEUTIKEG
kivijoeig (2018) kal to Oa katactpéaw tov kdopo (2020). Tuvteeotéc: Tdoog Kaptépng (otixol,
pouaikn, kiIBdpa, wvn), Aipihia Manabsoxdpn (nhiktpa, pwvntikd), Kdotag Mpotvtag (undoo),
Anpiteng Mpnyopiadng (kpouotd), Aloviong Mépeng (kiBdpa).

Paidi-Trauma composes music in a tall apartment building in the center of Athens. His real identity
was revealed for the first time in his new album Mainstream, which offers an inside perspective on
family relationships. His discography includes two other concept albums, Mistikes Horeftikes Kinisis
(Secret Dance Moves) (2018) and Tha Katastrepso ton Kosmo (I Will Destroy the World) (2020).
Credits: Tasos Karteris (lyrics, music, guitar, vocals), Aimilia Papatheocharis (keyboards, vocals),
Kostas Grountas (bass), Dimitris Grigoriadis (percussion), Dionysis Morfis (guitar).

Eiocodo¢ eAci0spn pe osipd npotepaiétnrag
Free admission on a priority basis

NMAPAZKEYH 1 NOEMBPIOY FRIDAY, NOVEMBER 1

20:30

ATMONOMH TIMHTIKOY XPYXOY AAEEANAPOY
ETH ZIAIET MMNINOX KAI XTON PEi® ®AINE
HONORARY GOLDEN ALEXANDER TO JULIETTE BINOCHE AND RALPH FIENNES

OAGpmiov Olympion

To MecuBdh Kivnuatoypdgpou @eocalovikng unodéxetar tn ZINET Mmivdg kai tov Péip Ddive,
300 Kivnuatoypaikolg actépeg naykdopiou BeAnvekolg nou éxouv agrioer ave&itnho to ixvog
TOUG OTO AMEPIKAVIKS Kal EUpwNaikd oivepd yéoa and pia eupeia ykdpa pdiwv. Or Sto nbonoioi
nou npdopata npwtaywvictnoav otnv tavia H eniotpoer tou Oupnépto Malohivi (o. 114) Ba
BpaPeutoly pe Tipntiké Xpucd ANéEavdpo yia to oUvolo Tng npoodopds tng otny £RSoun
téxvn oto nhaicio tng e1dikAg npoBolr tng noAuPpaPeupévng ookapikig entuyiag O AyyAog
aocBevri¢ tou Avtovi Mivykéha.

The Thessaloniki Film Festival welcomes Juliette Binoche and Ralph Fiennes, two world-class film
stars who have left an indelible mark on American and European cinema, through a wide array of
roles. The two actors who recently starred in Uberto Pasolini's The Return (p. 114) will be awarded
an honorary Golden Alexander for their lifetime contribution to the art of cinema. The bestowment
will take place before the special screening of the much-lauded award-winning film The English
Patient by Anthony Minghella.



2ZABBATO 2 NOEMBPIOY SATURDAY, NOVEMBER 2

11:00

«RUNNING THE SHOW»: AGORA SERIES MASTERCLASS ME THN ANNA IFOYINIKEP
“RUNNING THE SHOW": AGORA SERIES MASTERCLASS WITH ANNA WINGER

AiBouca Mavlog Zavvag Pavlos Zannas Theater

O apepikavikdg epyaciakd Tithog «showrunner» givarl véog yia ta dedopéva tng eupwna-

kG TNAeoNTIKAG Napaywyng, 6nou ol nepicodtepeg TNAeONTIKEG oeIpég e§akolouBolv va
ohokAnpdvovtal ané napaywyols nou Sev cupPeTéXOUY 0To oevdpio. Ti nepihapfBdvel To
showrunning piag tnAeontikrig oeipdc; Ti onpaivel yia tov oevapioypdgo va kdbetar oto Tipdvy;
Moia eival ta nAeovektpata - kai noia ta peiovektipata; H Avva louivykep, Bpetavoapepi-
kavida oevapioypdgog, showrunner kai executive producer pe é8pa to Bepolivo, pag neprypd-
el TG epneipieg tng and to showrunning twv eupwnaikadv oeipov tou Netflix Unorthodox kai
Transatlantic. Tuvtoviopdg: Rachel Eggebeen, chief content officer (Amplify Pictures).

To masterclass Ba Sie€ayBei ota ayyhika.

The American title “showrunner” is new in Europe, where most TV series are still made by
non-writing producers. What is involved in showrunning a TV series? What does it mean for
the screenwriter to sit in the driver’s seat? What are the advantages - and disadvantages?
Anna Winger, a Berlin-based, British-American writer, showrunner, and executive producer,
walks us through her experiences showrunning the European Netflix series Unorthodox and
Transatlantic. Moderator: Rachel Eggebeen, chief content officer (Amplify Pictures).

The masterclass will be held in English.

Zs ouvEPYaoia E TO
In partnership with

Oxbelly

13:00

30 XPONIA EEA GRANTS XTHN EAAAAA
30 YEARS OF EEA GRANTS IN GREECE

AiBouca Dpivta Aidnna Frida Liappa Theater

Ta EEA Grants (Xpnpatodotikég Mnyxaviopég tou Eupwnaikod Oikovopikold Xédpou)
yioptalouv @étog 30 xpdvia duvapikig napousiag otnv EAAda. Mia onuavtiki enéteiog
nou onpatodotei dxI HOVO TPEIG SeKAETIEG ENITUXNPEVGV ouvepyaci®v ald kal évav
otabepd nuldva unoothpi§ng oe Topeic dnw¢ karvotopia, nepiBaiov, avBponiva
Sikaiwpata, £peuva Kai koivevik anodoxr. [Vwpiote kdnoloug and toug avBpanoug

nou gpydotnkayv yia autd otnyv ekdfAwon nou Siopyavavel to EBvikd Znueio Enagrg kai
nepinynBeite og pia kalitexviki eykatdotaon pe titho 30 xpdévia - 30 £pya.

The EEA Grants celebrate 30 years of successful partnerships supporting innovation, environ-
ment, human rights, research and social inclusion. Meet the inspiring individuals behind these
achievements at the National Focal Point event on November 2nd, 2024, and immerse your-
self in the stunning 30 Years - 30 Projects installation.

losland Ehlj]:'
) 5‘ EEA
Lischtenstein

Norway grants 30 YEARS - 30 STATES

EAAHNIKH AHMOKPATIA
Yroupyeio EBviki¢ Owkovopiag
Kot OLKOVO LKWV
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21:30

FIQProx NAMATEQPTIOY & POLKAR LIVE
YORGOS PAPAGEORGIOU & POLKAR LIVE

Mulog Mylos

O Mapyog Manayewpyiou kai or Polkar gépvouv padi toug otpag, tpopndvia, kapoupotpdyou-
8a, toita pnépna cou&eddkia, houhoudoldeg o andyvwon, popaviikd yioukahili, e§o@pevikd
pePPEV Kal aBdotayteg epwTIKEG 10Topieg. Me pouaikr nou xapaktnpiletar wg «navnyuptdidikn
balkan», o1 Polkar &ekivnoav w¢ to pousikd cuykpdtnua tou Oeccalovikiol nbonoioy, oknvobé-
n kai pouoikou NMopyou Manayewpyiou, pe tov pouoikd Mavvn Kupatod oto nAeupd tou. Mipav
10 dvopa Toug petd and éva ta&idi tng pndvtag otn XepPia to 2013, piag nou ota cepPikd
«polkar» onpaivel «peBuopévog xopeutig nou tpayouddel pditoas. AnuioupyrOnkav npiv and
10 xpdvia otn @eccalovikn, XPNOIHONOI®VTAG WG NE®TN UAN yia Tov Ao toug tov Bapl Bak-
kaviké aépa kai ta évdo&a xpdvia twv 90s, ota onoia peydhwoav ota poucikd npofddika ota
Ave Aadddika. e auth tny Eexwpioth Bpadid, oe pia and tig no Bpulikég HousIkEG oknvEG TNG
néAng, Ba nolve kar ta véa toug tpayoudia. Oa noulve kai XItdpeg nou ayandve. Toug éNeipav
autd ta Bpddia, BAéneig. To Bpddu to aknoudvnto Ba yiver dikaiwpa.

Yorgos Papageorgiou and Polkar bring on strass, trombones, cheesy love songs, full-blown one-
hit-wonders, desperate “flower girls,” romantic ukuleles, extravagant
choruses, and unbearable love stories. With their music often tagged
as "Balkan feast-like,” Polkar set off as the band of actor, director, and
musician Yorgos Papageorgiou from Thessaloniki, with musician Yian-
nis Kyratsos by his side. They got their name after a trip to Serbia in
2013 - after all, “polkar” is the Slavic word for a “"drunken dancer who
sings sloppy.” The band was formed ten years ago in Thessaloniki,
their sound drawing on the heavy Balkan vibes and the golden years
in 90s Thessaloniki, which they spent jamming in makeshift studios in
the area of Ano Ladadika. On this special night, in one of the most
legendary music scenes of the city, they will also perform their new
songs; they will also sing some songs they love. You see, they missed
those nights. In the evening, the unforgettable will turn into a right.

Eicodo¢ eAeubepn

HE ogIpd npotepaioTnTag Powered by
Free admission

on a priority basis

KYPIAKH 3 NOEMBPIOY SUNDAY NOVEMBER 3

10:30

«MH ZKEDTEZAI ZAN ZYNOETHZ»: MOYZIKH XE KINHZH MASTERCLASS ME TON COTI K.
“DON'T THINK LIKE A COMPOSER": MUSIC IN MOTION MASTERCLASS WITH COTI K.

AiBouca Mauvlog Zavvag Pavlos Zannas Theater

Mia opiNia pe autooxediacpoUls, avac@AAeIeg, TUXQIOTNTES, ANOTUYXIEG, KI EEWOWHATIKEG EPNEl-
pieg, pe 0dnyd tov Kwvotavtivo Aoukd Pohdvdo Kupidko (Middvo, 1966), yvwoté wg Coti K.
Avapelypévog otnv NAeKTPOVIKA poucikr oknvr and ta péoa tng dekaetiag tou ‘80 w¢ poucikdg,
pnxavikdg fyou, ouvBétng, installation artist kai diokoypagikdg napaywyds, €xel ypager pousiki
Kkai £xel oxedidoel Tov Ao yia épya Bedtpou, kKivnuatoypdpou, tTnhedpaong, xopobedtpou kabmg
KOl YIO ONTIKOAKOUOTIKEG eyKATAOTACEIG. And to 1992 éxel kukhopoprioel entd diokoug, TG00 wG
Coti K. 600 kar wg Man from Managra.

A talk with improvisations, insecurities, randomness, failures, and out-of-body experiences, guided
by Costantino Luca Rolando Kiriakos (born in Milan, 1966), better known as Coti K. Involved in the
electronic music scene since the mid-1980s as a musician, sound engineer, composer, installation



artist and record producer he has composed music and designed sound for theater, cinema,
television, dance theater, as well as audiovisual installations. Since 1992, he has released seven
albums under the moniker Coti and three more as The Man From Managra.

12:30

«REAL IMAGINATION - STORYTELLING IN THE AGE OF Alx»:
AGORA SERIES MASTERCLASS ME THN TATIANA TAMOIMIAN
“REAL IMAGINATION - STORYTELLING IN THE AGE OF Al":
AGORA SERIES MASTERCLASS WITH TATJANA SAMOPJAN

AiBouca Madlog Zavvag Pavlos Zannas Theater

TNy ENOYXA TNG TEXVNTAG VONHOOoUVNG, ol SUvVATATNTES TV ONTIKOAKOUCTIKGY péowv Ba avol-
Xtouv oto dneipo. Moior apnyntég Ba Eenepdoouy tov BSpuPo ot évav kdopo otov onoio Ghol
kal dAeg SiaBétouv dnpioupyikd epyaleia; Oa eival ol yvdOTEG TG Texvoloyiag fi autoi nou ei-
vai npaypatikd... {wvtavoi; H opiNia Ba e&etdoel tn oxéon avdpeoa otn {wr nou {olpe kai oTIg
1oTopieg nou agnyoupacte. H Tatidva Zapdniay, dnpioupyikdg cupBoulog Kivnuatoypdgpou kal
tnAedpaocng nou eidikeletal otnv avdntudn TNAEONTIKWY CEIPMY, TAIVIOV KAl VIOKIMAVIEP, Kal
18putikd pélog tou Fractal Volcano creative retreats, 8a diepeuvrioel nadg n {wvtdvia tng epnel-
piag pag kai n noidtnta tng avtinyng pag ennpedlouv TG Iotopieg nou dnpioupyoUpe.

To masterclass 8a die§ayBei ota ayyAikd.

In the age of Al, the audiovisual creation will head toward the limitless. Which storytellers will
rise above the noise in a world where everyone has the tools to create? Will it be the most
tech-savvy ones or those who are truly... alive? A talk about the relationship between the lives
we live and the stories we tell. Tatjana Samopjan, creative film and TV consultant specializing
in the development of TV series, films, and documentaries, and co-founder of the Fractal
Volcano creative retreats, will explore how the vibrancy of our experience and the quality of
our perception influence the stories we create.

The masterclass will be held in English.

12:30

IQANNHZX O BIAIOZ: KA©OOAIKA MPOXBAXIMH MPOBOAH
JOHN THE VIOLENT: FULLY ACCESSIBLE SCREENING

OAGpniov Olympion

To onoudaio oknvoBetiké viepnouto tng Twviag Mapketdkn, pe titho lwdvvng o Biaiog (1973),
Ba éxoupe tnv gukaipia va napakolouBrcoupe oe pia kaBolikd npooBdoiun npoBolf oto
nAaioio tou peydlou agiepapatog tou Peotifal «Epeic, to Tépagy, pe tnv unootipign tng
Alpha Bank. H taivia avthei éunveuon and aAnBivd yeyovéta nou diadpapatiotnkav otny E-
A&8a katd tnv tapaypévn Sekaetia tou ‘60, o éva npwtonopiaké (kar 61 pévo yia ta eENnvi-
K& Sedopéva) Sikactiké Spdpa: pia taivia nou avapoyhelel Prypata kai Opadopata and Sid-
popeg akiBeieg, mioTonoikvTag nwg n pia kai povadikr) afbeia Icoduvapei pe kuvRy! xipaipag.
Tonia Marketaki's groundbreaking directorial debut, John the Violent (1973) will be screened
with fully accessible standards as part of the 65th Thessaloniki International Film Festival's big
tribute "We, the Monster,” with the support of Alpha Bank, the Festival's Accessibility Sponsor.
The film draws inspiration from real events that took place in Greece in the turbulent 1960s,
in a pioneering (and not only by Greek standards) courthouse drama: a movie that rakes up
fragmented versions of an incomplete mosaic of truth, consolidating that seeking the one and
only truth equals to a chimera chase.

¥

Eicodo¢ eAeuBepn pe & 1 HNSEVIKOU EicITNPioU
Admission is free, on issue of a zero-value ticket
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AEYTEPA 4 NOEMBPIOY MONDAY NOVEMBER 4

NEXTGEN - MEPI®EPEIAKEX MPOBOAEX A MAIAIA KAl NEOYX
NEXTGEN - PERIPHERAL SCREENINGS FOR THE CHILDREN AND YOUTH

KAe1ot6 Anpotiké Oéatpo Zukewv
Closed Municipal Theater of Sykies

To 650 Aigbvég Dectifdi Kivnuatoypdpou Oecoalovikng, oe ouvepyacia pe tov Afjpo
NednoAng-Zuke®y, napoucidler Tavieg tou eknaideutikol npoypdppatog NextGen yia ta
oxoAeia TnG NEPIOKAG.
The 65th Thessaloniki International Film Festival, in collaboration with the Municipality of Neapoli-
Sykies, presents films from the educational program NextGen.

A,

11:00

«O POAOX THX KINHMATOTPA®IKHE MOYZIKHX»: MOYZIKH ZE KINHXZH
MASTERCLASS ME TON ZMMIFKNIE® NPATENEP

“THE ROLE OF FILM MUSIC": MUSIC IN MOTION

MASTERCLASS WITH ZBIGNIEW PREISNER

AiBouca Mavlog Zavvag Pavlos Zannas Theater

O onoudaiog Zuniykviep Mpdiovep, o kopupaiog kivnpatoypagikdg cuvBétng tng Molwviag, ka-
B¢ kal évag and Toug nio dianpeneig dnpIoupyoUs HOUGIKAG YIa TOV KIVAHATOYPA®O TG YEVIAS
tou, Ba pidjoel yia Tov poNo TNG HOUGIKAG OTOV KIVAPATOYPAPo, TOV TPOno pe Tov onoio dia-
otaupwvetal n douleld evdg kivnuatoypagikol cuvBétn pe ekeivn Tou oknvoBétn, alla kai yia
10 Katd ndoo évag ouvBétng éxel tn duvatdtnta va avanti&el npwtoBoulieg oto nhaicio piag
kivnpatoypaikig napaywyis. O Zuniykviep Mpdiovep anéktnoe @riun diebvouq epPéeiag péoca
and tn ouvepyacia Tou pe tov cupnatpiatn tou Kpiotdée Kiohégoki, ypdgovtag tn poucikr yia
g Taivieg Aixwg tédog, AexdAoyog, H dinAr {wrj tng Bepdvika, kabBog kai yia tnv nepipnun Tpido-
yia twv Xpwudtwv. O Mokwvdg ouvBétng éxel apétpnta BpaPeia oto evepyntikd tou, petagl twv
onoiwv Eexwpifouv n Apyupn Apktog tng Mnephivale yia tnv taivia The Island on Bird Street
(1997) tou Zépev Mdkopuncev, kabdg kai Ta BpaPeia eldp yia tn pousikh otig taivieg Tpia Xpd-
pata: H kékkivn tavia (1994) tou Kpiotée Kiohégaki kai Elisa (1996) tou Zav Mnekép.

What does the work of a director and a composer look like? What possibilities does the composer
have to show individual character? An open discussion with Zbigniew Preisner, Poland's leading
film music composer and one of the most outstanding film composers of his generation. For many
years, Preisner enjoyed close collaboration with the director Krzysztof Kieslowski and his script-
writer Krzysztof Piesiewicz. His scores for Kieslowski's films No end, Dekalog, The Double Life of
Veronique, and, of course, his acclaimed Colors Trilogy have brought him international acclaim.
Requiem for My Friend, Preisner’s first large-scale work specially written for recording and live per-
formance, is dedicated to the memory of Krzysztof Kieslowski. Among many awards and citations,
Preisner received the Silver Bear from the Berlin Film Festival in 1997 for the film The Island on Bird
Street, as well as two Césars from the French Film Academy (one in 1996 for Jean Becker's Elisa,
and one in 1995 for Three Colours Red).

13:00

«ZKEWEIX INA TH MOYZIKH ZTON KINHMATOTPA®O»: MOYZIKH ZE KINHZH
MASTERCLASS ME TON NIKO KYNOYPIro

“THOUGHTS ON MUSIC IN CINEMA": MUSIC IN MOTION

MASTERCLASS WITH NIKOS KYPOURGOS

AiBouca Mavlog Zavvag Pavlos Zannas Theater

Mia pikpry Eevaynon otny 1otopia kal oTov pAAO TG HOUCIKAG TOU KIVNPAToypdgou, Ta otddia
NG NAPAYWYRAG TNG, TIG CUVEPYAGIEG PE Tov oknvoBEtn, Tov poviép, Tov oxedIacTh AXoU. LKEYEIG
kal npoPAnuatiopoi yéoa and tnv noAuetr npoownikr epneipia tou ouvBétn Nikou Kunoupyou,



otevol ouvepydtn Tou Mdvou Xat{iddki kai evopXnoTpWTH oNUAavIik®V épywy Tou, nou,
peta&l dNwv €xel ypder épya yia opxoTpa Kal yia xopwdia, Housikh yia xopd, tpayoudia.
‘Exe1 aoxoAnOei pe to poucikd Béatpo (dnepa, poucikr kwpwdia, pioulikal) kai éxel
ouvBéoel pouoikn yia nepiocdtepeg and efdounvia Beatpikég napactdoeig kar GAeg Téoeq
tavieg, eMnvikég kar Eéveg. Na tn poucikn tou éxel tpnOei pe noAd Bpafeia otnv EANGSa
Kal oTo e§WTEPIKO.

A brief tour through the history and role of music in cinema, the stages of its production, and
collaborations with the director, editor, and sound designer. Thoughts and reflections drawn
from the composer's many years of personal experience. Nikos Kypourgos has composed
works for orchestra and choir, music for dance, and songs. He has worked extensively in musi-
cal theater (opera, musical comedy, musicals) and has composed music for more than seventy
theater productions and an equal number of films, both Greek and international, having re-
ceived numerous awards for his music in Greece and abroad.

17:00
MEET THE ARTIST: JESPER JUST

MOMus - NMeipapatiké Kévipo Texvev (AnoBrkn B1, Aipavi @sccalovikng)
MOMus - Experimental Center for the Arts (Warehouse B1, Thessaloniki Port)

Mia cuvdvinon pe tov eikactikd Méonep Mouot, kaAitéxvn Tng KivoUpevng gikdvag, Tov
onoiov to 650 Mectfdh Kivnuatoypdpou Oecoalovikng TIPd pe €va apiépwpa, oTov XOPO
nou @iho&evei To teleutaio Tou épyo Interfears oe popr eykatdotaong.

An encounter with visual artist Jesper Just, whose moving image works are presented in the
tribute of the 65th Thessaloniki International Film Festival, in the premises that host his latest
work Interfears (2023) in an installation format.

TPITH 5 NOEMBPIOY TUESDAY NOVEMBER 5

NEXTGEN - MEPIPEPEIAKEX MPOBOAEX A MAIAIA KAl NEOYX
NEXTGEN - PERIPHERAL SCREENINGS FOR THE CHILDREN AND YOUTH

KAeioté Anpotiké @éatpo Zukedv
Closed Municipal Theater of Sykies

To 650 Aigbveég Deotifdi Kivnuatoypdgpou Oeoocalovikng, oe ouvepyacia pe tov Afjuo
NednoAng-Zukedy, napoucidlel taivieg tou eknaideutikol npoypduppatog NextGen yia ta
oxoAeia TnG nePIOXAG.

The 65th Thessaloniki International Film Festival, in collaboration with the Municipality of
Neapoli-Sykies, presents films from the educational program NextGen.
AW,
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11:00

«ZYNOETONTAX MIA ZOH ANAMEZA XTO XOAIFOYNT KAI XTHN EAAAAA»:
MOYZIIKH ZE KINHZH MASTERCLASS ME TON KQXTA XPIZTIAH KAI ZE ZYNTONIZMO
THX EAENHX MHTZIAKH

“SCORING A LIFE BETWEEN HOLLYWOOD AND GREECE": MUSIC IN MOTION
MASTERCLASS WITH KOSTAS CHRISTIDES, MODERATED BY ELENI MITSIAKI

AiBouca Madlog Zavvag Pavlos Zannas Theater

Mia avoixtr oulfjtnon yia tn cUvBeon POUTIKAG yIa TOV KIVNPATOYPAPpO Kal TV TRAedpaocn oto
XéMiyouvt. Ané 1o «nd¢ va Bpw Souleld» oto «ndG va kave tn douleid». O ouvBétng Kaootag
Xpiotidng Ba piAfoer yia tn diadikacia tng olvBeong Housikig yia Tov Kivnpatoypdpo, aAkd
Kal YO TO NG YETATPENETAI N NPWTATUNN POUCIKY G onuavtikd kal OepeNioddeg otoixeio tng
apiynong. Mia Siadikacia nou dev e§avtAeital og éva anié «ypdpw Tn POUCIKA HIag Taviags,
al\d kal ENEKTEIVETAI GTO NWE VA XTIOEI KAVEIG TN OWOTH oxéon epyaciag pe tov oknvobétn, va
pavei anodoTIkOG KAl CUVENHG anévavtl ota xpovodiaypdppata tng napaywyns, alld kai va
ocuvepyaoTei enituxnuéva pe pia opdda avBpwnwy nou Ba cuveiopépel otnv ohokAipwon Tou
npotlext. EninAéov, Ba otabei otig Siapopég tng ouvBeong HOUTIKAG yIa TOV KIVAPATOYPAPO Kal
v tnAedpaon, kabag kal 6To nMG npocappdlel kar epapudler T pefddoug Tou Soulelovtag
yia Aoyapiacpd piag eNAnvIkAG napaywyng. Xtn didpkeia tng oulitnong Ba napouciaotei onti-
Koakouo Tk UANIKS, To onoio nepihapBdvel apxeia and nXoypagnAoElg, KIVNHATOYPAPIKEG OKNVEG,
avalUovtag To «npIvs Kal To «HETA» TNV npooBrikn tng pouoikig, kabwg kal npwtdtuna apyeia
epyaciag nou épvouv 6To Pug ta diIdpopa otddia tng douleidg Tou.

An open discussion about scoring for cinema and TV in Hollywood. From “"how to get the job" to
"how to get the job done!” The composer will talk about the process and how to make the original
music to be an important and essential element of the narrative. A process that is not only “‘compos-
ing the score”, but also building the right working relationship with the director, being efficient and
punctual on the time schedules of the production, working in a successful way with a team of people
that is helping you get through the finish line. The main differences in scoring for cinema or TV and
how the composer adjusts and applies their methods when working on a Greek project. Audio-visual
material will be used during the presentation, including among others, actual footage from recording
sessions, scenes "before and after” music, and original working files showing the actual work.

13:00

«O HXOX TOY ZKHNOO®ETH KAI TO BAEMMA THX MOYXIKOY»: MOYZIKH XE KINHXZH
MASTERCLASS ME THN EYANOIA PEMIMOYTXIKA KAI TON TAZO MMTOYAMETH

“THE DIRECTOR'S SOUND AND THE COMPOSER'S VISION": MUSIC IN MOTION
MASTERCLASS WITH EVANTHIA REBOUTSIKA AND TASSOS BOULMETIS

AiBouca Mavlog Zavvag Pavlos Zannas Theater

O oknvoBétng Tdoog Mnoulpétng kai n cuvBétpia EuavBia Pepunoltoika napoucidlouy kai ou-
vopidouv yia Tov tpdno kai tn péfodo tng cuvepyaciag toug. Oépata nou Ba culntnBouyv eival
n HOUGIKA 0To 0TAdIo TNG YPAPRAG TOU OEVAPIOU Kal TNG NPOEToIpaciag, n oxéon oknvobétn kai
pouoikoU npiv kal petd Ta yupiopata, Béuata, potifa kal yépupeg, nxnuikd anoondopata, sound
design kai poucikr. O1 noAuPpaBeupévor dnpioupyoi npwtocuvavtiOnkav otny tavia tou Tdcou
Mnoulpétn MoAitikn koudiva, nou képdice to Kpatikd BpaPeio oto Aigbvég PeotfdA Kivnpato-
ypdpou Oeocalovikng ékave tn peyalltepn eionpaktiki enituyia dAwv twv enoxmv otnv EAAG-
8a, pe ndvew and 1,6 ex. sicitipia, Siavepbnke oe 45 xwpeg o Ao tov kdopo, npoBAnOnke ot
noANd iebvry peoTfdN, tipABbnke pe okt BpaPeia Moidtntag otnv EANASa, eved anotéheoe tnv
enionun npdtacn g xwpeag yia ta ‘Ockap tou 2005. Tuvavuolvtar avd kai cuvBétel pouoikn
yia g tavieg Notidg kai 1968. H Pepnoutoika €xel tipnBei pe 18ikd BpaPeia and toug Ajpoug
Mpoo@uywy yia tn poucikr tng otnv MoAitikn kouliva kar tnv npoBolf péoa and tnv kouktolpa
g eNnvotoupkikig @ihiag. MoMoi and toug diokoug tng otn dickoypagia £xouv yivel xpuooi
kal nAativéviol kai éxouv ta&idéPel oe dhov tov kdopo. O Tdoog Mnoulpétng eivar pélog tng
Eupwnaikig Akadnpiag Kivnpatoypdgou, epydletarl wg emokéntng KaBnyntrg oe eknaideutikd
18pUpata oe 6ho tov kdopo kal auth TNy nepiodo sivar taktikdg Kabnyntrg tng Mapaywyrg
Nrokipavtép oto New York College ABnvav.



Fllmmaker Tassos Boulmetis and composer Evanthia Reboutsika present and discuss their
method of collaboration. Topics include the role of music during scriptwriting and preparation,
the relationship between the director and composer before and after filming, themes, motifs

and transitions, sound clips, sound design, and music. The two acclaimed artists first collabo-
rated in Tasos Boulmetis's film A Touch of Spice (Politiki Kouzina), which won the State Award

at the Thessaloniki International Film Festival, became the biggest hit ever in Greece with over
1.600.000 admissions, found distribution in 45 countries in all over the world and was screened
in several festivals around the world, received eight awards of excellence in Greece and became
Greece’s official entry in the 2005 Academy Awards. The two of them reunited for the films
Mythopathy and 1968. Evanthia Reboutsika has been honored with special awards from refu-
gee municipalities for her music in A Touch of Spice and for promoting Greek-Turkish friendship
through culture. Tassos Boulmetis is a member of the European Film Academy and also works as
a visiting professor in Academic institutions in Greece and the United States, and is currently full-
time professor, teaching Documentary Production at New York College in Athens, Greece.

TETAPTH 6 NOEMBPIOY WEDNESDAY, NOVEMBER 6

NEXTGEN - MEPIPEPEIAKEX MPOBOAEX A MAIAIA KAl NEOYX
NEXTGEN - PERIPHERAL SCREENINGS FOR THE CHILDREN AND YOUTH

Anpotiké Oéatpo tou Kévrpou Molitiopou «Xpriotog Toakipne» &
KAeiot6 Anpotiké @éatpo Zukewv
“Christos Tsakiris” Municipal Theater & Closed Municipal Theater of Sykies

To 650 Aigbvég Pectifdh Kivnpatoypdgou Oscoahovikng, o cuvepyasia pe tov Afpo Mau-
Aou Meld kai tov Afjuo Nednohng-Xukedv, napoucidlel Taivieg Tou eknaideutikol Npoypau-
patog NextGen yia ta oxoleia tng nepioxng.

The 65th Thessaloniki International Film Festival, in collaboration with the Municipality of Pavios Melas
and the Municipality of Neapoli-Sykies, presents films from the educational program NextGen.

s,

11:00

«TO TAZIAI THX MOYZIKHEX ZE MIA KINHMATOTPA®IKH TAINIA»:
MOYZIKH ZE KINHZH MASTERCLASS ME TH XOYZANA MEPITX
“THE JOURNEY AND THE ROLE OF MUSIC IN A FILM":

MUSIC IN MOTION MASTERCLASS WITH SUZANA PERIC

AiBouca Mauvlog Zavvag Pavlos Zannas Theater

And tnv npwtdtunn 1I8€a pIag 10Topiag PEXP! TNV TENIKN HOPPN EVOG OEVAPIOU, TO KAOTIVYK,
N PwToyPaYia, Ta kKoUcTOUNIa Kal ToV oXedIacPd TNG NAPAywynAg, NOTE akpIBOG TPUNGOVEI
n okéyn tng poucikng otnv e&icwon; H andvtnon eival 6t dev undpyel akpIfadg andvnon.
Aev undpyel cwotdg f AavBacpévog dpdpog, dev undpyouv kavdveg nou kabopilouv tn &i-
adikacia. To uévo ciyoupo eivar nwg n taivia Bpicketal ndvta otn Béon tou odnyoy, ekeivn
TN SUYKEKPIPEVN OTIYPA OTOoV XPOVO, e TO ouykekpipévo cUvolo and xapaktripe. Qotdoo,
ekei nou undpyel andvnon eival oto nwg edpaidvel n poucikn t B€on Tng ekeivn T xpovi-
KA otypn, aAd kal 0To NG petatpénetal o kopPIkd okENOG PIaG CUYKEKPINEVNG I0TOPIag.
H anootolr evég poviép pouaikig eivar va avalntrioel autr TNy andvinon, eve ekeivn Tou
ouvBétn eival va tnv avakahiyel. Mia opihia and tn Zouldva Mépitg, nou epydletal g
povtel pouoiknig and to 1986, éxovtag cuppetdoyel oe SIGONUEG TAIVIEG, TOOO NAPAYWYES
peydAwv otouvtio oo kal aveEdptnta @ip: Something Wild (1986), Casualties of War
(1988), Naked Lunch (1991), The Silence of the Lambs (1991), Philadelphia (1993), Kundun
(1997), The Lord of The Rings (2001), The Pianist (2002), Angels In America (2003), All Is
Lost (2012), Lady Bird (2017), Little Women (2019), Never Rarely Sometimes Always (2019),
Barbie (2023).
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From the original story idea to the final draft of a screenplay, casting, cinematography, costumes,
and design - when does the thought of music enter the equation? The answer is that there is no
exact answer. There is no right or wrong path, there is no rule that guides the process. It's always
the film that leads. And the moment in that particular time with that particular cast of characters.
However, how the music seizes that moment, how it becomes an integral part of that particular
story, does have an answer. A music editor's job is to search for that answer, a composer's job is

to find it. Suzana Peri¢ has been active as Music Editor since 1986. Her work traverses an array of
genres, for both studio and independent films - including Something Wild (1986), Casualties of War
(1988), Naked Lunch (1991), The Silence of the Lambs (1991), Philadelphia (1993), Kundun (1997),
The Lord of the Rings (2001), The Pianist (2002), Angels In America (2003), All Is Lost (2012), Lady
Bird (2017), Little Women (2019), Never Rarely Sometimes Always (2019), Barbie (2023).

MNEMIMTH 7 NOEMBPIOY THURSDAY, NOVEMBER 7

NEXTGEN - NEPIPEPEIAKEZ MPOBOAEX A MAIAIA KAI NEOYX
NEXTGEN - PERIPHERAL SCREENINGS FOR THE CHILDREN AND YOUTH

Anpotiké Oéatpo tou Kévrpou MoAitiopou «Xprictog Toakipne» &
KAeiot6 Anpotiké Oéatpo Zukedv
“Christos Tsakiris” Municipal Theater & Closed Municipal Theater of Sykies

To 650 Aigbvég Dectfdh Kivnuatoypdpou @eccalovikng, oe ouvepyacia pe tov Afjpo Mallou
Meld kai tov Ajpo Nednolng-Zukewy, napoucidlel Taivieg Tou eknaIdeutikol NPOYPAPUATOS
NextGen yia ta oxoleia tng nepioxig.

The 65th Thessaloniki International Film Festival, in collaboration with the Municipality of Pavlos
Melas and the Municipality of Neapoli-Sykies, presents films from the educational program

NextGen.
A,

H ENIGEZH TOY FFANTIAIOY ZINEMA TOY MANOY X. KOYTPA
THE ATTACK OF THE GIANT CINEMA OF PANOS H. KOUTRAS

Mia nuépa apiepwpévn oto épyo tou EAAnva oknvoBétn

A Day devoted to the work of the Greek filmmaker

Empéleia: Eda Xreavi, Kabnyritpia EKMA - ZknvoBétpia

Curator: Eva Stefani Professor at the University of Athens and Filmmaker

10:00

H e10BoAr tou Mavou X. Koutpa otnv eAAnvikir kivnuatoypapia
The Invasion of Panos H. Koutras in Greek Cinema

AiBouca Mavlog Zavvag Pavlos Zannas Theater

Mia ouvopilia pe Aé&eig kai eikdveg yia to £pyo tou MNavou X. Koutpa. Xuvavtroeig tou pea-
MopoU pe to al\dkoto, queer ppovTicTkdTNTa, KapvaBalikéG avTIGTPOPESG kal SIAKEIPEVIKOT
Sidhoyor givar pepikég and Tig Bepatikég nou Ba BEcouv o1 Bewpntikoi Tou Kivpatoypdgou Kai
enikoupeg kabnyntpieg oto EKMA, Péa Balviéy, Appoditn Nikohaidou kai Avva Molnou. Tup-
petéxouv kal 1@ @ortnt@ tou EKMA: ‘Epn Macahipavidtn, Kevotavtivog Zapdvng kar Pagaih
2ouNidTNG,.

An exciting exploration of Panos H. Koutras's unique cinematic vision through words and images.
His work merges realism with the bizarre, celebrates queer care, embraces carnivalesque reversals,
and thrives on intertextual dialogue. Film scholars and University of Athens professors Rea Valden,
Afroditi Nikolaidou, and Anna Pouppou will delve into these themes, offering fresh insights into
Koutras's distinctive storytelling, with the participation of UoA's students Eri Pasal