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° THESSALONIKI INTERNATIONAL
I FILM FESTIVAL
30.10-09.11.2025

H Baciki apyf tou PeouPfdl Kivnpatoypdpou Oeooalovikng eivar n ak\oévntn
nenoiBnon 6u k&0e dtopo a&ilel cePacpd, kabag kai dikain kai ion petayeipion and
toug dAoug. Q¢ ek ToUTou, To PectfdN Seopeletal va npoopépel éva acPaleég
Kal xwpig anokAeiopoUg nepiBailov yia dAoug toug/Tiq ouppetéxovtes/ -ouoeg,
npookekAnpévoug/-g¢, Beatéq/-dtpieg, eniokénteg/-éntpieg, eBeloviég/-dvipieg

Kal pEAn tou npoownikou. H oudda pag epyddetal pe agooiwon yia tn diatipnon
Tou enayyeApatiopou kai tn Siac@alion evog epyaciakol xdpou anallaypévou
ané napevoxAnon, NPooPEPOVIAg TAUTOXPOVA Hia ENOIKOSOUNTIKF KAl anoAAUGTIKA
epneipia yia 6houg. H npooPAntiki yAwooa, o ekpofiopds, n kakopetayeipion f
onoladinote popr Biag (AextikAg, cwpatikig, oe§ouakikig i dGAANg) nou Baciletal
oTnV TautdTNTa Tou atdHoU -EiTe AUTH aPopd tn QUAR, To GUNo, tnv ebvikdTnTa,
tn Bpnokeia, tnv kataywyr, tn oe§oualikdTnta, TNV KOIVGVIKOOIKOVOpIKA Ta&n, Tnv
avannpia A tnv nAikia- 8ev Ba eivar avektr. EvBappUvoupe kai unootnpiloupe pia
KouAtoUpa cuvepyaciag kal cupnepiAnyng.

A cornerstone of the Thessaloniki International Film Festival's belief system is that
everyone has the right to respect, as well as fair and equitable treatment from others.
Therefore, the Thessaloniki International Film Festival is committed to providing safe
and inclusive environments for all participants, guests, audience members, attendees,
volunteers or staff members. Our team is eager to maintain professionalism and ensure
a workplace free from harassment, and in extension, a fruitful, rewarding experience
of a collective event. Hurtful language, bullying, mistreatment, or any form of violence
(verbal, physical, sexual, or otherwise) based on one’s identity - including race, gender,
ethnicity, religion, background, sexuality, socioeconomic class, disability, or age - will
not be tolerated. We encourage a culture of collaboration and inclusion for everyone
involved.
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Tov lodvio tou 2022, pe agetnpia Tov nélo dpd-
oewv tou Evia Film Project, to @eoctfdh Kivnpa-
toypdgpou Oeccalovikng avélaPe tn Séopeuon
va akohouBnoel pia npooéyyion «npdoivng» ava-
ntuéng kai Biwoipdtntag. YioBetdvtag pia ohict-
KA oTpatnyiky SpdonG PE YVOUOVA TO KOIVO oup-
@épov, ald kar pe tnv eAnida nwg Ba Asitoup-
YAOE! WG nNyR £unveuons kai NAnPoedpnong, To
DeotfdA evowpdtwoe pia oeipd Bédtiotwy npa-
KTIkOV yia tn die€aywyn piag noNitiotikhg diop-
yavwong pe to eAdyioto Suvatd anotunwpa (o.
22-25), napotpuvovtag To KoIlvo Tou va akohou-
Oioel cuykekpipyéva BApata npog pia koivh ka-
teUBuvon Biwoipdtntag. Xnv enox Hag €XOupe
ocuvaicBavBei d\eg kar dAol ndco onuavtikd ival
yia tov kaBéva ané gpdg va ocupBdarler npocwni-
k& otnv npootacia téoo tou nepifdiovtog 6co
kal Twv ouvavBponwv pag, nepiopilovtag tov
avtiktuno nou dnuioupyouv o Tponog {wrg kai ol
ouviBei€g pag.

Y10 nhaicio tng d€opeucrc Tou va dieupUvel
Tov BIOoINO Kal NPACIVO XapakKTAPa TOU Kal ava-
yvwpilovtag tov nepifallovtikéd tou avtiktuno, To
DeotfdN Kivnuatoypdgpou Oeccalovikng npo-
XwpAa otn dpactikh MEeEiwon TG napaywynig Kai
S130g0ng Twv évtunou ulikoU Tou, kai 1diaitepa ot
6,11 apopd npowbntikég evépyeieg. O avd xeipag
XPNnotikdg 0dnydg A-Z, o onoiog nepiéxel to npd-
ypappa tng 66ng diopydvwong tou AieBvoug Pe-
o\ Kivnpatoypdpou Oeocalovikng kar dAeg
Bacikég nAnpogopieg, Tundvetal o NEPIOPICUEVO
1pdl kai diatiBetal npog ndAnon oty eviaia TpA
TV TPIOV eupd (3€).

YKkondG auTAG TNG EVEPYEIQG NAPAPEVEI N gual-
oBntonoinon yUpw and tn cuxvd aldyiotn xprion
Tou xapTioy, ev® ta £c0da and T§ nwifoeig Ba
SiateBolv yia tnv avdntuén nepiocdtepwy dpd-
cewv Biwoipdtntag oe cuvepyacia pe TV TOMIKA
KOIVOTNTa Kal TIG avAYKEG NG, Kal ue otdxo tnyv €&i-
coppoénnon tou avBpakikol anotun®patog. Ako-
un kai Ta mo pikpd PrAuata pnopolv va gépouv
peydAeg alayég.

FENIKEZ NAHPO®OPIEX
GENERAL INFO

QPOAOTIO MPOrPAMMA
SCREENINGS SCHEDULE

ENIZHMO NMPOrPAMMA
OFFICIAL SELECTION

ONLINE NMPOBOAEX
ONLINE SCREENINGS

In June 2022, starting off with the core actions of
the Evia Film Project, the Thessaloniki Film Festival
committed to follow an approach of “green” devel-
opment and sustainability. Implementing a holistic
strategy of action in the light of the common good
and in the hope that it will function as a source of
inspiration and information, the Festival integrated
a series of best practices for organizing a cultural
event with the minimum footprint possible (p. 22-
25), encouraging its guests to follow certain steps
towards a common direction of sustainability. Now-
adays, we have all come to realize how important it
is for each one of us to contribute personally to the
protection of not only the environment, but also our
fellow citizens, by minimizing the impact that our
lifestyle and habits may have.

Within the context of its commitment to enrich its
sustainable and green character, and acknowledg-
ing its environmental impact, the Thessaloniki Film
Festival is taking a step towards the active reduc-
tion of the production and distribution of its printed
matter, especially when it comes to promotional
actions. This useful A-Z guide, which includes the
program of the 66th Thessaloniki International Film
Festival and other essential information, is printed in
a reduced print run and is available for sale at the
standard price of three euros (€3).

This initiative continues to aim at raising aware-
ness around the often excessive use of paper, while
the profits from sales will be allotted for the devel-
opment of more green actions in collaboration with
the local community and its needs, and with the
purpose of balancing the carbon footprint. Even the
smallest steps can lead to big changes.

EMNITPOMNEX KAI BPABEIA
JURIES & AWARDS

ATOPA
AGORA

MAPAAAHAEX APAZEIX
PARALLEL EVENTS

VA

FSC

wwwfsc.org

MIX

Paper | Supporting
responsible forestry

FSC® C147606




FESTIVAL STAFF

EMITEAEIO GEXTIBAA

AIOIKHTIKO XYMBOYAIO

MPOEAPOX Akng ZaksAAapiou

Avunpéedpog Katepiva Mnén

MéAn Mnverénn Baktr, Zndpog Bobyiag,
Mapia Kpiapa, @épic Mnaldaka, ZovOia Zanika
Nopikr) Z0pBoulog Mapiavva ManadonovAou
lpappateia Mapia Manacwtipn

EMITEAEIO TOY ®EXITIBAA
TENIKH AIEYOYNTPIA ENi{ Zahavté

KAAAITEXNIKH AIEYOYNZH

KAAAITEXNIKOX AIEYOYNTHX
Opéotng Av3peadakng

MPOFPAMMA

Enikepang Mpoypdppatog Mopyog
Kpacoakénoulog

Enikepalrg Zuvtoviopou AigBvolg
Mpoypdupatog Ayyehikr Méxpou

Enikepairg Apiepwpdtwv & Survey Expanded
Anpritpng Keprivég

Agiépwpa Plot Twist, Beyond the Sixth Sense:
Muipiap Mnev Zaka

YnetBuvn Oectifd ENnvikoU Kivapatoypdgou /
Agiepapatog «Mopyog Toepnepdnoulog» EAévn
Av3poutconollou

Tuvepydteg Aigbvoug Mpoypdppatog Navvng
MNahaBég, Mavvng ZpoiAng, Nekrapiog Zakkag, MiéAu
Madephi, Aptepig Aoukéln, Mavog Axtoiéylou,
Anda Fakavou, AAéavdpog AlakocaBfag,
Baoikng XepBerag, Mdpyog Manadnuntpiou
MpaktkA Acknon Janka Tasi

Tuvepydtng Pectfdal ENnvikou
Kivnpuatoypdgou / Aiepapatog «lidpyog
Toepnepdnoulog» Basikng Tep{énoulog

Bon06¢ DectiBaA ENnvikoU Kivapatoypdgou /
Apiepapatog «Mopyog Toepnepdnoulog»
NikoAétta Xapou

Tuvtoviopdg BpdBeuong ENAvav nBonoiav
IréAa Xapapn

Mpdypappa NextGen AyyeAiki Métpou, Mapia
Nanacwtipn, Eipivn Aehidakn

Mpdypappa Special Screenings Series Nektapiog
Xakkag (Zuvtoviopds), ZxéAha Kapaylavvidou
(Zuvepydrig)

Mpdypappa Immersive / XR Ad{apog Mnoudakidng
(YnelBuvog npoypdppatog Immersive - All Around
Cinema) Nikog BapAag (Zuvtoviopsg)

Podcast Afpntpa NikohonotAou (Enikepalic),
Tiva Avtwvdkou (Zuvtoviopdg), Ayyehikiq
IreAAakn, Ndpyog Manadnpntpiou, Bacilng
ZepPetag, Xapig MNaywvidou

ATOPA

Enikepairg Ayyehiki Bépyou
Manager @dvog Iraupénoulog
Tuvtoviopds Eppika Zaxaponollou,

‘EAeva laitavapou

Yuvepydudeg Afpntpa Kapdla, Pagaéla
Kapayiavvn
Yuvtoviopdg Crossroads Co-production Forum

‘Eppika ZayaponoUlou

TupPouleutikry Enitponn Crossroads Co-
Production Forum Mipiap Zaciv, Tipné Mnpaxk
Yuvtoviopdg AGORA Works in Progress EAeva
Faitavapou

Emtpony AGORA Works in Progress AyyeAiki
Bépyou, ©@davog Iraupénoulog, EAeva
Faitavapou, EAévn Avdpoutconoulou, Zaxpa
Mnevaopi, Zehiv Pouotdyv, Anprtpng Kepkivég,
NikoAéta Xapou, Mavvng NakaBég, Mavvng
Ipoilng, Nektdapiog Zakkag, Aptepiq AoukéAn,
Afqpntpa Kapdla, ‘Eppika Zaxaponouilou,
Pagaéla Kapayiavvn

Tuvtoviotrg npoypdupatog Thessaloniki Locarno
Industry Academy Kwvotavrtivog AipahicdTng
Yuvtoviotpia npoypdppatog AGORA Short Film
Lab Xpiotiva Aiann

Yuvtoviotpieg npoypdupatog AGORA Series
Nikn Zévou, Ajpuntpa Kapdla

AGORA Film Market Pagaéha Kapayiavvn,
Avva Xpucav@akonoiAou

AGORA Talks ©@avog Zraupénoulog
TupPouleutikég unnpeaieg kal diktiwon
Xpiotiva Aiann, Eppiévn Evatpatiadovu,
Pagaéla Kapayiavvn

Mapaywyr Ayopdg Nikog MnoZavng,
Mavayidtng MkaAiog, Kwvotavuvi Zépkou,
Ayyelog Mnoipag

Ynnpeoieg napaywyng: FRENEL

AGORA Info Desk Avva XpucavBakonoiGAou
Ermipéleia AGORA Mag Bacikeia Kahagpatn
Graphic Designer AGORA Mag ARpntpa-
Nrailn Aapicdtn

Mpéypappa eEwotpépeiag ATOPAY Nikn Zévou
(Zuvroviopdg), Katapiva TépkoPa, Mapyog
TooUpyiavvng, Kwvotavtiva Zraupiavol
(EiSikoi ZUpBoulor)

KENTPIKH EKOEXH ®EITIBAA
Enipéleia Navuia Apyuponoulou / Opéotng
Avdpeadakng

Suvtoviouds / Mapaywyr AAé€avdpog
AiakocaBpag

MOYZEIO KINHMATOTPA®OY
OEXXAAONIKHX

Mapia Manacwtipn (Enikeparic), Eipivn
Acshidakn, NMopyog Panténoulog, Tacog
Atpatlidng

Mpaxktikh doknon Kwvetavtivog Maupikog

KPITIKEX ENITPONEX
Mavliva Booivakn (Enikepalrg), Mavog
Axtoiéyhou, ZtéAAa Bhayoprtpou

ETHZIA APAITHPIOTHTA

Mpdypappa kivhpatoypagikav ailBoucwv etioiag
dpaoctnpidtntag Mavog Axtcidylou, Bakevtiva
Toakapnouvn

levikdg ouvtoviopdg Kaliteyvikig dieuBuvong
ANéEavdpog AlakocdapBag

FPA®EIO TYMOY, EMIKOINQNIAZ,
MPOBOAHZX & XOPHIIQN

ARpntpa NikohonotAou (Enikepalic) Tiva
Avtwvakou, Ayyeliki ZreAAaxkn, Ndpyog
Manadnpntpiou, Xapig Maywvidou, Baciing
TepPetdg

Méaoa Kovevikng Aiktiwong lpiyéveia
Kwvotavuvidou (Enikepalic), Hhidgva Kupiton
Enikepahri¢ Marketing Natdooa Mavdi
lpagpiotag Mevéhaog Mewpyiou



AHMOLZXIEX IXEXEIX

Tiva Avtwvakou (Enikepalrg)

Anprtpng Anoctélou, Bacihiki Mewpyiooudn,
‘OAya Kapikn, Mévvu Toohakidou

E®HMEPIAA «MPOQTO NAANO»
Aigubuvtig Exdoong Opéotng Av3peadakng
Apxiouvtaktpia Afpntpa NikoAonoulou
Eniuéleia keipévov NMopyog Manadnuntpiou
KaM\rtexvikn empéleia tevxoug Mavvng
KapAénoulog

DIAOZENIA

ZtéAa Xraupivodakn (Enikepahic), Zopia
TipnAalégn, Kiapa Manadakn, Katepiva
Ivapakn, KAéhia Appnikia

Kivnon ¢ilo&evolpevwv Asutépng Kalavtlidng
Mpaktopeio ta&ididv GS Travel, Dion Tours &
Red Elephant

NMAHPO®OPIKH & THAEMNIKOINQNIEX
Adlapog Mnoudakidng (Enikepaiic), Mapyog
Irouvog, Avéatng Zidnpénoulog, Nikog
Baplag, lwavvng Bagpzeiadng-Mnaldong
Website Avéotng Zidnpénoulog, lwavvng
Bape1adng-Mnaldong

Yotnua Exdoong Eioitnpiov Adlapog
Mnoudakidng, BayyéAng Bahapnoug

Online M\atgdppa MpoBoldv Avéotng
Zidnpénoulog

XQPOI ®EXTIBAA

EniBAegn xopwv Advng Kékkivog, HpakArg
Takkalqg

Texvikég Adlapog Zeitavidng

YneuBuvn kivnpatoypagikedv ailBouccv Nikn
Xouhidpa

Tuvtoviopdg kivnpatoypagikdv ailbouccov Nikog
Alkaiog Aadag

YnetBuvog texvikig unooTAPIENG Kal PNXaVvIKOY
npoBoli¢ Akng Zraupénoulog

YnelBuvog ontikoakouotikedv Nikog Mnatékag
Kivnon tavicov / Film Traffic Av8péag
Owpdénoulog

YneBuvn Zuvtoviopou MpoPoAdv / Digital
Projection Coordinator XpUoa MaAaioxwpivod

AIOIKHZIH

Enikepairig OikovopikoU kai Aioikntikou
TurApatog Anéotolog Manacwtnpiou
Tuvepydtig Mevikrig AieuBivipiag Mapia
NaArcat{iadou

Yuvepydtig Kaliteyxvikol AieuBuvtr ZréAAa
Kapayiavvidou

YneuBuvn AvBpodnivou Auvapikol Mapia TlidAa
(Emikepalrig), Basikng Zicdyag

Tupa Aoyiotnpiou AAe§avdpa Zoltarou,
O¢zo0ddpa Kagprnpdvn, Métpog Koupouvakng,
KaAAn Mkavoudn, Xpriotog BAacakidng

TuApa MicBodociag Nikn Xouhiapa
(Enikepalrg), Mapia Zanouvi{éylou

Nopixké Tpripa Mapidvva NManadonovAou
(Nopixr) Z0pBoulog), Kwvetavtivog Xouhidpag,
Baoihikij Ahipnéptn

OPFANQIH EKAHAQIEQN

Mapia MoAuBiou (Enikeparig), Mavvng
Doupkiadtng, Aswvn Kipkivn
Xuvtoviotpia Masterclass Ajda Ffalavou

Yuvtoviopdg Festival Spots MNéavvng
®Doupkiatng, Aswvn Kipkivn

Yuvtoviopds Info Desks / Festival Shops Mavvng
Tikténoulog

Opydvwon napaywyng Advng Kékkivog
(Enikepalrg), Avuiyévny Mi§agpévtn

BpaBeio Koivou Mapia T{iwAa, Eudokia
lwavvidou

loappateia EAévn Navvoudn, Anpitpng
Zavvag, ZréAha BAayoprtpou

KAntipes Anpiitpng Bayyélng, Kootag
Anpntpakénoulog

T opPBoulor eupwnaikdV NPoypPaupdtey

AAéEng Ppaykiadng, EAévny Avdpoutconoulou,
EAévn Pappou, AyyeAiki Bépyou, @odwprig
Koutoautng

Mpdoivo Awpduio Madpyog BAuaidng (Enikepalic)

OMAAA MEPIBAAAONTIKHZ
BIQXIMOTHTAX

Tuvtoviotpia - YnedBuvn Mapia
NaAtcat{iadou

ZupBoulog Ipryéveia TaonolAou
Mapaywyn Kwvotavtivog BeAévng

EOEAONTIZMOX
YtéA\a Kapayiavvidou (Enikepalic),
Nikn Poucopdavn

YAOTITAIZMOZX
Neaviké MAavo Subtitles

ENTYNA / EKAOXEIX

Enpéleia (Akatdhoyog, EidikA ékSoon) Opéotng
Avdpeadakng

Tuvtoviopds YAng Mkéhu Madephq (A-Z,
Axatdloyog, EiSikr éxSoon), Bacikeia
Kalagatn (Agora Mag)

Bon046¢ cuvtovicpol BapBapa ZaPBidn
Metagppdoeig PéLpapr T{avakn, Mapia-Miita
Ozpeli, AnoctéAng Bacihénoulog, BapBdpa
XZaPBidn, Kupiakog Kapoepag, Mapyog
MNanadnpntpiou

Mook Empéleia-Aiopbmoeig Kdorag
Kwvoravrtivou (Akatdhoyog), Aévia Malapdxn,
Nepiva Kiocéoylou (EiSikr ‘ExSoon), Bacikeia
Kahagatn (Agora Mag)

YneuBuvog yevikou oxediacpou Mavvng
KapAénoulog

Zxediaopog exdooewv Afpntpa-Nrailn
Aapiétn (A-Z, Agora Mag), Karlopoulos &
Associates [Mavvng KapAénoulog, Bipyivia
Xpiotakou, Adiog Manaloylou] (EidikA ‘Exdoon,
Axatdloyog)

Extinwon Printfair (A-Z, Agora Mag), Future
Format (EiSixr ‘ExSoon), MAéreag | Kapdapn
(Akatdloyog)

Anpioupyikéd Xrépavog Pékog

lpagiotikég oxediacpds / Mpooappoyég
Mevéhaog Mewpyiou

To @eotfféA Kivnuatoypdpou Oeooalovikng
xenoiponoiei to npdypaupa Eventival yia
Siaxeipion kar opydvwaon nAnpo@opidy.

To @eotiffdA Kivnuatoypdpou Oecoalovikng
enontevetal and to Ynoupyeio MMoArtiopod.

vvallx3io Ool3ivialiu3d
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FESTIVAL STAFF

EMITEAEIO GEXTIBAA

BOARD OF DIRECTORS

PRESIDENT Akis Sakellariou

Vice president Katerina Bei

Members Themis Bazaka, Maria Kriara,
Synthia Sapika, Penelope Valti, Spyros

Vougias

Legal Advisor Marianna Papadopoulou
Secretariat Maria Papasotiri

FESTIVAL STAFF
GENERAL DIRECTOR Elise Jalladeau
ARTISTIC DIRECTION

ARTISTIC DIRECTOR Orestis Andreadakis
Head of Program Yorgos Krassakopoulos
International Program Coordination Angeliki
Petrou

Head of Tributes & Survey Expanded Dimitris
Kerkinos

Plot Twist, Beyond the Sixth Sense: Myriam Ben
Salah

Head of Greek Film Festival / Yorgos
Tsemberopoulos Tribute Eleni Androutsopoulou
International Program Associates Yannis
Palavos, Yannis Smoilis, Nektarios Sakkas,
Geli Mademli, Artemis Doukeli, Panos
Achtsioglou, Leda Galanou, Alexandros
Diakosavvas, Vassilis Servetas, Yorgos
Papadimitriou

Program Intern Janka Tasi

Greek Film Festival / Yorgos Tsemberopoulos
Tribute Associate Vasilis Terzopoulos

Greek Film Festival / Yorgos Tsemberopoulos
Tribute Assistant Nikoletta Charou
Coordination of Greek Actors Awards Stella
Harami

NextGen Program Angeliki Petrou, Maria
Papasotiri, Irini Delidaki

Special Screenings Series Program Nektarios
Sakkas (coordination), Stella Karagiannidou
(associate)

Immersive / XR Program Lazaros Boudakidis
(Immersive Program Manager - All Around
Cinema), Nikos Varlas (coordination)
Podcast Section Dimitra Nikolopoulou (head),
Tina Antonakou (coordination), Angeliki
Stellaki, Yorgos Papadimitriou, Vassilis
Servetas, Charis Pagonidou

AGORA

Head Angeliki Vergou

Manager Thanos Stavropoulos

Coordination Errika Zacharopoulou,

Elena Gaitanarou

Associates Dimitra Kapsala,

Rafaela Karagianni

Coordination - Crossroads Co-production
Forum Errika Zacharopoulou

Advisory Committee - Crossroads Co-Production
Forum Myriam Sassine, Thibaut Braque
Coordination - AGORA Works in Progress
Elena Gaitanarou

Committee - AGORA Works in Progress
Angeliki Vergou, Thanos Stavropoulos, Elena
Gaitanarou, Eleni Androutsopoulou, Zahra

Benasri, Celine Roustan, Dimitris Kerkinos,
Nikoletta Charou, Yannis Palavos,

Yannis Smoilis, Nektarios Sakkas,

Artemis Doukeli, Dimitra Kapsala, Errika
Zacharopoulou, Rafaela Karagianni

Program Coordinator - Thessaloniki Locarno
Industry Academy Konstantinos Aivaliotis
Program Coordinator - AGORA Short Film Lab
Christina Liapi

Program Coordinators - AGORA Series Niki
Xenou, Dimitra Kapsala

AGORA Film Market Rafaela Karagianni,
Anna Chrysanthakopoulou

AGORA Talks Thanos Stavropoulos
Consulting Services and Networking Christina
Liapi, Ermioni Efstratiadou, Rafaela
Karagianni

AGORA Production Nikos Bozanis, Panagiotis
Galios, Konstantini Semkou, Antonis Bouras
AGORA Production Services: FRENEL
AGORA Info Desk Anna Chrysanthakopoulou
AGORA Mag - Editor Vasileia Kalafati
AGORA Mag - Graphic Design Dimitra-Daisy
Darioti

AGORA Extroversion Initiatives Niki Xenou
(Coordination) Katarina Tomkova, Yorgos
Tsourgiannis, Konstantina Stavrianou (Special
Advisors)

FESTIVAL MAIN EXHIBITION

Curation Nadja Argyropoulou / Orestis
Andreadakis

Coordination / Production Alexandros
Diakosavvas

THESSALONIKI CINEMA MUSEUM
Maria Papasotiri (head), Irini Delidaki,
George Raptopoulos, Tasos Atmatzidis
Intern Konstantinos Mavrikos

JURIES
Pavlina Vosinaki (head), Panos Achtsioglou,
Stella Vlachomitrou

ANNUAL ACTIVITY
Annual Activity Venues Program Panos
Achtsioglou, Valentina Tsalambouni

Atrtistic Direction Coordination Alexandros
Diakosavvas

PRESS, COMMUNICATION, PROMOTION &
SPONSORSHIP OFFICE

Dimitra Nikolopoulou (head), Tina Antonakou,
Angeliki Stellaki, George Papadimitriou,
Haris Pagonidou, Vasilis Servetas

Social Media Ifigenia Konstantinidou (head),
lliana Kyritsi

Head of Marketing Natassa Pandi

Graphic Designer Menelaos Georgiou

PUBLIC RELATIONS

Tina Antonakou (head), Dimitris Apostolou,
Vasiliki Georgisoudi, Olga Kariki, Penny
Tsolakidou



“FIRST SHOT” NEWSPAPER

Publishing Director Orestis Andreadakis
Editor-in-Chief Dimitra Nikolopoulou
Copy Editor Yorgos Papadimitriou
Creative Director Yannis Karlopoulos

HOSPITALITY

Stella Stavrinodaki (head), Sofia Timblalexi,
Kiara Papadaki, Katerina Gnafaki, Clelia
Arbilia

Guest Transportation Lefteris Kazantzidis
Travel Agencies GS Travel, Dion Tours & Red
Elephant

INFORMATION TECHNOLOGY &
TELECOMMUNICATIONS

Lazaros Boudakidis (head), George Stounos,
Anestis Sidiropoulos, Nikos Varlas, loannis
Vafeiadis-Balasis

Website Anestis Sidiropoulos, loannis
Vafeiadis-Balasis

Ticketing System Lazaros Boudakidis, Vangelis
Valampous

Online Screening Platform Anestis Sidiropoulos

FESTIVAL VENUES

Venues Supervision Danis Kokkinos, Iraklis
Sakkalis

Technician Lazaros Seitanides

Head of Venues Niki Chouliara

Film Venues Nikos Alkaios Ladas
Head of Technical Support & Projection
Engineering Akis Stavropoulos

Head of Audiovisuals Nikos Batekas
Film Traffic Andreas Thomopoulos
Digital Projection Coordinator Chrysa
Paleochorinou

ADMINISTRATION

Head of Financial and Administrative
Department Apostolos Papasotiriou
Assistant to the General Director Maria
Naltsatziadou

Assistant to the Artistic Director Stella
Karagiannidou

Head of Human Resources Maria Tziola
(head), Vasilis Ziogas

Accounting Department

Alexandra Soltatou, Theodora Kaftirani,
Petros Koufounakis, Kalli Ganoudi, Christos
Vlasakidis

Payroll Department Niki Chouliara (head),
Maria Sapountzoglou

Legal Department Marianna Papadopoulou
(legal advisor),

Konstantinos Chouliaras, Vasiliki Aliberti

EVENT ORGANIZATION

Maria Polyviou (head), Yannis Fourkiotis,
Leoni Kirkini

Masterclass Coordinator Leda Galanou
Festival Spots Coordination Yannis Fourkiotis,
Leoni Kirkini

Info Desk / Festival Shop Coordination Yannis
Tiktopoulos

Production Organization Danis Kokkinos
(head), Antigone Mixafenti

Audience Award Maria Tziola, Evdokia
loannidou

Secretariat Eleni Giannoudi, Dimitris Sannas,
Stella Vlachomitrou

Runners Dimitris Vangelis, Kostas
Dimitrakopoulos

European Program Consultants Alexis
Fragkiadis, Eleni Androutsopoulou, Eleni
Rammou, Angeliki Vergou, Théo Koutsaftis
Green Room George Vilisidis (head)

ENVIRONMENTAL SUSTAINABILITY TEAM
Coordinator - Head Maria Naltsatziadou
Advisor Ifigenia Taxopoulou

Production Konstantinos Velenis

VOLUNTEERING
Stella Karagiannidou (head), Niki Rousomani

SUBTITLING
Neaniko Plano Subtitles

PRINTS / PUBLICATIONS

Editorial Supervision (Non Catalog, Special
Edition) Orestis Andreadakis

Content Coordination Geli Mademli (A-Z, Non
Catalog, Special Edition), Vasileia Kalafati
(Agora Mag)

Assistant Coordinator Varvara Savvidi
Translations Rosemary Tzanaki, Maria-

Milta Themeli, Apostolis Vassilopoulos,
Varvara Savvidi, Kyriakos Karseras, Yorgos
Papadimitriou

Copy Editing Kostas Konstantinou (Non
Catalog), Lenia Mazaraki, Nerina Kioseoglou
(Special Edition)

Vasileia Kalafati (AGORA Mag)

Design Supervision Yannis Karlopoulos
Publication design Dimitra-Daisy Darioti (A-Z,

Agora Mag), Karlopoulos & Associates [Yannis

Karlopoulos, Virginia Christakos, Laios
Papazoglou] (Special Edition, Non-Catalog)
Printing Printfair (A-Z, Agora Mag), Future
Format (Special Edition), Pletsas | Kardari
(Non-Catalog)

Artwork Stefanos Rokos

Graphic Design / Adaptations Menelaos
Georgiou

The Thessaloniki Film Festival uses the Eventival
platform for information management and
organization.

The Thessaloniki Film Festival operates under

the supervision of the Hellenic Ministry of
Culture.
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GREETINGS
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«Zépeis 1 pwtilel tn vixta; H noinon...»
Zav-Aik Tkovtdp, Alphaville

Ye pia okoteivy aiBouca to 1965 o «nointig»
lkovtdp «anfyyeile» éva and ta onuavtkotepa
£€pya Ttou... Av To OKeTEi Kaveig kalitepa, o Ki-
vNpatoypdpog gival pia Jop@r noinong péca oto
oKkotdd1 NG Kivnuatoypagikr aiboucag. Eival n
ontikonoinuévn ekdoxf pIag AAAng Aoyoteyviag,
nou ¢wtilel To vou, tnv kapdid kai T gaviacia.

To dikd pag «pwe» oTig okotelvég aibouoeg
npoBoAig napapéver avappévo £d® kai 66 xpo-
via... To Aigbvég PectdA Kivnuatoypdgou Oeo-
calovikng épxetal kal gétog, onw¢ kadBe Noép-
Bpio, va katakticel Tig kapdiEG Tou Koivou alld
Kkal tn otabepr npwtid avdpeca ota peotiPdAA tng
votioavatolikig Eup@nng. Méoa ané to kopugaio
SiaywvioTtiké Tou npdypappa, nAAICIOPEVO and
agiepwpata, masterclass, epyactipia, ekBéoeig
kal GAa noNitictikd Spdpeva, Kal Pe TN CUPME-
toxn kata&iwpévmy kalitexvav, to PectPal éxel
avanti&el tn SikA Tou Kivnpatoypagikr napddo-
on, depévn ndvia pe 18€e¢ kal dpAoeIg pnpootd
and tnv enoxn tou.

And tov Madho Zavva, tn Makedovikry Kalhi-
texvikn Etaipeia «Téxvn» kar tov Hhia Bevéldn twv
anapy®v tng diopydvwong wg tn diebvr tou kabi-
£€pwon pe tov MixdAn Anpdnoulo kai tov ©ddw-
po Ayyelénoulo, to PectfdA Kivnuatoypdgpou
Oeoccalovikng dvoife dpduoug p' évav okond: va
nepnatouv ndvta ehelBepa kar Snpioupyikd ol
avepyduevor nointég tng ‘ERdopng Téxvng anéd v
EMG8a kai tov undloino kbéopo.

Ma tn eetvh 66n diopydvwon Tou PwIeivol
autou Beopoy, BéAw va cuyxapw Beppd toug av-
Bpcnoug nou €dwoav tnv Yuxr toug oto Peotr-
BAA. e Shoug ToUg «NOINTEG» MOU CUPHETEXOUY OF
autd, Ba euxnBa kaBe enituyial Kar otoug xihiddeg
niotolq Baupactéq tou elxopal kaAég npofoléc!

Nikrjtag M. Kakhapavng
Mpdedpog tng Bouri¢ twv EAAvev

‘Do you know what illuminates the night? Poetry...”
Jean-Luc Godard, Alphaville

In a dark theater in 1965, the “poet” Jean-Luc God-
ard “recited” one of his most important works... If
you think about it carefully, cinema is o form of
poetry unveiled within the darkness of the movie
theater. It is the visualization of a different literature,
one illuminating the mind, heart, and imagination.

Our own "light” in the darkened cinema halls has
been shining brightly for 66 years... This year, the
Thessaloniki International Film Festival returns, as
it does every November, to win over the audience’s
hearts, and secure its leading position among the
festivals of southeastern Europe. Through its top-
notch competition program, accompanied by trib-
utes, masterclasses, workshops, exhibitions, cultural
events, and acclaimed artists, the Festival has built
its own cinematic legacy, forever entwined with
ideas and actions ahead of its time.

From the festival's very beginnings with Pavlos
Zannas, the "Tehni” Macedonian Art Association,
and Elias Venezis, to its international establishment
with Michel Dimopoulos and Theo Angelopoulos,
the Thessaloniki International Film Festival has
paved the way with a sole purpose: to allow the up-
and-coming poets of the Seventh Art from Greece
and across the world, to always wander freely and
creatively.

For the 66th edition of this luminous institution, |
would like to extend my warmest congratulations to
all the people who gave their heart and soul to the
Festival. To all the “poets” who are participating,
| ' wish you every success! And to its thousands of
loyal supporters, | hope you enjoy the screenings!

Nikitas M. Kaklamanis
President of the Hellenic Parliament



To ®ectfdh Oecoalovikng kheiver 66 xpdvia dnpioup-
yikiA¢ napouaiag kai adidAeintng enidpacng otov noNt-
op6 pag. Avayvwpiopévo e8m Kal SEKAETIEG WG N KOpu-
@aia ekdfAwon Tou eMnvikol kivnpatoypdgou kai Bripa
avadeigng véwv Snuioupydv kal TACEWY, anotelei tov
kupidtepo Siaulo ewotpépeiag NG eyxdPIag napayw-
Y aMAG kar tng aMnAenidpaciig g pe Ty naykdopia
Kivnpatoypagikf oknvry. Motd oto pavieBol tou pe
KIVpatoypapiotég kai oivepil, to Pecufdl ouvdudler
Kal QETOG TNV NPO MOANOU KEKTNHEVN WPIPGTNTA TOU e
TN VEQVIKOTNTA, TO KAIVOTOWO Kal epeuvnTikd BAéupa, Si-
SA0KOVTag TN HaKkPOXPOVN NOPEIa TG avavéwong, HEcw
g ouvéxeiac. MARBog exdnhwoewv kai npoPoldv nou
an\évovtal oe entd aiBouceg kal pe enipeAnuéva agi-
epwpata, n euvr diopydvwon Eexwpilel, yia pia akdpn
@op4, yia Ty nAnpdtntd g To PeotifdN pe to peyd-
Ao apiépwpa kal Pe Ty anovopr] tou Tiuntikoy Xpuooy
ANé€avdpou tpd tov Napyo Toepnepdnouro wg tov
aKAPaTo €PYATn Tou Kivnuatoypdgou. Tov unnpétnoe
niotd kai agooiwpéva and kdbe Béon kar kabrikov nou
avélaPe, aprivoviag to anotinwpd kar v enidpaocn
Tou o€ olyypovoug kai vedtepoug dnpioupyous. To 660
DeouPdN Kivnuatoypdgou Tipd tautéypova tn pakpd-
XpPovn nopeia agooinong twv dnuioupydyv otn peydAn
006vn Kkal T payeia g, GNWG Kal TNV KIVAUATOYPaPIKY
napaywyr og e§wotpepés noltiotkd npoidv. Mo ou-
YKEKPIPEVA, auTr N SI0PYAveOon Pag HUEI 0Ta PUCTIKA
NG KIVNHATOYPAPIKAG YPAPNG HE APIEP®UA OTNY EVvola
NG avatponng tng nhokrg, tou plot twist, nepidapPdvo-
vtag npoPolég ondviwv tavidy, oxetikr ékBeon al\a kai
ouvagr idikr £kdoorn. To Pectufd) ed kar 66 xpdvia
KATAPAOKE! TNV TAUTOTNTA TOU WG ONUEIOU CUVAVINGONG
Snuioupydv and SIaPOpPETIKEG KOUATOUPES Kal TONOUG,
npoo@épovtag S1630uG eEWOTPEPEIAG TNG EYXWPIAG
napaywyng. Tipd t Pivhavdia wg npookekAnpévn xwpa
Tou npwtonopiakoy npoypdppatédg tng Bridge to the
North, to onoio evBapplver kivnuatoypagikég cuvep-
yaoieg peta&l Boppd kai Nétou otnv Eupann. Me v
unodoxr) tou ugnhol Kkipoug opyavicpou European
Audiovisual Entrepreneurs (EAVE), o onoiog e&eiSikeVe-
Tal 0T SIKTUKWOT TOU ONTIKOAKOUOTIKOU TopEa, dlopya-
VOVEI EpYACTAPIO PE OTOXO TNV EVIOXUOH TNG EUPWNAIKAG
napaywyng kair oupnapaywyrg, @ihofevavtag napdh-
Ma kai tn ouvdvinon tou AioikntikoU XupBouliou
¢ Eupwnaikrg Akadnpiag Kivnpatoypdgou, unéd v
npoedpia g ZINET Mnivég, ev dgel twv Eupwnaikav
BpaBeiwv Kivnuatoypdgou nou Ba npaypatonoinBolv
otnv EN\38a, to 2027. To Pecufdh Oeooalovikng yev-
vibnke oe pia enoyr nou Ba anokaloloa «npwiki» yia
Tov eMnvIkS KIvnpatoypago, kabdg n dvodog twy napa-
ywyav, pe v avgavépevn kar palikétepn anfiynor toug,
GUPNOPEUSTAV E TNV avAdUON VE®V KIVNHATOYPAPICTOV
Kal TG eupavtaoteg avalntioelg Toug. e OAeg TG Seka-
etieg g Unap&Ag Tou ouvéPale povadika otn otipign
Tou ENNVIKOU KIVNHATOYPAPOU KAl TWV CUVIEAECTAV TOU,
anotehdvtag napdAnha 18eddeg onueio ouvavinong kai
Sopwong Tacewy, peupdtwy kal npoPAnpatiody. Zipe-
pa, xtilovtag ndve otn pakpdypovn kai Bapid napddo-
of) toy, £pxetal va avtanokpiBei pe enituyia oTig véeg
NPOKAACEIG, CUVEIGPEPOVTAG oTNY EEWOTPEPEIA TOU K-
VNHatoypagikol pag npoiévtog. Oéhw va ouyxapm ad
Kal va gugapiotiow T yevikh dieuBivipia tou PecuPak
ENC Zalavtd kai tov kaMitexvikd Sieubuvtry Opéotn
Avdpeaddkn yia tn Baupact agociwor Toug oTtoug
otoyoug Tou Pectifal ald kai yia v unodeiypatiki
S10pyAvwoT Tou, ONwG kal GAOUG TOUG GUVEPYATES Kal TG
ouvepydtdeg. O enayyeAuatiopds kar 1o pEPAKI OAwv
Siacpahiler v enrtuyia kal TG PETIVAG S1opyaveong.

Ap Aiva Mevddvn
Ynoupydg MoArtiopou

The Thessaloniki Film Festival is celebrating its 66 years
of creative presence and lasting impact on our culture.
Recognized, for decades, as the leading event of Greek
cinema and a platform for showcasing emerging crea-
tors and trends, it is the prime outlet for promoting Greek
domestic production, as well as for facilitating its interac-
tion with the global film scene. This Festival, faithful once
more to its rendezvous with filmmakers and cinephiles
alike, combines its long-established maturity with youth-
fulness, innovation, and an exploratory gaze, teaching
the long-term process of renewal through continuity. A
plethora of events and screenings spread across seven
movie theaters with carefully curated tributes; this year's
edition once again stands out for its thorough scope. The
Festival, through a large-scale tribute and the Honorary
Golden Alexander, honors Yorgos Tsemberopoulos as
the tireless craftsman of cinema that he is. He served cin-
ema with loyalty and devotion throughout every role and
task he undertook, leaving a lasting imprint and influence
on both contemporary and younger generations of cre-
ators. The 66th Thessaloniki Film Festival simultaneously
honors the enduring dedication of filmmakers to the big
screen and its magic, as well as film production as an
extroverted cultural product. In particular, this year's edi-
tion introduces us to the secrets of screenwriting through
a tribute delving into the concept of the narrative rever-
sal, the plot twist, comprising screenings of rare films, a
relevant exhibition, and a special corresponding publi-
cation. The Festival, for the past 66 years, has estab-
lished its identity as a meeting point for creators from
different cultures and places, offering outlets for domes-
tic production. It honors Finland as the guest country of
its pioneering program Bridge to the North, which en-
courages film collaborations between North and South,
in Europe. By welcoming the prestigious organization,
European Audiovisual Entrepreneurs (EAVE), which spe-
cialises in networking in the audiovisual sector, it organ-
izes a workshop with a view to strengthening European
production and co-production, while also hosting the
meeting of the Board of Directors of the European Film
Academy, chaired by Juliette Binoche, in anticipation
of the European Film Awards, which will take place in
Greece, in 2027. The Thessaloniki Film Festival was born
in an era that | would describe as heroic for the Greek
cinema, as the surge in production, with its increasing
and more widespread appeal, coincided with the emer-
gence of new filmmakers and their imaginative explora-
tions. Throughout all the decades of its existence, it has
uniquely contributed to supporting Greek cinema and its
contributors, while also serving as an ideal meeting point
for the exchange of trends, movements, and concerns.
Today, building on its long-standing and prestigious tra-
dition, it is able to successfully rise to new challenges,
contributing to the international visibility of our cinematic
product. | would like to extend my congratulations and
thanks to the Festival's General Director, Elise Jalladeau,
and its Artistic Director, Orestis Andreadakis, for their
admirable dedication to the Festival's objectives, but
also for its exemplary organization, as well as to all of
their collaborators. The professionalism and passion of
everyone involved guarantee that this year's edition will
also be a success.

Dr. Lina Mendoni
Minister of Culture
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To ®ecufdA Kivnpatoypdgpou Oecoarovikng ano-
telei yia 66 xpdvia évav and toug Bacikols popeic
efwotpépeiag tng Oeocalovikng, évav kopugaio
Beopd olyxpovou noAItiopoy Kal To AIo SHHAVTIKG
KIVNHATOYPAPIKO YEYOVOG TNG XOPAG Pag.

Aev eivar pévov n digbvrig annixnon kai aku-
voPolia nou xapaktnpiler to Pectfd, to onoio
¢8ece appovikd pe v noAn kai éyive avandéona-
OTO OTOIXEIO TNG TAUTOTNTAG TNG €ival Kal n po-
vadiky avédeign tng éBdopng téxvng, tnv onoia
enItuyxdvel pe andluto tpono.

Q¢ Mepipépeia Kevipikig Makedoviag niotéya-
e, otnpiape kar Ba ocuveyiloupe va unootnpilou-
pe to Peotfdl Kivnuatoypdpou Oecoalovikng,
eneidf népa an’ dAa ta dMa anotelei avandona-
OTO KOPHATI TNG MONTIKAG HAG yIa ToV NOANITIOPO.
Miag noNitikig nou eotidlel agpevdg otnv Npoota-
oia kal avadei§n twv onpavtkoy pvnueiov tng Ke-
vIpIkAG Makedoviag, apetépou otnv evioxuon tng
oUyxpovng dnuioupyiag.

O noMitiopdg eivar éva and ta kopugaia ou-
YKPITIKG NAEOVEKTAPATA TOU TOMOU PAG KAl €XOUHE
XPEog va tov a&lonoifooupe, va tov avadeioupe,
va ouveyiooupe tnv unoothpi&A tou. Eivar n idia n
tautdTnTd pag, n dnpioupyikdTNTd pag, n oepayi-
3a pag wg KoIveViag.

M" auté éxoupe Pdlel oe npotepaidtnta Tov no-
Aitiopd 6ha autd ta xpdvia wg dioiknon tng Mepi-
pépeiag Kevipikig Makedoviag, yi' autd tov ouv-
Séoape pe tov toupiopd, yi' autd kar otnpiloupe
TOUG ONMPAVTIKGTEPOUG NoAITioTIkoUG Beopols tng
nepioxng pag otnv npd&n. Enevdloupe oe autolg
1600 yIa KoIvwvIkoug, 600 kal yia avantu§iakoug
Aoyoug, kupiwg duwg toug avayvwpiloupe w¢ nu-
Aoveg e§wotpépeiag Tou Ténou pag, 816t cupBAal-
Aouv anogaciotikd otnv npofolr, otnv avédeign
KAl OTNV aVIAy®VIoTIKOTNTA Tou.

Ttnpiloupe pe ouvéneia kar Ba ouvexicoupe va
otnpiloupe 1o PectuPd) Kivnpatoypdpou Oeooa-
Aovikng, d16u éxer anodei€el tn ouveiopopd Tou otV
Kolvwvia kal pag kavel kGBe xpdvo unepripavoug.

AOnva Andova
Mepipepeidpyns Kevipixric Makedoviag

For 66 years, the Thessaloniki International Film
Festival has been one of the key entities in the ad-
vancement of Thessaloniki's extroversion, a leading
institution of contemporary culture and the most
significant film event in our country.

It is not only the international reach and radi-
ance that define the Festival, which has blended
harmoniously with the city and has become an in-
tegral part of its identity, but also the unique way it
showcases the seventh art, which it achieves in an
exemplary manner.

As the Region of Central Macedonia, we be-
lieved, supported, and will continue to support the
Thessaloniki International Film Festival, for beyond
all else, it also constitutes an integral component
of our cultural policy. A policy that focuses, on the
one hand, on the protection and enhancement of
important monuments in Central Macedonia and,
on the other hand, on supporting contemporary
creativity.

Culture is one of the greatest comparative ad-
vantages of our region, and we have a duty to
harness it, highlight it, and continue supporting it.
It is our very identity, our creativity, our signature
as a society.

This is why we have been prioritizing culture for
all these years as the Administration of the Region
of Central Macedonia, why we have intertwined it
with tourism, and why we support the most impor-
tant cultural institutions in our region in practice. We
invest in them for both social and developmental
reasons, but first and foremost, we recognize them
as pillars of our region’s extroversion since they
contribute decisively to its promotion, visibility, and
competitiveness.

We consistently support and will continue to
support the Thessaloniki International Film Festival,
as it has demonstrated its contribution to society
and fills us with pride year after year.

Athina Aidona
Regional Governor of Central Macedonia



To @ecufd\ Kivnpatoypdpou Oeocalovikng
€pxetal yia pia akdun xpovid va ouvapndoel,
va yonteUoel, va npokalécel dnuioupyikd kai va
epnveloel, NPooPépovtag otouq dekdadeg XINAdSES
EMICKENTEG TOU pia povadikr, GUVONIKA euneipia.
H ©eococalovikn unodéxetar tn peydAn yiopt tou
ave€dptntou kivnuatoypdpou kai kabictatal to
andluto onpeio avagopdg yia éloug ool uno-
kAivépaote otn payeia g peydhng o0évng péoa
and dekddeq taivieg, Bepatikég ekdnAwoeig kai
apiEp@HATa.

MapdMnAa, pe tn SieBvi aktivoPolia tou De-
otPdA, n néAn e€elicoetal oe nohrtictiké nédo yia
v eupUtepn nepioxr tng NA Eupdonng, a§ionoim-
vtag ta 181aitepa xapakInpIoTIkd TNG, TN YEWYPa-
@ia, To nholaoio napeABdv tng, Tov noAuculektikd
g xapaktipa. MNa tnv ndAn pag to Pecufdl dev
eival évag akdun nohtiotikdg Beopds. Mpodkertal
yia tov akpoywviaio AiBo tng dnpioupyikig duva-
pikng tng Oecoalovikng, piag ndAng nou diekdikei
pe a&iwoeig v npwtonopia otny evBappuvon kai
npoBnon tou clyxpovou lMoliticpold al\d «kai
TNV ouclacTikr unootApIgn tng eAANVIKAG Kivnua-
TOYPAPIKAG NAPAYWYAS.

To 660 ®ecufdN Kivnpatoypdgou, epnlouti-
OHEVO PE KAIVOTOHEG IOEEG, CUYKEVTPQVEI dNpIOUpP-
yikoUg, evepyouUq noAiteg kai avoiyel Tov didAoyo
yia peilova {ntipata tng enikaipdtntag. Mapd-
An)a, aprivel évtovo to anotinwpd Tou oty oIko-
vopikn {wr tng ndAng, Sivovtag nepaitépw kOnon
otnv avdntudn tou noAitiotikoU Toupicpou.

H unootipi€n tou Afpou Oeccalovikng yia
v emtuyn dlopyavwon tou PKO eivar dedopé-
vn, k&0e enévduon otov Molhtioud eival enévduon
oto péNoV NG NOANG pag, oTNV OIKOVOUIKA avd-
ntugn kal oTNV KOIVAVIKH SUVOXH.

KaAf enituyial

Iréhiog Ayyehoudng
Arjuapyos ©ecoalovikng

For yet another year, the Thessaloniki International
Film Festival returns to captivate, fascinate, creatively
challenge and inspire, offering its tens of thousands
of visitors a unique, well-rounded experience. Thessa-
loniki welcomes this grand celebration of independ-
ent cinema and becomes the ultimate point of refer-
ence for all of us who bow before the magic of the
big screen, through dozens of films, thematic events,
and tributes.

In parallel, thanks to the Festival's international
reach, the city is evolving into a cultural hub for the
wider region of Southeast Europe, capitalizing on its
unique attributes, its geography, its rich history, its in-
clusive character. For our city, TIFF is not just another
cultural institution; it is the cornerstone of Thessaloni-
ki's creative force, a city that rightfully claims to be at
the forefront of advancing and promoting contempo-
rary Culture, as well as providing meaningful support
to Greek film production.

The 66th edition, enriched with new, innovative
ideas, brings creative, active citizens together and fos-
ters discussions on crucial current issues, while at the
same time making a significant impact on the city's
economy, thus further encouraging the development
of cultural tourism.

The Municipality of Thessaloniki's support for the
successful organization of the TIFF is a given; every
investment in Culture is an investment in our city's fu-
ture, in economic development and social cohesion.

Best of luck!

Stelios Angeloudis
Mayor of Thessaloniki
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To €vtuno nou kpatdte ota xépia oag nepiExel TG Pacikég nAnpopopieg yia tn dieaywyr tou

660u PeouPal Kivnparoypagou @eacalovikng (30 OktwpPpiou-9 NoepBpiou 2025), to

enionpo npdypappa kai Tig napdAAnAeg SpAceIg TG PeTIVAG SIopyAveong, TIG ENITPONESG NOU

Ba anoveipouy ta etfoia BpaPeia otig Taivieg nou Ba SiakpiBoly, tnv Ayopd -to avantuiakd

KOPPATI Tou opyaviopoU-, dnwg Kai To eniteleio kal Toug unootnpikteg tou PectPfdA.

Mo ouykekpipéva, otig napakdtw oehideg Ba Ppeite:

- O3nyieg yia tnv £€kdoon eiortnpinv

- Avalutiké xaptn pe toug xwpoug tou PectfdA

- Tnpeiwoels yia tnv noArtkn nepifallovrikig Biwoipédtnrag tou OectfdA

- Qpoldyio npéypappa npoBolay (avd nuépa, aibouca, dpa npoPorig kal TpAua)

- Tig Tavieg Tou enionpou npoypappatog tou PectifdA (oe alpaPnuixd ceipd olpPwva pe
tov 31gBvr Toug Titho Kkal To TpApa dnou evidocovtal)

- Mpdypappa online npofoiav

- Mapouciaon twv Emtpondy tou PectifdN kai tov ave€dptntwy enitponadv kai BpaPeiov

- MNepiypagn tou TpfApatog Ayopdg kai Twv Pacikdv tou dpdoewv

- Mapouaiaon tou nuepoloyiou twv napdAAniwy exdnAwoewy Kal Spdoewv

O taivie¢ Tou npoypdupatog ansubivoviar oe dropa dve twv 18 ety (ue e€aipeon Tic Tavieg

tou npoypdppatog NextGen, nou sivai katdAnAeg yia avnAikoug).

‘OAec o1 tavieg npofdrovrar ue eAMnvikoUds kai ayyAikodg undtthous, ektd av undpyer dAAn

evoeiln.

To kdnvioua dev emtpénetal otoug xwpous tou PeotiBAA.

Na nepiocdtepeg NANPOPOPIES yIa TIG TAIVIEG TOU NPOYPANHATOG KAl TOUG PETIVOUG

kaAeopgvoug, eniokepreite to filmfestival.gr.

This publication offers the basic information on the 66th Thessaloniki Film Festival (October
30-November 9, 2025), the official selection and the sidebar events of this year's edition, the
juries that will award prizes to their films of choice, the Agora - the main industry event and
developmental module of the organization - as well as the Festival Staff and supporters.
The subsequent pages of this publication contain the following:

- Instructions on issuing tickets for physical screenings

- A detailed map of the Festival venues

- Notes on the Festival's environmental sustainability policy

- A daily screening schedule (indicating the day, venue, and time each film is being screened,
as well as the program it belongs to)

- The films of the 2025 official selection (listed alphabetically, according to their international title)

- Online screenings schedule

- Presentation of the Festival Juries and the independent juries and awards

- Presentation of the Agora and its main activities

- Sidebar Events calendar

All films in the official selection are suitable for people over 18 (except for the NextGen pro-

gram, addressed to the children and youth).

All films are screened with Greek and English subtitles, unless otherwise stated.
Smoking is not permitted in the Festival venues.

For more information on this year's program and guests, visit filmfestival.gr.

O4NI TVEdINIO
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EIZITHPIA TIA TIZ MPOBOAEZX XE KINHMATOIPA®OYX
PHYSICAL SCREENINGS TICKETS

Ta eicitipia tou Peotifal exdidovrar ONLINE oo filmfestival.gr kar oto more.com
Tipn e1o1tnpiou: 7€

Festival tickets are issued ONLINE ot filmfestival.gr and more.com
Ticket price: €7

Tnv Népntn 30 OktwPpiou, avipepa g Moptig tou Zivepd, n i eioitnpiou avépyetal ota 2€
On Thursday, October 30, on Cinema Day, the ticket price will be €2.

Kavoviopoi sicitnpiwy

Meta v évap&n tng npoPolig Sev enitpénetal n €icod0¢ GTOV KIvpatoypagpo.

Katd tnv eicodo eivar anapaitntn n enidei§n tunwpévou f NAeKTPOVIKOU EICITNPIOU UE EPPAVEG
1o barcode.

Eioitipia nou éxouv anolecBei dev avtikaBiotavtal. O Béoeig dev eival apiBunpévec.
Eioitipia agiag 7€ eniotpépovtarl péxpr kai Tnv nponyoupevn nuépa tng npoBoAig. MAnpogpopisg
yia tn Siadikacia tng eniotpopig eival SiaBéoipeg oto http:/fon.tiff.gr/refundticket

Ticket Regulations

No admission once the screening has started.

A printed or digital ticket with the barcode clearly visible must be presented on entry.

Lost tickets will not be replaced.

Seats are not numbered.

€7 tickets can be refunded up to the day before the screening.

More information on the refund process is available at http:/fon.tiff.gr/refundticket

Maxkéro 10 npoPolav afiag 50€

To nakéto npoPolav diatiBetal anokAeiotikd online kar avtaldocoetar pe 10 eioithpia. loxver
anokAeloTikd yia TG npoPolég o Kivnuatoypdpoug, eve Sev IoxUel yia TG online npofoléc. MNa
v €icod6 oag otig npoPfolég eivar anapaitntn n online ékdoon eioitnpiou pndevikig aiac. Ta
eio1tipia nou éxouv ekdobei pe koundvia npoBoldv dev enictpépovtal kai dev avialdoooval.
To nakéto Sev pnopei va e€apyupwbei oe teletéq évapdng / Mi&ng kar ei1dikég npoBoés.
MAnpogopieg yia Tnv ayopd kai tn xprion Tou nakétou npoPolav civar Siabéoiueg oto
http://on.tiff.gr/10pack

€50 Ticket Package for 10 Screenings

The ticket package is available exclusively online and is exchanged for 10 tickets. Applies exclu-
sively to physical screenings. Does not apply to online screenings. A zero-value online ticket is
required for entry. Tickets issued using screening vouchers are non-refundable and non-exchange-
able. The package cannot be used for opening / closing ceremonies and special screenings.
More information on purchasing and using the ticket package is available at

http://on.tiff.gr/10pack

O1 npoPolég tou npoypdppatog Kids Love Cinema £xouv eicitiipio 3€ yia toug evihikeg. Na
naidid kar eprifoug kdtw twv 18 etwv n eicodog eival dwpedv pe €kdoon PndevikoU gioitnpiou.

Tickets to Kids Love Cinema Screenings cost €3 for adults. For children and teenagers under the
age of 18, admission is free with the issuance of a zero-value ticket.

Immersive - All Around Cinema

Tipn e1oitnpiou: 3€ yia kG0e npoPoln, 14€ nakéto yia dAeg Tig npoPolé.

O1 npoPolég yivovtar kaBnuepivd ané g 13:00 éwg g 21:00 oe dAn tn Sidpkeia Tou PectfdA.
Eiortiipia yia tig Immersive npoBolég pnopeite va npopnBeuteite anokAeIoTIKG 0TOV XWOPO TwV
npofoldv otnv AnoBrkn I

Aev napéxetar n duvatdtnta kpdtnong Béong i npoayopdg eicitnpiou. O1 npoBolég yivovtal
ota ayyhikd i pe ayyAikoug unétuthoug. loxUouv Sianioteloeig kal npookARoelg Npoolddv.
Immersive - All Around Cinema

Ticket price: €3 for each screening, €14 package for all screenings.

Screenings take place daily from 13:00 to 21:00 throughout the duration of the Festival. Tickets for
the Immersive screenings can be purchased exclusively at the exhibition space, Warehouse C.

It is not possible to reserve a seat or pre-purchase a ticket. Screenings are in English or with
English subtitles. Accreditations and screening invitations apply.



Aianiotevoseig

O1 kdtoyol Sianicteloewy €xouy tn duvatdtnta erelBepng e16630u e NpoPoléc.
Anapaitntn ivai n online ékdoon eioitnpiou pndevikig a&iag pe tn xprion tou Kwdikou
Sianioteuong. Na tnv eicodo otnv npofolf anaiteital n enideign Tou gicitnpiou kar Tng
k@ptag Sianioteuong. Ta eicitipia nou éxouv ekdobei pe kdpta Sianicteuong eival auotnpd
npoownikd, dev enictpépovtal kai dev avtaldoocovtal. To PectifdA éxer kabigpdoel yia
toug Sianioteupévoug nepifallovtikd téhog (green fee) 10 eupdd kar Seopeletarl va SiabBéoe
10 noo6 nou Ba ocuykevipwBei oe dpdoeig Piwoiudtntag nou Adn uhonoiei.

Accreditation

Accredited guests have free entrance to screenings. A zero-value online ticket must be issued
using the accreditation code. The ticket and accreditation card must be presented on entry to
the screening. Tickets issued with an accreditation card are strictly personal, non-refundable
and non-exchangeable. The Festival has established a 10-euro green fee for its accredited
guests and pledges to channel the amount collected for the enhancement of sustainable
actions already put into motion.

MpookAfoeig

lNa tn xpron tng npdokinong eivar anapaitntn n online ékdoon eioitnpiou pundevikng a&iac.
H €xdoon tou eioitnpiou npaypatonoieital anokAeiotikd online pe xprion tou kwdikoU nou

avaypdgetal otnv npdokAnon. Ta eicitipia nou éxouv ekdoBei pe npdokAnon dev enioTpé-

@ovtai kal dev avtaldocovtal MAnpogopieg yia Tov Tpdno e&apylipwong tng npdokAnong
eival S1aBéoipeg oto http:/fon.tiff.gr/invitation

Invitations

To use a festival invitation, you must issue a zero-value online ticket. Tickets are issued exclu-
sively online using the code on the invitation. Tickets issued with an invitation are non-refund-
able and non-exchangeable. More information on redeeming your invitation is available at
http://on.tiff.gr/invitation

Meonpepiaviy {owvn npofoldv

To PectPd Kivnpatoypdpou Oscoalovikng oe ouvepyaoia pe tnv Aegean NnpoceEper o€
@oItntég, avépyoug, nohutékvoug, ApeA kal Beatéq dve twv 65 etV dwpedy eIcITAPIA yIa TG
npofoAég tou PecufdN pe wpa évapéng €wg g 15:30. KaBe evdiapepdpevog pnopei va ano-
kTAoel Swpedv éva nakéto 5 eicitnpinv npockopilovtag To avtictoixo anodeiktikd (EANvikA
akadnpaikn Tautédtnta A kdpta ISIC / npdéopatn BeBaiwon avepyiag nou éxel 1oxt 30 nuépeg
ané tnv ékdocoh NG A anodsikTikd avavéwong avepyiag /| Yneiakn kdpta AYMA / képta no-
Autékvev / actuvopiki tautétnta / Kdpta petakivicewv OATO ApeA i Aetio Kukhogopiag
MoNrtikod Avanipou A [vwpdteuon KEMA/AZYE/ANYE/AAYE f Kdpta otdBpeuong ApeA A
yneiakn kdpta avannpiag). Ta sicithpia Sev eniotpépovtal kal Sev avtaldocovral.

H napaiaBr tou Swpedv nakétou névie (5) eicitnpiwv pnopei va yiver uévo ané to taueio 1
tou OAduniov. Anarteitar ékdoon pndevikou eiortnpiou online.

Matinée Screenings

The Thessaloniki International Film Festival in collaboration with Aegean offers free tickets to
Festival screenings starting up to 15:30, to students, the unemployed, parents of large families,
and persons with disabilities. Applicants will receive a free package of five (5) tickets on presen-
tation of the appropriate documentation (Greek academic ID or ISIC card / recent unemploy-
ment certificate valid for 30 days from date of issue or proof of unemployment renewal or digital
unemployment card/ large family status card /police ID card / Thessaloniki Urban Transport
Organization disability card or Civil Disabled Persons Travel Card or certificate issued by KEPA
Disability Certification Center / ASYE / ANYE / AAYE Armed Forces Health Committees or dis-
ability parking card or digital disability card). Tickets are non-refundable and non-exchangeable.
The free package of five (5) tickets is exclusively issued by ticket office 1 at the Olympion.

A zero-value ticket must be issued ONLINE for each screening.

Eiuaote otn 81d6eori oag kdBe uépa péow live chat yia va anavtricoupe o€ epwtrioeig
kar anopieg oto www.filmfestival.gr.

We are available online every day to answer any questions on live chat at wwwifilmfestival.gr.

O4NI TVHINTO
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MPOXBAZXIMEZ AIOOYZEX ACCESSIBILITY

O1 aiBouceg ONIpmioy, Mavlog Zavvag, Tovia Mapketdkn, Ppivta Aidnna, Tlov KacoaBétng, Ztav-
pog Topvég kar Takng KaveAdnouhog eivar npooBdoipeg oe dtopa pe kivitikég PAGPReg. To Dectifd
Kivhpatoypdgpou Oeooalovikng pe tnv unootipi€n tng Alpha Bank éxer Siacpalioer kar petog g
ouvBrkeg npooBacipdtntag oto PectifdA. O1 napepPdoeig nou npaypatonoiibnkav oe dopnpévo
nepiBaMov, e§unnpetdvtag cuykekpIpévoug Tunoug apagidioy, oe cuvduacpd pe TV NPOEToIPacia
300 npooPdoipwy Tavidv pe akousTiki neplypadn kai undttioug SDH, kaba¢ kai 30 tavicdv pe
NPOcAPTNUEVOUG EVOOYAWGOIKOUG UNGTITAOUG, £XOUV WG OTOXO VA NPOCPEPOUY O SAOUG 1I04TIHN
npbéoBacn otov Kivnuatoypdpo.

The venues Olympion, Pavlos Zannas, Tonia Marketaki, Frida Liappa, John Cassavetes and Stavros
Tornes are accessible by disabled persons. For yet another year, the Thessaloniki International Film
Festival, with the support of Alpha Bank, has ensured full access conditions to the festival. Interven-
tions on the built environment, accommodating specific wheelchair types, two accessible film screen-
ings featuring audio description and SDH subtitles, and 30 films with intralingual subtitles, aim to
facilitate equal access to cinema for all.

EIZITHPIA A TIZ ONLINE MPOBOAEX
TICKETS (ONLINE SCREENINGS)

O1 online npoBoAé tou Pectifdh die€dyovtar otn dicuBuvon online filmfestival.gr
The Festival's online screenings are available through the website online.filmfestival.gr

Anpioupyeite hoyapiaopd, av Sev éxete 1dn, emnidéyovtag «Create Account» oto endve de&id
pépog TG 00dvng. TupnAnpdvete To ovopatenmvupo, To email kar Tov kwdikd nou eniBupeite.
Mnopeite Topa va napakoloubrioete ti Siabéoipeg npoPoléc!

Create an account if you don't already have one, by selecting “Create Account” located top right.
Fill in your name, email and passcode. You can now watch the films that are available!

Bpeite tnv taivia nou cag evdiagépel eite péow avalftnong eite and TG Aioteg avd tufpa nou
Bpiokovtal oto kevtpikd pevol. K&be tavia Ba givar diaBéoipn yia cuykekpiuéveg nuépeg kai yia
neplopiopévo apiBpd Bedoewvy.

Find the movie that you are interested in through search or through the lists in every section of the
main menu. Every movie will be available for a limited number of screenings.

Mnopeite va ayopdoete ta eioitipid oag yia 6oeg npoPolég embBupeite and tnv apyr tou
DeotPfdN, dpwg pnopeite va deite kdBe tavia pévo tnv nuépa nhektpovikrg NPoBoAig Tng.
You can purchase your ticket for all screenings before the Festival starts, but you can watch each
film only on the day(s) it is screened onlinel

EniNéyovtag va Seite pia taivia, eppaviletar n tipf tou eioitnpiou (4€) kai pnopeite va
€10ayAYETE Ta GTOIXEIO TNG KAPTAG 6ag NPOKeIPévou va ohokAnpwBei n nAnpwpr. Oa AdPete
emPePaiwon tng ouvalayrg kal péow email.

When you select a film to watch, the ticket price (€4) is shown, and you can enter your credit or deb-
it card info in order to complete the purchase. You will receive confirmation of payment via email.

Tnv nuépa tng npoBoAig tng, n tawvia eivar Siabéoiun ané g 10:00 1o npwi.
On the screening day, each movie is available from 10:00 a.m.

MatAote «Play Now» wote va Eekiviioer n npoBoAi. And tn otuypr nou Ba natioete «Play Now»
éxete 24 dpeg va deite Tnv TaIvia.

Press “Play Now" to start the screening. From that moment onwards, you have 24 hours to watch
the film.

Ye nepintwon nou Sev oAokAnpwoete tnv npofolr oto didotnua Twv 24 wpdv, To eIcIthpIo Ajyel.
In case you don't complete the viewing within 24 hours, your ticket expires.

Meivete ocuvtoviopévol kaBnpepivd yia tn diaBecipdtnta twv Tavidy.

Stay tuned daily to check the availability of the festival movies.

Eipaote otn 81d0eor| oag kdBe pépa péow live chat yia va anavticoupe oe epwtioelg kal anopieg.
We will be at your disposal daily through live chat, to answer your questions.

* Ta sioitrpia yia tg online npoPolég Sev avtaldoocovtal, Sev eniotpépovtal kai Sev akup@vovTal.
* Tickets to online screenings cannot be exchanged, returned or cancelled.



IMMERSIVE: ALL AROUND CINEMA

» O1 npoBolég yivovtar €§ ohokAfpou ota ayyAikd fj pe ayyAikoug undtithous.

*» Atopa nou eykupgovouly, {ouv pe kapSIoAoyIKEG, ONTIKEC, VEUPOAOYIKEG 1 ANNeG coPapég
1atpikég nabnoeig kar PAAPeG, 6nwg fi emAnyia, kaBwg kal dtopa nou xpnoigonolouy
cuokeuég unoPorBnong akorg, Bnpatoddtn A TuxdV AAAN EpQUTEUPEVN 1GTPIKH CUCKEUN,
ouviotdtal va cupBouleutoly tov yiatpd toug npotou xpnoigonoijoouv to VR headset.

* H xprion tou VR headset enitpénetal o avnlikoug dvw twv 13 eT@v epdoov cuvodelovtal
and eviAika.

» To ®eoufd oudepia euBlivn pépel yia anokatdotacn ndong euoswg {npiag nou pnopsi
va ené\Ber otov xpriotn tou VR headset e€artiag napafiaong twv avetépw odnyimv.

« Screenings are exclusively in English or with English subtitles.

« Pregnant women, people with heart disease, eye conditions, neurological disorders, such as
epilepsy, or other major medical issues, and people with hearing aids, pacemakers, or other
implanted medical devices, are advised to consult their doctor before using the VR headset.

» The VR headset can be used by children over 13 if accompanied by an adult.

* The Festival bears no responsibility for any damage incurred by VR headset users resulting
from violation of the above instructions.

FESTIVAL SHOPS

o Box otnv MAateia Apiototéloug
Box at Aristotelous Square
30/10-9/11
10:00-23:00

® Mouctzio Kivnpatoypagpou Osccalovikng
Thessaloniki Cinema Museum
30/10-9/11
10:00-21:00

o Aipavi (eicoSog AnoBrkn )
Pier (Entrance of Warehouse C)

30/10-9/11
10:00-23:00

Ma ayopég 24/7, eniokepteite to e-shop tou PectiBd filmfestival.gr
pe Suvatdtnta napalaBrg and to ONGpniov (katdmiv paviefou).

24/7 online purchases are possible via the Festival's e-shop
filmfestival.gr with the possibility of order receipt from Olympion
(upon scheduled appointment).

O1 dpeg Aertoupyiag Twv nwAntnpicov evdéxetar va ala&ouy.

The Festival Shops' opening hours are subject to change.

O1 ekddoeig tou Pectifdl Kivnpatoypdpou Oeoocalovikng nwlolvral
péow tou e-shop tou PecTiBdA.

The Thessaloniki IFF publications are available through the Festival's e-shop.
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#SAFETIFF_FIRST

Yag kalwoopiloupe oto 660 Aigbvég Pectfdl Kivnpatoypdgpou Oeocalovikng pe acpdieia,
epappdlovtag dAa ta uyelovopikd pétpa nou unodeikviouv ol appdSiol PopEi yia Tov
nepiopiopd tnG d1acnopd¢ ENOXIKOV IOCEWY.

Welcome to a safe 66th Thessaloniki International Film Festival, implementing all officially
indicated safety measures to limit the transmission of seasonal diseases.

an

%)

©

fi i

) O

» O1 aifouceg tou Pectufd) Kivnpatoypdpou Oecoalovikng
Aertoupyouv pe 100% nAnpdtnta.
The Festival Theaters operate at full capacity.

O xopor tou PectfdA Aeitoupyolv pe avoiyxtd clotnua
kAigatiopou kai e§agpiopoul nou diacpalilel tnv nAjpn
avavéwon tou aépa twv alboucov.

Ventilation and air conditioning systems use open-loop units
that ensure the full renewal of the venues' air.

O1 aiBouceg avoiyouv 30 Aentd npiv and tnv évap&n tng npoPolrc. Mapakalolpe
yia TV €yKalpn NPocéAeEUsH] 0ag, MOTE VA anoeUYETAl O GUVWOTIOHOG OTOUG
X@OPOUG AVAPOVAG.

Venues open 30 minutes before the screening time. Please arrive in good time to
avoid crowding in the waiting areas.

Katd tn didpkeia tng npoBolig dev npaypatonoieitar SidAeippa.
There will be no intermission during screenings.

Ano@Uyete tnv eicodo otov xwpo npoPolig av éxete PrAxa, nupetd, i dAMa
cupntopata cupPatd pe tn Aoipwgn COVID-19 f av eiote oe avapovr yia
anotehéopata dIayvooTikou EAEyXOU.

Please refrain from entering the venue if you have a cough, temperature or other
COVID-9 symptoms, or if you are waiting for lab results.

MpopnBeuteite ta eioitipid oag online oto filmfestival.gr ka1 To more.com.
Purchase your tickets online at filmfestival.gr and more.com.

« Na tig ouvalayég oag, enAé€te avénageg ouvallayég pe kapta.
We encourage you to use contactless card payments.
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MEPIBAAAONTIKH BIQXZIMOTHTA ENVIRONMENTAL SUSTAINABILITY
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\ 660 AIEONEX PEXTIBAA KINHMATOIPA®QOY OEZZAAONIKHEI:

Q MIA NIO MPAXINH KAI BIQEIMH EMIEIPIA

To ®eoufdh Kivnuatoypdpou @eccalovikng avayvwpilel To nepifalovtikd tou anotinwpa

ki €xel uloBetroer pia ouvolik nepiBallovtiki nohitikr. H nokitikr auth anotundvetar oe éva
Aentopepég oxédio Spdong nou anotelei opyavikd oToixeio Twv SI0IKNTIKGOY pag S1adikacioy, Twv
Kabnuepivev dpactnpIoTAT®Y Kal TNG YEVIKOTEPNG OpyaveTikiAg kKouktoupag pag. To oxédio Spd-
ong, nou avaBewpeitar kar enavaioloyeital taktikd, éxel Toug e&Ag Baoikolg d&oveg:

O1 avBpwnoi pag. H apyikA opdda nepifalovtikig Biwoipdtntag cuykpotiBnke, pia oeipd and
cupPouleuTikd kal eknaideutikG epyacTtrpia npaypatonoifbnkav kai dAa SpopoloyriOnkav.
Ttéexog tou PeoufdN avéraPe To pdho tou uneuBivou/cuvtovioth nepiBailovtikig noNitikig,
kal To Pectfd cuvepydletar pe e181kd cUpPoulo ot Bépata Biwoiung nohitiotikig Siaxeipiong
kai e181kolg cuvepydteg (greenteam@filmfestival.gr).

Kripia ka1 ka®npepivég Aertoupyieg. Exnoveitar peAétn avdluong avBpakikol anotundpatog, oe
cuvduaopd pe evepyeiakd éNeyxo kal npotdoelg evepyeiakng avaBdbuiong twv ktpiov kal twv
Spaoctnpiotitwy Tou opyaviopou, kab’' dAn tn Sidpkeia tou Xxpdvou, alld Kal Twv SIoPYaveoE®Y.
Ta anoteAécpata Ba napouciactolv péoa otoug endpevoug prves. Exouv Adn npaypatonoinOei
epyaoieg evepyelakng avaBdabuiong oe ktipia, kai AMeG éxouv oxediaoTtel yia To dueco péNloy,
eved, napdMnla, dMeg npdoiveg npwtoBoulieg, oxetikég pe TIG kaBnuepivég dpactnpIdTnTeS Kai
ouviBeigg, éxouv RO avaineBei.

YAika ka1 npopni@zigg. Enave&etaloupe kar avabewpolpe tnv nolitikr npopunBeicddv uhikadv kal
UMNPESIQY, HE OKONS VA KATACTHOOUPE TNV £podiacTikr pag alucida katd to Sduvatdy nio npd-
oivn, ki éxoupe AdN A&Per pétpa npog auth tnv katelBuvon

Merakivijoeig kai giho&evia. AapPdavovtag undyiv tn yewypagixr tonobecia tou PeotifdA kai
TIG NEPIOPICHEVEG BUVATOTNTEG yiIa Nio BINCIPEG EMAOYEG HETAKIVIONG, EMNISIOKOUME PIa NONITIKA
METAKIVACE®Y M0 NPAsIVN, XWPIG va unovopeldetal n KAANITEXVIKF Kal KOIVGVIKF undotaon TV
exdnAwoewv tou PectPdN kar tng Ayopds.

Aiayeipion anoppippatwy. Exoupe Adn kavel noA\d Bpata dote va nepiopicoupe tnv napa-
Yoy anoppigpdtey, a3 Kal va PEIOCOUNE Ta anoppigpata Nou KATAAfyouv oTouG XWPOUG
UYEIOVOUIKAG TAPAG, cUVANTOVTaG cuvepyaocieg Pe €18IKoUG kal PeAtidvovtag cuvexdg TG dia-
Sikacieg ecwtepikAg cuNoYG kal Sialoyrg, kaBdg kal Tou cuvohikoU cucTApatog Siaxeipiong
anoBArtwv.

Mepiexépevo. To PectfdAN otoxelel ndvta va giho&evei 1I0Topieg nou apopolv enciyovta nepi-
BaMovtikd {ntipata pe naykéopio avtiktuno, kai to avantu§iakd tufApa tou, n ATOPA, unootn-
pile1 npdoiveg npwtofoulieg otnv ontikoakouoTikr Piopnxavia.

Mpéoivn Xapta. To Pectfdh éxer ouvunoypdyer to Green Charter for Film

Festivals ([Mpdoivn Xdpta yia ta @eotiBdA), pia eupwndiky npwtoBoulia tou . 65,
Aiktiou Pectifdh Moving Images - Open Borders. H Xdpta nepidapfaver éva Y ¢
epyaleio unoloyiopol tou avBpakikol anotun®patog, 6To onoio ta dedopéva
OXETIKA PE TNV EVEPYEIQ, TIG HETAPOPEG, TA TPOPIPA, TA ANOPPIPHPATA K.4. HE- &
tpoulvtal kar unoPdilovtar yia k&0 diopydvwon, divovtag £tor Tn duvatdtnta \\S/GNPSOQ
napakohoUBnong twv endéoewy kal TNG NPoddou Twv SI0PYAVMOOoE®Y and Xpod-

VO o€ XpOovo.

sl

S~—

CARRTES

Mietonoinon. To PectfdN kdheoe popéa motonoinong va eNéy&el o olotnpa nepiBallovtikig
Siayeipiong Tou oe oxéon pe TG anaitioeig Tou EN ISO 14001:2015. To deltepo otddio tou
eléyyou Ba npaypatonoinBei Toug endpevouq prveg.

Enikoivevia kai suvepyacieg. Xt6x0¢6 pag eival va enikoivwvolpe oe Taktikf Bdon Tig npdoiveg
npwtofoulieg pag kai va poipaldpacTe TG YVOOEIG MOU ANOKTOUPE PE TO KOIVO HAG, TOUG CUVEP-
yAteg pag, noNitiotikoug gpopeic otnv EAAMASa kai to ewtepikd kal Ty eupUtepn Koivwvia nou
unnpetoUpe. Y& autd To NAAicIo Kal pe 6ToXo va unootnpifel TG deopeUoeIg Nou anoppéouy and
v nepifarovrikr nohitikr tou, 1o Pectfdl kabiépwoe —and tov NopuBpio tou 2023- éva
«npdoivo tehog» UPoug Séka eupd yia Toug SianicTteupévoug kaleopgvoug kai diafefaince dti to
Xpnuatiké nocd Ba enavenevdietal oto oxédio dpdong tou yia tn Piwcipdtnta. H npwtofoulia



66th THESSALONIKI INTERNATIONAL FILM FESTIVAL:

A GREENER AND MORE SUSTAINABLE EXPERIENCE

étuxe Oeppnig unodoxng and Toug SianioTeEUPEVOUG KAAESHEVOUG, Ol Onoiol -6nwe kal GAol ol
GUUPETEXOVTEG Kal TO KOIVO- gival Ndvia oTto NAeupd pag otnv npoondBeia va eiyacte 6co o0
Suvatdv nio npdoivor kai Bidaoipol yivetai.

Mepioodtepes nAnpogopies eivai Siabéaiueg otnv iotooedida tou PeotifdA:
https://www.filmfestival.gr

The Thessaloniki Film Festival acknowledges its environmental impact and has adopted a com-
prehensive environmental policy, which is being detailed and systematized into an action plan,
meant to constitute an integral part of our administration, daily operations and overall organiza-
tional culture. The action plan, which is regularly revised and re-evaluated, focuses on:

Our people. A green team was formed, a series of workshops took place and more are
scheduled. A Festival executive has been assigned with the role of green officer/coordina-
tor and the Festival teamed up with a specialized advisor and specialized collaborators
(greenteam@filmfestival.gr).

Buildings & Operations. A carbon footprint analysis and energy audit for the entire organi-
sation, on a year-long based operation, are underway. The results and recommendations are
to be presented in the next few months. Energy upgrade works have already been realized
and others are planned for the immediate future, while other green initiatives, regarding the
daily operations and behavioural measures, were also implemented.

Materials & Procurement. We are revising our procurement policy, with the aim to explore pos-
sibilities to green our supply chain, and we have already taken measures towards this direction.

Travel & Hospitality. Taking into account the geographical location of the Festival and the
limited opportunities for more sustainable travel choices, TFF is pursuing a greener travel poli-

cy, without undermining the artistic and social dimension of the Festival's and AGORA's events.

Waste Management. We have already taken many steps towards reducing waste and divert-
ing as much waste as possible from landfill, by working with experts and constantly learning
how to optimize our waste management system.

Content. The Festival always aims to host stories that address urgent environmental issues of
global impact, and our industry event AGORA is taking steps in supporting green initiatives in
the film industry.

Green Charter. TIFF is also a co-signatory of the Green Charter for Film QO?\F\LM Ff%
Festivals, a European initiative of the Festival Network MIOB. The Charter & L«;
includes a carbon assessment tool, through which data on energy, transpor- & ©°
tation, food, waste, etc. is submitted and measured for each festival event, 5 */
with the possibility to compare environmental performance over time. \S,GN;QOQ

Certification. TFF has invited a private company to audit its environmental management sys-
tem against EN ISO 14001:2015 requirements. The second stage of the audit will be executed
in the next few months.

Communication & Collaboration. We strive to communicate our green initiatives and share
knowledge with our audiences, partners, collaborators, the cultural sector in Greece and
abroad and the wider community we serve. In this frame and in order to support the commit-
ments of our environmental policy, we established -since November 2023- a 10-euro “green
fee” for accredited guests and pledged to reinvest the collected amount towards our sustain-
ability action plan. The initiative was warmly embraced by accredited guests, who -like all
the participants and the audiences- are always on our side in our efforts to be as green and
sustainable as possible.

Additional information is available on TFF's website: https./www.filmfestival gr

O4NI TVE3INIO
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AEITE NAPAKATQ TI MTOPOYME NA KANOYME MAZI XTH AIAPKEIA TOY 66ou ADKO:
HERE ARE SOME THINGS WE CAN DO TOGETHER DURING THE 66th TiFF:

%} METAKINHZEIX TRAVEL

Ykepreite tnv dei&A oag oto PeotPdA kar tnv anoywpnon oag. Otav eival eIk, n petakivnon
pe ta nédia, pe nodAAATo N pe KoIvA xprion oxNHATWY Pnopei va ival nio ypriyopn, nio NpakTikn,
no guxdpiotn, aANd kai nio wPENIPN yia TNy uyeia kal e pikpotepo nepifallovtikd anotinwpa.

Mnopeite eniong va petakivnBeite pe péoa palikig petapopds.

Think about your arrival to and departure from the Festival. When you can, opt for walking, cycling

or car-pooling, which can be quicker, more practical, and beneficial for our health. It will also low-
er our carbon emissions. Mass transportation options are available too.

KATANAAQIH NEPOY & MAAXTIKA MIAX XPHIHX

WATER CONSUMPTION & SINGLE-USE PLASTICS
YuveyiCoupe tnv npoondBeia va anogelyoups Ta NAacTIkA piag xpriong kai cag evBappuvoupe
va xpnoiponoieite to dikd oag enavaypnaoiponoloUpevo nayoUpl. Oa Ppeite YPlkteg vepou ot
eppavr onueia og dAoug Toug xdpoug Tng diopydvwong. Mnopeite eniong va npopnBeuteite o
enavaypnoiponoioUpevo nayoupl tou Peotifd), Siabéoipo ota nwAntipia f kulikeia pag. Te
KG0Oe nepintwon, av éxete NAacTIKO pnoukdAi piag xpriong padi oag, PNOPEITE va To AVAKUKAGDOE-
1€ oTa onpeia avakUkhwong nAactikoy tou PectBdA.

Q

We are continuing our effort to avoid single-use plastic and we encourage you to use your own
reusable water bottle. Across the Festival venues you will find installed several water coolers. You
can also buy the Festival's reusable bottle, available at the Festival shops and canteens. Still, if you
have a single-use plastic water bottle, you can recycle it at our plastic recycling stations.

3 \Y /

& MPOQOHTIKA YAIKA PROMOTIONAL MATERIALS

‘Exoupe peidoel ta ulikd npo®Bnong, dedopévng tng katavalwong evEPyelag Nou anartei n ava-
KUKA@OT| Toug kal To ouvolikd nepiBalovtikd Toug anotinwpa. ‘Onwg kal oTny nponyoupevn
Siopydvwon, undpyer kar e£Tog n emioyr tou «merch drop-off» otnv Anobrkn I". Av Sev to
Oélete, to enioTpépete!

‘OMo kai nepiccdtepa Eviund pag tunwvovtal o€ xapti GINKS npog to nepifdilov pe nictonoi-
non FSC, kai ta uhikd avakukA@vovtarl i anoktolv dAAn xprion oto téAog Twv SpactnpIoTHTwy
pag. Avti va netd&ete to xapti, avakukA@wote to!

We have limited our promotional materials, mindful of the energy consumption required to recycle
them, and the environmental footprint they entail. A “merch drop-off” option will be available this
year, as well as last year, at Warehouse C. If you don't want it, return it!

More and more of our printed materials are printed on FSC certified environmentally friendly
paper, and will be recycled or repurposed at the end of our activities. Instead of throwing paper

away, recycle itl
A\ 4

FSC

MIX =




& DATHTO KAl PO®HMATA FOOD AND BEVERAGE

Opyavmvoupe Tig SpAcEI§ Hag Pe 600 NEPICOOTEPA ENAVAXPNOIYONOIOUPEVA NPOIdVTa OEP-
Bipiopatog kal cuckeuaciag pnopoupe.

Mpotipiote tnv tonikn kouliva kabm¢ kar enoxikd TPd@Ipa kal notd, nou sival diabéoipa ot
6Aeg TG aiBouoeg tou PeocTPAN kal naviol otny ndAn, Katd tn didpkeia TG SIAUOVAG oag
otn Osccalovikn. Mnopeite €101 va cupBdiete otn peiwon tng evépyeiag nou anaiteitai
YIa TN PETAQOPE TWV NPOIGVIWY, EVE EVICXUETE TNV TOMIKA olkovopia kal eunhoutilete tnv
epneipia oag!

We are relying as much as possible on reusable cutlery and products.

Opt to buy and consume seasonal and local food and beverages, available at all venues for
the duration of your stay in Thessaloniki. This action will help minimizing the energy spent on
transporting materials, as well as strengthen the local economy and diversify your experiencel

v
x{

& AIAXEIPIZH ATOPPIMMATQN WASTE MANAGEMENT

To 660 Pecufdh ouveyiler tnv npoondBeia kukAikig Siaxeipiong Twv anoppIPPATOY Nou

0a napayBoulv otn didpkeia tng diopydvwong. Xe ocuvepyaoia pe tn VIPA GREECE S.A, tnv
AMKE InCommOn «ai tn Cigaret Cycle AMKE, 6a undpyer kabnpepiviy culoyr, Siahoyr kai
kukNiki} Siaxeipion twv anoppiupdtwy ot kdBe xdpo ekdniwoewy tou PecTfdN. Oa Bpeite
EexwpioTtolg kadoug avakUkAwaong yia xapti, yuahi, nAactikd, akoupivio, anotoiyapa kai
opyavikd anépAnta. EninAéov, Ba culexBolv ta unoleippata kagé and dha ta kulikeia Tng
Siopydvwong o €181koUg kAdoug, eve unoieippata yeupdtwy Ba cuykevtpwbolv oe kddo
kopnootonoinong. ‘Ola ta ulikd nou Ba culexBolv Ba petapepBolv otig povadeg diaxei-
piong anoPAitwv Twy etaipeidy, énou Ba Juyiotolv kail Ba kataypa@oly kal, otn CUVEXEIQ,
Ba avakukAwBouv, Ba kopnootonoinBoly, Ba anokticouy pia devtepn {wn.

The 66th TiFF continues its efforts towards the goal of zero-waste management. In collabo-
ration with VIPA GREECE S.A., InNCommOn, and Cigaret Cycle, there will be a daily collection,
sorting, and circular management of the waste generated from all the event across the Fes-
tival venues. You will find separate recycling bins for paper, plastic, glass, aluminum, cigarette
butts and organic waste. Additionally, all coffee residue from the canteens and any food
leftovers from the AGORA lunches will be collected daily and placed into special storage
bins. Along with the rest of the produced refuse, these materials will be transferred to each
company’s waste management facilities to be weighed, recorded and will then be responsibly
recycled, composted or gain a second life.

Tuvepydteg Bidoipng diaxeipiong anofAftwy
Sustainable Waste Management Collaborators

O4NI TVdINTO

X31dODOdHVU X3IMINI]
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International Competition

MitN+ Meet the Neighbors+ International Competition

FFC Film Forward International Competition

FFSS  Film Forward Special Screenings

XR Immersive - All Around Cinema

POD  Podcasts

PNX  Podcasts: Nexus

OH Open Horizons

RM Round Midnight

S7 Smart7 Competition

SS Special Screenings

SSS Series Special Screenings

PT Tribute Plot Twist: Beyond the Sixth Sense

SE Survey Expanded: Fragilities

IH Tribute to Isabelle Huppert

CF Tribute to Héléne Cattet and Bruno Forzani

MP Spotlight to Marcel Pagnol

FR Greek Film Festival: First Run

SV Greek Film Festival: Second Viewing

CB Greek Film Festival: Crossing Borders

DISFF  Greek Film Festival: DISFF Awarded Films

YT Greek Film Festival: Tribute to Yorgos Tsemberopoulos

GSS Greek Film Festival: Special Screenings

NG NextGen

PE Parallel Events
O [l mpsormaivoons Y Areerd i seue
@ MeoBoki e napovsiaon Greek Audio Description

Screening with an Introduction SDH SDH Ynétithol yia ka@oug kai dtopa pe

npoPAfjpata akorjg

Mapousia ouvteleotdv Greek Subtitles for the Deaf
Questions & Answers

and Hard of Hearing



AigBvég Alaywviotikd IC

Meet the Neighbors+ AigBvéc AlaywvioTikd MtN+
Film Forward AieBvég Alaywviotikd FFC
Film Forward Eidikég MpoBolég FFSS
Immersive - All Around Cinema XR
Podcasts POD
Podcasts: Nexus PNX
Avoixtoi Opilovteg OH
Round Midnight RM
Alaywviotikd Smart7 S7
Eidikég MpoPorég SS
Eidikég MpoPolég: Teipég SSS
Agiépwpa Plot Twist: Beyond the Sixth Sense PT
Survey Expanded: Fragilities SE
Agpiépwpa otnv [lapnél Inép IH
Agpigpwpa otoug ENév Katé kat Mnpouvd @oplavi CF
Spotlight otov Mapoé Mavidh MP
Qeotifd ENnvikoU Kivapatoypdgou (PEK): ER
Enionun Mpotn

DEK: Mia Aeltepn Maud SV
®EK: =enepvavtag ta olvopa CB
DEK: BpaPeupéveg taivieg DISFF DISFF
OEK: Apigpwpa otov Nopyo Toepnepdnoulo YT
DEK: Eidikég MpoBolég GSS
NextGen NG
MapdAnAeg Ekdnhwoeig PE

m Tautdxpovn Sieppnveia otnv ENAnviki
Nonpatiki Noooca

Greek Sign Language
FREE Eicodog E.)\s.ﬁeapq
Free admission

Mpocaptnpévor evBoyAwooikoi undtitiol
Off-screen Subtitles

0




THURSDAY

MEMIMTH

N
[ee]

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

19:30 S ss|

FATHER MOTHER
SISTER BROTHER, 110’
Jim Jarmusch

USA, Ireland, France
2025

QV English, French
o./p. N2

TEAETH ENAPZHX
OPENING CEREMONY

Eicod0¢ pe npookAfosig
Kal NEPIoPIGPEVO
apiBpé sioitnpiny
Admission by Invitation
and Limited Ticket Sale

ZANNAS

16:00 MP

H FYNAIKA

TOY ®OYPNAPH

THE BAKER'S WIFE, 134’
Marcel Pagnol

France 1938

QV French

o./p. 147

19:00 OH

XAMENH XQPA

LOST LAND, 99°

Akio Fujimoto

Japan, France, Malaysia,
Germany 2025

OV Rohingya

o./p. 90

22:00 QB DISFF
BPABEYMENEX
TAINIEX TOY
®DEZTIBAA TAINION
MIKPOY MHKOYZX

THX APAMAX

DRAMA ISFF AWARDED
FILMS, 129"

OV Various

MNpdypappa #1 Program #1
o./p. 156-161

MARKETAKI

19:00 OH

O XOPOX

TON ZONTANQN
DANCE OF THE LIVING,
92’

José Alayén

Spain, Colombia 2025
OV Spanish

o./p. 83

22:00 OH

BPEXEI MANQ

AN’ TH BABEA

RAINS OVER BABEL, 113"
Gala del Sol

Colombia, Spain, USA
2025

OV Spanish

o./p. 97

LIAPPA

17:00 OH
MIANO EZ OYPANOY
THE PIANO ACCIDENT,
88"

Quentin Dupieux

France

QV French

o./p. 94

20:00 OH

DPAFKOXYKA
CACTUS PEARS, 113’
Rohan Parashuram
Kanawade

India, UK, Canada 2025
OV Marathi

o./p. 82




TZON

KAXXABETHX
JOHN
CASSAVETES

19:00 PT
AYTA EINAI TA ZKYAIA

THEY ARE THE DOGS, 85°
Hicham Lasri

Morocco 2013

OV Arabic

o./p. 128

EKTPOMH
DIVERSION, 97°
Mapivog Kaprikkng
Marinos Kartikkis
Cyprus, Greece 2025
QV Greek

c./p. 150 =

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

17:00 SE
SYNMNHMA

ITO ONEIPO

AFTER DREAMING, 109°
Christine Haroutounian
Armenia, USA, Mexico
2025

OV Armenian

0./p. 130

20:00 sE
OAA ENTAZEI
GROWING DOWN, 84’
Balint Daniel Sés
Hungary 2025

OV Hungarian

0./p. 133

MAKEAONIKON
MAKEDONIKON

14:00 IH
H NYAH THX AYXHX
HEAVEN'S GATE, 218"
Michael Cimino

USA 1980

OV English

o./p. 138

18:30 IH
H KOIAAAA

THX ATAMHEX

VALLEY OF LOVE, 92’
Guillaume Nicloux
France 2015

OV French, English

o./p. 142

20:30 s7
EZQTEPIKO THMEIO
MHAEN

INTERNAL ZERO, 100’
Eugen Jebeleanu
Romania 2025

OV Romanian, French,
Spanish

c./p. 109

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO

:30.10.2025



FRIDAY

MAPAXZKEYH

w
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

11:00
AMATEUR, 105’
Hal Hartley
USA, UK 1994
OV English

o./p. 136

14:00 OH

AMNO EPQTA

OUT OF LOVE, 11"
Nathan Ambrosioni
France 2025

OV French

o./p. 94

17:00 OH
MIKPEX TAPAXOMOIOI
LITTLE TROUBLE GIRLS,
89’

Urska Djukié

Slovenig, Italy, Croatia,
Serbia 2025

QV Slovenian

o./p. 90

20:00 -

AMNET HAMNET, 125°
Chloé Zhao

UK 2025

OV English

o./p. N3

23:00 - ss|
IOYNON NOYZ

THE MASTERMIND, 110'
Kelly Reichardt

USA 2025

QV English

o./p. 116

ZANNAS

13:00 % DISFF
BPABEYMENEZX
TAINIEXZ TOY
®DEITIBAA TAINION
MIKPOY MHKOYX

THXI APAMAZX

DRAMA ISFF AWARDED
FILMS, 127°

QV Greek

Mpéypappa #2

Program #2

o./p. 156-161

16:00 Q&A CF

AZE TA MTQMATA
NA MAYPIZOYN
ZITON HAIO LET THE
CORPSES TAN, 91"
Héléne Cattet, Bruno
Forzani

Belgium, France 2017
QV French

o./p. 144

19:00 Q&A YT

MAYPO + AXMPO
BLACK + WHITE, 80°
@avaong Pevilig, Nikog
ZepPbg Thanasis Rentzis,
Nikos Zervos

Greece 1973

OV Greek

o./p. 162

22:00 C2Y FFC | FR

O©HAYKO FEMALE, 81
Kwvortavtivog MeveAdou
Konstantinos Menelaou
Greece 2025
OV Greek
o./p. 64,150

MARKETAKI

13:00 OH
AAHOINA MPOXQMNA
REAL FACES, 90°

Leni Huyghe

Belgium 2025

QV Dutch, French

c./p. 98

15:00 PT

3
MIOYXPA
BOUCHRA, 85’
Orian Barki, Meriem
Bennani
Italy, Morocco, USA 2025
OV Moroccan Arabic,
French, English
o./p. 126

18:00 OH

BPEXEI MANQ

AN’ TH BABEA

RAINS OVER BABEL, 113"
Gala del Sol

Colombia, Spain, USA
2025

QV Spanish

o./p. 97

20:30 s
FKPAN MPI
GRAND PRIX, 176"
John Frankenheimer
USA 1966
OV English
o./p. 112
Eicodo¢ eAelBepn
pe ékdoon
pndevikol giciTnpiou
Admission is free on issue
of a zero-value ticket

00:00 RM

TEAEIQNEI

IT ENDS, 89"
Alexander Ullom
USA2025

QV English

o./p. 106

LIAPPA

14:00 Q&A S7

KAOQZX MEPNA

H ZIQMH AS SILENCE
PASSES BY, 98°
Sandra Romero

Spain 2024

QV Spanish

o./p. 107

17:00 - ss|
H ATAMH NoY
AMOMENEI THE LOVE
THAT REMAINS, 109’
Hlynur Pélmason
Iceland, Denmark,
Sweden, France 2025
QV Icelandic

o./p. 115

20:00 R [ISS|

H OYPA TOY EAA®DIOY
WHITETAIL, 103’

Nanouk Leopold

The Netherlands, Belgium,
Ireland 2025

QV English

o./p. 122

23:00 -

LOVE ME TENDER, 133’
Anna Cazenave Cambet
France 2025

QV French

o./p. 15




TZON

KAXXABETHX
JOHN
CASSAVETES

EKTPOMH
DIVERSION, 97°
Mapivog Kaprikkng
Marinos Kartikkis
Cyprus, Greece 2025
QV Greek

6./p. 150 =

16:00 Q&A CB
MAPAMEPIZONTAX

TA TYNNE®A CAST
ASIDE THE CLOUDS, 115°
Mary Darling, Bre Vader,
Felicia Sobhani

Greece, Canada 2025

QV English, Persian
o/p- 159
=

19:00 Q&A FR

KOKOPAX
ROOSTER, 101
Taoog lepaxivng
Tassos Gerakinis
Greece 2025
QV Greek

c./p. 153

22:00 [y MtN+ FR

TMAPATAA
SMARAGDA - | GOT
THICK SKIN AND |
CAN'T JUMP, 99
Aipihiog ABpaap
Emilios Avraam
Cyprus 2024

QV Greek, English
o./p. 60,153

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

11:00 H
H NEZTPO®A

THE TROUT, 104’

Joseph Losey

France 1982

QV French

o./p. 142

14:00 Q&A SE

NQX KAI EINAI OAA
MPAZINA EAQ;

HOW COME IT'S ALL
GREEN OUT HERE?, 114’
Nikola LeZaié

Serbia, Croatia, Bulgaria
2025

QV Serbian, Croatian
c./p. 133

17:00 MtN+
ENA TEAEYTAIO

FlA TON APOMO

THE LAST ONE FOR
THE ROAD, 100’
Francesco Sossai

Italy, Germany 2025

QV ltalian

o./p. 58

ANTANAKAAZH X' ENA
NEKPO AIAMANTI
REFLECTION IN A DEAD
DIAMOND, 87"

Héléne Cattet, Bruno
Forzani

Belgium, Luxembourg,
France, Italy 2025

QV French, ltalian,
English

o./p. 145

23:00 OH
HOMO SAPIENS

HOMO SAPIENS?, 98°
Gaston Duprat,

Mariano Cohn
Argentina, Spain, ltaly
2025

QV Spanish

c./p. 85

MAKEAONIKON
MAKEDONIKON

13:00 OH
ABAPHX

WEIGHTLESS, 97

Emilie Thalund

Denmark 2025

QV Danish

o./p. 102

15:00 FFSS
AIXOTOMHIH
PARTITION, 61"

Diana Allan

Lebanon, Palestine,
Canada 2025

QV Arabic

o./p. 68

17:00 SE
SYNNHMA

ITO ONEIPO

AFTER DREAMING, 109’
Christine Haroutounian
Armenia, USA, Mexico
2025

OV Armenian

c./p. 130

20:00 OH
MHTEPA MOTHER, 104’
Teona Strugar Mitevska,
Vuk Mitevski

Belgium, North
Macedonia, Sweden,
Denmark, Bosnia &
Herzegovina 2025

QV English, Hindi

o./p. 92
23:00 FFSS
H ANAMNHZIH THX

MPIFKIMIZXAX MOYMII
MEMORY OF PRINCESS
MUMBI, 79

Damien Hauser

Kenya, Switzerland, Saudi
Arabia 2025

QV English

o./p. 68
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SATURDAY

2ABBATO

w
N

OAYMIION
OLYMPION

1:30 O NG
H MIKPH AMEAI

LITTLE AMELIE, 78°
Mailys Vallade,
Liane-Cho Han

France 2025

QV French

c./p. 166

14:00 Q&A CF

TO MAPAZENO XPOQOMA
MOY EXOYN

TA AAKPYA

TOY KOPMIOY XOY
THE STRANGE COLOUR
OF YOUR BODY'S
TEARS, 102’

Héléne Cattet, Bruno
Forzani

France, Belgium,
Luxembourg 2013

OV French, Danish

o./p. 146

17:00 [eX7Y' IC FR

MMNITZKOMMEP
BEACHCOMBER, 92°
ApictotéAng Mapaykég
Avristotelis Maragkos
Greece 2025

QV Greek

o./p. 51,149

20:00 OH

SEDOYIKQTA ONEIPA
THE SOUFFLEUR, 78"
Gastén Solnicki

Austria, Argentina 2025
QV English, German,
ltalian

o./p. 99

23:00 OH
TPEAEX FOLLIES, 101
Eric K. Boulianne
Canada 2025

OV French

o./p. 84

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

11:00-12:30 ﬁ

CASTING XTHN ENOXH
THX TEXNOAOTIAX:
ANAKAAYMTONTAZ
THN WYXH MIAX
IZTOPIAX CASTING
IN THE AGE OF
TECHNOLOGY:
FINDING THE SOUL
OF A STORY
Masterclass ICDA
c./p. 190

13:00-14:30
NTYNONTAZ THN
IZTOPIA: H TEXNH THXZ
ENAYMATOAOTIAX
DRESSING THE STORY:
THE ART OF COSTUME
DESIGN

MaotepkAag pe v
Ka@piv T{optl
Masterclass with
Catherine George

0./p. 190

16:00 FFC

MHN A®HZEIX

TON HAIO

DON'T LET THE SUN,
98’

Jacqueline Zind
Switzerland, Italy 2025
OV English

o./p. 64

19:00 Gi&J OH

AZMPO ZAAIFKAPI
WHITE SNAIL, 115

Elsa Kremser, Levin Peter
Austria, Germany 2025
OV Russian, Belarusian,
English, Mandarin

o./p. 103

22:00 \u
METAPA MEGARA, 72°
Iakng Maviatng,

N pyog Toepnepénoulog
Sakis Maniatis, Yorgos
Tsemberopoulos

Greece 1974

QV Greek

0./p. 162

TONIA
MAPKETAKH
TONIA
MARKETAKI

1n:00 (Y INSS)

H OYPA TOY EAA®IOY
WHITETAIL, 103’
Nanouk Leopold

The Netherlands,
Belgium, Ireland 2025
OV English

c./p. 122

Q&A OH

15:00
NITZIPIKEZ
MOSQUITOES, 110°
Valentina Bertani, Nicole
Bertani

Italy, Switzerland, France
2025

QV ltalian

o./p. 92

18:00 -

AMNONOMH BPABEIOY
SEMIRAMIS THX ICDA
ICDA SEMIRAMIS
AWARD CEREMONY
c./p. 191

ENA MPArMA

ME ®TEPA THE THING
WITH FEATHERS, 98°
Dylan Southern

UK 2025

OV English

o./p. 121

21:00 G&J OH

SEKINHMATA
BEGINNINGS, 96°
Jeanette Nordahl
Denmark, Sweden,
Belgium 2025

OV Danish

o./p. 80

23:45 Gy RM

TO IEPO ATOPI
THE HOLY BOY, 122°
Paolo Strippoli

Italy, Slovenia 2025
OV ltalian

o./p. 105

OPINTA
AIATITA
FRIDA
LIAPPA

HELENE CATTET AND
BRUNO FORZANI 46’
Mpéypappa tavidv
piKpoU prikoug Shorts
Program

OV French / No Dialogue
c./p. 143-147

14:00 S Sss)

KOITQNAZX No. 13
DORM No. 13, 107"
Teemu Nikki
Finland

OV Finnish

c./p. 123

(LYY OH

16:45
KIKA 111"
Alexe Poukine
Belgium, France 2025
QV French

o./p. 87

YAX MNIXTEYOYME
WE BELIEVE YOU, 78°
Charlotte Devillers,
Arnaud Dufeys
Belgium 2025

OV French

o./p. 102

25 (YIS

MADE IN EU, 109’
Stephan Komandarev
Bulgaria, Germany, Czech
Republic 2025

OV Bulgarian

o./p. 116




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 [eEYy MtN+ FR

IMAPATAA SMARAGDA
- 1 GOT THICK SKIN
AND | CAN'T JUMP, 99°
Aipihiog ABpaap

Emilios Avraam

Cyprus 2024

QV Greek, English

o./p. 60,153

16:00 Gy CB

TENDER, 75’

Apn¢ Mnagaloukag
Ari Bafalouka
France, Greece 2025
OV French

o./p. 156

19:00 Q&A FR

MOAY KOPITZIEZTIKO
ONOMA TO MNATTY
PATTY IS SUCH A GIRLY
NAME, 113"

Mdpyoq Mewpydnoulog
Giorgos Georgopoulos
Greece 2025

QV Greek

0./p. 152 =

MADONNAS, 76°

The Callas - Adkng &
Apng lwvag The Callas -
Lakis & Avris lonas
Greece 2025

OV Greek

o./p. 151

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

12:00 (e}kYN FFC | FR

O©HAYKO FEMALE, 81
Kwvotavtivog Mevehdou
Konstantinos Menelaou
Greece 2025

QV Greek

o./p. 64,150

2 G5~ L

KOKOPAX
ROOSTER, 101°
Taoog lepakivng
Tassos Gerakinis
Greece 2025
QV Greek

o./p. 153

17:00 FFSS
MARE’S NEST, 98’

Ben Rivers

UK, France, Canada 2025
OV English, Catalan

o./p. 67

H AIMNH THE LAKE, 80°
Fabrice Aragno
Switzerland 2025

OV French

o./p. 66

23:00 (Y IISSS|

PUTAIN, 89°
Deben Van Dam
Belgium 2024
QV French, Dutch
o./p. 125

MAKEAONIKON
MAKEDONIKON

12:00 PT
H ®QTOINPA®IA

THE PHOTOGRAPH, 113°
Nikog Manatakng Nico
Papatakis

France, Greece 1986

QV Greek, French

o./p. 128

14:30 IH
H TEAETH

A JUDGEMENT

IN STONE, 111

Claude Chabrol

France 1995

QV French

0./p. 139

17:00 OH
TO ®EFTAPOWAPO
(KAl AAAEX IXTOPIEX
ANO TH AIMNH)
SUNFISH (& OTHER
STORIES ON GREEN
LAKE), 87"

Sierra Falconer

USA 2025

OV English

o./p. 99

20:00 SE

MOX KAI EINAI OAA
MPAZINA EAQ;

HOW COME IT'S ALL
GREEN OUT HERE?, 114’
Nikola Lezai¢

Serbia, Croatia, Bulgaria
2025

QV Serbian, Croatian
c./p. 133

23:00 Okl
AEXBIA NPIFKIOIZZA
TOY AIAZTHMATOX
LESBIAN SPACE
PRINCESS, 87"

Emma Hough Hobbs,
Leela Varghese

Australia 2025

OV English

o./p. 89
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SUNDAY

KYPIAKH

w
IS

OAYMIION
OLYMPION

1n:30 O NG
AYPIO OA EIMAI
TENNAIOX TOMORROW
I'LL BE BRAVE, 80’
Bernd Sahling

Germany 2025

OV German

o./p. 169

14:00 Gy OH

AZMPO ZAAIFKAPI
WHITE SNAIL, 115°

Elsa Kremser, Levin Peter
Austria, Germany 2025
OV Russian, Belarusian,
English, Mandarin

./p.103
17:00 Gy TIC
EYXAPIZTHXIH

SATISFACTION, 97°
Alex Burunova

USA, Greece, Ukraine,
Italy 2025

OV English

o./p. 54

19:45
ZIQMHAH ®PIAH
SILENT FRIEND, 147°
Ildiké Enyedi
Germany, Hungary,
France 2025

OV German, English,
Cantonese

o./p. 120

2315 Gy OH

ITON APOMO
ON THE ROAD, 93’
David Pablos
Mexico 2025

QV Spanish

o./p. 93

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

11:00-12:30 ﬁ

AGORA SERIES
MASTERCLASS:

AMNO TH ZEAIAA
ITHN OOONH
AGORA SERIES
MASTERCLASS: FROM
PAGE TO SCREEN

Me tov ZaBépio
Kootavroo, yia T
Snuioupyia tng ceipdg
H unépoxn ¢iAn pou
With Saverio Costanzo,
on the making of

My Brilliant Friend
./p. 191

eyl

13:00 €3 DISFF

BPABEYMENEZX
TAINIEX TOY
DEITIBAA TAINION
MIKPOY MHKOYX

THX APAMAZX

DRAMA ISFF AWARDED
FILMS, 125°

QV Various

Mpéypappa #3 Program
#3

o./p. 156-161

16:00 Gy OH

TPEAEX FOLLIES, 101
Eric K. Boulianne
Canada 2025

QV French

o./p. 84

19:00 & MP

ZOH AN ZINEMA

A MAGNIFICENT LIFE, 91°
Sylvain Chomet

France, Belgium,
Luxembourg 2025

QV French, English

c./p. 148

Q&A YT

22:00
rIQProx
TZEMMNEPOMOYAOZX:
TAINIEX MIKPOY
MHKOYZX YORGOS
TSEMBEROPOULOS:
SHORT FILMS, 94°
OV English
o./p. 162,163,164
Eicod0¢ eAeiBzpn
pe ékSoon pndevikou
gio1TNpiou
Admission is free on issue

of a zero-value ticket

TONIA
MAPKETAKH
TONIA
MARKETAKI

MtN+

13:00

ENA TEAEYTAIO
T'A TON APOMO
THE LAST ONE FOR
THE ROAD, 100
Francesco Sossai
Italy, Germany 2025
QV ltalian

c./p. 58

16:00 ol
PENOYAP RENOIR, 118"
Chie Hayakawa

Japan, France, Singapore,
Philippines, Indonesia,
Qatar 2025

QV Japanese, French
o./p. 98

19:00 MtN+

ITH XQPA TOY APTO
IN THE LAND OF ARTO,
104’

Tamara Stepanyan
France, Armenia 2025
QV French, Armenian,

English

o./p. 58

22:00 s
ANTIKATOMNTPIZMOI

MIRRORS No. 3, 86’
Christian Petzold
Germany 2025

QV German

o./p. N7

€ RM

00:15
OBEX, 91
Albert Birney
USA 2025
QV English
o./p.106

OPINTA
AIATITA
FRIDA
LIAPPA

Q&A OH

14:00
KIKA 111"
Alexe Poukine
Belgium, France 2025
QV French

o./p. 87

17:00 Q&A FFC

BAZIAEIO KINGDOM,
nz:

Michat Ciechomski
Poland 2025

QV Polish

o./p. 64

20:00 S ss)

H ETYMHIOPIA
RE-CREATION, 95
Jim Sheridan, David
Merriman

Ireland, Luxembourg
2025

OV English

o./p. 19

TO IEPO ATOPI
THE HOLY BOY, 122°
Paolo Strippoli

Italy, Slovenia 2025
OV ltalian

c./p. 105




TZON

KAXXABETHX
JOHN
CASSAVETES

MMITZKOMMNEP

BEACHCOMBER, 92°

ApiototéAng Mapaykég

Aristotelis Maragkos

Greece 2025

QV Greek

c./p. 51,149 -
/p =

16:00 Gy SV

H METAAH X®ATH
TQN B’ KAMH AAIMOY
THE GREAT MASSACRE
OF ALIMOS, 108’
AOBavaciog Toppu ZxkhdBog
Athan Tom Sklavos
Greece 2025

OV Greek

o./p. 155

MAXH MAHI, 120"
HAiag Mavvakakng
Elias Giannakakis
Greece 2025

QV Greek

o./p. 152

MH FEAATE,

OA IAZX AEI O KOXMOZX
DON'T LAUGH, THEY'LL
SEE YOU, 105’

NikéAag Anuntpénoulog
Nicholas Dimitropoulos
Greece 2025

QV Greek

o./p. 150 T

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

MHN A®HNEIX

TON HAIO DON'T LET
THE SUN, 98°
Jacqueline Zind
Switzerland, ltaly 2025
QV English

o./p. 64

14:30 K& OH

ZEPOYIKOTA ONEIPA
THE SOUFFLEUR, 78"
Gastén Solnicki

Austria, Argentina 2025
QV English, German,
ltalian

o./p. 99

1:00 (2N [SSS)

H F'YNAIKA

A’ TH AANIA

THE DANISH WOMAN,
103"

Benedikt Erlingsson
France, Iceland 2025
QV Icelandic, Danish,
English

o./p. 123

2000 B PT
ATROPIA, 103"

Hailey Gates

USA, UK, Italy 2025

QV English, Arabic,
Spanish

o./p. 126

23:00 OH
OXA ZEPEI H MAPIEA
WHAT MARIELLE
KNOWS, 87°

Frédéric Hambalek
Germany 2025

QV German, French

c./p. 102

MAKEAONIKON
MAKEDONIKON

12:00 IH
8 T'YNAIKEX

8 WOMEN, 111

Francois Ozon

France, ltaly 2002

QV French

o./p. 136

14:30 Q&A CF

AMEP AMER, 90’
Héléne Cattet, Bruno
Forzani

France, Belgium 2009
QV French

o./p. 143

17:00 & PT
PLOT TWIST, BEYOND
THE SIXTH SENSE
Mpdypappa Taivicoy
HIKpOU prikoug

Shorts Program 71

OV French Spanish

o./p. 126129

20:00 OH

NITZIPIKEZ
MOSQUITOES, 110°
Valentina Bertani,
Nicole Bertani

Italy, Switzerland, France
2025

QV ltalian

o./p. 92

23:00 OH
MPOX TH NIKH!

TO THE VICTORY!, 105’
Valentyn Vasyanovych
Ukraine, Lithuania 2025
QV Ukrainian

c./p. 100
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MONDAY

AEYTEPA

w
o

OAYMIION
OLYMPION

11:30

ENAX ANO MAX
TPEMEI ONE OF US IS
TREMBLING, 80’
Selma Sunniva
Denmark 2024

QV Danish

o./p. 124

14:00 G IC

ENA ®QZ NMOY AEN
IBHNEI A LIGHT THAT
NEVER GOES OUT, 11"
Lauri-Matti Parppei
Finland, Norway 2025
OV Finnish

o./p. 52

17:00 [e}9y IC FR

GORGONA, 96

Eun KaloynponoiAou

Evi Kalogiropoulou

Greece, France 2025

OV Greek

c./p. 52,150 -
/p =

20:00 & H

H MIO NAOYZIA
FT'YNAIKA I TON KOXMO
THE RICHEST WOMAN
IN THE WORLD, 122’
Thierry Klifa

France, Belgium 2025

QV French

o./p. 140

23:00 OH

H MEPA TOY NITEP
XOYTZAP PETER
HUJAR'S DAY, 75'
Ira Sachs

USA, Germany 2025
OV English

o./p. 94

MAYAOX
ZANNAZ
PAVLOS
ZANNAS

13:00 Q&A FFC

BAZIAEIO KINGDOM,
nz2’

Michat Ciechomski
Poland 2025

QV Polish

o./p. 64

16:00 & OH

ITON APOMO
ON THE ROAD, 93"
David Pablos
Mexico 2025

QV Spanish

o./p. 93

18:30 m

BPABEYXIH EAAHNOQN
HOOMOION
HONORARY EVENT
FOR THE STARS OF THE
1960s GREEK CINEMA
c./p. 193
Eicodo¢g eAeiBepn
pe ékSoon pndevikou
eiortnpiov
Admission is free on issue
of a zero-value ticket

21:30 Q&A YT

SADNIKOX EPQTAX
SUDDEN LOVE, 94°
Mdpyog Toepnepénoulog
Yorgos Tsemberopoulos
Greece 1984

QV Greek, Portuguese,
French

o./p. 163

TONIA
MAPKETAKH
TONIA
MARKETAKI

1315 S IC

EYXAPIEZTHXIH
SATISFACTION, 97°
Alex Burunova

USA, Greece, Ukraine,
Italy 2025

OV English

c./p. 54

15:45 Q&A FR

MH FEAATE,
OA ZIAZX AElI O KOXMOX
DON'T LAUGH, THEY'LL
SEE YOU, 105’

NikéAag Anpntpénoulog
Nicholas Dimitropoulos
Greece 2025
OV Greek
o./p. 150

18:15 MtN+

O OEOX AEN GA
BOHOHZXEI GOD WILL
NOT HELP, 137°

Hana Jusi¢

Croatia, Italy, Romania,
Greece, France, Slovenia
2025

QV Croatian, Spanish
o./p. 57

21:30 & FFC

BAAEAPIAEX
BALEARIC, 74’

lon De Sosa

Spain, France 2025
QV Spanish

o./p. 62

00:00 RM

BAZIAIZZEX

TOQN NEKPQN
QUEENS OF THE DEAD,
101"

Tina Romero

USA 2025

QV English

o./p. 107

OPINTA
AIATITA
FRIDA
LIAPPA

09:00-13:00 NG

NPOBOAEX
MONO TIA IXOAEIA
SCHOOLS ONLY

6./p. 165170

13:45 MtN=+
ITH XQPA TOY APTO
IN THE LAND OF ARTO,
104’

Tamara Stepanyan
France, Armenia 2025
QV French, Armenian,
English

o./p. 58

16:45 FFC

ATQN AGON, 100’
Giulio Bertelli

Italy, United States,
France 2025

OV ltalian, English
o./p. 61

19:30 G OH

H MPATMATIKH
OMOP®IA TOY NA XIE
TZIMNAEI TEZIMNOYPI
THE TRUE BEAUTY

OF BEING BITTEN BY
ATICK, 82

Pete Ohs

USA 2025

QV English

6./p. 101

22:00 (Y IISSS)

PI®IPDI RIFIFI, 100°
Zwtipns Toagpouliag
Sotiris Tsafoulias
Greece 2025
QV Greek
6./p. 125,171
Eicod0¢g eAeiBzpn
pe ékdoon pndevikou
€1o1TNPioy
Admission is free
on issue of a zero-value




TZON
KAXXABETHX

JOHN
CASSAVETES

14:15 L
MADONNAS, 76°

The Callas - Adkng &
Apng lwvag The Callas -
Lakis & Avris lonas

Greece 2025

OV Greek

o./p. 151 =

MOAY KOPITZIEZTIKO
ONOMA TO MNATTY
PATTY IS SUCH A GIRLY
NAME, 113"

Mdpyog Mewpydnoulog
Giorgos Georgopoulos
Greece 2025

OV Greek

o./p. 152 o=

BrFAINOYN MEXA

AN’ TH MAPTKO
THEY COME OUT

OF MARGO, 92’
A\éEavdpog Boulyapng
(The Boy) Alexandros
Voulgaris (The Boy)
Greece 2025

OV Greek

o./p. 153 =

22:15 Q&A FR

TO OTIAHMOTE
THE ANYTHING, 92°
Mapyog ABavaciou
Yorgos Athanasiou
Greece 2025
OV English, Greek
o./p. 149

/p =

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

1230 G
ZIQMHAH ®IAH
SILENT FRIEND, 147°
Ildiké Enyedi
Germany, Hungary,
France 2025

QV German, English,
Cantonese

o./p. 120

16:00 D H
COPACABANA, 106’
Marec Fitoussi

France 2010

QV French, English,
Flemish

c./p. 137

18:45 G OH

KAMOTE XTH FAZA
ONCE UPON A TIME
IN GAZA, 90’
Tarzan Nasser,

Arab Nasser

France, Palestine,
Germany, Portugal,
Qatar, Jordan 2025
QV Arabic

o./p. 93

230 (2 ISS)

FATHER MOTHER
SISTER BROTHER, 110’
Jim Jarmusch

USA, Ireland, France
2025

QV English, French
o./p. 112

MAKEAONIKON
MAKEDONIKON

12:00 PT
OI TAMOI TOY OEOY
THE SPOUSALS OF
GOD, 155’

Jodo César Monteiro
France, Portugal 1999

OV French, Portuguese
o./p. 128

15:00 7
ZHPOX NNIFMOX
DROWNING DRY, 88°
Laurynas Barei$a
Lithuania, Latvia 2024
QV Lithuanian

o./p. 108

17:00 SE
OAOI ATAMANE THN
TOYNTA EVERYBODY
LOVES TOUDA, 101"
Nabil Ayouch

France, Morocco,
Belgium, Denmark, The
Netherlands, Norway
2024

QV Arabic

c./p. 132

20:00 OH

MEPI ONOY XKIAX
DONKEY DAYS, 107
Rosanne Pel

The Netherlands,
Germany 2025

OV German

c./p. 83

23:00 FFSS
MIKPO, METAAO,
MAKPINO LITTLE, BIG,
AND FAR, 122°

Jem Cohen

Austria, USA 2024

QV German, English

o./p. 66
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TUESDAY

TPITH

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

11:45

OEE KAI KYPIE!
HOLY SHIT, 96°
Geoffrey Enthoven
Belgium 2025

QV Flemish

o./p. 124

14:15 Q&A

EIMAI EAQ,
EIMAI KAAA

Emine Emel Bala

QV Turkish
o./p. 134

17.00 G
KAPAA KARLA, 105
Christina Tournatzés
Germany 2025

OV German

o./p. 52

2000 9D
EKEINH ELLE, 130’
Paul Verhoeven

OV French
0./p. 137

23:00

TPIA ANTIO THREE
GOODBYES, 122*
Isabel Coixet

Italy, Spain 2025
QV ltalian

o./p. 100

SE

I'M HERE, I'M FINE, 99°

Torkiye, Germany 2025

IC

IH

France, Germany 2016

OH

ZANNAS

12:00-13:30 m

MOVIE STUNTS -
EIZAFQrH XTON
IYNAPMAZTIKO
KOXIMO TON
KINHMATOIPA®IKQN
IKHNQN APATHX
INTRODUCTION TO
THE EXCITING WORLD
OF CINEMATIC ACTION
Masterclass pe tov
Zwtipn Kpaviedtn kai
wov Kpig Pavtavop
Masterclass with Sotiris
Kraniotis and Kris
Radanov

o./p. 195

14:00 K& OH

H MPATMATIKH
OMOP®IA TOY NA XE
TZIMMAEI TEZIMOOYPI
THE TRUE BEAUTY OF
BEING BITTEN BY A
TICK, 82°

Pete Ohs

USA 2025

QV English

o./p. 101

16:30 G OH
EKPH=H ERUPCJA, 71
Pete Ohs

USA, Poland 2025

QV Polish, English

o./p. 84

19:00 Q&A YT
ANTE FEIA

TAKE CARE, 93"

MNdpyog Toepnepénoulog

Yorgos Tsemberopoulos
Greece 1990

QV Greek
o./p. 164
{400 | sor | b

Eicodo¢ eAelBzpn pe
€kdoon pndevikou
g1o1TNPioU

Admission is free on issue
of a zero-value ticket

22:00 OH
H XAPA GIOIA, 108’
Nicolangelo Gelormini
ltaly 2025

QV ltalian, French

c./p. 85

MARKETAKI

09:00-13:00 NG

NPOBOAEX
MONO TIA IXOAEIA
SCHOOLS ONLY

o./p. 165170

13:00 Q&A FFC

ATQN AGON, 100’
Giulio Bertelli

Italy, United States,
France 2025

OV ltalian, English
o./p. 61

15:30 K& OH

KAMOTE XTH FAZA
ONCE UPON A TIME
IN GAZA, 90’
Tarzan Nasser,

Arab Nasser

France, Palestine,
Germany, Portugal,
Qatar, Jordan 2025

QV Arabic

o./p. 93

18:30 MtN+
ROQIA, 94’

Yanis Koussim

France, Algeria, Qatar,
Saudi Arabia 2025
OV Algerian Arabic
o./p. 59

OA X' ATANQ TON
NOEMBPH | WILL LOVE
YOU IN NOVEMBER, 79°
Zwtipng Irapdtng Sotiris
Stamatis

Greece 2025

OV Greek

o./p. 151 -
=

OrKOZX BULK, 91

Ben Wheatley

UK 2025

OV English

c./p. 104

LIAPPA

Sk

14:15 FFC

BAAEAPIAEX
BALEARIC, 74’

lon De Sosa

Spain, France 2025
QV Spanish

a./p. 62

16:30 Gy TIC

ENA ®QX NMOY AEN
IBHNEI A LIGHT THAT
NEVER GOES OUT, 111"
Lauri-Matti Parppei
Finland, Norway 2025
OV Finnish

o./p. 52

XOEZX TO BPAAY
KATEKTHXIA TH

OHBA LAST NIGHT |
CONQUERED THE CITY
OF THEBES, 111"
Gabriel Azorin

Spain, Portugal 2025

QV Portuguese, Latin,
Galician,

o./p. 65

22:00 (Y [1SSS]
AYPIO

TOMORROW, 105°
NMopyog MNakanénnag
Yorgos Gkikapeppas
Greece 2025
QV Greek
o./p. 126
Eicodo¢g eAelBepn pe
£ékdoon pndevikou
€1o1TNPioy
Admission is free on issue
of a zero-value ticket




TZON
KAXXABETHX
JOHN
CASSAVETES

10:00-11:30

ANO TH XKHNH

ZTHN OOONH:
MASTERCLASS ME THN
IZAMIEA INEP

FROM STAGE TO
SCREEN: MASTERCLASS
WITH ISABELLE
HUPPERT

./p. 194

12:30 Q&A FR

MAXH MAHI, 120°
HAiag NMavvakdakng Elias
Giannakakis

Greece 2025

QV Greek

o./p. 152

15:30 Gy CB

MATIA & TAMAP
MAYA & SAMAR, 95°
Anita Doron
Greece, Canada 2025
OV Greek, English, Dari
c./p. 155

/p s

19:00 Q&A FR

MARICEL, 120’
HAiag Anpntpiou
Elias Demetriou
Cyprus, Greece 2025
OV Greek, English,
Tagalog
c./p. 152
/p =

KPAYTEX CRIES, 87°
Métpog ZePactikoylou
Petros Sevastikoglou
Greece 2025

OV Greek

o./p. 149

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

12:00 MtN+
O OEOX AEN GA
BOH®HZXEI GOD WILL
NOT HELP, 137°

Hana Jusi¢

Croatia, Italy, Romania,
Greece, France, Slovenia
2025

QV Croatian, Spanish
o./p. 57

16:00 & M
H AAZKAAA

TOY MIANOY

THE PIANO TEACHER,
130"

Michael Haneke

Austria, France 2001

OV French

o./p. 140

19:30 MtN+
ENAX AAAOX ANAPAX
ANOTHER MAN, 91°
David Moragas

Spain 2025

QV Catalan

o./p. 56

22:30 & OH

TAAAZIOX EPQAIOX
BLUE HERON, 90°
Sophy Romvari
Canada, Hungary 2025
QV English, Hungarian
c./p. 81

MAKEAONIKON
MAKEDONIKON

14:30 PT
KONTINO NMAANO
CLOSE-UP, 98"

Abbas Kiarostami

Iran 1990

QV Farsi

o./p. 127

17:00 OH
MIANO EZ OYPANOY
THE PIANO ACCIDENT,
88’

Quentin Dupieux

France

QV French

o./p. 94

MACDO, 118’
Racornelia

Mexico, Greece 2025
QV Spanish

o./p. 67

23:00 FR

TO OTIAHMOTE
THE ANYTHING, 92*
Ndpyog ABavaciou
Yorgos Athanasiou
Greece 2025

OV English, Greek

o./p. 149 =
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WEDNESDAY

TETAPTH

[N
o

OAYMIION
OLYMPION

11:30 SE

OAA ENTAZEI
GROWING DOWN, 84’
Balint Daniel Sés
Hungary 2025

OV Hungarian

0./p. 133

14:00 K& IC

TA MPOQTA AONTIA
MILK TEETH, 104’
Mihai Mincan
Romania, France,
Denmark, Greece,
Bulgaria 2025

AYO EIZAITEAEIX
TWO PROSECUTORS,
18’

Sergei Loznitsa

France, Germany, The
Netherlands, Latvia,
Romania, Lithuania 2025
OV Russian

o./p. 121

OH

23:00

EKPH=H
ERUPCJA, 71’
Pete Ohs

USA, Poland 2025
QV Polish, English
o./p. 84

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

11:00-12:30 ﬁ

H ZYNEPTATIKH TEXNH:
MASTERCLASS ME TON
®PENTPIK EAMXZ

THE COLLABORATE ART:
MASTERCLASS WITH
FREDERICK ELMES

o./p. 196

OV Romanian

o./p. 53
16:00 & OH
MEPI ONOY XKIAX
DONKEY DAYS, 107°
Rosanne Pel

17:00 Q&A IC| The Netherlands,

ITH OAAAIIA Germany 2025

ON THE SEA, 111 OV German

Helen Walsh o./p. 83

UK 2025

OV English

o./p. 53
19:00 G YT
MIZQ NMOPTA
BACK DOOR, 104"

20:00 - Ndpyog Toepnepénoulog

13:00 K& OH

TAAAZIOX EPQAIOX
BLUE HERON, 90"
Sophy Romvari
Canada, Hungary 2025
OV English, Hungarian
o./p. 81

Yorgos Tsemberopoulos
Greece 2000

OV Greek

o./p. 161

22:00 (e:YN FFC = FR

REGAN, 84’

MNavog Katoipnépng
Panos Katsimperis
Greece 2025

QV Greek

o./p. 65,153

TONIA
MAPKETAKH
TONIA
MARKETAKI

13:00 MtN+
ROQIA, 94’

Yanis Koussim

France, Algeria, Qatar,
Saudi Arabia 2025

OV Algerian Arabic
o./p. 59
16:00 Gy OH

ME MOAITIKA POYXA
PLAINCLOTHES, 95°
Carmen Emmi

USA 2025

OV English

o./p. 95

19:00 GSS

HAEKTPA7

ELECTRA7, 50°
ANé€avdpog Boulyapng
(The Boy), Xogpia
E&apyou, Nepitav
Zivilipia, Xpiotiva
lwakeipidn, Mnapnng
Maxpidng, Apyipng
Manadnpntpénoulog,
EAiva Wikou Sofia
Exarchou, Christina
loakeimidi, Babis
Makridis, Argyris
Papadimitropoulos,
Elina Psykou, Alexandros
Voulgaris (The Boy),
Neritan Zinxhiria
Greece 2025

QV Greek

o./p. 164

21:30 FFC

H XPONOAOTIA

TOY NEPOY

THE CHRONOLOGY OF
WATER, 128"

Kristen Stewart

France, Latvia, USA 2025
OV English

o./p. 63

00:00 RM

EXIT 8, 95°
Genki Kawamura
Japan 2025

QV Japanese
c./p. 104

OPINTA
AIATITA
FRIDA
LIAPPA

FFC

1m:00 &S
XOEZX TO BPAAY
KATEKTHXIA TH ©HBA
LAST NIGHT

| CONQUERED THE CITY
OF THEBES, 111"

Gabriel Azorin

Spain, Portugal 2025

QV Portuguese, Latin,
Galician

o./p. 65

14:00 MtN+

ENAX AAAOX ANAPAX
ANOTHER MAN, 91
David Moragas

Spain 2025

QV Catalan

o./p. 56

KAPAA KARLA, 105
Christina Tournatzés
Germany 2025

QV German

o./p. 52

19:45 MtN=+

PANTAZI FANTASY, 98°
Kukla

Slovenia, North
Macedonia 2025

QV Slovenian, Albanian,
Serbian, Bosnian,
Macedonian

o./p. 57

22:30 SE

&
ITH ZKIA
THX MOPTOKAAIAX
ALL THAT'S LEFT
OF YOU, 145’
Cherien Dabis
Germany, Cyprus,
Palestine, Jordan, Greece,
Qatar, Saudi Arabia 2025
OV Arabic, English
0./p. 130




TZON
KAXXABETHX
JOHN
CASSAVETES

GORGONA, 96°

Edon KahoynponoiGAiou
Evi Kalogiropoulou
Greece, France 2025

OV Greek

o./p. 150 —
16:00 < ss
TIFPHX KAl APAKOX
CROUCHING TIGER,
HIDDEN DRAGON, 120"
Ang Lee

China, Taiwan, Hong
Kong, USA 2000

OV Mandarin
o./p. M

TOMOZ 7 VOLUME 7,105
Mavog Mannag,
Aéonoiva Xapaldpnoug
Panos Pappas,

Despina Charalampous
Greece, Cyprus, Serbia
2025

OV Greek

o./p. 154

22:00 (LYY MtN+ FR

LIFE IN A BEAT, 93’
Apépicoa Mnaota
Amerissa Basta

Greece, Cyprus, Bulgaria,
North Macedonia,
Montenegro, France 2025
QV Greek, Albanian

o./p. 59,151 -
=

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00-13:00 NG
NMPOBOAEX

MONO TIA IXOAEIA
SCHOOLS ONLY

6./p. 165-170

14:00 G OH

H XAPA GIOIA, 108°
Nicolangelo Gelormini
ltaly 2025

QV ltalian, French

o./p. 85

17:00 Q&A FFC

XIAIA KAI ENA KAPE
1001 FRAMES, 87"
Mehrnoush Alia

USA, Iran 2025

QV Farsi

o./p. 61

20:00 (Y [ISS)

ATIOAXH KAPAIA
WILD AT HEART, 125°
David Lynch

USA 1990

OV English

o./p. 122

23:00 OH
MAZIMAAOMAX
MASPALOMAS, 116"

José Mari Goenaga,
Aitor Arregi

Spain 2025

QV Basque

o./p. 91

MAKEAONIKON
MAKEDONIKON

12:00 IH
H ZINTONI

ITHN IAMQNIA
SIDONIE IN JAPAN, 96’
Elise Girard

France 2023

QV French, Japanese,
English

o./p. 141

14:00 il
ANTIO, DRAGON INN
GOODBYE, DRAGON
INN, 82°

Tsai Ming-Liang

Taiwan 2003

OV Mandarin

o./p. 127

MIMOYZXIPA

BOUCHRA, 85’

Orian Barki,

Meriem Bennani

Italy, Morocco, USA 2025
OV Moroccan Arabic,
French, English

o./p. 126

20:00 SE

EIMAI EAQ, EIMAI
KAAA I'M HERE,

I'M FINE, 99°

Emine Emel Bala
Torkiye, Germany 2025
OV Turkish

c./p. 134

23:00 FR

©A X' ATANQ TON
NOEMBPH | WILL LOVE
YOU IN NOVEMBER, 79°
Zwtipng Irapdtng Sotiris
Stamatis

Greece 2025

QV Greek

o./p. 151 =
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THURSDAY

MEMIMTH

A
N

OAYMIION
OLYMPION

14:.00 GyIC

AAAOKOTO MOTAMI
STRANGE RIVER, 105’
Jaume Claret Muxart
Spain, Germany 2025
QV Catalan, German,
English

o./p. 55

17:00 C&ITIC

MAYSOON, 121
Ndavou Mniviadaxkn
Nancy Biniadaki
Germany, Greece 2025
QV German, Arabic
o./p. 53

20:00

O EXOPOX MOY
THE ENEMY WITHIN,
107
Ndpyog Toepnepénoulog
Yorgos Tsemberopoulos
Greece 2013
QV Greek
o./p. 162
Anovopn Tipntikou
Xpucou AAé§av3pou
otov Napyo
Toepnepdénoulo
Tribute Event to Yorgos
Tsemberopoulos

YT

23:00 OH

TA PEYMATA

THE CURRENTS, 104"
Milagros Mumenthaler
Switzerland, Argentina
2025

QV Spanish

o./p. 82

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

11:00-12:30 ﬁ

MAPA THN AOZAN
CONTRARY

TO EXPECTATION
Masterclass pe tov
Niko Mavayiwténoulo
Masterclass with Nicos
Panayotopoulos

0./p. 197

XIAIA KAl ENA KAPE
1001 FRAMES, 87’
Mehrnoush Alia

USA, Iran 2025

QV Farsi

o./p. 61

16:00 & SE

EMMIZTOXYNH
TRUST, 132"
Daniele Luchetti
Italy 2024

OV ltalian

o./p. 135

MPIN / META
BEFORE / AFTER, 79°
Manoél Dupont
Belgium 2025

OV French, English,
Turkish

o./p. 63

B

22:00 OH

KOKUHO, 174’
Sang-ll Lee
Japan 2025
QV Japanese
c./p. 88

TONIA
MAPKETAKH
TONIA
MARKETAKI

12:45 MtN+

DANTAZI FANTASY, 98°
Kukla

Slovenia, North
Macedonia 2025

QV Slovenian, Albanian,
Serbian, Bosnian,
Macedonian

o./p. 57

15:30 Q&A FR

BFAINOYN MEZA
A" TH MAPIFKO
THEY COME OUT
OF MARGO, 92’
ANé€avdpog BoUAyapng
(The Boy) Alexandros
Voulgaris (The Boy)
Greece 2025

OV Greek

o./p. 153

18:15 MtN+

MH M’ AOHZEIX

NA NMEGANQ

DON'T LET ME DIE, 108"
Andrei Epure

Romania, Bulgaria,
France 2025

OV Romanian

o./p. 56

21:15 OH

JIMPA, 113°

Sophie Hyde

Australia, The Netherlands
2025

OV English

o./p. 86

00:00 RM

FTAMQ TON FOKA MOY!
FUCK MY SON!, 94°
Todd Rohal

USA 2025

QV English

o./p. 105

OPINTA
AIATITA
FRIDA
LIAPPA

14:.00 GyTIC

ITH OGAAAIZIA
ON THE SEA, 111"
Helen Walsh

UK 2025

OV English

c./p. 53

17:00 QS IC

TA NPQTA AONTIA
MILK TEETH, 104’
Mihai Mincan
Romania, France,
Denmark, Greece,
Bulgaria 2025

OV Romanian

o./p. 53

20:00 o
QUEERPANORAMA, 87°
Jun Li

Hong Kong, USA 2025
QV English, Mandarin
o./p. 96

23:00 OH

LATE FAME, 96’
Kent Jones

USA 2025

OV English

o./p. 88




TZON

KAXXABETHX
JOHN
CASSAVETES

11:00 FFC
H XPONOAOTIA

TOY NEPOY THE
CHRONOLOGY OF
WATER, 128"

Kristen Stewart

France, Latvia, USA 2025
QV English

c./p. 63

KPAYTEX CRIES, 87"
MNétpog XePaoctikoylou
Petros Sevastikoglou
Greece 2025

QV Greek

o./p. 149 ]

16:00 Gy SV

Ol ATPIEX MEPEX MAX
OUR WILDEST DAYS,
105"

Bacilkng Kekdtog

Vasilis Kekatos

Greece, France, Belgium,
Germany 2025

QV Greek

o./p. 155 =

19:00 Q&A FR

H ©AAAIIA

TO XEIMONA
WINTER SEA, 108’
Nikog KopvijAiog
Nikos Kornilios
Greece 2025

QV Greek, German

o./p. 154 =

MIKPOX
ANOPQMODArox
LITTLE MAN-EATER, 101"
Miavvng Paykpag Yannis
Fagras

Greece 2025

QV Greek

o./p. 151

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00-13:00 NG
NMPOBOAEX

MONO A TXOAEIA
SCHOOLS ONLY

o./p. 165-170

1400 Gy FR

MARICEL, 120°
HAiag Anpntpiou
Elias Demetriou
Cyprus, Greece 2025
QV Greek, English,
Tagalog

c./p. 152

1700 K& OH

ME MOAITIKA POYXA
PLAINCLOTHES, 95°
Carmen Emmi

USA 2025

QV English

o./p. 95

20:00 OH
MIA IAIQTIKH ZQH
A PRIVATE LIFE, 105
Rebecca Zlotowski
France 2025
QV French
o./p. 96
H raivia 6a
npoPAnBsi xwpig
ayyAikoUg unétitAoug
The film will be shown
without English subtitles

23:00 SE
AETOI

THX AHMOKPATIAX
EAGLES OF THE
REPUBLIC, 129"

Tarik Saleh

Sweden, France, Denmark
2025

QV Arabic

0./p. 132

MAKEAONIKON
MAKEDONIKON

12:00 i)
KINETTA, 98°

NMdpyog AdvOipog

Yorgos Lanthimos

Greece 2005

OV Greek

o./p. 128

14:00 IH
O HXOZX THIX ZIQMHX
LOUDER THAN BOMBS,
109°

Joachim Trier

Norway, France, Denmark
2015

QV English, French

o./p. 139

17:00 -

ENA ZNITI ME AYO
ZKYAOYX A HOUSE
WITH TWO DOGS, 99"
Matias Ferreyra
Argentina 2025

QV Spanish

o./p. 114

20:00 -

TAAAZIO MONOIMMATI
THE BLUE TRAIL, 86’
Gabriel Mascaro

Brazil, Mexico, Chile, The
Netherlands 2025

QV Portuguese

o./p. M

23:00 SE
DRACULA, 169’

Radu Jude

Romania, Austria,
Luxembourg, Brazil 2025
OV Romanian, English,
German

o./p. 131
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FRIDAY

MAPAXZKEYH

IS
N

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

1:30 IH
®PANKI FRANKIE, 100’
Ira Sachs

France, Portugal 2019

OV English, French,

ZANNAS

12:00

IQANNA THX AQPAINHZ
JOAN OF ARC, 61

Hlynur Palmason

Portuguese Iceland, Denmark, France
c./p. 138 2025
QV lcelandic
o./p. 14
13:30 O DISFF
BPABEYMENEX
TAINIEXZ TOY
1400 XY IIG] PEITIBAA TAINION
H I.sA}:IAIIZA MIKPOY MHKOYX
THX APAMAX
TOY BAMBAKIOY | bpamMA ISFF AWARDED
COTTON QUEEN, 94 FILMS, 116"
Suzannah Mirghani oV Gr’eek
Germany, France, Mpéypappa #4 Program
Palestine, Qatar, Saudi H#4
Arabia, Sudan 2025
' ./p. 156-161
OV Arabic el
o./p. 51
1615 G 57
17:00 CEYIC FRenysoro)
APKOYAOTPYTA EPILOGUES, 89°
BEARCAVE, 127 Ari Alexander Ergis
Xpuoiévva Manadéxn, | Magno

Irépylog Nuivénoulog
Krysianna B. Papadakis,
Stergios Dinopoulos
Greece, UK 2025
OV Greek

a./p. 51,149

20:15 OH
POAON THX NEBAAAX
ROSE OF NEVADA, 114’
Mark Jenkin

UK 2025

OV English

o./p. 98

23:00

ENAZX NMOIHTHX
A POET, 124’
Simén Mesa Soto
Colombia, Germany,
Sweden 2025

OV Spanish

c./p. 118

Iceland, Belgium, Norway
2024

QV Icelandic

o./p. 108

19:00 OH

APIEA ARIEL, 108’

Lois Patiiio

Spain, Portugal 2025
OV Spanish, Portuguese,
Galician

o./p. 80

et7y OH

22:00
EMI, 93’
Ezequiel Erriquez Mena
Argentina, Uruguay 2025
QV Spanish

- ss| R

MARKETAKI

13:00 OH

DPAFKOXYKA
CACTUS PEARS, 113*
Rohan Parashuram
Kanawade

India, UK, Canada 2025
OV Marathi

o./p. 82

16:00 MtN+

MH M’ AOHZEIX

NA NEGANQ

DON'T LET ME DIE, 108"
Andrei Epure

Romania, Bulgaria,
France 2025

OV Romanian

o./p. 56

19:00 (LYY MtN+ NG|

TAYKA MOY
SWEETHEART, 93'
Margherita Spampinato
Italy 2025

OV ltalian

o./p. 60,169

22:00 FFC

BARRIO TRISTE, 89’
Stillz

Colombia, USA 2025
OV Spanish

o./p. 62

00:00 RM

OrKOX BULK, 91
Ben Wheatley
UK 2025

QV English

c./p. 104

LIAPPA

14:00 CSyIC

MAYSOON, 121
Ndvou Mniviaddkn
Nancy Biniadaki
Germany, Greece 2025
QV German, Arabic
o./p. 53

17:00 GIC

AAAOKOTO MOTAMI
STRANGE RIVER, 105’
Jaume Claret Muxart
Spain, Germany 2025
OV Catalan, German,
English

o./p. 55

20:00 OH

TI AMAPTIEZ
MAHPQNQ MAD BILLS
TO PAY (OR DESTINY,
DILE QUE NO SOY
MALO), 100

Joel Alfonso Vargas
USA, UK

OV English, Spanish
o./p. 91

23:00 - ss|
ROMERIA, 112

Carla Simén

Spain, Germany 2025
QV Spanish, Catalan,
French

o./p. N9




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 (k7§ MtN+ FR

LIFE IN A BEAT, 93’
Apépicoa Mnaota
Amerissa Basta

Greece, Cyprus, Bulgaria,
North Macedonia,
Montenegro, France 2025
QV Greek, Albanian

o./p. 51,151 -
=

REGAN, 84’

Mavog Katoipnépng
Panos Katsimperis
Greece 2025

QV Greek

o./p. 65,153

19:00 Q&A FR

AMEIPHTH
ENDLESS LAND, 80°
BaociAng Malwpévog
Vassilis Mazomenos
Greece 2025

QV Greek

o./p. 150

22:00 LY MIN+ FR

NOBAK NOVAK, 110
Xapng Aaykouong

Harry Lagoussis

Greece, Switzerland 2025
OV English, Greek

o./p. 59,152 -
=

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00-13:00 NG
NMPOBOAEX

MONO TIA IXOAEIA
SCHOOLS ONLY

6./p. 165-170

14:00 FFC

MPIN / META
BEFORE / AFTER, 79°
Manoél Dupont
Belgium 2025

QV French, English,
Turkish

o./p. 63

17:00 OH
TO APIETEPO MOY XEPI
LEFT-HANDED GIRL,
109°

Shih-Ching Tsou

Taiwan 2025

OV Mandarin, Taiwanese
o./p. 88

19:30 G YT

YNAPXQ

STELIOS, 132°

Mdpyog Toepnepénoulog
Yorgos Tsemberopoulos
Greece 2024

QV Greece

c./p. 163

Eicodog eAelBepn pe
ékdoon pndevikou
g101TNPioy

Admission is free on issue
of a zero-value ticket

23:00 OH
O BOTANOAOIOX

THE BOTANIST, 96°

Yi Jing

China 2025

QV Kazakh, Mandarin
o./p. 81

MAKEAONIKON
MAKEDONIKON

1:00 MP
TOMAZ TOPAZE, 142°
Marcel Pagnol

France 1951

QV French

o./p. 148

14:00 PT
VHS - KAHLOUCHA, 80’
Néjib Belkadhi

Tunisia 2006

QV Arabic

o./p. 129

17:00 7
ANMAPAITHTA EIAH
TAZIAIOY TRAVEL
ESSENTIALS, 105"

Kamila Tarabura

Poland, Germany 2024
QV Polish

o./p. 110

20:00 SE
DRY LEAF, 186’
Alexandre Koberidze
Germany, Georgia 2025
QV Georgian

o./p. 131
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SATURDAY

2ABBATO

I
o

OAYMIION
OLYMPION

12:00 O NG
MEPI ANINTK

MARY ANNING, 73’
Marcel Barelli
Switzerland, Belgium
2025

QV French

o./p. 167

14:30

MATIA, NEX MOY
ENAN TITAO MAYA,
GIVE ME A TITLE, 62°
Michel Gondry
France 2024

OV French

o./p. N7

17:00
PILLION, 106’
Harry Lighton
UK 2025

OV English
o./p. 54

Ol AOKIMAXTPIEX
THE TASTERS, 123"

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

11:00-12:30 ﬁ

O IKHNOOETHX
ITO POAO

THZ MAMHIX

THE DIRECTOR

AS MIDWIFE
Masterclass pe Tov
NMdpyo Toepnepénoulo
Masterclass with Yorgos
Tsemberopoulos

o./p. 201

20:00 (SS|

Silvio Soldini Germany 2025

Italy, Belgium, Switzerland | OV Rohingya

2025 o./p. 90

OV German

o./p. 120
22:00 (e:YN FFC = FR
ZHAQTHX

23:00 ISS| zeaLoTis, 84

O ®PAXTHI Iréhiog Penavng

THE FENCE. 109° Stelios Repanis

Claire Denis Greece 2025

Eienee QV Greek

OV Yoruba, English o./p. 66,154

o./p. 12

13:30 QB DISFF
BPABEYMENEZX
TAINIEXZ TOY
®DEITIBAA TAINION
MIKPOY MHKOYZX

THXI APAMAZX

DRAMA ISFF AWARDED
FILMS, 116’

QV Greek

Mpdypappa #5 Program
#5

o./p. 156-161

16:15 OH

ABAPHX
WEIGHTLESS, 97°
Emilie Thalund
Denmark 2025
QV Danish

c./p. 102

19:00 OH

XAMENH XQPA

LOST LAND, 99°

Akio Fujimoto

Japan, France, Malaysia,

TONIA
MAPKETAKH
TONIA
MARKETAKI

13:00 [eLY7§ MtN+ NG

TAYKO MOY
SWEETHEART, 93’
Margherita Spampinato
Italy 2025

QV ltalian

o./p. 60,169

1545 G 7

KPEAX MEAT, 104’
Anpritpng Ndkog
Dimitris Nakos
Greece 2024

QV Greek, Albanian
c./p. 110

1845 Gy OH

MOY KAI NOY, H FIONE
JONE, SOMETIMES, 80°
Sara Fantova

Spain 2025

QV Basque, Spanish

o./p. 87

21:30 MtN+

ZAN ITO XINMITI MAZ
FEELS LIKE HOME, 124°
Gabor Holtai

Hungary 2025

OV Hungarian

o./p. 57

00:30 RM

OBEX, 91
Albert Birney
USA 2025
QV English
c./p. 106

OPINTA
AIATITA
FRIDA
LIAPPA

11:30

IOYNOQN NOYX

THE MASTERMIND, 110'
Kelly Reichardt

USA 2025

QV English

o./p. 116

Q&A FR

14:00
AMEIPH FH
ENDLESS LAND, 80°
Baociing Malwpévog
Vassilis Mazomenos
Greece 2025

QV Greek

o./p. 150 =

17:00 CEELITIC

H BAZIAIZZA

TOY BAMBAKIOY
COTTON QUEEN, 94’
Suzannah Mirghani
Germany, France,
Palestine, Qatar, Saudi
Arabia, Sudan 2025
QV Arabic

o./p. 51

20:00 (EYISS!

MAAAIZTINH 36
PALESTINE 36, 119°
Annemarie Jacir
Palestine, UK, France,
Denmark, Qatar, Saudi
Arabia, Jordan 2025
QV Arabic, English
o./p. 18

23:45 Gy RM

FTAMQ TON FNOKA MOY!
FUCK MY SON!, 94°
Todd Rohal

USA 2025

QV English

c./p. 105




TZON

KAXXABETHX
JOHN
CASSAVETES

APKOYAOTPYMNA
BEARCAVE, 127
Xpuoiavva MNanadakn,
Irépylog Ntivénoulog
Krysianna B. Papadakis,
Stergios Dinopoulos
Greece, UK 2025

OV Greek

o./p. 51,149

H ©OAAAIIA

TO XEIMOQNA
WINTER SEA, 108’
Nikog KopvijAiog
Nikos Kornilios
Greece 2025

OV Greek, German

o./p. 154 =

19:00 Q&A FR

AEZIQXEIX
RECEPTIONS, 104’
®ikinnog Toitog
Filippos Tsitos

Greece, Bulgaria 2025
QV Greek

0./p. 152 =

22:00 Q&A FR

TEAOIOI EPQTEX
RIDICULOUS LOVES, 73°
Anpritpng Katoipipng
Dimitris Katsimiris
Greece 2025

QV Greek

o./p. 153

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

TOMOZX 7 VOLUME 7,105
Mavog MNannag,
Aéonoiva Xapakdpnoug
Panos Pappas,

Despina Charalampous
Greece, Cyprus, Serbia
2025

OV Greek
o./p. 154

1645 Gl OH

O KIZXZOX

THE IVY, 99°

Ana Cristina Barragéan
Ecuador, Mexico, Spain,
France 2025

QV Spanish

o./p. 86

19:45 Gy OH

PUNKU, 133’

J.D. Fernandez Molero
Peru, Spain 2025

QV Spanish, Quechua,
Matsigenka

o./p. 96

23:00 FFC
BARRIO TRISTE, 89’
Stillz

Colombia, USA 2025

QV Spanish

o./p. 62

MAKEAONIKON
MAKEDONIKON

12:00 IH
AEYKH YNEPOXH
WHITE MATERIAL, 105°
Claire Denis

France 2009

QV French

o./p. 142

14:30 OH
H MEPA TOY MITEP
XOYTZAP PETER
HUJAR'S DAY, 75’

Ira Sachs

USA, Germany 2025

QV English

o./p. 94

17:00 & OH

EMI, 93°

Ezequiel Erriquez Mena
Argentina, Uruguay 2025
QV Spanish

o./p. 84

20:00 SE
STEPNE, 112’

Maryna Vroda

Ukraine, Germany,
Poland, Slovakia 2023
OV Ukrainian, Russian
o./p. 134

23:00 Q&A FR

MIKPOX
ANOPQMO®DAIoOx
LITTLE MAN-EATER, 101
Navvng Paykpag

Yannis Fagras

Greece 2025

QV Greek

o./p. 151
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SUNDAY

KYPIAKH

IS
[ee]

OAYMIION
OLYMPION

11:00 O NG

O MYZITIKOX OPO®OX
THE SECRET FLOOR, 96’
Norbert Lechner
Germany, Austria,
Luxembourg 2025

OV German

o./p. 168

13:30 O NG

KEAAHAQNTAX
ENA MYZITIKO
THE SONGBIRDS'
SECRET, 77
Antoine Lanciaux
France 2025

OV French

o./p. 169

15:30 K&y SE

STEPNE, 112’

Maryna Vroda
Ukraine, Germany,
Poland, Slovakia 2023
QV Ukrainian, Russian
o./p. 134

19:30 < ss|

KOTA HEN, 96°
Gyadrgy Palfi
Germany, Greece,
Hungary 2025
QV Greek

o./p. 114

TEAETH AH=HX
CLOSING CEREMONY

Eicod0¢ pe npookAfjosig
Kal NEPIOPICPEVO
apiBpé sioitnpiny
Admission by Invitation
and Limited Ticket Sale

MAYAOX

ZANNAZ
PAVLOS
ZANNAS

12:00 O NG
ENA KOPITZI

ME TO ONOMA ITIA

A GIRL NAMED
WILLOW, 100°

Mike Marzuk

Germany, Austria 2025
QV German

o./p. 166

14:30 QO NG
PEMMEAA

SLACKERS, 75’

Sorina Gajewski
Germany 2025

QV German

o./p. 168

1615 Gy OH

MoY KAI MOY, H FIONE
JONE, SOMETIMES, 80"
Sara Fantova

Spain 2025

QV Basque, Spanish

o./p. 87

19:00
IQANNA THX AQPAINHX
JOAN OF ARC, 61

Hlynur Padlmason

Iceland, Denmark, France
2025

QV lcelandic

o./p. 114

22:00 OH

NPOX TH NIKH!

TO THE VICTORY!, 106°
Valentyn Vasyanovych
Ukraine, Lithuania 2025
OV Ukrainian

c./p.100

- 19:00

TONIA
MAPKETAKH
TONIA
MARKETAKI

13.00  CODSS]

MAAAIZTINH 36
PALESTINE 36, 119°
Annemarie Jacir
Palestine, UK, France,
Denmark, Qatar, Saudi
Arabia, Jordan 2025
OV Arabic, English
o./p. 118

16:00 MtN+
ZAN ITO ZIMITI MAX
FEELS LIKE HOME, 124’
Gabor Holtai

Hungary 2025

OV Hungarian

o./p. 57

- ss|
ENA ZNITI

ME AYO ZIKYAOYZX

A HOUSE WITH TWO
DOGS, 99’

Matias Ferreyra
Argentina 2025

OV Spanish

o./p. 114

22:00 OH
MIKPEX TAPAXOMOIOI
LITTLE TROUBLE GIRLS,
89"

Urska Djuki¢

Slovenia, Italy, Croatia,
Serbia 2025

QV Slovenian

o./p. 90

OPINTA
AIATITA
FRIDA
LIAPPA

14:00 ol
AEXBIA NPIFKIOIZZA
TOY AIAZTHMATOX
LESBIAN SPACE
PRINCESS, 87°

Emma Hough Hobbs,
Leela Varghese

Australia 2025

OV English

o./p. 89

16:30
PILLION, 106°
Harry Lighton
UK 2025

OV English
o./p. 54

20:00 OH

TPIA ANTIO

THREE GOODBYES, 122’
Isabel Coixet

Italy, Spain 2025

QV ltalian

o./p. 100

23:00 OH

TO ®EFTAPOWAPO
(KAl AAAEZ IXTOPIEX
ANO TH AIMNH)
SUNFISH (& OTHER
STORIES ON GREEN
LAKE), 88"

Sierra Falconer

USA 2025

OV English

o./p. 99




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 OH
O XOPOX

TON ZONTANOQN
DANCE OF THE LIVING,
92’

José Alayén

Spain, Colombia 2025
QV Spanish

c./p. 83

16:00 [e27Y MtN+ FR

NOBAK NOVAK, 110"
Xapng Aaykouong
Harry Lagoussis
Greece, Switzerland 2025
OV English, Greek
o./p. 59,152

ZHAQTHX
ZEALOQOTIS, 84"
Ixéhiog Penavng
Stelios Repanis
Greece 2025
OV Greek

o./p. 66,154

FEAOIOI EPQTEX
RIDICULOUS LOVES, 73°
Anpritpng Katoipipng
Dimitris Katsimiris
Greece 2025

QV Greek

c./p. 153

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

14:00 OH
O BOTANOAOIOX

THE BOTANIST, 96°

Yi Jing

China 2025

QV Kazakh, Mandarin
o./p. 81

17:00 Q&A FR

AEZIQXEIX
RECEPTIONS, 104’
®Dikinnog Toitog
Filippos Tsitos

Greece, Bulgaria 2025
QV Greek

o./p. 152 =

20:00 OH
AAHOINA MPOXQMNA
REAL FACES, 90’

Leni Huyghe

Belgium 2025

QV Dutch, French

o./p. 98

23:00 OH
QUEERPANORAMA, 87°
Jun Li

Hong Kong, USA 2025
QV English, Mandarin
o./p. 96

MAKEAONIKON
MAKEDONIKON

12:00 PT
O XPONOZX

NMOY ANMOMENEI

THE TIME THAT
REMAINS, 110’

Elia Suleiman

Palestine, France 2009
QV Arabic, Hebrew

./p. 129

14:30 IH
MIA YMNOGEXH
FYNAIKOQN

STORY OF WOMEN,
108’

Claude Chabrol

France 1988

QV French

o./p. 141

17:00 7
HANAMI, 96’

Denise Fernandes
Switzerland, Portugal,
Cape Verde 2024

OV Cape Verdean Creole,
Japanese, French, English
o./p. 109

20:00 OH
AMNO EPQTA

OUT OF LOVE, 11"
Nathan Ambrosioni
France 2025

OV French

o./p. 94
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International Competition
Aiebvéc AlaywvioTtikd

BEACHCOMBER

MMOITEKOMNEP

ApictotéAng Mapaykég Aristotelis Maragkos
EA\Gda Greece

2025, 92'

O HA\iag oveipetetal va ticel éva kapdpi
ané naliocidepa, und Tn oKId TNG VAUTIKAG
kAnpovopidg tou natépa tou. Kabwg épwg o
puBog nou €xtioe yUpw and tov eautd tou
katappéel, avaykdletal va aviipeToniosl
TNV NPAyHATIKr Tou ¢puon.

Elias dreams of building a boat from scrap
metal, chasing the shadow of his sailor fa-
ther's legacy. But as his creation crumbles,
so does the myth he's built around himself

- forcing him to confront the fragile truth of
who he really is.

ON-SITE 1/11 Olympion 17:00,

2/11 Cassavetes 13:00

ONLINE 2-9/11

BEARCAVE

APKOYAOTPYNA

Xpuoiavva Manadakn, Itépyiog
Nuivénoulog Krysianna B. Papadakis,
Stergios Dinopoulos

EA\G3a, Hvwpévo Bacikeio Greece, UK
2025, 127'

H Apyupd kai n Avvéta eivar o koMnTég
nou {ouv oo opeIvd xwpid tng Tupvag.
‘Otav n Avvéta anokalintel nwg gival
£YKUOG Kal OKONEUEI va PUYEI PE TOV UNATOO
YKOPEVO NG, N APYUP®, CUVTETPIYPEVN, TNV
npokalei va ndve pia nelonopia otn Bpuli-
KA} Apkouddtpuna.

Argyro and Anneta are two best friends
living in the Greek mountain village of Tirna.
Once Anneta reveals that she's pregnant
and planning to skip town with her cop boy-
friend, Argyro, devastated, dares her to em-
bark on a hike into the legendary Bearcave.

ON-SITE 7/11 Olympion 17:00,
8/11 Cassavetes 13:00
ONLINE 8-9/1

COTTON QUEEN

H Bacihiooa tou BapPakiou

Zoulava Mipykavi Suzannah Mirghani
leppavia, FaAlia, Makaictivn, Katap,
Zaoudikiy ApaBia, Zoudav Germany,

France, Palestine, Qatar, Saudi Arabia, Sudan

2025, 93

H veapr Nagioca Ce1 o' éva xwpi16 oto
Youddv, otig 6x0e¢ tou Neilou. Eyyovry tng
enovopaldpevng «Basidicoag tou BapPa-
KIoU», piag nAIKiopévng —aiwvoPiag oxedov-
nou éxer NaPer pubikég Siaotdoeig Aoyw tng
avtiotaong tng evavtiov twv Bpetavav kai
g Bpulolpevng IkavoTNTag TG va npo-
BAéner to péMov, n Nagica eivar og nAikia
yapou. Mpog to napdy, doukelel ota xw-
pdeia tng yiayidg tng palevovrag BapPdxi,
Boutdel oto notdpi kai eival epwteupévn p'
évav veapd. Opwg n dei&n evdg nholoiou
enixelpnpatia and to Aovdivo avatpéner ta
ndvta, kai dAol ol Yoveig kal n yiayid tng-
Kavouy, epApny tng, oxédia yia Aoyapiacpd
tnG. Metadl kpitikAg TNG anoikiokpatiag Kai
avatolitikou napapubioy, peta&l peali-
opoU kal payikoU pealiopoy, n tarvia §edi-
nAovetal wg oxdMio yia tnv avunapdBeon
napddoong Kal VEWTEPIKSTNTAG, NPWTIOTWG
OUWG WG PIa IoTopIa yIa TNV Katanieon tng
yuvaikeiag emBupiag otnv Aepiki - npotou
odnynBei oe pia nupivn, kabaptipia kopu-
@won. Xapnhétovn, Bpadikauctn, EUQUOS
eNeinuxn, n Bacidiooa tou BapPakiod tng
Youldva Mipykdvi, nou evtunwoiace otn
petiv) Bevertia, eivail éva and ta apudtepa
viepnoUTa tng XPovidg.

Young Nafisa lives in a village in Sudan, on
the banks of the Nile. The granddaughter

of the so-called “Cotton Queen”’, an elderly
woman - seemingly centuries old - who has
taken on legendary dimensions due to her
resistance against the British and her alleged
ability to see the future, is of marriage age.
Currently, Nafisa works in her grandmother’s
fields picking cotton, diving into the river,
and falling in love with a young man. But
the arrival of a wealthy entrepreneur from
London upends everything, and everyone
(including her parents and her grandmother)
makes plans for her, without her knowledge.
Somewhere between a critique of colonial-
ism and an Oriental fable, between realism
and magical realism, the film unfolds as a
commentary on the juxtaposition of tradition
and modernity, but first and foremost, as a
story about the stifling of women’s wants in
Africa - before building up to a fiery, cleans-
ing climax. Subdued, slow-burning, and
aptly elliptical, Suzannah Mirghani's Cotton

(Z-V) NOILD373S TVIDI440
(Z-V) VWWVd10dU OWHZIU3
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Queen, which left quite an impression at this
year's Venice Film Festival, is one of the finest
film debuts of the year.

ON-SITE 7/11 Olympion 14:00,
8/11 Liappa 17:00

GORGONA

Eun Kahoynponoulou Evi Kalogiropoulou
EAAG3a, Mallia Greece, France

2025, 9¢'

Ye éva dypovo ductonikd péNov, oe pia
natpiapyikf néAn-kpdtog nou pactiletar and
tn Bia kar tnv nepiBarlovtikr pdAuvon, dvo
yuvaikeg enavactatoly kar aywvilovtal yia
v eAeubepia kal TNV TAUTOTNTA TOUG, pETA-
tpénovtag eautéq o cUpPola avtiotaong kai
HETAPOPPWONG.

In a timeless dystopian future, in a patriarchal
city-state plagued by violence and environ-
mental pollution, two women rebel and fight
for their freedom and identity, transforming
themselves into symbols of resistance and
transformation.

ON-SITE 3/11 Olympion 17:00,
5/11 Cassavetes 13:00
ONLINE 4-9/1

KARLA

KAPAA

Kpiotiva Toupvatls Christina Tournatzés
leppavia Germany

2025,105'

Moévayo, 1962. Xe pia koivevia énou kuplap-
Xei N clwnA kai n vtponn, n 12xpovn Kdpha
naipver pia onoudaia, al\é kai acuvhBiotn
andpacn: oTEAVEl TOV KakonoInNtikd natépa
g oto dikaotipio. ApvoUpEVN va ClwnnoEl,
empével va dinynBei tnv 1otopia tng pe Tov
31kb NG TPoNo, emiéyovtag T Ba anokaluyel
kai T Ba peivel aveinwto. Baciopévn og npay-
patikr 10Topia, n tavia anokaAuntel 1660 TO
0dppog evog naidiol nou avalntd dikaioouvn
600 Kal Ta KOIVGVIKA TapnoU Nou CUVKHOTOUV
yia va tnv kpatioouy cionnAf. H taivia tng
Kpiotiva Toupvatlf anotunwvel ye cuykpdtn-
on kal ouvaicOnuatikf akpifeia v Iotopikh
auth dikaoTikf undBeon, petatpénovtdg

tn ot pia Babid avBpwnivn Siepelvnon tou
tpavpatog, tng alfbeiag kai tng dpdong. Tov
nNPWTAywvIcTIKG poho unodustal pe 181aitepo
Bd&Bog n ENile Kping, k6pn tng diebvolg otap
Biki Kping, npocwnonoidvtag unodeiypatikd
v Rouyn avunakor tng KapAa.

Munich, 1962. In a society bound by silence
and shame, 12-year-old Karla makes a remark-

able yet unusual decision: she brings her abu-
sive father to court. Refusing to be silenced,
she insists on telling her story in her own way,
choosing what to reveal and what to leave
unsaid. Based on a true story, the film lays bare
both the courage of a child seeking justice and
the societal taboos that conspire to keep her
quiet. Christina Tournatzés' film portrays this
landmark court case with restraint and emo-
tional precision, transforming it into a deeply
human exploration of trauma, truth, and agen-
cy. In the leading role, Elise Krieps, daughter of
international star Vicky Krieps, leaves a lasting
impression, embodying Karla's quiet defiance
with extraordinary depth.

ON-SITE 4/11 Olympion 16:45,
5/11 Liappa 16:45

A LIGHT THAT NEVER GOES OUT

ENA ®QX NOY AEN ZBHNEI
Adoupi-Mau Mapnéi Lauri-Matti Parppei
®ivAavdia, NopBnyia Finland, Norway
2025, 111

Ytov andnyo pIag npoownikig Kpiong,
avApnopog va diaxeipiotei to Bapog twv
npPoodokIdY Npog to npdownd Tou, o 29xpo-
vog Mdouli, Talavtolyog kal entuxnpévos
@AaoUTIOTAG, ENICTPEPEI OTO NATPIKS TOU OF
pia pikpn noAn tng Piviavdiag. Exei, napa

n BéAnon tou oxeddv, Ba ouvdeBei pe pia
opAda VEAPWY POUCIKAOV NOU, QUTOOXEDIA, HE
kavoipo pia unépoxn Ao&dtnta, napieg oto
aopuktikd enapyiakd nepiBéAov, cuvBetouv
neipapatikf pouoikr. Ntepnodto tou Pivhav-
dou Adoupi-Mdt Mapnéi kai «pia and g nio
ev3iapEépouce taivieg Twv petivedv Kavveovs
oUpgpwva pe tov Guardian, to Eva @ws nou
Sev ofriver Eedinhwvel pia Baupdoia, Autpwt-
k) napaPolr yia tnv a&ia tng andppiPng tou
Yeltikou eautou kai tnv anodoxr tng aduva-
piag, tng eubpauoctédtntag kar tng aknBivig
pag euong. looppondvtag tpupepd petal
XapnAdpwvou dpdpatog kar evog nhdyiou, al-
Aokotou xioUpop, n taivia odnyei Tov KevipiKd
g xapaktipa, kai pali toug Beatég tng, oto
doBeoto, napnyopntiké ewg piag kabaptrApi-
ag PWTIAG, and TNV onoia avayevvatal Kaveig
S1apopeTikdG, VEOG kal avolxtog otn {wh.

In the aftermath of a personal crisis, unable

to manage the weight of expectations placed
upon him, 29-year-old Pauli, a talented and
successful flutist, returns to his family home

in a small town in Finland. There, almost un-
willingly, he connects with a group of young
musicians, pariahs in the suffocating, provincial
environment, who, fueled by wonderful mad-
ness, compose experimental music through
improvisation. The debut of Finnish filmmaker



Lauri-Matti Parppei, as well as according to
The Guardian "one of the most interesting
films in this year's Cannes Film Festival,” A
Light That Never Goes Out unfolds an ex-
quisite, liberating parable on the necessity
of rejecting the false self and embracing
weakness, fragility, and our authentic nature.
Balancing delicately between drama and bi-
zarre roundabout humor, the film leads both
its main character and the audience into the
inextinguishable, comforting glow of a puri-
fying fire, from which one is reborn different,
young, and open to embracing life.

ON-SITE 3/11 Olympion 14:00,
4/1 Liappa 16:30

MAYSOON

Navou Mmiviadakn Nancy Biniadaki
leppavia, ENA@3a Germany, Greece
2025, 121

Mia oxéon Sialletal, éva diaBatipio Aj-
yei - kai Eagvikd ta ndvta Bpiokovtal o
kivéuvo. H Aiyintia apyxaiohéyog Maicoiv
Ze1 oo Bepohivo pe tov olvtpopd tng,

tov Topni, kai ta dvo naidid toug dtav to
napeABoév NG enavépyetal oTo NPOCKAVIO:
eneidn unip&e noNitikd evepyn npiv and tnv
ApaPiki Avoi&n, n eniotpo@n otnv Aiyunto
evdéxetal va tng kootioel tnv eAeuBepia
twng. PoPoulpevn 6t Ba xdoel to onitl g,
TNV OIKOYEVEIG NG Kal Tov éAeyxo otn {wn
tng, N Maicoulv &ekivd tov dikd tng aywva.

A relationship falls apart, a passport expires
- and suddenly everything is at stake: Egyp-
tian archaeologist Maysoon lives in Berlin
with her partner Tobi and their two children
when her past catches up with her: once
politically active before the Arab Spring,
returning to Egypt could cost her her free-
dom. As she fears the loss of her home, her
family, and her sense of control, Maysoon
begins a battle.

ON-SITE 6/11 Olympion 17:00,
7/11 Liappa 14:00

MILK TEETH

TA MPQTA AONTIA

Mixar Mivteav Mihai Mincan
Poupavia, laAAia, Aavia, EAAG3aq,
Boulyapia Romania, France, Denmark,
Greece, Bulgaria

2025, 104

Poupavia, 1989. Tig teheutaieg nuépeg tng
Siktatopiag tou Toaoucéokou, o€ pia pIKpR,
anopovwpévn ndAn, n dekdypovn Mapia
yivetail n teheutaia pdptupag tng puotn-

piwdoug eEagpaviong tng adepPrg Tne.
Yuykhoviopévn and tnv anwleia, npoonabei
va Bpel vonua oe auth tn véa, Tpopaktiki
npaypatikétnta. Kheivetar otov eautd g
kal apveital va piNjoel. Exel xdoer tn povn
g | anhag dev PBpiokel ta katdAnha
Aoyia; ‘Eva atpoopaipiké noptpeto tng
naidikig NAIKiag oTo KAT@PAI PIAG IGTOPIKAG
alayrg ald kai piag npocwnikAg peta-
péppwone. Méoa and to BAéppa evdg nai-
S10U nou €xel nayideutei ota epeinia evog
kaBeoTWTOG Nou katappéEel, n Talvia anotu-
NAVEI TNV TPOPAKTIKN) OHOPPIG TOU va peya-
Aoveig 6tav alalouv ta dpia tou kdopou
oou. Mia 1ctopia evnhikimong xapaypévn
oTo okotddi kal otny eAnida, alld kai pia
nxnen SiaPePaiwon nwg to npocwnikd dev
pnopei napd va eivar noNItikS.

Romania, 1989. During the last days of
Ceausescu's dictatorship, in a small, isolated
town, ten-year-old Maria becomes the last
witness to her sister's mysterious disappear-
ance. Torn apart by the loss, she struggles to
make sense of a new and terrifying reality.
She withdraws into herself and refuses to
speak. Has she lost her voice - or is it that
she simply can't find the right words? An
atmospheric portrait of childhood on the
threshold of historical change, but also a
personal transformation. Through the gaze
of a child caught amid the ruins of a waning
regime, the film captures the terrifying beau-
ty of growing up as the edges of her world
seem to shift. A coming-of-age story etched
in darkness and hope, as well as a loud
confirmation that the personal can't be other
than political.

ON-SITE 5/11 Olympion 14:00,
6/1 Liappa 17:00

ON THE SEA
ITH ©AAAIZIA

‘EAev ToudAg Helen Walsh

Hvwpévo Bagsileio UK

2025, 1r

X' éva xwp1d oTig OpIXADSEIG aKTEG TNG
Qualiag, énou n {wn opiletal and ta idia
€ni aIdVEG ouvTnENTIKG, natpiapyika Ron,
évag avdpag Ba £pBer aipvng avupétwnog
UE TN HIKPN KOIVGVIa Kal, TO GNUAVTIKGTEPO,
pe Tov gautd tou: ota 48 tou, navipepévoq
Kal natépag evég atiBaocou eprfou, o Tlak,
évag Yapdg nou Bydler ané tn BdAacoa
pUdia akolouBdvTag TNV oIKOYEVEITKH
napddoon, Oa cuvdeBei epwtikd ' évav
yonteutikd veapd nou Ba gtdoel otny nepi-
oxn wg enoxikdg epydtng. ‘O, akohoubei Ba
PEPEI OTNV EMNIPAVEIQ AVOHOAOYNTES, Anew-
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Onupéveg emBupieg, aldlovtag yia ndvta tov
id10 kal Tnv oikoyéveld Tou. Aeltepn taivia
g oknvoBétpiag kai pubictopioypdgou Elev
ToudA¢, pe poévTo to Xelpépio kal uypd Tonio
g Oualiag, to 2tn BdAacoa edinhdvetal
@G éva otfapd, uPnhig oOpPTIoNG Kal cUyKI-
vntikd dpdpa, nou kiveital pe emde&idtnta
peta&u koivevikou noptpétou kai piag Babid
avBponivng epwtikig Iotopiag. Ynaiviktikd kai
xapnAdtovo, pe tnv agrjynon va aionolei oto
énakpo PAéppata, xeipovopieg, veUpata ald
kar tnv unoPAntikf ¢uon tng Oualiag, to Zto
BdAacoa cuykivei tov Beath pe tov TpdNO
nou n vypacia votilel to d¢ppa: avenaicbnta,
SIaKPITIKA.

In a village on the mist-shrouded coast of
Wales, where life is dictated by the same
centuries-old conservative, patriarchal values,
a man abruptly finds himself at odds with a
small-minded community and, most important-
ly, himself: at 48, married, and a father to a
defiant teen, Jack, a mussel farmer upholding
the family legacy, will connect with an attrac-
tive young man arriving in the region as a
seasonal worker. Whatever follows will unearth
unuttered, suppressed desires, thus changing
himself and his family forever. Set against the
backdrop of the wintry and damp landscape
of Wales, the second feature of filmmaker and
novelist Helen Walsh, On the Sea, unfolds

as a heavy, charged, and poignant drama,
skillfully shifting between social drama and a
profoundly human love story. Suggestive yet
subtle, with the narrative fully exploiting looks,
gestures, nods, and the imposing nature of
Wales, On the Sea touches the audience in the
same manner that humidity caresses the skin:
imperceptibly, and discreetly.

ON-SITE 5/11 Olympion 17:00,
6/11 Liappa 14:00

PILLION

Xap1 Adrtov Harry Lighton
Hvewpévo Bagikeio UK
2025, 106’

O Xdp1 Adrtov Siackeudler tn vouPéla Box
Hill tou Avtap Mapg-Tdouvg kai napadidel
pia queer 1otopia evnhikionong t16oo anpoodd-
kntn oo kai aponAictikd popavtikf. O Kéhiv
(Xapr Méhivyk), évag viponahdg veapdg otn
Bpetavikn enapyia, {ei pia oxeddv acrpavn
Lwn) péxpr tn oTypr nou yvepilel tov Péi
(ANe€dvtep Tkdpoykapvt), évav puotnpiddn
pnxavépBio nou tov ei6dyel o€ pia oxEon uno-
Taynq kai kupiapyiag. To @iAp napakohouBei
auth T oxéon xwpig nbikoloyieg, pe Yuxpaiun
HaTId, TPUPEPOTNTA KAl KATAVONGN, HE XI0U-
pop kar aAnBeia, petatpénovtag pia unotiBg-

MEVA «COKAPICTIKA» SUVAIKY OE APopun yia
pia BaBid digpevvnon tng emBupiag, tng po-
va&idg, tng epnictoolvng, tng dpvnong kdbe
olyoupIdg Kal TG avdaykng tou avikerv. Xti-
lovtag xwpig otepedTUNa KAl PE SNUIOUPYIKR
autonenoiBnon pia @aivopevikd acUppeTpEn
epwTIKA oXéon, n Taivia avakaAuntel, nave an
6Aa, PIa aKPAIPVME POPAVTIKY I0TOopia, Kata-
ypdgovtag napdAinha pe andAutn eihikpiveia
pia nAeupd tng queer uneipiag nou ondvia
ouvavtdpe otn peydin obévn.

’

Harry Lighton adapts Adam Mars-Jones’s
novella Box Hill into a film, delivering a queer
coming-of-age story as unexpected as it is
disarmingly romantic. Colin (Harry Melling),

a timid young man in the British countryside,
leads an almost insignificant life up until he
meets Ray (Alexander Skarsgard), a mysterious
biker who introduces him to a relationship of
dominance and submission. The film follows
this relationship without moralizing, offering a
clear-eyed gaze and tender understanding,
blending humor with truth. It transforms what
some might see as a “shocking” dynamic into
a catalyst for a profound exploration of desire,
loneliness, trust, the rejection of certainty, and
the need for belonging. Constructing a seem-
ingly asymmetrical love affair free of stereo-
types, Pillion unearths, above all, an intimate
love story, while portraying with striking honesty
a side of the queer experience that we rarely
encounter on the big screen.

ON-SITE 8/11 Olympion 17:00,
9/1 Liappa 16:30

SATISFACTION

EYXAPIETHXIH

AAe§ MnoupouvéPa Alex Burunova
HMA, EAAG@3a, Oukpavia, Itakia USA,
Greece, Ukraine, Italy

2025, 97

H oxéon tng Adha kai tou Dikin, Suo veapmv
Bpetavav cuvBetdv, katappéel. Mepvavtag
¢ Siakonég toug otnv Avtinapo, ol duo Toug
nacyilouv va §avaPBpoulv tov Bnuatiopd
toug w¢ {elyog, alNd kal va avakticouy Tn
Xapévn toug dnuioupyikn di1dBeon. Qotdoo,
napd to payeutikd kukAaditiko Tonio Kai

wn pabupia Tou kakokaipioy, kdtu adidpato
alAd Bapu nhavdtal otny atpdogaipa. Ki
6tav n AdAa yvwpioTei Ye pia pucTnEIddn,
okotelvh, yonteutikiy EN\nvida, o1 icopponieg
Ba avatpanoly, pépvovtag oto pws anwdn-
péva tpatpata - ald kai v eAnida yia v
unépPaon toug. Afionoidvtag eknAnKTIKA To
aryaloneAayitiko gug, kabwg kar toug dykoug
Kal T YEWPETPIa TnG KUKAASITIKNG apyITEKTO-
VIKAG, TO EVTUN®WOIAKS VIEPNoUTo tng AAeg



MnoupouvéBa eivar éva Yuyoloyiké Bpikep
nou YnAapei pe TOAPN 10 oKOTAdI Nicw
and tn pwtoyevn enipdveia. Me tpeig and
Toug Ikavotepoug nBonoiolg g vedtepng
YevIAg oto kaot tou -tnv ‘Epa Agpvr, tov
®iv loudityevt kai tn Zap Apip Epnpayi-
pi-, n taivia avoiyetal o€ pia cgipd anod
kpioipa {ntipata —and tnv toikdtnta piag
KakonoINTIKAG oXéong wg tnv napadoyxr tou
névBoug, tn peuotdtnta tng oegoualikig
TOUTOTNTAG KAl TN XEIPAPETNTIKA UNOOYXEDN
Tou épwta-, ®onou n npwida va Ppel to
npaypatikd pwg, eviog Tng.

The relationship between Lola and Philip,
two young British composers, is falling apart.
While spending their holiday on Antiparos,
the two struggle to regain their footing as

a couple and revive their lost creativity.
However, despite the enchanting Cycladic
landscape and the idleness of summer,
something imperceptible yet heavy looms on
the horizon. And when Lola meets a mys-
terious, dark, and beguiling Greek woman,
the equilibrium is thrown off, bringing to light
repressed trauma - and the hope of over-
coming it. Masterfully utilizing the Aegean
light, as well as the contours and geometry
of Cycladic architecture, Alex Burunova's
impressive debut is a psychological thriller
boldly braving the darkness behind the pho-
togenic surface. Starring three of the most
capable actors of the younger generation

- Emma Laird, Fionn Whitehead, Zar Amir
Ebrahimi, - the film addresses a series of
crucial issues - spanning from the toxicity of
an abusive relationship to the acceptance of
grief, the fluidity of sexual identity, and the
promise of love as a path to liberation, - un-
til the heroine uncovers the true light, hidden
within herself.

ON-SITE 2/11 Olympion 17:00,
3/11 Marketaki 13:15

STRANGE RIVER

AAAOKOTO MOTAMI

Todoupe KAaper Moucapt

Jaume Claret Muxart

lonavia, leppavia Spain, Germany
2025, 105’

Ao ayoépia kal ol yoveig Toug Eekivouy Tig
KAAOKAIPIVEG SIOKONEG TOUG NOdNAATAVTAG
napanietpwg tou AodvaPn. O peydlog,
£pnPog and kaipd, cuvavtiétal avandvte-
XQ HE €va puotnpiedeg aydpl Kal auth n
yvopipia Oa anofei kaBopiotikd yia tnv
e&€NEN tou ta&idioy, evéow o pikpdE na-
patnpei. To peydhou pfkoug viepnouto tou
Todoupe Khdpet Mouodpt Eexwpiler and

6ha ta coming-of-age dpdpata yia tnv
«nouyiax» Tou Kal TNV NPOCEKTIKA anopuyn
ToU okonéAoU TwV YAUKEPWY SISAKTIOHOV.
MnoMiacpévo pe autoBioypagikd otoixeia,
abépuPo, yepdto naloeig kal kopeopéva
Xpopata, autéd to AMSkoto notdui gival pia
alnyopia yia to téhog tng abwdtnrag, Tig
epnPikég (ovelpo)paviacidoeig kal Ta oko-
tadia twv YPuxoloyikwv petantwoewy. Mep-
va oto d1dBa tou and to Call Me by Your
Name ka1 to civepd tou Ntéifivt Aivtg, to
Close ka1 to Love, Simon, yia va ekBdAel oe
pia navépop@n tehikr oekdvg nou Ba cag
yupioel nicw oe ekeivo to kalokaipi Twv 16
Xpovwy, téte nou Sev Bélate tinote dAo
napd va Bpiokeote kanou alhou.

Two boys and their parents start off their
summer vacation by cycling along the Dan-
ube River. The eldest, already a teenager for
some time, unexpectedly meets a mysterious
boy in an encounter that will prove decisive
for the trip's outcome, whilst the youngest
merely observes from the sidelines. Jaume
Claret Muxart's debut stands out from the
rest of the coming-of-age dramas for its
"subtlety” and the careful evasion of the
pitfall that is saccharine didacticism. Quiet,
filled with autobiographical elements, paus-
es, and saturated colors, this Strange River
takes the form of an allegory about the end
of innocence, the (dreamlike) fantasies of
adolescence, and the darkness of psycholog-
ical highs and lows. As it crosses paths with
Call Me by Your Name and David Lynch'’s
cinema, as well as with Close and Love, Si-
mon, it flows into a stunning final sequence
that will take you back to that summer when
you were 16, when you wanted nothing more
than to be elsewhere.

ON-SITE 6/11 Olympion 14:00,
7/11 Liappa 17:00
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MTN+

Meet the Neighbors+ International Competition
Meet the Neighbors+ AieBvég AlaywvioTtikd

ANOTHER MAN

ENAZ AAAOX ANAPAX

NraBivt Mopdyag David Moragas
lonavia Spain

2025,90"’

Eivai véol, wpaiol, epwteupévol, {ouv pali ot
pia noAUPoun ouvoikia tng BapkeAdavng kai
OKEPTOVTAI VA PETAKoPioouy oe peyalltepo
onit yiati to kadavaki tng toualétag otalel
ocuvexmq kai dev Aéel va diopBwbei. Otav oto
MRAAKOVI TNG anévavtl NOAUKATOIKIAG Eppa-
viotei o 0£8 kaivolpylog Toug yeitovag, ol
I0opponieg TNG oxéong toug Ba avatpanolv
pe kpdto. Zndvia To queer cinema Sivel pia
1600 YUuxpalpn kar eINIKPIVA avanapdotaon
NG opokavovikétntag kai dowv kabopilouv
TN olyxpovn acTiki queer TautoTNTa, HEoa
and éva Leuydpr dUo avdpv, KUpIoAeKTIKG
g dinhavrig néptag, or onoiol Pidvouv Kata-
oTdoeIg anoAUTwG YVAOPIPEG Kal PEANICTIKEG.
Avdalappn xwpic va yivetar yAukepr, kaipia
aképa kai étav ayyilel ta dUokola {ntipata
Tou yoveikoU Tpalpatog, Tng AuToxEIpiag Kal
NG povoyaiag, aiciédogn pe tpéno nou dev
£xoupe ouvnBioel —€18IKA O OPOEPWTIKEG
10Topieg—, auth N pIKPR katalaviky anokdhu-
n unevBupiler pe tov kakUtepo tpdno étin
{wn eival yepdtn pe yYAUKORIKPEG OTIYHEG.
They are young, handsome, in love, and living
together in a bustling neighborhood in Bar-
celona, while considering moving to a bigger
house since their toilet is constantly leaking
and it refuses to be fixed. When their sexy new
neighbor appears on the balcony across the
street, the delicate balance between them will
shatter with a resounding crash. Queer cinema
rarely delivers such a poised and honest de-
piction of homonormativity and the elements
that define the modern urban queer identity,
through the lens of a relationship between two
men - literally your next-door neighbors - who
are going through incredibly familiar and relat-
able experiences. Light-hearted without being
overly sentimental, pressing and surprisingly
hopeful, even when touching upon difficult
issues such as parental trauma, suicide, mo-
nogamy in a manner we have yet to become
accustomed to (especially in gay love stories),
this small Catalan gem reminds us, in the best
possible way, that life is filled with bittersweet
moments.

ON-SITE 4/11 Tornes 19:30,
5/11 Liappa 14:00

DON'T LET ME DIE

MH M’ AOHZEIX NA MEGANQ
Avtpéi Enoupé Andrei Epure

Poupavia, Boulyapia, FaAAia Romania,
Bulgaria, France

2025,108'

Mia yuvaika nepinhaviétal oToug épnpoug vu-
XTEPIVOUG Spdpoug piag ndAng. Aev yvwpilou-
pe and nou £pyetal fj nou nnyaivel. Katahryel
otnyv gicodo piag noAukatoikiag, xtunder éva
koudouUvi kai Bydler pepikol akatdAnntoug
Axous. To endpevo npwi o1 évoikol tn Bpickouv
vekpn oto katd@Al. Kaveig toug dev pnopei
va epeuvioel Tl oUVERN, dNoi éxouv Souleigg.
O «kAjpog» népter otn Mapia, tn povayiki
YEITOVIooa TNG Vekpn¢, nou avalapPdvel va
ppovtioel ta d1adikacTika tng kndeiag. Auth
eival pévo n apxn evog kagkikol e@iditn, ye-
pdatou pe ekprieig GBolou xiolupop, xapaktn-
peg nou poialouv va éxouv &enndrjoel and to
oivepd tou Kaoupiopdki kai €éva oToIxeIwTikd
cameo ané tn poloa tou Xah Xdpthei, EAiva
Adbouevoov, oto peydAou PAKOUG VIEPNOUTO
tou Poupdvou Avtpél Enoupé nou @ihodo&ei
va Bpel To ONPEIO TOWPNG TOU POUPAVIKOU VEOU
kUpatog pe to eMnvikéd Weird Wave, ané to
onoio avthei APecES ENIPPOEG,.

A woman wanders through the city's desolate
streets at night. We know neither where she
comes from nor where she goes. She ends

up at the entrance of an apartment building,
rings a bell, and utters some indecipherable
sounds. The following morning, she is found
dead on the threshold by the tenants. None of
them has any time to spare investigating; they
all have work to do. It falls to Maria, the reclu-
sive neighbor of the deceased, to undertake
funeral procedures. This is only the beginning
of a Kafkaesque nightmare, filled with bursts
of awkward humor, characters who seem to
have leapt out of Kaurisméki's cinema and

a haunting cameo from Hal Hartley's muse,
Elina Lowensohn, in the feature film debut of
Romanian filmmaker Andrei Epure, who aspires
to find the point of convergence between Ro-
manian New Wave and Greek Weird Wave, a
movement that directly influences his work.

ON-SITE 6/11 Marketaki 18:15,
7/11 Marketaki 16:00
ONLINE 7-9/1




FANTASY

DANTAZI

KoukAa Kukla

I)oPevia, Bépeia Maxedovia Slovenia,
North Macedonia

2025, 98’

Tpeig eikocdypoveg koANTéG pikeg nou
Couv otn XAoPevia kal apvolvtal va cup-
poppwbolv pe To cuvtnpntikd nAaicio nou
g nepifdMel, ouvavtouv tn Pdvtad), pia
TPAVE yuvaika, Ki 0 KOGHOG TOUG avaTpE-
netal. Madi, Eekivouv éva ta&idi nou ava-
tépvel 1g nohunhokdtnteg Tou pulou, Tou
néBou kai tng autoavakduyng. H tavia
Baciletal otn BpaPeupévn pikpol prikoug
Sisters tng Koukha, enekteivovtag €to1 tnv
e€epelvnon tng oknvobétpiag ndvw ota
{ntApata NG yuvaikeiag INiag kar Tautd-
wntag. Xto Pdvradl, 6nou ol nepiccdTEPOI
pdlor eppnvelovtal and npwtoeupavilo-
peveg nBonoiolg, n oknvoBétpia dnuioup-
yei éva {wvtavd, yepdto evouvaicbnon
nopPTPETO TNG queer autoavakdAuyng kai
alnAeyying.

Three best friends in their 20s living in Slo-
venia, tomboys who refuse to conform to the
conservative system they are surrounded by,
meet Fantasy, a transgender woman, and
their world is turned upside down. Together,
they embark on a journey that explores the
complexities of gender, desire, and self-dis-
covery. The film is based on her acclaimed
short film Sisters, thus expanding the film-
maker's exploration of female friendship
and identity. In Fantasy, where the roles are
mostly portrayed by first-time actors, the film-
maker crafts a vibrant, empathetic portrait of
queer self-discovery and solidarity.

ON-SITE 5/11 Liappa 19:45,
6/11 Marketaki 12:45

FEELS LIKE HOME

ZAN XTO ZNITI MAX

Tkapnop XéArai Gébor Holtai

Ovyyapia Hungary

2025, 124’

Mia yuvaika négtel O0pa anaywyng and
pia oikoyévela nou ioxupiletar &t givar n
xapévn képn touc. Na va enifidoer unodu-
€1al auth TNV AAAn yuvaika, eve npoonabei
va Bpel évav tpdno va Eeplyel and tov
eialtn. KaBag Eetuliyel acBpaivovtag to
vAua tng 1otopiag, o Olyypog oknvobétng
Mkaunop XAtai dnuioupyei éva kAeiotopo-
Bikd Yuyoloyikd Bpilep dnou n oikoyeveia-
kA Balnwpn eval\dooetar S1apkadg pe pia
aioBnon unoBdokoucag anelhig, kpatwvtag

10 KOIVO o€ pIa Npwtdyvwpn diéyepon. Mia
1otopia eniBiwong, pia avatpiiaoTiky ak-
Anyopia yia v (étor ki alidG aywviedn)
aioBnon tou avrikery, al\G kar pia epBpidrg
HENETN YIa TO NWG O OIKOYEVEIEG Kal 01 pONol
nou gniBdA\ouv pnopolv va npocpépouy
katapuylo, alé kai va katadikdoouv oe
aopuiia.

A woman is kidnapped by a family who
claim that she is their missing daughter. She
must impersonate this other woman in order
to survive while she tries to find a way out
of this nightmare. Hungarian director Gdbor
Holtai builds a taut psychological thriller
from this unsettling premise. With slow-burn-
ing tension and claustrophobic precision,
Feels Like Home shifts between domestic
intimacy and menace, holding viewers in a
state of unease. At once a survival story and
a chilling allegory about belonging, it is a
meticulous, devoted study of how families,
and the roles they impose, can both provide
shelter and lead to suffocation.

ON-SITE 8/11 Marketaki 21:30,
9/11 Marketaki 16:00

GOD WILL NOT HELP

O OEOX AEN OA BOHOHZEI

Xava MNoveitg Hana Jusi¢

Kpoatia, ltalia, Poupavia, EAAG3a,
FaMAia, ZhoBevia Croatia, Italy, Romania,
Greece, France, Slovenia

2025,137'

Xtn deUtepn peydlou prikoug Tarvia tng, n
Kpodticoa oevapioypdgog kai oknvoBétpia
Xava louvoitg dnpioupyei éva 10Topikd
Spdpa nou diadpapatiletal 0TI OPEIVEG
nepioxég tng Kpoatiag twv apxav tou 2000
aiva. Mia Xihiavi yuvaika, n Tepéoa,
PTavel EAPVIKG OE PIA ANOPAKPUOHEVN
oikoyéveia Bookav, Ioxupi{dpevn 6T gival

n xAea tou peyakitepou adeppou Toug,
tou Mdpko, o onoiog yeTavacTteuce nNpiv
ané xpdévia. MiAovtag pdvo ionavikd, avt-
petwniler Tnv kaxunowia kai Tn olwnr, Ve
npoonaBei va evtayBei otov kabnpepivd
pubpud tng oikoyéveiag, dnou avadlovtal
KQUHMEVA TPAUpATA Kal OPAPATA VEKP®V.
Me tov auotnpd pubud kar tnv unoBAnukn
g atpdopaipa, n tavia tng Modaitg eivai
pia eviunwolakn e§epelvnon tng évvoiag
TOU «QVAKEIV», TWV EUNodiwy oTnV EMNIKOI-
vwvia nou Bétouv n Bpnokeia, n y\wooa kai
dMeg avBpaniveg kataokeuég, alAd kal Tng
SUokohng ouvavinong peta&u napadoong
Kal etepdTNTag.

In her second feature, Croatian writer-di-
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rector Hana Jugi¢ crafts a brooding period
drama set in the early 20th-century highlands
of Croatia. A Chilean woman, Teresa, suddenly
arrives in a remote shepherding family, claim-
ing to be the widow of their eldest brother,
Marko, who emigrated years before. Speaking
only Spanish, she faces suspicion and silence
while trying to integrate into the family’s daily
rhythms, where buried traumas, and visions

of the dead quietly surface. With its rigorous
pacing and evocative atmosphere, Jugic's film
is a striking exploration of belonging, com-
munication barriers put by religion, language,
and manly devices, and the uneasy encounter
between tradition and otherness.

ON-SITE 3/11 Marketaki 18:15,
4/1 Tornes 12:00

IN THE LAND OF ARTO

ITH XQPA TOY APTO

Tapapa Ixenaviav Tamara Stepanyan
Fallia, Appevia France, Armenia
2025,105'

H Zeliv ta&idevel otnv enapyiakr Appevia
avalntaviag ta ixvn tou autdxeipa oullyou
NG 0To Xwp1d Tou, ®ote ta naidid Toug, nou
Couv pali tng otn FaMia, va anoktricouy kai
tn dikr tou unnkodtnta. To odoinopikd Tng
Ba tnv odnynoer otnv kapdid piIag xHpag oe
ev e&elifer nolepiki clppadn, 6nou Ba Ppebei
avupétwnn pe KaAd kpuppéva puotikd and
10 napeAdév. H taivia tng Tapdpa Xtenavidy,
nou npoPAnBnke otnv Piazza Grande wg
tavia évap&ng tou eetivol PeotifdA tou
Aokdpvo, xpnoiponolei ta yvopipa potifa tou
apelol Autikol nou €pyetal oe enagn pe
p1a dyveotn kouktolUpa Kal TG enaywyng and
10 Npoownikd 6To cUNOYIKS Tpalua yia va
MINAOEI PE TOV MIO OUXO KAl KIVNPATOYPAPIKA
eUyhwtTo TPoNO Yia TG aljbeieg TG npdopa-
g oUykpouong avapeca otnv Appevia kai to
Aleppnaitldav. Or Kapiy Kotév kar Zap Apip
Epnpayipi emiBeBaicdvouv 6t givar dvo and
¢ nio cuvapnactikég nBonoiolg tou kKalite-
XVIKOoU Kivnuatoypdgpou onuepa, eve o Ntevi
AaBdv enipuldooer éva ané ta nio avandve-
X0 cameos Ttng XPovidg.

Céline travels to rural Armenia in search of
her late husband's paper trail in his native
village, after his suicide, so that their children,
who live with her in France, may obtain his
Armenian citizenship. Her journey will lead her
to the heart of a country amidst an ongoing
armed conflict, where she will be confronted
by well-kept secrets, long buried in the past.
Tamara Stepanyan’s film, screened at Piazza
Grande for the opening ceremony of this year's
Locarno Film Festival, employs the familiar

trope of the clueless Westerner thrust outside
their comfort zone and to the transference
from personal trauma to collective wound, only
to unveil, in a very subtle and cinematically
eloquent manner, the truths of the too recent
conflict between Armenia and Azerbaijan.
Camille Cottin and Zar Amir Ebrahimi reaffirm
their status as two of the most compelling
actresses in global arthouse at present, while
Denis Lavant features in one of this year's most
unexpected cameos.

ON-SITE 2/11 Marketaki 19:00,
3/11 Liappa 13:45

THE LAST ONE FOR THE ROAD
ENA TEAEYTAIO FA TON APOMO
®Ppavrcécko Loodl Francesco Sossai
Italia, Meppavia Italy, Germany
2025, 100’

‘Evag ouykivntikd, yAukdnikpo napapi nou di-

aoyilel ta opixA@3SN tonia TnG ITAAIKAG NEPIPE-
peiag tou Béveto, kouBaldvtag petpd {eota-
014, oiwnnAr yehayyolia, kauotikd xioUupop,
kai vootalyikr yonteia. H taivia Eva tedeutaio
yia tov dpdpo akolouBei dUo peohhikeg nou
opiyouv yia tnyv igpotelecTia tng andlauong
€vOG notol oto téhog tng nuépag. Mepvolv tg
HEPEG TOUG and pnap oe pnap, and notod ot
noto KiI and 1IoTopia og 1I0Topia, Wornou cuva-
vTouv £vav viponald portntr apyITEKTOVIKAG
Kkal Tov naipvouv padji Toug yia €va apnenuévo,
peBuotikd npooklvnua og alIGTIKOUG TONOUG
Aatpeiag. Mupiopévo pe TOAPN alAd kai pe pia
onuk «ané o nicw kaBiopa» (kupiokektikd
kal petagopikd), a&ionoidvtag Eexaopéva ka-
poUNia @iAy, autdg o pdpog TIPAG oTn Xpuon
enoxn tng commedia all'italiana pdg cuotriver
pia larger-than-life ayia tpidda. Anolavote to
unelBuva, pe olveon, youhid youlid kai pe to
BAéppa otpappévo ot 6,1 poidlel, adikwg, va
eival piooddeio.

A soulful, bittersweet fable that drifts through
the foggy landscapes of Veneto, soaked in retro
warmth, quiet melancholy, wry humor, and nos-
talgic charm. The Last One for the Road follows
two middle-aged men, Carlobianchi and Do-
riano, bound by the ritual of a final drink. Their
days unfold bar to bar, glass to glass, story to
story until they pick up Giulio, a shy architecture
student, and take him along on their wander-
ing, woozy pilgrimage. Daringly shot on film
stock with a “back seat” state of mind, this hom-
age to the golden years of Commedia all'italia-
na introduces us to a larger-than-life holy trinity.
Enjoy it responsibly, sip by sip, and with an eye
for what wrongly seems still half-empty.
ON-SITE 31/10 Tornes 17:00,

2/1 Marketaki 13:00




LIFE IN A BEAT

Apépioca Mndacta Amerissa Basta
EA\G3a, Kinpog, Boulyapia, Bépeia
Makedovia, MaupoBouvio, laAAia
Greece, Cyprus, Bulgaria, North
Macedonia, Montenegro, France
2025, 93

H Aéva eivar pia 20xpovn yuvaika nou el
otnv ABrva, epydletal o éva tonik6é cou-
nep Papket kai {eI pe TNV OIKOYEVEIA TNG.
KaBag to oniti Toug sivarl ptwyd, ndvta
akatdotato Kal yepdto évtaon, BéAel va
@Uyel kai va Eekivioer pia SikA tng {wn. ‘Ola
alalouv yia tn Aéva étav anolUetar and
tn Souleid NG kal TautdXPOova avakaAunTel
ot gival €ykuog.

Lena is a 20-year-old woman who lives in
Athens, works at a local supermarket, and
lives with her family. As their home is poor,
always messy, and full of tension, she wants
to move out and start a life of her own.
Everything changes for Lena when she gets
fired from her job and, at the same time, she
finds out that she is pregnant.

ON-SITE 5/11 Cassavetes 22:00,
7/11 Cassavetes 13:00

NOVAK

NOBAK

Xapng Aaykouong Harry Lagoussis
EA\G3a, ENBetia Greece, Switzerland
2025, 110’

O Ap. N6Bak, npwny veupoenioTipovag
ané v Kpoatia, &1 otnv kapdid tng ABA-
Vag anopOVWHEVOG and Tov KOOHO, OToI-
XEIWPEVOG and éva puotnpiodeg NnapeAdov.
‘Otav pia opdda 1dsakictdv VEwy eniotn-
pévev avaPicovel to Eexaopévo Epyo Tou,
napacUpetal and tn culoyikdtntd toug
kaBodnyolpevog and pia toApnpen anooto-
Af: va {fioel oe évav kdGPO NPOoTATEUPEVO
and ug adpateg SuVApEIG TG nhektpopa-
yvnukAg punaveng.

Dr. Novak, a former Croatian neuroscientist,
lives closed off from the world in the heart of
Athens, haunted by a mysterious past. When
a group of idealistic young scientists revive
his forgotten work, he is drawn into their
collective, driven by a bold mission to live in
a world shielded from the unseen forces of
electromagnetic pollution.

ON-SITE 7/11 Cassavetes 22:00,
9/11 Cassavetes 16:00
ONLINE 8-9/1

ROQIA

Navig Koucip Yanis Koussim

FalAia, Alyepia, Katap, Zaoudiki ApaBia
France, Algeria, Qatar, Saudi Arabia

2025, 94’

Metd ané éva atixnpa pe to autokivnto,
évag avdpag enicTpEPel oTo oNiTI Kal TV
OIKOYEVEIG Tou pe To Npdownd Tou KaAup-
pévo and enidéopoug, kai éxovtag ndbei
apvnoia. O pikpdg Tou yiog Tov gpofdtal

kai Sev tov avayvwpilel, eved pia ¢wvh 6To
KepANI Tou ToV Tpopokpatei enavalapPdavo-
vtag Mé&eig o pia dyvwotn y\wooa. KabBaog
Ta puotnpEIddn Kal aneiAntika yeyovota
cucowpevovtal, 0 Avdpag unonteUeTal NKG
eivar daipoviopévog. YioBetdvtag pia ava-
ndvtexn NPocgyyion oTo unoeidog tng Tal-
viag tpopou pe e§opkiopous, autd To kata-
nANKTIKS, aPnynHATIKG NEPITEXVO Kal éviova
unoPAntiké viepnouto pdg Bupilel 6t to
Kaké ouviBwg kpUBetar ekei nou onavié-
TePA KoITApE: péoa pag. Alatnpavtag pia
Baupaocth tovik Icopponia avdpeca oto
Yuyohoyikd Opikep kal To oikoyevelakd
Spdpua, To Rogia avantiooel tnv avatpixi-
aotiki aAnyopia tou yia ta daipdvia Tou
(6pnokeutikol kai 1I8soloyikoU) pavaticpoy
nou kataPpoxBifouv avoxUpwteg YPUyEs,
npokelpévou va piAjoel yia pia an’ tg nio
paupeg oehideg TnG olyxpovng IoTtopiag
g Alyepiag. Tautdypova, diepwtdral T
Bapaivel nepiocdtepo ot cUYKPATNON TOU
eautou: ol Npd&eig fj ol avapvAoceg;

After a car crash, a man returns home to his
family with his face covered in bandages
and suffering from amnesia. His youngest
son fears him and cannot recognize him any
longer, while a voice in his head haunts him,
repeating words in an unknown tongue. As
mysterious and threatening events accumu-
late, the man begins to suspect he is pos-
sessed. Adopting an unexpected approach
to the exorcism-themed horror subgenre, this
captivating, intensely evocative debut with
its intricate storytelling reminds us that Evil is
often shrouded where we rarely look; within
our innermost selves. Maintaining an impres-
sive balance between psychological thriller
and family drama in tone, Rogia develops
its eerie allegory about the daemons of -
religious and ideological - fanaticism, who
devour defenseless souls, in order to address
one of the darkest pages in the history of
contemporary Algeria. Simultaneously, the
question arises; what carries greater weight
in shaping our sense of self, actions, or
memories?

ON-SITE 4/11 Marketaki 18:30,
5/11 Marketaki 13:00

(Z-V) NOILD3T13S IVIDI440
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SMARAGDA - | GOT THICK SKIN AND |
CAN'T JUMP

IMAPATAA

Aipihiog ABpadap Emilios Avraam

Konpog Cyprus

2024, 99’

Me nepifalovtikég avnouyieg, anotuxnuéves
OXEOEIG KaI pia Kapiépa nou éxel Baltdoel, n
46xpovn Zuapdyda avalntd tov okond NG
Anehniopévn yia alayn, pnaiver duvapikd
ota social media, Yuxaywyei naidid os toupi-
oTIk6 B€petpo kal avaywpei yia éva anpdope-
vo ta&idi autoyvwoiag.

Smaragda is broke, lovelorn, and stuck in the
past—with only a guide dog for company. Des-
perate for change, she dives into the chaotic
world of social media while reluctantly working
as a children’s entertainer at a tourist resort,
encountering both fame and backlash as she
embarks on a journey of self-discovery.

ON-SITE 31/10 Cassavetes 22:00,
1/11 Cassavetes 13:00
ONLINE 1-9/11

SWEETHEART

FAYKO MOY

Mapykepita Znapnivato Margherita
Spampinato

Italia Italy

2025, 93’

O pikpdg Niko agrver yia Niyo tn peyalou-
noAn kai TG avECEIG MOU TOU NPOCPEPE! N
texvoloyia kail nnyaivel otn Xikehia yia va
nepdoel to kalokaipl Tou, oto onit tng Beiag
Tou: pia yuvaika Bpnokeudpevn, nou eI oe
£€va nahid onitl NEPVMOVTAG TOV XPOVO TNG HE
TG cuvopAAikeg pikeg TG kar TV avedduvn, pa
yAukid kaBnuepivotntd toug. H npocapuoyn
otnv apxn poidler dUokohn kal Guykpouasiakh,
cav napadelypatiki HEAETN TOU GaIVOPEVOU
nou akdpa anokaAeital «XAoHa TWY YEVEGDV».
Yradiakd, 6pwg, ta Koiva Piopata kai ol
HIKPEG CUYKIVAOEIG YEPUPWVOUV TO KEVO, ava-
SeikvUovtag tn povadiki opopPid kabe anpod-
opevng oxéonge. ‘Eva AentaioBnto viepnolto
yepdto atépio cuvaiobnua, to onoio cuvdéel
pe pagotpia B£pata axavi kar aveavtinta -
6nwg n oikoyévela, n naidikf YuxoouvBeon kai
n petdPfaon oe diagopetikég koultolpeg. To
otolxeio Tou napadoaiakoy, oxed6v pubikou
k6opou tng Beiag épxetal avuipétwno pe tov
Tayy Kal Kuviko pubpd tou olyxpovou naidioy,
Snuioupycvtag éva ydvipo nedio clykpiong
kal cuvaicOnpatikig cuvdeong. H pwtoypa-
@ia tou KhaoUvtio Koppavioéoko evioylel to
an6KOOoPO Kal OXeSGV NVEUPATIKG KAia TG
tawviag, Aoulovtag oto {gotd pecoyeiakd Pwg
TG e§AIPETIKEG EPPNVEIEG EVOG PPECKOU KAOT,

eve to povtal —to onoio unoypdgel n idia n
oknvoBétpia- kpatd tnv Icopponia avdueca
otn otoxacTikdTnta Kal tn {wvtdvia, ye TR
aMn)enidpaocn twv xapaktipwy va xapilel
B&Bog kar Suvapiki otnv aprynon.

Young Nico leaves the big city for a short
while, along with the comforts afforded to

him by technology, and goes to Sicily for the
summer, to stay at his aunt's house: a devout
woman, who lives in an old house, spending
her days with friends her own age and their in-
significant yet sweet everyday life. Adapting is,
at first, quite difficult and fraught with tension,
akin to a case study on the so-called “gener-
ation gap.” But gradually, shared experiences
and budding emotions bridge the disconnect,
showcasing the singular beauty of each un-
foreseen bond. A delicate debut, brimming
with pure emotion, that masterfully intertwines
vast and inexhaustible themes such as family,
a child's psyche, and the transition to different
cultures. The aunt's traditional, nearly mythical
world collides with the fast and cynical rhythm
of a child growing up in contemporary times,
creating fertile ground for comparison and
emotional connection. Claudio Cofrancesco’s
cinematography enhances the film's other-
worldly and almost spiritual atmosphere, illu-
minating the exquisite performances of a fresh
cast in the warm Mediterranean light, while
the editing - signed by the director herself -
maintains a balance between meditative and
vibrant, with the characters” interactions adding
depth and momentum to the narrative.

ON-SITE 7/11 Marketaki 19:00,
8/11 Marketaki 13:00
ONLINE 8-9/1




FFC

Film Forward International Competition

Film Forward AigBvég Alaywvictikd

1001 FRAMES

XIAIA KAl ENA KAPE
Mexpvoug AMia Mehrnoush Alia
HMA, lpav USA, Iran

2025, 87'

‘Evag Sidonpog lpavég oknvoBétng Siopya-
vavel casting yia tov pdlo tng Zexpaldvt
OE PIa VEA KIVOPATOYPAPIKY SIACKEUR TOU
Xikigg kai pia viyteg - tng nio didonung
apaPikig culoyng otov dutiké kdopo. And
v kdpepd tou napeAalvouy ol unoYnPI-
£ yia tov pdlo, peta&l toug kai n npwnv
yuvaika Ttou, Tng onoiag n kapiépa kata-
oTpdPnke petd to diallyio. Oco nepvd n
wpa, o oknvoBEtng, Tov onoio dev PAénoupe
noté, yivetal dMo kai nio napafiactikdg,
anokaAuntovtag otadiakd tig aknBivég
npoBéoeig tou. To peydAou prkoug viepunou-
1o ¢ Ipavoapepikaviig Mexpvoug ANig,
nou yupiotnke xwpig ddsia oto lpdv kai pe
epaoitéxvideg nbonoioug, ival éva npwtd-
tuno mockumentary neipapatikig edppag
Kal épyetal otov anonyo tou #MeToo kai
TV NPOCPATWV KATNYoPIDV yia AoyokAonr
nou Bapaivouv pepikoUs and Ttoug nio en-
piopévoug dvipeg oknvoBéteg Tng xdPag.
Agirtoupyavtag wg éva §oxo oxoAio yia

TNV eK TV Npaypdtwv e§ouciacTikr oxéon
oknvoBetn-nBonoiol, Toug diapkeig poAoug
nou avaykdlovtal va unodlUovtal o lpavég
KAl TNV KATanieon nou ugiotavtal akopa Kai
otoug kaNitexvikoUg (Bswpntikd npoodeu-
Tkdtepouc) kUkNoug, n Taivia undoyetal pia
cuvaicOnuatiki khipdkwon kai éva Autpwti-
K6 plot twist nou Ba Bupdote yia kaipod.

An acclaimed Iranian filmmaker holds a
casting call for the role of Scheherazade in
a new film adaptation of One Thousand and
One Nights - the most renowned Arabian
collection in the Western world. The actress-
es auditioning for the role parade in front

of the camera lens, along with his ex-wife,
whose career went up in flames after the
divorce. As time goes by, the filmmaker, a
figure we never get to see, becomes increas-
ingly coercive, gradually unveiling his true
intentions. Filmed without a permit in Iran
and with a non-professional cast, the feature
debut of the Iranian-American filmmaker
Mehrnoush Alia is an innovative mockumen-
tary of experimental form, emerging in the
aftermath of the #MeToo movement and the
recent plagiarism accusations against some

of the country's most illustrious male direc-
tors. Serving as an excellent commentary on
the inherently authoritarian relationship be-
tween a filmmaker and an actor, the recur-
ring roles Iranian women are forced to play,
and the oppression they endure even within
artistic circles that are, theoretically, more
progressive, the film delivers an emotional
crescendo and a cathartic plot twist that will
stay with you long after the end credits.

ON-SITE 5/1 Tornes 17:00,
6/1 Zannas 13:00
ONLINE 6-9/1

AGON

AFQN

TZouAio Mneptéhi Giulio Bertelli

Itahia, HMA, FaMAia ltaly, United States,
France

2025, 100’

Meg o1 aBAntég kataokeualouv kai na-
poucialouv tov eautd toug und to PAéppa
TWV NPONOVNTAY, TGV ISPUHAT®V Kal T®V
Beatadv; To Ayddv napakohouBei tpeig abAf-
tpIeg tou t{ouvTo, TG fipackiag kar tng
okonoPolrg, kabw¢ npoetoipdlovral yia
toug nhaopatikoUg Aywveg Ludoj 2024. O
oknvoBétng ouvdudlel tnv apecdTNTa TNG
VIOKIPAVTEPICTIKNG NApAtAPnongG pe oTAI-
Lapiopéveg, Yneiakd BeAtiopéveg oknveg,
oe pia pi&n nou o id10g opilel wg «texvope-
aliopd». Anpioupyei €101 éva aywviddeg kal
OUVAPMNACTIKO MOPTPETO TOU AVIAYWVICHOU,
6nou n cwpatikr neibapyia cuykpolstal pe
v apgifolia, tn Bucia kar tny evBpauctn
Tautotnta.

How do athletes construct and present
themselves under the gaze of coaches,
institutions, and imagined spectators? Agon
tracks three women athletes, specialists in
judo, fencing, and shooting, as they prepare
for the fictional Ludoj 2024 Games. The
director combines the immediacy of docu-
mentary observation with stylized, digitally
enhanced sequences that he defines as
"techno realism”. Thus, he creates an unset-
tling yet captivating portrait of competition,
where physical discipline collides with doubt,
sacrifice, and fragile identity.

ON-SITE 3/11 Liappa 16:45,
4/11 Marketaki 13:00
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BALEARIC

BAAEAPIAEX

Nov 8¢ Xéoa lon De Sosa
lonavia, FaAAia Spain, France
2025, 75

Kavévag xopog otnv iotopia tng £RSopng
éxvng dev unipe tdéco e1dulhiakdg kai
TaUTOXPOVA aneINTIKOG, TOCO POPTWHEVOG
pe oupPBoAiopoug kai eheyxdpevn KoIvwvIkA
KpItikn 6oo n miociva. Auth eival n acteipeutn
Se&apeviy and tnv onoia avaBAilel n povadi-
KN evépyela tng taviag BaAeapideg, nou éxel
wG Batipa ekté&euong pia oekdvg koppévn
and tavia tpdpou. Mia napéa pwtoyevev
epAPwv and epyatikéq OIKOYEVEIEG, OI onoiol
Tpunwvouy ot pia eykataleleippévn Bika,
Kdvouv pndvio otnv miciva kai Bubilovtal oto
viehipio tav paviacpéva kuvnydokula toug
emtiBevtal and to nouBevd kai koppatidlouv
£va avunoyiacto kopitol. ‘Eva Biaio cut pdg
NPOGCYEIWVE! £V PHEC® EVOG KOKTEIN NAPTI pIag
peyaloaotikig oikoyévelag tng lonaviag yupw
ané to vepd, To onoio ektulicoetal pe pia
unékwen NANV ave§Ayntn PETAQUOIKA aywvia,
£V PEPIKA XINIOPETPA paKPIA éva 3dcoG Tu-
Aiyetar otug pAdyeg. Aookortwvtag to oivepd
tou PoUpnev Eothouvt, To viepnolto tng
Aoukpéoia Mapté), al\G kai tov E€oAoBpeu-
7} dyyeAo tou Aouic Mnouvioué), to a&iobau-
paoTo autd INY UG NPooKalei va KAVOUpE
pia Boutid oe évav apnynuatikd kKdopo nou
ev npatoIg poidlel auotnpd opioBetnuévog,
aM\d otny nopeia anodeikvietal acteipeutog,
cav nUAn nou odnyei o€ pia AN didotaon.
Mépa and ta épia tng napaPolig, tng taikig
avdluong kai tng ayvig Siackédaong, n taivia
BaAeapideg pdg unodéxetal os éva dikd tng
KIVNHATOypa®Iko 0IkooUoTnua.

No shooting location in the history of cinema
has ever been so idyllic yet simultaneously so
menacing, or so laden with symbolism and
subtle social critique, as a swimming pool.
This is the inexhaustible reservoir from which
Balearic’s unique energy springs forth, pro-
pelled by a sequence straight out of a horror
film: a group of photogenic teens from work-
ing-class families slip into an abandoned villg,
swim in the pool, and descend into delirium
when rabid hunting dogs attack them and
maul an unsuspecting young girl. A violent cut
transports us to a water-themed cocktail party
of a wealthy Spanish family, unfolding with a
subdued yet inexplicable metaphysical tension,
while a forest a few miles away is engulfed in
flames. Casting a sideways glance at Ruben
Ostlund's cinema, Lucrecia Martel's debut,
and Luis Bunuel's The Exterminating Angel,
this remarkable film invites us to dive into a
narrative world that at first seems strictly de-

fined, yet gradually reveals itself as boundless,

akin to a portal leading to another dimension.

Transcending the confines of a parable, a class
critique, and pure entertainment, Balearic wel-

comes us into its own cinematic universe.

ON-SITE 3/11 Marketaki 21:30,
4/1 Liappa 1415

BARRIO TRISTE

Stillz

KoAoppia, HMA Colombia, USA
2025, 89’

O Stillz, n aviypatikn nepodva niow and Pi-
vIEOKAIN KOPUPQI®V OVOPAT®Y TNG HOUGIKAG
Biopnyaviag énw¢ o Bad Bunny kai n Rosalia,
KAVEl éva ePPATIKO NEPACHA OTO CIVEPQ, PE
éva viepnouto DIY ugrg kai napaicBnoioys-
vag duvapikig, nou cuvdudler povadikd to
found footage pe tnv enictnpoviki gavtacia
kai Ty tavia (piag xapévng and xép1) evnhi-
kioong. Xto Medeyiv tng Kohopiag, ota téAn
twv 80s, yia napéa veapov napaBatikav ap-
naler tnv kApepa evog PENSPTEP TNV GOPA Nou
autdg petadidel papTUPieg KATOIKWY yIa KATI
napa&eveg Aapyeig nou epgaviovtar otov
oupavd. And ekeivn T oTIypn kataypdpouv
aveAinag tn {wr) toug otn paPéla kai Tg
Biaieg kataotdoeig oti onoieg pniékouv. Ep-
BéAipa toug BAénoupe va nacyilouv va Bpouv
Mé&eig yia 6oa vikBouv A T toug cupPaivel,
O€ KATI AyV@OTOU NPOoEAEUCEWG TET-Q-TET PE
Tov pakd, nou nepiccdtepo poidlouv pe e€o-
poAdynon napd pe avdakpion. MNpoikiopévo pe
10 YPuyedeAik6 poucikd Ayylypa tng Arca kai
oe napaywyn Xappovi Kopiv, to tpinapiotd
kar anohUtwg unoBAntiké Barrio Triste enipével
va avalntd v eAnida ota nio anpooddknta
pépn. Kar petadider to ofjpa tng ané tnv
avaloyikn enoxrn tou VHS kateuBeiav otnv
kapdid TG YnPIakig enoxAg.

Stillz, the enigmatic figure behind the music vid-
eos of some of the biggest artists in the music
industry, such as Bad Bunny and Rosalia, makes
a powerful transition to cinema with a DIY-tex-
tured feature debut of hallucinatory intensity
that uniquely blends found footage with sci-fi
elements and a (doomed from the very start)
coming of age theme. Set in Medellin in the
late 1980s, a group of teen outcasts snatches

a camera from a news reporter as he relays
residents' testimonies about the appearance of
some peculiar flashes of light in the sky. From
that moment on, they relentlessly document their
lives in the favela, and the violent predicaments
they become entangled in. In brief interludes,
we see them struggling to find the words to
articulate their feelings or their experiences in
one-on-one moments with the camera, which



feel more like confessions than interrogations.
Enhanced by Arca's psychedelic musical
touch and produced by Harmony Korine, the
psychotropic and profoundly evocative Barrio
Triste insists on searching for hope in the most
unexpected of places. And it transmits its
signal from the VHS analog era straight into
the heart of the digital age.

ON-SITE 7/11 Marketaki 22:00,
8/11 Tornes 23:00

BEFORE / AFTER

MPIN / META

Mavouél Nrounévt Manoél Dupont
BéAyio Belgium

2025,79'

Abo tpiavtapndeg loners cuveidntonoiovy,
€neita and tnv tuxaia yvepipia toug, 4t
poipalovtal tnv eniBupia va douv alidg
10 €idwAd Toug oToV KaBpPEPTNn Kal anopa-
ailouv va ta&idédouv pali and to Bélyio
otnv Kwvotavtvoinohn (tig pépeg tng
npéo@atng enavekhoyng tou Epvroyav) yia
va kdvouv petapdboyeucn pariov. O 1atpi-
KOG TOUPIOHOG CUVAVTA TN HETEVOAPK®WON
Kal eviéAel TV avdykn yia gnikoivavia Kai
oUvdeon petafly dUo veap®v avip@y nou
Bélouv anka¢ va vidoouy Eavd kald pe tov
€aUTO TOUG. XTNV nopeia avantioocouy €va
e@ApEPO ald noAl tpupepd (b)romance,
OE QUTO TO NPWTOTUNO, AKATATAKTO HEYAAOU
pAkoug viepnouto. Aouopévn pe pia napd-
Eevn opop@id péca otnv an\dtnta Kal oTo
evIEA®G PN Kivnuatoypagikd Bépa tng, n
taivia teotdpel, peta&u dAwv, ta 6pia tng
puBoniaciag pe TNV AKPAIPVMG VIOKIPAVTE-
pIoTIKA UPH NG, KaBwg Bétel Toug duo epa-
OITEXVEG NPWTAYWVIOTEG TNG va unofBdAo-
vtal ot a\iBeia otn ouykekpiyévn aioBnuikn
enépPaon. EidikA pveia oto KaphoPi Bdpr.
Two thirty-year-old loners discover, following
a chance encounter, their shared desire to
see their reflections in the mirror differently
and decide to embark on a journey together
from Belgium to Istanbul (in the days after
Erdogan's recent re-election) to undergo

hair transplant procedures. Medical tourism
meets reincarnation, and ultimately the need
for communication and connection between
two young men who simply wish to feel good
about themselves again. On the way, they
develop a fleeting yet tender (b)romance, in
Manoél Dupont's original, unclassified feature
debut. Imbued with a strange beauty through
its simplicity and its premise, which is entirely
unsuitable for cinema, the film tests, among
others, the line between fiction and its docu-
mentary-like texture as it puts its two amateur

protagonists through the actual aesthetic
procedure. Winner of a Special Mention at
the Karlovy Vary International Film Festival.

ON-SITE 6/11 Zannas 19:15,
7/11 Tornes 14:00
ONLINE 7-9/1

THE CHRONOLOGY OF WATER

H XPONOAOTIA TOY NEPOY

Kpiotev Xriovapt Kristen Stewart

Tallia, Aevovia, HMA France, Latvia, USA
2025, 128’

X1n Xpovoloyia tou vepod, n Kpictev
ZtioUapt nepvA nicw anod tnv KAPepa yia
va {wvtavéyel —pe OAn Tn onpacia tng
Aé€n¢- ta opduTtha anopvnuovelpata tng
Aivua MoukvaPitg. Xe autd, n Apepikavida
ouyypapéag eixe pihfoel Bappaléa yia tov
KaKonoINtr natépa tng, 6Aa 6éoa enickiace
10 TPalpa tng, alAd, Kupiwg, To NWG katd-
pepe va nhonynBei otn {wr) napd tavta. To
vepO, Sopikd oToIxEio TOU PIAY, dxpovo Kal
peuyaléo padj, poptiletal onpeioloyikd pe
60a n MolkvaPitg ide va kabpeptilovtal
otnv enipaveld tou an’ dtav frav naidi

kail pépehnig kohupPrtpia. Me Batipa tnv
kataAutikn) napousia tng Bpetavidag nbo-
noiot lpotlev Moutg ooV NPWTAYWVICTIKO
POAo Kal PIa aPnyNUATIKA NPOCEyyIon nou
Aertoupyei w¢g ouveippdg kar Sivel tdvo kai
oopa oto Binpa tng npwidag, OAa edad
KaTaAfyouv o€ pia unokelpevikr didotaon
g aAfBeiag nou netdyetar and tny 0Bévn
cav nidakag. Eva oknvoBetikd viepnolto
HEOTO KI €NIKAIPO, EVa PINY-EPNEIPIA YIa TO
oopa kal Ty napafiacpévn autovopia toy,
v undotaon evég Bpuppatiopévou eautol
nou dev xdvel tnv niotn kai Tov TPéno va
Bper avtidpaon, éva oikoupevikng didota-
ong PAéppa ndve otn yuvaika kar v yével
1O YUVQIKEIO, OE ONoIodNNOTE CnpEio Tou
nAikiakoU pdaopatog ki av autd ekppaletal.

In The Chronology of Water, Kristen Stewart
steps behind the camera to bring to life - in
every sense of the word - Lidia Yuknavitch's
eponymous memoirs. In the books, the
American writer spoke out about her abusive
father, her trauma, and all that it eclipsed,
but above all, how she managed to navigate
life despite everything. The film's integral
component, water - both timeless and fleet-
ing - is loaded with symbolic connotations by
everything Yuknavitch saw reflected in its sur-
face ever since she was a child and a prom-
ising swimmer. Propelled by Imogen Poots'
pivotal appearance in the lead role and by
a narrative approach serving as a series of
associations that give tone and form to the
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heroine's experience, everything culminates
here in a subjective dimension of truth spout-
ing from the screen. A mature and relevant
directorial debut, a cinematic experience about
the body and its violated autonomy, about the
essence of a fractured self that never loses faith
and always finds a way to strike back, while
casting a universal gaze upon women and the
feminine at large, irrespective of age.

ON-SITE 5/11 Marketaki 21:30,
6/11 Cassavetes 11:00

DON'T LET THE SUN

MHN A®HNEIX TON HAIO
ZakAiv Toouvt Jacqueline Zind
EABetia, lItakia Switzerland, ltaly
2025, 98

Mia kaBnhwtikd, ductonikr iotopia, nou di-
adpapatiletal o€ pia €pnun, POUTOUPICTIKA
noAn xwpig évopa. Kabaog n apeidiktn LEotn
tou Rhiou avaykalel toug avBpanoug va
Couv pdvo tn vixta, n anopévwon Babaivel,
avinx®vtag teoo tn povaid twv nepiopi-
GTIKOV PETPWY AOyw TN navdnpiag, 600 kai
TG KNIHATIKEG KATAOTPOPEG Nou katakAu{ouv
ta onpepivd npwtocéNida. Te autdy Tov
aiN6&evo kdopo, o Tléva epydletal yia pia
£TAIPEIA NOU NAPEXEI UNOKATACTATA OXECEWY,
NPOCPEPOVTAG NAPNYOPIA OE AyVOOTOUG Moy
Aaytapouv tnv avBponivn enagry. ‘Otav tou
{nteital va avadPer tov polo tou natépa yia
v evvidxpovn Nika, n npocektika opyave-
pévn Lwn tou apyilel va katappéel. Méoa and
AiyootoUg S1aldyoug, evIunwoiakd vuxtepIvd
Tonia kai pia Aentr) 1Icopponia pealicpou Kai
alnyopiag, n oknvoBétpia Zakhiv Toouvt
Siepeuvd toug elBpauctoug avBpanivoug
Seopoug kai tnv mbavétnta tng eAnidag oe
€vav katd T dAa anaiciédo&o kéopo.

A hauntingly intimate story set in a desolate,
futuristic city with no name. As the sun’s relent-
less heat drives people to live only by night,
isolation deepens, echoing both the solitude
of pandemic lockdowns and the climate ca-
tastrophes saturating today’'s headlines. Within
this uncanny world, Jonah works for an agency
that provides surrogate relationships, offering
comfort to strangers who crave human con-
nection. When he is asked to act as a father
for nine-year-old Nika, his carefully maintained
life begins to unravel. Through sparse dialogue,
luminous nightscapes, and a delicate balance
of realism and allegory, Zund explores the
fragility of human bonds and the possibility of
hope in an otherwise downbeat world.

ON-SITE 1/11 Zannas 16:00,
2/11 Tornes 12:00
ONLINE 2-9/1

FEMALE

©HAYKO

Kwvotavtivog Mevehdou Konstantinos
Menelaou

EA\@3a Greece

2025, 81

H AAikn unip&e pia epPAnuatiky poper tou
KIvipatoypdgou kai Tou Bedtpou, éva aiviypa-
TKO PAIVOPEVO TNG NOn KOUATOUPAG, HIa yuvai-
ka eykAwPiopévn avdpeca otn dnudoia eikdva
Kal 6TV NPOCWIKA TNG Npaydatikétnta. Méca
and pia noAudidotatn npooéyyion, n Taivia
avadeikviel tnv akfBeia nou kpUPetar nicw
and TNV eNIPEA®G KATAOKEUAOPEVN NEPGOVA
NG Kai SIEPEUVA TIG AVTIPACEIG KAl TNV KOIVGVI-
kr) Suvapikr nou kabdpice tn diadpopn TG
Alice was an iconic figure in Greek film and
theater, an enigmatic pop culture phenom-
enon, a woman trapped between her public
image and her personal reality. Through a mul-
tifaceted approach, the film unveils the truth
behind her meticulously constructed persona,
while exploring the contradictions and social
dynamics that shaped her journey.

ON-SITE 31/10 Zannas 22:00,
1/11 Tornes 12:00
ONLINE 1-9/1

KINGDOM

BAZIAEIO

Mixaou Toeképoki Michat Ciechomski
MoAwvia Poland

2025, 12

«Kai topa 1 Ba yevoUpe xwpis BapBdapous. /
O1 dvBpwnor autoi foav pia kdnoia Aioig.»:
O otiyol nou kAeivouv to epPAnuatikéd noinpa
tou K.M. KaBden avoiyouv to kivnpatoypa@i-
KO VIEPNOUTO £VOG CAPWTIKOU VEOU TAAEVTOU
and tnv Kevrpik Eupodnn. Xtn pehayyohikr
enikpdtela tou BaoiAeiou n oxéon avapeoa
oe 8o adeppoug dokipdletal, eved yUpw and
NV OIKOYEVEIa OPiyyel O KAOIOG TOU NoAEpou.
O peyalitepog yiog anolletal and pia and
TG NiYEG EMIKEIPAOEIG NOU EXOUV HEIVEI OTNV
£pNHN XOPAa, EVE 0 PIKPOTEPOG Yivetal péhog
pIaG NAPACTPATIWTIKAG OPYAVWONG, TAYHEVNG
va npootateloel ta £dden and tov exfpd

- 6no10g ki av gival autdg. ANG o pikpdg
adeppd¢ tpaupatifetal kal 0 NPWTOTOKOG
naipver tn Béon Tou otoug kOANOUG AUTAG NG
pikpRAg pi{oonactikonoinuévng Kovawviag nou
unakouUel ¢’ évav xapiopatikd nyetn- ekei Ba
yvopioel pia npwtdyvepn aicbnon npoopi-
opoU, akdpa ki av vioBel nwg «to péAov dev
undpyei». Zav cyberpunk napalhayr kdnoiou
nivaka tou lepdvupou Mnog, oav BiAikn
1cTopia nou pabaivoupe va diafaloupe and
v apxr He véo arpdapnto, cav e0ioTikd ek-



kw@avtiké industrial koppdt nou xopevou-
pe w¢ to TéNog TG lotopiac. Touto to evtu-
nwoiakd Opikep avalntd véoug eikactikolg
Kal apnynpatikols Tpénoug va pAfoel yia
tov gavatioud, tn Bia, Tnv appevwndinta,
tn picalododia kai tnv aicBnon pataiwong
piag oAGKANPENG YEVIAG.

“Now what's going to happen to us without
barbarians? / Those people were a kind of
solution.”: The final verses of C. P. Cavafy's
emblematic poem launch the cinematic de-
but of a sensational new talent from Central
Europe. In the melancholic territory of the
Kingdom, the ties between two brothers are
put to the test as the noose of war tightens
around their family. The eldest son is fired
by one of the few remaining corporations in
the deserted land, while the youngest joins
the ranks of a paramilitary organization
dedicated to protecting the territory from
the enemy - whoever that may be. But the
younger brother is injured, and as such, the
firstborn takes his place within this small,
radicalized society that abides by the rule of
a charismatic leader, and ends up experi-
encing an unfamiliar sense of purpose, even
though he claims “there is no future.” Akin to
a cyberpunk rendition of a painting by Hier-
onymus Bosch, or a biblical tale we learn to
read anew with a different alphabet, or an
addictive, explosive industrial song we dance
to until the end of History; this remarkable
thriller seeks new visual and narrative ways
to address fanaticism, violence, masculinity,
bigotry, and the sense of futility experienced
by an entire generation.

ON-SITE 2/11 Liappa 17:00,
3/11 Zannas 13:00
ONLINE 3-9/11

LAST NIGHT | CONQUERED

THE CITY OF THEBES

XOEX TO BPAAY KATEKTHZIA TH ©HBA
TkapnpiéA ABopiv Gabriel Azorin

lonavia, Moptoyalia Spain, Portugal
2025, 11

Ta Pwpaikd Aoutpd tou Mndvte, nou
fAtav kanote Bubiopéva kdtw and to vepd,
Bynkav ndAi otnv em@dveia kai §ekivnoav
va npoceAKkUOUV EMICKENTEG MOU AVUNONO-
vouUV va yiVouv autonteg HAPTUPEG AUTAG
NG onAviag Kal ISTOPIKAG anokdAuyng.
Tnv nuépa o xdpog cuykevtpwvel nAfbog
Beatwv, ald tn viyta petatpénetal otov
téno énou n eniBupia, n aydnn kai ta ixvn
tou napeABdévtog diactaupivovtal. Mia
napéa Moptoydhwv diacyilel ta cuvopa tng
lonaviag yia va nepinhavnBei ota epeima.

KaBag Badilouv péoa and xwpdeia kai
Baktotémia, n culftnon toug nepvdel and
ta naixvididpika neipdypata ota naixvidia
nolépou nou naiouv Siadiktuakd, énou
apxaieg paxeg avanapiotavtal o€ Yneiakd
tonia. Apydtepa, o Avtoévio kai o Xota
Boutolv ota Beppd vepd und 1o Pwg TwWY
ACTEPIWV KAl napacUpovtal and pia peta-
pecovuktia culftnon kai TNV nnyaia oikei-
6tntd G Ta olvopa peta&l tou napdvtog
kal Tou napeABévtog diafpmdvovtal kai ol
Pwpaior otpatidteg Aupidiog kar Mopnniog
EenpoParouv. Avdpeca otoug atpous

Kal 6T0 AUKOQWG, 01 PwVEG TV {wvtavev
pnepdelovTal HE TV NXWO TWV VEKPWV, Ta
veUpata yivovtal e§opoloyioeic, o poPol
nou napéuevav aveinwtol ekppalovtal kai
n é\&n nhavdrar exei dnou Eekivael n enagn.

‘Eva vuytepivo Aupiké noinpa, pia tpugepn

Kal avoxupwtn onoudn otny oikeldtnta
peta&l avdpav, otny eualwtdTnTa Kal TNV
emBupia, énou pubog kar avapvnon cuvu-
@aivovtal kai o xpovog poialel va xavetal.
Once submerged beneath a reservoir, the
Roman baths of Bande have reappeared,
drawing visitors eager to witness this rare
revelation of history. By day, the site is
crowded with onlookers, but by night it be-
comes a threshold where longing, affection,
and the traces of the past converge. A group
of Portuguese friends crosses the border
into Spain to wander through the ruins. As
they trek across fields and marshes, their
conversation drifts from playful banter to the
war games they play online, where ancient
battles unfold across digital landscapes.
Later, Anténio and Jota slip into the hot wa-
ters beneath the stars, carried by the visceral
intimacy of late-night talk. The boundary
between past and present erodes, and Ro-
man soldiers Aurelius and Pompey drift into
view. In the steam and twilight, the voices

of the living mingle with the echoes of the
dead, gestures stretch into confessions, fears
long held in silence are spoken aloud, and
attraction hovers at the edge of touch. A
nocturnal lyrical poem, a meditation on male
intimacy, vulnerability, and desire, tender
and unguarded, where myth and memory
entwine and time seems to dissolve.

ON-SITE 4/11 Liappa 19115,
5/1 Liappa 11:00

REGAN

Mavog Katoipnépng Panos Katsimperis
EA\G3a Greece

2025, 84

Mia veapr) konéla, kaAhitéxvig kai {oypd-
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POG, YEVVA €éva NapapopPwpEVO Bpégog,
anotéeopa piag aveni@opntng Kai katava-
YKAOTIKAG eykupoouvng. Topa npénel va {foel
avdpeoa og 300 NPAYPATIKOTNTEG, AVTIPET®ONN
HE ToV id10 TNG TOoV EQUTO.

A troubled young woman, an artist and a
painter, gives birth to a deformed infant, fol-
lowing an unwanted pregnancy forced upon
her. She now has to come in terms with herself,
living in two parallel realities.

ON-SITE 5/11 Zannas 22:00,
7/11 Cassavetes 16:00
ONLINE 6-9/1

FFSS

Film Forward Special Screenings
Film Forward Eidikég MpoBolég

THE LAKE

H AIMNH

®apnpig Apavié Fabrice Aragno
EABetia Switzerland

2025, 80’

Mia yuvaika kai évag avdpag Eekivouv évav
nevOApepo 1oTionAoikd aydva oe pia anépa-
vtn Aipvn. KaBog nhéouv ota dM\ote tapaypé-
va ki AAote fpepa vepd Tng, 0 aydvag peta-
tpénetal og pia BepeNiddn avunapdBeon: pe
T euon, petagl Toug Kal e TOV €QUTO TOUG.
Aaytapouv va gtdoouv otnv anévavt 6x0n,
al\d aiwpouvtal peta&u kivnong kai akivn-
oiag, anouosiag kai napousiag. O apnpig
Apavid, ouvepydtng tou Zav-Aik [kovtdp eni
oeIpd eT@V, epnvéetal and épya {wypagikig
nou éxouv anotun®oel povadikd tn Aipvn g
levelng kai xeipietal to eviunwoiakd tonio
G TOV TPITO XapaAKTIAPA TNG TaIviag, avt-
napaBétovtag tn peyalonpéneid tou pe ta
cuvaicBipata nou npokalei.

A woman and a man set out on a five-day sail-
ing race across a large lake. As they navigate its
shift'mg waters, the competition transforms into
an elemental confrontation; with nature, with
one another, and with themselves. They long to
reach the opposite shore, yet remain suspended
between movement and stillness, absence and
presence. Fabrice Aragno, longtime collaborator
of Jean-Luc Godard, gets inspired by artworks

ZEALOTIS

ZHAQTHX

Iréhiog Pendvng Stelios Repanis
EA\G3a Greece

2025, 84’

O lwon¢ kai n Bikn nnyaivouv oto eykata-
Aelppévo natpiké tou yia va to kabapicouv.
Ttnv auhrj Bpickouv tov Avtdvn, pe Tov onoio
o lwoAe avantiooel pia @Ak alNd yepdtn
€vtaon oxeon.

losif and Vicky go to his parents’ house to
clean it up. In the outdoor space, they find
Antonis, with whom losif develops a friendly
but also tense relationship.

ON-SITE 8/11 Zannas 22:00,
9/11 Cassavetes 19:00
ONLINE 8-9/1

that uniquely depict Geneva's Lake and treats
the breathtaking landscape as the third charac-
ter of the film, by contrasting its grandeur with
the emotions it stirs within.

ON-SITE 1/11 Tornes 20:00

LITTLE, BIG, AND FAR
MIKPO, METAAO, MAKPINO
TZep Koév Jem Cohen
Avuotpia, HMA Austria, USA
2024, 122

To nio npdogpato kivnuatoypadikd uPpidio
314 xe1p6g Tlep Koéy, yepdto ouveippous kai
HE TOV TPOMO TNG ENIGTONIKAG TEXVNG, Eival

pia @& oTNV ENICTAKN Kal TNV Napatipnon
TV doTpwv and SIaPoPEeTIKA GTAUPOdPSUIa
autou tou nAavitn, nou poidlel va oToIxXEI®-
vetal and TG avnouyieg yia tnv e§apdvion tng
AvBpwndkaivou enoxnig. H nepitexvn apriynon
akolouBei tov KapA, évav actpovépo ané v
Auotpia, nou Bpioketal og éva otaupodpopl
otn {wn kai tnv epyacia tou. H yuvaika tou,
@uoikdG kat endyyehpa, apxilel va anopa-
kpUvetal oyd oiyd, eved n douleid Tou aldlel
oxApa ané tnv nepifalovtikn kpion. Tautsd-
XPOVa, OKEYEIG YIa TNV ENICTAN, TOV PACIOPO
kal To péNov tou eyyovou tou otpofirifovtal
070 ke@AM tou. Apol napakololBnoe éva
ouvédpio otnv EANGSa, o Kaph anopacilel



va pnv enictpédel onit kai kateuBlvetal
o' éva pikpo vnoi, pe tnv ehnida va Bpel
€VaV aPKETA OKOTEIVO OUPAVO yIa va €na-
vaouvdeBei pe ta actépia. Mévog ot éva
anopakpucopévo opeivéd povondt, avefaivel
Kal NEPIPEVEI VA NECEI TO okotddI. uvdu-
Glovtag Ny oppn EVOG HETEWPITN HE TIG
avopB6doteg, pakponpdBeopeg, xapniou
npoinoloyiopol pefddoug piag epPinua-
TKAG NPOCWNIKATNTAG TOU APEPIKAVIKOU
ave€dptntou civepd, n taivia kdver pia Bou-
A 010 KOOPOAOYIKO yia va e&epeuvioel TG
avenaiocOnteg ntuyxég tng avBpwnivng kai un
avBponivng Unapéng.

Jem Cohen's epistolary and associative
docufiction is an ode to science and street-
corner stargazing that is haunted by the
extinction anxieties of an Anthropocene age.
Austrian astronomer Karl is at a crossroads
in his life and work. He finds his physicist
wife growing distant and his job being re-
shaped by environmental crises as thoughts
about science, fascism, and his grandson'’s
future spin above his head. After attending
a conference in Greece, Karl decides not to
return home and heads for a small island

in hopes of finding a dark enough sky to
reconnect with the stars. Abandoned at a
remote mountain trail, he ascends and waits
for darkness to fall. A film that combines the
urge of a meteorite with the unorthodox,
long-term, low-budget production strategies
of this significant figure of American inde-
pendent cinema, dives into the cosmic to
explore the most minuscule facets of human
and non-human existence.

ON-SITE 3/11 Makedonikon 23:00
ONLINE 30/10-9/1

MACDO

Pakopvéhia Racornelia

Me&iké, EAAG3a Mexico, Greece
2025, g’

To MACDO avthei and tnv aionuikn g
oanouvonePAg Kal TWV EPACITEXVIK®OV
TaIvVI®V yia va napaddoel pia ev3elexn
avatopia TNG SUVAPIKAG KAl TV PnXavi-
op®V Kuplapyiag nou oikodopouvtal o
HiKpokAipaka - péoa otoug KOANoUG TG
OIKOYEVEIAG. ZUNVAOVTAG AVAUVAOEIG and
kanoia napapovi XpIoTOUYEVVWY 6Ta TEAN
g dekaetiag tou 1990 otnv MbAN tou
Me&ikoU, n Taivia avackantel KPUPHEVEG
evtdoelg niow and tn gaivopevikr Bainw-
P HIAG CUYKEVTPWONG, anokaAuntovtag
n®g n gyyltnta kai n oTopyn cuxva uno-
KpUNTOUuV ToV EAey)o.

MACDO draws from both telenovela and

home movie aesthetics to deliver a sharp ex-
ploration of family power dynamics and the
mechanisms of domination within a house-
hold. Evoking a Christmas Eve in late 1990s
Mexico City, the film unveils the hidden ten-
sions beneath a seemingly warm gathering,
revealing how proximity and affection often
mask control.

ON-SITE 4/11 Makedonikon 20:00

MARE'S NEST
Mnev PiBepg Ben Rivers
Hvwpévo Bacileio, Fallia, Kavadag

UK, France, Canada
2025, 98’

‘Eva naidi avadletal ané ta cuvipippia

£vOG QUTOKIVI|TOU KAl GUVAVTAEI PIa XEAGDVA,
otnv onoia Ba e§iotoprcel Aiyo nolU tnv
npoéAeuon tng avBpwnodtntag otn didpkeia
evéG ektevolg nepINATTIKOU HOVONSYyou pe
PovTo €va payeutikd nhioBacilepa. To naidi
eival n Mouv kai n nepinAdvnon tng yivetal
o€ €vav peta-anokaluntiké kéopo and

Tov onoio anoucialouv nAfpwg o1 evili-

KOl = éva PUCTAPIO NOU N Talvia eNINEyel va
unv e&nyfoel noté. H véa peydlou prkoug
taivia tou Mnev PiBepg epPabiver otig
SI10XPOVIKEG aywVIEG TOU OpapatioTd dnpi-
oupyoU (otnv eheubepia kai Tnv outonia,
oTIG eEVOANAKTIKEG HOP@PEG Unap&ng Kkal oTa
pavtaciakd péNovta), eve tautdypova
epoppd ot véa, andtnta nedia apnynuati-
kr¢ avalitnong. Me kevtpixéd dEova/nuprva
T CAyNVEUTIKA EPPNVEIa TNG NPWTOEUPa-
volépevng Mouv koo Mndpkep, auti n
aIviypatiky kar xapaizeovtiki taivia Spdpou
anokpuotaldver eninAéov tnv unoBAnt-
kA patud tou Pifepg otov puaoikd kdopo,
6nwg autdg anokaluntetal péoa and pia
oEIPd oKNV®Y, N6Te S1IAaoKESACTIKAY, NdTe
aAVNOUXAOTIK®V Kal =6nw¢ appodlel og pia
elelBepn diackeur evég €pyou tou Ntov
Ntehido- dAote kai ta duo.

A child emerges from a crashed car and
picks up a turtle to whom no less than the
origin of humanity is explained during an
extended walk-and-talk set against a gor-
geous sunset. This child is Moon, who wan-
ders a post-apocalyptic world conspicuously
devoid of adults, a mystery the movie never
answers. The latest feature by Ben Rivers
deepens the filmmaker's longstanding preoc-
cupations (freedom and utopia, alternative
existences and imagined futures). Anchored
by newcomer Moon Guo Barker's magnetic
performance, this enigmatic, ever-shifting
road movie is also a showcase for Rivers's
awe-inspiring view of the natural world, in-

(Z-V) NOILD3T13S IVIDI440
(Z-V) VWWVd10dU OWHZIU3

A-Z

67



OFFICIAL SELECTION (A-Z)

EMIZHMO NMPOTPAMMA (A-Z)

68

habited by his charismatic young actors across
a panoply of sequences - some amusing, some
unnerving, and in the case of a Don Delillo
adaptation, both.
MpoPoAR ot cuvepyacia
pe to Peoufal Mpwronopiakol
Kivnpatoypagou tng Abrvag
Screening in collaboration
with Athens Avant Garde Film Festival

ON-SITE 1/11 Tornes 17:00

MEMORY OF PRINCESS MUMBI

H ANAMNHZH THX MPITKINIZZAX MOYMII
Nrapiev Xdoulep Damien Hauser

Kévua, ENBetia, Zaoudiki ApaBia Kenya,
Switzerland, Saudi Arabia

2025,79'

To 2094 évag enido&o¢ oknvobétng yupilel
€va viokigavtép yia tov Meydho Mohepo tng
Sekaetiag tou 2070, o onoiog £oPnoe eviehag
n olyxpovn texvoloyia kai nakivépbwoe ta
Baocikeia. Mepipévovtag ét n andyvwon kai

n anehnicia Ba kuplapyolv oTnv gnikpdteia
g Oupdra, eknAfjooetal kaBog avakali-
ntel éva xwpi1d nou éxel Ppei tn yaArvn. Exei
cuvavtd ™ Moupni, pia konéla nou BéAer

va yivel nBonoidg, kai tnv epwtevetal. Opwg
n Moupni gival npoopicpévn va navtpeutei
€vav npiykina... Eikaotikd evtunwoiakog kai
POPHANICTIKA NEPINETEINSNG CUVSUACHOG
TAIvViag pavtaociag, ENICTNPOVIKAG pavtaciag,
KoIV@VIKoNoAITIKAG aAAnyopiag kal popavtikou
dpdpatog, to unépoxo Avduvnon tng npiyki-
niocag Moupni, eivar évag yAukdnikpog Upvog
otn dUvapn TNG apAynong, TWV IGTOPIRY, TWV
oveipwv. Evag ouykivnTikdg ¢popog Tipnig oto
{310 to oIvepd kai oto ndbog tng dnuioupyiag
(e8¢, o oknvoBétng eival Tautdypova unel-
Buvog kal yia to cevdpio, To povtdl, tn Sigl-
Buvon pwtoypapiag, akdpa kai Ta kootoupia
g tawviag!), nou pe ta payikd kadpa tou, T
SUvaun tng pavtaciag kai TNV actapdtnta
EMIVONTIKA KIVAHATOYPAPIKF TOu yAdooa,
yioptdalei tnv ikavotnta tou avBpmnou va
petatpénel Ty avapvnon (kai tov névo) oe
ave&avtAntn nnyr opop@Idg.

In 2094, an aspiring filmmaker, Kuve, films a
documentary on the Great War of the 2070s,
which entirely erased modern technology and
revived kingdoms. Expecting to find despair
and desperation in Umata, he is surprised to
discover a village that has found peace. There,
he meets Mumbi, a girl who wishes to become
an actress, and falls for her. But Mumbi is des-
tined to marry a prince. A visually stunning and
formally adventurous amalgamation of fantasy,
sci-fi, sociopolitical allegory, and romantic
drama, the wonderful Memory of Princess

Mumbi is a bittersweet ode to the power of
storytelling, of fables, of dreams. A heartfelt
homage to cinema itself, and to the passion of
creation (here, the filmmaker is also in charge
of the script, editing, cinematography, and
even the costumes!) which, through his en-
chanting frames, the power of imagination and
his continually inventive cinematic language,
celebrates the human ability of turning memory
(and suffering) into an inexhaustible source of
beauty.

ON-SITE 31/10 Makedonikon 23:00

PARTITION

AIXOTOMHIH

Nraidva Alav Diana Allan
AiBavog, Makaictivn, Kavadag
Lebanon, Palestine, Canada
2025, 61’

H Aixotéunon ouvdudler apyeiakd ukikd and
wn Bpetavikr kuplapyia otnv Makaiotivn pe
nxnuka apxeia Malaiotivieov npoopiywy otov
AiBavo, evtonilovtag ta ixvn TG cUVEXEIAG
Mou APnOE O CUVTAPAKTIKOG EKTOMIOPOG TOU
nAnBuopou. O1 PwPEg Taivieg nou ouyke-
vipaBnkav and ouloyég tng Bpetavikig
Autokpatopiag nepiéxouv 10Topieg nou dev
£youv einwbei noté, dnw¢ kar poviéha anol-
KIOKPATIKAG OKEYNG nou enifidvouy wg on-
pepa. Ta napandve e&etdlovtar pe tn xprion
Siakektikoy povtal kar aclyxpovou fixou.
AnokaBicTdvtag tny napoucia Tou KPAToug
g Malaiotivng péoa and apnynoeig, Guveg
kal Tpayoudia, kai Eetuliyovtag To anoikiakd
napeA0oév péoa and nyotonia tou enoparolg
napdévtog, n Aixotéunon gival pia oToxacTikA
Siepelivnon éowv Bupouvtal ta avBpaoniva
copata kail Eexvouv oI AUTOKPATOPIEG.

Partition fuses archival footage from the British
occupation of Palestine with audio recordings
of Palestinian refugees in Lebanon, tracing
lines of continuity left by seismic displacement.
Silent films gathered in imperial collections
hold histories that have barely been told, and
ways of colonial seeing that seep into the
present; Partition uses dialectical montage and
asynchronous sound to examine both. Recov-
ering Palestinian presence through story, voice
and song, unraveling colonial pasts through
soundscapes of the precarious present, Parti-
tion is a meditation on what bodies remember
and empires forget.

ON-SITE 31/10 Makedonikon 15:00




XR

Immersive - All Around Cinema

THE EXPLODING GIRL

TO EKPHKTIKO KOPITZI
KapoAiv Motdi, Zovatav BivéA
Caroline Poggi, Jonathan Vinel
Tallia, EAAG3a France, Greece
2025,19

Toug teleutaioug tpeig pAveg n Kavtig expn-
yvutal kG0e pépa, akdpn kai dUo A TPeIg
PopEg tn pEpa. To pekdp NG eival entd
@opéc. Autq tn otypn Bpioketal otig 192
ekpn&eig. Méoa and €va evtunwoiakd VR
Oéapa, éva ané ta nio cuvapnactikd okn-
voBeTikd didupa tou clyxpovou eupwnai-
KoU olvepd aneikovilel TNy acteipeutn opyn
g Kavti¢ o¢ pia otoigeiwtiki avtavdakiaon
evég kbopou nou Bpioketal 6To xeilog Tou
yxpepoU. Mia kaBnlwtiki epneipia Béaong,
MoU ANOTUNGVEI TNV opyH piag oAdkAnpng
YEVIAG avTipétwnng pe tnv aduvapia kar v
KaTAppeuon, eved tautdypova diepeuvd ta
6pIa TNG KIVAPATOYPAPIKAG YA®OOAG Kal Tng
cuvaicOnuatikig epPubiong.

For the past three months, Candice has been
exploding every day. Sometimes even two or
three times a day. Her record is seven times.
She currently has 192 explosions. Through a
visceral VR spectacle, a visionary directorial
duo from France portrays Candice’s unstop-
pable anger as a haunting reflection of a
world on edge; an experience that captures
the anger of an entire generation facing
helplessness and collapse, while pushing the
boundaries of cinematic language and emo-
tional immersion.

ON-SITE 30/10-9/11 WAREHOUSE C
13:00-21:00

THE GATE

H NYAH

Avica Képving Anisha Cornips
leppavia Germany

2025, 25

Katapeong evdg epeinmwpévou, Anopovn-
pévou toniou, dUo cuvopiakd GuAAkia
xwpifovtal and pia nUAn nou tpilel. Metd
ané apétpnta xpoévia povadidg, o yepa-
opévog, PndevioTig poupdg Xiolyko aip-
vididletar and tnv d@ign tou veapou kai
neiBapxnuévou Nuvtd otnv dAn nAeupd
twv ouvépwyv. Oa enavaineBei dpaye to
okotelvo napeABov; Eva eupdvtacto, pa-
yeutiké Bpalopa Tou okotelvol gupwnai-

KoU naperBovtog 1Idwpévo and éva eviehwg
véo npiopa, pia epneipia epPfubiong otov
KIvnpatoypagikd kéopo tou [eppavikol
E&npecioviopou.

In a ruined and forgotten landscape, two
border outposts are separated by a creak-
ing gate. After countless years of loneliness,
the old and nihilistic watchman Hugo is
taken by surprise by the arrival of the young
and disciplined Didot on the other side

of the border. Will the dark past repeat
itself? A whimsical, mesmerising glimpse of
the dark European past with a new vision,
immersing us in the cinematic world of Ger-
man expressionism.

ON-SITE 30/10-9/11 WAREHOUSE C
13:00-21:00

THE GREAT ESCAPE

H MEFTAAH AMOAPAZH

MNépev Bavievpnpouke

Joren Vandenbroucke

BéAyio Belgium

2025, 25°

Yty tavia H peydAn anédpaon tpia Pa-
pieoTnpéva yepdvia kdBovtal oto nepPad
tou napabupou, oto oniti tou Mdatpik,
Aaytapavtag tov 6w KOoPo, eV eKeivVOg
napapével nayideupévog otn poutiva. Otav
kAéBouv to kaivoupyio tou smartphone kai
Tov napacUpouv o€ pia avtalayr eutay,
épxetal emtéloug n eheuBepia. Madi tng
KatapOAvouv SpwG Kal OpICHEVEG OKANPES
aljBeigg, pia unap&iakr kpion kai éva ava-
NAvIEXO VEO OMITIKO.

In The Great Escape, three bored geraniums
sit on Patrick's windowsill, yearning for the
world outside while he remains trapped in
routine. When they steal his new smartphone
and lure a plant swap, freedom finally
comes. But so do harsh truths, an existential
crisis, and a surprising new home.

ON-SITE 30/10-9/11 WAREHOUSE C
13:00-21:00

LICHTUNG

Apia BoAg Aria Wolf
leppavia Germany
2025, 9’

Eicépyeote oe évav yalvio aAAd dyvwoto
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KOO0, 0 onoiog katd tnv aeIgn cag Ppioke-
tal o vapkn. Byaivovtag yia e€epelvnon

tou nepifdMovtog, o kdopog ctadiakd cag
avoiyetal, anokalintovtag to ¢wg tou. Oco
nepiocdtepo epniékeocte padi tou kal Tov
yvopilete, 1600 NePIGOOTEPO EKEIVOG 0AG
Tuliyel oe pia xahapwtikA ki dpwg oholwviavn
agunvion, yepdtn eknAfgeig.

You enter a calm yet unfamiliar world, lying
dormant as you arrive. As you explore its
surroundings, the world gradually opens up,
revealing its light. The more you engage with it,
the more you become enveloped in a soothing
yet lively awakening, full of surprises.

ON-SITE 30/10-9/11 WAREHOUSE C
13:00-21:00

A LONG GOODBYE

ENAX APIrOX AMOXAIPETIZMOX

Kéit @our, Biktop Meg Kate Voet, Victor Maes
BéAyio, Aou&epBoupyo, ONavdia

Belgium, Luxembourg, The Netherlands

2025, 30’

Mia Siadpactkr epneipia nou pag Paler otn
Béon g Ivta, piag maviotpiag 72 etwv nou Lei
pe dvola. Bidvoupe pia pépa an’ n {wn g,
kabag n npaypatikétntd tng otadiakd xdvetal.
To diapépiopa oto onoio NEpace pia oAd-
kAnpn {wn pe tov ayannuévo tng ouluyo, Tov
Ntavie), otnv apyr poialer anpoodidpioto kai
adeiavd. ANMnAenidp@vtag pe ta avtikeipeva
Kal akoUyovtag TG nxoypapnoelg tou cullyou
g, o naixvididpikog kdopog tng otadiakd {w-
vtaveUel, Aeg kai kanoiog tov {wypapiler pnpo-
01d ota pdua pag. Xav koppdta and nal),
avapvrioeig kar sulntioeig fonbouv v lvta
va Bper §avd tov gautd tne. MapdAn)a, dpwg,
epeiq avakalintoupe kai TG SUoKoNeg Tou
Ntdvie), tn ouypr nou gldxetal va diatnpioel
n oUvdeon avapesd Toug, OpwG cuveldntonol-
€ 6T 0 XPOVOG MOU TOUG AMOPEVEI EVOEXOHEVWG
va gival cuvtopog. Mia nointikr epneipia yia to
anotUnwpa tng dvoiag, aAd ndvw an’ dAa yia
v aydnn kai tov SUckoho anoxalpeTiopd dUo
epwteupévwy avBponwy nou nopeltnkav padi
6An toug tn .

A Long Goodbye tells the story of Ida, a
72-year-old pianist living with dementia. In this
animated, interactive VR experience, we walk
in Ida's shoes. We experience a day in her life,
as her reality is fading. The apartment, where
she spent a lifetime with her beloved husband
Daniel, first feels empty and undefined. When
we interact with objects and play the tape
recordings of her husband, her playful world
gradually comes to life, as if drawn in paint
before our eyes. Like pieces of a puzzle, mem-

ories and conversations help Ida to rediscover
herself. But we also discover Daniel's struggles,
as he hopes to stay connected and realises
their remaining time together may be short. A
Long Goodbye is a poetic experience about
the impact of dementia, but above all it is
about love and the long goodbye of two lovers
who shared a life together.

ON-SITE 30/10-9/11 WAREHOUSE C
13:00-21:00

THE SAD STORY OF THE LITTLE MOUSE
WHO WANTED TO BECOME SOMEBODY
H OAIBEPH IXTOPIA THX MIKPHX
MONTIKINAX NOY HOEAE NA TINEI
KAMOIA

NikoAd@ MnoupvikéX Nicolas Bourniquel
FalAia, Meppavia, BéAyio France, Germany,
Belgium

2025, 27

Mia popd ki évav kaipd, ATav pia pikpr novt-
kiva nou SoUAeue actapdtnta yia va netUyel
€vav Kal povo oTtdxo: va yivel peydAn kai tpaviy.
Oppadpevn pévo and tn eidodogia tng dpwg,
olyd oiyd gyive kakid kar ahalovikr, anopakpu-
VovTag Toug ndvieg and yupw tng. Méxpi nou
pIa pépa dEXTNKE Pia NPoopopd epyaciag and
TOV MI0 NAPAYWYIKO KATACKEUAOTH NAIXVISIOV
otov kdopo: Tov Ayio Baciin. H pikpr novtikiva
£peNe va avakaAlyel 6t n avéhi§n otny enay-
yehpatkn igpapyia Sev frav autéd nou AAMIE...
Mia kauotiki odtpa tng etaipikig {wng, otn
OCUOKEUAGIa £VOG XPICTOUYEVVIATIKOU NAPApu-
010U eikovIKAG NpaypatikéTnNTag.

Once upon a time, there was a little mouse who
worked relentlessly to achieve a single goal: be-
coming somebody. Driven only by her ambition,
she slowly became mean and arrogant, pushing
away everyone else. Until one day, she accept-
ed a job offer from the most prolific toymaker

in the world: Santa Claus. The little mouse was
about to find out that climbing the corporate
ladder was not all that she hoped it would be...
The sad story of the little mouse who wanted to
become somebody is a biting satire of corpo-
rate life in the form of a VR Christmas tale.

ON-SITE 30/10-9/11 WAREHOUSE C
13:00-21:00

SENSE OF NOWHERE

H AIZOHIH TOY MOYGENA
Xoiv-Xoouav e Hsin-Hsuan Yeh
Taipav, PivAavdia, BéAyio, Moproyalia
Taiwan, Finland, Belgium, Portugal
2025, 30

Mia yuvaika avantiooer TG 1I8€€G TG oTO



Aewopeio péxpl va enicTpEPel 0To NApPOV.
Mol nnyaivoupe 6tav anocuvdedpacte kai
nag emotpépoups; H aioBnon tou noubevd
eivar éva ta&id ané to noubevd oto €3
Kal Tpa, to onoio ouvdudlel tov Taoiopd,
tov Boudiopé kai tn gavtacia tou KapA
MNouvyk. Anoonacpatikoi AXoI kal €IKOVES
npookalouv 1o koIvd va e§epeuvioel To
unoouveidnto kai va PBpel ciyd ciyd tov
Spbpo NG ENGTPOPAG oTnV napoloa
otypn.

A woman is generating her ideas on the bus
until she comes back to the present. Where
do we go when we zone out, and how do
we return? Sense of Nowhere is a journey
from no-where to now-here, blending Too-
ism, Buddhism, and Jungian imagination.
Fragmented sounds and visuals invite the
audience to explore the subconscious and
slowly find their way back to the present
moment.

ON-SITE 30/10-9/11 WAREHOUSE C
13:00-21:00

POD

Podcast Competition
Alaywviotiké Podcast

AZATHOTH BLUES

lovag Kupatliig, Xprictog XpictodoluAou
Jonas Kyratzes, Christos Christodoulou
EANG3a Greece 2025, 29

To Azathoth Blues eivai éva audio drama
epnveuopévo and to voudp tng SekagTiag Tou
1970, tov X.®. AdBkpagpt kai tov MoX‘Ootep.
Tpeig aotuvopikoi epguvoly pia oeipd and
puotnpiddeig ave§iyxviaoteg unoBéoeig, avaka-
AUntovtag évav ohogva kai Mo coupeaNioTikd
1616 S1apBopdc, napakpig kal OAOKANPWTIKAG
TPENAG.

Azathoth Blues is an audio drama inspired
by 1970s noir, H.P. Lovecraft, and Paul Auster.
It follows three police officers as they inves-
tigate a series of mysterious cold cases, only
to discover an increasingly surreal web of
corruption, decay, and sheer madness.

XIAN'ER (CHINESE IMMORTALS)
XIAN’ER (KINEZOI AGANATOI)
Zou Pavyk Zhou Fang

Kiva China

2025,15'

Kivé{or aBdavatol katépyovtal oe vav yn-
PIOKA capwpévo KOopo, YeEPATo Aeitoupyikd
o@dApata, naAedoviag va HETOIKAoOUY

oe aydApata nou avukatontpilouv v
KATAPPEUON TNG KOIVWVIKAG KIVATIKOTNTAG,
v npaypatiotikn niotn kai Tnv e§dnkwon
NG AaTPeUTIKAG Kouhtoupag otn olyxpovn
Kiva. K&d6e dyalpa avtavakAd éva koivevikd
oTpodpa - and tnv kpatikr e§oucia €n¢
toug Eexaopévoug nhikiwpévoug tng unai-
Bpou. Mia napaPolr pe T HoPPH EIKOVIKAG
npaypatikétnTag, 6nou n napadoaciakn
KOUATOUpa GUYKPOUETAI KAl GUVUNAPXE! HE
™ vewtepikdTNTa.

Chinese immortals descend to a glitching,
digitally scanned world, competing to inhabit
statues that mirror China’s collapsing class
mobility, pragmatic faith, and viral worship
culture. Each statue reflects a social stratum
- from state power to forgotten rural elders.
A VR fable where traditional culture collides
and coexists with modernity.

ON-SITE 30/10-9/11 WAREHOUSE C
13:00-21:00

TO TPATOYAI THX NYXTEPIAAX

THE BAT'S SONG

Mapidot BépBolou, Kexotag BépBolog,
DAwpa Pouctépn Marilou Vomvolou,
Kostas Vomvolos, Flora Fousteri

EAAG3a Greece 2025, 29

O ouvevtel&eig twv Natdoag Manadonol-
Aou-TZaBéNa, Mndunn Kapanétn (eyyovol
tou Mdpyou Mndtn) kai Bayyéin Téton
pnAékovtal pe nomuata kai ne{oypagpn-
pata, upaivovtag éva napd&evo niéypa
Tpayoudicv kal apnyioewy. Aev npokertai
Y1 U1 I0TOPIK avadpopr oTo PEPNETIKO
Kal to noAItikd tpayoudi. Mévo yia pikpd
Bpalopata {wrg A pvApNG - nou apydtepa
ovopalovtal lotopia.

The interviews with Natassa Papadopou-
lou-Tzavella, Babis Karapetis (grandson of
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Giorgos Batis), and Vangelis Totsis intertwine
with poems and prose, weaving a strange
tapestry of songs and narratives. This is not

a historical overview of rebetiko and political
songs. Only small fragments of life or memory,
the ones that later come to be called history.

TA PANTAIMATA THX MOAHX

THE CITY'S GHOSTS

NMavvng Ntepoyiavvng Giannis Demogiannis
EAAG8a Greece 2025, 30°

O1 nepin\avAoEIG TOU APNyNTH OE HIA XPOVIKA
noAueninedn Oeoccalovikn yivovtar apoppn
wote va avabewproel tn oxéon Tou pe TV
noAn, tov xpdvo, to aioBnua tou avikely, tov
£pWwTa Kal Tov i3I0 Tou Tov eauTd.

As the narrator wanders through a temporally
multilayered Thessaloniki, he is led to recon-
sider his relationship with the city, with time,
with belonging, with love, and ultimately with
himself.

MH XIOYPIZEIX TO BPAAY

DON'T WHISTLE THROUGH THE NIGHT
Taoog Ozo@ihdrog Tasos Theofilatos
EANG3a Greece 2025, 24°

Nootaly® évav kéopo nou dev undpxel nia.
Aéve nwg av opupieig to Ppadu, kakeig Ta
nveUpata. MNolog gine dpwg nwg givar ndvta
Y10 KaKo;

| long for a world that no longer exists. They
say that if you whistle through the night, you
summon the spirits, but who said they are al-
ways wicked?

EKAOXEX - HXQ TOY EAYTOY
ENTITIES - ECHOES OF SELF
Mpédpopog Tapaong Prodromos Tarasis
EAAG3a Greece 2025, 21°

‘E& popepég Louv o enavahnyeig. Avukeipeva-

cUpPoha: burger, Eupdei, avepiotipag, BioNi,
vtouldna, népta. Kabnpepivd pulaytd tov
Tpaupdtey toug, KaBpEéPTeg NAISIKOV PWYHAY,
KoIvavikav goptiwy. O,t ayyiCouv piAd yia
60a dev einwbnkav noté.

Six figures live in repetitions. Symbolic objects:
burger, razor, fan, violin, wardrobe, door. Daily
amulets of their wounds, mirrors of childhood
cracks, social burdens. Everything they touch
speaks of what was never said.

O KAIPOX O WEYTIKOX

FALSE TIME

Znupog Zkavdalog Spyros Skandalos
EA\G3a Greece 2025, 30°

Mia oxedbv avalpdPntn yuvaika ekdidel ota
90 tng tnv autoPioypapia tnG: n yiayid Exé-
vn, nou pe nepiépyeia, eubitnta kai xiodpop
avtiotéketal otov xpovo. Eva nxntikd vtoki-
HAVIEP YIa TO N®E TNG XPWOTA® TIG IOTOPIES
pou, al\G kal yia tnv avdykn va agnyouua-
OTE, VO KATAVOOUHE KAl VA ayandpe.

An almost illiterate woman publishes her autobi-
ography at 90. She's my grandma Eleni, resisting
the passing of time with curiosity, directness, and
humor. An audio documentary about how | owe
her my stories, and about our need to narrate,
to understand, and to love.

ENAZ TYNOZX AMO TON TYPNABO
A GUY FROM TYRNAVOS

Eudyyehog Makprig, Mavog Anokopitng
Evangelos Makris, Panos Apokoritis
EAAG3a Greece 2025, 30°

To névikaot Evag tunog and tov TdpvaPfo
agnyeital to épyo tou Oavdon MNanakwvota-
vtivou, pe 10TopiEG kal tpayoudia péoa and
UG pwveg avBpdnwv nou Tov nAaici®vouv
KaANITEXVIKG, and v apyr Tng nopeiag tou
£€wG onpepa.

The podcast A Guy from Tyrnavos narrates the
work of Thanasis Papakonstantinou, with stories
and songs through the voices of people who
have accompanied him artistically, from the
beginning of his journey to this today.

AYTINIA (ZE ESI MEPH)
INSOMNIA (IN SIX MOVEMENTS)
Ne@éAn AiBieparou Nefeli Livieratou
EAAG3a Greece 2025, 21°

Mia nxoypdgnon, n onoia dev eival cagég av
avrikel o€ kanoio péAov i napeABdv, nepi-
ypdoel ta yeyovdta nou odryncav oto téNog
Tou kdopou, 6nwg Ta Pidver n apnyftpia. Eva
nxoypaenuévo ypdppa nou ansubivetal o
€va KOVTIVO NG NPOo®no, O pia teeutaia
andéneipa va tou PIAAoEL.

A sound recording, unclear whether it be-
longs to the future or the past, describes the
events that led to the end of the world, as
experienced by the narrator; a recorded letter
addressed to someone close to her, in a last
attempt to reach them.



Ol ZQEX TON AAAQN - ZYTNA PE!
EXOYME AIKTATOPIA.

THE LIVES OF OTHERS - WAKE UP, MAN!
IT'S A DICTATORSHIP.

Bacilng Zapnikog Vasilis Zampikos

EAAG3a Greece, 2025, 29’

Hxntiké vrokipavtép yia tn {wrj tou Nav-
vn Kaouvn, oteréyxoug tng ZnoudaoTikig
Opydvwong tng Anuokpatikig Neolaiag
Aapnpdkn kai 1I8putikol péNoug Tng opya-
vwong «Priyag Pepaiog». Mia diadpopr and
v naidiki Tou nAikia ota oItnTIKA Xpdvia,
TNV avTudIKTATOPIKA Tou dpdaon, otn GUAA-
kion kai ota Bacaviotipia.

An audio documentary about the life of
Yannis Kaounis, a member of the Student
Organization of the Democratic Youth of
Lambrakis and a founding member of the
organization Rigas Feraios. A journey from
his childhood to his student years, his an-
ti-junta activism, imprisonment, and torture.

MEPKOX WIWIKAZ:

ZOH ®TIATMENH AMO BINYAIO
MERKOS PSIPSIKAS: A LEGACY IN VINYL
Xpriorog Mewpyouddkng

Christos Georgoudakis

EAAG3a Greece 2025, 26’

O Mépkog Wiypikag €{noe npiv anéd to di-
adiktuakd streaming, étav n aydnn yia
HOUGIKN o€ €0TeAVE OE €va aTeAEIWTO KUVRAYI
ané diokonw)eio oe SiokonwAeio. Tnv tepd-
otia culoyn tou, 9.500 Siokwv Bivuliou,
kAnpovépnoe n Anpdoia Kevepikr BifhioBn-
kn Bepoiag, nou aywviletal va tnv kpatroel
enikaipn otn onuepIviy Yn@iakn enoxn.
Merkos Psipsikas lived before online stream-
ing, when a love for music would send you
on an endless hunt from record store to re-
cord store. His enormous collection of 9500
vinyl records was inherited by the Public
Central Library of Veria, which strives to keep
it relevant in today's digital age.

ENA MPQINO KAAOKAIPIOY
A SUMMER MORNING
Aéonoiva ZwtnponoUlou
Despina Sotiropoulou

EANG3a Greece 2025, 24’

Ye avtibeon pe v appovikA Kovwvia Tev
wtdikicv, o1 avBpwnor Bubilovtar Mo kai
nepiocdtePo otny anopévwon. H dnpi-
oupyog nepinhaviétar oe Kokkivid, HAeia,
Enidaupo kar Mdvn, avalntovtag tn cogia
TECOAP®Y YuvaIk®V oTo andyeio tng {wng
toug. O1 1oTopieg Toug éxouy pova&id, duva-

un kai tapnepapévro. AkpiBmg dnwg kai to
kalokaipi twv tgtdiKioy.

In contrast to the harmonious society of
cicadas, people sink deeper into isolation.
The creator wanders through Kokkinia, llig,
Epidaurus, and Mani, seeking the wisdom of
four women at the peak of their lives. Their
stories hold solitude, strength, and tempera-
ment - just like the summer of the cicadas.

XPQMATOMOAEMOX
WARFETTI

NaMhia Zikou Nalia Ziku
EAAG3a Greece 2025, 24’

AUo yuvaikeg, n pia vedtepn kai n GMn
peyalUtepn og nAikia, Sinyouvtar pia koivi
IoTopia péoa and Andkpieg, EPWTES, ANWAEI-
€6 Kal puoTikég embBupieg. Ze pia pikpr ndAn
ta owpata Bupouvtal, novouly, yioptalouv
kal Bagtifouv tov kéopo an’ Ty apxn, HE TIG
Sikég Toug Aé€eic.

Two women, one younger, one older, unfold
a shared story through carnival parades,
secret desires, grief, and love. In a small
town, bodies remember, ache, celebrate, and
rename the world from scratch, on their own
terms, in their own language.

OXA KPYBOYN Ol ZEAIAEZX:

«MOIOX TKOTQXE TON XKYAO TA
MEZIANYXTA»

WHAT LIES WITHIN THE PAGES:

“THE CURIOUS INCIDENT OF THE DOG
IN THE NIGHT-TIME"

MNétpog ZaPPaidng Petros Savvaidis
EAAG3a Greece 2025, 30°

‘Eva okuli Bpioketar vekpd. ‘Evag épnPog

avalapPdver va Nioel to puothipio. H ioto-
pia autr avoiyel tov dpdpo yia éva ta&id
katavénong. To névikaot Ooa kpUfouv oi
oe)ide¢ Siaokeudler to [Moiog okdétwoe Tov
OKUAO Ta pECAVUXTA PE KIVAPATOYPAPIKA
agrynon, divovtag gwvi otn veupodiago-
peTikéTNTA Kal pwtilovtag tn povadikr a&ia
kG0e avBpwnivng apriynong.

A dog is found dead. A teenager sets out to
solve the mystery. This story becomes a jour-
ney of understanding. What Lies Within the
Pages podcast adapts The Curious Incident
of the Dog in the Night-Time with immersive
narration, bringing neurodiversity to the fore-
front and highlighting the unique value of
every human story.
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PNX

Podcast: Nexus

TO WQMI

THE BREAD

EAévn Ntavtlelo, AAe§avdpa O=odwpdkn
(ouvdnpioupyés), Anpritpng Zakalig
(cuvdnpioupyés) Eleni Ntantzelo, Alexandra
Theodoraki (co-creator), Dimitris Sakalis
EAAG3a Greece 2025, 29

‘Evag véog dvBpwnog Suckoheletal oikovopIika

kal anogaoilel va @uyel and ty ABrjva yia va
nepdoel TG KaAokalpIVEG SIaKONEG 0TO XWPIO
tou. Mdg 1o Pwpi ki Eva kékKIvo nodnhato
eival ikavé va tov npoPAnpaticouv kai va tov
aMd&ouy; ‘Eva névikaot pubonhaciag Baoci-
opévo o IoTtopieg and to Zeuyohatid Leppwv.

A young man, struggling financially, decides to
leave Athens and spend his summer holidays
in his village. How can a bread and a red
bicycle turn out to be enough to trouble him
and change him? A fiction podcast inspired by
stories from Zevgolatio, Serres.

TO CAFE THX KAPAIAX TOY

THE CAFE OF YOUR HEART

Aptepig MaPpinhidou Artemis Gavriilidou
EAAG3a Greece 2025, 20°

‘Eva npocwnikd, ovelpikd ensic6dio nou tagi-

Sevel Tov akpoatr) oto «café tng kapdidg Tous.
Méoca ané agriynon kai ikdveg, avoiyel Xwpoug
£pnveuong kal ecwTePIKAG avaditnong, 6nou o
KAPEG yivetal agoppr yia OVelpa, OXECEIG, EPw-
Ta kai Ty ouoia tng avBpmnivng enikoveviag.
A personal, dreamlike episode that invites listen-
ers to explore “The Café of Your Heart” Through
storytelling and vivid imagery, it creates a space
of inspiration and self-discovery, where coffee
becomes a metaphor for dreams, connections,
love, and the essence of human connection.

THE CITY: REVOLUTION

Biki Mpaig, Mapkoug Mnpdouv Vikki Price,
Marcus Brown

Hvwpévo Basikeio UK 2025, 30°

H ayyAikr kuBépvnon éxel oucowpeloel OAeg
TG NAPAYWYIKEG MNYES, OXUPAOVOVTAG TNV NOAN
tou Aovdivou anéd tnv undroinn xwpa. Evtdg
TWV TEIXWV EiVal CUYKEVIPWHEVA Ta NAvIa:
e€ouoia, npovépia, acpdieia. Ektog teov
teixav, ol dvBpwnor ta Bydlouv népa pbvor
Toug, o€ éva €0vog otepnpévo and unodopéEg,
nAektpiopd kai texvohoyia. Mnopei pia xoU-

PTa ENAVACTATEG EPEUPETEG Va dlanePAcel Ta
teixn kai va ala&el tig 1copponieg;

The UK Government has centralised resources
and walled off the City of London. Behind the
walls is everything: power, privilege, safety.
Outside, people fend for themselves in a nation
without infrastructure, electricity, or technolo-
gy. Can a band of rebellious inventors break
through the city walls and reset the balance?

COLD WAVES

16An Anoctélou, Euyevia, Mapia
KaAhiovtdr, Anpiitpng KouBapdg, Aéonoiva
MnAoy, Irena Popova, o cuvepyaocia pe tnv
Apyupc Maoupn

loli Apostolou, Evgenia, Maria Kalliontzi,
Dimitris Kouvaras, Despina Pilou, Irena Popova,
in collaboration with Arghyro Paouri

EA\a3a Greece 2025, 22’

Ye autd To oUVTOpO ENEICOdIO SIEPEUVOUE TIG
aMniévdeteg duvapikég e€ouciag nou ekppd-
lovtal yéoca ané to padidpwvo, pe kateUBuvon
€ite and Ndvw NPog Ta KATw &ite and KATw NPog
ta ndve. Eoudloupe otny nepiodo tou Wuypou
MoAépovu, dnw¢ opiletal oe eupltepo naioio,
pE Epgpaocn o PadIOPWVIKES EKMOPNEG NOU PE-
tadidovtav ota eNnvikad.

In this brief episode, we explore the intertwined
top-down and bottom-up power dynamic of
radio during the broadly defined period of the
Cold War, focusing on radio emissions broad-
cast in Greek.

MEPA MHAEN

DAY ZERO

Avuyévn HMadn Antigoni lliadi

EA\G3a Greece 2025, 25°

Mépa undév gival o Axog nou kAvel o kKOGPOG
6tav payilel. Otav pyetatpénetal o éva agl-
AoEevo touvel dixwg kanoia npogaviy é€odo.
Mia e&wyrivn Unapén enickéntetar tn M, oto
pakpivo péNov, dtav auth Exel A EPNUMOCEI.
E&epeuvd éva koppdt ng kail nepinhaviétai og
autd, donou avakaAintel kdnoieg nahiég padi-
opwVIKEG nxoypaenoeig. Mpoonabei va piunOei
v avBpodnivn euguia, va kataldfel tov kéopo
nou x&0nke, aA\d dev Bpiokel tinota 6pbio,
tinota {wvtavé. O nhavrtng éxel iconedwBei,

n {wn £xel oxed6v apaviotel, €Xouv peivel pdvo
Niya Bpatopata, okdépmia anoondopata, uno-
Aeippata autou nou kdnote unfp&e. Méoa and



n pikpR auth nepinAdvnon, ouveldntonolei
T eival autd nou NAvIote £Aeine: n eIpAvn.
Me anoyorjteuon, pnaivel oto diactnuénioid
TOU Kal ENICTPEPEI Nicw oTo cupnay, kabmg
aduvatei va gnikoivevroel Pe tn guon. MNicw
Tou agrvel povdya tn olwnr, nou ewvalel
tnv anouoia. ‘Otav o xpdévog ndyel va undp-
X€l, TOTE N pépa eival undév.

Day Zero is the sound the world makes when

it fractures. When it turns into an inhospitable
tunnel, with no obvious exit. An alien being
visits Earth in the distant future, when it has
been deserted. It explores a fragment of it and
walks around until it discovers some old radio
recordings. It tries to mimic human intelligence,
to understand the world that has been lost,

but finds nothing standing, nothing alive. The
planet has been ravaged; life has almost van-
ished, leaving only fragments behind, scattered
remnants, traces of what once existed. Through
this short wander, it realizes what was always
missing: peace. Disheartened, it vanishes back
into the universe, unable to communicate with
nature, leaving behind a silence that screams
the absence. When time ceases to exist, then
the day is zero.

H AIAXTAXIH THX YMNAP=HX

THE DIMENSION OF EXISTENCE
Ozodhpa Toakipidn, Medpyiog Kaptlnpidng
Theodora Tsakiridi, Georgios Kamtziridis
EAAG3a Greece 2025, 21°

Xpbvog, o Kpdvog nou tpwel ta naidid tou.
Ta&ideboupe pali tou, and tnv avtidnyn tou
AivoTdiv kal Ta pIdvia HEXPI TNV KPITIKF OKO-
mé twv Iv3idvev yia tov olyxpovo Sutikd
avBpwno. Ti yvopn €xer n texvntr vonuoou-
v yia To népacpd tou kai yia ta unap&iakd
epwtApata twv avBponwy; Ti eipacte teki-
k&; Ag a@ricoupe toug noiNtég va pidfjoouy!
Time, Cronus, who devours his children. We
travel with him, from Einstein's perception
and the muons to the critical perspective of
the Indigenous peoples on modern Western
man. What is artificial intelligence's view on
its passage and on humanity's existential
questions? What are we, in the end? Let us
leave it to the poets to speak!

AINAQMATIKOX TAKOX
DIPLOMATIC BAG

Kwotrg Torayag Kostis Tsiachas
EAAG3a Greece 2025, 29

O Aindwpatikds odkog Tou Kwotr Toidya,
Baoiletar ot keipeva nou cuvélege n Nalida
Sinhwpdtg Catherine Bernard Rissien. Xapévn
and to 2012 oto neaioteio Hallasan, dpnoe

nicw xeipdypapa-paptupie. Méoa otov
0dKo avakaAUntoupe TECOEPIG I0TOPIEG: €va
odoinopikd otn Oeocalia, pia e§opoldynon
ané tov Aifavo, pia ovelpikiy cuvavinon otov
notapé ‘Ovtep kai pia alnyopia ané tnv
Oupouyoudn. ‘Oleg avtavakhouv to taidi
avdueoa otn Aapygn kai tn okid. Exei dnou
yevviolvtal ol nio aAnBivég Ietopieg. Xpnoi-
ponomBnkav keipeva and to Bipiio Yuyxonia-
ok} tng Catherine Bernard Rissien (ek360eig
Biopnyavik Topdta), og petdppacn kai and-
Soon and ta yaAikd tou Kwotr Toidya.

The podcast Diplomatic Bag by Kostis Tsia-
chas is based on texts collected by the French
diplomat Catherine Bernard Rissien. Lost since
2012 on Mount Hallasan, she left behind
handwritten testimonies. Inside the bag, four
stories are uncovered: a journey through Thes-
saly, a confession from Lebanon, a dreamlike
encounter on the Oder River, and an allegory
from Uruguay. All reflect the passage between
radiance and shadow - the place where the
truest stories are born.

H EKAEIWH TON ANOPQIMQOQN
THE ECLIPSE OF THE HUMAN
A\éEavdpog Pacdng Alex Fassois
EAAG3a Greece 2025, 29’

H Jwn nou €pyetar kai n {wn nou Ba ¢uyel,
Aéeig nou eppaviotnkav anokaluntikg,
epneipieg nou paptupouv to PAéppa pou,
HIKPEG aIPdTIVEG YPappEG, SUNNABEG xapéveg
o1n okdvn Tou Xpdvou nou TG KuPepva.

‘ExAeidn twv avBpdnwy onuaivel tautdypo-

va kal anoucia tev cwpdtwy. Eivar n enoxn
nou £pyovtail o PUNaKeg TV QUTOY.

The life that comes and the life that will go,
words that appear revealingly, experiences that
testify to my gaze, small bloody lines, syllables
lost in the dust of time that governs them. The
eclipse of people also means the absence of
bodies. It is the time when the Guardians of
the self come.

H AYTOKPATOPIA TOY ENOX
TETPATQNIKOY: COFFIN HOMES,
EKEI OMNOY Ol ANOPQIMOI EMAGAN
NA ZOYN IKY®PTOI

THE EMPIRE OF ONE SQUARE METER:
COFFIN HOMES, WHERE PEOPLE
LEARNED TO LIVE HUNCHED
Pagaéla Maprivel, Kwvotavtivog
Manavrovng, Nikog TadAng (Tsolimon)
Rafaela Martinez, Konstantinos Papantonis,
Nikos Tsolis (Tsolimon)

EAAG3a Greece 2025, 20’

‘Eva névtkaot yia ta Coffin Homes tou Xovyk
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Kovyk, nou ixvnAatei tnv nopeia and tov Moke-
po tou Oniou €wg T onpepIv OTEYaoTIKn Kpi-
on. AvadeikvUel NWG N PTWXEIQ NAPOUCIACTNKE
pe aioBnuikolg dpoug kai katéAne and design
ot tpdénog {wng. Eva paivépevo nou avaduetal
otov aotikd 10T6 NG Eupdnng kai tng ENGSac.

A podcast about the Coffin Homes of Hong
Kong, tracing the trajectory from the Opium
War to today’s housing crisis. It highlights how
poverty was reframed in aesthetic terms and
transformed from design into a way of life. A
phenomenon now re-emerging in the urban
fabric of Europe and Creece.

WAPOIXTOPIEX:

H ©AAAZIIA THX AAEEANAPOYMNOAHX
FISH STORIES;

THE SEA OF ALEXANDROUPOLIS
XpucoUla Kovtapakn Chrysoula Kontaraki
EAAG3a Greece 2025, 24’

Wapddeg tng ANe§avdpolnoAng kal cuyyeveig
TOUG apnyouvTal oTnV €yyovr evog Yapd nag
{oUoav kdanote pe ta kaikia, Ta dixtua Kai tn
Bdhacoa kar ndoo éxer alager n ndAn kai n
Souleld toug. Xrpepa, pe TNy eEAvTANon Twv
Yapiwv, to endyyehua @Biverr o1 Niyol nou ané-
pevav kpatolv {wvtaveg pvrApeS kal napadoon.
Fishermen of Alexandroupoli and their relatives
recount to a fisherman’s granddaughter how
they once lived with their boats, the nets, and
the sea, and how much the city and their work
have changed. Today, with the depletion of fish
stocks, the profession is in decline; the few who
remain keep memories and tradition alive.

ANO TON XQPIZMO ITON OPTAIMO
FROM SEPARATION TO ORGASM
Ale&avdpa Mayiatdakn Alexandra Pagiataki
EAANG3a Greece 2025, 22

‘Eva npocwniké nxntiké ta&id péoa and tov

noévo, TNV NPodosia Kal TNV ENAvVeUPESH TOU
€autou. Anod 1o 0ok Tou XwpIopoU Kal T ouval-
oBnpatiki kakonoinon, otn dUvapn g iaong
Kkal tng véag apyns. ‘Eva névikaot yia to Bdp-
pog, tTnv aydnn kai tn {wn nou Eavayevviétal.

A personal audio journey through pain, betray-
al, and self-rediscovery. From the shock of sep-
aration and emotional abuse to the strength of
healing and new beginnings. A podcast about
courage, love, and the beauty of life reborn.

Ol ®OBOI TOY ANGPQIMOY
HUMAN FEARS

Oavaong XalAkiag Thanassis Chalkias
EAAG3a Greece 2025, 23’

‘Eva jouyo andyeupa, otov nepipnuo Krino

Tou, o peydlog EMNnvag pidécopog Enikou-
pog cuvopihei pe @iloug kal avantiooel T
PINOCOPIa TOU OXETIKA HE TOUG KUPIapXoug
@4PBou¢ nou Bacavilouv tov AvBpwno kai

tn duvatétnta analayrg and autous. Mia
evdiapépouca oulfjTnon Nou Gavepwvel NGO
€NiKAIPOI, XPNOIYOI KAl AVATPENTIKOI NAPAPE-
vouv ol enikoUpeiol npoPAnpatiopoi.

On a quiet afternoon, in his famous Garden, the
great Greek philosopher Epicurus converses with
friends and develops his philosophy on the dom-
inant fears that torment man and the possibility
of liberation from them. An interesting discussion
that reveals how timely, useful, and subversive
Epicurean reflections remain.

| WAS TRULY THERE
Mevrixa Nriveep Todpepev
Mediha Didem Tiremen
Toupkia Turkey 2025, 20°

‘Eva ta&idi oto katdni tng PvApngG: and ta ete-

pd tou Ikapou otov Naéd tou 'Hhiou oto Maé-
toou [Mitoou, kai and tn B€aon tng Avatolig
g Mg and tn Zelfvn péxpr tn digpcdnon av
Bpiokdpaote Oviwg ekei. Méoa and pia dxpo-
vn agrynon, pe odnyd tn gilonepiépyeia kai
1o nvelpa e€epelivnong, To néviaot SIaTpExE!
tn puBoloyia kar Tnv téxvn, cuvupaivovtag
ta 6velpa tng naidikAG NAIKIag Pe To ofpePa,
kortdlovtag napdhnla tov nhavritn péoa
and pia véa patd.

A journey following memory: from lcarus’ wings to
binding the Sun at Machu Picchu, from watching
Earthrise on the Moon to wondering about truly
being there. Through a timeless narrative, curiosi-
ty, and exploration, the podcast traces mythology
and art, connecting childhood dreams to today
while looking at the planet anew.

OA MEGANQ THN MIO KAYTH MEPA TOY
XPONOY MONH MOY KAI TO TEAEYTAIO
ATOMO MOY OA EXQ IKEDTEI OA EINAI
O ANAPEAZX NAMANAPEOY

| WILL DIE ON THE HOTTEST DAY OF THE
YEAR ALONE AND THE LAST PERSON |
WILL THINK ABOUT WILL BE ANDREAS
PAPANDREOU

Mapia Anootolakéa Maria Apostolakea
EAAG3a Greece 2025, 21°

Ev péow evdg aveléntou kalowva, o Avdpéag
Manavdpéou kdvel pia yuvaika va avanolfoel
v enoxr nou Atav aképa {wvtavég. 'H kal
Ox1. ANG pnopei kai Aiyo vai.

In the midst of a merciless heat wave, Andreas
Papandreou makes a woman reminisce about
the time when he was still alive. Or maybe not.
But maybe a little bit.



MH MPOXBAZIMA TOIMIA: TO MONTKAZT
LANDSCAPES UNACCESSIBLE:

THE PODCAST

AukoUpyog Mopeupng Lykourgos Porfyris
EM\a3a-NopBnyia Greece-Norway 2023, 22°

To Mn npooBdoiua tonia: To névtkaot ano-
teleital and nyNTikd Tonia e NPoPopIkd
Aoyo. O Mopeupng otoxdletal ta tonia,
Bpiokovtag evallaktikoug Tpdnoug va
oxohidoel Bpata npooPBacipdtnrag, iepap-
xiag kar Sopwv e&ouaiag. To £pyo eival pia
napalaypévn exkdoxn twv épywv Songs of
Chaos kai Landscape Unaccessible dote va
pnopouv va npoPAnBolv w¢ ndvikaot.
Landscapes Unaccessible: The Podcast con-
sists of spoken-word soundscapes. Porfyris
contemplates landscapes, finding alternative
ways to comment on issues of accessibility,
hierarchy, and power structures. The work

is a modified version of the pieces Songs of
Chaos and Landscape Unaccessible, adapt-
ed so they can be presented as a podcast.

ZOH AN TKAGAPI

LIFE AS A BEATLE

A\éEavdpog Alapavtii¢ Mnakdokag,
Aoprvikog Aiapavtii¢ Mnaldokag,

Nikog Kaptor, Oupavia MkaykactaOn,
MixaAng ZxoivonAokdkng

Alexandros Diamantis Balaskas, Dominikos
Diamantis Balaskas, Nikos Kamtsis, Ourania
Gagastathi, Michalis Schinoplokakis
EANG3a Greece 2025, 22°

Zwrj oav okaBdpi. Oy, Sev avagepdpacte
otn {wA twv cupnabéotatwy eviduwy nou
AVAKOUV GTNV OIKOYEVEID TWV KONEOMTE-
pwv. ANaG otn {wn tn dikA pag. Mova&ig,
épwtag, Odvatog, anmAeia, aneeuBépwon,
alMotpiwon ,aiciodofia, andyvwon kai ava
aiciodogia. Xtiyol kai fxol nou cuvodelouv
kal nepypagouyv otiypég {wng. Or Aé€eig

Kal n pouoikr twv Beatles. Mévte Siapope-
TIKEG OTIYHEG, NEVIE DIAPOPETIKES ICTOPIES
€UNVEUCPEVEG and Toug oTixoug Twv okaba-
PIOV nou... nepiypdpouy tn {wh pag.

Life as a beetle. No, we are not referring to
the life of these charming insects belonging
to the Coleoptera family. But to our own

lives. Loneliness, love, death, loss, liberation,
alienation, optimism, despair, and optimism
again. Lyrics and sounds that accompany and
describe moments of our lives. The words and
music of the Beatles. Five different moments,
five different stories inspired by the lyrics of
the Beatles that describe our lives.

O ANOPQMOX NOY EXNEIPE EAMIAA
THE MAN WHO SOWED HOPE

Nopyog Evyevikég Giorgos Evgenikos
EAAG3a Greece 2025, 21"

O avBpwnog nou éoneipe eAnida kal écwoe
neploodtepeg {wEG and onoloveHnote oty
I0Topia niotePe Nwg £vag onodpog PNopEi va
ald&el tov kéopo. O Néppav MndpAoyk
Xdpioe Ywpi kai eAnida ot ekatopplpia,
Seiyvovtag nwg yia va undpgel eiprfivn npénel
va kaMigpyoUpe tn Sikaioolvn yia va €X0oupe
aopdleia, ald kal ta xwpdeia yia va €xou-
HE Y.

The man who sowed hope and saved more
lives than anyone else in history, believed a
single seed could change the world. Norman
Borlaug gave bread and hope to millions,
showing that for peace to exist, we must cul-
tivate justice for security and fields to provide
food for all.

MYTHPLAYS: TALES OF GODS & MORTALS
Arovuong Kokkotakng Dionysis Kokkotakis
EA\G3a Greece 2025, 23’

H i1otopia tou MpopnBéa {wvtavelel péca
and agrynon kai pouoikn. Ané tnv Tita-
vopayia Péxpl TNV TP®PIa Kal TRV aneleu-
B¢pwon tou and tov HpakAr, to névikaot
MythPlays: Tales of Gods & Mortals ava-
SeikvUel Toug apyaioug puboug oe popen
Bedtpou padiopwvou.

The story of Prometheus comes alive through
narration and music. From the Titanomachy
to his punishment and liberation by Hercules,
MythPlays: Tales of Gods & Mortals reima-
gines ancient myths in the style of radio
theatre.

H NYXTA NOY E®YTE O XTPATHIOX
THE NIGHT THE GENERAL FELL
Anpitpng MnéApnag Dimitris Belbas
EANG3a-Ziykanoupn Greece-Singapore
2025, 27°

O enikeipevog BAvatog Tou natépa evog
and Toug cuppeTéxovteg PBpiokel pia napéa
ané dvipeg va epPabuivouy oe Bépata dnwg
o pbBog, n enituyia, n nAikia kar n cuvai-
oBnuatikr ékppacn. O Ztpatnydg £puye...
Méocor otpatnyoi undpyouv OpwG péca pag;
The impending death of one of the partic-
ipants' father finds a group of men delving
into issues such as fear, success, age, and
emotional expression. The General is gone...
but how many generals are there within us?
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MYPHNIKH ENEPTFEIA: YIINOX
NUCLEAR POWER NAP

lwavva Aloutoia, NMavog Toapoupag
loanna Lioutsia, Panos Tsamouras
EAAG3a Greece 2025, 21°

Mia nepinévnon ota BdOn tou nepinéOntou

"YIINOY. ‘Onwg ota 6veipa, fxol kai Aé&eig pnhé-

kovtal oxnuatiovtag —KAnoleg GopEG- Ppaivo-
pevikd napagevoug ocuvduacpous. Ti cupaivel
pE€oa kal yUpw pAg autr TV Mo NPOCKIKA Hag
wpa; Ti Sdvapn pnopei va kpUPer o Ynvog; Ev
té\el, nolog BéAer va koipnBei Tov "Ynvo pag;

A journey into the depths of coveted SLEEP.
Like in dreams, sounds and words interweave,
forming - at times - seemingly strange combi-
nations. What happens within and around us
during this most personal hour? What power
might Sleep hold? Ultimately, who wants to
sleep our Sleep?

MOAITIKA TPATOYAIA - BOA® MMIPMAN
& ©ANOX MIKPOYTZIKOX

POLITICAL SONGS - WOLF BIERMANN &
THANOS MIKROUTSIKOS

Katepiva Zayou Katerina Zachu

EAAG3a Greece 2025, 22’

Metanoliteuon kai noAitikd tpayoudi. «Etoi ki
alNiedg n yn Ba yiver kékkivn» - aniBaveg ou-
vepyaoieg téte nou dhoi fAmav ét gixav te-
Aeidoel pe tov paciopd kai n t€xvn Ba dAale
tov kdopo. Ané tov Aoilo kal tov Knhanddvn
£w¢ Tov Oeodwpdkn kal Tov Mnakaldko. Evag
Sutikoyeppavédg tpofadolpog -xpoévia npo-
ToU al\G&el nohitikég nenolBroeig- petoikei
otn Aaokpatikry Anpokpatia tng Meppaviag,
pehonoieitar ané tov Odvo MikpoUtoiko Kal
tpayoudiétal and tn Mapia Anuntpiddn.

The transition to democracy in Greece after
the dictatorship (1967-1974) and the political
songs. “The earth will turn red anyway”; unlikely
collaborations at a time when everyone hoped
that fascism was over and art would change
the world. From Loizos and Kilaidonis to The-
odorakis and Bakalakos. A West German trou-
badour — years before changing his political
beliefs — moves to the German Democratic
Republic, his songs are set to music by Thanos
Mikroutsikos, and sung by Maria Dimitriadi.

IEPA AATH

SACRED FORESTS

Mapia Tooukvakn, Kwvetavtivog Kéota,
MixaAng Prouprig Maria Tsouknaki,
Konstantinos Kosta, Michalis Flouris
EANG3a Greece 2025, 22’

O EpucixBovag, o BaciMidg tng YBpewg, o
KATAoTPOPEQAG Tou IEpoU ddooug, Xdvetal

ané ta idia Tou ta xépia eve o Xepnactido
Talykddo, o AvBpwnog nou euteue dévipa,
dnpioupyei to 1Epd ddcog otnv Koihdda tou
MukoU Nepou. O1 80o 6Yeig tng avBpdnivng
@uong, n katactpo@r kai n dnuioupyia. H
UBpig kal To oéPag.

Erisychthon, king of Hubris, destroyer of the
sacred forest, is lost by his own hands, while
SebastiGo Salgado, the man who planted
trees, creates the sacred forest in the Valley of
Sweet Water. The two sides of human nature,
destruction and creation. Hubris and reverence.

SPARTAMERIKA
Ntavng KopopnAag Dannis Koromilas
Kavadag Canada 2025, 30°

To Spartamerika eival éva névikaoct I0TopIKoU
NEPIEXOUEVOU, TO ONOIO BIEPEUVA TNV Nyecia

kai tov xapaktipa 13 Apepikavev Mpoédpwv
nou odynoav g HIMA oe ndepo f tig anétpe-
Yav and autdv. E&etaloupe nadg ta abnvaika
1davikd tng Anpokpatiag éxouv oTpagei Ta
teleutaia 25 xpdvia npog tov onaptiatikd
kaSika nBikAG. To névikaoTt éxel wg apetnpia
10 1945, otnv apyr tou Wuypou MoAépou, kai
KOPUPQVETAI PE TNV enotpodn otny e§ouaia
tou Mpogdpou Tpapn.

Spartamerika is a history podcast that explores
the leadership and character of 13 American
Presidents who led the US. into war or steered
it away from it. We examine how the Athenian
ideals of Democracy have, over the last 25
years turned to gaze at the Ancient Spartan
code of ethics. The podcast opens in 1945 at
the beginning of the Cold War, and culminates
in the staggering comeback to power for Pres-
ident Trump.

TEXNOAOTIA KAI TPITH HAIKIA
TECHNOLOGY AND OLDER ADULTS
lwdavvng MetoéAng loannis Petselis
EAAG3a Greece 2025, 23’

‘Eva névikaot tekpnpionong yia tn xprion g

texvoloyiag otnv tpitn nAikia. Akolyovtai
andyEIg yia tn XpAon Tou KIvAtoU TNAEPOVou,
ta cuvaicBipata kai Toug evdolacpols nou
10 ouvodeUouv and tnv apxn TNG EPPAVIOHS
tou. Ta naidid BonBolv toug peyalitepoug
oTNV agopoiwon Tou KIvitoy, TNy idia otypn
nou véeg anaItioei kai véol npoPAnuatiopoi
avaduovtal otny enipaveia napdinia pe tnv
e&€MEn tng texvoloyiag.

A documentary podcast about the use of
technology in old age. It features views on the
use of mobile photos, the feelings and doubts
associated with them since their first appear-
ance. Children help older people adapt, and



as technology advances, new concerns and
expectations arise.

O E®HBOX MNMOY AIABAZE KANA®ANI
THE TEENAGER WHO READ KANAFANI
Mavayiwtng Owpag Panagiotis Thomas
EAAG3a Greece 2025, 24’

‘Evag MaAaiotiviog £pnPog, o Apip, apnyei-
Tal pvApeg, ikdveG kal Bpalopata {wAg,
KpatovTag wg pulaytd éva BifAio tou
Mkacdv Kavagdvi ki éva anognpapévo nop-
tokdM and tn Mdga. Xta xaAdopata piag
YEVOKTOVIAG, N NPOCWNIKN I0TOPIa HETATPE-
netal oe cUA\OYIKA pvAN Kal NONITIKA pap-
tupia. H wr ka1 o Bdvatog cuvavtolvral
ndve o€ pia kapdtoa.

A Palestinian teenager, Amir, recalls mem-
ories and fragments of life, holding as tal-
ismans a book by Ghassan Kanafani and a
dried orange from Jaffa. Amid the ruins of
genocide, his personal story transforms into
collective memory and political testimony,
where life and death meet on the back of
a truck.

KANEIZ AEN OYMATAI

MOIOX TO ZEKINHXE

THE TRIAL THAT ATE THE TRUTH
KAeovikn Apouyka, @avdaong MnikiArg
Kleoniki Drougka, Thanasis Bililis
EANG3a Greece 2025, 22°

Ye pia aiBouca Sikactnpiou dikdletal o
00tng yia doknon Biag. To clotnpa Sikai-
oouvng tov aBwmvel. To BUpa eiudovetal
kal kaAeital va {ntioel ouyyvaun. Tehikd,
yivetal yedpa- kupiokektikd. O akpoatrg
Bicdver Tnv napdvoia dxi wg anhég Beatig,

aAld g pdptupag nou givar ki autdg HEPOG

tou npoPAfjuatoc.

In a courtroom, the perpetrator is tried for
committing violence. The justice system ac-

quits him. The victim is ordered to apologize.

In the end, there is a feast, literally. The
listener experiences the madness not as a
mere spectator, but as a witness who is also
part of the problem.

AN TO DNA OPIZE EONH;

H IZTOPIA TOY OMAP

WHAT IF DNA SET NATIONS?
OMAR'S STORY

Mukepia Zaporada Glykeria Samolada
EANG3a Greece 2025, 20°

O Oudp eivar 25 xpovav kai el otn Pa-
pdha. Mia pépa, o Opdp Bpioker pia pw-
toypagia. Evag dvtpag pe kind! O Opdp
avakaAUnTel 6t ol eNoTPOoveS €8 Kal

xpdvia E€pouv 6t EBpaiol kai Malaiotivior
£X0UuV KOIVEG yeveTikéG pileg! Av to DNA
€ypage tnv 10Topia; Oa éueive XOpog yia
tov néAepo;

Omar is 25 years old and lives in Ramallah.
One day, Omar finds a photograph. A man
wearing a kippah! Omar discovers that sci-
entists have known for years that Jews and
Palestinians share common genetic roots!
What if DNA wrote history? Would there be
any room left for war?
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OH

Open Horizons
Avoiytoi Opiovteg

ARIEL

APIEA

Aoig Mativio Lois Patifio

lonavia, Moptoyalia Spain, Portugal
2025, 105

Mia Apyevtivil nBonoidg nnyaiver otig Alopeg
yia va cuppetdoyel otnv Tpikupia tou Zai-
nnp. Katd v d¢i&n tng oto vnoi, dev Bpiokel
kavévav ané tnv opudda, dev undpyel kav
B¢atpo. Apol cuvavtd tnv Apie), To ava-
epo nvelpa tng Tpikupiag nou eniBupei tnv
aneleuBépwar) Tou and Tov agEvin Tou, Tov
Mpdonepo, n nBonoidg avakalintel 6t n na-
pdotaon éxel ROn Eekiviioel, oAokAnpo to vnoi
eival éva Béatpo ki o1 kdToikoi Tou éxouv pe-
tapoppwbei oe xapaktipeg Tou Xai§nnp. tnv
tétaptn peydlou prikoug taivia tou, o lonavég
Aoi¢ Mativio nA&Ber éva payiké ovunay, énou
ta ovelpikd tonia otig Moptoyahikég Aldpeg
£X0UV Tov poAo Tou €pNPou vnoiou GTo onoio
Siadpapatiletar n Toikupia. H taivia givar éva
€pYo pECA OTO €PYO, IO HETA-APYNON HE
otolxeia and to B£atpo tou napaldyou, nou
Eekivnoe and tnv emBupia tou oknvoBétn va
Siepeuvioel nw¢ n noinon, n avbpwmd kai to
Bd&Bog twv kelpévwy tou Xai§nnp pnopoulv va
pag ayyiouv ohpepa.

An Argentinian actress travels to the Azores to
participate in Shakespeare's play The Tempest.
Upon her arrival on the island, she finds no one
from the troupe; there is not even a theater.
After encountering Ariel, the air spirit of The
Tempest who longs to be freed from its master,
Prospero, the actress discovers that the curtain
has already risen, the entire island has become
a stage, and its inhabitants have morphed

into Shakespearean characters. In his fourth
feature film, Spanish director Lois Patifo cre-
ates a magical universe, where the dreamlike
landscapes of the Portuguese Azores play the
role of the desert island on which The Tem-
pest is set. The film is a play-within-a-play, a
meta-narrative with elements from the theater
of the absurd, which derives from the director’s
desire to reflect on how and from where, the
poetry, humanity and deepness of Shake-
speare’s texts can still challenge us today.

ON-SITE 7/11 Zannas 19:00
ONLINE 30/10-9/11

BEGINNINGS

SEKINHMATA

Zavéte Nopvral Jeanette Nordahl

Aavia, Zoundia, BéAyio Denmark, Sweden,
Belgium

2025, 9¢'

Mévte xpdvia petd toug cuykhovioTikoUg
Aypidtonoug (61o DKO), éva povadikd Spdpa
nou Bprike SIavopr oTn XOPA HAg €V KAIP®
navdnuiag, n Zavéte Nopvtal enictpépel yia
AAAn pia popd otn okavdivafikr napddoon
Tou 3pApaTog «dwHATiou, yia va To ava-
Bewprioel kai va to anoyeiwoel. Pdpog Tng

n andlutn otap tou davélikou oivepd Tpive
Ntipxohy, yvwotr oto koivé tou pecTtiBaN
ané to unoyngio yia Ockap To kopitor ye
BeAdva, oe (GMov) évav pdro whc. Evag ya-
pog nou SiaAtetal poidlel va avoiyel Tov ackd
tou Aibou yia tnv Ave kai tov Téuag, nou
npdkertal va ndpouv dialiyio, ald ta naidid
toug dev o yvwpilouv. O Tépag eivar étoipog
VO PETAKOUIOEI PE TN VEQ TOU OUVTPOPO, OTtav
Eagvikd n Ave nabaivel eykepahikd. Qonou
va avappwoel, To {guydpl nou olvtopa Ba
xopioel anogacilel va {foel Eavd kdtw and
v idia otéyn. Kabog avupetwnifouv autq
N véa npaypatkdTnTa, avakaAintouy tnv
eAnida pe tov nio anpdopevo tpdno. Euby,
Bappaléo, Tpupepd Kkal aducwnnTo, To WPIKO
yuvaikeio BAéppa tng oknvoBétpiag avixveler
v aoteipeutn Suvapikf kdBe téhoug va yive-
Tarl kar apyn.

Five years after the astonishing Wildland (61st
TIFF), a unique drama that secured distribution
in our country during the pandemic, Jeanette
Nordahl returns, one more time, to the Scandi-
navian tradition of the chamber drama, only to
revamp it and take it to new heights. Her bea-
con is the ultimate star of Danish cinema, Trine
Dyrholm, known to the festival audience for the
Oscar-nominated The Girl with the Needle, in
yet another once-in-a-lifetime role. A dissolving
marriage seems to let loose Aeolus's winds

for Ane and Thomas, who are about to get
divorced, even though their children are una-
ware. Thomas is ready to move in with his new
partner, when Ane suddenly suffers a stroke.
Until she recovers, the soon-to-be-divorced
couple decide to live together again under the
same roof. As they face this new reality, they
discover hope in the most unexpected of ways.
Direct, daring, tender and relentless, the film-
maker's mature gaze traces the inexhaustible



potential of each ending to turn into a new
beginning.
ON-SITE 1/11 Marketaki 21:00

BLUE HERON

FTAAAZIOX EPQAIOX

X1 Poppapr Sophy Romvari
Kavadag, Ouvyyapia Canada, Hungary
2025, 91

H natpida, Méve, eival ta kahokaipia tng
naidikig pag nAikiag. Yndpyouv dpwg kai
kalokaipia nou Sialbouv tnv aicBnon tou
avrkelv kar otpayyilouv kaBe andBepa
avepeNidg kal aBwdtntag ki and g nio
Babigg, epedpikég de&apevég. 1o undKwPO
nANV ekk®@AVTIKS VTIEPNOUTO NG, N okNvo-
Bétpia 61 PopBdpi cuveyilel tig andnei-
pe¢ autofioypagiag twv noAuPpafeupéveov
HIKPOU PAKOUG TNG KAl EMICTPEPEI OE HIA
oplakn gnoxr, péca and PwIeIvd kal oko-
teiva Bpavopata tng pvApng. H oktdypovn
Ydoa, to pdvo kopitol piag entapehols
OIKOYEVEIQG NOU PETOIKEI oTa TENN TG deka-
etiag tou ‘90 and tnv Ouyyapia otn Nico
BavkoUPep, npoonabei va npocappootei
oo véo nepifdiov: napdAinia napatnpei,
XWpPIG va pnopei va katahdPer t oupPaivel,
Tov ayannuévo tng peydho adep@d va ohi-
oBaivel otn diatapayr kar Toug «peydAoug»
va nayovouv and @défo kar aunyavia. Eikooi
Xxpovia apydtepa avadietal péoa and éva
yevvaio cut évag peyaAltepog eautdg, o
OMoiog CUYKEVTPWVEI OKOPMIOUG NXOUG,
loupdpel ot TaneIvd avTikeiyeva, avatpéxel
TN YVOUN TV EI8IKOV YIA VA CUVAVTAOEI
HIa EUEPYETIKA AVAAUTIKY EPUNVEIQ, Naipvel
andéotaocn and 1o Tpavpa Xwpic va Eexva
g pileg tou. ‘Ola autd pe ta epyaleia

nou POvVo TO GIVEPA PMOPEI va Xapioel, Kal
pdhiota pe lo-fi eikdveq xapnAig niotdtntag
kail BaBidg niotng. Midvovtag to vipa and
taivieg 6nwg to Aftersun tng Ldphot louehg
kai to Invention tng Képtvei Xtifeve, ala
Eedin\dvovtag pia ondvia 1dlonpoownia
evog talévtou nou fpBe yia va peivel, To
laAdliog epwdidég pdg Bupilel nwg n Bepa-
neia eival pia diadpopr) nou ocuxva &ekiva
andé v anodoxrn tnG avéPIKTnG enoUAWONG.

Home, they say, is found in the summers

of our childhood. But there are summers
that demolish any sense of belonging and
drain every last reserve of carefreeness
and innocence, even from the deepest,
most concealed wells. In her subdued, yet
deafening debut, filmmaker Sophy Romvari
continues the autobiographical attempts of
her award-winning short films, and returns
to a liminal era, weaving together both

luminous and shrouded memory fragments.
Eight-year-old Sasha, the only girl in a family
of seven who, in the late 90s, relocates from
Hungary to Vancouver Island, tries to adapt
to the new environment while simultaneously
observing, though without truly comprehend-
ing, her beloved older brother slow descent
further into the grip of a disorder, while the
"adults” are paralyzed with fear and discom-
fiture. Twenty years later, her more mature
self emerges from a bold cut, gathering
scattered whispers, zooming in on unassum-
ing objects, consulting expert opinion so as
to encounter a beneficial analytical inter-
pretation, while distancing herself from the
trauma without forgetting its root cause - all
these, with the tools only cinema can bestow,
and featuring raw imagery of low fidelity but
profound faith. Picking up the thread from
films such as Charlotte Wells's Aftersun and
Courtney Stevens's Invention, though unfold-
ing the unique voice of a talent that came
here to stay, Blue Heron reminds us that
healing is a journey; one that begins with the
admission that full recovery is unattainable.

ON-SITE 4/11 Tornes 22:30,
05/11 Zannas 13:00

THE BOTANIST

O BOTANOAOIOX
N Tqvyk Yi Jing
Kiva China

2025, 9¢'

To &pate nwg ta yaidoupdykaba Bydlouv
aykdBia kai 6x1 pUAa and avaykn, al\d yia
va anoBnkeUouv vepd kabwg putpdvouy ota
no dyova tonia; Xe pia tétoia avudpn yn,
otnv autévopn, noluebvotikr Zivt{idvyk ota
ouvopa Kivag kar Kalakotdv -pia nepioxn
nou pactiletar 6x1 pévo and Enpacia, al\é
kal ané tnv undyeia Bia tng prloaiodogiag-
ouvavtdpe tov Kaldko Apoiv: éva veapd
ayopi nou EEPel T ONUAIVE! va PEYANDVEIG

o' évav e0Bpaucto kdopo kai nou el og pia
anopovwUEVN KoIvoTnta 6nou nictevetar Ot
o1 PUXEG TWV VEKP@Y EVANpOUY 0TO Ypacidl.
Ecwotpeprig and tn ¢uon tou, o Apociv Bpi-
OKEI CUVTPOPIA OTOV KOOHO TWV PUTAV Kal
Balnwpr oTIG avapvrAoEIg Tou oIKoyevelakoU
tou dévtpou, nou poidlouy BéPaia va Eebw-
p1élouv. Opwg ta aykdbia nou tov kpatolv
oe andotaocn and tov £€€w kdopo avBilouv
otav yvwpilel tn Meiyiol, éva kopitor kive(-
KAG Kataywyrg, He tnv onoia Ba avantifouv
tn dikA toug AentaioBntn yAwooa. Mali

Ba e€epeuvijoouy tn xapnAi BAdotnon tng
enapyiag, Ba pavtactolyv ta xwpdeia cav
wkeavoug, Ba udbouv va pidoly yia Botavikd
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€idn KaI OIKOYEVEIQ yIa VA EKPPACOUY TA cuvai-
60Apatd toug, kar Ba {foouv tov anoxwpIouo.
Ki evd oto avBoldyio tou oknvoBétn poidlouv
va puldocovtal NOAUTIPES EIKOVEG Tou TEpevg
MMk kai tou Apndg Kiapootdpi, o idiog ka\i-
epyei éva eviehag Eexwpiotd uPpidio pnohidlo-
vtag tn pubonlacia pe v autofioypagia, Tnv
napadoon pe TN VEWTEPIKOTNTA, TNV KIVEQKA
evdoywpa pe tnv undoyeon tng Bdhacoag oe
pia axavi éktaon, ot éva anapduizo peydlou
HAKOUG VTEPNOUTO nou EEPUTPWVEI OE PIa PwY-
uf pavtaciag kal npaypatikdtnTag - akpIfwg
6nw¢ oupPaiver pe ta dveipa.

Did you know thistles produce thorns instead of
leaves out of necessity - to conserve water as
they grow in the most barren of landscapes?

In such a dry land in the autonomous, multi-
national Xinjiang, on the boundary between
China and Kazakhstan - a region plagued

not only by drought but also by the underlying
violence of intolerance - we meet Kazakh
Arsin; a young boy who knows what it means
to grow up in a fragile world living in an in-
sulated community where it is believed that

the souls of the dead are endemic to grass.
Introverted by nature, Arsin finds solace in the
company of plants and the recollections of his
family tree, which, inevitably, seem to be fad-
ing. But the thorns keeping the outside world
at arm'’s length bloom once he meets Meiyu, a
Chinese girl, with whom he cultivates their own
nuanced language. Together, they will explore
the sparse vegetation of the countryside, reim-
agine the open fields as a vast ocean, learn to
converse about botany and family to articulate
their feelings, and experience separation. And
whereas it seems as though stored in the film-
maker's anthology are precious images of Ter-
rence Malick and Abbas Kiarostami, he culti-
vates an entirely different hybrid, splicing fiction
with autobiography, tradition with modernity,
the Chinese mainland with the promise of

the sea in a vast expanse, in an unparalleled
feature debut sprouting from a crack between
fantasy and reality - exactly as dreams do.

ON-SITE 7/11 Tornes 23:00,
9/11 Tornes 14:00

CACTUS PEARS

DPAFKOXYKA

Péav MNapacoupap Kavaouvté
Rohan Parashuram Kanawade
Ivdia, Hvwpévo Bacileio, Kavadag
India, UK, Canada

2025, N3’

Meydlwoav pali oto xwpid, duwg o évag
toug Cel nAéov otnv noAn. ‘Otav avaykaotei
va eniotpeyel, o naidikdg toug épwtag Ba

avaBeppavBei. Ti onpaivel va eicar queer
otnv aypotik Ivdia, étav dev undpyel oUte n
oxetkn Aé€n yia va nepiypdel tnv tautdtntd
oou; Ti xpeidletai va Bpeig yéoa oou yia va
Kata@épeig va avunapédeig Tig vopueg nou
eniBder pia auotnpd duadiki Koivwvia kai
va Biwoeig tn SikA cou ahfBeia; Bpafeupévo
oto petvd PeoctfdN tou Zdvravg, to peyd-
Aou prkoug viepnouto tou Péav Mapacoupdp
Kavaouvté, evég akdpn véou takévtou and
TNV axavr KIvnUatoypaikn napaywyr tng lv-
diag nou a&ilel va npooégoupe, eival n npwtn
tavia otnv IvdikA y\dooa Mapdbi nou cup-
METEIXE NOTE OTNV I0TOPIA TOU APEPIKAVIKOU
@eoTBdN. Eva kakeidookonikd queer Siapdv,
euaioBnto kal tpuPepd, yia v enavactati-
KOTNTA TOU va €i0al O EQUTOG COU.

They grew up together in the village, but now
one of them lives in the city. When he is forced
to return, their childhood love will be rekindled.
What does it truly mean to be queer in rural
India, where the word meant to encompass
your identity doesn't even exist? What force

do you need to discover within yourself to be
able to defy the norms imposed by a strictly
binary society and live your own truth? Winner
at this year's Sundance Film Festival, the fea-
ture debut by Rohan Parashuram Kanawade
-another emerging talent from India’s vast film
production, and most certainly one to watch- is
the first film in the Indian language, Marathi, to
ever participate in the history of the American
festival. This is a kaleidoscopic queer gem,
both vulnerable and gentle, about the revolu-
tionary act of being unapologetically oneself.

ON-SITE 30/10 Liappa 20:00,
7/11 Marketaki 13:00

THE CURRENTS

TA PEYMATA

MiAdypog Moupevtalep

Milagros Mumenthaler

EABetia, Apyevuvi Switzerland, Argentina
2025, 104’

A@ou enélnoe and pia oxeddv Bavatngodpa
NTedon oTa Naywpéva vepd piag eABETIKAG
ANipvng, n Aiva, pia diakekpipévn oxedidotpia
pédag and to Mnouévog Aipeg, napacipe-
tal og €va otoixelwtikd Ta&id ye odnyod to
tpalpa, tn pvipn kai tn pntpétnta. Kabaog
avappovel and tnv ntoon, n avtilnyn tng
yla TV npaypatikétnta katappéel. Méca and
OVEIPIKEG EIKOVEG, N TAIVIO AMOTUM®VEI Tr PEU-
oTéTNTA NG PvARNG Kai tnv euBpauotn Sia-
dikacia tng iaong. MapdMn)ha, anotelei pia
e€epelvnon TG yuvaikeiag tautdtntag, g
KaANITeXVIKAG Snpioupyiag kal Twv adpatwyv
SUVAPE®Y, CUVAIGBNPATIKGOY, OIKOYEVEIAKOV



Kal IGTOPIK®Y, MOU SIAPOPPOVOUV TNV Mo-
peia piag {wng.

After surviving a near-fatal fall into the icy
waters of a Swiss lake, celebrated Buenos
Aires fashion designer Lina is thrust into a
haunting journey through trauma, memory,
and motherhood. As she recovers, her per-
ception of reality fractures. Through dream-
like imagery, the film captures the fluidity

of memory and the vulnerability of healing.
At once, it is also an exploration of female
identity, artistic creation, and the invisible
forces, emotional, familial, and historical, that
shape the course of a life.

ON-SITE 6/11 Olympion 23:00

DANCE OF THE LIVING

O XOPOX TON ZONTANQN
Xooé Alayiév José Alaydn
lonavia, KohopBia Spain, Colombia
2025, 92

H €pnPn Mapidva ovelpeletal va yivel
nalaiotpia, énwg ol yoveig tng. Qotdoo,
Mia napopuntiki andégaocn tnv Gpa tou
ayw@va, Ol EKKPEPOTNTEG OTN OXEOHN HPE TOV
natépa tng, o onoiog aképa npoonabei va
Siayeipiotei Tov BAvato tng yuvaikag tou,
kaBg eniong £va povonieupo epwTIKG
eviagépov ansubuvépevo ot évav @ilo tou
natépa tng, Oa opiobetfoouy pia npoow-
nikr nalaiotpa péca otnv onoia Oa kAnBei
va napapeiver 6pBia. H ouvdialayr pe ta
Svelpa Kal TIG HOTAIMOEIG MOU Kapadokouv
Sivouv Tov tévo oto piAp tou Xoog Ala-
y16v nou diadpapatiletal otg Kavdapieg
Nrooug, pe poévto v 1oxupn akdpa Tonikn
napdadoon tng NAAng nou kpatd and npiv ol
lonavoi edpaikoouv Tnv Kupiapyia Toug ota
vnoid. Xto O xopd¢ twv {wvtavay, n ndin
avdyetal 6to evpnua nou xapilel otoug
APWEG HIO YADOCOCA CWHATIKA, £TOIWN VA Uno-
KATAOTAOE! Ta ASYIA NOU CUXVA CTEPEVOUV.
Méca and tnv iotopia tng Mapidva kakou-
paote va {uyicoupe x1 pévo tny agia tou
eu aywvilecBai, al\d kai tn onpacia ol va
avayvwpileig Tov neplopiopd, Tnv aduvapia,
1 kai TNV AtTa, SiXwg va eNITPENEI va opi-
GOUV QUTA Kal HGVO TNV MOPEIa Tou.
Mariana, a teenager, longs to become a
wrestler, like her parents once were. But

an impulsive decision during the match,
unresolved issues in her relationship with

her father, who s still dealing with his wife's
death, as well as a one-sided amorous
attraction towards her father's friend, will
delineate her personal palaestra, an arena
from which she must come out standing.

The interplay between dreams and looming
disillusionment sets the tone in José Alayén's
film, which unfolds in the Canary Islands, with
the long-lasting local tradition of wrestling
that predates Spanish rule on the islands as
its backdrop. In Dance of the Living, wrestling
is used as a storytelling device, granting

our heroes a physical form of expression, a
language to readily replace the words that
often fall short. Through Mariand’s story, we
are called upon to weigh in on not only the
value of fair play, but also on the importance
of acknowledging limitations, weaknesses or
loss, without allowing them to define one's
trajectory.

ON-SITE 30/10 Marketaki 19:00,

9/11 Cassavetes 13:00

ONLINE 30/10-9/11

DONKEY DAYS

MEPI ONOY ZKIAX

PoZav MeA Rosanne Pel

OMAav3dia, leppavia The Netherlands,
Germany

2025, 107

O1 adehgég Avva kal ZdpAot ndvta avia-
ywvifovtav yia tnv npoooxn tng PNTtépag
touc. KabBag o1 nahiég nhnyég Eavavoiyouy,
TG NAPACUPOUY MiCW OTO OIKOYEVEIAKO
toug onitl, dnou §etuliyouv cuvapnactikd
puotipia, 6nwg ol otdyteg nou dev EEpouv
OE MOIOV avAKOUV Kal n aydnn tng UNtépag
toug yia évav ydidapo. Oa katapépouv va
ouppNiwboly; H OMavdh oknvobétpia
Polav lMeX dnuioupyei éva oToIXEIOTIKOS,
OKOTEIVA XIOUPOPICTIKO MOPTPETO TWV OI-
KOYEVEIAK®Y SECUMY NOU NANY®@VOUV Kal
evwvouy tautdypova. Kabmg n Avva kai n
Ydaphot e&epeuvolv Bappéveg avapvioeig
kal avupetwnifouv To adlivato £pyo Tng
oup@iNiwong pe to napeldov, to Mepi dvou
okid¢ yivetal, cOpgpwva pe tn oknvoBétpia,
«éva Bpuppatiopévo yuvaikeio tpiywvo und
katdppeuon». Mia ©3f otnv adegikr avti-
{nAia, ™ pntpikA ayann kai tnv ebBpavotn
Siadikacia tng ouyxdPESNG.

Sisters Anna and Charlotte have always
fought for their mother’s attention. As old
wounds reopen and suck them back to their
family home, they unravel mesmerizing mys-
teries, including anonymous ashes and their
mother’s love for a donkey. Will they come
to terms with each other? Dutch filmmaker
Rosanne Pel crafts a haunting, darkly humor-
ous portrait of family ties that both wound
and bind. As Anna and Charlotte navigate
buried memories and confront the impossible
task of reconciling the past, Donkey Days
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becomes what the director calls “a fractured
female triangle in meltdown”. A meditation on
sibling rivalry, maternal love, and the fragile
possibility of forgiveness.

ON-SITE 3/11 Makedonikon 20:00,
5/11 Zannas 16:00

EMI

EoekiéA Epikeg Méva Ezequiel Erriquez Mena
Apyevuvi), Oupouyouan Argentina, Uruguay
2025, 93’

O 'Epi Le1 pe toug Betolg yoveig tou ot éva
npodotio tou Mnouévog Aipeg. MNpoonaBei va
Bper pia douleid yia va BydAel ta £§084 tou
kal napdMnAa pnaiver oe pia diadikacia ava-
{Atnong twv Bioloyikov tou yovéwy. Xtadia-
k&, Ba Bper epyacia oe kanolo cuvepyeio kal
Ba apyioel va cuoyetiletal téc0 pe TOV 1810-
KTATN Tou 600 Kal Pe TNV oIkoyeveld tou. Oha
autd dpwg Sev éxouv yivel Tuyaia... Bpadu-
PAeyEg, eINKPIVEG kal dpeco dpdpa to onoio
(Baciopévo ot pia e€aipetiki npwtaywvicTikn
eppnveia) 1copponei avapeca otn peaNioTikh
anotUNwon TV YEYOVOT®Y KAl TNV UNOKEIHE-
VIKA TOUG Npoogyyion, Ynhapavtag pe evai-
oOnoia évvoieg dnwg autég tng avalitnong
g tautdtntag, v avhpwnivey oxéoewy Kal
Tou avagaipetou SIKAIOUATOG 6TV aydnn, T
ocupnepiAnyn kar v gutuyia.

Emi lives with his adoptive parents in the sub-
urbs of Buenos Aires. He is trying to find a job
to cover his expenses and, at the same time,
beginning a search for his biological parents.
Over time, he will find work at a repair shop
and start associating with both his employer
and his family. However, this is no coincidence...
A slow-burning, honest, and straightforward
drama which (based on an exceptional lead
performance) balances between a realistic
portrayal of facts and their subjective interpre-
tation, while tracing notions such as the journey
of self-discovery, human connection, and the
fundamental right to love, inclusion, and happi-
ness, with great sensitivity.

ON-SITE 7/11 Zannas 22:00,
8/11 Makedonikon 17:00

ERUPCJA

EKPH=H

Mit Og Pete Ohs

HMA, NoAwvia USA, Poland
2025, 71

H MnéBavi ta&ideler pe tov olvipoed tng,
tov Popn, and to Aovdivo otn Bapoopia,
ouvavtd tuyaia to nahié g crush, t Ne),
kal anogacilel va Tov Nnapatrioel yia va nap-

tdper padi tng dho to TaPPatokipiako. Opwg
kdBe popd nou nepvoulv xpovo pali ta dvo
KOPITOoIa, €va NPAIoTEIO EKPAYVUTAI ~KUPIOAE-
ktikd!- kdnou otov nAavitn, kai topa eivai n
oeIpd tn¢g Aitvag. Auté eival to puotikd npod-
ekt nou yupiog, und tn oknvoBbetikr kabodn-
ynon tou Mt Og (H npayuatiki opopeid toU
va og toiundel toiunolpi), n colnepoTap g
non Charli xex otnv noAwvikr npwtelouoa,
evoow To dAunouy tng brat kaBépile poucika
kal aioBnukd to nepoivé kahokaipl. Mia pikpn
eupwnaiky actikf i1otopia, TuNiypévn ot pia
navépop®n pelayyoia, yepdtn pe cabin bags
kar Airbnb kai ndpti kar vopddeg kalitéyveg
kai évav yvicla acteio apnyntr. H Expnén npa-
KTiké onpatodotei tn petdPaon tng Charli xex
TNV UNOKPITIKA, otnyv onoia poidlel va BéAe
va enevdloel, av avaloyiotolpe 4T cUviopa
Oa tn Solpe oe entd akdpa noAu diagopeti-
kéq Taivieg (y1a Ta npooexdq Toug TNy éxouv
emAé€er dnpioupyoi 6nwg o Mkpeyk Apdxi kai
o Takdol Mike!). Mia aAnBivij hixoudid oe
compact cuokeuaoia 71 Aentmv.

Bethany travels along with her boyfriend, Rob,
from London to Warsaw, where she meets her
old crush, Nel, and decides to dump him in
order to party with her during the weekend.
However, every time the two girls hang out, a
volcano - quite literally - erupts somewhere on
the planet and this time, it is Etna’s turn. This is
the secret project filmed under the direction of
Pete Ohs (The True Beauty of Being Bitten by
a Tick) by pop superstar Charli xcx in the Polish
capital, while her album, brat, was defining
last summer both musically and aesthetically.
A short European urban story, shrouded in
gorgeous melancholy, featuring cabin bags,
Airbnbs, parties, nomadic artists, and an au-
thentically funny narrator. Erupcja practically
marks Charli's transition to acting, in which she
wishes to invest, given that soon we are going
to see her in seven very different films (for their
upcoming projects, she has been chosen by
filmmakers such as Gregg Araki and Takashi
Miikel). A real treat in compact form, with a
runtime of 71 minutes.

ON-SITE 4/11 Zannas 16:30,
5/11 Olympion 23:00

FOLLIES

TPEAEX

Epik K. Mnouliav Eric K. Boulianne
Kavadag Canada

2025, 101

Metd and dekagd) xpdvia gyyapou Biou kai
Suo naidid, éva Leuydpi anogaocilel va avoilel
™ oxéon tou pe tnv eAnida va avalwnupaoel
10 ndBog xwpic va diaktoer tn {wn nou £xel



xtioel. To neipapd toug Eedinhdvetal ot €8
KepAlala Kal oTr SIGPKEIQ APKETMV HNVAY,
pe to kdBe kepdAaio va egepeuvd Siapopet-
KEG oUVAVTAOEIG KAl TIG ouvalcBnuatikég ou-
vénei€g toug. Kat nou &exkivé and anh nepi-
£pyeia oUvtopa anokalntel tnv eUBpauctn
@Uon tou sopol toug, kabwg cuykpolovtal
enBupieg, {nhotunieg kal TPUPEPEG oTIYPEG.
Tupiopévn pe oAU pikpd npolnoloyiopéd kai
epnveuopévn and To pelpa tou mumblecore,
1o xioUpop tou Tlavt Anatoou, ta eupwna-
ikd dpdpata tng dekaetiag tou 1970 kai to
naividiapiko nvelpa Twv Kapnapé tng Oeka-
etiag tou 1920, n wpn kar Babid yonteutikn
Spapatiki kepwdia tou Epik K. Mnouhidv (o
onoiog pahiota npwtaywvictei otny taivia),
eival éva yAukOnikpo noptpéto Twy olyxpo-
VWV OXECEWV.

After sixteen years together and raising two
children, a couple decides to open their
relationship in the hope of reigniting passion
without dismantling the life they've built.
Over the course of several months, their
experiment unfolds in six chapters, each
exploring a different type of encounter and
the emotional consequences that follow.
What begins with curiosity soon exposes the
fragility of their bond, as moments of desire,
jealousy, and tenderness collide. Shot on

a micro-budget and inspired by the mum-
blecore movement, Judd Apatow's humor,
1970s European dramas, and even the play-
ful cabaret spirit of the 1920s, Eric K. Boulian,
who also stars in the film, crafts a raw and
deeply endearing dramatic comedy. A bitter-
sweet portrait of a modern couple.

ON-SITE 1/11 Olympion 23:00,
2/11 Zannas 16:00

GIOIA

H XAPA

NikoAavtlero T{ehoppivi
Nicolangelo Gelormini
lralia ltaly

2025, 109’

H TZé1a, tnv onoia unodvetal apioTotexVIKA
n BaAépia TkoMivo, givar pia peorjhikn ka-
Onyntpia yupvaciou nou Sev €xel yvwpioel
noté tnv aydnn, ki e§akohouBei va Lei pe
TOUG aoPUKTIKOUG yoveig tng. H {wr tng
al\aler 6tav cuvavtd tov AAéoio, évav
padntr nou XpNoIPOMOIEi TO CMUA TOU yia
va BydAel pepikég ekaTovtddeg EUp® Kal va
BonBroer tnv oikovopikd eudAwtn pntépa
Tou. Avdpeod toug avantlooeTal €vag
€0BpaucTog kal anayopeupévog Seopdg,
anpoodoKNTog, TPUPEPDG, anapaitnTog

Kkal yia toug dUo. Opwg, eved n T{dia tol

npoo®epel pe aponAiotikn YAuKUTNTa, iowg
™ pévn aAnBivi aydnn nou éxer yvopioel
noté, ekeivog Oev pnopei va tnv anodextel,
Kataotpépovtag tn povadikr oxéon nou Ba
pnopouoce va tov owoel. H taivia H xapd
(auté nou onpaivel To évopa TG NPWTAYG-
viotpiag ota 1talikd), nou ékave nNpepiépa
oto tufpa Giornate degli Autori tou Qe-
otuPd\ Kivnpatoypdgou tng Bevetiag to
2025, givar pia tohunpr napaBold yia tyv
emBupia, Tnv eudAwtn avBpodnivn puon kai
10 kd0T0G TNG AiTPWONG.

Gioia, portrayed masterfully by Valeria Go-
lino, is a high school teacher who has never
known love beyond the suffocating grip of
her parents, with whom she still lives. Her life
shifts when she encounters Alessio, a student
who uses his body as a means to get a few
hundred euros to help his struggling mother.
Between them grows a fragile and forbidden
bond, unexpected, tender, and yet urgently
necessary for both. Gioia offers him disarm-
ing sweetness, perhaps the only true love he
has ever known, but he cannot embrace it. In
his restlessness, he destroys the one connec-
tion that might have saved him. Premiering
in the Giornate degli Autori section at the
2025 Venice Film Festival, Gioia is a daring
and unsettling fable about desire, fragility,
and the cost of redemption.

ON-SITE 4/11 Zannas 22:00,
5/11 Tornes 14:00

HOMO SAPIENS?

HOMO SAPIENS

lNkactév Ntounpdr, Mapidavo Kov
Gastén Duprat, Mariano Cohn
Apyevuvi, lonavia, Italia Argentina,
Spain, Italy

2025, 98’

210 Homo Sapiens, o1 lkaotév Ntounpdt
kal Mapidvo Kov napadidouv pia kauotiki
kwpwdia nou Eenepvd ta olvopa NG XOPAG
toug kai ayyilel pia navavBponivn akribeia.
Me tov Tkiyéppo Dpavoéyia va evoapK@vel
Sekaédl SlapopeTikoUG Xapaktipeg, n taivia
@épvel otnv 00dvn @iyolpeg kal Npocw-
nikdtnTeg nou dhor avayvwpiloupe: Tov
unokpith nou uPdver AdBapa KoIVVIKAG
Sikaroovng A nOIKAG poévo yia 1d1oteleiq
oKonoug, TOV autokANTo €181KG Nou PIAGEI
pE olyoupld yia éoa ayvoei, Tov noAitn nou
niow and Adyia euyéveiag dev diotdlel va
expetaleutei toug navieg. H odtpd toug,
KQUOTIKN, OOTEIO aviepn, OTOXEVEl OXI HOVO
OE OUYKEKPIPEVEG KOIVWVIKEG ) MONITIKEG
Sopég, ald otn diaxpovikh avBpanivy
tdon va petatpénoupe Ta 1I8avIkd o€ gp-
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yaheia npoBolig kai e§ouciag. Me eupnuat-
kétnTa, pubpd kai o§utnta, o Ntounpdt kai
Kov petaBolilouv to yéhio oe oxdAio yia T
avu@doeig tng enoxig Hag kar OAa ekeiva nou
HEPIKEG POPEG AKOUN Kal Ol Mo TOAPNPoi and
£pdg apvolpacte va napadeyxtoUPe Kal oTov
id10 Tov gautd pag.

In Homo Sapiens?, Gastén Duprat and
Mariano Cohn deliver a caustic comedy that
transcends the borders of their country and
touches upon a universal human truth. With
Guillermo Francella embodying 16 different
characters, the film brings to life on the big
screen figures and personalities we all recog-
nize: the hypocrite who brandishes the banner
of social justice, or moral superiority, exclusively
for self-serving purposes, the self-proclaimed
expert who speaks with unwarranted assur-
ance about all the matters he is ignorant of,
the citizen who, behind a facade of courtesy,
has no qualms about exploiting anyone. Their
biting, hilariously irreverent satire targets not
only specific social or political structures, but
also the enduring human tendency of turning
our ideals into tools of display and power. With
ingenuity, rhythm, and acuity, Duprat and Cohn
turn laughter into a commentary on the contra-
dictions of our time and on all those things that
even the bravest among us at times don't have
the courage to admit, even to ourselves.

ON-SITE 31/10 Tornes 23:00

THE IVY

O KIXXOX

Ava Kpiotiva Mnapayav

Ana Cristina Barragdn

Ekouadép, Me&ikd, lonavia, FalAia
Ecuador, Mexico, Spain, France
2025, 99’

H Acoucéva, pia povayikr yuvaika nepi ta
TpIdvta, epydletal o éva katdotnua pou-
XV, ppovtilel Tov uneprnika nannoul tng

Kal, E0XATWG, KATAoKONEVEl TOUG eprfoug
£VOG OPPAVOTPOPEIOU KOVTA GTO ORiTI TNG.

‘Evag an’ autoug, o Xouhio, nou nAnoidlel

Ta SekaoKT® kal npodkertal va Pyl and to
idpupa, tpaPdel to evdiapépov tng: avdpecd
Toug avantiooetal pia napd&evn oikeldtnta
nou cuvtopa Ba AdPel dAeg Siactdoslig, yia
Adyoug nou o XoUhio aduvatei va avtacTtei.
Tipnuévog pe to BpaPeio cevapiou oto tpApa
Orizzonti tng petivig Mnievdle, o Kioodg tng
Exouadopiavric Ava Kpiotiva Mnapayav apn-
yeital yia onapaktiky iotopia, nou a§ionoiei
coPad TIG CIWNEG, Ta veUpata kai T duvapn
tou unaviypou. KaBmg n nhokr npooeyyilel
BApa BrApa, tehetoupyikd, TV kKopUPwaon

NG, N ouvtapaktiky anokdhuyn goptiler Tov

Beatr 6nwg pévo n uPnAi aenynuaTikn téxvn
pnopei. AvappiBola, pia ané tg apudtepeg
AOTIVOQUEPIKAVIKEG TAIVIEG TNG XPOVIAG.
Azucena, a solitary woman in her thirties, works
in a clothing store, takes care of her elderly
grandfather, and most recently, has begun spy-
ing on some teenagers living in an orphanage
close to her house. One of them, Julio, who

is approaching the age of 18 and the time to
leave, catches her attention: a strange intimacy
develops between them that will soon expand
into different parameters for reasons that even
Julio's unable to imagine. The winner of the
Best Screenplay Award in the Orizzonti section
at Venice IFF, The Ivy by Ecuadorian filmmaker
Ana Cristina Barragdn tells a heart-wrenching
tale that wisely utilizes silences, gestures, and
the power of allusions. As the story ceremoni-
ously, and step by step, approaches its climax,
a devastating revelation stirs the audience in a
way that only the highest quality of storytelling
can. It is, undoubtedly, one of the finest Latin
American films of the year.

ON-SITE 8/11 Tornes 16:45
ONLINE 30/10-9/11

JIMPA

Zé¢1 Xarvt Sophie Hyde
Avuctpalia, ONavdia
Australia, The Netherlands
2025, 113’

H Xdva (OAiBia KéApav) pali pe tnv enPn,
un Suadiki képn tng tn Ppdvoig (Ovt Mé-
io0v-Xdivt), eniokéntovtal oto Apctepviap
Tov nannou toug, tov Ty, nou anokaleital
xaideutikd Tipna. H ®pdvoig yontevetar apé-
owg and tnv eheubepia tou kdopou tou TYi-
pna kai emBupei va peivel exei yia évav xpdévo,
kAT nou avaykdalel tn Xdva va apgioBntrioel
TG 1I8€€G TNG yIa TN YOVEIKOTNTA, EVEM TAUTO-
XPOVA £PXETAl AVTIMETWNN HE TIG AVEMIAUTES
nAnyég tou napeABoévtog tng. Xe oknvobeoia
Mg Zég1 Xdivt, vikitpiag tou BpaPeiou World
Cinema Directing Award oto Zdvtavg yia tnv
tavia 52 Tuesdays (2014), n taivia okiaypa-
¢ei éva {eVTavo NopTpETo TV SIAYEVEAKOV
deopawv otnv queer {wn. O Tlipna, tov onoio
unoduetal xapiopatikd o Tlov Aibykoou, eival
£vag ndoviotg al\d peyaldkapdog natpl-
apxng, nou {e1 pwvaytd kar xwpig TUYPeIg otn
{wvtavn yké kovotnta tou Apotepviap. Me
4XNHa T ouykivnTikA Aentétnta pe tnyv onoia
anodider n OAifia KéApav tnv npwida tng kai
v évtovn evépyeia tou Tlov AiBykoou wg
TCiuna, n Xaivt dnpioupyei éva {eotd, dieiodu-
TKS SPApa yia TV TaUTSTNTA, TV NapaKata-
0nrkn kai to Bdppog toU va Leig aubevtikd.

Hannah (Olivia Colman) takes her nonbinary



teenager, Frances (Aud Mason-Hyde), to
Amsterdam to visit their grandfather Jim,
affectionately called Jimpa. Frances is imme-
diately drawn to the freedom of Jimpa's world
and longs to stay for a year, forcing Hannoh
to question her own ideas about parenting
while confronting the unresolved wounds of
her past. Directed by Sophie Hyde, winner

of the World Cinema Directing Award at
Sundance for 52 Tuesdays (2014), the film
paints a vivid portrait of intergenerational
bonds within queer life. Jimpa, played with
charismatic bravado by John Lithgow, is a
hedonistic yet bighearted patriarch who lives
loudly and unapologetically in Amsterdam'’s
vibrant gay community. With Colman's moving
subtlety and Lithgow's mercurial energy, Hyde
crafts a warm, insightful drama about identity,
legacy, and the courage to live authentically.

ON-SITE 6/11 Marketaki 21:15

JONE, SOMETIMES

NOY KAI MOY, H FONE
Xapa PavtéBa Sara Fantova
lonavia Spain

2025, 80°

X1n didpkela tou etrioiou pecTPBAN Semana
Grande, péoa oto goptacTikd kAipa kal 6Tn
HayIKr aTHOoPAIPa NG andAuTNG avepeNidg,
n eikoodypovn léve Ba epwteutei tny ON-
yka. Ki eved 8a Bicdver tn {ahiotkr aicbnon
xapdg kai {evtdviag nou uévo autd to ou-
vaioBnpa npoogépel, Oa unopéper napdi-
An)a an’ v aywvia 6t pnopei va xdoer tov
natépa tng, o onoiog nacyel and MNapkivoov.
‘Exel tn dUvapn o €épwtag, autr n eVoTIKT®-
dng eniBePainon tng {wng, nou an’ tn puon
tng avupdyetal tov Bdvato (oe onoladino-
1€ pop@n Tou), va Siakicel ta okotddia tng
npaypatikétntag ‘H, oto téAog Tng yIopTAg,
Ba anodeixtei elBpauctog 600 €va dpopPo
6veipo; To tpupepd pelayxohikd viepunolto
g Zdpa PavidPa pdg unevBupiler 6u ava-
peca ot béoa eniBupolpe ki oa eipacte n
{wn eival autd nou ektuliooetal avapeca oe
60a eniBupolpe ki 6oa avaykalbpaote va
naleUOUPE Kal VA UNOPEVOURE — KI Eival YAu-
KId, mikpn, payikn f apdpnta npaypatki. Ki
n evnhikioon Sev gival tinota nepiocdtepo,
telikg, an’ tnv ikavédtnta va to anodéxeoar
OX1 HEPIKEG POPES, aANG ndvra.

During the Semana Grande annual festival,
amidst the festive and enchanting atmos-
phere of blissful unconcern, twenty-year-old
Jone falls in love with Olga. And while expe-
riencing the heady rush of joy and vibrancy
that only such a feeling can provide, she

is simultaneously tormented by the fear of

losing her father, who suffers from Parkinson
disease. Can love, this innate affirmation of
vitality, which by its very nature contends
with death (in all of its forms), dispel the
shadows of reality? Or, at the end of the
festivities, will it prove to be as fragile as a
beautiful dream?

ON-SITE 8/11 Marketaki 18:45,
9/11 Zannas 16:15

KIKA

AMEE Moukiv Alexe Poukine
BéAyio, FaMAia Belgium, France
2025, 11

H Kika, veapn pntépa kar kovwvikn Aei-
Toupydg kat endyyelua, BAéner Tov épwta
va g xtund &avd tnv népta, clvviopa
6pwg 6ha Ba avatpanouyv. ‘Otav o véog

g oUvtpogog neBdvel Eapvika, ekeivn,
éykuog oto naidi tou, Ba peivel xwpig onit
Kal Xwpig 1kavo e106dnua va otnpi&el tg
au€nuéveg avaykeg nou €xouv NPokUYEL.
Me Baoiké {ntolpevo to va otabei ota
nédia tng kai va Bydier xpripata ypryopa,
n Aon nou Ba Bper eivar pev acuviBiotn,
al\d onwodhnote anotehecpatikh. Kai
nepihapPaver dildo, unnpeoieq BDSM kai
Bpodpika ecwpouxa npog nwAnon! tnv npw-
N TG andneipa oe peydAou prikoug Taivia
puBoniaociag, n ANEE Moukiv evappovile
pia aic16d08&n otdon anévavu otn {wn pe
N sex positive patid otn oefepyaocia, dixwg
noté va anocuvdEetal and Ty NPaypatiko-
nta kai ta epnddia Nou avakUnTouy otny
nopeia. Etor n Kika avayetar otnv anéiutn
npwida Tou kaipol pag, yvAcia eknpOcwno
H1aG YEVIAG Mou, 600 Ki av EMIPEVOUY va

tn xapaktnpilouv xapévn, ekeivn netd tnv
tapnéla pakpid, pali pe doa otepedtuna
cuvodelouv.

Kika, a young mother and social worker, finds
love knocking at her door once again but
soon everything will be turned upside down.
When her new partner passes away unex-
pectedly, she, now pregnant with his child,
will be left homeless and without sufficient
income to support her growing needs. De-
termined to stand on her own two feet and
earn money quickly, the solution she finds
might be unconventional, but it will most
certainly be effective, even if it includes dil-
dos, BDSM services, and dirty underwear for
sale. In her first venture into a feature-length
fiction film, Alexe Poukine ties in an optimis-
tic attitude towards life with a sex positive
approach to sex work, without ever discon-
necting from reality and the hurdles that
emerge along the way. Thus, Kika grows into
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an utterly contemporary heroine, representing
a generation that people often dismiss as lost,
and casts aside that label, along with all the
stereotypes that accompany it.

ON-SITE 1/11 Liappa 16:45,
2/1 Liappa 14:00

KOKUHO

Zavyk-IA A1 Sang-il Lee
lanwvia Japan
2025,174

Me @évrto pia lanwvia nou aldler paydaia, n
teheutaia enikr tavia tou Zavyk-IN Ai Eekiva
oto Naykacdki to 1964, étav o 14xpovog Ki-
KoU0o, Y10G £vOG dohopovnpévou apevtikou Tng
pagiag Nakoula, uioBeteital and évav didon-
po nBonoid Kapnouki. Madi pe tov Zouvoou-
ke, Tov povadikd yio tou nbonoioy, o Kikolo
APOCIOVETAI TNV TEXVN AUTH, MOU EXEI I0TO-
pia aiovev. And TIG auoTnPEG NPOMNOVACEIS
™G oXoAG HEXP! TN paviacuayopia tng Heya-
Ang oknvAg, o1 dUo peyal@vouy padli, Sepévol
pe adeh@ikn aydnn ald xwpiopévorl and tov
avtaywviopd. Méca ané Sekaetieg onuade-
péveg and okavdaha, BpiauPoug, niotn kai
npodoacia, o évag and toug dUo Ba avadeiyOei
Kopupaiog ddokahog tou Kapnouki. Ontikd
nloUoia kar cuvaicOnuatikd poptiouévn, n
TAIVIa CUVUPAIVEI TO MPOCWNIKO MEMPWHEVO
pe tnv nohitiotiki kKAnpovopid. To Kokuho,
nou ékave npepigpa péoa oto 2025, éxer Adn
e&ehiyxBei oe eionpaktikd aivépevo otnv
lanwvia kar eniAéxBnke wg n unoyneidtnta
yia ta 98a BpaPeia Ookap, edpaiwvovtag tn
@rpn tou Zavyk-h Al ©G evog and toug kopu-
@aioug clyxpovoug ldnwveg dnuioupyous.

Set against the backdrop of a rapidly changing
Japan, Sang-il Lee's latest epic begins in Na-
gasaki, 1964, when 14-year-old Kikuo, son of a
slain yakuza boss, is taken in by a celebrated
Kabuki actor. Alongside Shunsuke, the actor's
only son, Kikuo commits himself to the discipline
of this centuries-old art. From the rigors of train-
ing school to the splendor of the grand stage,
the two grow into adulthood together, bound by
brotherhood yet divided by rivalry. Across dec-
ades marked by scandal, triumph, loyalty, and
betrayal, one of them will ascend to become the
foremost master of Kabuki. Visually sumptuous
and emotionally charged, Kokuho intertwines
personal destiny with cultural heritage. Premier-
ing in 2025, it has already become a box-office
phenomenon in Japan, and was chosen as Ja-
pan’s submission for the 98th Academy Awards,
cementing Sang-il Lee's reputation as one of
Japan's leading storytellers.

ON-SITE 6/11 Zannas 22:00
ONLINE 30/10-9/1

LATE FAME

Kevt T{6ouv¢ Kent Jones
HMA USA

2025, 9¢'

O Evt Zd&&unepykep, tov onoio unoduestal £&o-
xa o louikep Ntagoe, eival évag Eexaopévog
nointrAg nou Cei pia anhij wrj otn Néa Yopkn,
Soulevovtag oto Taxudpopeio. Zagvikd, u-
paviletal évag veapdg BaupacTtrg, nou tov
XalpeTi{el w¢ 0papaTioTh Tou onoiou To €pyo
£xel adikaiohdynta ayvonbei. O Evt napacu-
peTal o€ pia opdada €1koodpndwy KAANITEXVOV
Kal S1avOOUPEV®Y Nou Tov yonteUouv He Ta
KOPNAIPEVTA Kal TNV NUPETON EVEPYEIA TOUG.
Meta&u toug kai n puotnpiodng Mk\épia, n
autoanokaloUPEVN «TPAYIKA NE®ida» tng na-
péag, Tnv onoia unodUetai n Mkpéta Ai (Past
Lives). Opwg, kaBog o Baupacpdg petatpéne-
tai o 1I810téhela, o Evt apyilel va appioPntei
v eINKPIVEIQ TNG APOTINCIG TOuG Kal T diKA
Tou avaykn yia avayvapion. Me gdévto Tig
yertoviég tou Nouéot Bilat{ kai tou Xdyo oto
Mavydtav, auth n nveupatddng tavia, dnou
n oevapioypdpog Xapi Mneptg Siaokeudlel
pia vouPBéha tou ApBoup Xvitohep, eival pia
pehayxohikrj, alAd kaBdhou popavtiki patd,
yia o kévipo tng Néag Yopkng, nou Sev eival
nAéov autd nou unfp&e kanote.

Forgotten New York poet Ed Saxberger, mag-
nificently played by Willem Dafoe, lives a mod-
est life working at the post office, until a young
admirer unexpectedly appears, hailing him as
a visionary whose work has been unjustly over-
looked. Drawn into a group of twentysome-
thing artists and intellectuals who treat him as
their rediscovered muse, Saxberger is seduced
by their flattery, their feverish energy, and the
mysterious Gloria, the circle’s self-styled “tragic
heroine’, portrayed by Greta Lee (Past Lives).
But as admiration curdles into self-interest, he
begins to question the sincerity of their de-
votion, and his own need for recognition. Set
in Manhattan's West Village and SoHo, this
thoughtful, witty film, adopted by Samy Burch
from a 1895 novella by Arthur Schnitzler, is a
wistful yet unromantic look at a lost idea of
downtown New York.

ON-SITE 6/11 Liappa 23:00

LEFT-HANDED GIRL

TO APIZTEPO MOY XEPI

Ii-Toivyk Toou Shih-Ching Tsou

Taipav Taiwan

2025, 109’

Neapr pntépa enictpépel pe 11 800 tng
KOpeg otnv Tainéi éngrta and xpodvia otnv
enapyia, pe okond va avoiouv ndyko otnv
nohUBoun vuytepivry ayopd tng ndAng. H



npocappoyn Sev gival anAfj unéBeon yia
KapId Ttoug, e181KG EVOS® KUVNYoUv va
Bydhouv ta npog to {nv. 1o kddpo pnaivel
kal n nahiopoditicoa yiayid, n onoia éxel
BalBei va kéyel to ouvrBeio tng apiote-
POXEIPAG EYYOVAG TNG VA XPNOIPOMNOIEI TO
«kako» xépl. Kar kdnwg €tol, Tpeig yevieg
yuvaikev kalouvtal va Bpouv koivd téno
ka1 onueio 1copponiag oto véo nepiBdAov.
¥1n oknvoBeTik enaveppdvion Tng petd to
kabnAwtiké Take Out nou eixav yupioel npo
€IKOOAETIag Napéa pe tov Zov Mnéikep, n
Zi-Toivyk Toou, otabepr cuvepydtida tou
Kopupaiou Apepikavou oknvoBétn, euidyvel
éva agonAictikd yA\uké kai cuvaicOnuatikd
capwtikd @iAp and tnv TaiBdv yia ta véa
EekIvApaTa kal Tov Npoownikd Xwpo otn pe-
YAAn néAn, pe tov BpiapPeuth twv Ookap
pe To Anora va ouvdpdApel anopacioTika
WG HOVTEP, CUNNAPAYWYSG KAl CUV-CEVAPI-
oypd@og. Méxpi va eppaviotei n tavia To
apiotepd pou xépi, dev eixe undper avaro-
YO @IAp Nou va cuvopihei kaAUtepa pe To
povadiké The Florida Project, kai pe autd
yia napdonpo, to avtd&io @Ay tng Toou
£xel Ta povta va Bpebei and tnv ERSopdda
KprtikAg twv Kavvav ota endpeva ‘Oockap.
A young mother and her two daughters
return to Taipei, after years in the coun-
tryside, to open a stall in the city’s bustling
night market. Adapting does not come easily
for any of them, especially as they strive to
make a living. An old-fashioned grandmoth-
er, hell-bent on stopping her left-handed
granddaughter’s habit of using the “wrong”
hand, enters the picture. Thus, three gener-
ations of women must find common ground
and reach equilibrium amidst a whole new
environment. In her directorial comeback
following the mesmerizing Take Out, which
was filmed twenty years ago with Sean
Baker, Shih-Ching Tsou, a long-time collab-
orator of the leading American filmmaker,
crafts a disarmingly tender and emotionally
charged Taiwanese film exploring fresh starts
and personal space in the big city, with the
Academy Award-winning creator of Anora
decisively contributing as editor, co-producer,
and co-writer. Before Left-Handed Girl, no
other film had engaged in dialogue with the
singular The Florida Project better. With this
badge of honor, Shih-Ching Tsou's equally
commendable film is primed to advance
from Cannes’ Critics’ Week to the upcoming
Academy Awards.

ON-SITE 7/11 Tornes 17:00

LESBIAN SPACE PRINCESS
AEXBIA MPITKIAIZZA
TOY AIAXTHMATOX

‘Epa Xag Xopng, Aika Bapykil

Emma Hough Hobbs, Leela Varghese
Auctpalia Australia
2025, 87

H 23xpovn Zdipa, n ayxodng, E0woTPePng
kai BaBid avacpalrg povayokdpn twv
emPAntikedv Baciicomv tng Khitdnohig,
HIaG queer outoniag, kKATAPPAKWVETAl dTav
n eKPNKTIKR SUVIPOPAG TNG, N KUVNYOG
kepalwv Kiki, tn xwpilel petd and pohig
0o eBdopddeg oxéong, anokal@vtag tnv
anhag Bapeth. H anaywyr tng Kiki and pia
ouppopia incel e§wynivey, Toug Straight
White Maliens, avaykaler tn Zdipa va
eykataleiPel Tov acalf PIKPOKOOUS TG
kai va Bpebei oo INyyI10deg xdog evdg
yaha&ia Noucpévou pe pota and véov énou
6Aa evieivovtar: Ta xpwpata, ol kivduvol,

ta ouvaiocBipata. Me pévo 24 dpeg otn
S140e0n NG, n Tdipa kaleital va avapetpn-
Oei pe Toug nio okoteIvoug TG POPouUG: To
pevou dev éxel pévo Siayalaiakég pdyeg
Kal anokpouoTika e&wyniva tépata, al\d
kal tnv napalutikf appiBolia yia Tnv eauth
g, tnv eUBpauotn aicbnon tautdtntag
kai tn Bacaviotiki nenoibnon 6t Sev eival
apketd kald. Na va owoer ty Kiki, 6a npé-
nel va avakaAvger tn SUvaph tng, va epni-
oTeUTEl TO €voTIKTO TNG Kal va avadeixBei
@G N NPwida tng SIKAG TG Iotopiag. Mia
E€ppevn, no\Uxpwun diactnuikf oduooeia
yepatn Adpyn, Méilep kai naipd, n tavia
HAG NPOCPEPE! PIA ANOAAUCTIKA campy
IoTopia evnhikinong, Téco tpuPepr 600

kal nAnBwpiknA. Autd to ToApnped aoteio,
£IKAOTIKA oUVAPNAcTIKO Kal €VIova OIKEIo
viepnouto anoBedvel Tnv queer tautdtnta,
tn ouvaicBnuatiki avBektikdétnTa Kal Ty
anodoyr. Eva coupeahiotiké animation nou
ouvdudlel oToixeia eNICTNPOVIKAG pavtaaci-
ag, proudikak kal kwpwdiag kal pag Bupiler
6T n aydnn npo¢ 1@ aut@ eivai n nio
piloonacTikr nepinéteia and OAeg.
23-year-old Saira, the anxious, introverted,
and profoundly insecure only daughter of
the fierce ruling queens of Clitopolis, a queer
utopia, is left heartbroken when her dazzling
bounty-hunter girlfriend, Kiki, breaks up with
her after just two weeks of dating, dismissing
her as simply boring. But once Kiki is abduct-
ed by a gang of extraterrestrial incels, the
Straight White Maliens, Saira is forced out of
her comfort zone and thrust into the dizzying
chaos of a neon-drenched galaxy where
everything is amplified: the colors, the stakes,
the emotions. With only 24 hours to act, Sai-
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ra must confront her most daunting fears, not
just intergalactic battles and grotesque alien
monsters, but a crippling self-doubt, a waver-
ing sense of identity, and the haunting con-
viction that she is simply not enough. To save
Kiki, she will have to step into her power, trust
her instincts, and rise as the unlikely heroine of
her own story. A riotous, candy-coated space
odyssey bursting with glitter, lasers, and heart,
the film delivers a wildly campy coming-of-age
tale, as tender as it is extravagant. This boldly
funny, visually electric, and deeply relatable
debut feature celebrates queer identity, emo-
tional resilience, and fearless self-acceptance.
Wrapped in animated sci-fi musical absurdity, it
reminds us that loving oneself is the most radi-
cal adventure of all.

ON-SITE 1/11 Makedonikon 23:00,
9/11 Liappa 14:00

LITTLE TROUBLE GIRLS

MIKPEX TAPAXOMOIOI

Oupoka Ntloukitg Urska Djuki¢
ZMoBevia, ltalia, Kpoartia, ZepBia
Slovenia, Italy, Croatia, Serbia

2025, 89’

«Sixteen, clumsy and shy» - o1 otixor twv
Smiths taipiédlouv yavu otn Aoutoia, tnv
npwida twv Mikpwv Tapayonoiwy, Tou eviu-
nwoiakou viepnoUtou tng XAoPévag Olpoka
NtloUkitg: oto dvBog tng epnPeiag tng, n
eowotpePng Aoutoia yivetal Sektr oTn Xopw-
dia tou ekkAnolacTtikoU Aukeiou Grnou Ppoitd,
ki ekei Ba yvepioer tnv Ava-Mapia, nou wg
npoownikdtnta Bpioketal 6Toug avtinodeg
G Avdpeca oe npdPeg, neipapatiopols Kal
evoyeg, n Aoutoia Ba €pBerl oe enagn pe tn
oeGoualikdTntd Tng Kal TeAIKA pe tov id10 TG
TOV EQUTO, APAVOVTAG NicW TNG TNV Napa-
tetapévn naidiki nhikia. E§icou unaiviktiki
kal aieBnoiakn, xapnAdtova yeiwpévn otnv
npaypatikétnTa kai ovelpikn, peakictiky, aA\d
Kal HE pIa EUPAVTAOTN, NOINTIKA alednuikn, n
tavia tng NtloUkitg evtundvetal otn uvAun
Xapn ota Aentd nuitévia twv aiodnpdtwv g,
ta 6)o diYa yia {wr Nnpdowna Twv VEap®V
NPWTAYwVIoTPIWY, AANG Kal yia TV TpuPpepn,
XEIPAPETNTIKA KopUPwor| tnG. O1 MikpEg
tapayonoiof, nou TipiBnkav pe to BpaPeio
tng FIPRESCI oto Bepohivo kai pe to BpaPeio
AieBuvong Qwroypagiag otnv Tribeca, gival
éva and ta aptudtePa VIEPNouta tng XPovidg.

"Sixteen, clumsy and shy” - the lyrics by The
Smiths fit Lucia, the main character of Little
Trouble Girls, the impressive debut of Slove-
nian filmmaker Urska Djuki¢, like a glove: in
the prime of her adolescence, the introverted
Lucia is accepted into the choir of the Catho-

lic school she attends, where she will meet
Ana-Maria, the complete opposite of her per-
sonality-wise. Amidst rehearsals, experiments,
and guilt, Lucia will get in touch with her
sexuality and ultimately her own self, leaving
her extended childhood behind. Equally sug-
gestive and sensual, subtly grounded in reality
but dreamy, realistic but with an imaginative,
poetic aesthetic, Djuki¢'s film remains etched
in memory thanks to the subtleties of her
emotions, the faces of the young protagonists
lusting for life, as well as the tender, emanci-
patory climax. Little Trouble Girls, winner of the
FIPRESCI Award at Berlin and the Best Cine-
matography Award at Tribeca, is one of this
year's greatest debuts.

ON-SITE 31/10 Olympion 17:00,
9/11 Marketaki 22:00

LOST LAND

XAMENH XQPA

Axio Pout{ipéto Akio Fujimoto
lanwvia, FaAAia, Malaicia, Meppavia
Japan, France, Malaysia, Germany
2025, 99’

A@ou £{noav ot £€va npoo@uyikd otpaténedo
twv Poyivykia oto Mnaykhavtég, o tetpd-
XPovog ZAagi kai n evvidxpovn adeAer Tou, n
Youipa, Eekivolv Eva enikivduvo tagidi npog
™ Mahaicia pe pia opdda cupnatpiwT®OV
toug Poyivykia, pe tnv eAnida va avasve-
Bouv pe tn Siackopnicpévn OIKOYEVEI TOUG,.
Mepvolv ateleiwteg pépeg oe €va unepnAipeg
okApog AaBpeundpwy, péxpl nou éva atixnua
otn 6dhacoa toug aprivel pdvoug Kai xapE-
voug otnv Taiddvdn. Qotdoo, n kaloolvn Twv
Poyxivykia nou cuvavtouv otov Spdpo toug
kal To addpaocto nvelpa Toug, Toug Sivouv
eAnida 6t tehika Ba Bpouv €va pépog nou Ba
eival cav to onitl tou¢. Xe oknvoBecia tou
lanwva Axio Qoutliuédto, n Xapévn xwpa, pe
Apepn enitakTikéTNTa Kal avBpwniotikf patd,
akohouBei to enikivduvo ta&id twv naidicy,
anokaAintovtag napdiinia tnv alnieyyin
twv Poyivykia. Me a€ova to Bdppog kai tnv
abwdtnta twv adeheay, n tawvia eivar éva
SUYKIVITIKO noptpéto emPiwong kar eAnidag.

After living in a Rohingya refugee camp in
Bangladesh, four-year-old Shafi and his nine-
year-old sister Somira embark on a perilous
journey to Malaysia with a group of fellow
Rohingya in the hopes of reuniting with their
scattered family. They spend seemingly end-
less days on an overcrowded smugglers’ boat
until an incident at sea leaves them alone
and lost in Thailand. But the kindness of the
Rohingya they meet along the way, and their
own indomitable spirit, give them hope that



they might finally find a place that feels like
home. Directed by Japanese filmmaker Akio
Fujimoto, Lost Land traces the children’s
hazardous journey with a quiet urgency

and a humanistic gaze, while revealing the
solidarity offered by the Rohingya community
at the same time. Anchored by the siblings’
courage and innocence, Lost Land is a mov-
ing portrait of survival and hope.

ON-SITE 30/10 Zannas 19:00,
8/11 Zannas 19:00

MAD BILLS TO PAY

(OR DESTINY, DILE QUE NO SOY MALO)
TI AMAPTIEZ MAHPQNQ

TZ6eA AApévoo Bapykag

Joel Alfonso Vargas

HMA, Hvwpévo Baocilelo USA, UK, 100’

O Piko npékertal va yivel natépag. Yndp-
XOUV Opw¢ pepikd npoPAquata. Eivar péiig
19 xpov@v, SOPIVIKAVIKAG KATAY®YAG, Kal N
HIKPA olkoyevelakn Tou eotia oto Mnpovg
Sev xwpder tn pdva tou, TNV adepPn tou
Kal TO XA0G nou Kuoopei pia tétoia allayn
{wn¢. Eniong, dev éxer Souleid - dev Byale
napd éva xaptiAiki noukdvtag xeiponointa
KoktéI\ otov dpdpo. ‘Oco yia tnv Ntéotivi,
10 KOpitol nou Agnoe éykuo, autr dgv Tov
evdlagépel 16oo 600 ta undloina kopitoia
nou kuvnydel otig veolopkéQikeg nhal, H
agikivnn noAn nou dev koipdtal note dev
pnopei va tov nepiyével yia tinota. Evag
npwtoeppavi{duevog oknvoBétng eni-
OTPEPEI OTN YEITOVIA TOU, KAVEI KAOTIVYK

O€ MEPACTIKOUG EMOTPATEVOVTAG TOUG OE
npwtaywviotikols pdloug, kadpdpel to
ayyeAiké kar pavpo g tng Néag Yopkng
pe ékkevipn TpuPepdTNTa Kal napadidel éva
avalagpo Bpikep (A, av Bélete, pia tpayikn
kopwdia), ue cacnévg kapwpévo and ta nio
taneiva ulika: autd nou xapilel anpdoko-
nta n avaykn yia enifioon oty no nolu-
PWTOYPAPNUEVN UNTPOMNOAN TOU KOOHOU,
nou €36 poidlel anpdopeva va kivapato-
ypageital yia npatn kai yovadikr ¢opd.
Rico is about to become a father. There are,
however, several problems. He is only 19
years old, of Dominican origin, and his small
family home in the Bronx can't even accom-
modate his mother and sister, let alone the
chaos that is brought about by such a major
life change. On top of that, he is out of work
- making nothing more than pocket change
by selling homemade cocktails on the street.
As for Destiny, the girl he impregnated, she
doesn't fascinate him nearly as much as the
other girls he chases after on the New York
beaches. The restless City That Never Sleeps

doesn't wait; not for anything. A debut di-
rector returns to his neighborhood, casting
passersby on lead roles while capturing the
angelic and black light of New York through
the lens of an off-center gentleness and de-
livering a suspenseful yet lighthearted thriller
(or, to be more apt, a tragic comedy) crafted
with the most humble materials: those given
freely by the need to survive in the world's
most photographed metropolis, which, here,
feels as if it is being filmed for the very first
and final time.

ON-SITE 7/11 Liappa 20:00

MASPALOMAS

MAZIMNAAOMAX

Xooé Mapi Mkoevayka, Aitép Apéyki
José Mari Goenaga, Aitor Arregi
lonavia Spain

2025, 11¢'

O 76xpovog orjpepa BiBévte fer €3 kal

25 xpdvia tn {wrj nou ndvta Bele otov
LGBTQ+ napddeico tng Macnahdpag
(Fpav Kavdpia), ané tn ouypr nou ota 50
Tou anokdAuye tnv opopulogiAia tou Kal
denoe tn yuvaika kai tnv kdpn tou. Oha
alalouv Spwg, 6tav éva eyKeQANIKS Tov
agrvel og kopa. Otav unvd, avakalintel
ot €xel petapepBei niow otnv Ntovdotia
(Zav Zepnactidv), énou n kdpn Tou ToV éxel
BdMer og éva ynpokopeio. EniAéyovtag tn
ciwnn, o BiBévte anogaocilel va punv anoka-
Aoyer tov oe€oualikd tou npooavatohiopd
oto véo autd nepifdihov. xedov xwpig va
TO OUVEIBNTOMOINCEI, ENICTPEPEI OTO ONUEIO
ané énou &ekivnog, anoknplooovtag 6ha
6oa kanote ndleYe va kepdioel. To ynpo-
Kopeio yivetal pia ciwnnAf petagopd yia
10 id10 T0 clotnua - évav kéopo nou e&a-
Aeipel tnv atopikdtnta yia xdpn tng 1a&ng
Kal tng aveong. ANG na¢ pnopei kaveig va
avaktroel tn oegoualiki Tou tautdtnta ot
€va PEPOG OMOU NPENEI NPWTA VA AVAKTAOEI
v idia v TautdTNTd ToY;

Vicente, now 76, came out of the closet and
left his wife and daughter when he was 50.
For the past 25 years, he has lived happily
with his partner in LGBTQ+-friendly Maspal-
omas (Gran Canaria). Everything changes
when a stroke leaves him in a coma. Upon
waking, he discovers he's been moved back
to Donostia, where his daughter has placed
him in a nursing home. Choosing silence,
Vicente decides not to reveal his sexual ori-
entation - at first, it seems unnecessary. Al-
most without realizing it, he returns to where
he began: back in the closet, renouncing
everything he once fought for. The residence
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becomes a quiet metaphor for the system itself:
a world that erases individuality for the sake of
order and comfort. But how can one reclaim
their sexual identity in a place where they must
first reclaim their identity, plain and simple?

ON-SITE 5/11 Tornes 23:00

MOSQUITOES

NITZIPIKEX

Balevtiva Mneptavi, Nik6A Mneptavi
Valentina Bertani, Nicole Bertani

Italia, EABetia, Fallia ltaly, Switzerland,
France

2025, 110’

To kahokaipi tou 1997 onuadeltnke and tov
Bdvato tou T{idvi Bepodtoe kar tng npiykinio-
oag Nraidva. ‘Opwg yia tnv oxtdxpovn Aivta,
K6pn —Kkal cuxvd «papd»- tng veapng ERa, &i-
vai to kahokaipi nou or duo toug anopaacifouv
va anodpdcouv and tnv emPAnukr eABetikn
£€nauln G KATanIeoTIKAG ylayidg Toug Kal va
Eexiviioouv éva ta&idi péxpr tn Pepdpa. Ekei,
n tuxaia yvepipia tng Aivta pe tig ouvopiAi-
KéG NG adep@éq Atoolpa kai Mdpta Ba ano-
Bei kaBopiotikr yia tnv avandgpeuktn anwieia
g naidikig toug abwdtnrag. H eleubepia, n
@iNia, to oeg, n oegoualikdtnta, n Ekppaocn
@UMov, ol ousieg, n PNTPoTNTA, o kKabnue-
pIVEG npokAoeig TG Bnhukrig tautdtntag,
£VVOIEG KAl NPAYHATIKOTNTEG ISWHEVEG péca
and ta PaTia TV TPIRY KOPITOIWY, XWPAVE
EVIUNWOIAKA 0TO NONUXPWHO KASPO Twv dUo
oknvoBetpiayv, éco n '90s nostalgia, o1 tpeig
tahavtolyeg avANIKEG NPWTAYWVIGTPIEG Kal O1
nPooeKTIKA tonoBetnuéveg mvehi€g payikou
peahiopou cuvBétouy pia napdevn, oAdgpe-
oKn tavia, cuvapnacTikr and To NPWTO Aentd
péxp! Toug Tithoug téhoug, unéd Toug fxoug Tou
andAuta taipiactou ‘90s mega hit «Children»
tou (ltahol) Péunept Mk

The summer of 1997 was indelibly marked by
the deaths of Gianni Versace and Princess
Diana. But for eight-year-old Linda, daughter

- and often “mum” - of the young Eva, it was
the summer when the two of them decided

to escape from their oppressive grandmoth-
er's imposing Swiss manor and embark on

a journey to Ferrara. There, Linda's chance
encounter with sisters Azzura and Marta, who
are the same age as her, will prove decisive in
the inevitable loss of their childhood innocence.
Freedom, friendship, sex, sexuality, gender
expression, substances, motherhood, everyday
challenges about the female identity, concepts,
and redlities, as seen through the eyes of the
three girls, fit splendidly within the filmmakers’
colorful frame, as ‘90s nostalgig, the three
talented young protagonists, and the carefully

painted strokes of magical realism compose

a peculiar, utterly refreshing film, captivating
from start to finish, and accompanied by the
perfectly matched soundtrack of Robert Miles's
‘90s mega hit “Children”

ON-SITE 1/11 Marketaki 15:00,
2/11 Makedonikon 20:00
ONLINE 30/10-9/11

MOTHER

MHTEPA

Teéva Ixpouykap Mitefoka, Bouk MitéBoki
Teona Strugar Mitevska, Vuk Mitevski

BéAyio, Bépeia Makedévia, Zoundia, Aavia,
Boovia EpleyoPivn

Belgium, North Macedonia, Sweden,
Denmark, Bosnia & Herzegovina

2025, 104

KaAkouta, 1948. H Tepéla, n nyoupévn tou
povactnpiol twv AdeA@ov Tou AopETo, nepl-
pével e aywvia to ypdupa nou Ba tng dwoel
v eleuBepia va eykataleiper To povacthpl
kal va akohouBrjoel to Beio kGAeopa yia
dnuioupyia evog véou tdypatog. Qotdoo,

OTO KATWPAI AUTAG TNG ICTOPIKAG VEAG apxng,
avupetwnilel éva Babi SiAnppa, nou v
avaykalel va appiofntrioer T gpihododieg, Tig
nenoiBioeig kar Tnv niotn tng. H oknvobétpia
Tedva Ztpouykap Mitefoka népace ndve
and dekanévie xpdvia EPEUVAOVTIAG Ta NPWTA
xpovia tng Mntépag Tepelag, kataypdpovtag
TG HAPTUPIEG TV NPOTWY adeAPOVY Tou TAy-
paTog, anoondcpata and TG Onoieg HETAYPA-
enkav aneubeiag otoug dialdyoug Tng Tarviag.
To Mntépa e&epeuvd Tov 0WTEPIKO KOOHO TNG
veapng Tepélag otn Sidpkeia piag efdouddag
g {wn¢ tng, ayyilovtag {ntripata efouaiag,
@iNodotiag kai éppulav pdwy. H Toundn
nBonoiég Noupi Pandg evoapkaver pe évtaon
1o nveupatikd ndbog tng Mntépag Tepélag,
o€ pia Talvia nou anogeUyel TNV ayloypagpia
kai enave&etdlel pe TOAuN pia and g nio
epPANpaTIKEG Kal NOAUNAOKEG NPOCWNIKOTNTEG
tou 2000 aiwva.

Kolkata, 1948. Teresa, Mother Superior of the
Sisters of Loreto convent, anxiously awaits the
letter that will free her to leave the monastery
and follow the divine call to create a new
order. Yet, on the threshold of this historic step,
she faces a profound dilemma, one that forces
her to question her ambitions, convictions, and
faith. The director, Teona Strugar Mitevska,
spent over fifteen years researching Mother
Teresa’s early years, recording the direct testi-
monies from the order’s first sisters, excerpts of
which were directly transcribed into the film's
dialogue. Mother delves into young Teresa's
interior world during a week in her life, while



touching upon issues of power, ambition,
and gender roles. The Swedish actress
Noomi Rapace intensely embodies Mother
Teresd's spiritual fire, in a film that steers
clear of hagiography and daringly reexam-
ines one of the 20th century’s most iconic,
complex women.

ON-SITE 31/10 Makedonikon 20:00

ON THE ROAD

ITON APOMO

Nraivt Mapniog David Pablos
Me&iké Mexico

2025, 93’

O eikoodypovog Bevévo, napiag kar nhavng,
£XEl YIO ONiTI TOU TOUG QUTOKIVATOSPOPOUG
tou Me&ikou, nhayialer pe odnyoug kai
nould vapkwtikd. Otav yvwpiletarl pe Tov
Mouviéko, évav MiyopiAnto peohiika ¢op-
tnyatlf, o1 duo toug Ba cuvBécouy éva
PaIVOPEVIKA ataipiacto Sidupo, nou apxIka
10 cuvdéel n epnopia ouciwy, dpwg otadia-
K4 TO EVWVEI O £€PWTAG KA, KUPI®G, HIa KOIVA
aioBnon avecuidtntag kar pova§idg. Meta-
&0 tarviag dpdpou, YOUEoTEPY Kal EUPUOUG
UNOVOPEUONG TWV OTEPEOTUNWY EVOG KATE-
Eoxriv macho clpnavtog, autol twv goptn-
yatl/dwv, o Zrov dpduo, napdtl apnyeital
pia tpaxid, Piain 1o0topia, dev ecudler otn
okAnpédtnta: otny kapdid g taviag, nou
ekINAOVETAI PE EVTUNWOIAKT OIKOVOMia

kal Mitétnta, pwhialer n Babid Siya dvo
avBpanwy -tou kabevog pag, otnv npay-
patkdTNTa- yia TpUPEPSTNTA Kal Ayylypa

- tehikd yia éva onit, yia doulo. BpaBeio
KaAdtepng Taviag oto tpfpa «Opilovteg»
kal Queer Aéovtag otn petivr) Bevetia, to
Ztov Spduo tou Ntafivt Mdpnlog, evég and
toug onpavtikétepoug Me€ikavoug oknvo-
Béteq tng enoxnAg pag, ouykivei aBiacta pe
TOV Nio anpoodoKnTo TPdMo.

20-year-old Veneno, a pariah and a wan-
derer, calls Mexico's highways home, sleeps
with truck drivers, and sells drugs. When

he meets Mufieco, a taciturn middle-aged
truck driver, the two of them will compose a
seemingly ill-matched duo, initially bonded
by drug dealing, but gradually brought to-
gether by love, and mostly a shared feeling
of homelessness and loneliness. Somewhere
between a road movie, a western, and a
witty subversion of the stereotypes that gov-
ern a mainly macho universe, that of truck
drivers, On the Road, despite telling a gritty,
violent story, doesn't focus on cruelty: at the
heart of the film, unfolding with restraint and
simplicity, dwells the profound longing of
two souls -of every one of us, in truth- for

tenderness and touch, for a home and a
place of refuge. Winner of the Best Film in
the Orizzontisection and the Queer Lion at
this year's Venice Film Festival, On the Road
by David Pablos, one of the most important
Mexican filmmakers of our time, moves the
audience effortlessly in a delightfully unan-
ticipated way.

ON-SITE 2/11 Olympion 23:15,
3/11 Zannas 16:00

ONCE UPON A TIME IN GAZA
KAMOTE XTH FAZA

Taplav Naoep, Apapn Ndosp
Tarzan Nasser, Arab Nasser

FalAia, Makaictivn, Meppavia,
Moptoyalia, Katap, lopdavia
France, Palestine, Germany, Portugal,
Qatar, Jordan

2025, 90’

Mpiv ané (autédv) tov néAepo, npiv tov 1pd-
po, Tnv neiva, tn Bia, nwg époiale n npay-
patikr {wn otnv nalaictuviakn yn; Kaveig
Sev TtV anotunvel nio UyAwTTa Kai Kivn-
patoypa@ikd and toug adeApoug Apaun Kai
Taplav Ndoep nou, petd to Dégradé kai to
[6{a, ayann pou, ouveyi{ouv To KOIVGVIKO
xpoviké tng Malag kai kepdifouv to Bpafeio
YknvoBeoiag oto tufpa «Eva Kanoio BAép-
pa» tou PeotifdA twv Kavvav. Xn Mala
tou 2007, o veapdg MNdyia doulevel oto
payali tou Oldpa, nou nouldel pardpeh
ald kal napdvopa nausinova, epnopio
nou Ba tov odnyfoel otov Bdvato. O Ndyia
Ba opkiotei ekdiknon alld dtav yvwpioel
Tov «oTé)0» Tou, B’ aldgel tdoo n yvodpn
Tou yI' autdy, oo Kal yia v idia Tou TN
poipa. H 3pdon ki n évtaon ouvavtoulv tn
Aaiki kopwdia o’ éva GIAy pe RPWeG und
nPWTOPAvr Nieon, £TOIPO va ekpayei avd
ndoa otypn.

Before the (most recent) war, before the
fear, the hunger, and the violence, how

did real life look like on Palestinian land?
Nobody can depict it more eloquently and
cinematically than brothers Arab and Tarzan
Nasser who, following Dégradé and Gaza
Mon Amour, continue the social chronicle of
Gaza and win the Best Director Award in the
“Un Certain Regard” section at the Cannes
Film Festival. In Gaza in 2007, young Yaya is
working at Osama'’s shop, selling falafel and
illegal painkillers, a line of business that will
lead the latter to his demise. Yaya swears

to avenge him but upon encountering his
“target,” his view of him and of his own fate
changes. Action and tension collide with
popular comedy in a film with characters un-
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der unprecedented pressure, ready to explode
at any given moment.

ON-SITE 3/11 Tornes 18:45,
4/11 Marketaki 15:30
ONLINE 30/10-9/1

OUT OF LOVE
ANO EPQTA
Natav Apnpoliovi Nathan Ambrosioni

FaMAia France
2025, 11

Alo adeppég anoevwpéveg e8d kal xpovia
Eavaouvavuiotvtal. H Zav paBaiver va el
pOVN PETA TO TENOG pIag pakpoxpPdvIag oxE-
ong. H Xouldv eppaviletar anpdopeva oto
onit tng. Tnv endpevn pépa Ba e&agaviotei,
agrvovtag pévo éva onueiopa Kai ta duo
naidid tng nicw. O kéopog tng Zav Ba al\d&el
€v pia vukti, evd to kalokaipl Ba dcoel T
Béon tou otadiakd oto eBivénwpo. Or ndvta
€UBPAUOTEG OIKOYEVEIQKES ICOPPONIEG, N UN-
TPOTNTA Kal TO TiPNa TV eMAoy®Y pag eivai
pepikég and g Bepatikég nou anacyoholv
oV TPUPEPS Pakd tou pohig 25xpovou Natdv
ApnpoQiovi, otnv tpitn peydAou prkoug dnui-
oupyia Tou, nou £kave tnv naykdopia npepiEpa
g oto Alaywviotikd tou Kaphofi Bapr. Autq
eival pia and g no avapevopeveg, cUPwva
pe tn Vogue, YaAIKEG TaIvieg tNG XpovIAg: pia
1cTopia nou cuykivei aBépufa kar pével otn
pvApn yia kaipd, ald kar aképa évag andiuta
TaIp1actdg pohog yia tny Kapiy Kotév, o onoi-
og avadeikvUel To NOAUNAEUPO TANEVTO TNG.

Two sisters, estranged for years, reunite. Jeanne
is relearning how to be alone after the end of
a long relationship. Suzanne shows up at her
house out of the blue. The following day, she
disappears, leaving behind a farewell note,
and her children. Jeanne's world turns upside
down overnight, as summer gradually gives
way to fall. The ever-fragile balance between
family ties, motherhood, and the price of our
choices are some of the themes explored by
the compassionate lens of the 25-year-old
Nathan Ambrosioni in his third feature which
had its world premiere at the Competition
Section of the Karlovy Vary Film Festival. Ac-
cording to Vogue, this is one of the year’s most
long-awaited French films; a story that quietly
touches the soul and remains etched in mem-
ory for a long while, with yet another incredibly
fitting role for Camille Cottin that showcases
her versatile talent.

ON-SITE 31/10 Olympion 14:00,
9/11 Makedonikon 20:00

PETER HUJAR'S DAY

H MEPA TOY MITEP XOYTZAP
Aipa Xakg Ira Sachs

HMA, leppavia USA, Germany
2025,75

Tug 19 AekepPpiou 1974 n ouyypagpéag Aivta
PéZevipavtg (Pepnéka Xol) kdBetar pe tov pilo
g, Tov pwrtoypdpo Mitep Xoutlap (Mnev
louico), o€ éva Rouyo Siapépiopa tng Néag
Yopkng. Tou {ntd va tng dinynBei pe Aentopé-
PEIEG TA YEYOVOTA TNG NPONYOUHEVNG NHEPAG.
To anotéleopa eivar éva eiNikpivég, Opauopa-
KO NOPTPETO £vOG kaAITéxvn, Tautdypova
ouvnBiopévo kal ouvapnacTikd, SOoPEVO pe
o&udépkeia, evapyn epwTIoPS kal oduvnpen gu-
aioBnoia. Xtov kéopo nou ekteivetal népa and
ToUG ToiXOUG ToU onitioy, akouyetal n Bor Tng
kaMtexvika avriouxng Néag Yopkng tng deka-
etiag tou 1970: pia pwtoypdpnon pe tov Alev
lkivopnepyk, éva tn\ep@vnpa pe tn Zoulav
Tévtayk, peuyaléeg niveNiEG kal avolokARpwTeS
xeipovopiec. H Pélevkpavtg oxediale apyika

va ypdyei éva BifAio Baciopévo otig nyoypa-
PRoelg Twv oulnTACEDY NG PE KAANITEXVEG, O
onoieg enaveppaviotnkav to 2019, Sekaetieg
petd v anmAeid toug. O oknvobBétng Aipa

T aKG HETAHOPPAVEI AUTA Ta AdyIa 0TO CUN-
Aoyikd noptpéto piag néAng kai piag enoxrg,
HIO KIVAHATOYPAPIKA EPWTIKF ENICTOAR yia TNV
aioBnon tng npaypatikig opatdtntac.

On December 19, 1974, writer Linda Rosenkrantz
(Rebecca Hall) sits with her friend, photogra-
pher Peter Hujar (Ben Whishaw), in a quiet
New York apartment. She invites him to recount,
in minute detail, the events of the day before.
What emerges is a candid, fragmented portrait
of an artist at once ordinary and extraordinary
- sharing sharp wit, erotic candor, and aching
vulnerability. Beyond the room’s stillness, the
restless energy of 1970s New York lingers in the
background: a portrait session with Allen Gins-
berg, a call with Susan Sontag, fleeting touches
and half-remembered gestures. Originally
intended for an unrealized book project, Rosen-
krantz's transcripts resurfaced in 2019, decades
after they were presumed lost. Director Ira Sachs
transforms these words into the collective por-
trait of a city and an era, a cinematic love letter
to the act of being truly seen.

ON-SITE 3/11 Olympion 23:00,
8/11 Makedonikon 14:30

THE PIANO ACCIDENT
MIANO EZ OYPANOY

Kevtév Numé Quentin Dupieux
Falia France

2025, 88’

H Avté\ EEapydnoulog petapoppavetal



oe &inacpévn {adnhoutn iverouévoep, pia
yuvaika nou ekpetaleVeTal PIa YEVETIKA
petdAa&n nou tnv kabiotd anpdofintn
oTOV N6Vo, yia va kepdicel GAun kai xpi-
pata enificdvovtag Beapatikd and kdbe
€id0¢ eokeppévng kal eEwPPEVIKAG autoka-
konoinong. Eva Suctixnua oto onoio Ha
epnhakei, ®otdo0, TN Pépvel oe SUOKOAN
0éon, apol pia dnuocioypdpog Ba tnv
aneiMjoel pe puldkion av apvnBei va tng
napayxwproel anokAeIoTIKr ouvévteugn. Xtn
véa talvia evog akoUpacTou unnpeTn tng
oKkentopevng kopwdiag, tou Kevtév Numié
(Anioteuto ki Spws aAnbivé, Zaydvia), n
E€apydénoulog, cav M npwida tou Xid-
paiav petapoppavetal oe Apbaptn, nou
HnopEi eV oWPATIKG va pn ondel Pe tinota,
anodeikvUetal wotdoo e&icou eudlwtn pe
KG0e kovd Bvntd ag’ ng otiyung o1 6por Tng
£kBeong otn dnpdoia opaipa yivovtar apd-
pntol. Micw and to napanhavntikd ehagpl
Haupo xIoUPopP Kal TIG AIPATNPEG OTPOPES
nou enipuidooel, To Mdvo €& oupavou dev
XAVEI ukaipia va oXoNIAoEl OKONTIKA TO pa-
viddeg kuvryl tou virality, Tov ekundeviopud
TOU NPocwNIkoU XMPOU Kal TNy andAutn
anovelpwon TNG KOIVWVIag pnpootd oto
Oéapa, ota xpdvia tng navroduvapiag Twv
HECWV KOIVWVIKAG SIKTU®WOoNG.

Adéle Exarchopoulos turns into a self-ab-
sorbed, filthy rich influencer who, upon
capitalizing on a genetic mutation that
renders her impervious to pain, earns fame
and fortune by making a spectacle out of
surviving all forms of deliberately outrageous
self-harm. But an accident she becomes
involved in soon puts her in a tight spot, as a
journalist threatens her with imprisonment if
she doesn't agree to an exclusive interview.
This new film, made by the tireless supporter
of reflective comedy, Quentin Dupieux (In-
credible but True, Mandibles), features Exar-
chopoulos, who, reminiscent of a Shyamalan
heroine, becomes an Unbreakable. Although
physically indestructible, she proves to be
just as vulnerable as any mere mortal once
the demands of public scrutiny become un-
bearable. Behind its deceptively lighthearted
black humor and bloody twists, The Piano
Accident never wastes a single opportunity
to wryly criticize the frenzied pursuit of viral-
ity, the annihilation of personal space, and
the complete desensitization of society in
the face of spectacle, in the years of social
media domination.

ON-SITE 30/10 Liappa 17:00,
4/11 Makedonikon 17:00

PLAINCLOTHES

ME NOAITIKA POYXA
Kappev ‘Epi Carmen Emmi
HMA USA

2025, 96

Ytnv npoactiaki Néa Yopkn twv ‘90s o ve-
apdG AoUKaG CUPHETEXE! WG HUOTIKOG AOTU-
vopIkdG o€ enIKeIPAOEIG o dnpdoieg Toua-
Aéteg, BonBovtag wg «ddoAwpa» otn cUAN-
Yn opopuUASPINwV avdpav. To enayyeApati-
k6 tou kaBrkov kai n SikA Tou kataniecpévn
opopulogilia cuykpouovtar avenavopbwta
6tav og pia and autég TG eNIXEIPAOEIS YVo-
pier Tov puotnpi®dn Avipiou. Me apoppn
™ oUP@UTN PE TNV queer IoTopPIa NPAKTIKA
Tou cottaging, To evtunwoiakd, TPUPEPS Kal
oe onueia oduvnpd peydlou prkoug vie-
pnoUTo tou oknvoBETn kal cevapioypdpou
Kdappev ‘Epi gival pia gedotoyn, epnveucpévn
ané aAnBivég kataypagég, e€epelivnon g
to&ikAG appevendTntag otoug KUKAOUG TG
QAOTUVOHIAG, TOU TPAUNATOG TNG KATAMNIECPE-
vng TautdTnag, Tou ¢poéfou tou outing, Twv
TUYPEWV KAl TOU OTiyHatog Nou Xapaktrpl-
cav oAokAnpeg yevigg ykél avdpmv. O Pdoeh
T6B1 kar Toy MnA&I® payvntiouv kabag
nyouvtal Tou Tiunpévou pe €1dikd BpaPeio
kaot oto eetvé Pectfdl Tou Ldavtavg, To
HN YPOIKG povtdl evieivel Tnv kopUpwon
ToUu 3pApatog, eved ol epBONINEG OPrVES
VHS uhikoU cupBdlhouv otnv avaclctaon
pIag €noxnG yonteutikng, ald adiaupiofn-
nta okAnpr¢ kai acpuktikig yia tn AOA-
TKIA+ koivotnta.

In suburban New York of the ‘90s, young Lu-
cas is a police officer, involved in undercover
operations, in which he acts as "bait” to lure
gay men in public restrooms to arrest them. His
professional duty and his own repressed ho-
mosexuality clash irreparably when, during one
of these operations, he meets the mysterious
Andrew. Inspired by the practice of cottaging,
inherent to queer history, the captivating, ten-
der, and at times poignant feature debut of
director and scriptwriter Carmen Emmi is an
insightful exploration, based on true accounts,
of toxic masculinity within the police, the trau-
ma of repressed identity, the fear of outing, as
well as the guilt and the stigma that defined
entire generations of gay men. Russell Tovey
and Tom Blyth captivate as they lead the
award-winning (Special Award at this year's
Sundance) cast, the non-linear editing inten-
sifies the dramatic climax, while the scattered
VHS footage contribute to the revival of an
era, both fascinating and undeniably harsh
and oppressive for the LGBTQIA+ community.

ON-SITE 5/11 Marketaki 16:00,
6/11 Tornes 17:00
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A PRIVATE LIFE

MIA IAIQTIKH ZOQH

Pepnéka ZAotogoki Rebecca Zlotowski
FaMlia France

2025, 105

Yndpyxe! dpaye peyalitepo puotrpio and Tig
{wég Twv aMwv; Na tn Aihiay, Apepikavida
Yuyiatpo nou el oto Mapioi kar éxel pdber va
BydaZer ta npog to Inv ixvnhatédvag (kar Sia-
YIyv@okovtag kAIVIKA) TG nio pUXIEG NTUXDOEIG
Tou avBpdnivou Yuyiopou, éva cuykhovioTikd
aiviypa eppaviletal otov dpdpo tng étav pia
ané ug acBeveic tng Ppioketar vekpr. Ta otol-
xeia Seixvouv nwg npdkeItal yia autoktovia:
pAnwG dpwg pia Siagopetikr pebodoloyia
nou apgioBntei To pNTd «Ta €V OiKW PN €V
SApw» kal odnyei oe aAiOTIKa cupnepdopa-
ta; Kar pAnwg ta nxnukd apyeia ota onoia
kataypdel n Aikiav Tig cuvedpieg tng nepié-
Xouv unvupata nou xpAlouv piag GAAng ano-
kpuntoypdgnong; MNMpookakdvtag tnv ndvia
e€aioia T¢ovu Pdotep va ddoel pia eppnveia
otn Seltepn yAwooa tne (n xapiopatikd nbo-
noId¢ @oitnoe og YaAIkd oXoAeio evd viou-
pnAdpel n idia TG Taivieg Tng ota yalhikd dtav
napaoctei avdykn) kai Ty epnpocBopulakn
Tou naAioy kai véou yaAikoU civepd (Ntavigh
Otély, BipQvi E@ipd, Matié Apalpik) va thv
nAaicidoel appovikd, n Pepnéka Zhotopoki
EexAe1ddvel To uNoouveidNnTd pag cav 6To vii-
Bavi evég unvatioth. Mpooé&te tov epPfAnpa-
TKkd viokipaviepiota napatipnong Ppévipik
Toudiluav ot évav pého-¢knAngn, otnv npodn
TOU EPPAVION PNPOOCTA anod ToV Pako.

Is there any greater mystery than other peo-
ple's lives? A stupefying enigma crosses Lilian's
path - an American psychiatrist living in Paris
who makes a living through tracing (and
clinically diagnosing) the innermost aspects

of the human psyche - when one of her pa-
tients is found dead. Evidence suggests it's a
suicide - but could a different methodology,
one that questions the saying “one should

not air one’s dirty laundry in public,” lead to a
different conclusion? And could it be that the
audio recording used by Lilian to document
her sessions contain messages that call for a
different kind of deciphering? By inviting the
ever-exquisite Jodie Foster to deliver a per-
formance in her second language (the char-
ismatic actress attended a French school, and
even voices her own films in French if the need
arises) and surrounding her with a harmonious
blend of the old and new vanguard of French
cinema (Daniel Auteuil, Virginie Efira, Mathieu
Amalric), Rebecca Zlotowski unlocks our sub-
conscious, as if we were entranced under a
hypnotist's spell. Keep an eye out for the iconic
documentary filmmaker Frederick Wiseman,

who is making his first appearance in front of
the camera lens here, in a surprise role.

ON-SITE 6/11 Tornes 20:00

PUNKU

X. Nt. @epvavreg MoAépo
J.D. Ferndndez Molero
MNepov, lonavia Peru, Spain
2025, 133"

Bpiokdpaote otnv kapdid tou nepoufiavol
Apaloviou. H Meoia, pia veapr) yuvaika, ava-
kahUntel Tov IBAv, éva aydpi nou ayvoeital e8¢
kai duo xpovia. Tov petapépel otnv nOAn yia
eneiyouca xeipoupyiki enépPaon ota pdua,
aM\G autd nou Eekiva wg npdgn oupndéviag
e&eNiooetal oe pia noAdnhokn oxéon nou xa-
paktnpiletal and epnictoouvn, evaicBnoia kai
aveinwteg nAnyéq. Kabaog o IBav aywviletal va
QAVTIPETWNIOE! TO TPAUPA TOU KAl TA EPIANTIKG
Svelpa nou tov oTolxelvouy, N Meoia nakevel
pe TG SIKEG NG pIAodogieg kai TG PeudaioOn-
oeig yia éva kalitepo péMov. O oknvobétng
Xoudv Ntavieh Qepvdvieg Mohépo, yvaotog
YIQ TOV GUVBUACHS TNG NPOCWNIKAG APynong
pe Ty noArtikr kar Yuyoloyikn Pubopétpnon,
Snpioupyei £va ovelpikd ald kal wpS NopPTPETO
g enifiwong kai tou ndéBou. To Punku Siaviel
v andéotaon petadl iaong kai ekpeTtdAeuong,
eAnidag kar YeudaioBnong, pe pévto pia kovew-
via nou dianpaypateletal T VEWTEPIKOTNTA KAl
v napddoon.

Set in the heart of the Peruvian Amazon, the
film follows Meshia, a determined young wom-
an who discovers van, a boy who has been
missing for two years. She brings him to the city
for urgent eye surgery, but what begins as an
act of compassion evolves into a complex re-
lationship marked by trust, fragility, and unspo-
ken wounds. As Ivan struggles to confront his
trauma and the haunting dreams that follow
him, Meshia grapples with her own ambitions
and illusions of a brighter future. Juan Daniel
Ferndndez Molero, known for blending inti-
mate storytelling with political and psychologi-
cal depth, crafts a dreamlike yet raw portrait of
survival and desire. Punku explores the space
between healing and exploitation, hope and
delusion, against the backdrop of a society
negotiating modernity and tradition.

ON-SITE 8/11 Tornes 19:45
ONLINE 30/10-9/11

QUEERPANORAMA

Touv A1 Jun Li

Xovyk Kovyk, HITA Hong Kong, USA
2025, 87°



‘Evag veapog ykél Gvdpag, avivupog PeG
otnv noAudvBpwnn gpnuid tou Xovyk
Kovyk, ouvavtd péow diadiktuak®v epap-
poy@v AANouG AvBPEG yIa NEPICTACIAKES,
SixwG CUVEXEIO EPWTIKEG oUVEUPEDEIG. MOVo
nou, getd and kabe cuvelpeon, nnyaivo-
vtag otnv endpevn viobetei v TautétnTa
Tou nponyoulpevou gpacth tou. Ané Bpadid
oe Bpadid ki and ocopa og cwua, n Tavia
pihotexvei —-xaunAdtova, pehayyolikd, péca
anod tnv anépavtn anéctacn napd tny ey-
yUuTnta TV CWPAT®wV- TO NOPTPETO EVOG HO-
vayikou Gvépa Kal Tautéyxpova to culoyikd
NOPTPETO HIAG XWPAG KAl PIag ENOXNG: ENEI-
codikr otnv nAokn tng (dpoia pe tn Opau-
opatikd, anocnacpatiky {wn Tou Apwa),

pe yY\agpupn acnpdpaupn pwtoypagia,
anoteholpevn and nveupatddeig Sialdyouq
petadl twv epact®v alld ki and oekdvg
EUNOTICUEVEG PE TN OIWMI TNG ACTIKAG HO-
va&idg, n tavia oxohidlel pe wpipdTnTa TRV
aduvapia ena@rg otnv enoxr Tou Yneiakoy
kooponoAtiopou, To névBog tng andieiag
NG NpoownikAG Tautdtntag —ald kai tn
ocuxvopavtn eniBupia andAeidg Tng- kar T
avdykn enavenivonong tou eautou. Ave-
Eaptnto kai toAunpd oto nvelua kai otn
Poppa, o Queerpanorama NPOCPEPE! O,T
undoyetal o TTAoG Tou: éva navopapa Tng
epWTIKAG ouvOrkng oto 3w kal Twpa.

A young gay man, an unknown in the crowd-
ed desolation of Hong Kong, meets up with
other men through online dating apps for
casual, no strings attached, hook ups. Except
that, after each one, as he moves on to the
next, he adopts the identity of his previous
lover. From one night to the next, from one
body to another, the film - subtly, melanchol-
ically, and through the boundless distance
despite the physical proximity - crafts the
portrait of a lonely man and at the same
time, the collective portrait of a country and
an era: episodic in its plot (similar to the
protagonist's fragmentary life), featuring vivid
black-and-white cinematography, witty dia-
logues between the lovers, and sequences
infused with the silence of urban isolation,
the film addresses the impossibility of con-
nection in the era of digital cosmopolitanism,
the grief over the loss of personal identity

- and at times the desire for that loss -, and
the necessity of reinventing oneself with
great maturity. Independent and bold both
in spirit and format, Queerpanorama delivers
what its title suggests: a panorama of carnal
desire in the here and now.

ON-SITE 6/11 Liappa 20:00,
9/11 Tornes 23:00

RAINS OVER BABEL

BPEXEI MANQ AN’ TH BABEA
lkéAa 3¢ oA Gala del Sol
KolopBia, lonavia, HMA
Colombia, Spain, USA

2025, 113’

Mia opdda e&épiotwv an’ tn pikpoaoTiki
£VVOIQ TNG «KAVOVIKOTNTAG» CUYKEVTIP®VETAI
otn «BaPél», éva Bpulikd pnap énou Sofo-
Aoyeital n napakpr oe 6Mo NG To peyaleio,
kal, napaAnAa, éva 18i6tuno kaBaptrpio:
ekei 0 Odvatog napoucidletal ye avBpwnivn
-Kal EVIEA®OG avandaviexn- popen ki n e§ou-
oia tou eival andhutn. X' autdv tov 18iaitepo
téno, o1 Yuxég naifouv naixvidia pe tov
Bdvato, diekdikwvtag xpovia an’ tn {wn toug
1 tn {wf ayannuévey Toug Nnpocwnwy, ni-
XEIpAVTag va Eeyehdoouv tn poipa. Epnveu-
opévo an’ tn Ocia Kwpwdia queer pavigpé-
oto aneheuBépwong, nepripava gavied,
oTINGTIKG PpAoyepd, atpdunta nabiacuévo,
no\Uypwpo, yevvaia avticupBatiké. O opi-
OHOG TOU CIVERA Nou anoktd KaAT S1a0TAoEIq
Kal gpavatikd koivo, To Bpéyer ndvw an’
BaBéA SiaPaler tov Advn kai toug dutikoUg
pUBoug nou agpopouv tn {wn kai tov Bavato
Y évav evtedag 181ocuykpaciakd Tpono, dev
PeideTal NOTE EIKACTIKAG EUPNHATIKOTATAG
Kal enipével otn otev) olvdeon andlauong
Kal KIVOUVOU, PETATPenSpevo —péoa an’ OAeg
TG cUVaPNACTIKEG SIACTACEIG TOU- OF pia
Siakipun eheuBepiag: unap&iakn, oe§ouali-
KR, KAANITEXVIKT|, KIVUATOYPAPIKH.

A group of exiles from the suburban notion
of "normality” gathers at “Babel,” a legend-
ary bar where decadence is lauded in all

its glory, which also doubles as an unusual
purgatory; there, the embodiment of Death
dons a human - and utterly unexpected -
facade, and his power is absolute. In this
peculiar place, souls play games with death,
reclaiming years from their lives, or their
loved ones’ lives, in an attempt to cheat
fate. This is a proudly flashy, stylistically fiery,
fearlessly passionate, boldly unconventional,
and colorful queer manifesto for liberation,
inspired by the Divine Comedy. The epitome
of a film acquiring cult status and a fanatical
following, Rains Over Babel interprets Dante
and the western myths revolving around life
and death in an entirely idiosyncratic man-
ner, spares no effort in visual ingenuity, and
insists on the intimate interplay of pleasure
and danger, transforming - through all of

its intriguing dimensions - into a resounding
proclamation of freedom: existential, sexual,
artistic, cinematic.

ON-SITE 30/10 Marketaki 22:00,
31/10 Marketaki 18:00
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REAL FACES

AAHOINA NPOXIQMNA

Aévi Xadouye Leni Huyghe

BéAyio Belgium

2025, 90’

Nrtepnouto tng Belyidag oknvoBétpiag Aévi
Xdouye, Ta AAnBivd npdowna apnyoulvtal tThv
1oTopia tNG Zouhid, piag veapns GuToypdapou
nou kata@tavel ot Bpu&éAeg pihodogovtag
va roer tn {wn tng peyalounoing. H Zoukhid
mdvel Souleld oe pia SlapnuIcTIKA TaIpeia,
Bpiokel wg ouykdtoiko évav unoyrpio 818a-
ktopa pe e1dikdTnNTa oTIg Aeixfveg kai nacyilel
va neioel Tov eautd TG Ot aviikel oTov NoAU-
Bouo kdopo NG TéXVNG, Héoa TNG OUWG KATI
Bapaivel - pia povalid, kdt to avoikelo, To
un katatd&ipo. Katd tnv npostoipacia evédg
SiapnpicTikol onot, o dixacuog tng Ba €pBer
oTNY ENIPAVEIA, aPVOVTAG T PETEWPN Kal
poévn. Ta AAn6iva npéowna, xapnhétova, Bpa-
SUKaucTa Kal UNAIVIKTIKG, gival &, akpIB®g
undoyetal o TITAoG: pia andéneipa va Yynhaepn-
Oei to aAnBivé aicOnua aknBivév avBpwnawy,
pe @ovTo tnv noAunolitiopikn, Bpoxepn,
anpdownn {wf Twv BpueAov. Zuykivitki
Kal cuyKIvnpévn, yviola oto aicBnud tng, pe
KOKKO oTnV €1kova kal otny Tpaxid pova&id
v npodwv (aMd kal oo aveknAjpwto Tou
¢pwta), n taivia Siacwlel pia aAndivy péta
{wn¢ otn Autik Eup@nn tou ofjpepa.

The debut of Belgian filmmaker Leni Huyghe,
Real Faces, tells the story of Julia, a young
photographer who arrives in Brussels, aspiring
to carve out a life for herself in the big city. Ju-
lia gets a job at an advertising company, finds
a roommate, a PhD candidate specializing in
lichen, and attempts to convince herself she
belongs in the bustling art world, even though
something within her weights her down - some
kind of loneliness, unfamiliar, and quite unde-
finable. During the making of a commercial,
the dissent she feels comes to light, leaving her
adrift and alone. Real Faces, an understated,
slow-burning, and allusive film, is exactly what
its title suggests: an attempt to trace the au-
thentic emotions of real people, set against the
backdrop of the multicultural, rainy, impersonal
life of Brussels. Touching and touched, genuine
in its sentiments, with a grainy texture envelop-
ing the visuals and the harsh loneliness of the
protagonists (as well as the unrequited love
they feel), the film preserves a true slice of life
in today’s Western Europe.

ON-SITE 31/10 Marketaki 13:00,
9/11 Tornes 20:00

RENOIR

PENOYAP

Toie Xayiakdoua Chie Hayakawa

lanwvia, Fal\ia, Ziykanoupn, Pikinniveg,
Ivdovneia, Katap Japan, France, Singapore,
Philippines, Indonesia, Qatar

2025, 118’

To kalokaipi Tou 1987, ota npodotia tou
Tékio, n 1xpovn @olki Okita {er eAniovtag,
péoa otn OAiYn tng. O natépag tng, Kétq,
nalelel pe kapkivo og tehikd otddio kai pnai-
voPyaivel cuxva ota voookopeia. H puntépa
g, Outdko, epyaletal ohnuepis, e§avthnpévn
1600 and tn douleid, 600 Kkal and To cuvai-
oBnpatiké Bapog tng ppovtidag tou. Apnuévn
o€ pyeydho Babpd otny tixn tng, n ok
OTPEPETAl OTOV EQUTO TN, yonTteUeTal and tnv
tnAendBeia kar GNeg puoTikioTikég die§ddoug,
xpnotponoigvtag tn {wnper gavtacia g yia
va katavonoel tnv anwleia. lpappévo kai
oknvoBetnpévo and tnv Toie Xayiakdoua, To
Pevoudp eivar éva dpdpa evnhikiowong Babid
pilwpévo otn dikA tng epneipia and tnv aviatn
acBéveia tou natépa tng. H tawvia ékave npe-
piépa oto AlaywvioTtiké tou 78ou Pectifdi
Kivnuatoypdgou twv Kavvav. Me tn uoikn,
agonAictikd elhikpivr epunveia tng Nour Xou-
CoUki otov pdho tng Pouki, n tawvia yivetar pia
eAeyEIOKr) GTOXACTIKA avapopd otny naidikn
nAikia, tn Bvntdtnta kai tov elBpaucto deopd
petal pavtaciag kal npaypatikdTNTag.

In the summer of 1987 in suburban Tokyo,
1-year-old Fuki Okita lives between hope and
grief. Her father, Keiji, is battling terminal cancer,
frequently in and out of hospitals; her mother
Utako works full-time, stretched thin both by
work and the emotional labor of caring for

him. Left largely to her own devices, Fuki turns
inward, fascinated by telepathy and other mys-
tical escapes, deploying her vivid imagination

to make sense of loss and distance. Written and
directed by Chie Hayakawa, Renoir is a coming-
of-age drama deeply rooted in her own expe-
rience of having a father with a terminal illness.
The film premiered in Competition at the 78th
Cannes Film Festival and was nominated for the
Palme d'Or. With Yui Suzuki's natural, hauntingly
sincere performance as Fuki, it becomes an ele-
giac meditation on childhood, mortality, and the
fragile bond between imagination and reality.

ON-SITE 2/11 Marketaki 16:00

ROSE OF NEVADA
POAON THX NEBAAAX
Mapk T¢évkiv Mark Jenkin
Hvwpévo Bacileio UK
2025, N4’

Xe éva napnkpacpévo Yapoxwpl tng Kop-



voudhng, kavei¢ dev eAnilel oe tinota,
péxp! nou éva npwi, éva nhoio epgaviletal
oto nahi6é hipdvi. To PéSov tng Nefddag,
nou eixe xaBei otn BdAacoa pe dho to
nAAPWHPAE Tou TPEIG dEKAETIEG VWPITEPQ,
enéotpePe puotnpIwdag. MNa toug Aiyoug
nou to Bupolvtal akdpa, npdkeital yia
£vav kaBapd oiwvd: to nhoio npénel va
calndpel Eavd yia va ondoel n katdpa tou
xwptol. O Nik (TZoptZ Makéi), nou ayw-
viletal va cuvinprocel TNV OIKOYEVEID TOU,
npoohapfdvetal wg péhog Tou nAnpwpa-
to¢, padli ye tov aviouyo veopeppévo Aiap
(K&houp Tépvep), nou Béel va Egplyer and
10 napeABov tou. To noAAG unooydpevo
ta&idi Eekivd, al\G dtav enotpépouv otnv
aKtr 0 XpOvog £xel petapoppwBei kai o
XWPIKOI TOUG unodéxovial ¢ pavidcpata
and pia dMn enoxn. O oknvoBétng Mapk
Tlévkiv dnpioupyei pia otoixelwTiKA napa-
BoMn, epnoticpévn pe puboug, deicidai-
povigg kal tnv akatépyaotn aieOntikf tou
@A\p 16 mm, oe pia 1ctopia nou aiwpeital
petagl twv {ovtavay kal TV Xapévey, Tou
napovTog Kal Tou aiVIou.

In a decaying Cornish fishing village, hope
has long since faded from everyone’s lives,
until one morning, a boat appears in the old
harbor. The Rose of Nevada, lost at sea with
all hands three decades earlier, has mysteri-
ously returned. For the few who still remem-
ber it, it's a clear sign; the vessel must sail
again if the village's curse is to be broken.
Nick (George MacKay), struggling to provide
for his family, signs on as crew, joined by the
restless newcomer Liam (Callum Turner), ea-
ger to outrun his past. Their voyage begins
in promise, but when they return to shore,
time itself has shifted, and the villagers greet
them as ghosts from another age. Filmmaker
Mark Jenkin crafts a haunting seafaring
parable steeped in myth, superstition, and
the raw textures of 16mm film, a story adrift
between the living and the lost, the present
and the eternal.

ON-SITE 7/11 Olympion 20:15

THE SOUFFLEUR

SEPOYIKQTA ONEIPA

Mkactév Zolviki Gastdn Solnicki
Auotpia, Apyevuvi Austria, Argentina
2025, 78

2tn duon ma tng enayyeApatikig tou {wrg,
o Aouoioug Mkavl -évag anoAauotikog
louilep Ntagode- eivail o eni tpiakovtaetia
Sieubuvtrg Tou «lvtepkovTivévtals tng
Biévvng. lepacpévo, anoleipddi tng nalidg
tou 36&ag ald ki1 evég oAdkAnpou aicva,

1o Eevodoyeio napanaiel 0IKOVOMIKA, OoMnou
0a nwAnBei oe évav veapd Apyevtivod veod-
nhouto, nou oxedialel va tou alAa&er piika
xapaktipa. O,t akohoubei -6,t1 yAukdni-
kpa, (autd)oapkactikd kar pe Sidyutn pe-
AayxoMia yia 6oa napépyovtai Sixwg ehnida
nia agnyeitai n taivia- eivai o IAapotpayi-
KOG, pdtaiog aywvag evég avBpmnou, Tou
AouUoioug, va avtuotabei otnv ené\aon piag
capwtikig, akapdng enoxng. Me aigur tnv
akatapdyntn napoucia tou Ntapde, nou
Siatpéxel Toug daidalmdeIg Kal UNoPWTI-
opévoug diadpduoug tou «lviepkovTivé-
vtal» oav évag olyxpovog Mndotep Kitoy,
n véa taivia tou eikovokAdotn Mkactédv
YoMviki eival e€icou évag anoyaipetiopdg
oug agieg piag Adn pHakpIVAG ENOXAG, €vag
POpPOG TPAG otnv ayannuévn tou Biévvn,
alG karl pia dkpwg evdiapépouca aicOnui-
kA npdétacn nou ouvdudlel tn poppalioTikh
AN p' éva 1diocuykpaciakd xioupop Ao
oki€g kal unoddpia BAIYn.

At the twilight of his career, Lucius Glantz
-played by a captivating Willem Dafoe- has
served as the director of Vienna's Interconti-
nental for the past 30 years. Aged, a mere
relic of its former grandeur and of an entire
century, the hotel is on the verge of financial
collapse until it is sold to a young newly

rich Argentinian man who plans to radically
change its character. All that follows - nar-
rated with a tinge of bittersweetness, (self-di-
rected) sarcasm, and a pervasive melancholy
for what is hopelessly gone and past- is the
tragicomic, futile struggle of a man, Lucius,
against the advent of a sweeping, merciless
era. Sharpened by Dafoe’s irresistible pres-
ence, traversing the labyrinthine, dimly lit cor-
ridors of the Intercontinental like a modern
Buster Keaton, this new film by non-conform-
ist Gastén Solnicki is a farewell to the values
of a bygone era, an homage to his beloved
Vienna, as well as a highly intriguing aes-
thetic concept that blends formalistic audac-
ity with an idiosyncratic sense of humor, all
shadows and undercurrents of sorrow.

ON-SITE 1/11 Olympion 20:00,
2/11 Tornes 14:30

SUNFISH

(& OTHER STORIES ON GREEN LAKE)
TO ®EITAPOWAPO

(KAI AAAEX IZTOPIEX AMO TH AIMNH)
Tiépa Dalkovep Sierra Falconer

HMA USA

2025, 88’

‘Eva 14xpovo kopitol avaykaletal va ne-

pdoel To Kalokaip! HE TOug Nannoudeq
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NG Kal, NPOKEIPEVoU va ano@uyel tnv nAQgn,
apxilel va aoyoleital pe tnv iotionoia- éva
naidi-Balpa, de&iotéxvng tou PBioioy, miéletal
an’ tn pntépa tou va gtdoer dAo kal YnAo-
TEpa’ €vag Papdg anoktd EPPOVH PE TO va
Katapépel va nidoel éva yiyavtio Ydpi- dUo
adepPEG, CUVISIOKTATPIEG EVOG NAVION®AEI-
ou, npoonaBoulv va Bdlouv ot td&n tn lwn
Toug: To unépoxo To peyyapdyapo (kar dAheg
IoTOpieG ané tn Ajuvn) cuvupaivel Técoepig
SIaQOPETIKEG I0TOpPiEG YUPw and pia Aipvn,
culapPdavovtag Kkal anoTunovovTag He po-
vadikd TPONo TV KAAOKAIPIVH) paocTovn, TNV
anpoodidpiotn aicBnon piag AAng porig tou
XPOvou, To oxeddv payepévo Eetuhiypa piag
kaBnuepivétntag nou éco poidler ouvnBiopé-
VN €K NPATNG OYPews, AAo tdoo kpUPer evidg
g to Batpa. H Ziépa DdAkovep, cuvdéel
010 ViepnoUTto g toug avBpdnoug (kai Tig
emBupieg, T aywvieg, Ta dvelpd Toug) pe To
Tonio nou toug diapopPwvel, xapiloviag pag
pia onovdulwtr Talvia 1I81aitepng EIKACTIKAG
opop@Idg, ondviag evaicbnoiag kar anépa-
VING TpUPepdTNTAG. TECCEPIG YAUKONIKPES
Bivigteg nou pag Aéve 6t n poucsikr NG npay-
patKeTNTAG €ival NAVTA NOAUPWVIKH.

A 14-year-old girl is forced to spend the sum-
mer with her grandparents, and to escape the
boredom, she takes up sailing; a child prodigy, a
violin virtuoso is pressured by his mother to keep
rising higher and higher; a fisherman becomes
fixated on trying to catch a gigantic fish; two sis-
ters, co-owners of a convenience store, attempt
to put their life in order: The brilliant film, Sunfish
(& Other Stories on Green Lake), intertwines
four different stories set around a lake, uniquely
capturing and depicting the idleness of summer,
the undefined feeling of time passing at a dif-
ferent pace, the nearly enchanting unraveling
of a daily life that may appear ordinary at first
glance, yet conceals much within - its own mar-
vels. In her debut, Sierra Falconer tethers people
(as well as their wishes, fears, and dreams) to
the landscape that shapes them, offering an
episodic film of unique visual beauty, imbued
with rare sensitivity, and boundless tenderness.
Four bittersweet vignettes show us that reality’s
music is always polyphonic.

ON-SITE 1/11 Makedonikon 17:00,
9/1 Liappa 23:00

THREE GOODBYES

TPIA ANTIO

1apnél Kooér Isabel Coixet
Italia, lonavia ltaly, Spain
2025, 122"

H yupvdotpia Mdpta kai o oep Avtdvio xwpi-
Couv petd and pia oxgon entd xpOvey - Xwpig

coPapd Aoyo. Topa n Mdpta npénei va pdber
va pnv tng Aeiner n koivi toug {wn, va pdbei
u v’ ayand otov £§w kdopo, va pdber va ou-
vopiei pe tov Tlipko, To XapTOVEvio opoimpa
€vog otap tng K-pop nou tng kdvel napéa oto
adeio g oniti. Qonou n Mdpta Ba avayka-
otei va pdbei kdt akdpa onpavukdtepo: av
€xel kanoio 1diaitepo vénpa n {wn. H nohu-
BpaBeupévn Kataravr Snuioupydg IZapnén
Kooét petagépetal otn Podpn ki aonoiei éva
Aentodialeypévo kaoT, Pe ENIKEPANAG TNV
Aluna PopBdxep, o€ pia popavtiki i6topia
aydnng evog {euyapiol alld, kupiwg, piag
yuvaikag yia tov eautd tng. Kai to kdver pe
Tov xapaktnpiotkd tng tpdno, Y éva Ynei-
dwtd and dpdpa, xioUuop, avdoeg Super-8,
t¢al, 1ItaNIkéG YEUOEIG, HIKPEG EKKEVTPIKOTNTES
Kkal yeydAeg alibeieg, tpwvtag kdBe ouypn to
peuyaléo tng avBpwmvng tnapéng.

Fitness instructor Marta and chef Antonio sep-
arate after a seven-year relationship - without
a serious cause. Now, Marta must learn to let
go of their shared life, to discover what to love
in the outside world, and to learn to converse
with Jirko, the paper cutout of a K-pop star
keeping her company in the empty house. Until
Marta will eventually need to learn something
even more important: whether life holds any
greater meaning. The multi-award-winning
Catalan filmmaker Isabel Coixet journeys to
Rome and, using a carefully selected cast, led
by Alba Rohrwacher, tells a romantic love story
about a couple, but mainly, about a woman
falling in love with herself. And she does it in
her signature style, with a mosaic of drama,
humor, Super-8 intermissions, jazz, Italian fla-
vors, small eccentricities, and big truths, honor-
ing the fleeting nature of human existence with
every single moment.

ON-SITE 4/11 Olympion 23:00,
9/11 Liappa 20:00

TO THE VICTORY!

MPOX TH NIKH!

Balevtiv Baciavépitg Valentyn Vasyanovych
Oukpavia, AiBouavia Ukraine, Lithuania
2025, 106

Ouxpavia oto eyylg péMov. Mia xdpa énou
0 noAepog €xel teAeidoel, al\d ol nAnyég na-
papévouv. O npwtaywvioTig TG Talviag, évag
oknvoB£tng tov onoio unoduetal o idiog o Ba-
Aevtiv Baoiavépitg, eivar dvepyog, anoevwpé-
VoG ano Tn yuvaika Kai TNy KOépn Tou, ol OMnoigg
gxouv Eekivijoer pia véa {wny otn Bigvvn, kai
npookoA\dtal otny eAnida 6t ta npdypata
Ba BeAtiwBolv. Mnepdepévog kar avijouyog,
nepinAaviétar ev pécw piag elBpauotng eipi-
VNG, NayISeupévog avapeoa oTIG AVApVAOEIS,



TNV anoyonTteusn Kal TV nigovn niotn Tou
otnv avavéwon. Xuvdualovtag puboniacia
ka1 autoPioypagia, o BaciavéPitg Snui-
oupyei pia taivia epnveduevn tdéoo and tn
Sikr tou {wn}, 600 Kkal and TG EPNEIPiES TV
cuvopnAikev Tou, Snuioupy®vTag autd nou
0 id10¢ anokalei tn «culloyikn Bloypapia»
piag yevidg nou diapopeebnke ané tov
néAepo. Madli pe Tig nponyoUpeveg taivieg
tou, to Atlantis (2019) ka1 to Reflection
(2021), to Mpog n vikn! ohokAnpvel pia
tpiloyia epnveucpévn and tov néhepo. H
tavia tipnOnke pe to BpaPeio Platform oto
npdogato AicBvég Pectufd Kivnpatoypa-
pou tou Topdvrto.

Set in Ukraine in the near future, the film
portrays a country where the war is over but
the wounds remain. Its protagonist, a film
director played by Vasyanovych himself, is
out of work, estranged from his wife and
daughter who have started new lives in
Vienna, and clinging to the hope that things
will improve. Confused and restless, he drifts
through a fragile peace, caught between
memory, disillusionment, and the stubborn
belief in renewal. Blurring fiction and au-
tobiography, Vasyanovych infuses the film
with fragments of his own life and those of
his peers, crafting what he calls a “collective
biography” of a generation shaped by war.
With his characteristic precision, long takes,
and painterly compositions, he captures both
intimacy and alienation. Alongside Atlantis
(2019) and Reflection (2021), To the Victory!
completes a loose war-inspired trilogy. The
film won the Platform Award at the 2025
Toronto International Film Festival.

ON-SITE 2/11 Makedonikon 23:00,
9/11 Zannas 22:00

THE TRUE BEAUTY OF BEING BITTEN
BY A TICK

H AAHOINH OMOP®IA

TOY NA XE TIIMMAEI TZIMNOYPI
Mit Og Pete Ohs

HMA USA

2025, 82

BuBiopévn oto névBog kar petéwpn petd
ané pia npéogatn tpaywdia, n YRovvn
peUyel and v noAn yia va Pper katagpu-
yio oto onit TG ¢iAng tng otnv Unaibpo,
6nou Ba ouvavtrioel Tov véo TG kUKAo: Tov
loadk, évav €€unvo ktnupatopeoitn kai tov
cUvtpogd tou, tov Ei Tlel, o onoiog eivai
npookoAAnpévog otnv 1I8éa tng eueiag.
Mepitpiyupiouévn and opyavikd npoidvta,
PuUOIKA kpaoid, emtpanélia naixvidia und
TO PG TWV KEPIWV Kal €va YEVIKOTEPO KAipa

cuvtpo@ikétntag, n YBovvn npoonabsi va
anoouvdeBei anéd tn xaotukA actikf pouTti-
Va TNG Kal Va EVIPUPHOEI OTOV EKNANKTIKO
tpono {wr tng Kapil. Opwg, évag Yulog
Siatapdooel auth tn Boukolikr oknv, pe-
tatpénovtag Tnv atpdopaipa tng eISUNIa-
KRG OHOPPIAG o€ kAT NoAU nio napa&evo kai
okotelvé. Auth n tarvia, nou avantiyxOnke
ocuvepyatikd, acnaletar to nveupa tou DIY,
ouvdudlovtag tov mumblecore vatoupali-
OpO pE TOV queer EpWTIoHO, TO XIOUPOP Tou
napaldyou, kai tnv unoBdokouca aywvia
tou eidoug tou folk horror. Avanapdyovtag
v aicBnon avactdtwong nou xapaktn-
pilel ug taivieg O yuvaikeg tou Zténpopvt
kal To pwpé ¢ Péluapi péoa anéd tov
@akoé g dekactiag tou 2020, aionoiei
ToV X0, TN olwnn Kal tnv atpdopaipa yia
va oKiaypaproel ta dyxn p1ag yeviag nou
avupetwniler tnv evnAikioon otny enoxn
NG anoctacionoinong, katakfyoviag ot
£va oToIXEInTIKG avTi-Opikep: naixvididpi-
ko, kKAelotopofikd kai Babid nxnpd kabag
unevBupilel 6t doo npooektikd Kal va
empehnBoupe tig {wég pag, n dypia euon
tou k6opou ndvta Ba Ppioker évav tpdno
va €IoXWPNOEI.

Grieving and adrift after a recent tragedy,
Yvonne flees the city for the countryside
refuge of her friend Camille, where she en-
counters her new circle: Isaac, a quick-witted
real estate agent, and A.J, his wellness-ob-
sessed partner. Surrounded by organic pro-
duce, natural wine, candlelit parlor games,
and a sense of rural camaraderie, Yvonne
attempts to unplug from her chaos-rid-

den urban routine and immerse herself in
Camille’s surprising, back-to-earth lifestyle.
But a tick bite disrupts this idyll, transform-
ing an atmosphere of pastoral beauty into
something far stranger and more ominous.
Developed collaboratively, the film embraces
a DIY spirit, blending mumblecore naturalism
with queer eroticism, absurdist humor, and
the creeping disquiet of folk horror. Echoing
the domestic unease of The Stepford Wives
and Rosemary’s Baby through a distinctly
2020s lens, it harnesses sound, silence, and
atmosphere to capture the anxieties of a
generation navigating adulthood in an era
of detachment, emerging as a haunting
anti-thriller: playful, claustrophobic, and
profoundly resonant in its reminder that no
matter how meticulously we curate our lives,
the wildness of the world will always find a
way back in.

ON-SITE 3/11 Liappa 19:30,
4/11 Zannas 14:00
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WE BELIEVE YOU

IAIZ MIZTEYOYME

ZapAot NteBryiép, Apvo Nuegpeis

Charlotte Devillers, Arnaud Dufeys

BéAyio Belgium

2025, 78

Eival n pépa tng Sikactikig akpdaong (oe

pia kAeioth aibouoa, pévo pe cuvnydpoug)
yia tnv kndepovia duo naididy, tng 17xpovng
AING kai tou 1lxpovou Etév. H pntépa, n
AMig, npoonabBei va cuykpatiocel tnv opynA g
KaTd Tou natépa, evw PBpioketal pia avdoa
npIv v katdppeuon - n kdpepa oxeddv Sev
eykataleinel To npéownd tne. Eva vtepnouto
pe npepiépa oto Pectfdi Bepohivou, pe
oknvoBeoia téoo guaicOntn kar aywviedn nou
Sev éxel kapia avdykn ta e€wtepikd nAdva.

‘Eva dypio cacnévg otopl Xwpig Kavéva TpIk,

Kavéva «elpnua», povo apeiliktn eNikpiveia
Kal Hia GUYKAOVIGTIKR eppnveia and tn Mi-
pigp Akevtiov, otaBepry ouvepydtuda twv
adeApav Ntapviév. Mia eubeia patid otnv
naidikf kakonoinon Péca oTnV OIKOYEVEIQ NOU
avaykdaler To koIvo va ndpel B€on dikaoth, va
Talavteutei QVAPESA GTNV AVTIKEIPEVIKA KAl
v unokelpevik aAfBeia, otn epikn Kal TV
duuva, o' éva Yuyohoyikd naixvidi kaBnlwtikd
Kal aveAénto.

It is the day of the court hearing (in a closed
chamber, with only the lawyers present) re-
garding the custody of two children, 17-years-
old Lila and 11-year-old Etienne. The mother,
Alice, is trying to restrain her rage against the
father, while being on the brink of collopse -
the camera almost never leaving her face. A
debut that premiered at the Berlin Film Festival,
directed in a sensitive and anxiety-inducing
manner that has no need for exterior shots.

A raw suspense story with no tricks, no story-
telling device, only uncompromising honesty
and an astonishing performance delivered by
Myriem Akheddiou, a longtime partner of the
Dardenne brothers. A direct glimpse into child
abuse within the family that forces the audi-
ence to step into the role of a judge, oscillate
between objective and subjective truth, be-
tween horror and defense, in an immersive and
merciless psychological game.

ON-SITE 1/11 Liappa 19:45

WEIGHTLESS

ABAPHZX

Epihie ©dlouv Emilie Thalund
Aavia Denmark

2025, 97

H 15xpovn Aéa Bélel va xdoel Bdpog, yi' autd
kal Oa nepdoel Tig kahokaipivég Siakonég Tng

OE MIa KATACKAVWON UYIEIVAG SIATPOPNG Kal
doknong yia epriouc. Avti yia ta cuvopRAika
g naidid, 0’ apyioel va vidber éva epwtikd
okiptnua yia tov eknaideutr Toug, Tov yupva-
OuEvo, KoIvwVIkS, evijhika Pouv. Otay, dpwg, o
Pouv apyioel v’ avtanodidei to evdiapépov, n
Aéa Ba duckoleutei v' afloloyfoel tig npoBé-
oeig Tou. Mia tavia nou etuliyetal dinka otn
pUon, kATw and 1o {gotd PwG Tou Kalokal-
piov, autd nou katanpaiivel alAG kai ekBétel.
H epnpBiki avacedleia, o body shaming,

o avtaywviopdg, Ta évelpa yia to héEANov, n
aywvia yia Ty npoocwniki tautdtnta, aAAa
kal n aywvia tng {uyapidg cuvugaivovtal og
pia ykpia {eovn - ekei 6nou n anonAdvnon
avnlikwv Bpépetar and Tig anopie tng anei-
piag, o1 onoieg og kAvouy va viwbeig étl onk®-
velg 6o to Bdpog tou kéopou.
Fifteen-year-old Lea wants to lose weight,
which is why she'll spend her summer vacation
at a summer camp dedicated to healthy nutri-
tion and exercise for teens. Instead of focusing
on her peers, she starts developing romantic
feelings for their instructor, the fit, approach-
able adult Rune. However, when Rune starts
reciprocating her interest, Lea will struggle to
evaluate his intentions. A film unfolding in a
place surrounded by nature, under the warm
summer light that both soothes and exposes.
Teenage insecurity, body shaming, competi-
tion, dreams for the future, the struggle with
personal identity, and the anxiety over the
numbers on the scale intertwine in a gray area
of underage seduction and the uncertainties
of inexperience, making you feel as if you
carry the weight of the entire world upon your
shoulders.

ON-SITE 31/10 Makedonikon 13:00,
8/11 Zannas 16:15
ONLINE 30/10-9/11

WHAT MARIELLE KNOWS

OZXA ZEPEI H MAPIEA

Dpevrepik Xapnakek Frédéric Hambalek
leppavia Germany

2025, 87

H TouAia kai o Téuniag gaivovtal to téAeio
Ceuydpl, wotdoo ta npoPAfuata cuccwpelo-
vtal. H elBpauotn icopponia toug katappéel,
étav n képn toug Mapiéh avantiooer Eagvika
wAenabnuikég Ikavotnteg, nou tng Sivouv Tn
Suvapn va BAénel kar va akouel dAa doa ka-
VOUV OI YOVEIG TG, épa Kal vuxTa. AvTIpéte-
noi pe éva naidi nou dev pnopei va e§anatn-
O¢i, n NMovhia kai o Tépmiag epnAékovtal o pia
paxn anokaAvyewv. Kabaog ta nio ducdpeota
HUCTIKA TOUG £pXovTal 0TO PWG, EPNAEKOVTal
oe éva naiyvidl xeipaywynong nou odnyei oe



6o Kkal nio aprXaveg kal NapAloyeg ka-
TAOTAOCEIG, PE ANPOCHEVEG OUVENEIEG... O
oknvoBétng Ppévtepik Xdpnahek Sigiodiel
pe o&udepkn patid otig napado&dtnteg Twv
oUyXPOVWV OXECEWY, SNUIOUPYOVTAG Eva
novneo kal oatipikd NOPTPETO HIAG OIKOYE-
VEIAG Nou KaTacTpEPeTal and ta idia tng
Ta puoTikd kar and tnv apeiliktn Siavyeia
£vog naidiou.

Julia and Tobias seem to be the perfect cou-
ple, yet problems keep piling up. Their fragile
balance is shattered when their daughter
Marielle suddenly develops telepathic abil-
ities, giving her the power to see and hear
everything her parents do, day and night.
Confronted with a child who cannot be de-
ceived, Julia and Tobias spiral into a battle
of revelations. As Julia and Tobias" most
uncomfortable secrets come to light, they
engage in a manipulative game, leading to
increasingly awkward, absurd situations and
unleashing unexpected consequences... With
a sharp eye, director Frédéric Hambalek
cuts through the absurdities of modern rela-
tionships, crafting a sly, satirical portrait of a
family undone by its own secrets, and by a
child’s relentless clarity.

ON-SITE 2/11 Tornes 23:00

WHITE SNAIL

AZMPO ZAAITKAPI

‘ENa Kpépdep, AéBiv Mérep Elsa Kremser,
Levin Peter

Avuoctpia, leppavia Austria, Germany
2025, 115’

Xtig fouyeg, Eaypunveg viyteg tou Mivok,
ocuvavtiouvtal dUo dyvwotor: n Mdoa, po-
vieho and tn Agukopwaia nou oveipeletal
pia kapiépa otnv Kiva, kai o Mica, unéd\\n-
Aog vekpotopgiou nou @INoteyvei ota KPUPA
apétpnTeg eEAAIOYPAPIEG PE TA NPOCWNA TV
vekpov. H suvdvnor toug nupodotei pia
anpocddkntn olvdeon petagl dvo avBpw-
nwv nou kivouvtal og avitiBetoug KGoPOUG:
o évag kaBopiletal and tnv empdveia kai
v ggpavion, o dGAhog and Ttn oiwnh Kai T
Bvntétnta. H oikeiétnta nou avantiooetal
peta&u toug anotelei Tautdypova katapu-
yio kai éva €idog e&éyepong. Baciopévn otig
npaypatikég {weG Twv npwtoeupavi{Opevmy
nBonoicv tng, n taivia unkéker otoixeia
puBonlaociag kal npaypatikétNTag, Pépvo-
VTOG OTO MPOCKAVIO TIG AVTIPATIKEG OPEIG
Tou avBp®nIvou oOUATog: TNV OHoPPIA Kal
tn ¢Bopd, tnv £€kBeon kai tnv vrponn. Me
noINTIKA £yKPATEIA KAl wur ouvaioBnuatiki
eINikpivela, To oknvoBetikd didupo twv ENa
Kpéplep kai AéBiv Metep pihoteyvei pia

eUBpauotn 1o0topia aydnng peta&l dvo oly-
xpovwv nepiBwplakdy, nou avakalintouv
6t dev eival pdvol.

In the quiet, sleepless nights of Minsk, two
strangers cross paths: Masha, a young
Belarusian model dreaming of a career in
China, and Misha, a morgue worker who
secretly transforms the dead into countless
opulent oil portraits. Their meeting sparks an
unexpected connection between two people
from contrasting worlds: one defined by sur-
face and appearance, the other by silence
and mortality. The fragile intimacy devel-
oped between them, becomes both refuge
and rebellion. Based on the real lives of its
first-time actors, the film blends fictional el-
ements with reality, bringing to the forefront
the conflicting facets of the human body;
beauty and decay, exposure and shame.
With poetic restraint and raw emotional
honesty, the directorial duo Elsa Kremser and
Levin Peter craft a fragile love story of two
contemporary outsiders who discover they
are not alone.

ON-SITE 1/11 Zannas 19:00,
2/11 Olympion 14:00
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Round Midnight

‘O\eg o1 tarvieg tou Tpfpatog Round Midnight eivar auotnpdg akataAAnAeg yia avnhikoug.
Ev3éyetal va nepidapBdvouyv oknvég fi/kar Ospatikég nou kdnoioi B=atég pnopei va Bpouv evo-

¥Antuikéq. MpocéNOete pe ik oag uBuvn!

All films from the Round Midnight section are strictly unsuitable for minors. May contain scenes
and/or themes that some viewers may find disturbing. Enter at your own risk!

BULK

OrkKkox

Mneyv Fouithi Ben Wheatley
Hvewpévo Bagikeio UK
2025, 91

H véa taivia tou Mnev louith givar n enitopn
NG peTapgeocovuytiag taviag. Mia napaln-
pnuatik o6Uleugn €186V Kal npaypatikoth-
TWV, YIA KIVAHAToypagiky epneipia nou dev
cuvoyiletal evkoha. H 1otopia Eekiva pe éva
anotuxnpévo neipapa tng Oewpiag twv Xop-
3V, To onoio odnyei 6 XAOTIKEG KATAGTAOEIG,
pe tov Képei va Bpioketal ota éykata evédg
AaBupivBmddoug apyovtikol nou kuBepvdtal
and tnv aiviypatikr, noAudidotatn Akhipa.
Ka&Be népta avoiyel oe éva dMo olunay, pe
VOUdpP CUVWHOGIES, HETA-ANOKAANUNTIKEG £pN-
pikéG tonoBeoieg kal coupealioTikoUG EPWTEG.
O louithi avthei éunveuon and éva ekAektikd
@dAopa enippo®v: Ta Xelponointa povtéla
g Airfix, Tn petpd oeipd enictnuovikig ga-
vtaciag Thunderbirds, to sci-fi cUpnav tou
ouyypapéa Pikin K. Ntk kai tov paviactikd
kéopo NG ZéAvta, cuvupaivovtdg ta dha o
pia napaicOnoioyéva tawvia, nou eivar tautd-
Xpova okotelvh, acteia kar anpdBAentn.

Ben Wheatley's new film is the epitome of a
midnight movie. A delusional clash of genres
and redalities, a cinematic experience not easily
summarized. The story begins with a failed
String Theory experiment that leads to chaotic
situations, sending Corey Harlan (Sam Riley)

to a labyrinthine manor governed by the en-
igmatic, multidimensional Aclima (Alexandra
Maria Lara). Each door opens onto a differ-
ent universe, filled with noir conspiracy plots,
post-apocalyptic desolate places, and surreal
romances. Wheatley draws inspiration from an
eclectic range of influences: Airfix's handmade
models, the retro sci-fi series Thunderbirds, the
universe of author Philip K. Dick, and the imag-
inary world of Zelda, intertwining each of these
into a hallucinatory film that is dark, funny, and
unpredictable, all at the same time.

ON-SITE 4/11 Marketaki 23:45,
8/11 Marketaki 00:00 (midnight of 7/11)

EXIT 8
Mkévin Kaouapoupa Genki Kawamura
lanwvia Japan

2025, 95

‘Evag davdpag Bpioketal, Sixwg va kataldPel

nag, eykAwPiopévog oe pia atéppovn houna
oToug €pnuoug S1adpdpoug tou pPetpd. Av Bé-
Aet va Bper tnv noAundbntn «E§odo 8» wotd-
o0, Ba npénel va eivar e€aipetikd NPooeKTIKOG
kal va akohouBrjoel opiopévoug kavdveg,

nou 6oo ki av gaivovtal anhoi, pévo Tétoiol
dev eivar: «Mnv napaPArégeig oudinote to
acuvrBioto. Av napatnproceig KAt TéTolo,
Kave apéowg petafolr kal yipva nicw. Av
ox1, ouvéxioe». Nati n avalftnon tng e§6dou
dev anodeikvietal povaya e§aviAntikd, al\d
kai e€aipetikd enikivduvn. Baciopévo oto
opdTtio enituxnpévo video-game, to Exit 8
ndel v epneipia Tou naixvidiol noA\d Brpa-
Ta napanépa, Kai yivetar éva avatpixiactikd
Opikep and tnv lanwvia nou tiud oto aképaio
v napddoon twv nhéov a§lopvnudveutwy
KIvApatoypagIikadv ypigwy. Khelotopofikd and
™ @uon tou Kal unofAnTiké anéd tnv npwtn
oknvR, to avandédpacto nal\ tou Mkévki
KaouapoUpa, nou aixpal@tice to koivd yia
npwtn gopd oto Pecufdi Kavvay, ppovtilel
va othvel SIapK®G NaiKvidia Pe To HUAAS kal
v avtidnyn tou Beath. Onwg akpifaog kdvel
KAl PE TOV NPWA Tou.

A man finds himself unwittingly entrapped in an
endless loop in the desolate subway passage-
ways. But if he wishes to take the highly covet-
ed Exit 8, he must be extremely cautious and
follow certain rules, which despite appearing
simple, are not so in the least: "“Do not overlook
anything out of the ordinary. If you discover an
anomaly, turn back immediately. If you don't,
carry on." Because searching for a way out is
not only exhausting, but also perilous. Based on
the successful videogame of the same name,
Exit 8 takes the gaming experience several
steps further, evolving into a haunting Japanese
thriller that upholds the tradition of the most
memorable cinematic enigmas in full. Inherently
claustrophobic and evocative from the very first



scene, Genki Kawamurd's inescapable puz-
zle, which had the audience at the Cannes
Film Festival enthralled, constantly toys with
the spectator’s mind and perception. Just as it
does with the film's hero.

ON-SITE 6/11 Marketaki 00:00 (midnight
of 5/11)

dread, and nausea. It is a transcendental
adaptation of Johnny Ryan's underground
comic of the same name that can be seen
with eyes shut.

ON-SITE 7/11 Marketaki 00:00 (midnight
of 6/11),
8/11 Liappa 23:45

FUCK MY SON!

FTAMQ TON FNOKA MOY!
Tovt Péyal Todd Rohal
HMA USA

2025, 94’

Aev eival napdxinon, eivar diatayr! Kai 6a
epappootei ndon Buoia, otnv taivia nou Ba
pag kdvel va pnv Eavapdpe noté Aoukdviko
- evOeXOPEVWG Kal Tinote AAho... Mia talai-
nwpen nNikiopévn pdva (tnv onoia unodvetal
pactépika o Pépnept Advykotpit), OéAel va
Bper tn yuvaika nou Ba npocpéper oTo YIO
g, tov Péipmay, Aiyn xapd: Ba kdver npw-
tn @opd pali tou oe. Ti ki av o Qéipniav
eival éva petalaypévo nhdopa, kakuppévo
andé nuadeig pouckdAeg ki uneppeyéDeig
kpeatoehi£g (kdT nou Sev anotelei to pdvo
uneppéyeBeg otoixeio ndve tou!); WuyA
£xel ki autd. Tnv emBupia tng pdvag Ba
«e§unnpetioe» d1d tng Piag pia veapn pn-
€paq, yia va yhitwoer t {wn tng SIkAG tng
k6pnG. Aiodntikr okapnpdlikou 70s nopvé,
owpatikd uypd kai andia nou Ba {leue o
Tlov Toudtepg, odnyieg Béaong nio acteieg
ki and tnyv idia v taivia, éva axaliveto
avooioUpynua nou npokalei Tautéxpova
UCTEPIKS YENIO, TPOMO Kal TACH YIA EUETO.
Mia unepPatikr diackeur Tou opdTITAOU
underground képik tou TZ6vi Pdiav, nou
BAénetar pe khelotd pduia.

It's not a request; it's an order! And it will be
enforced no matter what, in the film that
will forever put us off eating sausage - or
anything like it - ever again... A weary el-
derly mother (expertly portrayed by Robert
Longstreet) wants to find the woman who
will bring her son Fabien a little joy: by hav-
ing sex with him for the first time. So what if
Fabian is a mutated beast covered in pus-
filled blisters and over-sized warts (which is
not the only over-sized thing about him!)?
He also has a soul. The mother's wish will
be forcibly «carried out> by a young mother,
so as to spare her own daughter's life. With
a racy aesthetic reminiscent of 70s porn,
plenty of bodily fluids and disgust that would
make John Waters green with envy, as well
as viewing instructions even funnier than

the film itself, this is an unbridled sacrilege
that simultaneously elicits hysterical laughter,

THE HOLY BOY

TO IEPO ATOPI

Maolo Xxpinohi Paolo Strippoli
Italia, ZAoBevia ltaly, Slovenia
2025, 122

‘Evag avanAnpwtig kabnyntig yupvaotikig

Siopiletal o€ KANOIO ANOPOVWHEVO XWPIO TNG
Bépeiag ltahiag, To onoio npiv and pepixkd
Xpovia eixe xtunnBei and pia aveinwtn tpayw-
Sia. O idiog kouPald tov npocwnikd Tou Mo
yo8d ané tov onoio poidler avikavog va &Ee-
@Uyel, dpwg exei Oa cuvavtioe éva anicteuto
Paivopevo: évav veapd pabntr o onoiog €xel
v ikavétnta va diwyvel pakpid tn ONiYn kai
tov névo anéd toug ouvavBpwnoug tou. Xto
Xopid avupetwniletal wg évag olyxpovos
Ayl0g, pe TG NPAEEIS TV KATOIKWY Va £X0UV
enINToEIg 1600 oTo id1o To naidi éoo kal
TNV KoIVevia TG onoiag eivar pehog. ayn-
VEUTIKA Taivia Yuyoroyikou Tpdpou, n onoia
UNNPETEN TOUG KAVOVEG Kal TIG SUPPBATEIG Tou
€idou¢ pe cuvéneia kal cagrvela, Eedinhdvo-
VIaG o€ NP@TOo eninedo pia Iotopia gavta-
opdtwv ald avtavakhaviag napdAnia kai
pia Babid aMnyopia yipw and tn diaxeipion
tou Bprivou kai tou Yuyikol dxBoug. H otol-
XEIWPEVN atudopalpa, alG kai n aicbnon
tou avanddpactou nou avadidel, pi{cvouy
Babid péoa oou kar o akohouBoUv akdpn kai
petd v €€odo and tnv aibouca.

A substitute PE. teacher is assigned to a
remote village in Northern Italy, which had
been struck by an unspeakable tragedy a
few years earlier. He has his own cross to
bear, a personal Golgotha which seems
inescapable, until he encounters an unbe-
lievable phenomenon: a young student who
has the ability to expel sadness and sorrow
from his fellow human beings. In the village,
he is revered as a modern saint, with the ac-
tions of the inhabitants having consequences
for both the boy himself and the community
he belongs to. A fascinating psychological
horror film that meticulously and accurately
adheres to the conventions of the genre,
unfolding a ghost story at first glance, while
simultaneously offering a profound allegory
about coping with grief and emotional tur-
moil. The haunting atmosphere, as well as
the sense of inevitability it emits, resonates
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deeply with the viewer, lingering even after
leaving the theater.

ON-SITE 1/11 Marketaki 23:45,
2/1 Liappa 23:45

IT ENDS

TEAEIQNEI

AleEavtep Oulop Alexander Ullom
HIMA United States

2025, 89"

Mia napéa @idwv nou péig tekeimoav to Av-
Kkeio Byaivouv yia gaynté pe Ty npoontikA va
nepdoouy éva tekeutaio xahapod Bpddu napéa,
nPoToU ol SPOHOI TOUG XWPICOUY YIa Va aKo-
AouBrjcel o kaBévag tn dikr Tou nopeia otnv
evihikn {wn. KaBog eniotpépouy ota onitia
TOUG, OpWE, kAT Nnyaivel otpafd: napaPie-
nouv pia otpo@n kai aduvatolv va Byouv and
€vav dpdpo o onoiog poidlel va ouveyiletal
ateleiwta. Kdnou avdpeoa otn petaguoiki
aMnyopia, oto veaviké road movie kal oto
@Ay PuyoloyikoU tpduou, To katanAnktikd
Te)eicivel katagEpvel va gival aTPHOoPaAIpPIKS,
kAeloTtopoPikd, aywviddeg kar Siavontikd epe-
Biotikd, Seixvovtdg pag T oupPaiver dtav to
elevated horror epnvéetar an’ tov unapioud,
tov Zav-To) Xaptp, tov Ahunép Kapd kar tov
Tapioueh Mnéket. ©a pnopouoe n evihikn {wn
va gival o ePIANTng evog véou avBpanou yia
10 nedg Ba poiddel néov o kdoPOG oTOV ONOIO
€I0EpYETAl, XWPIG TNV avepeNid, Toug piloug, tn
Xxapd kai tnv eAeubepia; Mnopei o eautdg va
eival ev téAel anA@g o Tpdnog nou diaéyel o
kaBévag pag yia va ekhoyikeloe (f va anode-
xtei) to unap&iakéd napdhoyo;

A group of friends who have just graduated go
out for dinner, hoping to spend one last relaxed
evening together prior to parting ways and

embarking on their own journeys into adulthood.

But on their way home, something goes terribly
wrong; they miss a turn and are unable to exit

a road that seems to go on indefinitely. Some-
where between metaphysical allegory, youthful
road movie, and psychological horror, the
remarkable It Ends manages to become atmos-
pheric, claustrophobic, anxiety-inducing, and
intellectually stimulating at the same time, show-
ing what happens when elevated horror draws
inspiration from existentialism, Jean-Paul Sartre,
Albert Camus, and Samuel Beckett. Could adult
life be a young person’s nightmare about what
the world they are stepping into would look like
without carefreeness, friends, joy, and freedom?
And ultimately, could the self merely be the way
each of us chooses to rationalize (or come to
terms with) the existential Absurd?

ON-SITE 1/11 Marketaki 00:00 (midnight of
31/10)

OBEX

Alpnept Mnépvi Albert Birney
HOA USA

2025, 91

Y10 pakpivé €tog 1987, o aviikoIvevikog kal
ekkevTpIkoG Kdvop Mapg Cei pe tov ayann-
pévo tou okUMo, tn ZAvt, tn povadiki Tou
aAnBivr) cuvtpoPId- NEPVA TIG PEPEG TOU
PINOTEXVOVTAG NOPTPETA PE €va epyaleio nou
ovopdletal «Pneionivakag akidwv» kai g
vUxTEG Tou KatagpeUyovtag ot Taivieg horror.
O pepog, povayikdg Tou KOOHOG avatpe-
netal étav Ppioker Eagvikd to OBEX, éva
aviypatikd Bivteonaiyvidl nou undoyetarl kAT
napandve and pia anifj guyr and tnyv npay-
patikétnta, caynvevovtag tov Kévop pe
puctnEIOdn yonteia tou. Opwg dtav n Zdvt
eapaviletal xwpig v aproel ixvog, n 00dvn
petatpénetal og pia nUAN yia évav coupeahi-
oTIKO Yn@iakd kdopo, pia okoteivi didotaon
6nou ta 6pia petagl TG npaypatikdTNTag Kai
Tou naixvidiou yivovtar ducdidkpita. O Kévop
Eexivd pia enikivduvn anootoAr Siacyifovtag
OVEIPIKA TONIa NOU «KOAGVE», OTOIXEIVPEVA
KUKA®PATA, Kal anpOCHEVEG GUVAVTHOEIG HE
alékotoug kaBodnyntég, piyolpeg e§icou
TPUPEPEG AMG KAl TPOHAKTIKEG, HAYEUTIKEG
kal andkoopeg. KaBe Bripa o’ autdy tov ka-
OnAwtikd lo-fi epidhtn, tov tdéco eUBpaucTo,
NUPET®dN KAl EPHUEPO, CUYKPOUETAI PE TN
vootalyia, To 820 kar tnv emBupia. Nupiopé-
VN o€ aonpdPauPOUG TOVOUG KAl CUVTOVICHEVN
otoug pubuoug evdg (AdN) vintage Bivteo-
naixvidioy, auth n taivia edinA@vetal wg pia
pehayxohiki kar aicBnoiakr odlooela, éva
uNVeTIOTIKO KPAPa gavtaaciag, TPouou, Kal
néBou, nou npookalei to koIvd va napadobei
otn yonteia tng.

Set in the eerily bygone year of 1987, reclusive
oddball Conor Marsh lives with his beloved dog,
Sandy, his only true companion, spending his
days crafting dot-matrix portraits and his nights
retreating into horror flicks. His quiet, solitary
world is upended once he stumbles upon OBEX,
an enigmatic computer game promising more
than idle escapism and seducing him with its
strange allure. When Sandy vanishes without

a trace, the screen becomes a portal, drawing
Conor into a surreal digital realm, a shadowy
dimension where the line between reality and
game blurs. He embarks on a perilous quest
through glitching dreamscapes, haunted circuits,
and encounters with uncanny guides, figures
both tender and terrifying, beguiling and oth-
erworldly. Each step through this mesmerizing
lo-fi nightmare, fragile, feverish, and fleeting,
collides with nostalgia, wonder, and desire. Shot
in shimmering black-and-white and pulsing with
retro-game energy, the film unfolds as a melan-



cholic and sensual odyssey, a hypnotic fusion
of fantasy, horror, and longing that beckons
audiences to surrender to its spell.

ON-SITE 3/11 Marketaki 00:15 (midnight
of 2/11), 9/11 Marketaki 00:30 (midnight
of 8/11)

QUEENS OF THE DEAD
BAZIAIZZEX TON NEKPOQN
Tiva Popépo Tina Romero
HMA USA

2025, 101

H viyta éxer néoer oto Mnpoukhiv kai ol
NUPETMOSEIG NPOETOIPACIES YIa €va €NIKO
drag show ndpt oe anoBrkn kald kpatouy,
KI ag kpépovtal and pia kKhwoth. Kavév@
6pwG and T@ napeupiokdpev@ de Ba
pnopouoce va gavtactei 6t exei 8w €xel
oto petadu Eeondoer navdnuia {opmi. Kat
nou onpaivel nwg drag queens, queer kai
non-binary dtopa, donovdeg giNieg kai
peydha «eyd» Ba cuvwotiotoly otny ano-
0nkn, éx1 mia yia va naptdpouy, alid yia
va yNitwoouv and opdég anéBavtwy nou
Aaytapouv va yeutolv tn odpka toug. H
npwtoeppaviléuevn Tiva Popépo, kdpn tou
natpidpxn tng puboroyiag twv opm Tloptl
Popépo, tipd kai napwdei tautdypova tnv
napakatabnikn tou natépa tng péoa and
évav acTtpadtepd queer Gakod. AveEdviin-
10 o€ 1I8€€G, avunoxwpPNnTa NoAUXPwWHo,
cupnepIANnTIKG kal camp, pe (opm Gen Z
nou KIVOUVTAl UNVWTIOPEVA PE TO SAXTUAO
koMnpévo ota social kai pe v emPAnuiki

S7

Smart7

AS SILENCE PASSES BY
KAOQX NEPNA H ZIQMNH
Zavtpa Popépo Sandra Romero
lonavia Spain

2024, 99’

Yuvugpaivovtag tn pubonlacia pe tov pea-
Nopéd kal pEpvovtag Kovtd enayyeAuatieg
kal epacitéxveg nbonoioug, n lonavida Xa-
vtpa Popépo kavel to kivnpatoypadikd tng
VIEPNOUTO PE PIa I0TOPIa NOU PEPVEI OTNV
EMIPAVEIO OIKOYEVEIQKEG EVTACEIG, TNPOVTAG
VTIOKIHAVTEPIOTIKO UPOG KAl XEIPOUPYIKNA
akpifeia. H xapévn oikeidtnta petagl Svo
Sidupwv adeppav apyilel va anokabicta-

Kérm O'Mnpdiav (Love Lies Bleeding) va &e-
xwpilel oto kaoT, To Baocidiooeg twv vekpwv
yivetal n avandviexn andvinon nou to
kAaoik6é Shaun of the Dead &ev pnopoloe
noté va npoPAéyel. Meyovdg nou mictonolei
kai to Bpapeio Koivol nou anéonace oto
®DeotfdA tng Tpaipnéka.

Night has fallen over Brooklyn, and frenetic
preparations for an epic drag show party

in a warehouse are well underway, though
everything seems to be hanging by a thread.
No one in attendance could have guessed
that, outside, a zombie apocalypse has just
erupted. Drag queens, queer and non-binary
individuals, frenemies and colossal “egos”
soon find themselves trapped inside, not

to party, but to escape the hordes of the
undead, salivating for a taste of their flesh.

In her debut, Tina Romero, daughter of the
father of the zombie lore, George Romero,
both honors and pokes fun at her father's
legacy through a glittering queer lens. Brim-
ming with ideas, unapologetically colorful,
inclusive and camp, starring Gen Z zombies
moving in a trance, their finger glued to social
media, and the awe-inspiring Katy O'Brian
(Love Lies Bleeding) who stands out among
the cast, Queens of the Dead becomes the
unanticipated outcome that the classic Shaun
of the Dead could never have predicted. As
attested by the Audience Award it received at
the Tribeca Film Festival.

ON-SITE 4/11 Marketaki 00:00 (midnight
of 3/11)

tal 6tav o Avtdvio enICTPEPEI PETA and
Xpovia oto natpikd tou otnv Avdaloucia
yia o MNdoya. Exer €pBer yia va BonBroel
10 dM\o Tou piod, nou eival kabnhwpévo
andé cwpatikg avannpia, aA\d Bpioker tnv
OIKOYEVEIG TOU Va KATappEel. LUVIONA ava-
SdUovtal nalaidtepeg oUYKPOUOEIG, OI ONoieg
Ba kopupwbolv ot pia avtinapdBeon. O
Avtoévio npénel va avuyetwnioel To Sidnp-
pa av Ba peivel kar Oa npocnabrcei va
SiopBwoer ta npdypata f av Ba eniotpéPer
otn SikA tou {wn. Toug kevipikoUg pdAoug
unoduovtal dUo adépia, o enayyelpatiag
nBonoidg Avtévio Apdke ki 0 epacitéxvng
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XaBiép Apdke, o onoiog anokalintel pnpootd
otnv Kduepa tnv acBéveia and tnv onoia
ndoyel. H taivia ékave npepiépa oto Aigbvég
Deotufd Kivnpatoypdgou tou Xav Xepna-
oTuidv kai anéonaoe to Eidikd BpaPeio tng
Kprtikig Emitponng kai to BpaPeio Kaldtepng
AvdpikAc Eppnveiag oto @ectfdA Kivnpato-
ypdopou tng Alpepiag, kabag kai to Bpafeio
KaAutepng Tarviag tng Kprtikig Enitponig tou
LesGaiCineMad.

Blending fiction with realism, and professional
with non-professional actors, Spanish director
Sandra Romero makes her cinematic debut
with a story that brings family tensions to the
surface, in a documentary style. The dissipated
intimacy between two brothers begins to resur-
face when Antonio returns to his town in Anda-
lusia for Easter holidays, to a collapsing family
home, to help his twin brother Javier, who
suffers from a congenital disease. They will
have to face conflicts from the past, feelings of
loneliness, and reproaches that will culminate
in a tension-filled confrontation. Antonio must
confront the dilemma of whether to stay and
try to fix things or go back to his own life. The
main roles are portrayed by two brothers, pro-
fessional actor Antonio Araque and amateur
actor Javier Araque, who lays bare the illness
afflicting him in front of the camera. The film
premiered at the San Sebastidn International
Film Festival and won the Special Jury Prize
and the Best Actor Award at the Almeria Film
Festival, as well as the Jury Award for Best Film
at the LesGaiCineMad Festival.

ONG-SITE 31/10 Liappa 14:00
ONLINE 30/10-9/11

DROWNING DRY

ITEFNOZX NMNIFrMOX

Aaoupivag Mnapéica Laurynas BareiSa
AiBouavia, Actovia Lithuania, Latvia
2024, 88’

‘Eva npooektikd dopnuévo dpdpa yia duo

adeApEg Twv onoiwv n civtopn anédpaocn
otnyv €8oxN HE TIG OIKOYEVEIEG TOUG KATACTPE-
¢petal and pia nap’ oAiyov tpaywdia. ‘Eva
oknvikd nou EekIva wg pia xalapr ocuvavinon
ot 6x0eg piag dpopeng Aipvng e&elicoetal
o éva XaPPatokipiako yepdto avapvAoelg,
Kpuppéveg aAnBeieg, evoxeg kar {ihia. O okn-
voBétng Aaoupivag Mnapéica, o onoiog gival
kar o Sieubuvtig pwtoypagiag, xpnoiponoiei
un Yypappikg agrynon, Aiyootd kovtiva nAdva
Kal OTIYHEG OIWNAG YIA va SIEPEUVATEI NWG N
OANiyn napapoppavel Tnv avtiAnyn. Zknvobe-
TNUEVN pE unopoveTikr, adiatdpaktn capn-
vela, n taivia eival yepdtn yaAfvieg enipavel-
aKd IKOVEG, oav pia kalokaipivi Aipvn nou

kpUPel okotevd ki aniBueva Bddn. H tavia
€kave npepiépa oto Alaywviotikd tou 770u
DeotfdN Kivnpatoypdgou tou Aokdpvo,
6nou o Mnapéica BpaPeltnke wg Kalitepog
TknvoB£tng kal o1 NpWTaywvIcTEG KEPSIcav TO
BpaBeio Kaltepng eppnveiag, kar anotéece
v enionun unoyngidtnta tng AiBouaviag
yia to BpaPeio Kalitepng AieBvouig Tarviag
otnv 97n teletd twv ‘Ookap.

A carefully wrought drama about two sisters,
Justé and Ernesta, whose countryside weekend
with families unravels in the wake of a tragedy.
At first a relaxed gathering by a shimmering
lake, the weekend becomes haunted by layers
of memory, withheld truths, guilt, and jealousy.
Barei3a, who also serves as cinematographer,
uses non-linear storytelling, sparse close-ups,
and moments of stillness to probe how grief
distorts perception. Shot with patient, unflinch-
ing clarity, the film's images ripple like a sum-
mer lake, serene on the surface, yet heavy with
unseen depths. The film premiered in Compe-
tition at the 77th Locarno Film Festival, where
Bareisa was awarded Best Director and the
central cast won Best Performance. It was se-
lected as Lithuania’s entry for Best International
Feature at the 97th Academy Awards.

ON-SITE 3/11 Makedonikon 15:00

EPILOGUES

EMIAOrOI

Ap1 AXeEavrep Epykig¢ Maykvoucov
Ari Alexander Ergis Magnusson
loAavdia, BéAyio, NopPnyia
Iceland, Belgium, Norway

2024, 89’

‘Eva oToIEIWTIKG, ovelpikd ta&idl oto név-

Bog, otnv aydnn kai otn pvipn, d1d xeipdg
evog lohavdol oknvobétn nou £yive yvwotdg
naykoopiog yia T toAunpeg avalntioeig
TOU OXETIKA PE TNV TAUTOTNTA, TNV NVEUPATI-
kOTNTa Kai ta épia peta&l npaypatkdTnTag
kal pavtaociag. To vipa tng 1otopiag apyilel
va &etuliyetar 6tav évag 85xpovog xfpog
anogaocilel va niel éva autooyédio ehi§Apio:
Baler oe éva phit{dvi Tou toayiol TNy tEppa
¢ ekAinovoag culUyou Tou, tn SIaAUEl pe
{eot6 vepd kal nivel To peiypa, avakaovtag
TG avapvhoelg and tnyv koivi toug {wh. Me
n BorBeia Tou xapwnou yeitovd tou Eekiva
£va ta&idl otov k6opo Twv {wvTavay Kal Twv
VEKP®Y, CUVAVTIOVTAG HIA OEIPA and €KKEVIPI-
KOUG OUVTPOPOUG: EVAV EYWKEVTPIKO YIATPO,
€vav yAukdloyo nwAntr QepEtpwy, évay
ddokalo NG YIOyKa, HUoTnPIOSEIG KAAJYPIES,
pia veapr péMouca vien and tg Pepdeg kai
€vav niotod pikpd okUAo Nou akoUel 6To Gvoua
T d&vtoou nou onuaivel «okid»). Tougepr kal



Yyepdtn paupo xioupop, n taivia digpeuva
tn pova&id, Tov épwta kail v avayévvnon,
avtAwvtag ehelBepa and pia vouPéha tou
Si1donpou lohavdou cuyypapéa Mkolvtunep-
ykoup Mnépykoov, o onoiog éxel xapaktn-
piotei and tov Mikav Kolviepa w¢ «évag
peydhog Eupwnaiog pubictopioypdog».

A haunting, dreamlike journey across grief,
love, and memory, crafted by the Icelandic
filmmaker Ari Alexander Ergis Magnusson,
known for his daring explorations of identity,
spirituality, and the line between reality and
fantasy. The story follows an 85-year-old
widower who mixes his late wife's ashes into
a cup of warm water and drinks it, recalling
shared memories from their life together.
With the assistance of his cheerful neighbor,
he embarks on a journey into the realm of
the living and the dead, encountering a se-
ries of eccentric companions: a self-centered
doctor, a smooth-talking coffin salesman, a
yoga teacher, mysterious nuns, a young Far-
oese bride-to-be, and the small faithful dog,
Shadow. At once tender and full of black
humor, Epilogues explores loneliness, love,
and renewal. The film is based on a novel by
the renowned Icelandic author Guodbergur
Bergsson — described by Milan Kundera as
'a great European novelist."

ON-SITE 7/11 Zannas 16:15
ONLINE 30/10-9/1

HANAMI

Nrevi{ ®epvavreg Denise Fernandes
ENBetia, Moptoyalia, Mpdacivo Akpwti-
pio Switzerland, Portugal, Cape Verde
2024, 9¢'

‘Eva Aupikd, exkBapBwtikd viepnouto yia tv
evnAikiwon, pnolNiacpévo pe oToixeia payi-
koU peahiopou, ot oknvobeoia tng ENBeti-
Sag Ntevi{ Depvavreg, n evaicOntn ontikn
agrynon tng onoiag avtAei épnvevon and
¢ dikég NG pileg and to Mpdoivo Akpw-
tplo. Bpiokdpaote oe éva anopakpuopévo
neaictelakd vnoi, €vav Téno tov onoio ol
NEPICOGTEPOI OVEIPEUOVTAI VA EYKATANE(-
Youv, 6pws n veapry Ndva avakalintel
Suvapn tou va péveig. Otav n Ndava appew-
otaivel coPfapd, tn otélvouv oToug npdno-
Seg Tou neaioteiou Tou vnoiol yia Bepa-
neia, og évav KOopO nou aiwpeital petaguy
oveipou kal npaypatikétntag. Xpovia ap-
yotEPQ, WG £pnPn, NPénel va aviipeTwnice!
v eniotpodn TG pntépag tng, tng Nia, kai
va cupPiBactei pe ) ouvaicOnuatiky and-
otaon nou Tty €xel diapoppaoel. O tithog
NG Talviag Napanéunel oTny 1ANWVIKNA
napdadoon tou hanami, tnv epriuepn ald

Aapnpr avBion twv kepaci®y, nou xpnoi-
pevel wg petagopd yia to ta&idi tng Ndava
pé€oa and tnv anoucia, TNV aydann kai tnv
avayévvnon. Aiakekpipévn SieBvag, n tavia
képdiog, petafl dMwy, to BpaPeio Kalite-
pou Néou ZknvoBétn kar tnv Eidiky Mveia
oto Aiaywviotikd tou tpfpatog Cineasti del
Presente oto ®eotufd Kivnpatoypdgou
tou Aokdpvo to 2024,

A lyrical coming-of-age debut with touches
of magical realism, directed by Swiss film-
maker Denise Fernandes, whose delicate
visual narrative draws inspiration from her
own roots in Cape Verde. On a remote vol-
canic island, filmed beautifully by Fernandes,
a place most yearn to leave, young Nana
discovers the power of staying. When Nana
becomes gravely ill, she is sent to the foot of
the island’s volcano for treatment, in a world
suspended between dreams and reality.
Years later, as a teen, she must face her
mother’s sudden return and reconcile with
the emotional distance that has shaped her.
The film'’s title is an allusion to the Japanese
tradition of hanami, the fleeting, yet radiant
cherry blossom, serving as a metaphor for
Nand's journey through absence, love, and
rebirth. Internationally acclaimed, the film
won the Prize for Best Emerging Director
and a Special Mention in the Cineasti del
Presente competition at the Locarno Film
Festival in 2024.

ON-SITE 9/11 Makedonikon 17:00

INTERNAL ZERO

EXQTEPIKO THMEIO MHAEN
Eoutlév ZepneAeavou Eugen Jebeleanu
Poupavia Romania

2025, 100’

Z1n Seltepn Talvia tou petd to PpaPeupé-
vo viepnoUto tou Xwpd@! pe nanapouveg
(Aiebvég AlaywvioTikd 6lou PKO), o Pou-
pdavog oknvoBétng Eoutlév Zepneledvou
Sigpeuvd to {Atnpa tng TautdTNTag e
t6Aun kai cuvaicBnpatiké B&og, oe pia
KIvnpaToypaikn petagpopd tou best-seller
pubiotopripatog tng AaBivia Mnpavtiote. H
tpiavtdypovn Kpiotiva, nou {ei oto exBpikd
Boukoupéot Soulelovtag wg ypappatéag,
npoonaBei va kataldBer 1 onpaiver evilikn
Lwn, enixeipavtag va avelixBei otny Koivew-
VIKA 1epapyia, kai nacyilel va nAnpovel Toug
Aoyapiacpoug tng, eved napdAnia embBupei
ANEYVWOPEVA VA NAPAPEIVEI | APOCIVHEVN
k6PN NG avunavtpng pntépag tne. Mapdh-
Anha, n {wn tng yivetal to Bépa tng Taiviag
evog Beatpikou oknvoBétn: kabag Eekivolv

(Z-V) NOILD3T13S IVIDI440
(Z-V) VWWVd10dU OWHZIU3
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o1 npdPeg, ta dpia peta&l tng npaypatikig
{wn¢ tng Kpiotiva kai tou enivonuévou tng
alter ego apyilouv va Bol@vouv. MoANég
nBonoioi tnv unoduovtal, cuvdudlovtag TG
NPOCWIKEG TOUG ICTOPIEG UE TO OEVAPIO, PE-
Xp! nou anoctaBeponoigital T6oo n paviacia
600 Kkal n npaypatikdtnta. Autr n peta-agn-
ynon &edin\dvetal wg évag ouvapnaoTtikdg
ouvduaopog Yuyxoloyikol pealicpou kai
naixvidIdpIkng autoavaockdnnong, diatunm-
vovtag éva {wTikAG onpaciag epwtnua: noia
nailel noig;

In his sophomore film, following his award-win-
ning debut Poppy Field (61st Thessaloniki IFF,
International Competition), Romanian director
Eugen Jebeleanu explores the issue of iden-
tity with courage and emotional depth in this
cinematic adaptation of Lavinia Braniste's
best-selling novel. The main character, Cristina,
a thirty-year-old secretary, is living in hostile
Bucharest, trying to understand what it means
to be a bills-paying, social-ladder-climbing
grown-up, while also desperately yearning to
remain the devoted daughter of her single
mother. At the same time, her life becomes the
focus of a theater director's film, and as re-
hearsals start, the lines between Cristina’s real
life and her fictional alter-ego begin to blur.
Numerous actresses portray her, interweaving
their own personal stories with the script, until
neither fantasy nor reality remains constant.
This meta-narrative unfolds as a riveting com-
bination of psychological realism and playful
self-reflection, posing the pivotal question: Who
is playing whom?

ON-SITE 30/10 Makedonikon 20:30

MEAT

KPEAX

Anpritpng Nakog Dimitris Nakos
EAAG3a Greece

2024, 104

Ye €va xwpld tng eMNnvIkAG enapyiag, o Takng
eto1pdler Ta eykaivia Tou VEOU TOU KPEONWAEI-
ou. Tnv nponyoupevn pépa, o yiog tou, o lNMau-
oG, oKOT@VEI TOV YeiTova nou SiekIKel PEPOG
NG yng toug. Movadikdg pdptupag eival o
Xpriotog, évag veapdg and v AABavia, nou
o Takng éxel otn douleyn Tou and pikpd. O
Takng npénel va anogacicel noiog Oa avald-
Ber tnv ubivn.

In a village in the Greek countryside, Takis
prepares the opening of his new butcher shop.
The day before, his son Pavlos kills their neigh-
bor who claims part of their land. The only
witness is Christos, a young man from Albania,
who has worked for Takis since his childhood.

Takis has to decide who will take the respon-
sibility.
ON-SITE 8/11 Marketaki 15:45

TRAVEL ESSENTIALS

ATMAPAITHTA EIAH TAZIAIOY
Kapila Tapapnotpa Kamila Tarabura
NoAwvia, Meppavia Poland, Germany
2024,105'

Ye éva Babid ocuykivnTikd kar nepiteXvo Kivn-
patoypagiké viepnouto, n Molwvr Kapila
TapapnoUpa napadidel pia eleyeia yia tn
Sigepelivnon tng HVAENG, TNG TAUTOTNTAG Kal
g enifiwong, ald kai dvo and toug nio
KaAOYPAPPEVOUG YUVAIKEIOUG XOPAKTAPEG TOU
olyxpovou eupwnaikol oivepd. H Avta, pia
€ykpitn Apepikavida dnpooioypdpog nolwvi-
KkAg kataywyng nou g1 oto ApBolpyo, etoiud-
Cetal va Byer og ddeia pntpdTnTag Kal va avu-
peTwNioel pia véa npaypatkdtnta. Mia pépa
AapPaver pe to taxudpopeio Eva puoTnPIOSES
BiBAio, Tou onoiou n aprynon otpégetal yipw
ané €va dik6 tng naidikd tpavpa. H agiépwon
o1tn deltepn oeida eival ané pia nakid tng
ouppaBntpia, tn Po&dva, pe tnv onoia éxel
Xaoel enapn 3w kal xpoévia. Kédnwg €tol, o1
SUo yuvaikeg avaxwpouv yia éva tagid otov
yevéBNio téno nou poidler pe cuvaicBnpatikd
vapkonédio, wote va eokendoouv Tn o1®nnAn
ouvevoxh tng pntépag tng Po&dva kai tig Oap-
péveg ahnBeieg tou koivou toug napeABévog.
KaBa¢ o1 otiypég évtaong nAnBaivouv kai ol
NPOCWMIKES IGTOPIEG cuykpouovtal, n Avta
kaAeitar va nepinynBei otnv ykpila {odvn peta-
&0 tng aliBeiag, tng evouvaioBnong kar v
SIKQV TNG 0SUVNP®Y AVAPVACE®Y.

In her moving, complex cinematic debut,
Kamila Tarabura delivers an elegy on the
exploration of memory, identity, and survival
as well as two of the most elaborate female
characters in contemporary European cinema.
Ada, a respected American journalist of Polish
descent, is about to go on maternity leave in
Hamburg. One day, she receives a mysterious
book describing her childhood trauma - signed
by an old school friend of hers, Roksana,

with whom she lost contact years ago - she
embarks on an emotional journey back to her
homeland. Together, the two women confront
Roksana’s mother, in her quiet complicity, and
long-buried truths of their shared past. As ten-
sions rise and personal stories clash, Ada must
navigate through the undefined boundaries
between truth, empathy, and her own painful
recollections.

ON-SITE 7/11 Makedonikon 17:00
ONLINE 30/10-9/11
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Special Screenings
Eidikég MpoPolég

THE BLUE TRAIL

FTAAAZIO MONOIMATI

TkapnpiéA Maokapou Gabriel Mascaro
Bpalikia, Me&iké, XiAfj, OAAavdia Brazil,
Mexico, Chile, The Netherlands

2025, 8¢’

Ye pia taivia dpdpou nou avoiyetar Ox1
ot acpaltodpopéveg AewPopoug, al\d
oto andluto aAdlio povondti, oTov pe-
yalUtepo notapd tou nAavAtn -tov pévo
opilovta eleubepiag oe pia xwpa nou
acuktid und to Bdpog evédg clyypovou
olokAnpwTtiopou-, pia 77xpovn yuvaika
¢ epyatikig ta&ng anopacilel va alAd-
&e1 nhevon otn {wf TG Kal va eKNIANPOOE!
pia gaivopevikd anhr, alld egaipetikd
dUokohn eniBupia {wn¢. Xe éva anpoodi-
6picto napdy, n kuPépvnon tng BpaliNiag
£xel 1I8pUoEl AnoIKieg Pe TEPACTIEG HOVA-
Seg nepiBalPng nhikiwpévay, unotiBépeva
yia to «gu {nv» toug, al\d oTny npaypa-
TIKOTNTA YIa VO TOVWOEI TNV OIKOVOMIa TNG
X®pag nou €xel nAnyei andé tnv navdnpia.
H Tepéla, nou éxel nepdoel pia {wn og pia
pikpR Bropnxavikig néAn, apveital va cup-
poppwBei oe autd to opildvtio pétpo Kai
o6tav négtel to 6pio nhikiag aneildvtag va
TNV KAEioEl OE PIa «CWPPOVICTIKA anoikiax»
péoa oe Niyeg nuépeg, anodpd kafala-
vtag ta kivoupeva vepa. Oveipd tng va
pREl yIa NP®TN Popd 6 agponAdvo...

To Meydho Bpaeio tng Emitponng otnv
75n Mnephivdle agnyeital yia povadiki
Iotopia petapdpewong otny kapdid tou
Apaloviou, kdvovtag tn ductonia Bep-
pokoitida tng e&éyepong kar tng alayng,
kal napadidovtag pia exwpioth noNITikA
alMnyopia. Tautdyxpova, pag cucthvel
Eavd tov Baupdoio kalitéxvn Mkapnpiéh
Maokdpou, ek\ektd eknpdowno tnG «Xxo-
MG tng Pecipe», Tov onoio yvwpicape otn
Oeocalovikn pe o atpdunto Neon Bull
(2015).

In a road movie that ventures not on paved
highways, but along the world'’s largest
river, The Blue Trail - the only horizon of
freedom in a country asphyxiating under
the weight of contemporary totalitarianism
- a 77-year-old working-class woman de-
cides to alter the course of her life to fulfill
a seemingly simple yet extremely difficult
life-long desire. In an unspecified present,
Brazil's government has established enor-

mous senior housing colonies, supposedly
designed to “improve” quality of life, but
serving, in reality, the revival of the coun-
try's economy, ravaged by the pandemic.
Tereza, who has spent her entire life in a
small, industrialized town, refuses to con-
form to this horizontal measure and when
the age limit drops, threatening to confine
her in a “penal colony” in just a few days,
she flees, riding the flow of the water. Her
dream is to broad a plane for the very first
time... The winner of the Grand Jury Prize
at the 75th Berlinale tells a singular tale of
transformation set in the heart of the Ama-
zon, where dystopia becomes an incubator
of revolt and radical change, delivering a
special political allegory. At the same time,
it serves as an introduction to the wonder-
ful artist Gabriel Mascaro, a prominent
representative of the "Recife School,” whom
we first met in Thessaloniki with the fearless
Neon Bull (2015).

ON-SITE 6/11 Makedonikon 20:00

CROUCHING TIGER, HIDDEN DRAGON
TIFPHX KAl APAKOX

Avyk A1 Ang Lee

Kiva, Taipav, Xovyk Kovyk, HMTA

China, Taiwan, Hong Kong, USA

2000, 120’

H enikA, kaBnAwtikr dnpioupyia tou Avyk
Al nou €kave p6da gavd, otnv auyn tng
véag xINETiag, To €idog Twy Tavi®v wuxia
070 SUTIKO KOIVO, CUYKEVTPWOE OEKA UMNo-
Pnpi6tnteg kai téooepa kepdiopéva Ookap,
peta&l twv onoiwv Kkal yia to epPAnpatikd
pouoiké soundtrack tou cuvBétn Tav Ntouv
nou Ba npoloyiocel tnv npofoln, kai na-
PAPEVEI PEXPI CAPEPA N NIO EUNOPIKA KN
ayyAoépwvn talvia otny 10topia Tou apepI-
kavikoU box-office. ASiavénta xopoypaen-
HEVEG OKNVEG SPAONG KAl MOAEPIKGOV TEXVEV,
£VIUNWOIAKA avacyoTtacn TG autoKpatopl-
ki Kivag tou 190u aickva, dpdpa, popdvtlo
Kal n cuvapnactikn 16Topia U0 NONEPIGTOV
nou NPENEl va avaktioouv éva KAEUPEVo
onabi -toug unodvovtal povadikd o Todou
lMouv @at kar n Micé Med-, ouvBétouv pia
a&éxaotn tavia nou cuykataléyetar Sikai-
G avdpeoa oTig kopugpaieg tou 2lou ai@va
og OAeG TIG OXETIKEG NiGTEG.

Ang Lee's epic, riveting masterpiece which
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brought, at the dawn of the new millennium,
the wuxia genre back into fashion for the
Western audience, gathered ten Academy
Award nominations and won four - including
one for the iconic soundtrack crafted by com-
poser Tan Dun which will preface the screening
- and remains to this day the most commer-
cially successful non-English film in the history
of the US. box-office. Inconceivably well-cho-
reographed action and martial arts scenes, an
impressive recreation of 19th century Imperial
China, elements of drama and romance, as
well as the fascinating story of two warriors -
exceptionally portrayed by Chow Yun Fat and
Michelle Yeoh - who must recover a stolen
sword, compose an unforgettable film that is
rightfully included among the best films of the
2lst century in every relevant ranking.
MpoPoAn os cuvepyacia
pe tnv Kpatkn Opxfiotpa Oeocalovikng
Screening in collaboration with
Thessaloniki State Symphony Orchestra

ON-SITE 5/11 Cassavetes 16:00

FATHER MOTHER SISTER BROTHER

Tqip Tlappoug Jim Jarmusch

HNA, Iphavdia, FaAAia USA, Ireland, France
2025, 110’

To Father Mother Sister Brother eivai pia
NPOCEKTIKA Sounpévn Talvia og popPn Tpi-
ntuyxou. Kai o1 tpeig 1otopieg apopouv Tig
oxgoelg avapeoa ota evijhika naidid, otov
KANWG anopakpucopévo yovéa (A toug yoveic)
Toug, kal peta&u toug. Kabe éva and ta tpia
kepdahaia diadpapatiletal oto napdv kai og
Siagpopetiki xopa. To Father diadpapatiletal
otn Bopeioavatohiki Apepikr, to Mother cto
AouBAivo kai to Sister Brother oto Mapiol. H
Taivia eival gia peAétn xapaktipwy, fouxn,
napatnEntikr, SI6Aou EMNIKPITIKA - pia pelay-
XOAIKA kwpwdia.

Father Mother Sister Brother is a feature film,
though carefully constructed in the form of a
triptych. The three stories all concern the rela-
tionships between adult children, their some-
what distant parent (or parents), and each oth-
er. Each of the three chapters takes place in the
present, and each in a different country. Father
is set in the Northeast US, Mother in Dublin,
Ireland, and Sister Brother in Paris, France. The
film is a series of character studies, quiet, obser-
vational and non-judgmental - a comedy, but
interwoven with threads of melancholy.

ON-SITE 30/10 Olympion 19:30,
3/11 Tornes 21:30

THE FENCE

O ®PAXTHX

KAep Nrevi Claire Denis
FalAia France
2025,109’

Eniotpépovtag otnv Agpikn nou evénveuoe
pepikég and g o euPAnuatikég Taivieg g, n
Khep Ntevi petagéper otnv 00évn to Beatpikd
tou Mnegpvdp-Mapi Koltég Aywvag véypou kai
okUAwv, Bubilovtdg pag oe pia ouvOrikn nou
poidler pe nuprudanobrikn étoiun va ekpayei.
Ye éva Bpetavikdyv cuppepdviwy epyotdagio,

o0 Aeukédg emiotdtng (Mat Ntidov) npénei va
avupetwnioel tov Bdvato evog epydtn, ald
kal Tov adeppd tou vekpou (loadk vie Mnav-
koAé) nou epaviletal anatdvVTag anaviioeis.
H d@i&n tng veaprig oullyou Tou, avikavng va
avuingBei g ouvBrkeg kai tn Suvapikn evog
ténou dnAntnpiacpévou anéd tn Bapid okid tng
anoikiokpatiag, pixvel Aad1 otn ewtid. Avico-
nteg, ekpeTdMeuon, uletikn exBpdtnta kai
To&IKr aPPEVONSTNTA KOPUPOVOUV TNV £VIaon
oe autd 1o kKhelotopoPikd dpdua, pia undkwen
€kpn&n e&aipetng KIVNUATOYPAPIKAG KATACKEU-
g nou unevBupilel yiati to civepd tng Ntevi
unfp&e ka1 napapével kaipio kal onoudaio.

Returning to Africa, the inspiration behind some
of her most iconic films, Claire Denis brings
Bernard-Marie Koltes's play, Combat de négre
et de chiens, to the big screen, immersing us

in a situation akin to a powder keg waiting to
explode. At a British-owned construction site,
Horn (Matt Dillon), the white site manager, must
deal with an employee's death, along with the
deceased's brother (Isaach de Bankolé), who
shows up demanding answers. The arrival of his
young wife, incapable of comprehending the
circumstances and the dynamics of a place poi-
soned by the insidious and oppressive shadow
of colonization, adds fuel to the fire. Inequalities,
exploitation, racial animosity, and toxic mascu-
linity escalate the tension in this claustrophobic
drama, this understated eruption of excellent
cinematic craftsmanship that reminds us why
Denis's cinema was, and continues to be, rele-
vant and remarkable.

ON-SITE 8/11 Olympion 23:00

GRAND PRIX

FKPAN TPI

Tlov Ppavkevyaipep John Frankenheimer
HMA USA

1966,176'

O1 nio Bappaléor 0dnyoi and dho tov kéopo
£youv ouykevipwBei yia va diaywvictoly oto
naykéopio npwtdbAnua tng Péppoula 1 tou
1966. 'Ensita ané éva Beapatikd katactpo@ikd



atiyxnua oTov NPATOo and pia oeipd and
ay@veg, 0 xopnyog tou Apepikavol odnyou
Mt Apov tov eykataleinel. Autdg, apvou-
HEVOG va Ta napatioel, yivetal péAog piag
1aNWVIKAG aywvioTIKAG opadac. Eved naoyiler
va cuvSUAsE! TNV KAPIEPA TOU HE TNV Na-
Biacpévn napdvopn oxéon nou éxel cuvayel
pe tn ouluyo evdg npdnv cupnaiktn, o

Mt npénel eniong va avapetpnBei pe tov
Zav-Mep Zapt, évav F[dAo Siaywvildpevo
nou éxel kepdioel U0 NaykdopIouG TITAoUG
oto napeA8dv. ‘OAn n Aduwn kai n aiyAn tou
nio cuvapnacTtikoU kai Spapatikoly Bedpatog
taxUTnNtag oTtov KOOHO anoTun®vovtal pEca
ané tn povadikf KaANITEXVIKA paTid Tou
oknvoBétn Tlov Ppavkevydipep (ot npdtn
éyxpwpn npoondBeid tou), o onoiog enéAe&e
Va KIVpatoypagpnoe! éva npaypatiko Nkpav
Mpi yia va aigualwtioel tn dpapatiki éviaon
Kal TNV TaxUTnta owotd - HE TPOMNONoINpE-
veG kdpepeg TonoBetnuéveg ota autokivnta,
npoopépovtag oto koivo tou Cinerama tnv
onTikn twv odny®v. Me @ppevipeg povtal kai
evalaoodpevoug tithoug and tov Opulikd
Yol Mnag, n kaAUtepn aywvioTikA tavia
ShwV TV ENox®V kai éva and ta onoudaid-
tepa eyxelprpata and otolvtio otn didpkeia
tng dekaetiag tou ‘60 anotelei Eexwpioth
anddeign piag eviunwoiakng enoxng.

The most daring drivers in the world have
gathered to compete for the 1966 Formu-
la One championship. After a spectacular
wreck in the first of a series of races, Ameri-
can wheelman Pete Aron is dropped by his
sponsor. Refusing to quit, he joins a Japanese
racing team. While juggling his career with a
torrid love affair involving an ex-teammate’s
wife, Pete must also contend with Jean-Pierre
Sarti, a French contestant who has previously
won two world titles. All the glamour and
greatness of the world's most exciting drama of
speed and spectacle: this is the unique artistic
vision of director John Frankenheimer (in his
first attempt in color), who chose to film a real
Grand Prix to capture the right level of drama
and speed - with modified cameras attached
to the cars, giving the first Cinerama audiences
the viewpoints of the drivers. With frantic mon-
tage and moving titles by the legendary Saul
Bass, the greatest racing film of all time and
one of the best studio efforts of the ‘60s stands
as a unique testament to a dazzling era.
H npoBoAf npaypatonoizgitar pe Ty
unootiipi&n tou ONMAT, péloug tng Allwyn
The screening is held with the support of
OPAP, member of Allwyn

ON-SITE 31/10 Marketaki 20:30

HAMNET

AMNET

KAé1 Zao Chloé Zhao
Hvwpévo Bacileio UK
2025, 125’

Yto Apvert, n KA1 Zdo petagéper otn pe-
YAAn 086vn to BpaPeupévo pubiotdpnua
g Mayki O'Ddpeh kai kortdler tn {wn tou
Touihiap Zai&nnp péoa and ta pdtia tng
oulUyou tou Aykveg. Xtnv AyyAia tou 16ou
aiwva, n Aykveg, pia yuvaika pe eelBepo
nvelpa kai Babid diaicbnon, epwteletal
tov veapd ddokalo Aativikedv Nouikiap kai
padi xtiCouv pia oikoyévela yepdtn {on,
naidid kar aveinwtn aydnn. ‘Otav o yiog
toug Apvet neBaivel oe nAikia évieka TRV,
n ancdAeia Ba payicel Tov ydpo kai Toug
idloug, aAa Ba yiver n nnyn épnveuong yia
éva and ta mo Sidonua épya TG naykd-
opiag hoyoteyviag. H Zdo akolouBei toug
XapaktApeg NG o€ pia diadpopr and tov
£pwta otnv anwleia kai and tov Bprvo otn
Snuioupyia, pe Aupiopd kai ndbog. H Tgo
MnékAei kar o MoX Méokal eppnvedouv
TOUG APWEG TOUG PE TPOMO MOU TOUG YEIDVEI
oto avBpanivo, kal o cuvduacudg yevva
kat aknBiva ondvio kai onoudaio. To Apvet
eival pia unépoyxn taivia yia to névlog, tn
HVAHN Kal TN HETAPOPPWTIKA SUvaun tng
TEXVNG ~ YIA TO NMG £VAG NPOCKWMIKOG Amno-
XQIPETIOPOG PNopei va yivel kAT Siaxpovikd
kal Babid avBpmnivo.

In Hamnet, Chloé Zao brings Maggie O'Far-
rell's acclaimed novel to the big screen and
looks at the life of William Shakespeare
through the eyes of his wife, Agnes. In
16th-century England, Agnes, a free-spirit-
ed, deeply perceptive woman, falls in love
with William, the young Latin teacher, and
together, they build a family full of life, chil-
dren, and ineffable love. When their son,
Hamnet, dies at the age of 11, the loss will
fracture both their marriage and their own
selves, but it will also become the inspiration
behind one of the most celebrated works of
world literature. Zao follows her characters
on a journey from love to loss, and from
sorrow to creation, with lyricism and passion.
Jessie Buckley and Paul Mescal bring their
characters to life in a way that roots them in
humanity, and the combination yields some-
thing truly rare and remarkable. Hamnet is a
wonderful film about grief, memory, and the
transformative power of art - about how an
intimate farewell can resonate as something
timeless and profoundly human.

ON-SITE 31/10 Olympion 20:00
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TAINIA AHEHZX CLOSING FILM

HEN

KOTA

Maépyki Maigr Gydrgy Pdlfi

leppavia, EAAG3a, Ouyyapia Germany,
Greece, Hungary

2025, 9¢'

H ocuvapnactikh, quirky, acteia, cuykivnuiki
1otopia enifiwong piag kétag yivetal pia and-
Auta npwtdtunn kar akatdtaktn Taivia nou
aPned ta €idn pe Tov NIO EUPAVIACTO TPONO:
olkoyevelakd dpdpa pe kopikéG e€dpoeig,
oATIPA HE PEPIVIOTIKEG MIVENIEG KAl KOIVGVI-
konohitiké oxohio, alld kai éva yonteutikd
pakaBpio Bpilepikd twist yia kopipwon. O
Ouyypog lMkidpyki M1 twv Taxidermia kai
Free Fall ouvepydletal pe éva eNnvopwvo
kaot (Mdvvng Kokiaopévog, Mapia Alako-
navayidtou, Apyupng Mavtaldpag, Avtavng
Tolotoi16noulog kai o Avtaovng Kagpetlénou-
\og og pia anoAauoTikh epgAvion) kal pe Tov
NMopyo KapBéha otn SielBuvon pwtoypagiag,
og auth v avandviexn eAAnVikr cupnapa-
ywyn nou ékave naykoopia npepiépa oto Pe-
otPdA tou Topdvro. Tnv napdotacn kAEBouv
o1 a§iaydnnteg npwtaywviotpieg kOTeg, kabag
o MNakgi Siatnpei ayaotd Icopponia avapeca
oTIG «epPNVEiEg» Twv aAnbivayv {wwv kai ta
Yneiakd epé. Kai pia undoyeon: petd tnyv
npoPoln, to dopa «Ta pavpa pdtia cou» Tou
Mavoln Ayyedédnoulou dev Ba oag akouotei
noté Eavd 6nwg npiv!

The exciting, quirky, funny, touching story of a
hen's survival becomes a wholly original and
genre-defying film in the most imaginative

of ways; it is simultaneously a family drama
with comedic bursts, a feminist satire, and a
sociopolitical commentary, culminating in a
wonderfully macabre twist reminiscent of a
thriller. The Hungarian filmmaker of Taxidermia
and Free Fall, Gysrgy Pdlfi, collaborates with a
Greek cast (Yannis Kokiasmenos, Maria Diako-
panagiotou, Argyris Pantazaras, Antonis Tsiotsi-
opoulos, and Antonis Kafetzopoulos in a de-
lightful cameo) and with Giorgos Karvelas as
cinematographer, in this unanticipated Greek
co-production that had its world premiere at
the Toronto IFF. The adorable hens steal the
show as Pdlfi admirably balances between real
animals on-screen and visual effects. And here
is a promise: after the screening, Manolis An-
gelopoulos's song “Ta mavra matia sou” (“Your
Black Eyes”) will never sound the samel

ON-SITE 9/11 Olympion 19:30

A HOUSE WITH TWO DOGS
ENA ZNITI ME AYO ZKYAOYX
Martiag Pepéipa Matias Ferreyra
Apyevuvi Argentina

2025, 99’

KaBwmg n Apyevuvn Bicver tn Babid oikovop-
Kkn kpion otg apyég tou 2000, o1 yoveig Tou
pikpoU Mavouél dev pnopolv nia va nhnp®-
vouyv evoikio kai petakopilouv pali pe ta Svo
adehpdkia Tou, oTo onitl tng yiayidg Tari. Eiva
€va onit og eykatdeiyn, yepdto anopeivapia
ANV enoxav kal otoifaypéva aviikeipeva nou
Ba énpene va éxouv netaytei xpdvia vapitepa,
10 onoio oanilel ekatootd npog ekatootd. Exei
0 Mavoué), nou poidler va Siapépel and ta
AMa naidid, Ba cuvdeBei pe Tnv ekkevTpIkA
yiayid tou, n onoia nAéov ayyilgl To petagpuoi-
KO, TNV ®PA MOU 1 OIKOYEVEIA TOu anoouvtife-
tail cav ta TpdéeIpa oto Yuyeio. Mia alnyopia
yia v eowtepikr aotdbeia, tn didAuon tev
avBponivey Icopponicdv kal TNy Katdppeuon
g aglonpéneiag piag oAOKANPNG XwpPag, 18w-
pévn and tn okomid evég ayopiol nou avalntd
v Tautdtntd tou. Pwtoypapia oAdBepun cav
Tov KalokaipIvd kalowva, éva vieunoUTo pe
MUKV aTpoopaIpa Nou eyypApeTal EViova Kal
otn pvApn kai oto cuvaicOnpua.

As Argentina experiences an unprecedented
economic crisis, in the early 2000s, young
Manuel's parents are unable to pay rent and
move, along with him and his two younger
brothers, into their grandmother Tati's house.
The house is in disrepair, full of relics from by-
gone eras and piled objects that should have
been thrown away years ago, rotting more by
the minute. There, Manuel, who seems to differ
from the other children, will reconnect with his
eccentric grandmother, herself now touched by
the metaphysical, while his family disintegrates
much like the food in the fridge. An allegory
about inner instability, the dissolution of human
equilibrium and dignity, and ultimately of a
country, as seen through the eyes of a boy in
search of his own identity. With cinematog-
raphy as warm as the summer heat, this is a
debut with an atmosphere so thick that it sears
itself into memory and emotions.

ON-SITE 6/11 Makedonikon 17:00,
9/11 Marketaki 19:00

JOAN OF ARC

IQANNA THX AQPAINHX

XAivoup MaApacov Hlynur Pdlmason
lohavdia, Aavia, Fallia Iceland, Denmark,
France

2025, 61’

Me tnv lwdvva ¢ Awpaivng o Xhivoup
MdaApacov ouveyilel tnv kKivnuatoypagikn



tou avalfjtnon navw oTo Tonio, TOV XPOVo
KAl T PVARN, NPOCPEPOVTAG Eva £PYO NoU
I00PPONEI AVAPESA OTO OIKOYEVEIOKO Mop-
Tp£To, TNV alknyopia Kkai To Kivnpatoypa-
@ikd noinua. H taivia napakohoubei tpia
naidid nou, o€ pIa anopovepévn IoAavaikn
aktr, puayvouv and xoua kai EUAa pia
avBpaonivn iyolpa, évav inndtn A tekikd
iow¢ tnv lwdvva tng Awpaivng tnv onoia
houlouv pe ta BEAn ané ta té&a toug, evd
0 XPOVvog KUAG, ol enoxég alhalouv kai to
naixvidi toug anoktd pia oxedév unapiakn
upn. O MdApacov puidyvel éva giAy nou
otéketal pévo tou (oav tny lwdvva twv nai-
S1chv Tou) aANd cuvopihei pe TNy teleutaia
tou taivia, H aydnn nou anopével. Xtnv
nNPAypaTiKOTNTa, NPOKEITal yia €éva napdh-
Anho, 6uvodeuTiKS KOppATI - éva KIvnpato-
YPAPIKO «napdptnua» nou aviiei and ta
id1a UAIKQ, Toug iBI0UG NPWTAYWVICTEG Kal
10 id10 TONio, aM\d Ta pETAPOPPOVEI OE pia
Eexwpiot euneipia yepdtn pubpd, Aupiopd
kai tnv aicbnon 6t o xpdvog dev nepvd
an)d, al\G pag napatnpei kabog tov PAE-
NoupEe va KUAG Aouxa pnpootd pag.

With Joan of Arc, Hlynur Pdlmason contin-
ues his cinematic exploration of landscape,
time, and memory, delivering a work which
balances between family portrait, allegory,
and cinematic poem. The film follows three
children who, on an isolated Icelandic coast,
make a human figure out of mud and wood,
a knight, or perhaps all things considered,
Joan of Arc, unleashing a barrage of arrows
from their bows upon her, as time passes,
seasons change, and their game takes on an
almost existential quality. Palmason crafts a
film that stands on its own (much like his chil-
dren's Joan), but also engages in dialogue
with his latest film, The Love That Remains. In
truth, it is a parallel, accompanying piece - a
cinematic “appendix” which draws from the
same material, the same characters, and the
same landscape, though it transforms them
into a distinctive experience, full of rhythm,
lyricism, and the sense that time does not
merely pass us by, but rather that it observes
us as we watch it quietly slip past.

ON-SITE 7/11 Zannas 12:00,
9/11 Zannas 19:00

LOVE ME TENDER
Avva Kalevap Kapné
Anna Cazenave Cambet
FTaMlia France

2025, 133’

Mia BaBid popticpévn iotopia yia tyv
TAQUTOTNTA, TN PNTPOTNTA KAl TOV ay®va

yia autovopia napadidel n faAAida oknvo-
0étpia Avé Kalevdap Kauné, pia Siackeun
tou pubictoprApatog tng Kovotdvg Ntepnpé
(2020). Zro téNog tou karokaipioy, n Khe-
pavg (Biki Kping) cokdpei Tov npodnv ouluyd
g anokalintovtag 4Tl cuvdantel ox€oelq
HE yuvaikeg. e anavinon, autdg npoona-
Oei va tng oteprioel Tnv enipéAeia Tou yiou
TOUG, EEKIVAVTAG PIa MOAUETH VOIKH Kal
ouvaicOnuatiki Siapdyn, kabag n Kepdvg
aywviletal va icopponfioel avapeca otov
pdAo NG PNTéPag Kal TG yuvaikag nou eivai
elelBepn va Lei avoixtd. H Kapné cuvdu-
4le1 Tov oikeio pealiopd pe Tov ouvaicBn-
patikd Aupiopo, enItpénovtag oTiG PIKPES
CIONEG Kal TIG ISIWTIKEG OTIYHEG VA €XOUV TN
BapUtnta nou npénel. To Love Me Tender
€kave npepiépa oto tpnpa «Eva Kdnoio
BAéppa» tou 78ou PectfdA Kivnpatoypd-
pou twv Kavvav (2025), 6nou Arav eniong
unoyrio yia to BpaPeio Queer Palm.

‘Exovtag wg Bdon tnv Apepn al\d kai tau-

toxpova duvapikn epunveia tng Biki Kping,
n taivia avtiei dUvapn and tnv evaicOnoia
kai tnv nOikA TG emipovn.

A deeply charged story about identity,
motherhood, and the fight for autono-

my, delivered by french filmmaker Anna
Cazenave Cambet, in an adaptation of
Constance Debré’s 2020 novel. At summer's
end, Clémence (Vicky Krieps) shocks her
ex-husband by revealing she has relation-
ships with women. In response, he seeks to
strip her of custody of their son, setting off

a years-long legal and emotional struggle
as Clémence fights to be both mother and
woman, free to live openly. Cambet balanc-
es intimate realism with emotional lyricism,
allowing small silences and private moments
to carry weight. Love Me Tender premiered
in the Un Certain Regard section of the 78th
Cannes Film Festival (2025), where it was
also nominated for the Queer Palm Award.
Anchored by Krieps's quietly powerful lead
performance, the film draws strength from its
vulnerability and moral insistence.

ON-SITE 31/10 Liappa 23:00

THE LOVE THAT REMAINS

H ATAMH NOY AMOMENEI
XAivoup MéaApacov Hlynur Pdlmason
lohavdia, Aavia, Zoundia, Fallia
Iceland, Denmark, Sweden, France
2025, 109’

O X\ivoup MdApaocoy, évag and toug nio
Eexwplotolg olyxpovoug oknvoBETeg tng
lohavdiag, otpépel To noiNtikd tou PAéppa
otoug eUBpaucToug oikoyevelakoug de-
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opoUg, KATaypAPOVTAg HE TPUPEPOTNTA Eva
petaPatikd £tog otn {wn evog {euyapioy, To
onoio diacyilel To oduvnpod povondti Tou Xw-
piopoy, ouveyilovtag napdAnha va peyake-
vel ta naidid tou padi. O MaAuacov avakalei
TG YAukOnIKpeG otiypég tou EeBwplacpévou
£PWTA, TWV EMIHOVKOV AVAPVACE®Y KAl TNG
avBektikdtnTag ev péow tng alaync. Eotid-
{ovtag tnv npoooxn tou tdéco oto tonio bco
Kal OTIG NPOCWIKEG OTIYHEG, dnUIoUpyEi Eva
okiaypdpnua tou téhoug, aAAG kai pia eleyeia
yia auté nou anopével. H taivia éxel enikeyei
¢ n enionun unoyngeidétnta tng lohavdiag yia
ta 98a Bpafeia ‘Ookap.

Hlynur Pdlmason, one of Iceland’s most dis-
tinctive contemporary filmmakers, turns his
poetic eye toward the fragility of family bonds
in this tender chronicle of a year in transition.
The film follows a couple as they navigate the
painful terrain of separation while continuing
to raise their children together. Through play-
ful interludes, quiet confrontations, and the
rhythms of daily life across the shifting seasons,
Palmason evokes the bittersweet textures of
faded love, lingering memory, and resilience
amidst change. Blending his signature attention
to landscape and intimacy, the film becomes
both a portrait of endings and a celebration of
what endures. The film has been selected as
Iceland’s official submission for the 98th Acad-
emy Awards.

ON-SITE 31/10 Liappa 17:00

MADE IN EU

Iépav Kopavrapegp Stephan Komandarev
Boulyapia, Meppavia, Toexia Bulgaria,
Germany, Czech Republic

2025, 109"

Tnv npotn nepiodo tng navénuiag Tou
Covid-19, pia yuvaika nou epyaletal o éva
£PYOOTACIO EVOUPAET®WY HIaG ENAPXIAKAG NOANG
g Boulyapiag, Siayiyveooketar Betikf otov
16. Katnyopoupevn an’ toug epyoddteg tng
alld ki an’ Ty Tonikf Kolvwvia 6Tl pe T
avelBuvn cupnepipopd tng €Bsoe ot kivduvo
TG ouvadEAPouG Kal TOUG SUPNONITEG TNG
(agoU kataypdeetal enionua wg n npwtn
nepintwon acBevolg pe kopwvoid), otypati-
Letal 1600 1 id1a 600 KI 0 yI0G NG, oI onoiol-
avupetwnifovtal wg exBpoi tng KovéTnTag.
O oknvoBétng tou egaipetikol Ta pabriuata
¢ MnAdyka emotpéper p' éva aképa aixpn-
poTato KoIVwVIKS dpdpa, To onoio otnAitelel
apeikikta tnv anavBpwnid tng kamTaNioTikAg
kepSookoneiag, ta ¢pofikd avtavakAacTika
nou Byaivouv otnv enipdvela étav or av-
Bpwnor petatpénovtal oe évtpopn ayéhn, ta
Biaia évoukta e§ootpakiopoy nou Bohdvouv

kaBe opB1 kpion, pnpootd otnv ansifj Tou
Bavdrtou. ‘Eva onapaktikd gihp nou pag kaei
va avaloyicTtoUpe und noieg ouvOrkeg te-
\eicdvel o dvBpwnog kai apyiler (R eniotpéper)
10 KTV, yia va TG avuiotabolpe kai va g
avatpéPoupe, to Made in EU, kpoUel tov
k@dwva Tou kivdUvou al\d Sev eykataleine-
tal otnv anenicia. MNati dcoi pdyovtal, aképa
Kal p€oa 6To oKOTAdI, KPATAVE TO PWG TNG
eAnidag avappévo yia dAoug.

In the early days of the coronavirus pandemic,
a woman working at a clothing factory in a
provincial Bulgarian town receives a positive
diagnosis. Blamed by her employers and local
society for her “irresponsible actions that put
her fellow colleagues and townspeople at risk”
(after being the first officially documented case
of a patient with Covid-19), she is stigmatized,
and both she and her son are regarded as
enemies of the community. The director behind
the remarkable Blaga’s Lessons returns with
another sharp social drama, mercilessly expos-
ing the inhumanity of capitalist profiteering,
the defenses that are put up out of fear when
people turn into a frightened herd, the violent
instinct to ostracize that impairs all sound judg-
ment when confronted with the looming shad-
ow of death. A heart-wrenching film that urges
us to ponder the circumstances under which a
man ceases to be human and the beast within
enters the fray (or makes a comeback), so that
we may resist and overturn them. Made in

EU sounds the alarm yet doesn't succumb to
despair. Because those who fight, even in dark-
ness, keep the beacon of hope alight for all.

ON-SITE 1/11 Liappa 22:15

THE MASTERMIND
IOYNQN NOYZ

Kéhi Paikapvr Kelly Reichardt
HIMA USA

2025, 10’

Me @dvto éva fjouyo npodotio tng Maca-
youoétng to 1970, pia napadosiakr taivia
Anoteiag petatpénetal oe pia eUoToxn PEAETN
g eidodogiag, Tng anotuyiag kal twv NBIkOV
PWYHOV nou kpUPel To apepikavikd Gveipo.

O Tlog O'Kdvop epunvelel cuvapnactikd
tov TZéiug MnAéiv Modvei, évav avepyo §u-
Aoupyd ané pia a§locéBaotn oikoyévela, To
avricuyo nvelpa Tou onoiou Tov odnyei og
p1a anepioKenTn ané@acn: ZUYKEVTIPWOVE! pia
etepdkAnTn opdda, yia va kAégouv Toug no-
AMtipoug nivakeg tou ApBoup NtdouP and to
pouceio piag pikpRg noAng. Ouwg to oxédio,
nou unotiBetar 6u Ba frav anké kai xwpig
O0pata, katahfyel oe xdog. Me tn oknvoBe-
kr akpifeia kai Ty evouvaicbnon nou



xapaktnpilouv, n KéNi Pdikapvt petatpénel
TOUG PNXAVIGHOUG HIag anAig AOTUVOUIKAG
10TOPIAg OE PIa OTOXACTIK avagopd ota
{ntipata TG KoIvwVvikAg Tagng, Tng appe-
vwndTntag kai Tng yonteiag tou kivouvou.

H tawvia dev ektuliooetal wg pia 16Topia
Bp1duPou A tpaywdiag, aAd w¢ pia fouxn
avapétpnon pe tg emhoyég nou kabopilouv
pia Joon.

Set against the backdrop of a quiet Mas-
sachusetts suburb in 1970, a traditional

heist film turns into an introspective study

on ambition, failure, and the moral cracks
hidden beneath the American dream. Josh
O'Connor delivers a compelling performance
as James Blaine Mooney, an out-of-work
carpenter from a respectable family whose
restless spirit leads him to a reckless decision.
He assembles a mismatched crew to rob a
small-town museum of its prized Arthur Dove
paintings. But the plan, meant to be simple
and victimless, spirals into chaos. With her
signature directorial precision and empathy,
Kelly Reichardt turns the mechanics of a sim-
ple crime story into a meditative exploration
of social class issues, masculinity, and the
allure of risk. The film unfolds not as a tale of
triumph or tragedy, but as a quiet reckoning
with the choices that define a life.

ON-SITE 31/10 Olympion 23:00,
8/11 Liappa 11:30

MAYA, GIVE ME A TITLE
MATIA, MEX MOY ENAN TITAO
Micél Tkovepi Michel Gondry
Fallia France

2024, 62'

O ndvta eupnpatikég Micél Mkovrpi, o
avBpwnog nou Ba pvnuoveletar ecasi yia
v Aiwvia Alakdda evég kabBapou pualou,
epnloutilel ki GMo tnv Adn ekhekth PiIApo-
ypagia tou pe éva animation nou dev Ba
pnopouoce va yivel mo npocwnikd. Ki autd
yiati yevvibnke ané tov eupdvtacto tpdéno
nou Bprikav pnapndg Micé kai képn Mdyia
VA YEQUP®OOUV TNV UNEPNOVTIA andaotacn
nou toug xwplilg, Tov kaipd nou {olcav

oe SiaopeTikég nneipoug. O MicéN trig
{ntoloe va tou dwoel évav Titho, pia 18£a,
Kal avéloya pe TNV andvinor tng, ekeivog
kaBdtav ki enivooloe pia pikpr Iotopia
Kivoupévwy oxediov. H ocuppagr autdv tev
10TOPIWY, AUTO TO YAUKUTATO NApe-OoE pe-
ta&V natépa kar képng, nepidapPaver dpa-
on, katadiw&eig pe autokivnta, oeicpoug,
vepdideg, noANd pnoukdhia kétoan Kai
aképa nio noAG cuvaicbipata. To Mdyia,
neg pou évav titho &ekivnoe dtav n Mdyia

ftav yoNi§ Tecodpwy TV Kal KpAtnoe &1
ohdkAnpa xpdvia. Kai eivar aniBavo, autd to
XElponointo gupnua €kPppaong ayanng Kai
€yyUTNTag, va oag aprogl acuykivntoug.
The perpetually ingenious Michel Gondry,

a person whose legacy will endure due to
Eternal Sunshine of the Spotless Mind, em-
bellishes his already prime filmography with
an animated film that couldn't have been
more personal. And this because it is the
outcome of the imaginative way that father
Michel and daughter Maya bridged the vast
distance between them, across the ocean
that separated them, back when they lived
on different continents. Michel would ask her
to give him a title, an idea, and depending
on her answer, he would come up with a
short, animated story. The compilation of
these stories, this bittersweet give-and-take
between father and daughter, includes ac-
tion, car chases, earthquakes, fairies, many
bottles of ketchup, and even more emotions.
Maya, Give Me a Title began when Maya
was only four years old and it went on for
six entire years. It is surely impossible for this
handcrafted expression of love and intimacy
to leave your heart untouched.

ON-SITE 8/11 Olympion 14:30

MIRRORS No. 3
ANTIKATOMTPIZMOI

Kpioniav Mét{oAvt Christian Petzold
leppavia Germany

2025, 86'

A@pou n oititpia poucikig Adpa enificvel
ané éva Bavatngdpo tpoxaio, tn piroevei
n Mnét, pia peorihikn yuvaika nou ftav
pdptupag tou cupPavtog. To onit tng Mné-
T €ival HPEPO KAl KEVIPIKO yId TNV TpAu-
patiopévn Adpa, tng onoiag n napouaia
@aivetal va éxel pia napoépola Bepansutiki
enidpaon otnv Mnéti kai, napd kanoia ap-
XIKA avtiotaon, otov oU{uyo Kal Tov yIo TNG.
ANG to Kévtpo Sev pnopei va kpatnbei.
Nati n Mnéu gival t6co npdBupn va agroei
€vav dyvwoto va {fioel oto onit tng Mati

n Adpa nailel téoo unoxwpnuikd; Kar u 6a
oupPei 6tav to napeABov enictpéer yia va
OTOIKEIVOEI TO NAPOV KAl TV SUO YUVAIKWY;
Aoulevovtag Eavd pe tn pouoa Méa Mnip
(Afire, Transit), aBiacta puctnEIOSN €8 WG
n ouvaicBnuatikd akuPépvntn Adpa, o Kpi-
otiav MNMétooAvt cuvBétel pia akdun oikeia
1otopia npocwnikig ONYNG kar avBpwnivng
ouvdeong. Ovopacuévo and tn couita yia
mavo tou PaBéN nou nailer n Adpa otnv
teheutaia npé&n, to Avtikatontpiopoi ival
1600 Seleaotikd Sipopoupevo 6o Kal
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yAuké xioupopiotikd, kal -6nwg 6Aa ta épya
Tou- KOUYO, EVOIAPEPOY, GUYKPATNHEVO Kal
Babid avBpomivo.

After music student Laura survives a deadly car
crash, she's taken in by Betty, a middle-aged
woman who witnessed the accident. Betty's
home is calm and centring for the traumatised
Laura, whose presence seems to have a simi-
larly healing effect on Betty and, despite some
initial resistance, on her husband and son. But
the centre cannot hold; why is Betty so willing
to let a stranger live in her home? Why does
Laura so compliantly play along? And what will
happen when the past comes back to haunt
both women's present? Working again with
muse Paula Beer (Afire, Transit), effortlessly
mysterious here as the emotionally adrift Laurg,
Christian Petzold composes another intimate
story of personal grief and human connection.
Named after the Ravel piano suite that Laura
plays in the final act, Mirrors No. 3 is as tan-
talisingly ambiguous as it is sweetly humorous,
and - like all his works - elegant, intriguing,
restrained and deeply human.

ON-SITE 2/11 Marketaki 22:00

PALESTINE 36

MAAAIXTINH 36

Avpapi T{aoip Annemarie Jacir

Nalaiotivn, Hvwpévo Bacilkeio, MalAia,
Aavia, Katap, Zaoudiki ApaBia, lopdavia
Palestine, UK, France, Denmark, Qatar, Saudi
Arabia, Jordan

2025, 119’

Enionun npétaocn tng Malaiotivng yia ta
petiva Ookap, to lMaAaiotivny 36 diadpapati-
Cetal oxeddv évav ai®va npiv, ald diauyalel
10 ofjpepa 600 Aiyeg TaIvieg TG TPEKOUSAG
napaywyn¢. Eniki otn cUMnYn kai otn ¢op-
pa, ouvdudalovtag To cuykivnTiKS avBpanivo
Spdpa enoxng, To Civepd apyeiou kal TNV
epgatiki noArtiki dfAwon, n taivia pdg peta-
@épel otny Malaiotivn tou 1936, étav n etoi-
pépponn Bpetaviki Autokpatopia npoonaBei
pe kdBe tpdno va katacteilel tov nébo kai
Tov ayova twv Makaiotviey yia aneheuBépw-
on kai eBvikr autonpaypdtwon, eve ERpaior
£M0IKOI KATAPTAVOUY OTNV NEPIOXN HE OKONO
VA NPOETOINAcOUY TNV idpuch tou SIKoU Toug
kpdtouc. MapakohouBawvrtag Tig IoTopieg
TPIOV anAdv avBpdnwy nou epniékovial oTig
puAéneTpeg NG katalyiotikig lotopiag, eva-
Adcoovtag kal SIanAEKOVTAG TIG APNYNHATIKES
YPAMPEG, aAAd kal e éva kAoT nou nepihap-
Bdvel otap npwtou peyEBoug 6nwg o Tlépepi
Aipovg kar n Xidpy Apndg, n oknvoBétpia
Avpapi T{doip netuyaivel kGt noAl nepiocd-
Tepo and to va cuvBéoel To navépapa piag

€NoXAG: p€oa and éva ApTia peEAETNUEVO Kal
ekteAeopévo, nolunpdowno alld kar puyio
dpdpa, avadeikvuel avayhupa tig pileg piag
oUykpouong Nou SIaPOPPOVEI TO NAPOV Kal TO
péNOV Tou KOopOU pag.

Palestine’s official submission for this year's
Academy Awards, Palestine 36 is set nearly a
century earlier, although it sheds light on the
present day like few films currently in produc-
tion do. Epic in its conception and form, blend-
ing poignant period drama, archival footage,
and a powerful political statement all at once,
this film transports us to Palestine in 1936, when
the crumbling British Empire sought to suppress
the yearning and struggle of the Palestinian
people for liberation and national self-actu-
alization by every possible means, while the
Jewish settlers arrived in the region to make
way for the establishment of their own nation.
Following the stories of three ordinary people
thrust in the relentless tide of History through
alternating and intertwining narrative threads,
and with a cast that includes first-class stars
such as Jeremy Irons and Hiam Abbas, the
filmmaker Annemarie Jacir composes some-
thing much greater than a mere panorama

of an era: through a meticulously studied and
finely executed multi-faceted yet intimate dra-
ma, she vividly illuminates the roots of a conflict
that shape the past and present of our world.

ON-SITE 8/11 Liappa 20:00,
9/11 Marketaki 13:00

A POET

ENAZ MOIHTHX

Lipév Méca Zéto Simén Mesa Soto
KolopBia, leppavia, Zoundia Colombia,
Germany, Sweden

2025, 120’

O ‘Oockap, évag nevnvtapng nointig nou et
ané tn obvta&n tng untépag tou, akkooAikdg
kar nikpdyohog, Bpioketal oe Npocwnikd kal
oikovopikd adié€odo. Otay, péow yvopIpI®y,
Bpel Soukeid ¢’ éva yupvdoio piag unoPab-
pIopévng ouvoikiag, yvwpiler pia pabitpia

pe nnyaio nointikd takévto. O ‘Ookap Ba
autoypiotei péviopds tng kai Ba Sokipdoel va
n ouotroel oTo Aoyotexvikéd nepiBdailov tou,
6pwg and tn pia n anpoBupia tng veapng ki
and v dA\n pia og1ipd and atuyeiG ouyku-
pieg Ba pépouv ta ndvw kdtw otn {wn Tou,
SivoVTdAg ToU WOTOC0 TNV EUKAIPIA VA avayve-
pioel yia npadtn gopd, o' auth TNy nAikia, Ta
opdhpatd tou. Tiunpévn pe to BpaPeio tng
Enitponfg tou tufpatog «Eva kdnoio PAéppa»
otig Kavveg, yupiopévn oe yAagpupd 164pi
@Ay, oknvoBetnuévn pe autonenoibnon kai
povtapiopévn pe ondvia aicBnon oikovopiag,



n deltepn taivia tou kohopPiavol Xipdv
Méoca Zoto eival pia and tg apTidTePES
Taivieg NG XPoVIAag. ZekapdIoTIKS Kal ouva-
pa Babid cuykivntikd, To Evag nointrg gival
K&t NoAU nepiocdtepo and 1o NVEUPATMOSES
NoPTPETO £VOG PAvVTAcIONANKTOU KaAITE-
XVN i p1a SNKTIKF ATIpa TOu AoyoTeXVIKOU
HiIKkpOKoopou: oto npdcwno tou ‘Ookap,
evég xapaktipa enwduva oikeiou, PAénel
KAVEIG €vav Tpayikd Apwa tng enoxng Hag,
nou unonintel, TEAETOUPYIKA oxeddy, and
aténnua og aténnua péxpl Ty Tehikn Ka-
Bapon. Kai 6\a autd p' éva actapdtnto,
nikpo yéNio.

Oscar, a fifty-year-old poet living off his
mother’s pension, an alcoholic, and bitter
man, finds himself facing o personal and
financial stalemate. Through acquaintances,
he manages to land a job at a high school
of a marginalized neighborhood, and meets
a student innately talented in poetry. Oscar
becomes her self-appointed mentor and
tries to introduce her to his literary circle, but
her reluctance and a series of unfortunate
circumstances will turn his life upside down,
providing him with the opportunity to ac-
knowledge his mistakes for the very first time.
Awarded the Jury Prize in the "Un Certain
Regard” section at Cannes, shot on vivid
16mm film, directed with confidence, and
edited with exceptional restraint, the second
film of Colombian filmmaker Simén Mesa
Soto is one of the finest of the year. Hilarious
yet deeply poignant at the same time, A
Poet is much more than the witty portrait of
a whimsical artist, or a biting satire of the
literary world: in Oscar's face, the face of

a character painfully familiar, one sees a
tragic hero of our time, who commits, almost
ceremoniously, one blunder after the other
until the final catharsis. And all this, with an
unstoppable, bitter laugh.

ON-SITE 7/11 Olympion 23:00

RE-CREATION

H ETYMHIOPIA

TOp Zépivray, NtéiBivt Mépipav
Jim Sheridan, David Merriman
Iphavdia, AougepBoipyo Ireland,
Luxembourg

2025, 95

To 2019, o Bpetavég dnpocioypdgog lav
Mnéili kpiBnke €voxog yia tn Sologovia
¢ FaAAidag tnheontikig napaywyol Xopi
Tookdv v Mhavtiép oto e§oxikd tng oto
Kopk tng Iphavdiag, Balovtag oto apyeio
pia and g nio noAUkpoteg unoBéceig ota
Xpovika tng Bopeiag Eupwnng. Autd ou-

véBN epAuny Tou Mnéihi otn Malia (piag
nou n lphavdia apviABnke va enitpéger tnv
ékdoor tou), nepiccdtepa and 20 xpodvia
petd tn Biain eniBeon pe 50 payaipiég kai
v eoneucpévn anddoon eubuvav xwpig
teot DNA 1, éo0tw, anoxpaoeg evdeieig, kai
névte xpovia npiv ané tov Eapvikd Bdvatd
tou and kapdiakn npocBold. O €& popég
unoyneiog yia Ookap TOp Xépivtay, uneu-
Buvog yia éva and ta nio duvatd dikacTtikd
Bpilep otnv IoTOpia TOU KIVRUaTOoypdPou
(Eig to dvopa tou natpds) kal apooiwpé-
VOG OTIG ICTOPIES YIA TNV KEMOUEVN HEPO»
(The Boxer), avaynhagei tn Siadikacia

tng dikng ox1 pe &1d0eon anokatdotaong
g aMiBeiag, aAG pe emBupia va oneipel
1o yovidio tng appifoliag. Aivovtdg pag
npdoPBaocn otnv aiBouca cuvedpidoswy Tou
O®PATOG TWV EVOPKWY, KPATWOVTAG HAG 0TV
Gkpn tou kabiopatdg pag kar apAvovtdg
pag ota emidédia xépia tng povadikig Biki
Kping va kaBodnyroel tnv kpion pag ot
axaptoypdenta povondta.

In 2019, British journalist lan Bailey was
found guilty of the murder of French tele-
vision producer Sophie Toscan Du Plantier
at her vacation home in West Cork, Ireland,
thus archiving one of the most sensational
cases in the history of Northern Europe. This
took place in France in absentia of Bailey,
since Ireland refused to allow his extradi-
tion, over 20 years after the violent attack
resulting in 50 stab wounds and the hasty
attribution of blame without DNA testing,

or even significant circumstantial evidence.
The six-time Academy Award nominee, Jim
Sheridan, responsible for one of the most
powerful legal thrillers in cinema history (In
The Name of the Father) and dedicated to
exploring stories of “the next day,” (The Box-
er), reexamines the legal proceedings, not to
reinstate the truth, but rather, to sow doubt.
Permitting us access into the jury chamber,
he keeps us on the edge of our seats and
leaves us at the capable hands of one
Vicky Krieps so she can steer our judgment
through uncharted routes.

ON-SITE 2/11 Liappa 20:00

ROMERIA

KapAa Zipév Carla Simén
lonavia, leppavia Spain, Germany
2025, 112’

Zeotaoid, ylukutnta, vootalyia, pehayyo-
\ia, duvatoi XapakTAPES, OIKOYEVEIQKEG OXE-
oEIg, olkoupevikoi npoBAnuatiopoi - autd
eival to oivepd tng Katahavrg Kédpha Zipdy,
évag 010TIkdG yIa To KoIvd Tpdnog va Eop-
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kioel n, BpaPeupévn pe tn Xpuor Apkto oto
Bepohivo, dnuioupydc, ta Biopatd tng. Auth
™ eopd, pe npepiépa otig Kavveg, kdvel éva
npookUvnua otoug kabe dAo napd dyloug
Ténoug tng kataywyng tng. H opgpavr 18xpovn
Mapiva ta&ideder otn Makikia to 2004, Ya-
XVOVTAG yIa TNV NATPIKN TNG OIKOYEVEID KAl TNV
TaUTOTNTA TG, AvVaoUPOVTAG CTOIKEIWHEVES
PVAHES yIa TOUG epwTeupévoug, nabiacuévoug,
OTIYHATIOPEVOUG YOVEIG TNG. Méoa and tnv
Kduepa oto xépl nou kpatdel n Mapiva yia va
Kataypdgel ta ndvta, aAAd kal Toug apioToTe-
xvikoUg pwtiopous tng EAév AouBdp, avadu-
€1l pia kKahokaipiviy avapvnon d1ttr, okAnpn
otnv Yuxn kai analf oty oyn.

Warmth, sweetness, nostalgia, melancholy, dy-
namic characters, family relationships, universal
concemns - this is the cinema of Catalan film-
maker Carla Simén and Golden Bear-winner
at Berlinale, an intoxicating -for the audience-
way to exorcise her experiences. This time,
premiering at Cannes, she makes a pilgrimage
to the far from holy places of her homeland.
The 18-year-old orphan Marina embarks on

a journey to Galicia in 2004 in search of her
father's family and her identity, drawing on
haunted recollections of her enamored, impas-
sioned, scarred parents. Through the handheld
camera with which Marina captures everything
and Héléne Louvart's masterful lighting, a two-
fold summer memory emerges, harsh on the
soul, yet delicate in appearance.

ON-SITE 7/11 Liappa 23:00

SILENT FRIEND
ZIQMHAH ®IAH

‘IAvtiko Eviévu lldiké Enyedi

leppavia, Ouyyapia, FaAAia Germany,
Hungary, France
2025, 147"

2tn ZiwnnAr @idn nIAvtiko Eviévt nAéker pia
taivia nou ektulicoetal oe TPEIG SIAPOPETIKES
XPOVIKEG nepI6doug. Koivég npwtaywvioThg,
£va ylydvtio 3évtpo ykivyko nou Bpioketal
oTov Botaviké KANo pIag YEPHAVIKAG nOANG, To
onoio petatpénetal oe oUpPolo aiwvidtntag
Kal c10nn\é napatnenty tng avbpdnivng
iotopiag. To 1908 n lkpéte aywviletar va
eicayBei otn oxolr Botavikrg evdg yeppavi-
koU naveniotnuiou, alAd PBpiokel pnpootd tng
ta avunépPAnta epnddia tou pulou tng. To
1972, n TkouvtoUha peletd tig aiobioeig v
QUTAV, pe tn BorBeia tou ecwotpepols cup-
portnth g, o€ éva nedio dnou n eNIGTAUN
pnAéketar pe tnv apavy embupia. To 2020, o
veupoldyog Tévi Toudvyk kai n Siakekpipévn
Botavoldyog Alic ZoBal avalntouv tig abé-
ateg CUVSECEIG AvApESa otn GUOT Kal Tov

avBpwno - kal icwg avdpeca otoug idioug.
Aianotiopévo and tnv aiocbnuki apudtnta
kal Tnv aioBnuatixf evaicOnoia nou xapaktn-
pie1 To oivepd tng, n Evigvu xtiler éva @ilp
avenaicOntwv anoxpwoswy kar Aentenilentng
opopPIdG nou cuNaPPAvel To al@VIo kal To
epnuepo cav Bpdicpa twv UNwY. Zav oTiy-
pég ot {wég twv avBponwy, nou poidloupe
katadikacpévol va {jooupe uévo éva pikpo
@UMo autol tou dévtpou nou gival o xpdvog,
n avBpwnétnta, o idiog o kdopog pag.

In Silent Friend, Ildiké Enyedi weaves a story
that unfolds over three different time periods
centered around a towering Ginkgo tree, lo-
cated in the botanical garden of a German
town, which becomes both a symbol of eternity
and a silent observer of human history. In 1908,
Grete is fighting for admission to the Botany
School of a German University only to be
faced with the insurmountable limitations im-
posed on her gender. In 1972, Gundula studies
what plants sense, with the assistance of her
anti-social classmate, in a field where science
intertwines with unspoken desire. In 2020,
neuroscientist Tony Wong and renowned bot-
anist Alice Sauvage seek the unseen connec-
tions between nature and man - and perhaps,
between themselves. Imbued with aesthetic
excellence and the emotional sensitivity inher-
ent in her works, Enyedi constructs a nuanced
film of subtle beauty that captures the eternal
and the ephemeral like the rustling of leaves.
Like fleeting moments in human lives, we seem
condemned to live only a small leaf of this tree
which represents time, or humanity itself, our
very own world.

ON-SITE 2/11 Olympion 19:45,
3/11 Tornes 12:30

THE TASTERS

Ol AOKIMAXTPIEX

ZiABro XoAvrivi Silvio Soldini

Italia, BéAyio, EABetia Italy, Belgium,
Switzerland

2025, 123’

H Swdékatn taivia tou pnuicpévou ltalol
oknvoBgtn ZiABio Zolvtivi petatpénel to
31e0veG pneot oghep tng Poléla Mootopivo
270 1panéll Tou AUkou o€ €va GuUVAPNACTIKO
kar Babid avBpmnivo dpdpa pe povto tov B
Maykdopio Moélepo. Bpiokduaote oto pOivéd-
nwpo tou 1943. H P6la, pia veapr) Bepohivela
nou eykataleinel Ta epeinia tng ndANG tng,
KaTapeUyel OE £Va ANOUAKPUOHUEVO XWPIO
KOVTd ota avatoAikd cuvopa énou gl n oiko-
yéveia tou oullyou tnG. Qotéoo, kdtw and
Vv emiaveiakn npepia Tou xwpioy, kpuPetal
pia okoteiviy arfiBeia: to kovtvé «Anpépi Tou



AUkou», To pucTtikd apyxnyeio tou Xithep.
Ekei n PéZa kar dAeg veapég yuvaikeg
avaykalovtal kd0e pépa va piokdpouv TN
{wn toug wg dokipdoTpieg payntou, dia-
ogpahifovtag 6t ta yeupata tou Pupep
Sev nepigxouv dnAntrpio. Meta&u tng Ba-
caviotkAg neivag kai Tou cuvexoug gofou,
ol yuvaikeg avantiocoouy eUBpauctoug
Seopoug aMnAeyylng, avunaldtntag kai
enBupiag. H PéZa, nou apyikd avtipetoni-
Letan pe duoniotia wg &évn, Bpioker tn Béon
NG péoa otnv opdda, Spwg Eavikd viobel
pia anayopeupévn €NEn yia évav adiopatikd
twv SS, pia enikivéuvn unevBupion tng Sikrg
¢ Aayxtdpag va viooel {wvtavi yéca otnv
AOQUKTIKI) OTHOCPAIPA TOU NONEpOU.

The twelfth feature by acclaimed Italian
filmmaker Silvio Soldini transforms Rosella
Postorino's international best-selling novel,
At the Wolf's Table, into a gripping and
profoundly human wartime drama set during
World War Il. Autumn 1943: Rosa, a young
Berliner fleeing the ruins of her city, takes
refuge in a remote village near the eastern
border, where her husband's family lives. But
beneath the village's tranquil surface lies

a sinister truth: the existence of the nearby
Wolf's Lair, Hitler's hidden headquarters.
There, Rosa and other young women are
forced to risk their lives as food tasters each
day, ensuring the Fuhrer's meals are safe
from poison. Between gnawing hunger and
constant fear, fragile bonds of solidarity, ri-
valry, and desire emerge among the women.
Rosa, initially mistrusted as an outsider, finds
her place within the group, only to be shaken
by the forbidden attraction she feels towards
an SS officer, a perilous reminder of her own
yearning to feel alive amid the suffocating
grip of war.

ON-SITE 8/11 Olympion 20:00

THE THING WITH FEATHERS
ENA MPAFMA ME ®TEPA
Nrilav ZdouBepv Dylan Southern
Hvewpévo Bagileio UK

2025, 98

Xto oknvoBeTikd tou viepnouto, o Bpetavdg
oknvoBétng Ntidav ZdouBepv napadider pia
noinukr pehétn tou névboug, tng emPiwong
KAl TV OECHMY NOU EVAOVOUV TIG OIKOYEVEIEG.
Metd tov Eagvikd Bavato tng culiyou tou,
évag veapdg natépag (Mnévevuxt Kdunep-
pnatg) anocupetal pe Ta Yo Tou naidid oe
pia kaAUBa Sinka og pia Aipvn. Anopovepé-
vog and tov é&w kdopo, PAEner tnv enapn
TOU PE TNV NPAYPATIKOTNTA VA KATAPPEEI

Kkar pia napdagevn napouaia apyilel va tov

napakohoubBei. ‘Eva kopdki nou poidler pe
GvBpwno, to onoio gaivetal va npoépyetal
ano TG EIKOVOYPAPNOEIG TOU NATEPQA, NPO-
KeITal va yivel éva nohl npaypatikd pépog
G {wnig OAwv toug, 0dnywvtag Toug TeNIKA
nPOogG TN VEA POPEPI NoU NPENEI va NApEl

n oikoy€veld toug. Kavovtag xprion evog
EVTUNWOIaKoU QUOIKOU GWTOG Kal pe Xalapd
pubué, n oknvobecia tou Tdoubepv ano-
Ttunavel téo0o TNV eUOAWTOTNTA GO0 Kal TV
avtox twv avBpodnivey oxécemy.

In his debut feature, British director Dylan
Southern delivers a poetic study of mourning,
survival, and the bonds that hold families
together. After the sudden death of his wife,
a young father (Benedict Cumberbatch)
retreats with his two children to a remote
lakeside cabin. Isolated from the outside
world, the father's hold on reality crumbles
and a strange presence begins to stalk him
from the shadowy recesses of the apartment
he shares with his two young sons. A man-
like crow, seemingly brought to life from

the father's work as an illustrator, is about

to become a very real part of all of their
lives, ultimately guiding them towards the
new shape their family must take. Filmed
with striking natural light and an unhurried
rhythm, Southern captures both the fragility
and endurance of human connection.

ON-SITE 1/11 Marketaki 18:00

TWO PROSECUTORS

AYO EIXATTEAEIX

Zepykél Aolvitoa Sergei Loznitsa
FaM)ia, leppavia, OAavdia, Actovia,
Poupavia, AiBouavia France, Germany,
The Netherlands, Latvia, Romania,
Lithuania

2025, 118’

ToPietikn ‘Evaon, 1937. XiAiddeg enictolég
and KkpAtoUpEVOUG Nou £xouv katnyopnBei
4dika and 1o kabBeotdg kaiyovtal oto ke
piag gulakne. Mapd tg avugodtnteg, pia
and T eNIOTONEG PTAVEI OTOV NPOOPICPS
NG, OTO YPAPEIO TOU VEOSIOPICHEVOU
tonikou eicayyehéa, Ahe&avtep Kopveep.
Meneiopévog yia tnv abwdétnta tou kpatou-
pévou kai kabodnyolpevog and tnv niotn
oTa ENAVACTATIKA 1I8AVIKA MOU OPKICTNKE Va
unepaoniotei, o Kopvép Eekiva pia épeuva
nou tov odnyei and to enapyiakd ypagpeio
Tou otoug daidalwdeig SIadPOPOUG TG
oofietikng e§ouaiag otn Mdoya. Ztnv eno-
XN TV peydAwv otaAivikov ekkaBapicewy,
n agoocinor Tou otn dIKalooUVn GUYKPOU-
€101 YE €va ocUOTNPA XTIOHEVO NAV® OTOV
tpdpo kai TN oiwnh. O oknvoBetng Zepyké
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Aolvitoa e&epeuvd to nBik6d cBévog anévavu
GTOV OANOKANPWTIOPS Kal TNV AKEPAISTNTA EVOG
avBpdnou, n onoia yivetal npd&n e&éyepong.
Soviet Union, 1937. Thousands of letters from
detainees falsely accused by the regime are
burned in a prison cell. Against all odds, one of
them reaches its destination, upon the desk of
the newly appointed local prosecutor, Alexan-
der Kornev. Convinced of the prisoner’s inno-
cence and guided by faith in the revolutionary
ideals he swore to uphold, Kornev begins an
investigation that leads him from his provincial
office to the labyrinthine corridors of Soviet
power in Moscow. In the age of the great Sta-
linist purges, his devotion to justice collides with
a system built on terror and silence. Filmmaker
Sergei Loznitsa explores moral courage under
totalitarianism and the integrity of one person
that becomes an act of rebellion.

ON-SITE 5/11 Olympion 20:00

WHITETAIL

H OYPA TOY EAA®IOY

Navouk AéonoAvt Nanouk Leopold
OMAavdia, BéAyio, IpAavdia

The Netherlands, Belgium, Ireland
2025,103"

H dacopuAakag nou emPAéner éva nukvd
ddoog otn véua Iphavdia, n yuvaika otnv
kapdid tng €BSoung taiviag peydlou prikoug
¢ Ndvouk Aéonolvt, eival pia nepipnun
pryoupa otny kovétntd tne. Na tnv Tley,
tnv onoia unoduetal n Natdoa O'Kip pe dho
1o neiopa kai tn opodpdtnta nou anaitei o
pdAog, eivar e€icou aniBavo va aveytei Toug
avéntoug avBpmnoug oo kar toug Aabpoku-
vnyoug nou katanatouv tn yn tng tn vuyta.
‘Opwg, étav pabaivel du o Ockap (Aapov
MakKdokep), évag npanv gilog ané ta vidta
g, ENICTPEPEI TNV NOAN, To auotnPd g
npoowneio apyilel va payilel. MapdAnha pe
TO EVIEIVOPEVO puoTplo nou nAavdtar yipew
anéd toug kivdUvoug nou kapadokouv oTo
Sdoog kai TG e&elieic otn oxéon Tng pe tov
ayannuévo tng natépa, tov Ntdvieh (Avipiou
Mnévet), n Tlev kaeital va avapetpnBei pe
TG ENINTOOEIG TOU TPAYIKOU NEPICTATIKOU Nou
dMa&e t600 T dikA NG nopeia {wng éoo kai
tou ‘Ookap.

As the ranger overseeing a thickly forested
patch of southern Ireland, the woman at the
heart of Nanouk Leopold's seventh feature is a
formidable presence in her community. Played
with all due tenacity and ferocity by Nata-
sha O'Keeffe, Jen is equally unlikely to suffer
fools as tolerate the poachers who've been
encroaching on her territory under cover of

night. But when she learns that Oscar (Aaron
McCusker), a boyfriend from her youth, has
returned to town, her stern facade begins to
crack. Along with the growing mystery about
the dangers lurking in her forest and new de-
velopments in her relationship with her beloved
father, Daniel (Andrew Bennett), Jen must
contend with the repercussions of the tragic
event that changed the course of her life and
Oscar’s, too.

ON-SITE 31/10 Liappa 20:00,
1/11 Marketaki 12:00

WILD AT HEART
ATIOAZH KAPAIA
NtéiBive Aiveg David Lynch
HMA USA

1990, 125’

Meipaypévo kar avopB6doo road movie pe
ev3Idpeoeg otdoelg oTa andkpupa cwbikd tng
Americana. Tpinapiopévog, alonpdoallog
Kal ayannoldpikog ¢opog Tipng otov Mdyo
tou OZ Avapyikd popdvtlo Byalpévo and

1o nio avticupPatikd eyxeipidio Tou amour
fou, napaicBnoioyéva pok pnaldvta oef kai
Biag. Ynoddpio @epivioTikS pavipéoto kai
anodépnon NG PNTPIKAG IEPOTNTAG, Xapn oF
pia and TG o SIEcTPAPpEVEG papddeg otny
IoTopia Tou apepikavikol civepd (n unoyneia
yia ‘Ockap Nraidv Aavt, aknbivi pntépa tng
npwtaywviotpiag Adpa Ntepy, oe pia népa
yia népa «hivtoiavi» casting emidoyn). Ano-
Aauotikdg petixiopds didonaptwy cupPoiwv
Kal TNG id1ag TG KIvApatoypaikig eikévag,
6nou éva tldket and @idicio déppa e§uPpmve-
tal oe «oUpBolo atopikdTNTAg KAl NioTNG OTNV
npoownikf e\euBepiax». H AtiBaon kapdia
tou Ntéiivt Aivtg, nape€nynpévn otnv enoxn
NG KAl EUEPYETNMEVN ANO Tr PETAYEVECTE-
pn enavektipnon, eival 6Aa autd kai noAAG
napandave, £€Xovtag XTioel 0To NEPACHA Tou
Xpovou pia oxeddv puboloyikr non kAnpovo-
pd. O Zéidop kar n AoUAa, dUo Aatpepévol
«epwteupévol ox1I{oppeveicy otnv auyn twv
ayxaNivwtev kivnuatoypagikev ‘90s, Bpioko-
vTal kuvnynuévorl ané Beolg kar daipoveg. Xe
auth v &ppevn koupoa, oTov SIKG TouG
«dpdpo pe ta kitpiva ToUPAa», 0 Nnpoopiouds
eival évag kar povadikdg: n aAnbiviy ayann, pe
poucikr cuvodeia tov Bacihid ‘ENBig.

A tweaked and unorthodox road movie with
intermediate stops in Americana’s innermost
depths. A trippy, quirky, yet loveable homage
to the Wizard of Oz. An anarchist romance
taken straight out of the most unconventional
amour fou handbook, a hallucinogenic rock
ballad of sex and violence. An underground
feminist manifesto, as well as a deconstruction



of the sanctity of motherhood, thanks to one
of the most disturbed mothers in the history
of American cinema (the Academy Award
nominee Diane Ladd, the real-life mother
of lead actress Laura Dern, in an entirely
Lynchian casting choice). A delightful fetishi-
zation of scattered symbols and of the cin-
ematic image itself, where even a snakeskin
jacket becomes a “symbol of individuality
and commitment to personal freedom.”
David Lynch's Wild at Heart, misunderstood
during its time but favored by a subsequent

SSS

Series Special Screenings
Eidikég MpoPolég: Zeipeq

THE DANISH WOMAN

H FYNAIKA A’ TH AANIA
Mnévevukt Ephivykoov Benedikt
Erlingsson

Fallia, lohavdia France, Iceland
2025,103’

H Nrtite €xer pohig anooupBei and tig Mu-
otikég Ynnpeoieg tng Aaviag kai petakopilel
otnv lohavdia, anockonwvtag oe pia Apepn
{wn) o éva Siapépiopa oto PéikiaPik. Eneidn
6pwg ol nahiég ouvriBeieg duokola kéBo-
vtai, aduvatei va kpUer autd nou npay-
patiké eivar: pia npdktopag pe e§aIpeTIKES,
av kal pdhov unepBolikd SpacTikeég yia ta
dedopéva NG acTIKAG NPEMIAC, IKAVOTNTEG.
‘Etol, Ba BakBei autdxkhnta va Aioer 6,1
npdPAnpa avakintel otn yeitovid, ye odnyd
TO YVWOTO YVWHIKG «o okondg ayialel ta
péoax. H yuvaika an’ tn Aavia avtiei kal-
olya and pia acteipeutn defapevi pavpou
X1oUpop Kal enixelpei pia avalagpn ekdoxn
Tou katackonikou iy, Sivovtag tnyv eu-
kaipia otnv tetpanépatn Tpive NtipxoAy
va EPNAOUTICE! HE PNPIio TO apyETUNO Tou
«papiol €€w and To vepod». ZnapTapIoTES
KATAOTACEIG, IKAVEG SOCEIG OACNEVE Kal
NPOCEKTIKA QUTEPEVA SPAPATIKA OTOIXEIQ
GUYKATOIKOUV GTNV NOAUKATOIKIa authg TNg
anoAauoTIKAG oeIpdg, Pe SlaxelpioTpia pia
npwida nou pnopei kaveig va un {Atnoe,
al\d ApBe yia va peivel.

Ditte has just retired from the Danish Secret
Service and moves to Iceland in the hopes of
cultivating a calm existence in an apartment
in Reykjavik. Old habits, however, do die
hard and as such, she is unable to hide who

revaluation, is all the above and many more,
having forged an almost legendary pop
legacy over the course of time. Sailor and
Lula, two beloved “schizophrenic lovebirds”
at the dawn of the unrestrained cinematic
'90s, are being hunted by gods and demons
alike. In this whirlwind ride, in their very own
“yellow brick road,” the destination is but one
and the same; true love, with a soundtrack
by King Elvis.

ON-SITE 5/11 Tornes 20:00

she really is; an agent with exceptional skills,
if perhaps a touch too drastic ones when
measured by the standards of civic tranquil-
ity. Unbidden, she sets out to resolve any
issue that arises in the neighborhood, taking
the saying “the end justifies the means” to
heart. The Danish Woman charges in with
black humor and a light-hearted iteration

of the spy film genre, providing the brilliant
Trine Dyrholm with the opportunity to put
her own spin on the “fish out of the water”
archetype. Hilarious predicaments, a healthy
dose of suspense, and carefully planted
dramatic elements reside in the apartment
building featured in this delightful series and
managed by a heroine no one asked for, but
is here to stay.

ON-SITE 2/11 Tornes 17:00

DORM No. 13
KOITQNAZX No. 13
Téepou Niki Teemu Nikki
®ivAavdia Finland
2025, 107

Mia xoupta veooUMektwy, Kopitola kal
ayépia, nepvoulv to katd@Ai tou Kortcdva No.
13 yia va &ekivijoouyv tn Baoikr) nponaidsuon
oTov PIvAavdIkd oTpatd. And TIG NPATES
HAYK®PEVEG yVwpIpieg g tnv evBouciddn
avunopovneia kanoiwv fj tnv nAfpn dpvnon
Kanoiwv GAAwv va npocappoctoly otn véa
nPAyHaTIKOTNTA, TO ETEPOKANTO GUVOAO
kaleital va Ppel dpeca opoloyévela kai va
enideifel otpatiwtiki neilBapyia kar uPnhd
PpovNua, eite ota x1dvia pe to énlo napd
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n6da eite 0TIG TOUAAETEG Kal oToug dladpdpoug
pe pia okouna oto xépl. Ta eutpdnela nou ou-
XVA ouvodeUouY TNV ePNEIpia TNG UNOXPEWTIKAG
Onteiag €xouv TNV TIPNTIKA TOUG HIKPOKOGHO
tou Kortddva No. 13, piag onaptapiotig oeipdg
ané t Oivhavdia, nou €xel avandviexa noAd
va nel otov dIdAoyo pe TNy eMNVIKA epneipia
™G otpdteuong aANd Kal pe TIG nAeioteg 6oe¢
ANOTUNW®OEIG TNG o€ pIKPN kal peydAn 0Bévn
(6nw¢ n BpuhikA saga tng Aolgag kai napa-
Aayrg). Mia patpen kepwdia viupévn ota xaki,
BOappévn oto X16vI.

A handful of young conscripts, girls and boys,
pass through the threshold of Dorm No. 13 to
begin their basic training in the Finnish army.
From the very first awkward introductions to the
enthusiastic eagerness of some, or the com-
plete unwillingness of others to adapt to the
new reality, this rag tag group must promptly
achieve uniformity and demonstrate military
discipline and good morale, whether knee
deep in snow wielding a gun, or elbow deep in
the toilets and corridors wielding a broom. The
absurd antics that often go hand in hand with
compulsory military service steal the show in
the microcosm of Dorm No. 13, a hilarious se-
ries from Finland which, surprisingly, has much
to contribute to the dialogue it commences
with the Greek experience of conscription, as
well as with its multiple depictions on the small
and big screen (like the legendary saga Loaf-
ing and Camouflage). A black comedy clad in
khaki, enveloped in snow.

ON-SITE 1/11 Liappa 14:00

HOLY SHIT

OEE KAI KYPIE!

TZépp1 EvryoBev Geoffrey Enthoven

BéAyio Belgium

2025, 96

Aev eivai kaBdhou anhr undBeon va apiepw-
Bei kaveig oto Aertovpynpa tng didackaliag,
néco palov otav €xel cuvdpopo Toupét.
Mapd to koIvevikd oTiypa, woTtéoo, n veapn
MNaopiv, nou yia tnv wpa apkeital oo va na-
padider pabripata kat' oikov, dev eykataleinel
10 peydlo Ttng dveipo va yivel kaBnyrtpia Ou-
oikAG. Me otabepr) cupnapastdtpia v Kok
ANt tng al\d kar Ttnv unootApIgn NG Pntépag
g, diekdikei oBevapd tnv enBupia tng, népa
ané v avenBupntn npocoxn Nou NPOceAKU-
OUV TA TIK TNG, KAl NApd TNV anodIopyavetiki
yla v idia enavep@avion evog natépa nou
npaktika Sev yvopioe noté. Me pia gpavtact-
ki Méva Miva Aedv otov kevipikd pdho, o
Océ kar Kupie! kaver okévn kar BpUpala tuxdv
napavoroeig kal npokata fPeig yupw and ta
dtopa pe Toupét, capdvovtag tny 00évn pe

xioUpop, Btk patud ki éva Babid epnedw-
pévo aioBnua cupnepiAnynge. ‘Evag pwteivog
Upvog otn @iNia kai v avdaykn yia opatotn-
1q, pia oeipd-éknhngn nou katagépvel va eivai
TAUTOXPOVWE aoTeia, TPUPEPHR, EINIKPIVAG Kal
eMNISPACTIKA.

Devoting oneself to the teaching vocation is
not a simple matter, let alone when one strug-
gles with Tourette's Syndrome. In spite of the
social stigma, young Yasmine, who, temporarily
makes do with tutoring students at home, re-
fuses to abandon her dream of becoming a
Physics professor. Bolstered by her best friend’s
steadfast presence and her mother’s support,
she resolutely chases after her dream, despite
the unwanted attention her tics garner and the
disorienting comeback of her father, a man
she has practically never even met. With the
incredible Mona Mina Leon in the lead role,
Holy Shit reduces any misconceptions and bi-
ases surrounding people with Tourette's to dust
and splinters, flooding the screen with humor,
a positive outlook, and a deeply ingrained
sense of inclusivity. A radiant ode to friendship
and the need for visibility, a surprising series
that manages to be funny, tender, sincere, and
impactful, all at once.

ON-SITE 4/11 Olympion 11:45

ONE OF US IS TREMBLING
ENAX AMNMO MAX TPEMEI
ZéApa Zouvifa Selma Sunniva
Aavia Denmark

2024, 80

H 28xpovn ZiABia Ydyvel yia évav 1 pia
oUvTpo@o, PAxVEl Kal yia TOV €QUTO TNG, Ta
6pIG NG, TG avtoxeg tng. Eival éva dtopo pe
ox1{dtuna xapaktnpIoTikG, TAuTéXpova eival
yAukid, epwtiki, alG kar anartnTikfi Adyw twv
petantooenv g O Mikel eival xapolpevog,
QwteIvdg, unootnpiktkds. H oxéon toug Ba
avBioel, npiv apyioel va Pydader aykdbia nou
Toug tpaupatifouv kal Toug duo, Hia Kal n
enaen pe t LiNBia Ba kdvel Tov Mikel va
£pBel avuipétwnog pe tn dikA tou cuvaicOn-
patikn katdotaon. Mia pivi ogipd yia tnv
Yuxikn uyeia, BpaPeupévn oto pecTIPAA
Series Mania, Bappaiéa al\d kar xwpig ixvog
peyalootopiag 1y e§wpaiopol. AuBdpuntn
oav Npwtog £épwtag, ok, TPUPEPN, Eva HIKPO
TiNota nou duWG KAvel éva noAu eloToXo
ox6Aio: otnv «aAnBivi» {wn dev tpépel ndvta
ekeivog nou poidder nio aduvapog,.
28-year-old Silvia is searching for a partner,
embarking on a journey of self-discovery, and
exploring her limits, as well as the boundaries
of her resilience. She exhibits schizotypal char-



acteristics, but is at the same time sweet,
sensual, and demanding due to her mood
swings. Mikkel is cheerful, bright, supportive.
Their relationship will bloom before it begins
to sprout thorns that wound them both, since
being around Silvia will force Mikkel to con-
front his own emotional state. An award-win-
ning miniseries about mental health, recog-
nized at Series Mania, that is courageous,
yet lacks any trace of pretentiousness or
embellishment. As spontaneous as a first
love, as alluring as it is tender, this series may
seem like a small nothing, but it nevertheless
delivers a very spot-on observation: that in
"real” life the one who trembles isn't always
the one who appears weaker.

ON-SITE 3/11 Olympion 11:30

PUTAIN

Ntépnev ®av Ntap Deben Van Dam
BéAyio Belgium

2024, 89'

‘Otav n pntépa tou pnkéker Eava pe tov
npony, pe tov onoio eixav pia Bolwuévn
and oucieg OXEON AUTOKATACTPOPNG, O
£pnPog T¢itl avudpd pe teheciypapo: i

o gpaotng oou n eyw. Ki dtav ekeivn to
anoppiyel, o NItoipikdg pelyel and to onit,
napatder 1o oxoAeio ki apyilel va nepinia-
viétal otig Bpu&éNeg 6nwg vopilel ki ovel-
pevetal, otnpilopevog otn Bonbeia pidwv
KAl oTNV KAnatooouvn Tou, JE okond va
BydAer ypriyopa xprjpata. Mapd tov oférto
pubpd Kkal TG KWPIKEG VOTEG NOU ToV eviokU-
OuV ano@acIoTIKd, Napd tov adiagilovikn-
10 Npwtaywvioth tng, To Putain anoppintel
v aopair 0d6 tng coming-of-age npo-
GEyyIong yIa xapn tng HeydAng eikdévag, tng
olyxpovng, aoTikAG, Yepudtng avopBoypa-
@ieg kal avicétnta npaypatikdtntag. Xtilel
ouykpouoelg, poptilel {wnpd ta didjupata
nou avakUntouv kai avtuuetwnifel e gpo-
vtida kal npoooxn 6Aoug avegaipetwg Toug
XapaktApeg nou gryoupdpouv otnv 0Bévn.
Mia ceipd pe kapdid nou xtundel duvatd
07O OAPEPQ, YIa Ta NaIdid evdG KATWTEPOU
BeoU -naidid k&0 nhikiag- nou naocyiouv
va eninAeloouv pe dAoug toug niBavolg

kI aniBavoug tpdénoug oto Xwveuthpl TG
peydAng néAng.

When his mother gets back together with her
ex, in a self-destructive relationship overshad-
owed by the haze of substances, teenager
Gigi gives her an ultimatum: your lover or

me. When she refuses to choose, the kid runs
away from home, quits school, and starts
roaming Brussels, as he imagines and dreams
of, relying on the help of friends and his street

smarts to make some quick money. Despite

its brisk pace and the comedic touches that
decisively enhance it, despite its indisputable
main character, Putain forgoes the safety of
the coming-of-age approach in favor of the
bigger picture, the contemporary urban reality,
full of flaws and inequalities. It builds conflicts,
charges the arising dilemmas with vibrancy,
and treats every single one of the characters
on screen with great regard and tenderness.
A series whose heart beats fiercely in the
present, for the children - whatever their

age - of a lesser god, who are struggling to
remain afloat in the melting pot of the big city,
in every conceivable and inconceivable way.

ON-SITE 1/11 Tornes 23:00

RIFIFI

PI®I®DI

Zwtipng Toagpouhiag Sotiris Tsafoulias
EAAG3a Greece

2025, 100’

H 10topia tou Pigipi akohouBei ta yeyovdta
yUpw ané tnv nepiBéntn Anoteia, 6nwg na-
poucidotnkav péoa and penoptdad kai €10n-
ogIG TNG €NOXAG, KI EPXETAl va KAAUYE! pu-
Bonlactikd ta duo peydha epwtipata nou
Napapévouyv avandvinta Péxpl Kal oPeEPA.
Moior to €kavav kai yiati; Or Apxég piAnoav
Y10 OpYavwPéVo EyKANHA, TPOHOKPATIKEG
OPYAvAOOEIG Kal I81AITEPA HOPPWHEVOUG KAl
adiotaktoug dpdotec. Hrav, dpwg, npdy-
pat £€to1; Me tn duvapn tng pubonlaciag,
n véa napaywyn tng COSMOTE TV cuvdu-
aler tn peyalUtepn Anoteia nou €yive noté
otnv EANA&a pe pia alnbivy ictopia av-
Bpanivng tpaywdiag, npoopépovtag atdépio
ouvaioBnua kar dpBoveg ddoeig x1oUpop.
Rififi follows the events surrounding the infa-
mous heist, as presented through the reports
and news coverage of the time, and seeks to
fictionally address the two major questions
that remain unanswered to this day: Who did
it and why Authorities spoke of organized
crime, terrorist organizations, and particularly
educated and ruthless perpetrators. But
was that really the case? With the power
of fiction, COSMOTE TV's new production
combines the greatest heist ever committed
in Greece with a true story of human trage-
dy, delivering a character-driven series full of
emotion and strong elements of humor.
MpoPoAr os cuvepyaocia
pe tny COSMOTE TV
Screening in collaboration
with COSMOTE TV

ON-SITE 3/11 Liappa 22:00
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TOMORROW

AYPIO

NMopyog MNkikanénnag Yorgos Gkikapeppas
EA\G3a Greece

2025, 105’

‘Eva napatnpévo autokivnto ndve and to

@apadyy!. Evag dvtpag kai pia yuvaika ayvoou-
vtal. ‘Eva {euydpi nou toug €ide yia teleutaia
@opd kalei yia BorBeia. Or ayvooupevol na-
pacUpovtal oTo NoTdpI Xwpig Kaveig va Epel
nouU Bpioketal o AAog kai av eival {wvtavég.
Mia dypia enixeipnon didowong apyilel péoa
otn vuyta kai otn Bpoxn. MNag éptacav dAa
wg €dw; H 1otopia piag {wng naketer wg ayvo-
oUpevn ekei 6nou to napeABoév ApBe anpoei-
Sonointa cav Eagviki nAnupupa.

PT

A car abandoned above the gorge. A man

and a woman are missing. A couple who saw
them for the last time calls for help. The missing
are swept away by the river without anyone
knowing where the other is or if they are alive. A
fierce rescue operation begins in the night and
rain. How did it all come to this? The story of a
life struggles as a missing person where the past
came unexpectedly like a sudden flood.

MpoPoAn ot cuvepyacia pe tnv EPT
Screening in collaboration with the Hellenic
Broadcasting Coorporation (ERT).

ON-SITE 4/11 Liappa 22:00

Tribute: Plot Twist, Beyond the Sixth Sense
Agiépwpa: Plot Twist, Beyond the Sixth Sense

AND THE DOGS WERE QUIET
KAI TA ZKYAIA ZQMAINOYN
Tapa Malvtopép Sarah Maldoror
FTaMlia France

1978, 13’

Ztn Tolunpen pikpoU prjkoug tawvia tng, n Zapd
Maivtopdp diaokeudlel to opdutio Beatpikd
tou Epé Xelép, evdg and toug onoudaidtepous
Snpioupyouls NG KPeoArG Aoyoteyviag. Me-
tatpénovtag To Mouceio Tou AvBpwnou cto
Mapiol o éva Babid aMnyopikd oknvikd, évag
Spapatikdg Sidhoyog avatépvel To Tpadpa Kal
™ xudaidtNTa TEoO TNG ANoIKIoKPATIag 600 Kal
TV UNXAVIOH®OV MOU GPAVTIcAV yia TNV I0TopI-
Kf TNG anooi®nnon-dikaloAdynon.

The daring short film directed by Sarah Mal-
doror, is based on the titular theater play by
Aimé Césaire, one of the most prominent
figures of Creole literature. Transforming the
Musée de I'Homme in Paris into a deeply alle-
gorical scenery, a dramatic dialogue dissects
the trauma and the vulgarity of colonialism,

as well as of the mechanisms that ensured its
historical silencing and justification.

ON-SITE 2/11 Makedonikon 17:00

ATROPIA

Xéihi Mkértg Hailey Gates

HMA, Hvwpévo Baoileio, Itakia USA, UK, Italy
2025,103"

YT0 EUPNPATIKO PEYAAOU PRKOUG VTIEUNOUTO TNG
Xéihi Tkértg éva kivnpatoypagikd nhatd peta-

HOPPOVETAI GE NPOCOUOIMUEVN EPNOAENN XOPa
pe okond v eknaideuocn Apepikavav otpati-
WtV akpIBdS npotol otakouv otny kdAaon
tou lpdk. To e1dUMIo avdpeoa otn Paipoud, to
ACTEPI TOU «KACT», Kal évav Betepdvo nou uno-
Suetal tov egeyeppévo Bétel oe kivduvo Ox1 pévo
g PIhodogieg tng npdTng, ald kar oAdkAnpo
o eyxeipnua. Mia kwpikr 10Topia aydnng oe
ouckeuacia noNtikrg odtipag, Byakpévn and
v kapdid Tou apepikavikou napaldyou.

In the highly ingenious and Sundance-winner
Atropia by Hailey Gates, a movie set is trans-
formed into a simulated war-stricken land in
order to enhance the training of the American
soldiers before being sent out to the hellhole of
Irag. The romance developed between Fayruz,
the star of the “cast,” and a veteran playing the
role of an insurgent, puts at risk both the ambi-
tions of the former and the entire endeavor: a
comic love story, wearing the suit of a political
satire, that springs right out the heart of an
American-made absurdism.

ON-SITE 2/11 Tornes 20:00

BOUCHRA

MIMOYZXPA

Opiav Mnakpi, Mepiép Mnevavi

Orian Barki, Meriem Bennani

ltakia, Mapéko, HMA Italy, Morocco, USA
2025, 82’

2T0 ouvapnaoctikd, EUPAVTIACTO VIEPNOUTO
twv Opiav Mnapki kai Mépiap Mnevavi, o



ouvduaopo6g 3D animation kar Ugpoug vioki-
pavtép oikodopei pia akatapdyxntn uPpidikn
agprynon 6nou to civeud yivetar kabpéptng
tng noAUnhokng oxéong avdpeoa oe dUo
avBpwndpoppa koyIdT: pia queer KivnpaTo-
ypagiotpia nou epydletal otn Néa Yopkn
Kal tnv kapdioAdyo untépa tng nou Lei otnv
KaapnAdvka.

In the thrilling fanciful debut film by Orian
Barki and Meriem Bennani , the mix of 3D
animation and documentary-like style crafts
an irresistible hybrid narrative where cinema
mirrors the intricate relation between two an-
thropomorphous coyotes: a queer filmmaker
who lives and works in New York and her
cardiologist mother who lives in Casablanca.

ON-SITE 31/10 Marketaki 15:00,
5/11 Makedonikon 17:00

éva ayopl ki éva kopitol apaPikig katayw-
YAG undkeIvtal o avaitio kai e§ovuyioTikd
éNeyxo e€akpifwong otoixeiwv and dvo
actuvopikoUs. Méoa and nepitexveg texvi-
KEG OTN XPON TNG KAUEPAG KAl OTA ONTIKA
e@é n taivia §&e04Pel g undyeieg, diaxpovi-
KéG kal enavalapPavopeveg diadpopés Tng
Biag kai Twv diakpicewy.

In Genealogy of Violence by Mohamed
Bourouissa, a short film bursting with energy,
a boy and a girl of Arab origin are subjected
to an unjustified and exhaustive ID verifica-
tion control by two policemen. Through the
use of elaborate techniques both in terms

of camerawork and visual effects, the film
unearths the unseen, age-old, and recurring
paths of violence and discrimination.

ON-SITE 2/11 Makedonikon 17:00

CLOSE-UP

KONTINO NMAANO

Apnag Kiapootap Abbas Kiarostami
Ipav Iran

1990 98'

210 a&éxaoto apiotolpynua tou Apndg
Kiapootapi éva ewepevikd nepiotatikd
KIVNHatoypaIkig nhactonpoowniag yive-
Tal agoppn yia pia payeutiki nepidivnon
OTIG KOOPOYOVIKEG 1810TNTEG TNG anatnAAg
Kivnpatoypaikig arfiBeiag, nou opiopéveg
Popé¢ katapyei kGOe dtuno vépo tng pou-
VTG NPAYUATIKOTNTAG: £va PUXoyPAPIKO
SOKIMIO YIO TN GACHATIKA ~KI OpwG TGo0
Balepn- puon tng idiag tng {wAg kai tng
avBponivng cuvBrkng.

In the unforgettable masterpiece by Abbas
Kiarostami, the film that secured him a spot
on the world cinema stage, a one-of-a-kind
incident of identity fraud involving the Irani-
an filmmaker Mohsen Makhmalbaf serves as
the bedrock for a mesmerizing swirling into
the world-changing traits of the cinematic
truth that often abolishes any unwritten law
of the dull reality: a psychographical study in
unveiling the spectral yet robust nature of life
and of the human condition.

ON-SITE 4/11 Makedonikon 14:30

GOODBYE, DRAGON INN

ANTIO, DRAGON INN

Todi Mivyk-Aidvyk Tsai Ming-Liang
Taipav Taiwan

2003, 82’

Y10 unvwtiotikd Avtio, Dragon Inn tou
Biptoudlou Todr Mivyk-Alavyk n kivnua-
TOYPAPIK APRyNon, Ol KIVOUPEVEG EIKOVEG
aAld kal n puotaywyia TG oKoTEIVAG
aifoucag petapoppwvovtal o évav téno
PAVIACHPATKY, AIOVIAG EMNICTPOPNG, AVEK-
n\jpwtng emBupiag kar Siappayrg Tou
xpovou, unevBupilovtdg pag nwg to oivepd
ta&idevel népa an’ doa PAéner To pdu kai
culapBavel to puald.

In the mesmeric Goodbye, Dragon Inn by
the masterful virtuoso Tsai Ming-liang, film
narrative, the moving images, and the dark
theater’s rituality are transformed into a land
of ghosts, eternal return, unfulfilled desire,
and time rupture, reminding us that cinema
travels beyond what meets the eye and cop-
tures the mind.

ON-SITE 5/11 Makedonikon 14:00

GENEALOGY OF VIOLENCE
FENEAAOTIA THX BIAX
Moxapevt Mnoupovica
Mohamed Bourouissa

FTaMAia France

2024,15'

210 yepdto évtaon pikpouU pikoug levea-
Aoyia tn¢ Biag tou Moxdpevt Mnoupouicd

KEMPINSKI

KEMMOINZKI

Neil Mnehoupa Neil Beloufa
Fallia France

2007, 14’

210 HUOTNPIAKS KAl GAYNVEUTIKO HIKPOU
pAkoug tou Neih Mnghoupd avBpodniveg
@Iyoupe¢ avadlovtal yéca and to Babi
oKkotdd1 TG vUxTag yia va dinynfouv icto-
pie¢ nou katagptdvouv and éva péNov cav
avandAnon kai tagidedouv and éva napeh-
06v nou énetar. Mia alékoopn pei€n eni-
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OTNHOVIKAG Paviaciag, YPeudOVIOKIPHAVIEP Kal
apyéyovav napaddoewv tou MAAi nou ano-

ouvBétel kdBe apnynuatixn (pag) BePaidtnta.

In the mystic and enchanting short film Kem-
pinski by Neil Beloufa, human figures emerge
through the deepest dark of the night to
narrate stories that come from a future like a
reminiscence and travel towards a past that is
yet to be revealed. An otherworldly blend of
sci-fi, pseudo-documentary, and the primordial
traditions of Mali, decomposing all narrative
certainties.

ON-SITE 2/11 Makedonikon 17:00

KINETTA

Mopyog AdvBipog Yorgos Lanthimos
EAAG3a Greece

2005, 98’

Ztnv Kivétta, 1o evtunwoiakd oknvobetikd
viepnouto tou MNapyou AdvBipou, o kéopog
oA6kAnpog po1dlel va éxer Bubiotei oe pia
ouvBnkn extdg oeldv kar Aertoupyiag. ‘Evag
QOTUVOHIKOG, £vag pwToypdpog kai pia kaba-
pioTpla, o€ €va epnUWPEVO Kal avevepyod Oe-
pIvé Bépetpo, Bivieookonouyv kai avanidBouv
Si1dpopa eykAfjpata nou €yivav otnv nepIoxn,
oe pia 1816ppubun npaypateia yia tnv na-
vtouvr avagioniotia tng eikdvag kai tn oA
puoN TNG NPAYHATIKOTNTAG.

In Kinetta, the impressive directorial debut of
Yorgos Lanthimos, the entire world seems to
have immersed itself in an off-season and
out-of-work status. A policeman, a photogra-
pher, and a cleaning lady, in a deserted and
inactive summer resort, videotape and reenact
several crimes committed in the wider region,
in a quirky and weird study on the everlasting
unreliability of images and the cloudy nature
of reality.

ON-SITE 6/11 Makedonikon 12:00

THE PHOTOGRAPH

H ®OQTOMPADIA

Nikog Manatakng Nico Papatakis
Tallia, EAAG3a France, Greece
1986, 113’

H pwtoypagia tou Nikou Manatdkn, péca
and to ebpnpa piag aniig wtoypagiag nou
Aertoupyei wg YeudaicOnoiakn avtavdkhaon
HIaG KATAOKEUAOPEVNG NpaypatikdTnTag, HIAG
yia avoixtég nAnyég tng olyxpovng eAANVIKAG
KoIV@Viag: and to dpApa Tou HETAVACTEU-
wkoU Eepilwpol péxpr o Lopepd nokitikd
OKNVIKO KAl T OUYKEXUHEVN TAUTOTNTA pIag
Xxopag oe petdfaon. Zuyxpovwg, nAdbei pia
noAueninedn aMnyopia yia tnv alibeia kai

v e§andtnon tng eikdvag oe pia Peyaleiddn
napaPold yia to idio to civepd.

The Photograph by Nico Papatakis, through
the device of a simple photo that serves as an
illusionary reflection of a constructed reality,
touches upon the open wounds of contempo-
rary Greek society: from the drama of the im-
migration uprooting all the way to the gloomy
political landscape and the frail identity of

a country in transition. At the same time, it
weaves a multilayered allegory on the truthful-
ness and deception of images, in a grandiose
parable on cinema itself.

ON-SITE 1/11 Makedonikon 12:00

THE SPOUSALS OF GOD

Ol TAMOI TOY GEOY

Zoudou Xélap Movtéipou Jodo César Monteiro
FaAlia, Moproyalia France, Portugal

1999, 155’

To katahnktikd pépog tng Tpiloyiag tou Zo-
dou Xélap Movtéipo, otny onoia unoduetal
o id10¢ Tov Zodou vte Ntéoug, kiveital ota
YVOPIUA HOVONATIA TOU avENENTOU 0apKa-
opoU anévavtl otn BpnokeuTikA Kal KOIV@VIKA
unokpioia. AapBdvovtag pia oupavokatéBatn
Balitoa pe Aeptd and évav «ayyeNiopopo tou
OeoUl», 0 Khoodp fPwag NG Taviag HETATPE-
METAI OE PYEYIOTAVA QUTOCTIYHEL, XWPIG OP®G
va analaytei ané tg voonpég enBupieg Tou.

The Spousals of God, the final installment in
Jodo César Monteiro's trilogy where the director
portrays the main character of Jodo de Deus,
walks down the familiar paths of relentless
sarcasm against religious and social hypocrisy.
Having been given a deus-ex-machina gift of

a suitcase full of cash by a "messenger of God,”
the film's clochard hero is transformed into a ty-
coon in the blink of an eye, but remains chained
to his morbid fantasies and desires.

ON-SITE 3/11 Makedonikon 12:00

THEY ARE THE DOGS
AYTA EINAI TA ZKYAIA
Xioap Aaopi Hicham Lasri
Mapédko Morocco

2013, 88’

Y10 nepinetelddeg gpiIAp tou Xiodu Aaopi éva
tnAeontikd ouvepyeio akohouBei and ané-
oTaon avanvorg évav npéopata ano@uAaKi-
ouévo kpatoupevo. Méoa and pia clyyxpovn
oduooeia otnv noAUBoun Kalapnidvka kai
v noAutdpayn HapPOKIVH KOIV@VIa TO QIAY
anotunavel tnv agvan cUykpouon avapeoa
otn Biwpévn pvApn kal ot napaniavnTikn
pIVTIOKA KaTaypa®r|, Ynhagavtag tny anod-



otaon nou xwpilel tnv e§éyepon and tnv
Katanieon.

In the adventurous They Are the Dogs by
Hisham Lasri, a TV crew closely follows

a recently released prisoner. Through a
modern-day Odyssey amidst the abuzz
Casablanca and the tumultuous Moroc-
can society, the film illustrates the eternal
conflict between experienced memory and
the misleading media recording, crossing
the distance that separates rebellion and
repression.

ON-SITE 30/10 Cassavetes 19:00

nou xpnoiponoiei tov avBpodnivo névo kai
v Yeudeniypaen suaicBnoia wg Batipa
yla 1o kEPSOG Kal TNV avayvapion.

Shot in Cali, Colombia, in the guise of a
documentary, The Vampires of Poverty by
Carlos Mayolo and Luis Ospina denounces
the photogenic embellishment of poverty by
Western culture. Armed with a vitriolic black
humour, the film castigates the artistic op-
portunism that exploits human pain, as well
as the counterfeit sensitivity as a springboard
for profit and recognition.

ON-SITE 2/11 Makedonikon 17:00

THE TIME THAT REMAINS

O XPONOZX MNOY AMOMENEI

Elia ZouAegipay Elia Suleiman

Malaictivy, FaAAia Palestine, France
2009, 110’

Y10 TpuPePS ald cuvdpa oduvnpd O
XpPovog nou anouével tou ENia Zouleipav

Ol QVAPVACEIG MOV KATEYPAYE OE pHopPpn
nuepoloyiou o natépag tou oknvobEtn
cuvugaivovtal dppnkta pe To culoyikd kal
Sdiaxpovikd dpdpa tou nalaictiviakou Aaou.
O @iApIKdG Kal 0 16ToPIKOG XPOVoG avadi-
nAdvovtal kai cuvevavovtal, Bubopetpolv
£va avenoUAWTo TPAUPA KAl HETAPOPPE-
vouv auté nou anopével o pvApn, otfapn
unevBopion kai eAnida.

In the tender yet painful The Time That
Remains by Elia Suleiman, the recollections
of the director’s father, recorded in the form
of a diary, are inextricably interweaved with
the collective and age-old drama of the
Palestinian people. The notions of filmic and
historical time are folded and intertwined,
measuring an unhealed trauma and trans-
forming what remains into memory, hope,
and a solid reminder.

ON-SITE 9/11 Makedonikon 12:00

VHS - KAHLOUCHA

Netdipn MneAhkavti Néjib Belkadhi
Tuvnoia Tunisia

2006, 80’

To anolauotiké vtokipaviép VHS -
Kahloucha tou Netliun Mnghkavti pdg
ouoTrvel évav autooyedio oknvoBetn kai
nBonoi6é ané tnv Tuvnaia, o onoiog yupilel
aoTAPATNTA EPACITEXVIKEG Talvieg b-movie
Upou¢ pe ouvteleoTtég and ta gtwydtepa
KOIVGVIKA KAl HOPPWTIKG OTPOUATA, Ol
onoigg yvwpilouv tnv anoBéwon. Méca and
10 aveotpappévo eidwlo tnG kabwonpénel
aieBnuikig Bubildpacte oe éva cuvapna-
otké ta&idi otny kapdid tng payeiag tou
oIvepd.

The delightful documentary VHS - Kahl-
oucha by Nejib Belkadhi introduces us to a
Tunisian home-brewed film director and ac-
tor who incessantly shoots amateur b-movie
type films, featuring a cast from the poorest
social and educational layers, lauded by the
audience. Through the reverse reflection of
the lavished aesthetics, we are immersed in
a fascinating journey in the core of cinema's
magic.

ON-SITE 7/11 Makedonikon 14:00

THE VAMPIRES OF POVERTY
TA BAMIMIP THZ ®TOXEIAX
Aovig Ocniva, Kaphog Mayiého
Luis Ospina, Carlos Mayolo
KoAopia Colombia

1978, 27

Tupiopévo oto Kahi tng KohopPiag pe
6poug Kkal Upog Yeudovtokiyaviép, o Ta
Bapnip tn¢ ptaxeias twv Kaphog Mayidho
kal Aovig Ooniva otnAitelel tn pwToyevn
wpalonoinon tng avéxelag and tov dutikd
noAitiopd. Me kupidtepo 6nho to BrtpioAikd
patpo xioupop, e€anollel éva kauoTikd
KATNYop® oTov KAANITEXVIKO KAIpOoKOMIopd
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Survey Expanded: Fragilities

AFTER DREAMING

SYNMNHMA XITO ONEIPO

Kpiotiv Xapoutouviav Christine
Haroutounian

Appevia, HMA, Me&iké Armenia, USA,
Mexico

2025,109'

‘Ox1 noAU pakpid ané tnv koiAdda tou Apa-
pdt, and T BiPAikA yn 6nou Bpédnke n Ki-
Bwtdg tou Nde petd tov katakAuopd yia va
Eexivijoer n véa {wn tou avBponivou eidoug,
otnv eUBpauctn, SiapilovikoUpevn nepioxn
tou Aptody (yia toug Appévioug) f Tou Na-
yképvo-Kapapndy (yia toug Alépoug), Eexivd
éva Baby, petagpuoikéd ta&idi otnv epndleun
UnaiBpo. Xuvodoindpol, évag veapds Ap-
pEVIOG oTpaTITNG kal pia €pnPn nou poAig
£xaoe Tov natépa tng, ald dev to Epel
aKkOpa - GAAAWOTE, N OIKOYEVEIG TNG NACKIOE va
TNV anopakpUvel and To xwpIo TNV napapovh
g kndeiag, ®ote va pn pdbei noté yia tnv
ev Yuypw dohopovia Tou and Toug ouyxw-
pravoug Tou, nou tov népaacav yia exBpd.
Mapakdpntovtag tn ypapyiki agrynon kai
aynewvtag tov peahiopd, n oknvobétpia
naipvel TV kKGpepa oTo XépI kar akoloubei
ToUg PWES NG ot pia kataPubion nou npo-
copoidlel pe dvelpo nupetoy, péca and peu-
oTEG, PAoutapiopéveg, aibépieg eikdveg nou
Aelaivouv TG aixueg TNG npaypatikétntag. Me
81d0eon agaipeong kar cav unvetopévn and
évav unepPBatiké pubud, cuppdntel Bividteg
napuéveg and tnv oikoupevikh puboloyia
Tou noAépou, Tou €Bvoug, tng Bpnokeiag kai
NG OIKOYEVEIAG, YIa va anodpdcel o€ pia Véa
enikpdteia Tou nointikoU BAépuatoc.

Not too far from the Ararat Valley, the biblical
land where Noah's Ark was found after the
flood to commence humankind anew, in the
perilous, contested region of Artsakh (for Ar-
menians), or Nagorno-Karabakh (for Azerbai-
janis), a profound, metaphysical journey un-
folds in the war-torn countryside. A young Ar-
menian soldier travels alongside a teenage girl
who has just lost her father, but isn't yet aware
of it - after all, on the eve of the funeral, her
family sought to remove her from the village,
so that she would never come to know that the
man’s cold-blooded murder was committed by
his fellow villagers, who had mistaken him for
an enemy. Departing from linear storytelling
and defying realism, the filmmaker takes the
camera in hand and follows her heroes into a

descent that resembles a fever dream, wading
through volatile, blurred, ethereal images that
soften the edges of reality. Embracing abstrac-
tion; and as if entranced by a transcendental
rhythm, she weaves together vignettes drawn
from the mythology of war, nation, religion, and
family, in order to escape into a new realm of
poetic vision.

ON-SITE 30/10 Tornes 17:00,
31/10 Makedonikon 17:00

ALL THAT'S LEFT OF YOU

ITH XKIA THX MOPTOKAAIAX

Zepiv Ntapnig Cherien Dabis

Feppavia, Kinpog, Malaictivn, lop3avia,
EA\G3a, Katap, Zaoudikiy Apafia Germany,
Cyprus, Palestine, Jordan, Greece, Qatar,
Saudi Arabia

2025, 145

Mia enikov diactdoewy nepinhdvnon ota
evddtepa tou nalaiotiviakoy dpdpatog,

nou Ynhagei kar avatépvel pe pagotpia kai
oUveon éva noAunapayovtikd, cuvBeto diaye-
veakd tpavpa. Me apetnpia éva in medias res
oknvikd naA\épevng dpdong kar aywviag, nou
aprvel avoixth pia Bacaviotiki ekkpepdtnta,
BubiZépacte (kar apnvépacte) AdN and v
apxn o€ pia iotopia KuNiduevng odUvng Kai
enavalapPavopevng patainong. Xwpiopévo
o€ téooepa kepdaia -to kUpa Biag tng
Ndkuna to 1948, n nayioon tng véag cuvOn-
kng otn Autikr) Ox0n to 1978, to &onacpa
g Ivugpdvta to 1988 kai to @iNpikd napdv
tou 2022~ to cuvtapaktikd X1 okid NG
noptokaAids tng Zepiv Ntdunig udg kabiotd
(POPEIG KAl CUPPETOXOUG OFE HIa aTENEIWTN Kal
ayidtpeutn anwleia. Tnv idia otiypn, dpwg,
dev apkeital otov BoAiké kar elkolo cuval-
oOnpatiopd, kabwg upaivel pia daidalmdn
XOPaAKTNPOAoOYia, KUOPOPWOVTAG Hia CEIPA and
undyeieg kal oAéBpieg cuykPOUOEIG EVIOG TV
OIKOYEVEIAK®V TEIXOV. L€ EVA PIVANE HETPOVO-
MNMEVO KAl oNapakTikG, MOU APRVE! TNV NIKPNA
yeuon piag atedoug nalivvdéotnong kai evog
unap&iakou Eepilwpou, n {wn kai n eAnida
EenpoPalouv wg To pdvo avaywua anévavt
otnv anavBpwnid kai TNV anoktiveorn.

An epic-scale journey into the depths of the
Palestinian plight, masterfully tracing and care-
fully dissecting a multifactorial and convoluted
intergenerational trauma. Starting in medias
res, in a setting of pulsating action and anguish



that leaves a tormenting question unre-
solved, we are plunged (and swept) from the
get-go into a story of undulating pain and

a recurring sense of futility. Divided into four
chapters - the surge of violence during the
Nakba in 1948; the consolidation of a new
status quo in the West Bank in 1978; the out-
break of the First Intifada in 1988; and the
filmic present of 2022 - Cherien Dabis's dev-
astating All That's Left of You makes us both
witnesses and participants in a fathomless
and irreparable loss. Yet Dabis resists the lure
of convenient sentimentality, weaving instead
a labyrinthine character study, shrouding a
series of underground and catastrophic con-
flicts within the bounds of family. In a meticu-
lously paced yet heart-wrenching finale that
imparts a bitter aftertaste of unfinished re-
patriation and existential uprooting, life and
hope emerge as the sole bulwark against
inhumanity and dehumanization.

ON-SITE 5/11 Liappa 22:30

DRACULA

Pavrou Zobvte Radu Jude

Poupavia, Auctpia, AougepBoipyo, Bpalihia
Romania, Austria, Luxembourg, Brazil

2025, 169"

Ti Ba cupPei 6tav évag veapdg kar nepiep-
yog oknvoBétng dokipdoel tn Snuioupyikd-
NTA tou pe éva Yeutiko Al anepidpioteov
Suvatotitwy; Evag anpdopevog cuvdu-
aAopoG 1I0TOPIWY, NANIOV Kal VEWY, yia ToV
apyéyovo puBo tou Apdkoula: katadideig
BpikoAdkwyv, opdeg {opm kar évag Apdkou-
Aag nou cuvBAiBer pia anepyia, pia sci-fi
1oTopia yia v eniotpodr] tou Bhavt tou
Maloukwth, pia Siackeun tng npwtng Pa-
pnipikAG vouPBélag, éva tpayikd popdvtlo,
évag kakdyouotog BpUMog, kitg 16Topieg
nou dnpioupyrBnkav pe texvntr vonuoou-
Vvn... kat noAAd dAa! Mia npoPokatépikn,
Bpacutata kakopuaypévn kal anoAauotikd
WA Tavia JE AUTOYVWOia NoU COKAPEI, EVE
napdMnia Bupilel napwdia. Avegaptritwg
TWV XAPAKTNPICTIK®V KAl TWV NEPIYPAPRY,
auth n epeupetiki ouvBeon avapopy kai
apnynoeswy dev KATATAooETal OE Kapia
Katnyopia, eved pdiiota tpopodoteital and
v unepPolrf touc. lowg n enoxn pag va
unv gival €toipn yia to Dracula tou Pdvtou
ZoUvte - dpw¢ ag pnv Eexvaue ét oto api-
otoUpynpa tou Mnpap Xtokep, To eidwho
tou Kéun Apdkouha dev avtavakAdtal otov
kaBpeptn.

What happens when a young and curious
filmmaker challenges his creativity with the
limitless possibilities of a fake Al? A surpris-

ing blend of stories, both old and new, about
the original myth of Dracula: a vampire hunt,
zombies, and Dracula crashing a strike, a
science-fiction tale about Vlad the Impaler’s
return, an adaptation of the first Romanian
vampire novella, a tragic romance, a vulgar
folktale, Al-generated kitsch stories... and
much morel Provocative, parodic, jarringly
self-aware, assertively sloppy, and deliciously
raw. No matter the listing of attributes and
descriptions, this ingenious synthesis of refer-
ences and discourses resists any easy classifi-
cation, while feeding on its excess. Our times
might not be ready for Radu Jude’s Dracula
- but after all, in Bram Stoker's masterpiece,
the Count casts no reflection in a mirror.

ON-SITE 6/11 Makedonikon 23:00

DRY LEAF

Ale&avtp Kopnepitle Alexandre Koberidze
leppavia, Newpyia Germany, Georgia
2025, 186'

‘Hdn and tnv apyn autol tou e&aipetikad

npwtdtunou road movie, n kduepa eoctdlel
oe €va &epd UM - elBpaucto doo kal

o1 eIk6veg nou tpaPrxtnkav pe éva nakid
kivntoé Sony Ericsson. H Aida, pwtoypdpog
abAnukav diopyavaoewy, e&agaviletal
XWpPIG npoeidonoinon, aprvovtag niow éva
ypdppa pe to onoio {ntd va pnv tnv ava-
{ntrjoouv. H teheutaia popd nou €6edbn
ATav ev wpa epyaciag, pwtoypapifoviag
enapylakd ypneda nodoopaipou oe anopa-
Kpuopéva xwpid tng Mewpyiag. O natépag
g, o lpdkMi, avijpnopog va anodeytei

v e&apdvion tng, fexiva éva takidi yia

va tn Bpel. Evaver tig duvdpeig tou pe tov
aviypatikd AgBdavi, Tov kalitepo @ilo tng
Ailag, kai pali ta&idevouv og OAn tnv Unai-
Bpo, akoloubmvtag ta ixvn tng ot fouxa
X0p1d, eved napdAnka cuvavtolyv guyevi-
koUg &€voug kal cuvopidoly pe naidid nou
naiouv pndia. ‘O, avakaAuntouv dev eival
napd Yriypata tng napousiag g - ixvn
nou xavovtail 6o kai nepiocdtePo 4co nio
noAU anopakpuivovtal ‘Otav apyifouv va
XAvouv tnv eAnida Toug, £va HuoTNPIOSES
cupPav divel éva teleutaio otoixeio nou
TOUG NAPACEPVEI OTO AYVWOTO Kal ava-
{wnupavel pyia ayvry oniBa eAnidag. «Xtnv
emtuyxnpévn tavia tou Ale€avtp Kopnepi-
le, Ti BAénoupe Stav koitdue tov oupavd;
(2021), o1 Beatég kalolvtav va kheicouv yia
Aiyo ta pdtia toug... MpokAntikd 1816ppub-
un, n tawvia Dry Leaf evdeikvutal yia toug
Aatpeig tou napdgevou, tou povadikol kai
eviote tou unepPBatiko. Mpdkertal yia pia
taivia nou npookalei Tov Beatr va yivel
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ouvodnyog, NapacEpvovtdag Tov, Ye ta napd-
Bupa didnAata avoixtd, oe éva xalapd tagidi
npog to noubevd, kataljyovtag wotdoo oto
navtoU» (T¢éoika Kidvyk).

Already from the outset of this highly original
road movie, the camera focuses on a dry leaf
- as fragile as the imagery shot on an old Sony
Ericsson mobile phone. Sports photographer
Lisa vanishes without warning, leaving behind
a letter asking not to be found. She was last
seen photographing rural football fields in
remote Georgian villages. Her father, Irakli,
unable to accept her disappearance, sets out
on a journey to find her. He teams up with Le-
vani, Lisa’s enigmatic best friend, and together
they travel across the countryside, retracing
her steps through quiet villages, meeting kind
strangers, and talking with children playing
football along the way. What they uncover
are only fragments of Lisa’s presence - traces
that become increasingly elusive the further
they go. Just as they begin to lose hope, a
mysterious event offers one final clue, drawing
Irakli and Levani into the unknown and rekin-
dling a faint glimmer of hope. “In Alexandre
Koberidze's 2021 breakout What Do We See
When We Look at the Sky? the audience is
politely requested to momentarily close their
eyes... Defiantly peculiar, Dry Leaf is a joy for
devotees of the strange, the singular, and the
sometimes transcendent. It's a movie to ride
shotgun alongside, with the windows down on
a lazy trip to nowhere in particular, that ends
up taking you everywhere in particular” (Jessika
Kiang).

ON-SITE 7/11 Makedonikon 20:00

EAGLES OF THE REPUBLIC

AETOI THX AHMOKPATIAX

Tapik Zakéy Tarik Saleh

Zoundia, FaAlia, Aavia Sweden, France,

Denmark
2025, 129’

To teAeutaio pépog tng «Tpidoyiag tou Kai-
pou» tou Zoundo-Alyuntiou dnpioupyou —pe
cuppetoxn oto PectufdN twv Kavvav kar éva
ouvapnaocTikd cdouvipak and tov Ale&avtp
NteonAd- eivai éva othilapiopévo Bpilep,
ald niBavétata kai n nio Bapparéa notikn
Tawvia g xpovidg. Xtn ouyxpovn Aiyunto

Tou autapyikol npoédpou Aunvté\ Patdy o
Yio1, 0 nBonoidg Zopl Pdpi (tov onoio evoap-
KWVEl 0 cuvapnactikd eupetdBintog Papég
Dapég), o Slaonudtepog oTap NG XWPAg Kai
avuikeipevo Aatpeiag, Bpioketal nhéov otnv
kaBodikn nopeia piag OpiapPBeutikig kapiEpag.
‘Otav n kuPépvnon Tou NPoTEivel va EVoapK®-
o€l Tov 810 Tov Xiol o€ pia nponayavaIoTiky

kivnpatoypagikr Broypagia, o Zopl evtélel
Sev pnopei v/ apvnBei. ANMwote (auto)anoka-
Aeitar «Papa® tou alyuntiakoU Kivnuatoypd-
pou». O wg tdpa anolitik otap Ba anoktioel
avukaBeotwtikr cuveidnon kai otadiakd HBa
eyk\wPiotei oTo cloTnpa, Tou onoiou yivetal
£ppalo. Mia tavia nou &ekiva wg odtipa kai
ouveyilel wg nayepd nohitikd Bpilep, apBpd-
vovtag pia tohunpen katayyehia kai padi pia
XOPTACTIKA, CIVEMAOKON, NVEUPAT®SN onovdn
oTNV TEXVN TOU KIvnuatoypdpou.

The final installment of the "Cairo Trilogy” by
the Swedish-Egyptian filmmaker - screened

at the Cannes Film Festival and featuring a
captivating score by Alexandre Desplat - is

a stylized thriller and arguably the boldest
political film of the year. In modern-day Egypt,
under the authoritarian rule of President Abdel
Fattah EI-Sisi, actor George Fahmy (portrayed
by the compellingly versatile Fares Fares), the
country’s most renowned star and an object of
public adoration, is descending from the height
of a triumphant career. When the government
asks him to portray el-Sisi in a propagandistic
biopic, George is in no position to refuse. After
all, he (self-)proclaims himself the “Pharaoh of
Egyptian cinema.” The once apolitical star will
gradually adopt an anti-regime consciousness,
only to find himself trapped in the system and
falling prey to it. A film that begins as satire
and turns into a chilling political thriller, as well
as a daring act of denunciation, and a sump-
tuous, CinemaScope, witty tribute to the art of
cinema.

ON-SITE 6/11 Tornes 23:00

EVERYBODY LOVES TOUDA

OAOI ATATMANE THN TOYNTA

Napnil Ayioug Nabil Ayouch

Fal)ia, Mapédko, BéAyio, Aavia, OAAavdia,
NopBnyia France, Morocco, Belgium,
Denmark, The Netherlands, Norway

2024, 101

H Toulvta, pia ¢twyn kar apdpewtn alld xei-
PaQeTNPEVN yuvaika, peyalavel yévn tng tov
k@S y10 TG, Tov laciy, o’ éva pikpd xwp1d
ota Bouvd tou Athavta. H Tolvta enificovel
o€ éva Kataniestikd natplapyikd nepiBaiiov
TPayoudmVTaG OE VUXTEPIVA KEVIPA KAl navn-
yUpia, uné ta Ayva, napapiactikd PAéppata
v avdpav. Ovelpeletal va KAvel KapIEPa wg
sheikha kai va avayvepiotei wg kahhitéyvida
autig TG Napadociakig HApOKIVAG HOUCIKAS,
e€aopalilovtag éva kalitepo péNov yia v
id1a kai tov yio tnG. Anogpaciopévn va napel
n {wn ota xépia g, n Touvta @elyer yia
v npwtevouoa. Ekei, otnv KalapnAdvka, to
6papd g va eivar eelBepn kar va avape-



tpnBei pe tnv téxvn tng dokipalovtal. Méca
and €va nepitexvo cevApIo Nou UNoypAaPel
o oknvobétng oe cuvepyacia pe T Mapidp
Toulavi (To pnAe kaptdwvi), kai pe odnyd
v e&aipetikr kKivpatoypdenon tng BipQvi
Youpvtél, akohouBolpe yonteupévor Tnv
kabnAwtikh Niopiv Epavti otov pého tng
gudAwtng kai neprigavng Tolvta, kabag
auth eppnvelel ue ndbog tpayoudia avti-
otaong kail aneleubépwong - cav ynteutpia
nou Eopkilel kGOe aneiAnuki SUvapn nou
GTOIXEIWVEI AUTOV TOV KOGHO.

Touda, a poor and uneducated yet fiercely
independent woman, raises her deaf son,
Yasin, alone in a small village in the Atlas
Mountains. Touda survives in an oppressive
patriarchal environment by singing in night-
clubs and at festivals, under the lustful, intru-
sive gaze of men. She dreams of becoming
a sheikha and gaining recognition as a true
artist, a performer of this traditional Moroc-
can music, hoping to secure a better future
both for herself and her son. Determined

to take control of her destiny, Touda leaves
for the capital. In Casablanca, her dream
of being free and pursuing her art is put

to the test. Through an intricate narrative,
co-written by the filmmaker and Maryam
Touzani (The Blue Caftan), and guided by
the entrancing cinematography by Virginie
Surdej, we follow, spellbound, Nisrin Erradi
in the role of the vulnerable yet proud Tou-
da, as she passionately performs songs of
resistance and liberation - as if she were an
enchantress warding off every threatening
force in the world.

ON-SITE 3/11 Makedonikon 17:00

GROWING DOWN

OAA ENTAZEI

Mnahivt Ntaviel Xog Bdlint Daniel Sés
Ovyyapia Hungary

2025, 84

O Xdvtop, XApog ot veapn nAikia kal naté-
pag evdg 12xpovou ayopioU, eival €ToIpog
va kdvel €va véo Eekivnua otn {wr tou kai
va @uiaEel pia véa oikoyévela pe tn ou-
vipogd tou, tnv Khapa. H poipa, épwg, tou
enipuldooel pia nolU ducdpeotn €knAngn,
4Tav o y10G Tou ePNAEKETAI OF €va QPIXTO
cupBdv nou agopd tnv képn g KAdpa,
Kal 0 i310¢ yivetal o povadikdg paptupag
piag aknBivig tpaywdiag. Mpoonabovtag
va nApel TNy Katdotaon ota xEpia Tou, o
Y davtop dixaletal avapeca oty NATPIKN
aydnn kai TRV npooawnikf eubUvn: KUVIKSG,
peyalonpenng kal eAAXIOTOG, oav RP®Ag
tou Ntootoyiépoki, pabaiver and v apxn

nwe va xwpéoel o’ évav kéopo nou poidlel
va £xel ouppikvwBei, eved di1ddokel oto naidi
tou tn 3iIkA tou, elBpauotn ekdoxn TG
eniBiwong. Mnopei va Byouv ané tn Soki-
paoia, Oa kataldPouv dpwg noté T cuve-
Bn; ‘Evag npwtoeppavi{dpevog oknvoBétng
avavewvel dpactikd kai pe Oaupaotr oiko-
vopia tnv napddoacn tou Kivipatoypdpou
twv nBikadv SIAnppdtwy kal napadidel éva
anapdpizo dpdpa, UNoP®TICPEVO Kal pu-
OTaywWYIKS, MIVIHANICTIKS Kal anépavio ota
HOAig 84 Aentd Tou, o€ éva atpuoopaipikd
VTEUNOUTO MOU AMOTUN®VEI TNV AcnpPo-
paupn ewToypadia Tou OAeg TIG anoxp®-
oeIg TG Ykpidag {wvng tng evoxig.

Séndor, widowed at a young age and fa-
ther to a twelve-year-old boy, is ready to
make a fresh start in life and build a new
family with his partner, Kldra. However, fate
has a very unpleasant surprise in store for
him when his son gets involved in a horrible
incident concerning Kldara's daughter, and
he ends up becoming the sole witness to

a true tragedy. Sandor, torn between pa-
rental love and personal responsibility, tries
to contain the damage: cynical, majestic,
and small, like a Dostoevskian character,
he learns anew how to fit into a world that
seems to have shrunk, while passing on to
his child his own fragile notion of survival.
They may survive the ordeal, but will they
ever figure out what truly happened? A
debut filmmaker radically reinvigorates,
with remarkable restraint, the tradition of
moral-dilemma cinema delivering an unpar-
alleled drama - dimly lit and mystical, min-
imalist yet vast within its mere 84 minutes -
in an atmospheric first feature that captures,
in stark black and white, all the nuanced
shades that lie within the gray area of guilt.

ON-SITE 30/10 Tornes 20:00,
5/11 Olympion 11:30

HOW COME IT'S ALL GREEN OUT HERE?
NQX KAI EINAI OAA MPAZINA EAQ;
NikéAa Aélaitg Nikola LeZaié

XepPia, Kpoartia, Boulyapia Serbia,
Croatia, Bulgaria

2025, 14’

‘Evag tpiavtatetpdypovog oknvoBetng, alter

ego Ttou oknvobétn tng Taiviag, NikdAa
Aelaitg, og pia kopPikr otypn tng {wrig
tou -kabwg etoipdletal va yivel natépag

KI €V& N KaAAItexvikn tou nopeia hipvalei-
avalapPdvel pia anpooddékntn, cuykivtikg
anootolry. Madi pe tov natépa tou, Ba
Siacyioel tn ZepPia pe npoopiopd tn Aak-
patia, anotiovtag €101 pOPO TIPAG OTOUG
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VEKPOUG TNG OIKOYEVEIAG TOU, OTIG MPOCWMIKES
Kkal cuNoyikéG pileg kal oTov id10 Tou Tov eau-
16. Bahkavikéd road movie nou avtAei e€icou
and to nvelpa tou aveapTnNTou apepIKavikoU
oivepd kai tn yAukénikpn evaicbnoia tou
KlapootapikoU kbopou, Sho autocapkacpd
kal pehayxoAia, to ¢ kar eivar 6Aa npdoiva
£06; netuyaivel kAt ondvio: ouykepalovtag
pe ehagppdtnta kai Tautdxpova pe Bébog to
atopikd pe to culoyikd -tov o g na-
TPdTNTAG Kal TNG EVAAIKIWONG PE TNV KAnpovo-
uié Tou Tpavpatog tng lotopiag-, poidler va
katontpilel, péoa and tov xapnAdtovo pubud
Kal Ta TeAeToupyIkG TnG povonhdva, K4t and
TOV HETEWPICHO PIaG OANOKANPNG YEWYPAPIKAG
Kal noNItiopikig nepIoXng, aANd kar piag yevidg
nou naleVel Pe TIG OKIEG TNG.

A 34-year-old filmmaker, the alter ego of

the film’s director, Nikola LeZai¢, in a pivotal
moment of his life - preparing for fatherhood
as his artistic career seems to have stalled

- embarks on an unexpected, soulful quest.
Alongside his father, he journeys across Serbia
to Dalmatia as an homage to the deceased
members of his family, to both personal and
collective roots, and to himself. A Balkan road
movie that channels both the spirit of indie
American cinema and the bittersweet sensi-
bility of a Kiarostami-esque world, brimming
with self-irony and melancholy, How Come It's
All Green Out Here? achieves something rare:
delicately and profoundly blending the individ-
val with the collective - the fear of fatherhood
and adulthood with the legacy of historical
trauma, the film appears to reflect, through its
unrushed pace and ritualistic long takes, the
fleeting essence of an entire geographical and
cultural landscape, as well as that of a genera-
tion wrestling with its shadows.

ON-SITE 31/10 Tornes 14:00,
1/11 Makedonikon 20:00
ONLINE 2-9/1

I'M HERE, I'M FINE

EIMAI EAQ, EIMAI KAAA

Epivé EpéN Mnaltli Emine Emel Balc
Toupkia, Meppavia Turkiye, Germany
2025, 99’

H @I\ eivarl pia veapn, pecoactr pntépa nou
unopépel and enikoxeia katdOMyn. Acpuktd
ané ug kalég npobéoeig Tou oikoyevelakoU
g nepiPdAovtog, to onoio eiofdNer otov
npocwnikd Tng xopo Bélovtag va tn Ponbroel
pe to pwpd. Méletar and tov Gvdpa tng, nou
emBupei kar Seltepo naidi, eved Sduckolevetal
va avtanokpiBei oTig anartioeig TNG Souleidg
G. EmBupdvtag va kdvel kdu yia tov eautd
g, anogaoilel va ayopdoel o Siké TG au-

tokivnto. Xtn didpkeia tng avalftnong auto-
kiviiTou, yvepilel tn Zoulé, pia yuvaika nou
npoonaBei va Eepuyer and tov kakonoinTikd
g oUluyo. Meta&l toug Ba avantuyBei pia
oxéon katavoénong kai alnAeyyung, nou Bon-
04 ka1 g dvo va Eenepdoouy ta npoPAjuatd
touc. H 8edtepn taivia puboniaciag tng Epivé
Epé\ Mnaityj, nou npoBéMetal otn Oeooa-
Movikn oe d1eBv npepiépa, avadeikviel xwpig
pelodpapatiopouls Ty eualwtdTnTa Twv
yuvaikev otn ouyxpovn actikn Toupkia kai
ouvdpa TNV Ikavdtntd toug va anofdaiouv
v nabnukétnta, Eenepvavtag pe ciwnnAn
Slvaun ta epnédia nou cuvavtouv.

Filiz is a young middle-class mother suffering
from postpartum depression. She feels stifled
by the well-intentioned interference of her
family, who invade her personal space in

their attempts to help with the baby. She is
further pressured by her husband, who wants
a second child. Meanwhile, she struggles to
meet the demands of her job. Longing to do
something just for herself, she decides to buy
"a car of her own." During her search for a car,
she meets Sule, a woman trying to escape

her abusive husband. A bond of mutual un-
derstanding and solidarity develops between
them, helping both women work through their
problems. Emine Emel Balci's sophomore fiction
feature, making its international premiere in
Thessaloniki, subtly unveils the vulnerability of
women in contemporary urban Turkey, as well
as their ability to shed passivity and overcome,
with silent strength, each and every single ob-
stacle standing in their path.

ON-SITE 4/11 Olympion 14:15,
5/11 Makedonikon 20:00

STEPNE

Mapiva Bpévta Maryna Vroda
Oukpavia, leppavia, MoAwvia, ZAofakia
Ukraine, Germany, Poland, Slovakia

2023, 112

Me pbvto ta eknAnkTikd XeluePIVE Tonia TG
Oukpaviag, ta xwpid nou e€agavifovtai kai
MI1a KOIV@Via NOU NAPAPEVEI EPPOVIKA NPO-
okoMnuévn oto napeABoy, to Stepne eivai n
1otopia Tou Avatol, evég Avdpa nou enioTpé-
@el otnv natpida Tou and tn peydAn néAn,
yia va gpovtioel Tn puntépa tou nou nebaivel.
211G TENEUTAIEG TNG PEPEG, I CUVAVTINON PE
tov adeApo Tou Kkal pe TN yuvaika nou ayand,
Tov kdvouv va avaloyiotei tn {wn nou £{noe
Kal TI§ anopdoelg nou nfpe otn SIAPKeId TNG.
Kai téte, Aiyo npiv tov Bdvaté tng, n pntépa
tou anokalunter 6t éxel OaYer évav Bnoau-
p4 otnv anobhkn... lupiopévo pe nointikn
NMitétnta kai evaicBnoia, to Stepne peletd



1o {Atnpa tng anwleiag, tnv évvoia tou
«avikelv» kai tn paydaia petaBalidpevn
npaypatikdtnta tng Xopas. H tarvia ékave
npepiépa oto Alaywviotikdé Tprpa tou 76ou
DeotfdN Kivnpatoypdgou tou Aokdpvo,
6nou n Mapiva Bpévta képdioe to Bpafeio
Pardo KalUtepng Xknvobeoiag kai to Bpa-
Beio FIPRESCI.

Set against the stunning winter landscapes
of Ukraine, vanishing villages, and a society
that is blindly attached to the past, Stepne is
the story of Anatoliy, a man who comes back
home from the big city to care for his dying
mother. In her last days, encounters with his
brother and the woman he loves lead him
to reflect on the life he has lived and the
choices he has made along the way. And
then, moments before her death, his mother
reveals to him that a treasure is buried in
the shed... Shot with poetic restraint and
sensitivity, Stepne meditates on the theme of
loss, the sense of belonging, and the rapidly
changing reality of the country. The film
premiered in Competition at the 76th Locar-
no Film Festival, where Maryna Vroda won
the Golden Leopard (Pardo d'oro) for Best
Direction and the FIPRESCI Award.

ON-SITE 8/11 Makedonikon 20:00,
9/11 Olympion 15:30

TRUST

EMMIXTOXYNH

Nraviéhe Aoukét Daniele Luchetti
lralia ltaly

2024,132'

Mrnopei éva puotikd va givar téoo aneinu-
k6, wote va anogaocicelg va {AoeIg wg évi-
pog avBpwnog; O Miétpo, évag euundinntog
kabnyntig, ekiva pia BueA\ddn oxéon pe
v Tepela, tnv talavtouya kal npdwpa
wpipn pabhTpid tou. Xtnv kopUpwon piag
Siapdyng, cupPwVoUY va poipacTtoly
cuvtapaktikd puoTikd - alibeieg té6oo
okAnpEg, nou n anokdAuyn toug Ba toug
KatéoTpePe Kal Toug dUo. Xpdvia apydtepa,
o Miétpo eivar nhéov évag didonpog ouy-
YPAPEQAG KAl APOCIMPEVOG OIKOYEVEIAPXNG,
Spwe Sev pnopei va Eepuyer and tov gofo
6t n Tepéla, onNiopévn pe tnv opoloyia
ToU, Unopei pia pépa va enicTpéYel yia

va kataoctpéPer tn {wr nou €xel XTIOEI PE
1600 Kkéno. Basiopévn oto Ppafeupévo
puBiotépnua tou Ntopéviko Trapvdve, n
XITokokikig évtaong taivia tou NtaviéAe
Aoukétl e€epeuvd tnv eUBpauctn puon tng
epmioTooUvng kai To tipnpa tng grhodogiag.
H taivia képdioe to BpaPeio Kalitepou
HBonoiol (Ehio TZepudvo) kar Kahitepou

Yevapiou otig ltalikég Xpuoég Zpaipeg,
ev o Aoukét tiprBnke pe to BpaPeio Ka-
Aitepou ZknvoBétn Apapatikig Taviag ota
Filming Italy Venice Awards.

Can a secret be so threatening that it
compels you to live an honest life? Pietro,

a respected schoolteacher, begins a tem-
pestuous affair with Teresa, his gifted and
precocious student. In the heat of a quarrel,
they agree to exchange devastating secrets
- truths so damaging that their revelation
could ruin them both. Years later, Pietro has
become a celebrated writer and devoted
family man, yet he cannot escape the dread
that Teresa, armed with his confession, might
one day return to shatter the life he has so
painstakingly built. Based on Domenico Star-
none’s acclaimed novel, Daniele Luchetti's
film, brimming with Hitchcockian suspense,
explores the fragility of trust and the price

of ambition. The film won Best Actor (Elio
Germano) and Best Screenplay at the Italian
Golden Globes, and Luchetti received the
Best Director (Drama) Award at the 2024
Filming ltaly Venice Awards.

ON-SITE 6/11 Zannas 16:00
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Tribute to Isabelle Huppert
Aopiépwpa otny Ilapnéh Inép

8 WOMEN

8 F'YNAIKEZ

®pavooua OLév Frangois Ozon
Fallia, Italia France, ltaly
2002, v’

H naixvididpikn kai akatapdynta kopyn
pouaikn taivia puotnpiou tou Ppavooud
OUov eivar pia technicolor yiopth ivtpiykag

ka1 femme fatale Aapyng, ala kar Siackeun
Tou didonpou Beatpikol épyou Tou MGAou
ouyypapéa Popnép Topd. Mayideupéveg Aoyw
xiovoBuelag oe pia noAutehr €nauln tng
Sekaetiag tou 1950, okt yuvaikeg -TIG onoieg
unoduovtal opicpéveg and TG peyaAUTeEPES
otap tou yaAhikoU Kivnpatoypdgou- npo-
onabouyv va e&ixvidoouv tn dologovia tou
povadikot dvtpa tou onitiol. Kabepia toug
£xe1 kivntpo. Mia eival n dohopdvoc. Avdpecd
toug, n ICapnél Inép, wg navikoPAnuévn, peho-
Spapatikr Oeia Oykouotiy, eival pia anokdAu-
Yn. Me dpapatiki évtaon, KauoTikd XioUpop
Kal anioteutn kopikq avtiAnygn, n Inép npo-
OQEPEI HIa AVATPIKIAoTIKA TPUPEPN EPUNVEIQ,
pe kAaoikr) nAéov tn oknvA dnou gpunvevel
oto nidvo to «Message Personnel». O Olév
eo0t1del 070 NPOCWNS TNG PE €va KOVTIVO
nA\dvo nou anotun@vel tTn ouvaicOnuatikn g
@déption, kabag ekeivn opoloyei «c'ayanda...
iowe». To Aapnepd kaot nepidapPdvel eniong
¢ Katpiv NtevéB, @avi Apvtdy, Epavoué
Mnedp kar NtaviéX Ntapié. H taivia képdioe
v Apyupr Apkto yia E§aipetikf Kalitexvi-
kA Enidoon oto Aiebvég Pecufd Kivnpato-
ypdpou tou Bepolivou kar anéonace nola-
nAég unoyne@iétnteg ota Eupwnaikd BpaPeia
Kivhpatoypdgpou, kabiotmvtag tnv taivia pia
AKATAPAXNTN KIVAHATOYPAPIKN EPNEIPIA - on-
peio avagopdg, pe éva a&éyaoto soundtrack
ané tov Kpiova Aépi.

Francois Ozon's playful yet irresistibly elegant
musical mystery film is a Technicolor feast of
intrigue and femme fatale brilliance, based on
the famous play by the French writer Robert
Thomas. Trapped in a luxurious 1950s mansion
due to a blizzard, eight women — portrayed
by some of the greatest stars of French cine-
ma — attempt to solve the murder of the only
man in the household. Each of them has a
motive. One of them is the killer. Isabelle Hup-
pert, as the panic-stricken, melodramatic Aunt
Augustine is quite a revelation. With dramatic
intensity, caustic humor, and incredible come-
dic timing, Huppert delivers an eerily tender

performance, topped with what is now consid-
ered a classic scene where she plays "Message
Personnel" on the piano. With a close-up

shot, Ozon focuses on her face, capturing her
charged emotional state as she utters "l love
you maybe." Rounding out the illustrious cast
are Catherine Deneuve, Fanny Ardant, Emma-
nuelle Béart, and Danielle Darrieux. The film
won the Silver Bear for Outstanding Artistic
Contribution at the Berlin International Film
Festival and garnered multiple nominations at
the European Film Awards, making 8 Women
an irresistible cinematic experience - a point of
reference with an unforgettable soundtrack by
Krishna Levy.

ON-SITE 2/11 Makedonikon 12:00

AMATEUR

Xak XaptAei Hal Hartley

HMA, Hvwpévo Bacikeio USA, UK
1994, 105

Trolxeia voudp ivipiykag kal pINOCOPIKAG
Kwpwdiag pnAékouv anpooddknta og auth TV
tpupepr Taivia tou Xa\ XdptAei, nou anote-
\ei p€PoG TNG avayévvnong Tou apePIKavikou
ave&dptntou KIvnuatoypd@ou tng dekastiag
tou 1990. X éva ouvapnacTikd EPUNVEUTIKO
tour-de-force, n 1apné Inép unodvetal pia
(ouvovépatd tng) npodny kaAdypia nou éyive
oUYYPaPEAG EPWTIKAG AoyoTexviag kal NioTevel
6u n Mavayia g €dwoe evtoAf va ald&el tn
poipa piag elBpauctng nopvootdp. H nopeia
g dlactaupdvetal pe ekeivn Tou Topag, evog
YoNnTeUTIKOU apvnoIakoU Nou cuvavid oTtov
Spo6po, napacupovtag Kal Toug dUo o€ pia
napd&evn alucida nbikodv Sinppdtwy, enibu-
piag kar napdhoyng Biag. To Amateur, nou eixe
Kavel npepigépa oto AekanevBipepo Zknvobe-
v tou Peotfd) twv Kavvay, avadeikvier tn
xapaktnpiotiki Icopponia tou XdptAei petal
elpwveiag kal cupnoéviag, xapilovtdg pag pia
and TG nio ouyKIVATIKEG eppnveieg tng I{apnén
Inép otnv ayyAiki yA\wooa. Mia Eekapdiotiki
Kal TauTtéxpova pedayXoAikd oToXaoTIKA npo-
oéyyion NG apaptiag, tng Atpwong kai tng
enave@eUpeong, nou avtiei and To clpnav
TV taviov tou lkovtdp.

Noir intrigue and philosophical comedy inter-
twine unexpectedly in Hal Hartley's tender film,
which is part of the rebirth of the 1990s Amer-
ican indie cinema. In this breathtaking tour-de-
force performance, Isabelle Huppert portrays



an ex-nun turned writer of erotic literature
(her namesake), who believes that the Virgin
Mary has instructed her to intervene in the
destiny of a troubled porn star. Her path
crosses that of Thomas, a handsome amne-
siac she encounters in the street, sweeping
them both into a bizarre chain of ethical
dilemmas, desire, and absurd violence. Am-
ateur, which had its premiere at the Cannes
Directors’ Fortnight, showcases Hartley's
signature balancing act between irony and
compassion, delivering one of Isabelle Hup-
pert's most moving performances in English.
A hilarious yet simultaneously melancholically
pensive approach to sin, salvation, and re-
invention, drawing from Godard's cinematic
universe.

ON-SITE 31/10 Olympion 11:00

COPACABANA

Mapk Ditouci Marc Fitoussi
FaAlia France

2010, 10¢'

H Mnapnot (IZapné) Inép) Zei pe Toug
S1koUG NG 6POUG, adIaPoPAOVIAG YIa TIG
Souleiég, Tig euBiveg A TG cupPdoeig. Otav
6pwg avakalunter ot n képn tng, n Eope-
pdlvta (tnv onoia unodUetal n npaypatiky
k6pn NG Inép, Aohitd Zapd) vipénetal va
v kaléoel otov yapo tng, n Mnapnou
anogaoilel va anodeifer 6t pnopei va
ala&el. AvalapBdavovtag pia Souleid wg
nwAftpia xpovopepidiwv otnv ykpila aktn
tou Belyiou, avadeikvietal anpooddknta
og npotuno unalnlou, donou n avijouyn
@Uon tng avudpd otnv npdokaipn auth
otabepdtnra. H BpaPeupévn eppnveia tng
Inép npoodidel otnv Mnapnou évav akata-
pAXNTO HayvNTIoPO, EVOAPKAOVOVTAG TOC0
v tpéha doo kal To eAelBepo nvelpa g
npwidag. Tautdxpova, To epevripes povtad
HETAPEPEI TNV ACTEIPEUTN EVEPYEIQ TNG
Mnapnov, og pia kopwdia nou Baciletal
otnv avtibeon petadl tng pavraciakig
emBupiag tng yia ténoug e§wtikoUg Kal Twv
okénipa pehayxoAikedv tonoBecickv dnou
diadpapartiletar n tarvia.

Babou (Isabelle Huppert) lives on her own
terms, disregarding jobs, responsibility, or
convention. But when she discovers that her
daughter Esméralda (played by Huppert's
real-life daughter, Lolita Chammah) is too
ashamed to invite her to her wedding,
Babou decides to prove she can change.
Taking a job as a timeshare salesperson on
Belgium's gray seaside, she unexpectedly
excels as a model employee, but her irre-
pressible nature soon disrupts her newfound

stability. Huppert's award-winning perfor-
mance imbues Babou with irresistible mag-
netism, embodying both the heroine's folly
and untamed spirit. At the same time, the
fast-paced editing mirrors Babou's restless
rhythm, in a comedy rooted in the contrast
between her imaginary longing for exotic
places and the deliberately melancholic
landscapes of Copacabana's setting.

ON-SITE 3/11 Tornes 16:00

ELLE

EKEINH

Mol Bepxdéegpev Paul Verhoeven
TalMAia, leppavia France, Germany
2016, 130’

‘Eva aixunpd Yuyoloyiké dpdua nou digpeu-

va tnv e€ouoia, Tov ndBo kai tnv enifiwon,
HE TO NAvTa ToAPNPS KIVNEATOYPAPIKA OTIA
tou Mo Bepydpev kai pia [lapnéX Inép va
ayyiler tnv eppnveutiki teleidtnta. Xto eni-
KEVTPO TNG TaIviag, To oevapIo tng onoiag
Siackeudler to BifAio tou @iNin Tgav Oh...,
Bpioketal n MicéX Aepnhdy, SieuBivtpia
piag napioivig taipeiag Bivieonaixvidicv.
Aot Bidletal dypia oto oniti tng and évav
paockopopo eioBoléa, n MicéN apveitar va
yivelr B0pa. Avtifeta, ekivd pia tetapévn
katadingn tou dpdotn, dnou ta dpia peta-
&0 ekdiknong, eppovig kar eNéyxou ypriyopa
pniékovtal. O Bepxdpev pépvel to xapa-
KTNEIoTIKS Tou peiypa Bpdooug, patpou
X1oUpop kal npoékAnong, dnuioupywvtag pia
taivia nou eival Tautéxpova Opikep, cdtipa
Kkal peNétn xapaktipwy. H tavia képdioe
wn Xpuon Zeaipa Kalitepng Zevéylwo-
ong Taiviag kai ftav unoynia yia évieka
BpaPeia Xeldp, kepdifovtag to BpaPeio
KaAUtepng Taviag kar Kahtepng HBonoiou
yia tnv Inép. H teheutaia, pe tnyv eppnveia
tng, nou BewpnBnke pia and tg kalitepeg
NG Kapi€pag g, képdioe eniong tn Xpuon
Ypaipa Kahitepng HBonoiol o dpapatikh
taivia kai pia unoyngidtnta yia ‘Ookap.

The film is a razor-sharp psychological
drama and a daring exploration of power,
desire, and survival. At its center is Michéle
Leblanc, the formidable head of a Parisian
video game company, played with extraordi-
nary nuance by Isabelle Huppert. After be-
ing violently raped in her home by a masked
intruder, Michéle refuses to be victimized.
Instead, she begins a tense and unsettling
cat-and-mouse pursuit of her assailant,
blurring the boundaries between revenge,
obsession, and control. Verhoeven brings his
signature blend of audacity, dark humor, and
unflinching provocation, crafting a film that
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is part thriller, part satire, and part character
study. The film won the Golden Globe Award
for Best Foreign Language Film and was
nominated for eleven César Awards, winning
Best Film and Best Actress for Huppert, whose
performance, hailed as one of her finest, also
earned her the Golden Globe Award for Best
Actress in a Drama and an Academy Award
nomination.

ON-SITE 4/11 Olympion 20:00

FRANKIE

DPANKI

Aipa Zakg Ira Sachs

FalAAia, Moproyalia France, Portugal

2019, 100’

H ®pavooudl Kpepdy, i aliwg Ppdvki, gival
pia didonun FaA\ida nBonoidg nou yvwpiler
nwg TNG anopévouv poévo Aiyor prAveg {ong.

‘Eto1, OUYKEVTPW@VEI TNV EUPUTEPN OIKOYEVEIA

Mg otnv nhidhouotn Zivipa tng Moptoyaliag
yia va nepdoouv padi tig teleutaieg diakonég
G H [{apnéN Inép eppnveler pe Apeun duva-
un kar aponAioTikf euaicOnoia tnv KevipikA
npwida, yia yuvaika pe €viovn npoownikétnta
nou cuveidntonolei ue odUvn 6T 0 XPOVOG TNG
teheicdver. NUpw tng dpwg, n {wn ouveyiletar:
yapor Sialbovtal, véor épwteg axvopaivovral,
@iNieg dokipdlovtar kal akfBeieg nou ixav
Bagtei €8 kai kaipd Byaivouv otnv enipd-
vela. O Aipa Xakg epnvégtal and tov Tpono
tou Epik Popép, diatnpdvtag okénipa apyd
tov pubpod, TG eppnveieg pealicTikEG Kal Ta
OKNVIKA TaIpIacTd pe tov ouvaicOnuatiké
KOOHO TWV XAPAKTNPWY CUHMUKVAOVOVTAG Eva
24wpo ané tn {wr otnv Unaibpo. Etol, napa-
dide1 éva €€oxo, Babid avBpwnivo dpdua pe
TN XapPaKTINPIoTIKA Tou TpupepdTnta, divovtag
€UPaoN OTIG HIKPEG, PAIVOUEVIKA ACHHAVTEG,
kabnuepivég otiypég, exei dnou oupBaivouy ta
nAavia Kai Tinota TautoxXPOV®G.

An excellent, profoundly human drama set
against the backdrop of the sunlit Sintra,
Portugal. Frangoise Crémont, or Frankie, is

a renowned French actress who knows that
she has only a few months left to live, so she
brings her extended family together for one
last vacation. Isabelle Huppert embodies the
main heroine with a quiet strength and dis-
arming sensitivity, a woman with a dynamic
personality painfully coming to terms with the
fact that her time is running out. However,
life goes on around her: marriages fall apart,
new romances appear, friendships are tested,
and long-buried truths begin to surface. Ira
Sachs draws inspiration from Eric Rohmer's
aesthetics, deliberately maintaining a slow
pace, with realistic performances and sets that

accompany the film's characters emotionally.
With his signature tenderness, the filmmaker
captures twenty-four hours, focusing on the
small, seemingly inconsequential day-to-day
moments, where everything and nothing occurs
simultaneously.

ON-SITE 7/11 Olympion 11:30

HEAVEN'S GATE

H MYAH THX AYXHX

MaikA Toipivo Michael Cimino
HMA USA

1980, 218’

H taivia nou akololBnoe tov ookapikéd EAa-
pokuvnyd (1978) eival éva gpiAéSo&o enikd
youéotepv nou xpeokdnnoe tnv United Artists,
Séxtnke okAnpn KPITIKA 6tav Kukhopodpnoe
oTNV NETCOKOPPEVN ekSOXH TNG, AANG éktote
n anokateotnpévn ékdoon avayvwpiletal og
£va TOAUNPO, PVNHEIDNSEG EPYO TOU APEPIKA-
VIKOU KIVNHATOypdpou, pia ONEPETIKN 10Topia
aydnng, Biag kai ekdiknong. Me pbvto tov
nohepo tng Kounteiag T{6évoov to 1892, étav
pia adiotaktn évwon KTNvotpoPwy npoond-
Onoe va exkdingel Toug pTwyous Eupwnaioug
petavdoteg and to Noudidpivyk, éva TeTapévo
£pwTikd Tpiywvo avantiooetar: n ‘Eha (1Za-
uné\ Inép), n oikovopikd ave€dptntn pavidu
g nepioxng, Ppioketal avapeoa otov oepipn
TZé1ug ABepih (Kpig Kpiotépepaoov) kai tov
Néit Todpniov (Kpiotopep Foudkev), Tov
Sixaopévo picBopdpo nou npocAieOnke yia
va kataotpéPel T koivotnta. O eKNANKTIKEG
EPUNVEIEG TOU KAOT KAl N EKOTATIKA PwTOypa-
¢ia tou Bilpog Ziykpovt, nou petatpéner ta
anépavta tonia og ocUuPola tng BapPapdtn-
1ag kal TG undoxeong tNG apepikavikng pebo-
piou, kaBiotolv tnv tavia H nuAn tn¢ Adong
pIa GNPAVTIKY KIVPATOYPAPIKNA EPNEIpia.

The follow-up to the Academy Award-winning
film, The Deer Hunter (1978), is an ambitious
epic western that famously bankrupted United
Artists and was harshly criticized upon its initial
release due to a heavily edited, butchered
version. Since then, the restored cut has been
hailed as a bold, monumental work of Ameri-
can cinema, an operatic story of love, violence,
and revenge. Set against the backdrop of the
Johnson County War in 1892, when a ruthless
cattle owners’ association sought to drive poor
European immigrants from Wyoming, a fraught
love triangle develops between Federal Mar-
shal James Averill (Kris Kristofferson), the finan-
cially independent madam of the region, Ella
(Isabelle Huppert), and the divided mercenary
hired to ruin the community, Nate Champion
(Christopher Walken). The cast delivers aston-
ishing performances, while Vilmos Zsigmond's



rapturous cinematography transforms the
vast Wyoming landscapes into symbols of
both the brutality and promise of an Ameri-
can frontier, making Heaven'’s Gate a land-
mark cinematic experience.

ON-SITE 30/10 Makedonikon 14:00

A JUDGEMENT IN STONE

H TEAETH

KAovt ZapnpéA Claude Chabrol
FalAia France

1995, 1N

H npaypatikn iotopia twv adehpav Manéy,
800 oikiakedv BonBdv nou Sohopdvnoav
Vv epyoddTPIA TOUG KAl TNV KOPN TG OTNY
enapyiaxr faAlia tng Sekaetiag tou 30, to
Beatpikd tou 1947 Or SouAeg tou Zav Zevé
kai to pubiotépnpa tou 1977 A Judgement
in Stone tng PouB Péviel édwoav npwtng
té&ewg Uik otov Khovt Zaunpdh, dote
va dnpioupyfoel pia napdgevn, yonteutkn
taivia, og pia peydhn otiypr tou yalikou
oivepd twv 90s. H idia tavia, acpaiag,
£dwoe otnyv I{apné\ Inép tnv eukaipia va
upavel akdpa évav evieAms 1I8100UyKpPasI-
ak6 xapaktipa, yia tov onoio tipAbnke pe
1o Xelap Kalutepng lNuvaikeiag Eppnveiag,
ald kar pe to avtiotoixo Bpafeio tou Pe-
ouPal Bevetiag, €€ nuioeiag pe v e€aioia
CuUPNPWTAYWVIoTPIA TNG, Zavipiv Mnovép.
Kopugaia kivnpatoypagpikr andédoon twv
ta&ikedv avicotitwy kal tewv anwdnuévev
NG YaMIKAG kovwviag, H tedetr) kataAfyer
o€ £va COKAPIOTIKA KANIHAKOUPEVO KPEGEVTO
Biag kai apopahiopol péca and tn Pabid
CAPKAGTIKA PaTiA Tou Zapunpol, anotehod-
vtag éva and ta highlights tng noAuetoig
kapiépag tou. Meta&u dMawv, n tavia ano-
téNeoe kUpIa nnyr| éunveuong yia tov Bpiap-
Bo tou kopedtikou civepd tou 2lou aiwva,
ta Mapdoita tou Mnovyk Touv Xo.

The true story of the Papin sisters, two
housekeepers who murdered their employers
in provincial France during the 1930s. Jean
Genet's 1947 play The Maids, and Ruth
Rendell's 1977 novel A Judgement in Stone
provided first-class material for Claude
Chabrol to craft an odd yet riveting film that
became a landmark of 1990s French cine-
ma. At the same time, the film gave Isabelle
Huppert the unique opportunity to flesh out
yet another wholly idiosyncratic character,
earning her both the César Award for Best
Actress, and the corresponding award at the
Venice Film Festival, which she shared with
her exceptional co-star Sandrine Bonnaire. A
top-notch cinematic depiction of the social
disparities and inhibitions of French society,

A Judgement in Stone builds to a shockingly
escalating crescendo of violence and im-
morality, exposed through Chabrol's deeply
sarcastic gaze in one of the highlights of his
decades-long career. The film was a primary
source of inspiration, among others, for one
of the triumphs of 2lst-century Korean cine-
ma, Bong Joon-Ho's Parasite.

ON-SITE 1/11 Makedonikon 14:30

LOUDER THAN BOMBS

O HXOX THX ZIQMNHX

Noakip Tpiep Joachim Trier

Noppnyia, laAlia, Aavia Norway, France,
Denmark

2015,109'

H npdtn ayyAépavn peydhou prikoug taivia
tou Noakip Tpiep eival éva kalodoulepévo
olkoyevelakd dpdpa yia tn pviun, tov Bpn-
VO Kal TIG I0TOPIEG NOU apnyoUpacTe yia
bdooug xavoupe. Tpia xpoévia petd tov Eap-
viké Bdvato tng didonung pwtopendptep
Iapné Pivt, tnv onoia unoduetar povadika
n 1CapnéA Inép, pia avadpopikn ékBeon @pép-
VEI TOV HEYAAUTEPO YIO TNG Nicw oTo onitl.
Ekei cuvavtd Eava tov natépa tou kai tov
pikpdtEPO adeld tou, tov Kdvpavr, tou
onoiou n ciwnf kpUPel pia Babid avatapa-
xn. KaBag Bpiokovtar Eava kdtw anéd tnv
id1a otéyn, npoonabolv va yepupdoouv Tig
peta&u toug anootdoeig, pe tov kabéva va
Bacaviletal ané aviikpoudpeveg avapvi-
OEIG TNG yuvaikag nou diapdppwoe tn {wn
toug. Kavovtag npepiépa oto Aiaywviotikd
Tppa tou Pecufdl v Kavvav to 2015,
n tawvia O rixo¢ ¢ olwnri¢ avadeikviel

10 talévto tou Tpiep otn ouvaicBnpatiki
akpifeia kar tnv noAueninedn aghynon, pe
e€aipetikég eppnveieg and pia nAeidda uné-
poxwv otap (tnv Inép nhaicidvouy 1I8avikd
o1 [kaunpieh Mnepv, T¢éor Ailevpnepyk

kar NtéBiv Ntpouivt), ol onoigg npodiSouv
€181k Bdpog otn diepelvnon tou €pwta,
tng anouciag kai Twv elBpauvctwy deopndv
peta&l natepddwv kar yiwy, {OVIwy Kal
tebvedtv.

Joachim Trier’s first English-language feature
is a finely wrought family drama about mem-
ory, grief, and the stories we tell about those
we lose. Three years after the sudden death
of renowned war photographer Isabelle
Reed (Isabelle Huppert), a retrospective
exhibition brings her eldest son back home.
There, he reunites with his father and young-
er brother, whose silence masks deeper tur-
moil. Under one roof again, the family strug-
gles to bridge the distances between them,
each haunted by conflicting memories of the
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woman who shaped their lives. Premiering in
Competition at the 2015 Cannes Film Festival,
Louder Than Bombs showcases Trier's gift for
emotional precision and layered storytelling,
featuring exquisite performances by an all-star
cast (Huppert is wonderfully framed by Gabriel
Byrne, Jesse Eisenberg, and Devin Druid), an-
choring its exploration of love, absence, and
the fragile bonds between fathers and sons,
the living and the departed.

ON-SITE 6/11 Makedonikon 14:00

THE PIANO TEACHER

H AAXZKAAA TOY MIANOY
Mixael Xaveke Michael Haneke
Avortpia, Falhia Austria, France
2001,130’

To cuvtapaktikd dpdpa tou Mixae\ Xdveke
ané to 2001 eivar éva avatpixiactikd noptpe-
10 NG Katanieong, Tou néBou kai tng e§ou-
oiag. H 'Epika, 40 nepinou etavy, eivar kabn-
yrtpia mdvou oto Siakekpipévo Qdeio tng
Biévvng. EmPAnuikn ki andpakpn, epnvéer d€og
kal ogfacpd, al\d n npoocwnikéTNTA NG gival
€va NPOGCEKTIKG KATACKEUAOHA Kal pia oduvn-
e avtidpaon otnv katanieopévn tng {wnA. H
‘Epika L1 pe tn pntépa tng, kar n alnie€ap-
non Toug eival ac@ukTikn, eviote de kai Biain.
MouBevd otov kéopo tng Epika dev undpyel

n napapikpn unoyia eutuyiag. Or anwbnpé-
veg emBupieg tng tnv wBouv oe pakdPpieg
npd&eig ndovoPAeyiag kar autotpaupaticpou.
‘Qonou o BaAtep, évag veapdg pabntig tng,
anogacilel v/ anonlavrjoel tn dackdia Ttoy,
motevovtag 6t éxel Bper o' auth pia adehen
Yuxn... H taivia éxave npepiépa oto Aiaywvi-
otik6 TpApa tou PeotfdN twv Kavvav, 6nou
képdioe to Meydho BpaPeio tng Enitponig, pe
v [{aunéA Inép kar tov Mnevoud Malipél va
BpaPelovtal yia TG eppnveieg toug. To okAn-
pd, aduonnTto oTul Tou XAVEKE ANOPAKPUVEI
kG0 ouvaicBnuatiopd, dnuioupydvtag pia
peAétn tng oegoualikdtnrag kai tng Piag, pe
tpéno tautdypova evoxAntikd kai kabnhwtikd.
Me enikevtpo tnv atpopntn eppnveia tng
1ZapnéX Inép, nou unrp&e kabBopiotikA yia Tnv
kapiépa g, H daokdAa tou nidvou napapével
£va and Ta nio cuyKAOVICTIKG KAl GnuICHEVa
£€PYa TOU EUPWNATKOU KIVHATOYPAPOU TOU
2lou aidva.

Michael Haneke's searing 2001 drama is a
chilling portrait of repression, desire, and pow-
er. In her late thirties, Erika Kohut is a piano
teacher at the esteemed Vienna Conservatory.
She is strict, intimidating, and respected; how-
ever, her personality is a diligent construction
and a painful response to her constricted life.
She still shares an apartment with her mother,

and their co-dependent relationship is stifling
and even violent. Nowhere in Erika’s world

is there anything approaching happiness. At
the same time that she is forbidding and cold,
Erika is a cultural ideal. Even though she re-
peatedly professes to have no emotions, her
repressed feelings drive her to morbid voyeur-
ism and horrendous acts of self-mutilation. And
then Walter, a younger student, decides to
seduce his teacher, believing that he senses a
kindred spirit... Premiering in Competition at the
Cannes Film Festival, the film won the Grand
Prix, with Huppert and Magimel jointly receiv-
ing the Best Actress and Best Actor awards.
Haneke's stark, unflinching style strips away
sentimentality, creating a study of sexuality and
control that is both disturbing and transfixing.
Anchored by Huppert's fearless, career-defin-
ing performance, The Piano Teacher endures
as one of the most unsettling and celebrated
works of 2lst-century European cinema.

ON-SITE 4/11 Tornes 16:00

THE RICHEST WOMAN IN THE WORLD

H MIO MAOYZIA F'YNAIKA ZTON KOIMO
Tiepi Khipa Thierry Klifa

Fallia, BéAyio France, Belgium

2025,122'

H véa tavia tou Tiepi KNipd, nou ékave npe-
piépa Exktdg Zuvaywviopou oto petivo Peoti-
BaA twv Kavveav, avtiei avoixtd kar eAelBepa
and tnv unéBeon Mnetavkolp, éva and ta
nio yvwotd nohitikd okavdaia tng Faliiag. H
1Zapnéh Inép Siver pia eviunwoiakh eppnveia
wG Mapidv Dapép, pia nhovoia kAnpovouo
g onoiag ta unepPolikd ddpa o évav noAu
vedtePo NG KaAITEXVN npokalouv tnv opyn
tou koivou. K&t nou apyikd qaivetal wg pia
181wtk undBeon ypriyopa e€elicoetar o
€Bvikr) unéBeon, anokalintovtag katnyopieg
yia xeipayaynon, diapBopd kai epnlokn npao-
nv noAITikeV nyet@v. Me dova tn payvnuxig
napouoia tng Inép, nou eivar dA\ote yonteu-
TIKA Kal QiViydatiky kar GANOTE NPOKANTIKY,

n taivia SIEPEUVA TIG OKOTEIVEG NTUXES TOU
pubikou nhoutou kai tn diaBpwtikf dianhokn
TOU XPAHATOG HE TNV TEXVN KAl TNV NONITIKA.

H kopyn oknvoBesia tou Khipd petatpénel
pIa Npaypatikn 10topia oe pia o§udepkn kai
ouvapnacTtiki HEAETN XAPAKTAPGY.

Thierry Klifd's latest drama, which premiered
Out of Competition at the 2025 Cannes Film
Festival, is loosely inspired by the notorious Bet-
tencourt affair, one of France's most sensation-
al political scandals. Isabelle Huppert delivers
a commanding performance as Marianne Far-
rere, a wealthy heiress whose extravagant gifts
to a much younger artist ignite public outrage.



What begins as a seemingly private matter
quickly escalates into a national scandal,
exposing allegations of manipulation, cor-
ruption, and the involvement of former politi-
cal leaders. Anchored by Huppert's magnetic
presence, by turns glamorous, enigmatic, and
defiant, the film explores the vulnerabilities of
immense wealth and the corrosive overlap of
money, art, and politics. Klifa’s elegant direc-
tion transforms a true-event inspiration into a
sharp, engrossing character study.

ON-SITE 3/11 Olympion 20:00

SIDONIE IN JAPAN

H ZINTONI XTHN IAMNQNIA
EAi{ Zipép Elise Girard
FaMAia France

2023, 9¢'

Mia didonun FfaA\ida cuyypagéag taidevel
anpéBupa otny lanwvia yia tnv enavékdoon
tou npwtou tng PiPAiou, to onoio &ixe ekto-
Eeloel tn eRApN NG otn pakpivi dekatia
tou '70. Mépa and éva enipovo tlet Aayk,
eKel TNV nepipével To pdavtacpa tou cullyou
¢ (to onoio gpovtilel va npaypatonoiei
TaKTIKEG Epavicelg), alNd ki éva avéinioto
PAePT pe Tov TonIKd €kdOTN TNG. Me TtV
napoipi®dn dveon nou tn SIAKpivel eni TG
006vng, n Eexwpiotn Iapnél Inép evoap-
KWVEI pia npwida nou apveital va peivel

€@’ dpou {wrig Xapevn oTn HETAPPAcn Kal
o710 napeNdoév tng. Me tn Malida otap

kai Ttov Toouyidol Ixdpa va cuvtovilovtai
GYoya oToug NPWTAYWVIGTIKOUG POAoUG, TO
H Zivtovi otnv lanwvia katagpépvel va eivai
aoteio, pehayxohikd peakicTikd kai tnyv idia
otypn avepuBpiacta popavtikd, kabmg
avukpilel aTpéPNTo Ta Ppavidcuata tou
xBeq yia va avadei€el (oe ayaotr appovia pe
Vv acUyKpItn OpoPPIA TOU 1anwvIKoU Toni-
ou) tn onoudaidtnta TG enavekkivnong.

A well-known French author reluctantly trav-
els to Japan to reissue her first book, which
had catapulted her to fame in the 70s.
There, besides battling persistent jet lag, she
is greeted by the ghost of her late husband,
who makes regular appearances and she
finds herself in a seemingly futile flirtation
with the local publisher. With her trademark
grace, the remarkable Isabelle Huppert
embodies a heroine determined not to be
indefinitely lost in translation or in her own
past. With the French star and Tsuyoshi lhara
flawlessly leading the cast, Sidonie in Japan
manages to be funny, melancholically real-
istic, and at the same time unapologetically
romantic, as it fearlessly confronts the ghosts
of yesterday to highlight, in perfect harmony

with the unadulterated beauty of the Japa-
nese landscape, the importance of renewal.

ON-SITE 5/11 Makedonikon 12:00

STORY OF WOMEN

MIA YNMOOEXH NYNAIKOQN
KAovt ZapnpéA Claude Chabrol
Fallia France

1988, 108’

H oxAnpn kai otoixeiwtikl 16Topia tTng Mapi
Aatolp, piag Twxng pntépag duo naidiov
otn valiotiki katexdpevn Fallia, n onoia
npaypatonolei kpupd apPADCEIS yia va
ouvtnproel tnv oikoyéveld tng. Noikidlo-
vtag dwpdtia og oe€epydTpIEG KAl ANOKT®-
vtag avepuBpiacta epaocth, n avegaptnoia
g Mapi e€opyilel Tov nikpapévo ouluyd
tng, o onoiog tnv npodidel otig Apxég. H
Mapi ouveAipBn ané v KuBépvnon tou
BioU, dikdotnke yia «eykAfjuata katd tou
KPATouG» Kal katadikdotnke o Bdvato pe
ykidotiva to 1943. H auotnpn, disiodutiki
oknvoBeoia tou Zaunpoh kai n atpduntn,
Aentr eppnveia tng Inép petatpénouy tnv
Tpayikn 1otopia tng Mapi og pia cuyklovi-
OTIKA PENEéTN XapakThpwy Kai pia apeiliktn
KPITIKA TNG unokpiaiag, Tng NOIKAG kal tng
kpatikig e€ouciag. H taivia ékave npepiépa
oto Alaywviotikd tou Pectufd Kivnuato-
ypd@ou tng Bevetiag, képdioe tov Apyupd
Aéovta kai n [lapnél Inép képdioe to Bpa-
Beio Volpi KaAitepng HBonoiou. Mia and
TG KOPUPAIEG OTIYHES TNG UOTEPNG KAPIEPAG
tou Zapnpoh, to épyo napapével pia and
TG nio 10XUPEG Katayyehieg tng adikiag oto
YoMk oivepd.

A stark, haunting portrait of Marie Latour, a
poor mother of two in Nazi-occupied France
who secretly performs abortions to support
her family. Renting rooms to sex workers and
defiantly taking a lover, Marie’s independence
enrages her embittered husband, who betrays
her to the authorities. Arrested under the Vichy
regime, she is tried for “crimes against the
state” and made an example of, condemned
to the guillotine in 1943. Premiering in Compe-
tition at the Venice Film Festival, the film won
the Silver Lion and earned Isabelle Huppert
the Volpi Cup for Best Actress. Chabrol's aus-
tere, incisive direction and Huppert's fearless,
nuanced performance transform Marie's tragic
story into both a devastating character study
and an unflinching critique of hypocrisy, mo-
rality, and state power. A searing highlight of
Chabrol's late career, it remains one of French
cinema’s most powerful indictments of injustice.

ON-SITE 9/11 Makedonikon 14:30

(Z-V) NOILD3T13S IVIDI440
(Z-V) VWWVd10dU OWHZIU3

A-Z

141



OFFICIAL SELECTION (A-Z)

EMIZHMO MPOTPAMMA (A-Z)

142

THE TROUT

H MEXTPO®A

TL6Lep Adoull Joseph Losey

FaMlia France

1982, 104

H ®pevrepik (IZapné Inép), «n néotpogay,
po1ader noAU pe ta Ydpia nou eixe 6tav {oloe
pe tov natépa tng otn yaAikA Zupd. Wuxpn
Kal aiviypatikn, Aeptdpel Toug dvipeg Kkal
pETA toug anoppintel. Mia viyta, eve Bpioke-
tail og pia aiBouca pndoulivyk pe tov oUluyd
g, ouvavtd dUo eniXeEIPNPATIES, OI onoiol
yontevovtal apéowg and tnv novnpr abw-
otnta tng Ppevrepik. Evag and autolg tnv
npookalei va tov cuvodeloel oe éva enayyeh-
patikd ta&idl otny lanwvia. H Opevtepik ano-
Séxetal tnv npoékAnon, alhd to takidi ano-
Seikvietal npodyyehog tpaywdiag. H tavia
@épel tn xapaktnpioTikn, Babid avatpentiki
patd tou T6lep Adoul) yia tnv e&ouoia,

tov néBo kai tnv ano&évwon. Me tnv elotoxn
eppnveia tng I{aunél Inép oto enikevipo, o
Aboul) dnpioupyei éva kopPd, avnouxacTtikd
NOPTPETO TNG XEIPAYMYNONG KAl TV KIVOUVGV
nou kpUPovtal nicw ané tn yonteia kai tv
anonAdvnon.

Frédérique (Isabelle Huppert), nicknamed “The
trout’, is very much like the fish she used to
own when she lived with her father in their Jura
hometown. Cold and elusive, she seduces men
only to reject them. One night, while she is at a
bowling alley with her husband, she meets two
businessmen, who are immediately captivated
by Frédérique’s saucy innocence. One of the
men invites her to accompany him on a busi-
ness trip to Japan. Frédérique agrees out of
provocation, but the trip turns out to be a prel-
ude to tragedy. Directed by Joseph Losey, The
Trout bears his incisive vision of power, desire,
and alienation. Anchored by Isabelle Huppert's
precise performance at its core, Losey crafts

a stylish, unsettling portrait of manipulation,
revealing the hidden dangers beneath charm
and seduction.

ON-SITE 31/10 Tornes 11:00

VALLEY OF LOVE

H KOIAAAA THX ATAMHX
Tkiy16p NikAot Guillaume Nicloux
FaMlia France

2015, 92

Mia kaBnAwtikr tavia yia tov Bprvo, nou
Aertoupyei w¢ eleyeia yia T pvAun kai Tt
oup@Niwon. H IZapnél Inép kai o Zepdp
Ntenapvtié npwtaywviotoly og autd 1o
petaguoikd road movie, unodudpevor dUo
anofevwpévoug yoveic nou enavevavovral

ota nupaktwpéva tonia tng Koidddag tou
Oavdtou otnv Kahipdpvia, petd and tny ai-
VIYHATIKA €MIOTOAR Tou yiou toug, MAikA, nou
ehaPav €€ priveg petd v autoktovia Tou.
Mapacuppévol oe éva napéevo taidi pun-
ong nou éxel oxedidoel o MAikA yia ekeivoug,
avupetwnifouv éx1 pdvo tov andnyo Tng anw-
Ae1dg toug, A kal TG okIEG TG SIKAG TOUG
Sialupévng oxéong. H Inép, oe pia ané g nio
BaBid cuykivntikég eppnveieg tng, anodidel pe
akatépyaotn suaicbnoia kal anopacicTikd-
mta tov pdho NG untépag nou npoonabei va
avuipetwnioel to aduvato. H auotnpn, andéko-
opn opopeid tng Koidddag tou @avdtou ano-
Tundvetal o eIkOveG nou kdPouv Tnv avdoa,
yeyovdg nou xdpioe otny taivia to BpaPeio
Yeldp yia v Kalttepn Qwtoypagpia (2016).
A riveting film about mourning, serving as an
elegy to memory and reconciliation. Isabelle
Huppert and Gérard Depardieu star in this
metaphysical road movie, portraying two es-
tranged parents who reconnect in the scorched
landscapes of Death Valley, California, after
their son’s enigmatic letter, which they received
six months after his suicide. Drawn into a pecu-
liar journey of initiation that their son, Michael,
has designed for them, they are forced to
confront not only the aftermath of their loss,
but also the lingering shadows of their own
wrecked relationship. Delivering one of her
most touching performances, Huppert embod-
ies, with raw sensitivity and fierce determina-
tion, the role of the mother who attempts to
face the unimaginable. The harsh, otherworldly
beauty of Death Valley is captured in breath-
taking imagery, which secured the film the
César Award for Best Cinematography (2016).

ON-SITE 30/10 Makedonikon 18:30

WHITE MATERIAL
AEYKH YMNMEPOXH
KAep Nrevi Claire Denis
FaAlia France

2009, 105

Mia otoixeiwtikr taivia tng Khep Ntevi, nou
Exel Yn@IoTei ¢ pia and tig KaAUTepeg TaIvieg
tou 2lou aiva. Xtn Agukrj unepoxr, n 1apné\
Inép unodvetar pia FalAida kalkiepyitpia
KAPE NOU NAPAPEVEI MEICPATIKA OTN PUTEIQ
NG o€ pia YaAAOPWVN appIKavikn xopa, n
onoia dev katovopdaletal, eved §eond epuAiog
néAepog. H Inép npoogéper pia and g nio
SuvapIkéG Kal NOAUENINEdE EpUNVEIES TG,
EVOAPK®OVOVTAG pia yuvaika nou dixaletal
peta&l anogaciotikétntag kal autandtng H
Nrtevi, yvwotr yia to evotikt®deg oTul Tng Kal
™V IKavoTntd tng va ouvdudlel TNV opopPId
pe tn Bia, NAaICIOVE! TNV I0TOPIa PE OVEIPIKEG



eikdveg, nOIKA apionpia kal TNV KaTdppeU-
on twv anoikiakdv BePaiotitwv. H taivia
ékave npepiépa oto Aiaywviotiké Tufpa
tou QPeotfdA Kivnpatoypdgpou tng Beveti-
ag (2009) kar anotundvel pe Kivuatoypa-
PIKr) SEIVOTNTA TIG HETA-AMNOIKIAKEG EVTACEIG
kai tnv avBpwnivn avBekukdtnra.

A tense, haunting drama about Maria Vial
(Isabelle Huppert), a French coffee grower
who stubbornly remains on her plantation
in a Francophone African country as civil
war erupts. Huppert delivers one of her
most ferocious and complex performances,
portraying a woman torn between determi-

CF

nation and delusion. Denis, known for her
visceral style and her capacity to fuse beauty
with brutality, frames this story with dreamlike
imagery, moral ambiguity, and the collapse
of colonial certainties. The film premiered

in Competition at the Venice International
Film Festival (2009). Since then, it has been
praised in critics’ top lists and voted among
the greatest films of the 21st century. White
Material remains a powerful exemplar of
post-colonial tension, human endurance, and
cinematic vision.

ON-SITE 8/11 Makedonikon 12:00

Tribute to Hélene Cattet and Bruno Forzani
Agiépwpa otoug EAév Katé kai Mnpouvd @oplavi

AMER

AMEP

EAév Katé, Mnpouvé ®oplavi
Héléne Cattet, Bruno Forzani
Fallia, BéAyio France, Belgium
2009, 90’

To oknvoBetikd viepnouto nou éBale otov
XApTn to xapiopatikd dnuioupyikd didupo
€ival éva PJUCTIKIOTIKO, QViEPO Kal cuvaua
kaBaylaopévo tpintuxo yia To cwua Kal

v enBupia, péoa and tpeig kabopioTikég
@doeig tng {wng piag yuvaikag: tnv naidikn
nAikia, Tnv epnPeia kai tnv evnhikioon. Me
@dvto pia Bila otnv KOYN evdg ykpepou
ndve and tyv Kuavr) Ak, xavéuaote og
£va Yuyedelikd kaleldookdnIo XpwPATwY Kal
extreme close-ups, otnv ykpia {@vn petagu
npaypatikdTnTag kai gavraciag, kabwg oka-
Aondua nou tpilouy, otaydveg nou otalouv
kal évtopa nou Bouilouv evd anoyeidvoval
and kdnolo ntwpa cuvBétouv o nio elaltikd
cdouvipak. Eva opyacpikd ta&idi nou pag
napacépvel oe alMendAnhoug pikpoUs (kai
peydouc) Bavdtoug, kar napdMnha, évag
@opog upnAg ot tavieg giallo: Tig «kitpiveg»
TaIvieg Tpépou nou cToixeIwoav Tov Italikd
Kivnpatoypdgo tng dekastiag tou ‘70.

The directorial debut that put the exceedingly
talented creative duo on the map is a mystical,
unholy, yet at the same time sanctified triptych

on the body and desire, circling through three
defining phases of a woman'’s life: childhood,
adolescence, and adulthood. Set against the
backdrop of a villa perched on a cliff above
the French Riviera, we get lost in a psychedelic
kaleidoscope of colors and extreme close-ups,
wandering through the gray zone between re-
ality and fantasy, as the creaking staircase, the
dripping faucet, and the buzzing insects flying
over a corpse compose a soundtrack straight
out of nightmares. An orgasmic trip that
sweeps us along a series of minor (and major)
"little” deaths, and simultaneously pays homage
to giallo - the “yellow" horror films that haunt-
ed Italian cinema in the 1970s, whose quin-
tessential representatives were Dario Argento
and Mario Bava. The two, along with Sigmund
Freud and Luis Buruel, grin at us sardonically
from the depths of our dreams.

ON-SITE 2/11 Makedonikon 14:30

CATHARSIS

KAGAPIH

EAév Katé, Mnpouvé @oplavi
Héléne Cattet, Bruno Forzani
BéAyio Belgium

2000, 3

Méoa oe tpia péNig Aentd, otnv npadtn toug
pikpoU prkoug, ol Katé kar ®oplavi cuvBe-
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Touv pia aAAGKOTN pucTaywyia oTIG NAPUPES
NG NPAYHATIKSTATAG, NPOCKAA®DVTAG Hag OTo
pouayié (A, kakitepa, oto darkroom) tou
KIVNPATOYPAPIKOU TOUG CUNAVTOG. X& €va
nNUIPwTIcPévo UNoyelo, Evag avdpag avtikpilel
10 id10 Tou to ntwpa. Etor etuliyetar pia
ocoupealioTikn, VUXTEPIVA ovelpondAnon otov
AaBupivBo tng emBupiag, eynveuopévn and
ta 1taAikd Bpikep giallo. O xpbvog katakep-
patiletal, o xopog yivetal afato, ol Yuyxooe-
Eoualikég kataotdoelg evieivouy to aicBnua
avnouyiag, kabwg o1 eIKOVEG PTAVOUY O KO-
pUPwon... Eva teAetoupyikd kivnpatoypagikig
aneleuBépwong, 6nou n didhuon tou ontikoU
KOopou petatpénstal o npagn kdBapong.

In just three minutes, in their first short film,
Cattet and Forzani construct a bizarre rite of
passage on the edges of reality, inviting us to
step inside the foyer (or, better yet, the dark-
room) of their own cinematic universe. In a
dimly lit basement, a man comes face-to-face
with his own dead body. Thus unfolds a surreal
nocturnal reverie within the labyrinth of desire,
inspired by ltalian giallo thrillers. Time fractures,
space becomes impassable, and psychosexual
tensions intensify the underlying unease, as
images culminate in a crescendo... A ritual of
cinematic liberation, where the shattering of
the visual turns into an act of catharsis.

ON-SITE 1/11 Liappa 12:30

THE END OF OUR LOVE

TO TEAOX TOY EPQTA MAX
EAév Katé, Mnpouvé Poplavi
Héléne Cattet, Bruno Forzani
BéAyio Belgium

2003, 10’

‘Eva ané ta npota Seiypata tou kivhpato-

ypagikoU Ugoug nou avéntule to didupo ota
€NOPEVA €pYa TOU, NPOTACOOVTAG TNV €vTovn
aicBnoiakétnTa kal tnv ovelpikh atpdopaipa
£vavTl TNG OUVEKTIKAG NAOKNAG. Ztnv Tawvia,
Bpalopata pvApng otpoPfiliovtal os éva
OAiBepd, capkikd pwoaikd xapévou ndboug.
Anoondopata avapvicewy anokabiotolv
6,1 €xel anopeivel and évav pwta, kabwg
OVEIPIKEG EIKOVEG YEUATEG XPOPA NPOKAAOUY
aioBnoiaocpé kai ofgn. H tavia edinavetal
¢ éva ontikd noinpa, xwpig diadyoug, otoi-
XEIOPEVO anod Ta pAvVIAoHATA TNG OIKEIGTNTAG
Kal tn okAnpdtnta TG anouaciag Tng.

The ten-minute short film The End of Our Love
is one of the first examples of the cinematic
style that Cattet and Forzani developed further
in their subsequent works, prioritizing intense
sensuality and a dreamlike atmosphere over a
coherent plot. In the film, fragments of memory

swirl in a sad, carnal mosaic of lost passion.
Pieces of memories restore what is left of a
love, as dreamlike images full of color evoke
sensuality and decay. The film unfolds as a
visual poem, without dialogue, haunted by the
ghosts of intimacy and its cruel absence.

ON-SITE 1/11 Liappa 12:30

LET THE CORPSES TAN

AZE TA NTQMATA NA MAYPIZOYN
ITON HAIO

EAév Katé, Mnpouvé Doplavi
Héléne Cattet, Bruno Forzani

BéAyio, NalAlia Belgium, France

2017, 97

Macnahifovtag pe xpuodokovn €va anohau-
OTIKO HAKENEIS KAl avapEIyvUOvVTag TO aipa pe
avinhiakd otn yahddia épnuo tng Kopoikrg,
autd 1o exkpnKTIKS YougoTtepy TPdHOU (yupl-
OHEVO OTO PTEPS, HE PUOIKS PWTICHS) Pag
Eevayei og €va tunikd kalokaipl otn Meodyelo:
KPUOTAMIVa vepd, kautdg ANIOG... kal 250 kNG
xpuoouU nou ékAege o Pdivo kai n cuppopia tou!
O1 k\épreg €xouv Bper Tnv Téheia kpuPmva: éva
€pPNMO KI anopovwpévo xwpid énou el topa pia
kaMitéxvig nou avalntd éunveuocn. Auctuxmg,
Kanolol anpdokANTol ENICKENTES Kal SUO aoTtu-
VOUIKOI avaTpénouy ta oxédId Toug: o eniyelog
napdadeicog, énou yivovtav dypia ndapti Kai
6pyia, petatpénetal oe éva anotpdnalo nedio
HAxXNG.

Sprinkling golden dust over a delightful car-
nage and mixing blood with sunblock in the
light blue desert of Corsica, this exhilarating
horror western (shot on the fly, with natural
lighting) invites us on a tour of the typical
Mediterranean summer: the crystal-blue wa-
ters, the scorching sun... and the 250 kg of
gold stolen by Rhino and his gang! The thieves
have found the perfect hideout: a deserted
and isolated village where an artist seeking
inspiration currently resides. Unfortunately,
some unwelcome visitors and two police of-
ficers throw a wrench into their plans: and their
heaven on earth, the place where wild parties
and orgies took place, turns into a gruesome
battlefield.

ON-SITE 31/10 Zannas 16:00

O IS FOR ORGASM

O, ONOQX «OPFTAIMOXI»

EAév Katé, Mnpouvé Doplavi

Héléne Cattet, Bruno Forzani

HMA, Néa Znhavdia USA, New Zealand
2012, 4'

Méoo Babid @tdver n yuvaikeia euxapiotn-



on; ‘Exer pouaoikn undkpouon n yuvaikeia
emBupio; Ti xp®pata kal oxApata £xel éva
money shot étav 1o yuvaikeio cwpa eival
autd nou @tdvel otnv kopUpwon; Mépog
tou oulhoyikou €pyou The ABCs of Death,
auté 1o payikd Bpaldopa cupnukvaver dAa
ta potifa tng eizpoypagiag twv Katé-Pop-
Cavi, paBaivovtdg pag to aAedapnto g
guxapioTnong, akopa Ki Otav €XoUpe XAOEl
ta Ayia pag.

How deep can female pleasure go? Does
female desire have a soundtrack? What
colors and shapes define a money shot when
a female body is the one reaching a climax?
A part of the collective project The ABCs

of Death, this magical fragment encapsu-
lates all the patterns in Cattet and Forzani's
filmography, teaching us the alphabet of
pleasure, even when words escape us.

ON-SITE 1/11 Liappa 12:30

REFLECTION IN A DEAD DIAMOND
ANTANAKAAZH X' ENA NEKPO
AIAMANTI

EAév Katé, Mnpouvé ®oplavi

Héléne Cattet, Bruno Forzani

BéAyio, Aou&epBouipyo, laA)ia, Italia
Belgium, Luxembourg, France, Italy
2025, 87

H teleutaia taivia tou tpopepol Sidu-
Hou €ival €va KIVPATOYPAPIKO KOGUNUA.
Mia napalnpnuatikr ontiky epneipia

nou payeUel pe to Béapa kai to oTA TG,
avthovtag éunveucn andé to olunav tou
TZéiug Mnovr, tou Kouévuv Tapavtivo kai
tou Nteifivt Aiveg. Xtnyv tavia, o Tlov Nt,,
évag efSopnvtdxpovog Npony Katdokonog
nou gxel eykataotabei oe éva noluteléq
Eevodoyeio otnv Kuaviy Aktr, BAénel tnv
Aouxn {wn tng ocuvta&loddtnong Tou va
diatapdooetal 4Tav n yonteutikn yeItdvio-
od tou e§agpaviletal. XtoixelwpEVOG and
AVAPVAOEIG -1 0w and PPeVAPEIG pavta-
CIDOEIG yIa Katackoneia pe Slapdvtia Kai
femme fatales ané tn dekastia Tou 1960- n
npaypatikétnta tou Tlov katappéel oe
€va kaAeldookonikd, NupeTtwdeg dveipo. H
Taivia anotivel pOpo TIPAG OTIG EUPWNAIKEG
KOTOOKOMEUTIKEG TAIVIEG, PE €VA YKOP NEPI-
TtONiypa kai enippogg and to eidog giallo,
nou t6co ayand to oknvobeTikd viouéto
twv Katé kai @oplavi. Xto Avtavdkiaon

o' éva vekpd dlaudvti, n KIVPATOYyPaPIKA
unepBolr npoopépetal wg alodntnpiakn
epneipia, pe noAuteAég production design,
EVTUNWOIAKA KOOTOUIA, EKPNKTIKG KOVTIVA
nA\dva kai INyyieodn match-cuts.

The last film by duo Héléne Cattet and
Bruno Forzani is most assuredly a cinematic
gem - a delirious visual experience that
captivates with both the spectacle it offers
and its style, drawing inspiration from the
universe of James Bond, Quentin Taran-
tino, and David Lynch. In the film, John D,

a 70-year-old ex-spy settled in a luxurious
hotel on Céte d’Azur, has his quiet life of
retirement disrupted when his bewitching
neighbor disappears. Haunted by memories
- or perhaps by frenzied imaginings of espi-
onage, diamonds, and femme fatales from
the 1960s - John's reality implodes in a ka-
leidoscope of feverish dreams. The film pays
homage to European spy movies, tinged with
thrilling gore and influences from the giallo
genre that the duo Cattet and Forzani so
dearly love. In Reflection in a Dead Diamond,
cinematic extravagance is presented as an
immersive sensory feast, Feoturing a luxurious
production design, impressive costumes,
explosive close-ups, and reeling match cuts.

ON-SITE 31/10 Tornes 20:00

SANTOS PALACE

EAév Katé, Mnpouvé ®oplavi

Héléne Cattet, Bruno Forzani

BéAyio Belgium

2006, 16'

To «Santos Palace» eivar éva kagé oto
BéMyio, dnou pia oepPitodpa egunnpetei
évav napaevo nehdtn. Ta BAéppatd toug
cuvavtiouvtal, nepvolv Aentd kai gaivetal
Va YIVOHAOTE PHAPTUPEG pIag IoTopiag ayd-
nng nou Sev éxel Eekivioel i} iow¢ va éxel
1dn &exivioel, pe tig mBavég {hieg kar ta
nd0n tng, A nou pnopei va pn cupPei noté.

‘Eva Mo €idog popavtopou. H aioBnon

tou va BAéneig fj va og BAénouy, To pubpikd
povtdd, n xprion tou oivepackdn Hote Ta
avtikeipeva kail o1 xwpol va epgavilovtal
WG aPnPNUEVEG HOPPEG, N KUPIapXia TV
Aentopepddv nAAvwv: 6Aa autd eival eppo-
VEG, HOPPEG KAl OMTIKOAKOUCTIKEG IS€€G NOU
EKPAYVUVTAI GE QUTH TNV EKAANKTIKA Taivia.
AvitAavtag éunveucn and tn coupealioTikni
TEXVN KAl TOV NPWTOnopIakd Kivnuatoypad-
®o, xpnoiponoiwvtag {wviavd xpopata,
andkoopo NXNTIkS oxediacud Kal aAAOKoTeS
€IKOVEG IO va SNUIOUPYACE! HIa OVEIPIKA
aTpOoPaAIPa Nou gival Tautdxpova caynveu-
TIKA KAl avnouxaoTikn, auth n apyn oeipd
anékoopwy tapnié Bubiler toug Beatég

o€ £vVaV OTOIXEIVTIKO, UNVWTICTIKO KOOUO,
kAeivovtag pe vonpa to pdt o GAoug Toug
oiveil: «This is, excuse me, a damn fine
cup of coffeel».
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“Santos Palace” is a coffee shop in Belgium,
where a waitress serves a strange client. Their
eyes meet, minutes pass, and we seem to
witness a love story that has not begun, or
perhaps has already started, with its potential
jealousies and passions, or maybe one that

will never happen at all; a different kind of
romance. The feeling of seeing or being seen,
the rhythmical editing, the use of CinemaScope
to render objects and spaces as abstract forms,
the predominance of detailed shots: these are
all obsessions, forms, and audiovisual ideas
that explode in this astonishing film. Drawing
on surrealist art and avant-garde cinema, using
vivid colors, eerie sound design, and unsettling
imagery to create a dreamlike atmosphere

that is at once captivating and disquieting, this
slow-burning series of eerie tableaux immerses
viewers in a haunting, hypnotic world, mean-
ingfully winking at all film buffs: “This is, excuse
me, a damn fine cup of coffee!”

ON-SITE 1/11 Liappa 12:30

THE STRANGE COLOUR

OF YOUR BODY'S TEARS

TO MAPAZENO XPQMA MNOY EXOYN
TA AAKPYA TOY KOPMIOY XOY
EAév Katé, Mnpouvé ®oplavi

Héléne Cattet, Bruno Forzani

Fallia, BéAyio, AougepBoupyo France,
Belgium, Luxembourg

2013,102

Me tnv tavia To napdéevo xpwua nou €xouv
ta 3dkpua tou kopuioU cou, To didupo wbel
TNV EYPOVI TOU PE TO ITANIKO KIVAPATOYpPapIkd
€idog giallo oe pia evtunwoiakd, epialtkn
unepPohn. H tawvia &exkivd pe pia ankr undbe-
on: évag Avtpag eNICTPEPEI OTO ONITI KAl ava-
kaAunter 6Tl n yuvaika tou €xel e§apaviotei.
KaBd¢ avalntd anavtroeig, napacupetal

oe €vav AaPupivBo epwtikav napaicbiocewy,
Biaiwv Eeonacpdtwy kal anoonacpatikov
avapvroewy, 6nou n ainbeia kai to napain-
pnua cuyxéovtal népa and kdbe 6pio. Aev
npokertal dpwg yia pia tarvia whodunit. Ed®
o1 Toixol algoppayouy, ol okiég YiBupilouv

kal k&Oe rxog eival koPptepdG cav payaipt. To
INYY1608eg povtdl kal ta KaleldookonIka Xp®-
pata katakAulouv Tig aloBroeig, og auty Tty
Tautdxpova dPopPn, TPOHAKTIKA kal agéxaotn
KIVNPATOYPAPIKF KATAdUon OTO UNOCUVEISNTO.

With The Strange Colour of Your Body's Tears,
the duo drives their obsession with the Italian
giallo genre to an astounding, nightmarish
extreme. The film begins with a simple prem-
ise: a man returns home to find that his wife
has disappeared. As he seeks answers, he
gets drawn into a labyrinth of amorous hallu-

cinations, violent outbursts, and fragmentary
recollections, where truth and delirium become
muddled beyond all limits. But this is not a
whodunit. Here, walls bleed, shadows whisper,
and every sound cuts through like a knife. The
dizzying montage and the kaleidoscope of
colors overwhelm the senses in this simultane-
ously beautiful, terrifying, and unforgettable
dive into the subconscious.

ON-SITE 1/11 Olympion 14:00

THE STRANGE PORTRAIT

OF THE GLASS LADY

TO MAPAZENO NOPTPETO
THX FYAAINHX KYPIAZ
EAév Katé, Mnpouvé Doplavi
Héléne Cattet, Bruno Forzani
BéAyio Belgium

2004, &'

Mnopeig va avatpiyidoeig péoa ot €81 pdhig
Aentd; Téoo XpeIGoTNKE yIa QuTh T OKOTEIVA
1oTopia Xwpi¢ Sidhoyo, Nou cupnukvovel e8®
€vav poépo TpnG ota talikd Bpikep giallo, oe
pia ekBapPwtikn pikpoypapia Bavdtou kai
n6Bou. H unéBeon ocuvoyiletar og pia povo
@paon: «ol teeutaiol IpIdiopoi piag yudAivng
Kupiag... o povog wg napdctaony. ‘Eva aicbn-
mpiakd Béapa nou evopynoTP®OVEl HAECTPIKA
UG PWTEIVEG AVIAVAKAGOEIG PE TO TEAETOUP-
yiké Tng Biag kai ta Bpalopata Tou cOpaTog
piag yuvaikag. Kabe kapé poialer opidepévo
and yuali - elBpaucto, alAd koptepd cav
Eupdgl. Mia e€epelivnon tou nwg o kivnuato-
YPAPOG PNOPEi va PETATPEPEI TNV OPOPPIA OF
aneilq kar tn Sologovia oe xopoypagpia. Tau-
xpova, évag npobdiapog (A éva opvtéBp)
TOU ONTIKOU NAPaAnPAPATOg KAl T®WV PETIXI-
oTIkOV Aentopepei@v nou Ba xapaktipilav T
METAYEVECTEPEG TAIVIEG TOU IBUpOU.

Can you get goosebumps in just six minutes?
That's how long it took for this dark, wordless
story, which here, condenses a tribute to ltal-
ian giallo thrillers into a dazzling miniature

of death and desire. The plot is summed up

in a single phrase: “the lost iridescences of

a glass lady... murder as a performance.” A
sensory spectacle that masterfully orchestrates
the ritual of violence and the fragments of a
woman’s body, with luminous reflections. Each
frame seems sculpted from glass - fragile yet
razor-sharp. An exploration of how cinema can
transform beauty into menace and murder into
choreography. At the same time, a prelude (or
an hors d'oeuvre) to the visual delirium and
fetishistic details that would characterize the
duo’s later films.

ON-SITE 1/11 Liappa 12:30




YELLOW ROOM

TO KITPINO AQMATIO

EAév Katé, Mnpouvé @oplavi

Héléne Cattet, Bruno Forzani

BéAyio Belgium

2002, 8’

Méoa oe okted Aentd kar xwpig Tn xprion
S1ahdywy, autd nou EekIvA wG PIa EPWTIKA
I0TOpia PETATPENETAl OF pIa £pWTIKA Yeudai-
o0non nou kitpivifel ~-AMNwote eipacte oto
nepiBaMov piag taviag giallo, «kitpivo» ota
1talikd-, pe tnv eniBupia va yivetar enikivéu-
vn kai o ndBog va diabAdtarl péoa anéd éva
kaAeidookonikd gwg. Ta kopeopéva Xpopa-
1q, O PETIXICTIKEG UPEG KAl TO AKAVOVICTO
povtad Siahlouv TNV aprynon, odnywovtag
tn otov andAuto aicbnoiacpd. Ed®, n anei-
ANTIKA paupovTupévn giyoupa pe ta deppd-
tva, nou Ba enavepgaviotei apydtepa kai
oto Mapdéevo noptpeto tng yudhivng kupiag,
anotelei éva enavalapPavépevo éuPpAnua

MP

Spotlight to Marcel Pagnol
Spotlight ctov MapcéA Mavioh

THE BAKER'S WIFE

H FYNAIKA TOY ®OYPNAPH
MapoéA Maviéh Marcel Pagnol
Fallia France

1938, 134

Ye éva pikpo xwp16 tng MpoPnykiag, n
kaBnpepivr {wn Siatapdooetar dtav o
véog poupvapng, o Aipapun) Kaotavié, tov
onoio unoduetar o FaAog nBonoidg Paipoy,
oTeVEG PINOG Kal GuvePYATnG Ttou Mapoéh
Mavidh, apveital va oupvioel Yopi eneidn
tov denoe n veapr oUluydg tou yia évav
Spoppo Bookd. Autd nou Eekiva wg npo-
cwnikA Taneivwon olvtopa avadeikvUeTal
o€ Kkpion yia OAn v kovotnTa: Xwpig Ywpi
o1 xwpikoi avtipetwnilouy Ty neiva, kAT
nou kabiotd tnv anoyorteuon tou Aigduni
npdéPAnua dhwv. O Mavidh petatpéner auth
tnv anhij unéBeon oe pia nholaoia kai Tpu-
@epn peAétn tng avBpmnivng anepiokeyiag,
NG unepn@Aaveiag kai g aMnieyying.
Yuvdudlovtag xloupop Kai pehayxohia, n
taivia napatnpei NG oAdkANPo To xwp1d
cuvwpotei yia va EavaPpei T yuvaika Tou
poUpvapn, éx1 and nbiké kabrikov, ald

Tou clpnavtog tou &1IdUpou: éva cUuBolo
epwTIKAG EPPOVAG kai Biaing yonteiag. Mia
toAunper dfAwon Tou napainpnuatikol TN
nou Ba kabopicel Tig peténerta taivieg toug.

In eight minutes, and without a single line of
dialogue, what begins as a love story trans-
forms into an erotic illusion “tinged with yel-
low" - after all, we are in the world of a gi-
allo film, the Italian term for “yellow” - where
desire becomes dangerous and passion is
refracted through a kaleidoscopic light. Sat-
urated colors, fetishistic textures, and erratic
editing dissolve the narrative into sheer sen-
suality. Here, the menacing black-clad figure
in leather, who would later reappear in The
Strange Portrait of the Glass Lady, is a recur-
ring emblem of the duo’s universe: a symbol
of erotic obsession and violent allure. A bold
statement of the delirious style that would
come to define their later films.

ON-SITE 1/11 Liappa 12:30

andé avaykn kar 1Idiotéleia. Me tnv a&éxaotn
eppnveia tou Paipoy, n tavia H yuvaika tou
poupvapn gival Tautéxpova pia odtipa g
£MAPXIAKAG UMOKPICIAG KAl HIA YIOPTH TNG
ouMoyikrg avBektikdtntac. Mapapéver éva
ané ta nio ayannuéva £pya tou Mavidh, yia
tn {eotacid, To x1oUpop Kal Tn SIaxpovikn
aneikdvion tng koivotikAg {wAg.

In a small Provencal village, daily life grinds
to a halt when the new baker, Aimable
Castanier, portrayed by the French actor
Raimu - a close friend and collaborator of
Marcel Pagnol, refuses to bake bread after
his young wife runs away with a handsome
shepherd. What begins as a personal hu-
miliation soon becomes a communal crisis:
without bread, the villagers face a hunger
that turns Aimable's heartbreak into every-
one’s problem. Marcel Pagnol transforms this
simple premise into a rich and affectionate
study of human folly, pride, and solidarity.
Blending humor and melancholy, the film
observes how the entire village conspires to
recover the baker's wife, not out of moral
duty, but out of necessity and self-interest.
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Anchored by Raimu's unforgettable perfor-
mance, The Bakers Wife is both a satire of
provincial hypocrisy and a celebration of
collective resilience. It remains one of Pagnol's
most beloved works, admired for its warmth,
wit, and timeless portrait of community life.

ON-SITE 30/10 Zannas 16:00

A MAGNIFICENT LIFE

ZOH AN ZINEMA

ZiABév Zopé Sylvain Chomet
Fallia, BéAyio, AougepBoupyo
France, Belgium, Luxembourg

2025, 91

H noAuavapevépevn véa taivia tou unoynpi-
ou yia Ockap MdAou dnpioupyol kivoupévav
oxediwv ZINBév Topé (To tpio tng MneABiA, O
Baupatonoids), eival éva unépoxo PBioypapikd
Spdpa Kivoupévey oxediwv nou katanidvetai
pe tn {wn Tou Bpulikol Beatpikol cuyypapéa
kai oknvoBétn Mapoéh Mavidh. To 1955 o
Mavid\ avuipetwniler pia kpion autonenoidn-
ong, eved tautdypova n pvApn tou apxilel va
tov npodidel. Exovtag avardfer va ypdgel yia
10 nep1odikd Elle pia eBdopadiaia otiAn yia
v naidiky tou nAikia, Bacaviletar and apei-
BoAieg petd tnv anotuyia twv nio Nnpdopatwy
Beatpik@v Tou €pywv. e auth TNV eUdAAWTN
otypr, avaduetal and ta Babn twv ava-
HVAOEQDY TOoU 0 VEapdG nMou Atav KAnote - o
«Mikp6G Mapoél Mavidd». Mali Eavalolv ta
onpavtikdtepa kepdaia tng {whg Tou: and ta
npata Bripata wg ddokahog otnv MpoPnykia
G TO NPWTONOPIAKS Tou £pyo oTov opilolvta
KIVNPATOypdgo, and Tnv KATAOKEUN TwV SIKOV
Tou oToUvTIo WG TG duokohieg Tou B Mayko-
opiou MoAépou. Mia taivia nou anotunwvel
tn diaxpovikA {wvtdvia evdg avBpdnou nou
Atav, ndve an’ 6Aaq, évag bon vivant.

The long-awaited new film by the Academy
Award nominated French animation director
Sylvain Chomet (The Triplets of Belleville, The
lllusionist) is a wonderful biographical animat-
ed drama that delves into the life of legendary
playwright and director Marcel Pagnol. In 1955,
Pagnol is going through a crisis of self-confi-
dence, while simultaneously his memory starts
to betray him. Tasked with writing a weekly
column about his childhood for Elle magazine,
he is tormented by doubts in the wake of his
most recent plays’ failure. In this moment of
complete vulnerability, the young man he once
was, emerges from the depths of his memory

- Little Marcel Pagnol. Together, they relive
the most significant chapters of their life: from
his first steps as a teacher in Provence to his
groundbreaking cinematic work with sound,
from the construction of his own film studios to

the conflicts of World War II. A film that depicts
the timeless vitality of a man who was, above
all, @ bon vivant.

ON-SITE 2/11 Zannas 19:00

TOPAZE

TOMAZ

MapoéX Maviéh Marcel Pagnol
FaAAia France

1951, 142'

O Mapoéh Mavid Siaokeudler to opdtitho
Sidonpo Beatpikd tou, npocpépovtag pia
ofeia kar eipwvikr peAétn tng NBIKAG kar tng
SiapBopdc. H iotopia akolouBei tov Tondl,
€vav 8eIN6 kal avanoteAeopatikd ddokalo
nou anoAVetal and £va oIKoTPoPEio eneIdn
apveital va napaPei tg apyég tou. Kabag Bpi-
oketal Eagvikd dvepyog, déxetal va napadidel
18iaitepa pabhpata otov avigid tng Zoudi
Kouptoud, piag yuvaikag appiféiou eAung.
Aywvi{éuevog va diatnproel ta 18avika tou
ot éva nepifdlov adidpopo npog autd, o
Tond{ eykataleingl oiyd-o1yd tnv ageAq niotn
tou otnv apeth. Avt’ autol, enave@eupiokel
TOV £QUTO TOU WG NOVNPO KAIPOOKOMNO, avial-
Moocovtag tnv nbikA tou akepaidtnta pe v
e€ouaia kal to npoownikd cuppépov. H okn-
voBeaia tou MavidA unoypappilel tov cati-
PIKO XapaKtipa Tou €pyou, anokaAintoviag
néoa gukola n abwdtnta katappéer und to
Bapog tng kovevikrg unokpioiag. Me Bdon tig
AeNTEG anoXpAOEIG TV epUNVEI®Y, To Tond{
avinyei wg pia diaxpovikr, didaktikn 1otopia,
nveupat®dng kar pehayxoAikf tautdxpova.

Marcel Pagnol adapts his renowned play of
the same name into a film, offering a sharp
and ironic study of morality and corruption.
The story follows Topaze, a timid and inef-
fectual tutor who is dismissed from a board-
ing school after refusing to compromise his
principles. Suddenly unemployed, he accepts
work as a private tutor for the nephew of Suzy
Courtois, a woman of questionable reputa-
tion. Struggling to uphold his earnest ideals

in an environment indifferent to them, Topaze
gradually abandons his naive faith in virtue.
Instead, he reinvents himself as a cunning op-
portunist, trading moral integrity for power and
self-interest. Pagnol's direction sharpens the
satirical edge of his work, exposing how easily
innocence collapses under the weight of social
hypocrisy. Anchored by nuanced performances,
Topaze endures as a timeless cautionary tale,
both witty and melancholy.

ON-SITE 7/11 Makedonikon 11:00




FR

Greek Film Festival: First Run

DectifdN ENnvikoU Kivnpatoypdeou (PEK): Enionun Mpdtn

THE ANYTHING

TO OTIAHMOTE

Nopyog ABavaciou Yorgos Athanasiou
EA\G3a Greece

2025, 92'

Auo nalioi kol kar poucikoi ta&idevouv
o€ éva anopovmpévo xwpid ota Bouvd

g Apkadiag, yia va nxoypagricouv évav
autooyediaotikd dioko. Ekei, avaueoa ota
Sévipa kal otn clwnh TG eUong, kAT ave-
EAynto apyiler va oupPaivel. To dnuioupyikd
toug ta&idI naipvel pia anpdéopevn tpon.
Two old friends and music lovers who travel
to a quiet village in the mountains of the
Peloponnese to record an improvised album.
Surrounded by nature, they reconnect through
music, but their plans take a mysterious turn
when they hear a strange sound. As they try
to capture the sound in their recordings, they
find themselves caught in a mystery.

ON-SITE 3/11 Cassavetes 22:15,
4/11 Makedonikon 23:00
ONLINE 4-9/1

BEACHCOMBER

MMOITZKOMMEP

ApictotéAng Mapaykég Aristotelis Maragkos
EAAG3a Greece

2025, 92

O H\iag oveipetetal va ytioe! éva kapdfi
ané naliocidepa, und Tn oKId TNG VAUTIKAG
kAnpovopidg tou natépa tou. Kabwg dpwg o
pUBo¢ nou éytioe yUpw and tov eautd Tou
Katappéel, avaykaletal va avuipeTonioe!
TNV NPAyHATIKr Tou ¢uon.

Elias dreams of building a boat from scrap
metal, chasing the shadow of his sailor father’s
legacy. But as his creation crumbles, so does
the myth he’s built around himself - forcing him
to confront the fragile truth of who he really is.

ON-SITE 1/11 Olympion 17:00,
2/11 Cassavetes 13:00
ONLINE 2-9/1

BEARCAVE

APKOYAOTPYNA

Xpuoiavva Manadakn, Zxépyiog Ntuvénoulog
Krysianna B. Papadakis, Stergios Dinopoulos
EA\G3a, Hvwpévo Bacikeio Greece, UK
2025,127

H Apyupd kai n Avvéta eivar 0o koMnTég

nou {ouv oto opeIvd xwp1d tng Tupvag.
‘Otav n Avvéta anokalintel nwg gival
£YKUOG KOl OKONEUEI va PUYEI PE TOV UNATOO
YKOPEVO TNG, N APYUP®, CUVIETPIPPEVN, TNV
npokalei va nave pia nelonopia otn Bpuli-
Kk Apkouddtpuna.

Argyro and Anneta are two best friends
living in the Greek mountain village of Tirna.
Once Anneta reveals that she's pregnant
and planning to skip town with her cop boy-
friend, Argyro, devastated, dares her to em-
bark on a hike into the legendary Bearcave.

ON-SITE 7/11 Olympion 17:00,

8/11 Cassavetes 13:00
ONLINE 8-9/1

CRIES

KPAYTEX

Métpog XZePaotikoylou Petros Sevastikoglou
EAAG3a Greece

2025, 87°

Tpeig yuvaikeg nepvAve TIG HEPEG TOUG pHECA
o€ pia avia nou Ti§ napalvel. H npepia eivai
10 onuddi piag koivevika enPBePAnpévng
cuvaicBnuatikig avannpiag, v n enoxn
enitdooel avnouyia kai Eeonkwpd. H dypia
@Uon yivetal cUppayog oto §Eonacpd toug
Kal Ténog aneAeubépwong Twv eVoTikTwV
toug. 'Evag ydpog Ba yiver apoppn va épbouv
oe oUyKPOUOH UE TO KOIVeVIKG anodektd. Oa
npofBdMouv avtictacn, npoonabovtag va
epeUpouyv évav véo xmpo aydnne. H éxpnén
nou Ba npokaAécer auth n avalitnon Ba
gival enikivduvn, TPOPAKTIKY - Tautdxpova
exotatikn, aneheubepwtikf. Aev Ba undp-
XOUV VIKNTEG f} nTTNpEvol. Oa anopeivel povo
0 anénxog HIag SNUIOUPYIKAG avATAPAXAG.
Three women drift through a paralysis of
boredom. Their stillness is the mark of a so-
cially imposed emotional disability, while the
times demand unrest and revolt. Wild nature
becomes their ally, the ground where their
instincts are finally unleashed. A wedding
ignites their clash with what society accepts
as normal. They resist, struggling to invent a
new space for love. The eruption that follows
is dangerous, terrifying, yet ecstatic and
liberating. No winners, no losers, only the
lingering echo of a creative upheaval.

ON-SITE 4/11 Cassavetes 22:00,
6/11 Cassavetes 13:30
ONLINE 5-9/11
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DIVERSION

EKTPOMH

Mapivog Kaptikkng Marinos Kartikkis
Kunpog, EAAa3a Cyprus, Greece
2025, 97

O Kaotag eivar évag dialeuypévog actuvopl-
KOG pE olkovopika npoPAfuata, nou petagépel
vekpoUG oTo vekpotopeio. Mia pépa kAéBer
évav otaupd and pia vekpr nAIKiopévn yuvai-
ka, nou kKA\Bnke va peta@épel, yia va avaka-
Aoyer 6t ftav n yiayid g cuvipdpou Tou.
Kostas is a divorced, indebted policeman who
carries the dead to the morgue. One day, he
steals a cross from a deceased elder woman
he was called to transport, only to discover she
was his partner’s grandmother.

ON-SITE 30/10 Cassavetes 22:00,
31/10 Cassavetes 13:00
ONLINE 31/10-9/1

DON'T LAUGH, THEY'LL SEE YOU

MH FEAATE, ©OA IAX AElI O KOZIMOX
NikéAag Anpnrpénoulog Nicholas Dimitropoulos
EA\G3a Greece

2025, 105

H Mapia, nou pével o vnoi, avakaAinter ot
eival éykuog 6tav enickéntetal otnv ABrva
n Bprjoka adepen NG yia o pvnpdouvo TG
untépag toug. H anpdopevn eykupoolvn ota
40 kai pia anpoéopevn ouvavinon Tnv Kavouv
va cuveldntonoifoel 4Tl pévo av cup@iNiwdei
pe TG emhoyeg tng, Ba pnopei «va yeldel, &,
KI Qv M€l 0 KOOPOG».

Maria, who lives on an island, discovers she is
pregnant when she visits her religious sister in
Athens for their mother's memorial service. The
unexpected pregnancy at forty and an unex-
pected encounter make her realize that only
by coming to terms with her choices can she
“laugh, no matter what the world says."

ON-SITE 2/11 Cassavetes 22:00,
3/11 Marketaki 15:45
ONLINE 3-9/1

ENDLESS LAND

AMEIPH TH

BaociAng Malwpévog Vassilis Mazomenos
EA\G3a Greece

2025, 80’

Ye éva xwp16 tng Hneipou, o Adlapog okotw-
vetal katd AMdBog oto kuviyl. H éykuog yuvai-
Ka Tou yevva Aiyo petd kai to naidi naipver to
6vopd tou. Meyahavovtag, o veapdg Adlapog
navtpevetar tn Xaidw ald Eevitevetal. Av
KAl XAVEl TNV ENAPR PE TOV TONO Tou, Ta eyyo-
via Tou ouveyi{ouv TIG Napaddoel.

In an Epirote village, Lazarus is killed by ac-
cident during a hunt. His pregnant wife gives
birth soon after, and the child is named after
him. Growing up, young Lazarus marries
Chaidout later emigrates in search of work.
Though he loses touch with home, their grand-
children now keep traditions alive.

ON-SITE 7/11 Cassavetes 19:00,
8/11 Liappa 14:00
ONLINE 8-9/1

FEMALE

OHAYKO

Kwvotavrtivog Meveddou Konstantinos
Menelaou

EMada Greece

2025, 81"

H ANikn unip&e pia epPAnpatiki popen tou
KIvpatoypdgou kai tou Bedtpou, éva aiviy-
paTIKS QaIVOpEVO TG non kKouktoUpag, pia
yuvaika eykhoPiopévn avdpeca otn dnudoia
€1KOVA KAl OTN NPOC®IKA TNG NPAYHATIKOTN-
ta. Méoa ané pia nohudidotatn npooéyyion,
n taivia avadeikviel Tnv ahfBeia nou kpUPe-
Tal Nicw andé v enPeADG KATACKEUAOUEVN
nepodva tng Kai SIEPEUVE TIG avTIPAOEIG Kal
v KoIvevikr duvapikr nou kabdpioe tn dia-
dpopn tnG.

Alice was an iconic figure in Greek film and
theater, an enigmatic pop culture phenom-
enon, a woman trapped between her public
image and her personal reality. Through a mul-
tifaceted approach, the film unveils the truth
behind her meticulously constructed persona,
while exploring the contradictions and social
dynamics that shaped her journey.

ON-SITE 31/10 Zannas 22:00,
1/11 Tornes 12:00
ONLINE 1-9/1

GORGONA

Eun KaloynponotAou

Evi Kalogiropoulou

EAAG3a, FaMlia Greece, France
2025, 9¢'

Ye éva dypovo ductonikd péNoy, ot pia
natpiapyikf ndéAn-kpdtog nou pactiletal and
n Bia kai tnv nepiBalovtiki pdiuvon, dvo
yuvaikeg enavaotatolv kai aywvilovtal yia
v eleuBepia kal TNV TAUTOHTNTA TOUG, pETA-
tpénovtag eautég oe obpPola avtictaong kai
HETAPOPPWONG.

In a timeless dystopian future, in a patriarchal
city-state plagued by violence and environ-
mental pollution, two women rebel and fight
for their freedom and identity, transforming



themselves into symbols of resistance and
transformation.

ON-SITE 3/11 Olympion 17:00,
5/11 Cassavetes 13:00
ONLINE 4-9/1

| WILL LOVE YOU IN NOVEMBER
©A I' ATANQ TON NOEMBPH
Zwtipng Irapdtng Sotiris Stamatis
EANG3a Greece

2025,79'

‘Eva kpuo Bpdadu tou NoéuPpn, tpia Leu-
ydpia Bpiokovtal og kopPikd onpeia twv
oxéoedv tous. H Mapyapita kai o Znipog
ouvavtiouvtal §ava petd and évav dUokolo
xwpiopd. H Maipn kar o Métpog avuipetw-
niCouv tnv ano&évwon peta&u toug. H Niva
kal o Xtéhiog yvwpilovtal tuyaia kal nep-
vouv Tn vuxta otnv néAn, avakakintovtag
n\eupég Tou eautol TouG.

On a cold November night, three couples
face pivotal moments in their relationships.
Margarita and Spyros reunite after a long
silence following their breakup. Mary and
Petros confront growing tensions and unre-
solved issues. Nina and Stelios, newly ac-
quainted, spend the night exploring the city
and their own uncertainties.

ON-SITE 4/11 Marketaki 21:15,

5/11 Makedonikon 23:00
ONLINE 5-9/11

LIFE IN A BEAT

Apépioca Mnacta Amerissa Basta
EAAG3a, Kinpog, Boulyapia, Bépeia
Makedovia, MaupoBouvio, FalAia
Greece, Cyprus, Bulgaria, North
Macedonia, Montenegro, France
2025, 93’

H Aéva eivar pia 20xpovn yuvaika nou et
otnv ABrva, epydletar oe éva toniké cou-
nep Papket kai {eI Pe TNV OIKOYEVEIA TNG.
Kabdg o oniti toug eivar ptwyd, ndvta
akatdotato kal yepdto évtaon, BéAel va
@Uyel kai va &ekiviioer pia diki tng {wn. Ola
alalouv yia tn Aéva 6tav anolUetar and
tn Souleld NG Kal TAUTOXPOVA avakaAUnTel
ot gival €ykuog.

Lena is a 20-year-old woman who lives in
Athens, works at a local supermarket and
lives with her family. As their home is poor,
always messy and full of tension, she wants
to move out and start a life of her own.
Everything changes for Lena when she gets
fired from her job and at the same time she
finds out that she is pregnant.

ON-SITE 5/11 Cassavetes 22:00,
7/11 Cassavetes 13:00

LITTLE MAN-EATER

MIKPOX ANOPQMO®DAIOX
Navvng ®aykpag Yannis Fagras
EA\G3a Greece

2025, 101"

Anghniopévol kal dppaykol oTo TENOG pIag
aképa toupiotikig oeldy, o Mavog kai o TTi-
ung npoohapBavovtal and tn Niko yia pia
nepiepyn katadutiki anooctoAr. Tautdxpova
£X0UV To BIKO TOUG OXESIO YIa TOV EVIONI-
o6 evég Bubiopévou okdgpoug SiakivnTov
pe noA\G xprjpata. H napdvoia, n annotia
kai n aypiada twv Baldooiwv cuvépwy tolg
alalouv ta oxédia.

Penniless at the end of another tourist season,
Panos and Jimmy grasp the chance for an
easy buck aboard Captain Nico's tired sail-
boat. As she navigates the east Aegean in
search of sunken treasure, their secret aspira-
tions quickly unravel. Suspicion, greed and the
brutality of Greece's sea border will force a
change of course for this motley crew.

ON-SITE 6/11 Cassavetes 22:00,
8/11 Makedonikon 23:00
ONLINE 7-9/11

MADONNAS

The Callas - Adkng & Apng lwvag

The Callas = Lakis & Aris lonas

EAAG3a Greece

2025, 76'

H Navou kAnpovoupei éva vintage tpoxdoni-
to kal, padi pe tn @ikn tng, TNV Tlwptdliva,
Eekivouv éva road trip. Toug épxetarl n tpeli
18€a va o kdvouv unoupd£Ao yia yuvaikeg.
H avalrtnon yia «tooutoouvi» katahr-
yei ¢ évav ta&idiotn kar padi 1Idplouv tn
Madonna. Avtiotékovtal otov cuvtnpnt-
op6 pe 6nAo To XIoUpop, TV aydnn Kai Tnv
alnheyyun. «Madonna, pe pouvidl»
Nancy inherits a vintage caravan, and with
her friend, Georgina, they embark on a
road trip. They come up with the crazy idea
of turning it into a brothel for women. The
search for dick ends when they find a trav-
eler, and together they launch "Madonna.”
They resist conservatism with humor, love
and solidarity. “"Madonna, you pussies!”

ON-SITE 1/11 Cassavetes 22:00,
3/11 Cassavetes 14:15
ONLINE 2-9/11
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MAHI

MAXH

HAiag Navvakakng Elias Giannakakis
EA\G3a Greece

2025,120’

H Méxn, pia yuvaika 75 xpdvav, nponv agiopa-
KOG Tou ENNVIKOU oTpatol nou £kave GuAope-
téBaon kai €éyive Tpayoudiotpia, eNICTPEPE! and
tn Meppavia otnv EN\GSa petd and 50 xpdvia,
yia va §avaPpei tnv képn tng, o€ pia SUokoln
npoondBeia anokatdotaocng TG oxXEoNG TOUG.

Mahi (Greek female name also meaning battle),
a 75-year-old woman, is a former military officer
who underwent gender transition and became a
singer. 50 years later, she returns from Germany
to Greece to reconnect with her daughter in a
challenging attempt to rebuild their relationship.

ON-SITE 2/11 Cassavetes 19:00,
4/11 Cassavetes 12:30
ONLINE 3-9/11

MARICEL

HAiag Anpntpiou Elias Demetriou
Konpog, EAAG3a Cyprus, Greece
2025, 120

Mia @ihinnmivéla oikiakn BonBdg kaleitar va
avaldBer tn ppovtida evdg nhikiopévou Leu-
yapioU o€ €va opeivo xwpid tng Kunpou. Kdu
nou poider an\é e&elicoetal oe éva abéato
naixvidi e§ouciag, katd To onoio oI IGopPOoNIeg
khovi{ovtal kai ta épia avdpeca otnv avdykn,
otov ¢bfo kal oTnv TpuPepdTNTa Bohdvouv
enikivduva.

A Filipino domestic worker is called to take
care of an elderly couple in a Cypriot mountain
village. What begins as a simple caregiving
task gradually exposes a web of silent resent-
ment, emotional dependency and unspoken
histories, forcing her into the delicate, unset-
tling space between obligation and intimacy.

ON-SITE 4/11 Cassavetes 19:00,
6/11 Tornes 14:00
ONLINE 5-9/11

NOVAK

NOBAK

Xdapng Aaykouong Harry Lagoussis
EA\G3a, ENBetia Greece, Switzerland
2025, 110’

O Ap. NéBak, npony veupoeniotipgovag and
v Kpoatia, &1 otnv kapdid tng ABrvag ano-
HOVWHEVOG and ToV KOOHO, OTOIXEIWHEVOG and
éva puotnpindeg napeABdv. Otav pia opdda
18€aNIoTAOV VEWV enoTnudveY avaPidver To
Eexaouévo épyo tou, napacupetal and tn
ouNoyikéTNTd toug, kaBodnyoupevog and pia

tohpunpen anootoln: va {fioel oe £vav kGouo
NPOGCTATEUPEVO and TG adpateg SUVANEIG TG
nAekTpopayvnTIKAG punavong.

Dr. Novak, a former Croatian neuroscientist, lives
closed off from the world in the heart of Athens,
haunted by a mysterious past. When a group

of idealistic young scientists revive his forgotten
work, he is drawn into their collective, driven by
a bold mission to live in a world shielded from
the unseen forces of electromagnetic pollution.

ON-SITE 7/11 Cassavetes 22:00,
9/11 Cassavetes 16:00
ONLINE 8-9/1

PATTY IS SUCH A GIRLY NAME

MOAY KOPITZIZTIKO ONOMA TO NATTY
Mdpyog MNewpyénourog Giorgos
Georgopoulos

EAAG3a Greece

2025, 113’

H Mdttu, pia 18xpovn abAqtpia tou tlolvto
and éva akprtkéd eAnviké vnoi, anogpacilel
va avoiel ta ¢tepd tng kai va akohoubroel
tov sensei NoUpi1 otnv ABrva yia kuvnyroel To
oveipo twv Olupniakdv Aydvey. XTny nopeia
g Ba £pBer avuipétwnn pe TNV pwTIKA €ni-
Bupia, tnv npodoaia kai kdnoieg oduvnpég
aknBeigg nou eite Ba tn ondoouy eite Ba v
Kavouv nio duvatn.

Patty, an 18-year-old judo athlete from a
remote Greek island, decides to spread her
wings and follow Sensei Yuri to Athens in pur-
suit of her Olympic dream. Along the way, she
will face desire, betrayal, and painful truths that
could either break her or make her stronger.

ON-SITE 1/11 Cassavetes 19:00,

3/1 Cassavetes 16:15
ONLINE 2-9/1

RECEPTIONS

AEZIQXEIX

®ikinnog Toitog Filippos Tsitos
EAAG3a, Boulyapia Greece, Bulgaria
2025, 104

‘Evag Eepoképalog Avepyog, nou npotiud va

neBdvel tng neivag napd va npodwoel Tig
apxéS tou, kKatalfyel apxnyog piag avépeing
cuppopiag nou el tpunmvovtag ot de&IMoEIg
yia va ¢der tduna.

A stubborn unemployed man, who would rath-
er starve to death than betray his principles,
ends up as the leader of a carefree gang that
lives by sneaking into receptions to eat for free.

ON-SITE 8/11 Cassavetes 19:00,
9/11 Tornes 17:00
ONLINE 8-9/1




REGAN

Mavog Katoipnépng
Panos Katsimperis
EAAG3a Greece
2025, 84’

Mia veapr) konéha, kalitéxvig kar {oypd-
POG, YEVVA €va NAPAPOPPWHEVO BpEog,
anotéleopa piag aveniBopuntng Kkai kata-
vayKkaoTikig eykupoolvng. Topa npénel va
{fioel avdpeoa oe SU0 NPAYHATIKOTNTEC,
avtuipétwnn pe Tov id10 g Tov eautd.

A troubled young woman, an artist and a
painter, gives birth to a deformed infant,
following an unwanted pregnancy forced
upon her. She now has to come in terms with
herself, living in two parallel realities.

ON-SITE 5/11 Zannas 22:00,
7/11 Cassavetes 16:00
ONLINE 6-9/1

RIDICULOUS LOVES
FTEAOIOI EPQTEX
Anpriteng Katepipng
Dimitris Katsimiris
EAAG3a Greece
2025, 73"

'E& KWPIKOTPAYIKEG IGTOPIEG EPHOVAG KAl
pENag, e enikevipo to napddofo tou
épwta. Eva taidi Sivng, eppovig kar tpéhag
pe swinging, nAatwvikoUg €pWTEG, NXNPOUG
XwpiopoUg kal unokatdotata tng avlpdni-
vng enagng.

Six tragicomic stories, centered on the para-
dox of love. A trip in spiraling obsession and
madness, consisting of swinging sessions,
platonic loves, intense breakups and substi-
tutes of human contact.

ON-SITE 8/11 Cassavetes 22:00,
9/11 Cassavetes 22:00
ONLINE 8-9/1

ROOSTER

KOKOPAX

Taoog Mepakivng Tassos Gerakinis
EANG3a Greece

2025, 101"

‘Evag Bupwpdg tou Afjpou ABnvaiwy, ano-
Paciopévog va xapioel otov e€axpovo yio
tou To péNov nou oteprBnke o idiog, Tov
ypdoel og 1I81wTIKS oxoleio. To kuvryl Tou
«eN\nvikoU oveipoux, kataljyel oe pia Sivn
KWHIKOTPAYIK®OV GUYKPOUCE®Y, MOU TOV
PEPVOUV PNPOCTA CTNV MIO NIKPF avatponh:
iowg o1 YeudaioBnoeig va Atav 6,1 kalite-
PO €ixe NOTE.

A janitor of the Municipality of Athens,
determined to give his six-year-old son the
future he himself was denied, enrolls him in
a private school. But his chase of the "Greek
dream” turns into a tragicomic spiral of con-
flicts, leading to a bitter revelation: perhaps
his illusions were all he truly had.

ON-SITE 31/10 Cassavetes 19:00,

1/11 Tornes 14:15
ONLINE 1-9/11

SMARAGDA -

| GOT THICK SKIN AND | CAN'T JUMP
IMAPATAA

Aipikiog ABpaap

Emilios Avraam

Konpog Cyprus

2024, 99’

Me nepifalovtikég avnouyieg, anotuxnué-
VEG OXEOEIG Kal PIa KapIépa nou éxel Bak-
wwoel, N 46xpovn papdyda avalntd tov
okond tng. AneAniopévn yia alkayn, pnaivel
Suvapika ota social media, Puxaywyei nai-
314 o€ ToupioTiKS BEpeTpo kal avaywpei yia
€va anpdopevo ta&idl autoyvwoiag.

Smaragda is broke, lovelorn, and stuck in the
past - with only a guide dog for company.
Desperate for change, she dives into the
chaotic world of social media while reluc-
tantly working as a children’s entertainer at
a tourist resort, encountering both fame and
backlash as she embarks on a journey of
self-discovery.

ON-SITE 31/10 Cassavetes 22:00,
1/11 Cassavetes 13:00
ONLINE 1-9/11

THEY COME OUT OF MARGO
BFAINOYN MEXA A’ TH MAPTKO
AAéEavpog BolAyapng (The Boy)
Alexandros Voulgaris (The Boy)
EAAG3a Greece

2025, 92

O1 ¢pbBol, o1 avnouyieg kal o1 eAnideg ev-
capk®vovtal otov xapaktipa tng Mdpyko,
piag didonpng Tpayoudonolol nou ta Te-
Aeutaia xpdvia el anopovwpévn oto dia-
pépiopd tng. ‘Eva ndpt nou diopyavevetal
yia va yioptdoel ta 404 tng yevéOhia kai ta
ouvaicBrpata nou yevviolUvtal ekei tn Po-
nBolv anpocddknta va nepdoel oe pia véa
¢don otn {wn .

All fears, anxieties, and hopes are embodied
in the character of Margo, a songwriter who
was once famous but who now isolates her-
self in her apartment. A party held to cele-
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brate her 40th birthday and the emotions that
are born there unexpectedly help Margo enter
a new stage in her life.

ON-SITE 3/11 Cassavetes 19:15,
6/11 Marketaki 15:30

VOLUME 7

TOMOX 7

Mavog Mannag, Aéonoiva Xapalapnoug
Panos Pappas, Despina Charalampous
EA\G3a, Kinpog, ZepBia Greece, Cyprus,
Serbia

2025,105'

To péNov Sev eival napd éva akdépa napek-
B6v. Xto anopovwpévo Kripio-MNMoAn nou ¢épel
tov apiBud 7, ekei 6nou n avBpmnivn yvadon
S10TNPEITAl OTN PVAPN TV XAPICPATIK®Y Kal
0 xpdvog KUAG oe atéppovoug kUkAouG, évag
véog avtpag epgaviletar Eava kai Eava yia
va avapetpnBei pe tov €épwta, Tnv e&éyepon
Kal tnv anatnAi unéoyeon tng diapuyng. Mia
yuvaika nou tov cuvavtd kdbe popd yivetai
o kaBpéptng autng tng enavainyng, diatn-
pavtag {wvtavh tnv eAnida nwg k&t pnopei
va al\a&el.

The future is just another past. In an isolated
City-Building marked 7, where human knowl-
edge is preserved in the minds of the gifted
and time moves in endless loops, a young man
reappears again and again, confronting love,
rebellion, and the elusive promise of escape.
A woman, who meets him each time, becomes
the mirror of this repetition, keeping alive

the fragile hope that something might finally
change.

ON-SITE 5/11 Cassavetes 19:00,
8/11 Tornes 14:00
ONLINE 6-9/11

WINTER SEA

H ©AAAZIIA TO XEIMONA
Nikog Kopviihiog Nikos Kornilios
EAAG3a Greece

2025, 108’

Ye pia noAn pe nahid petalleia, n yewAdyog
Navtiv 8a cuvavtnBei pe tov Xprioto, andyo-
vo petaMwplxwv, kai pe tnv Katepiva, tn po-
vadikr yuvaika aliéa Tng nepIoxng, Snuioup-
yovtag éva 181dtuno cuvaicOnuatikéd nhéyua.
Méoa oto poptiopévo tonio Ba analayBolv
and ta deopd Tou napeABévtog Toug alNd
kal o Bdpog tng lotopiag yia va {foouv éva
aBéPaio napdv.

In a former mining town, geologist Nadine
meets Christos, a descendant of miners, and
Katering, the only woman fisher in the region.

Together they weave an unexpected bond,
fragile yet profound. Against a landscape
heavy with memory, they struggle to break free
from the past and the weight of history, daring
to embrace an uncertain present.

ON-SITE 6/11 Cassavetes 19:00,
8/11 Cassavetes 16:00
ONLINE 7-9/1

ZEALOTIS

ZHAQTHZ

Xréhiog Pendvng Stelios Repanis
EA\G3a Greece

2025, 84’

O lwone kar n Bikn nnyaivouv oto eykata-
Aelpévo natpiké tou yia va to kabBapicouyv.
Ytnv aukrj Bpiokouv tov Avtdvn, pe Tov onoio
o lwofg avantiooer pia @iNikA ald yepdtn
€vtaon oxgon.

losif and Vicky go to his parents’ house to
clean it up. In the outdoor space, they find
Antonis, with whom losif develops a friendly
but also tense relationship.

ON-SITE 8/11 Zannas 22:00,
9/11 Cassavetes 19:00
ONLINE 8-9/1




SV

Greek Film Festival: Second Viewing

®EK: Mia Agltepn Matid

THE GREAT MASSACRE OF ALIMOS

H METAAH X®ATH TON B” KAMH AAIMOY
ABavaciog Toppu ZxkAapog

Athan Tom Sklavos

EAAG3a Greece

2025, 108’

‘Eva AOATKI kivnuatoypagikd cuvepyeio
KGvel éva viokigavtép yia pia ékpnén pe 67
vekpouUg ota B KAMH AMipou. Kanoiog ané
Toug tPeI§ Pacikolg unéntoug NApe GAoug
toug undloinoug padi Tou oe pia anocTtolr
autoktoviag. ANG nolog and toug TpeIg;

The movie follows an LGBTQI+ film crew
making a documentary about an explosion
that killed 70 senior citizens at an elderly
home. One of the three main suspects car-
ried out a suicide mission, taking everyone
else with them. But which one?

ON-SITE 2/11 Cassavetes 16:00
ONLINE 3-9/11

OUR WILDEST DAYS

Ol ATPIEX MEPEX MAX

Bacilng Kekdrog Vasilis Kekatos
EANG3aq, Fallia, BéAyio, Meppavia
Greece, France, Belgium, Germany

2025,105'

H X\én eykataleiner tnv npoBAnuatiki
oIKOYEVEId TG yia pia opdda véwy nou
Sdiaoyiouv tnv ENAda. Xtn didpkeia tou
ta&idioU tng Ponbd toug prwyols e acu-
vhBiotoug tpdnoug, avtipetwnilel kivoUvoug
KAl avapwTETal av n IpuPepdTNTa €ivai n
andlutn npd&n enavdactaong.

Chloe forgoes her flawed family for a group
of younsters crossing Greece. Through her
journey she helps the poor in unconventional
ways, faces danger and wonders if tender-
ness is the ultimate act of rebellion.

ON-SITE 6/11 Cassavetes 16:00
ONLINE 7-9/1

CB

Greek Film Festival: Crossing Borders

ODEK: =enepvwvtag ta ouvopa

CAST ASIDE THE CLOUDS
MAPAMEPIZONTAZ TA ZYNNE®A
Mary Darling, Bre Vader, Felicia Sobhani
EAAG3a, Kavadag Greece, Canada

2025, 115’

Yné tn okid tou Siwypou 6To cUyXPovo
lpdv, n AdiAa, pia anogacicpévn yuvaika
Mnaydi kai o Zaodv, €vag KOOPIKOG pou-
couhpdvog yiatpdg, epwtelovtal nap’ Oheg
ug avugodtnteg - diakivduvelovtag tn
@uAdkion, TNV Npodocia kal TNV £pWTIKA
anoyorteuon kabag aywvi{ovtal va opi-
oouV TNV aydnn Toug o€ Jia Kolvwvia nou
v anayopeuel.

In the shadows of persecution in mod-
ern-day Iran, Layla, a determined young
Bahdi woman, and Sasan, a secular Muslim
doctor, fall in love against all odds—risking
imprisonment, betrayal, and heartbreak as

they fight to define their love in a society that
forbids it.

ON-SITE 31/10 Cassavetes 16:00
ONLINE 1-9/11

MAYA & SAMAR

MATIA & TAMAP

Anita Doron

EAAG3a, Kavadag Greece, Canada
2025, 95'

H Zapdp, pia queer Agyavr yvwpilel tn
Mayia, pia Kavadn dnuocioypdgo ot éva
p€1B ndpt otnv ABrva. O1 kdopol Toug ou-
ykpoUovtal o€ pia oxécn nou anokaAuntel
TG noAItiopikeG toug avtiBéoeig. H Mayia
ypd@el to endpevo eviunwoiakd tng apbpo-
€ved N Zapdp, Ye ia anpdopuevn avatponn,
anokaAuntel tnv aAibeia nicw ané ta npo-
vopIa tou duTikoU KOoHOU.
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Samar is a queer Afghan who lives in Athens,
dancing in a club for cash, following an es-
cape from the Taliban. After meeting Maya,

a Canadian journalist at a rave, their worlds
collide in an affair that exposes their conflicting
cultures. Maya crafts her latest headline; while
Samar crafts an unexpected twist, exposing
the truth behind privilege.

ON-SITE 4/11 Cassavetes 15:30
ONLINE 5-9/1

TENDER

Apn¢ Mnagaloukag Ari Bafalouka
FaMlia, EAAG@8a France, Greece
2025, 75

Tpeig dvBpwnor épyovtal oe enagn péoa and

DISFF

pia epappoyn nou nNapexel UNNPECIEG TPUPE-
pétntac. Kabag ta dpia avdpeoa oto giko-
vikd kal To npaypatikd Bolwvouy, yevviétal
avdueod toug pia anpdopevn olvdeon, nou
toug Bonbd va avayvwpicouv Tig aveniluteg
ouvaicOnpatikég Toug avaykeg kal ta Aadn
tou napeAdoévrog.

Three people come in touch through an appli-
cation that provides tenderness-on-demand.
As the boundaries between the virtual and the
real begin to blur, an unexpected connection
emerges between them - one that helps them
confront their unresolved emotional needs and
the mistakes of their past.

ON-SITE 1/11 Cassavetes 16:00

Greek Film Festival: DISFF Awarded Films

OEK: BpaPeupéveg taivieg DISFF

400 CASSETTES

400 KAXZETEX

©éAyia Mexpakn Thelyia Petraki
EAAG3q, leppavia Greece, Germany
2024, 14’

v td&n, o ddokalog pIAG yia Toug apxaloAd-
YOUG Tou oUpNavtog. Xto npoaulio, Ta naidid
naiouv pnouyéo. Xto Aewpopeio, n 'ENn Ba
KAéPer Ty Yuyn tng Paing kai n Pain oto dw-
pdtio Ba xapioer otnv ‘ENn pia ondvia kacéta.
‘Otav 1o okotddi Ba néoel kal o oupavdg Ba
yepioe! and aotépia, pia pouaiki and to na-
peN04v Ba Bupicer ota kopitola éu tinota dev
KPATd Npaypatikd yia ndvta.

After a lesson about cosmic archaeologists
and a water fight in the schoolyard, Elly steals
Faye's soul, and Faye gives Elly a rare birthday
present. But then, when the night falls, under a
sky full of stars, a song from the past will re-
mind the girls that nothing really lasts forever.

ON-SITE 31/10 Zannas 13:00
ONLINE 30/10-9/11 (Mpéypappa Program #2)

AT THE MARKET

ITO MAZAPI

Kootag Douvrag Ahounoyidvvng
Kostas Fountas Aloupogiannis
EAAG3a Greece

2025, 12

H taivia napakolouBei tpeig xapaktipeg, av-

Bpwnoug twv nalapicdy, otov XHPo tng dou-
Ae1dg toug. Mia napatripnon Kai kataypaen
TWV NPOCWNIKOTAT®Y TOUG, Tou nepIBAalovtdg
Tou¢ kal TG aMnAenidpaohg Toug pe autd.

The film follows three characters - people of the
open-air markets - within their working environ-
ment. An observational portrait capturing their
persondalities, their surroundings, and the ways in
which they interact with them.

ON-SITE 2/11 Zannas 13:00
ONLINE 30/10-9/11 (Mpéypappa Program #3)

ATLANTIC

ATAANTIKOX

A\éEavdpog Xrapatiadng Alexander
Stamatiadis

EA\G3a Greece

2025, 10’

‘Eva aydpi ki éva kopitol otnv epnfPeia £pyo-

VAl QVTIHET®NOI PE TOV NPWTO TOUG XWPIOHO.
Tnv teeutaia pépa, npiv to ayopl euyel opi-
oTIKA and tny néAn, yabaivel ndg va khaiel.
A teenage boy and girl face their first break-
up. On the last day, before the boy leaves the
city for good, he learns how to cry.

ON-SITE 31/10 Zannas 13:00
ONLINE 30/10-9/11 (Mpéypappa Program #2)




CARCASS

Makng Zépnog Makis Sebos
EA\G3a Greece

2025,17'

O Owpdg kai n Adgvn, éva {euydpi ota 35,
@euyouv an’ v ABrva yia éva tpiuepo oo
X0p16, avalntavtag npepia. To idio Bpddy,
Hia anpoopevn cuvavinon HeE évav Kuvnyo
Kal TOV OKUNO Tou avatpénel ta oxédId Toug.
Thomas and Daphne, a couple in their
mid-thirties, leave Athens for a peaceful
three-day getaway in the countryside. That
same evening, an unexpected encounter
with a hunter and his dog upends their plans.

ON-SITE 31/10 Zannas 13:00
ONLINE 30/10-9/1 (Mpéypappa Program #2)

DUST TO DUST

Xoi €i Kai €ig xoiv dnehedoel
Anpitpng Mana@avaong Dimitris
Papathanasis

EAAG3a Greece

2025, 26'

O Koopdg, undMnlog oto vekpotagpeio,
£xel oTAoEl piIa NnpocodoPdpa «enixeipnon
névBoug» pe tov nan-Apyupn. To xprApa
péel dpBovo, donou n aninotia tou Koopd
Tov pépvel avuipétwno pe tn Népeon tou.
Kosmas, a cemetery worker, has set up a
lucrative “grief business” with Father Argyris.
The money flows freely until Kosmas's greed
leads him face-to-face with his own Nemesis.

ON-SITE 8/11 Zannas 13:30
ONLINE 30/10-9/11 (NMpéypappa Program #5)

FALL CHRISTMAS

DPOINOMOQPINA XPIZTOYTENNA
Kootag Mnakolpng Kostas Bakouris
EANG3aq, Fallia, Bélyio Greece, France,
Belgium

2025, 21

O Métpog, éva nevtdypovo ayodpl, nepinia-
VIETal PE TO Nativi Tou otoug diadpdpoug
evog voookopeiou, nA\dBovtag paviactikolg
kéopoug yia va avté€er tn pova&id kai
okAnpr npaypatikétnta. ‘Eva piot{ikal nou
ouvdudlel Tov peahiopd pe tn paviacia
péoa and to PAéppa evédg naidiol.

Petros, a five-year-old boy, roams the corri-
dors of a hospital on his roller skates, crafting
imaginary worlds to cope with loneliness and
a harsh reality. A musical that blends realism
and fantasy through the eyes of a child.

ON-SITE 31/10 Zannas 13:00
ONLINE 30/10-9/11 (Mpéypappa Program #2)

GREEN

Anpniteng loongidng Xokpetidng Dimitris
losifidis Xokmetidis

EAAG3a Greece

2024,15'

H taivia okiaypagei tnv uAoTopIKr KOUN-
tolpa ota 8don tng Apdpag, tovilovtag

n onpavtki cupBoln twv avBpdnwy nou
npooTtateUouv autdy Tov PuSIkd NAoUTo

- ug kabnpepivég npokAfoeig nou avtipetw-
niCouv, TG avtioeq ouvBrkeg epyaciag, Tnv
avaykn yia Bidoipeg npaktikég Siayeipiong
Kal TN ouvexn aneiArf) SaciKdV NUPKayioy.
The film outlines the logging culture in the
forests of Drama, highlighting the significant
contribution of the people who work and pro-
tect this natural wealth: the challenges they
face daily, the harsh working conditions, the
need for sustainable management practices
and the ongoing threat of forest wildfires.

ON-SITE 30/10 Zannas 22:00
ONLINE 30/10-9/1 (Mpéypappa Program #1)

HE WHO ONCE WAS

AYTOZX NOY KAMNOTE YMNHPXE
Kwotrig ©z030c6noulog Kostis
Theodosopoulos

EAAG3a Greece

2025, 24'

nv dkpn evOg eykataleiypévou vaunn-
yeiou, 8Uo dvtpeg, Sepévol pe £va HUCTIKO
Xwpi¢ eniotpoen, etoipdlovtal va telelod-
OCOouV QuTO Nou ApPXIcAV - MOMOU TO PEYYAPI
avatéMer ki n diYya aPned Toug dpKoUG TNG.
At the far edge of an abandoned shipyard, two
men, bound by a secret of no return, prepare to
finish what they started. But as the moon rises,
thirst defies the oaths they once made.

ON-SITE 2/11 Zannas 13:00
ONLINE 30/10-9/11 (NMpéypappa Program #3)

I'M GLAD YOU'RE DEAD NOW
Taoupik Mnapyxép Tawfeek Barhom
EAAG3q, Malaiotivn, Fallia Greece,
Palestine, France

2025, 13’

Alo ad£p@ia enicTpéPouy 6To vNnaoi Twv

naidik@v toug xpdvwy, énou Bapuéva puot-
K& Kal eVTIACEIG TOUG PEPVOUY AVTIHETWNOUG
pe to okotevo napehBdv nou toug ouvdEel.

Two brothers return to the island of their
childhood, where buried secrets and heavy
tensions force them to confront a dark past
that connects them.

ON-SITE 30/10 Zannas 22:00
ONLINE 30/10-9/11 (Mpéypappa Program #1)
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LAST TROPICS

Oavaong Tpoupnolkng Thanasis Trouboukis
EANG3a, Nallia Greece, France

2025,19’

Mia Baldooia appwotia aneilei éva anopo-
VOPEVO ENNVIKS Yapoyxadpl. Avtipétwnol pe tn
Baldooia kpion, Tpeig veapoi Papddeg kata-
@evyouv 6To napdvopo Ydpepa pe duvapitn.
An aquatic malady threatens a forgotten
coastal village. Confronted with this rising
marine crisis, three young fishermen resort to
illegal dynamite fishing.

ON-SITE 7/11 Zannas 13:30

ONLINE 30/10-9/11 (Mpéypappa Program #4)

LEAVING WAS WHAT SHE DID BEST
HTAN MOAY KAAH XTO NA ®EYTEI
Baocilng Mavrelidng Vasilis Pantelidis
EA\G3a Greece

2025, 26'

‘Evag dvdpag kai pia yuvaika yvepilovtal og
€va kapaodke pnap. Autdg OTEKETAI PE apnya-
via otn oknvh. Auth oppdel yia va tov oQoElL.
‘Ooco apvikd pnike otn {wn tou, £T101 Kal €Qu-
ve. Na ndvra. Ki ekeivog péver va diaxeipiotei
v an®Ae1d TG, Eve Tautdxpova Kaleital va
kaver tn Souleid tou. Eivar 1dioktrtng ypapei-
OU TEAETAV.

A man and a woman meet at a karaoke bar.
He stands awkwardly on stage. She rushes in
to save him. Just as suddenly as she entered his
life, she disappeared. Forever. Now he is left

to cope with her loss while carrying on with his
work—he runs a funeral home.

ON-SITE 2/11 Zannas 13:00
ONLINE 30/10-9/1 (Mpéypappa Program #3)

LEURESTHES

AEYPEXOHX

lwavva Poupehiodtn loanna Roumelioti
EAAG3a Greece

2025, 24'

‘Otav n pntépa tou autoktovei, o Ntivog eni-

OTPEPEI 0TO XWwPId 6nou peydlwoe. Avtipétm-
nog pe tnv opBé30&n napddoon, nou apveital
™V tan g, ayned -ocav clyxpovn Avtyo-

vN- TIG KOIVeVIKEG cuPPAcelC, emAéyovtag pia
NPOCWNIKA TEAETOUPYIA ANOXAIPETIOHOU.

When his mother takes her own life, Dinos returns
to the village where he grew up. Confronted with
the Orthodox tradition that denies her burial, he
defies social conventions - like a modern An-
tigone - by choosing a personal farewell rite.

ON-SITE 31/10 Zannas 13:00
ONLINE 30/10-9/11 (Mpéypappa Program #2)

THE LIFE CYCLE OF CICADAS

O KYKAOZX ZOQHEX TON TZITZIKION

Ivég Mepod Ines Perot

EA\G3a Greece

2024, 14

Koupaopévog ané to idio tou to npdowno /
Me 1o Séppa tou, To okotddl, / Tépvetal é€w
ané tov £autd tou / kail Tpayouddel.

Sick of his own face / Sick of his skin, of the
dark, / He crawls outside himself / To sing.
ON-SITE 7/11 Zannas 13:30

ONLINE 30/10-9/11 (Mpéypappa Program #4)

LOST GARDENIAS

XAMENEZX FAPAENIEX

Fakateia Aayoutdpn Galatia Lagoutari
EA\G3a Greece

2025, 13

‘Eva kopitol xdvel tnv éo@pnon tou o noAd

veapn nAikia. Xe pia gakpivi x@pa, ouvavid
pia nhikiopévn yuvaika nou noulder Bpayidhia
and yapdevieg. e auth Tn HAKPIVA XWpa, To
kopitol pupiler Eava.

A girl loses her sense of smell at a very young
age. In a distant land, she meets an elderly
woman who sells gardenia bracelets. In that
faraway place, the girl regains her ability to
smell.

ON-SITE 31/10 Zannas 13:00
ONLINE 30/10-9/11 (NMpéypappa Program #2)

LUDYAS

AOYAIAX

Axkng MoAulog Akis Polizos
EMAG3a Greece

2025, 30’

Ta Apepa vepd tou notapol Aoudia Siata-
pdcoovtal anod évav anpOCHEVO EMICKENTH.
O pikpdg Mnvdg, payepévog and tov tonikd
BpUlo, avalntd eppovika to puoTNPIDSES
nA\dopa nou okopnd tov eéBo kal Tov TPdpo
otn pikpn taBépva.

The calm waters of the Ludyas River are dis-
turbed by an unexpected visitor. Young Minas,
captivated by the local legend, becomes ob-
sessed with tracking down the mysterious crea-
ture that spreads fear and terror in the small
riverside tavern.

ON-SITE 7/11 Zannas 13:30
ONLINE 30/10-9/1 (NMpéypappa Program #4)




MAGDALENA HAUSEN: FROZEN TIME
MATKNTAAENA XAOYZEN:
NAFQMENOX XPONOX

Mavvng Kapnoidlng Yannis Karpouzis
EAAG3aq, leppavia Greece, Germany
2024, 24’

H Maykvtaréva Xdoulev ftav leppavida
PWTOYPAPOG MOU EYIVE YVWOTH yia To OTI
KaTAPePE va aixpalwticel Tov dvepo ot
pwtoypapia. TApePa, SEKANEVTE XPOVIA
petd v e€agpdvion ng, Ta epwtipata na-
PApEVOUV NEPICOCOTEPA AN TIG ANAVTNOEIG.
Magdalena Hausen was a German pho-
tographer who became known for success-
fully capturing a photograph of the wind.
Today, fifteen years after her disappearance,
there are still more questions than answers.

ON-SITE 30/10 Zannas 22:00
ONLINE 30/10-9/1 (Mpéypappa Program #1)

MIKRO SOMA

MIKPO TOMA

Mavvng ZupPadvng Jon Simvonis
EAAG3a Greece

2025, 24'

EMG&da, 1990. Mia cuvdvtnon nou yia tov
évav eivar andlutn avdykn, yia tov dMov
npoopovr. Ztnv Aakpn tng enapyiag, to au-
Tokivnto npoxwpd. Avaueca og avapvioelg,
epWTAPATA yIa to napeNdov kal npoodokieg
yla aydnn kar avayvepion, évag avipag kai
£va ayopi dianpaypatevovtal éxi povo tn
oxéon Toug, Al kai pia cuvaicBnuatikd
Kal cwpatikd en@duvn cuvalhayr.

Greece, 1990. A meeting that means survival
for one and anticipation for the other. On
the edge of the countryside, a car moves
forward. Amid memories, questions about
the past, and hopes for love and recognition,
a man and a boy negotiate not only their
relationship, but also an emotionally and
physically painful exchange.

ON-SITE 2/11 Zannas 13:00
ONLINE 30/10-9/11 (NMpéypappa Program #3)

MITCH

MITIH

ledn Anpntpakonoulou Gevi Dimitrakopoulou
EANG3a Greece

2025, 26'

H Miton, éva 13xpovo ayopokdpitoo, ép-
Xetar avupétmnn pe éva tonikd €0ipo dtav
NG €pXeTal yia npwtn gopd nepiodog. «Ma
va €xeIG TN SUvapn va aviExEIG TOV Novo
Topa nou €yiveg yuvaikar, Tng Aéel n yiayid
6. lowg va to napegrynoe.

Mitch, a 13-year-old tomboy, is confronted with
a local custom when she gets her first period.
“So you'll have the strength to bear pain now
that you're a woman,” her grandmother says.
Mitch might have taken it the wrong way.

ON-SITE 7/11 Zannas 13:30
ONLINE 30/10-9/11 (NMpéypappa Program #4)

NOI

Nepitav Zivt{ipia Neritan Zinxhiria
EAAG3a Greece

2025,15'

H ekdiknon YiBupiler: oe noia Beppokpacia
Bpaler to aipa ndvw oto x16vi; Otav o
peyalitepog adeppdg okotwvetal and to
ayannuévo tou AAoyo, o PIKPOTEPOG NPENE!
va anogacioel —péoa and ePIANTEG Kal
opduata- av Ba okotwoel to (o fj av Ba
TO CUYXWPEOCEL.

Revenge whispers: at what temperature
does blood boil upon snow? When the older
brother is killed by his beloved horse, the
younger must decide - through nightmares
and visions - whether to take the creature’s
life or grant it forgiveness.

ON-SITE 8/11 Zannas 13:30
ONLINE 30/10-9/11 (NMpéypappa Program #5)

NOTHING AND EVERYTHING
TO TINOTA KAI TA MANTA
Aia TodArta Lia Tsalta

EAAG3a Greece

2025,17'

Abo yuvaikeg {ouv TG TeENeuTaieg OTIYPES
g oxéong toug. Kabwg ouloyilovtar tov
xwpiopd toug, Bubilovtal o évav kdopo
ppovtidag, anwAeiag kar napodikdTNTag g
Onap&ng.

Two women face the final moments of their
relationship, navigating the tender rituals of
goodbye. As they reflect on their separation,
they immerse themselves in a world of care,
loss and the transience of existence.

ON-SITE 8/11 Zannas 13:30
ONLINE 30/10-9/1 (Mpéypappa Program #5)

OR HOW TO DISAPPEAR
Ndpyog AyyeAénoulog Yorgos
Aggelopoulos

EANG3a Greece

2025, 23

6 OktwPpiou. ZApepa eival ta yevéBNid tou,
onuepa Ba tpayoudiocel. Ta koppdtia Tou
Opuppatiopévou tou gautol npoonabolv va
KATAoKeUAoouY To Tpayoudi tou, ta Bpau-
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opata tou tpayoudiol Tou nalevouv va ava-
kataokeudoouy tov Bpuppatiopévo tou eautd.

6 October. Today is his birthday, today he will
sing. The fragments of his shattered self strive to
compose his song; the shards of his song strug-
gle to reconstruct his shattered self.

ON-SITE 2/11 Zannas 13:00
ONLINE 30/10-9/11 (Mpéypappa Program #3)

PRELUDE TO A SUPERNOVA
MPEAOYAIO A MIA TOYMNMEPNOBA
Xpioctog Aptepiou Christos Artemiou
EAAG8a Greece

2025, 27

Tnv kapdid tng ABrivag, n Sexkdypovn Mepoe-
¢6vn npoonabei va emPicdoel kai napdlna va
TeleIoEl Pia onpavtikr oxoNikA epyacia. Mapd
g npoondBeiég g, n katdotaon §epelyer and
Tov éAeyxd tng kai BubBiletal oto xdog.

In the heart of Athens, ten-year-old Perse-
phone is struggling to survive while trying to
finish an important school project. Despite her
best efforts, things spiral out of control, and she
finds herself slipping into chaos.

ON-SITE 7/11 Zannas 13:30
ONLINE 30/10-9/11 (Mpéypappa Program #4)

THE QUIET WEIGHT OF THINGS

TO HXYXO BAPOX TQN NMPATMATON
Afqpntpa Metpela Dimitra Petmeza
EA\G3a Greece

2025, 22"

H Avva petakopilel oe éva pikpd Siapépiopa
kar apyilel va to yepilel pe avtikeipeva nou
ayopdlel and ayvwotoug péow ayyehiwv. Kabe
avtalayn eival clvtopn, ald agrvel nicw
™G kAT napandve and éva anAd avtiKeipevo.

Anna moves into a small apartment and be-
gins filling it with items she buys from strangers
through classified ads. Each exchange is brief,
yet it leaves behind more than just an object.

ON-SITE 8/11 Zannas 13:30
ONLINE 30/10-9/1 (Mpéypappa Program #5)

REQUIEM IN SALT

ZUAB1a NikoAdidou, NikéAag lopdavou
Sylvia Nicolaides, Nicolas lordanou

lanwvia, Kdnpog Japan, Cyprus

2024,16'

Metd tov Bdvato tng adedpng toy, o ldnwvag
kaAitéxvng Napapdto eepeuvd tnv epruepn
@Uon NG {wNG, dNUIOUPYAOVTAG NEPITEXVES
eykataotdoeig and aAdT, otn pvAun twv aya-
nnpévev tou nou xdOnkav. Mia taivia yia tov
Bdvato, to aldT kai TV TéXVN.

After the loss of his sister, Japanese artist
Yamamoto explores the ephemerality of life by
creating intricate salt installations in memory of his
lost loved ones. A film about death, salt and art.

ON-SITE 2/11 Zannas 13:00
ONLINE 30/10-9/11 (Mpéypappa Program #3)

SLEEP

YMNNOX

Kog Mavtig, Té1 MakNéIA
Cos Mandis, Jay McNail
EA\G3a Greece

2025,10°

MOAig évag unvdkog o wpa epyaciag kal o
Kpig, évag e§oubevwpévog kabapiotrg, Ba
xdoei tn Souleid tou. Mpoonabovtag aneyve-
opéva va anoguyel Tnv andluon, KaTapeUyel
oe akpaia pétpa yia va e§acpalioel to éva
Kal govadiké NPAypa nou PnopEi va tov 6o-
OEl: NEPICOOTEPO UNVO.

Chris, an overworked cleaner, is one work-time
nap away from losing his job. Desperate to
stay employed, he goes to extreme measures
to secure the one thing that can save him from
the sack: more sleep.

ON-SITE 8/11 Zannas 13:30
ONLINE 30/10-9/11 (Mpéypappa Program #5)

THINGS HIDDEN SINCE THE FOUNDATION
OF THE WORLD

TA KPYMMENA AMNO THN IAPYXIH

TOY KOXMOY

KéBiv Noudkep, Eiprivn Zaxapiadn

Kevin Walker, Irene Zahariadis

EAAG3a Greece

2025, 2¢6'

Ye éva ouyo, NOAUKAIPIOPEVO EANNVIKS K-
P16, XTiopévo YnAd ota Bouvd ndve and éva
apyxaio neaiotelo, yia opdda NAIKIOPEVEV
XWPIKQOV NPEMEI VA HETAPEPEI TA OOTA TWV
NPOYOV®Y TOUG OE €va HAUOCWAEIO OTNVY KOpu-
N tou 6poug Mpoentng HAiag.

In a quiet, timeworn Greek village perched
high in the mountains above an ancient volca-
no, a group of elderly villagers must carry the
bones of their ancestors to a mausoleum atop
Mount Prophet Elias.

ON-SITE 31/10 Zannas 13:00
ONLINE 30/10-9/11 (Mpéypappa Program #2)

TRANSWALKING

EuBupia KwtobAa Efthymia Kotoula
EA\G3a Greece

2025, 25'

To Transwalking akolouBei tn Mewpyia, tn Xo-



@ia, tov Aoukd kai tov Onoéa kabag e&e-
peuvoly tnv NOAn péca and NEPINATNTIKES
S1adpOpEC, apnyoUPEVOI TNV TPAVE EQNEIpia
TOUG Kal HETATPENOVTAG TO NEPNATNHA OF
npagn evduvdpwong kal opatdtNTag.
Transwalking follows Georgia, Sofia, Loukas,
and Thiseas as they explore the city through
walking routes, sharing the story of their trans
experiences and transforming walking into
an act of empowerment and visibility.

ON-SITE 30/10 Zannas 22:00
ONLINE 30/10-9/11 (Mpéypappa Program #2)

VOLTA

BOATA

Zwkpatng Moucpou)lidng
Socrates Mousmoulidis
EAAG3a Greece

2025, 32

‘Eva kpugd tagidi duo avBpmnwv nou kdnote
unip&av epwteupévol. H Aptepig ydyvel
anavtioelg, eve npoonabei va akpofatrioel
avdpeoca oto napdy, oto napeAdoév kar oto
péMov. Tehikd i eivar n ayann; Mou Ba kata-
&g n BoAta toug; Madg npoxwpder n {wr;
A secret journey shared by two people who
were once in love. Artemis searches for
answers while trying to balance between
the present, the past, and the future. What

is love, after all? Where will their walk take
them? How does life carry on?

ON-SITE 30/10 Zannas 22:00
ONLINE 30/10-9/11 (NMpéypappa Program #1)

YT

VENUS VIDI VICI

TO NHXI THX A®POAITHZ
Pw&avn BapeAa Roxani Varela
EA\G3a Greece

2025, 26'

Ye éva anopovwpévo napabardooio oniti
éva {euydpi nou poNig yvapiotnke Sokiualel
Ta 6pIa TNG OIKEIGTNTAG KAl TNG EPMICTOCU-
vng, kabog n oxéon Toug peTatpénstal os
£va undyeio naixvidi eouciag kai enifinong.

In a secluded seaside house, a recently-met
couple test the limits of intimacy and trust,
as their relationship evolves into an insidious
game of power and survival.

ON-SITE 8/11 Zannas 13:30
ONLINE 30/10-9/1 (Mpéypappa Program #5)

THE WOLVES RETURN

Ol AYKOI ENIZTPED®OYN

Iréhiog Mwpaitidng Stelios Moraitidis
EAAG3a Greece

2025, 20’

‘Eva andékoopa Aeukd tonio, évag Spdpog

onappévog pe KOKaAa Kal £va HUOCTIKG nou
Shoi yvwpilouv kai npoonabolyv va kpu-
Youv. H iotopia piag koiveviag nou BuBile-
tal oto NBIKS kevod.

An otherworldly white landscape, a road
strewn with bones, and a secret that every-
one knows yet tries to conceal. A story of a
society sinking into moral emptiness.

ON-SITE 30/10 Zannas 22:00
ONLINE 30/10-9/11 (Mpéypappa Program #1)

Greek Film Festival: Tribute to Yorgos Tsemberopoulos
OEK: Apigpwpa otov MNopyo Toepnepdnouho

BACK DOOR

AIZQ NOPTA

Mopyog Toepnepdnoulog
Yorgos Tsemberopoulos
EA\G3a Greece

2000, 104

Xtov aviouyo koo TG dekagtiag tou ‘60, o
13xpovog Anpritpng wpipdlel andtopa péca
ané g anpéPAenteg alayEg TG NPOcw®IKAG
tou {wng. MNvetal pdptupag twv nhektpi-
OHEVRV YEYOVOT®Y ONAG Kal TNG TPEAAG pIag
napddo&ng enoxrs. Nikber ta npdta epwtikd
okiptpata. Anoktd T§ NPWTEG EUNEIPIES,

neipapatiletal. Kai BéBaia, avudpd otov
KUVIKO KOOMO TwV eVNAKwV HE TNV TOAUN Kal
n pavtacia tng npaIpng epnpPeiag tou.
Thirteen-year-old Dimitris unexpectedly loses
his father. Seeing his pampered mother col-
lapse, the boy gets carried away and de-
cides to skip childhood in order to stand by
her. When he feels ready, he has to claim his
mother back from an up-and-coming star of
the military regime. A brutal coming-of-age
story, where Dimitris reacts in vengeance,
changing thus the course of Greek history.

ON-SITE 5/11 Zannas 19:00
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BLACK + WHITE

MAYPO + AXMNPO

Oavaong Pevtliig, Nikog ZepBog
Thanasis Rentzis, Nikos Zervos
EAAG3a Greece

1973, 80’

‘Evag veapde gtdver otny ABrjva npokeipévou

va onouddoel otn oxoA Kahov Texvav. Ai-
agoponoigital and to kNipa tng avatapayig
Twv yeyovdtwy tou Moluteyveiou, BEhovtag va
apooiwdei otig onoudsg tou. Tnv idia otiypn,
ouvantel deopd pe pia konéha, mdvel douleid
ot ykahepi kal Téhog katalryel oe SiapnuioTikd
ypageio. H taivia yupiotnke petd tnv katédAnyn
g Nopikrg to 1973 kai npoPAiOnke tig pépeg
tou Moluteyveiou otnv «Alkuovidax, Aiyo npiv
KAeiogl 0 KIVNPATOYPAPOG ASY® TwV PETPWY NoU
enéBale n véa xoUvta tou lwavvidn. Ztov ke-
vipikd podo o Ndpyog Toepnepdnoulog.

A young man arrives in Athens to study at the
School of Fine Arts. He distances himself from
the events of the Polytechnic uprising, wishing
to devote himself to his studies. At the same
time, he begins a relationship with a young
woman, he gets a job in an art gallery, and
then in an advertising company. The film was
shot after the occupation of the Law School in
1973 and was screened during the Polytechnic
uprising at "Alkyonis” cinema in Athens, shortly
before it was shut down due to the measures
imposed by loannidis’ new junta. Yorgos Tsem-
beropoulos takes on the leading role.

ON-SITE 31/10 Zannas 19:00

THE ENEMY WITHIN

O EXOPOX MOY
NMopyog Toepnepénoulog
Yorgos Tsemberopoulos
EAAG3a Greece

2013, 107

O 48xpovog Kootag Xtacivog, 1810KTHTnG yew-
novikou avBonwAeiou, g1 pia ouvnBiopévn {wn
pe tn yuvaika tou, tn Pavia, tov 17xpovo yio tou,
tov Avdpéa, kai tnv 14yxpovn kdpn tou, tn Aou-
iCa. Mpoodeutikdg Kal apetavonta 1I8eoAdyog
and ta GoItnTIKA Tou Xpovia otn Mewnovikn, Exel
epguonoel ota naidid Tou TG aieg Ye TIG onoieg
avdpwbnke. H Aenhacia tou onitiod tou anéd pia
ouppopia Ba avatpéPel oAokANPWTIKG TNV oIKo-
yevelaki npepia kar Oa tov pépel avtipétwno pe
10 Suokohdtepo didnppa g {wrg Tou.

48-year-old Kostas, a progressive ideologist
agriculturist, lives a regular life with his wife
and their teenage daughter and son, until their
home is ransacked by a hooded gang. The
experience of extreme violence shatters the
family’s peace, bringing grandfather's hunting
rifle violently into their lives. This is the story of
a morally demolished man who used to be the

pillar of his family and of his struggle to get life
and consciousness back to normal.

ON-SITE 6/11 Olympion 20:00

HARRY BELTEN

Mdpyog Toepnepénoulog
Yorgos Tsemberopoulos
HMA United States

1978, 48’

O Xdppu Mnéhtey, évag undMnhog oe katd-
oTNEA CIdNPIKAV OE pia pIKPA NOAN Tou IAvél to
1959, cival 64 e1ov 6tav Eagvikd Balel otdxo

Y10 TOV EQUTO TOU KAl TOV AVAKOIVVEL: «X€ Evav
Xpdvo and tapa, Ba naiw to kovtogpto yia BioAi
tou Mévteloov ue ouvodeia cupPwvIKiG opxri-
otpag ot kavovikr aifouca cuvaulidv otnv ndAn
tou Xnpivykilvths. AkohouBoUpe tov Xdppu va
noAepdel npog OAeg TG kateuBlvoeig yia va ta
Katagepel, pe Tov SIKG Tou ISIaITEPO TPOMO.

Harry Belten, a hardware store clerk in a small Illi-
nois town in 1959, is 64 years old when he unex-
pectedly sets a goal for himself and announces it:
"A year from now | will perform The Mendelssohn
Violin Concerto with a full orchestra in a regular
symphony hall in the City of Springfield!" We fol-
low him as he fights against all odds to achieve
his goal, in his own particular way.

ON-SITE 2/11 Zannas 22:00

MEGARA

METAPA

Xakng Maviatng, Mdopyog Toepnepénoulog
Sakis Maniatis, Yorgos Tsemberopoulos
EAAG3a Greece

1974, 72'

O akatdlutog deopdg Tou avBpmnou pe Ta ye-
véONia xopata, o Tpdnog nou to tonio opiNeUel
TOUG KATOIKOUG TOU —Kal TNV NOAITIKN TOU Guvei-
dnon- Kal n onpacia Tng eVIonidtNTag wG HECOU
avtiotaong Bpiokovtal otnv kapdid twv Meyd-
pwv twv Zakn Mavidtn kai Ndpyou Toepnepo-
noulou, piag taviag nou dikaiwg Bewpeital éva
and ta onpavtkotepa eEMNVIKG VIOKINAVTIEP
Twv TeleuTaiov nevivia etodv. Ta Méyapa, yupi-
Opéva o€ PIa ENOYI MOU N £vvola TG olkoAoyiag
Atav avinapktn otnv EN\dSa, napakohouBolv
Tov ay@va twv Meyapéwv evavtia otny andgpa-
on tng Xouvtag va anal\otpIdoel pia peydAn
aypotiki €KTacn yia tnv eykatdotaon diuhiotn-
piwv. To Teleutaio pépog tng taiviag kataypdee
NV andéeacn twv aypotayv va evwboulv pe toug
portntég Tou Moluteyveiou Tov NogpBpio tou
73 petd and v 4dikn avupEeTONIor Toug and
10 KPATOG kal Ta dikacthpia. H pdyn tou aypo-
TKoU kbopou twv Meydpwy yia eniinon kai

n oxéon Toug e Tov TONOo Toug diatnpouy 6To
£MaKPO TNV ENIKAIPOTNTA TOUG.



The unbreakable bond between man and his
native soil, the way the landscape shapes its
inhabitants - and their political awareness -
and the importance of localness as a means
of resistance lie at the heart of Sakis Maniatis
and Yorgos Tsemberopoulos Megara, a film
rightly considered one of the most important
Greek documentaries of the last fifty years.
Filmed ot a time when the concept of ecology
was non-existent in Greece, Megara follows
the struggle of the inhabitants of Megara
against the Junta's decision to expropriate a
large area of farmland to build an oil refinery.
The last part of the film documents the farm-
ers' decision to join the students of the Athens
Polytechnic in November 1973 following their
unjust treatment by the state and the courts.
The struggle for survival of the rural people of
Megara and their relationship with their land
are still strikingly relevant today.

ON-SITE 1/11 Zannas 22:00

THE SOJOURNER

O NAPEMNIAHMOX
Nopyog Toepnepénoulog
Yorgos Tsemberopoulos
HIMA United States

1978, 23’

Mapenidnuog eivai éva dropo nou (eI npo-
owpIvd o€ €va pépog, vag ta&ididhtng nou
pével yia Aiyo ki énerta @elyel, nou Sev éxel
péviun katoikia. O Tlov Dépig, Evag diebvrig
dnuocioypdgog nou el otnv Eupmnn, otn
Si1dpkela evog ouvtopou ta&idiol otig HIMA
yia tnv kndeia tou natépa tou, anopacilel
va eniokepBei petd and kaipd tnv npodnv
cUluyd tou, tnv EAiCapned, kai va yvwpioel
N véa tng oikoyévela. Katd to deinvo, dtav
tov pwtolyv dev Aéel tnv alibeia yia tnv
npoownikn tou {wn oto Mapiot...

A sojourner is a person who lives in a place
temporarily, a traveler who stays for a while
and moves on; he has no permanent home.
John Ferris, an international journalist living in
Europe, during a flash-trip back to the States
for his father's funeral, he thinks things over and
decides to visit his ex-wife after a long time
and meet her new family. Over dinner, when
asked, he lies about his personal life in Paris...

ON-SITE 2/11 Zannas 22:00

STELIOS

YOAPXQ

Nopyog Toepnepénoulog
Yorgos Tsemberopoulos
EA\Gda Greece
2024,132

H ouykiviuikf 1otopia evdg naidiol piag

OIKOYEVEIQG Npoopuywy tou [Mdvtou nou ka-
tdgepe va eniPidoel kal va peyaloupynoel
XAapn oTo TePAoTIO TAAEVTO TOU Kal KOVIPa
ot k4Be kovwvikr kal npocwnikf duckoia.
Mouocikn, épwteg, oikoyéveia, pilol, Pdpepa,
Snuioupyia, pnpdPfor tng viytag, eavatikoi
Baupactég, peydheg Siapdyeg, Snuioupyolv
10 Yne1dwtd tng {wr¢ tou. Mia tarvia-a-
PIEpwpa o€ Evav yeydlo tpayoudiotr, nou
N PV Tou «piAnoe» oTIG kKaPSIEG SAwY

twv EN\jvwy, ava tov kdopo, tov Xtéhio
Kalavtlidn.

The touching story of a child from a Pontic
refugee family who managed to survive and
thrive against all odds, thanks to his immense
talent and resilience in the face of social
and personal challenges. Music, love, family,
friends, fishing, creativity, people of the night,
hardcore fans, and intense conflicts come
together to create the mosaic of his life. This
film is a tribute to legendary singer, Stelios
Kazantzidis, whose voice touched the hearts
of all Greeks around the world.

ON-SITE 7/11 Tornes 19:30

SUDDEN LOVE

SAONIKOX EPQTAX

Nopyog Toepnepoénoulog

Yorgos Tsemberopoulos

EAAG3a Greece

1984, 94'

H EAévn eivar pia xopeUtpia nou Sev xopel-
€1 ma. Aev gival nAéov epwteupévn pe Tov
avtpa tne. H Jwn tng gival otdoipn. Téte
ocuvavtdel Tov Mpnydpn, évav enituxnuévo
oikovopoldyo nou Lei otn faAhia navtpe-
pévog pe NaA\ida kai pe Sto naidid, kai
nou éxel apyioel va vootahyei tnv ENGda.
Tuvavtévtal otnv ABrva kai epwtelovtal.
Anogacilouv va {fjoouv Tov £pwTd Toug,
nou Ba toug odnyfoel péxpr tn AicaBdva,
iowg kal nio pakpid.

Eleni is thirty-three, a would-be dancer
who no longer dances, a married woman
no longer in love with her husband, leading
an uneventful life. Grigoris is a successful
economist, a career man, who lives in Paris
married with a French woman and has two
children. He feels nostalgia for Greece and
his boyhood years there. When they meet,
they feel a sudden love for each other, a
love that thrills them and threatens their
quiet lives. Their love takes them to Lisbon,
and perhaps even further.

ON-SITE 3/11 Zannas 21:30
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TAKE CARE

ANTE FEIA

Nopyog Toepnepénoulog
Yorgos Tsemberopoulos
EA\Gda Greece

1990, 93’

H pdva, n képn kai pia dANn yuvaika, epwteu-
péveg e to id1o aydpr. To aydpl EpWTEUPEVO
pe tnv emituyia. Xtnv ABrva tou ‘90, Bélel

va yiver didonpog kai va BydAel Aegtd. ‘Oloi
€xouv Sikio. Autd dpw¢ nou pag tupavvdael
€ival 0 €pWTag Nou NePVAEI Kal XAveTal.

Seeing his dream to become a singer in the
big city crumble, a young man will find a job at
a butcher shop and inadvertently act as a cat-
alyst in the life of three women. Small insignifi-
cant dramas played out every day without ever
hitting the news. The setting is the archetypal
"Athenian apartment,” a futile test tube where
needs, dreams, and passions stir.

ON-SITE 4/11 Zannas 19:00
ONLINE 5-9/11

W.A.R.N. - WOMEN OF ALL RED NATIONS
Nopyog Toepnepénoulog

Yorgos Tsemberopoulos

HIMA USA

1980, &'

Ytov Katauhiopd tou Maiv Pit otn Néuia

GSS

Ntakéta louv or Ivdidvor Aakédta Ziou. To
1980 eniokepBrkape tov Opulikd 16TOPIKS
téno tou MAnywpévou Mdvatou (Wounded
Knee) pe pia pikpr kduepa kar Niyo @il
16mm.

The Pine Ridge Indian Reservation in South
Dakota is home to the Lakota Tribe. In 1980,
we visited the historical area of Wounded Knee
with a 16mm camera and some film.

ON-SITE 2/11 Zannas 22:00

WOMAN IN TRAP
Mdpyog Toepnepénoulog
Yorgos Tsemberopoulos
HMA United States

1977, 20’

H Kdpo), éva avepyduevo poviélo oto Aog
Avtleleg, enotpépel To Ppddi oto onit TG
pe évav Bapetd Siapnuiotd nou v noliop-
kei. O Beatig dpwg Epel, 6Tl évag aldkoTog
eioBoléag kpUPetal otnv kpePatokdpapd tng.
Carol, an emerging L.A. model, returns home
with a boring ad-executive she got stuck with.
But the audience knows that a weird intruder is
hiding in her bedroom.

ON-SITE 2/11 Zannas 22:00

Greek Film Festival: Special Screenings

®EK: Eidikéc MpoPolég

ELECTRA7

HAEKTPA7

AAéEav3pog BolAyapng (The Boy),

Zoepia E§apyou, Neprtav Zivi{ipia, Xpiotiva
lwakeipidn, Mnapnng Makpidng, Apyipng
Manadnuntpénoulog, EAiva Wikou Sofia
Exarchou, Christina loakeimidi, Babis
Makridis, Argyris Papadimitropoulos, Elina
Psykou, Alexandros Voulgaris (The Boy),
Neritan Zinxhiria

EAAG3a Greece

2025, 50°

H HAéktpa kai o Opéotng katnyopolvtal ot
dolopdvnoav tn pntépa Toug. XN olyxpovn
EMG3a, dpwg, tov pého tng Sikaloolvng dev
kpatoUv ol Beoi ald o1 dvBpwnol, nou poid-
louv avriunopol va cuvBécouv tnv aArfbeia.

To ®eotifdN ABnvev Emidaldpou oto nhaicio
v goptacpol twv 70 xpdvwy tou, Evwoe

g duvdpeig tou pe tnv ENnvik Akadnuia
Kivhpatoypdgou yia tn dnuioupyia piag tai-
viag, n onoia anotehei npdtacn tng EAK kai
avthei v épnveuoct] tng and tnv HAéktpa tou
TopokAj. Mépog tou enituynuévou kUkhou
Contemporary Ancients, n Ttaivia anoteleital
and 7 kepdAaia, To kabéva oknvobetnuévo
ané Siapopetikd/-fi oknvobétn/-tpia. Entd
SIAKEKPIPEVEG Kal SIAKEKPIPEVOI SNPIOUPYOI,
HE CUPUETOXEG OF KIVNHATOYPAPIKA PeCTIPAN
evtdg kail extdg ENGEdog, emiAéxOnkav dote va
EKNPOOC®NOUY TO EUPU GAcHa NG oUyXPovNng
eMnVIKAG Kivhpatoypagiag kai va cupdiouv
pe TN SIKA Toug patid ¢’ auth Ty NPWTSTUNN
KIVnpaToypa@ikr okutalodpopia.



Electra and Orestes stand accused of
murdering their mother. Yet, in present-day
Greece, it is not the gods who deliver justice,
but mere mortals—seemingly powerless to
piece together the truth. The Athens Epidau-
rus Festival's seventy-year celebration takes
centre stage joining forces with the Hellenic
Film Academy to produce a film inspired by
Sophocles’ Electra. Part of the fruitful Con-
temporary Ancients Cycle, the film consists
of seven chapters, each one directed by a
different filmmaker. Seven distinguished film

NG

NextGen

DOWN IN THE DUMPS

MAYPA XAAIA

®Dépa pav BéApepev Vera Van Wolferen
OMAavdia The Netherlands

2025,18’

Auti gival n 1otopia tng TovéN, piag te-
Aelopavoug nacyaiitoag nou Béer va v
ayanoUv é)ol kal npocnoigital 6t gival
kaAd aképa ki 6tav dev eival. Eivar dpwg
kal n 1o0topia tou lMépl, piag katoapidag pe
KogpToUg TPdnoug nou {nhever néco ayann-
0 gival n Towvéh ané toug yupw tng. ‘Otav
o Mépr kAEPBer tnv Kokkivépaupn navonlia
tng yia va tnv ekdiknbei nou dev tov kdheoe
oto ndpt yeveBAioov tng, n Tovéh BuBileta
o710 €3agog yiati xwpi¢ autiv aicBdvetal
nwg dev a&ilel. Exei épyetal avuipétwnn pe
tov ‘Opnioug, pia enikivduvn capavtano-
dapouoca nou v napacépvel 6Ao kai nio
Babid oto okotddi. Otav o Mépi avakalu-
ntel n6oo acuktiky eival (kupiolektikal)

n {wn tng, anogpacilel va tn owoel and ta
okoteva BaOn tng katdbhipng. Apaye Ba
unopéoel n ToivéN, pe tn PoRbeia tou Mépi,
va aneleuBepwBei kai va xapager tov dikd
™G Spopo;

This is the story of Cinelli, a perfectionist
ladybug that wants to be loved by everyone
and pretends to feel good, even when she
doesn't, and Peri, a blunt cockroach who is
jealous of how loved Cinelli is among the
others. When Peri steals Cinelli's ladybug
shield to take revenge for not being invited
to her birthday party, Cinelli disappears into

auteurs, both women and men, with a track
record in Greek and international film festi-
vals, were selected to represent the diverse
landscape of contemporary Greek filmmak-
ing and contribute their unique perspectives
to this imaginative cinematic relay.

MpoPBoAr os cuvepyaocia pe tn AEH
Screening in collaboration with PPC

ON-SITE 5/11 Marketaki 19:00

the ground because she feels worthless with-
out it. There she faces Obius, a dangerous
centipede who talks her further and further
into the dark. Peri decides to rescue Cinelli
from the caverns of her depression when he
finds out how suffocating her life actually is.
Can Cinelli, with the help of Peri, break free
and find her own way?

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 30/10-9/1

FULL NEST
FTEMATH ®QAIA

‘EAeva BaAeg Elena Walf

leppavia, Kpoatia Germany, Croatia
2025, ¢

To okioupdki €XEl NPOETOIPACTEI OWOTA yia
TOV XEIPOVA: EXEI YEPIOEI TN HIKPH PWOAIA
Tou pe kahoUdia Kal TNV €XEl HOVAOE! e

ta katdAnAa uNikd nou éxel kKAEYel and
S ki and kel. Opwg pia Eagvikr nAnppipa
avaykdalel 6Aa ta {wa tou ddocoug va kata-
pUyouv otn pdppa tng Aévag. O okioupog
0a 0eke va ta BonBroel... Otav n kapdia
eival yepdtn, 6Aa ta kahd xopdve!

The squirrel's nest is well-padded for the
cold winter with all kinds of stolen goods. But
a sudden flood forces all the forest animals
to flee to Lena’s farm. The squirrel would like
to help them... There's space for everyone in
a full heart!

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 30/10-9/1
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A GIRL NAMED WILLOW

ENA KOPITZI ME TO ONOMA ITIA
Mike Maptoouk Mike Marzuk
leppavia, Auctpia Germany, Austria
2025, 99’

H Touiloou, pia kokkivopdAa €pnPn pe ka-
taywyn andé v lphavdia kar dvopa Sévtpou
(ota ayyhiké willow eivar n khaiousa tid!),
petakopilel pe Tov Natépa NG oTO onitli énou
peydAwoe wg tov Bdvato tng untépag g Kkai
10 onoio kKAnpovdunoes and pia PakpIvr cuy-
yevh tng, tnv ANBiva. Mali kh\npovdpnoe ki
£va 6A6SIKS TG nukvd ddcog, pia kaivoupyia
{wn o' éva kaivoUupylo oxoleio, al\d kai kaT
anpdopevo: Bpiokel éva ypdppa nou anokalu-
nTel Nwg n id1a avikel oTn PeyYAAn oiKoyEévela
Twv payioodv. Topa n ltd npénel va Eunvioel
¢ Suvdpelg tng kai, pe t PBorBeia tpiwv
ANV PIKPOV PHaYIoOWV, Va OMOE! TO Payikd
8doog and KATI TPayIko - KANoIoI KAIPOGKOMOI
aneiholv va anal\oTpIdocouy Tnv NEPIOXH yia
va ytioouv €va gpnopikd kévtpo! Eva unépoyo
@Ay yia k&0e nhikia, pe xeiponointa epé kai
animation, nou anodeikvlel og kGO Tou kapé
TI GNPAIVEI «PAYEIA TOU KIVAPATOYPAPOUS.

Willow, a red-headed teenage girl from Ireland
named after a tree, moves with her father to
the house where she grew up until her mother's
passing, passed down to her by a distant rel-
ative, Alwina. Along with it, she also inherited
her very own lush forest, a brand-new life in a
brand-new school, as well as something truly
unexpected: a letter revealing she is descend-
ed from a large family of powerful witches.
Now, Willow must awaken her powers and,
with the help of three fellow witches, save the
enchanted forest from a tragic fate - greedy
developers, who are threatening to seize the
land and turn it into a shopping malll A won-
derful film for all ages, made with handcrafted
effects and animation, which proves with every
single frame what "magic of cinema" really
means.

ON-SITE 9/11 Zannas 12:00

HAPPY SNAPS

XAPOYMENA ZITIFTMIOTYNA
Taipo Xi0 Tyro Heath
Hvwpévo Bacileio UK
2024,12'

Y10 vnoi Zénei, dUo aydpia npoonabolv va
anohaloouv tnv teheutaia toug pépa padi. O
Tkapnpie), o onoiog ndoyel and eykepalikn
napdAuon, KaTaypAPe! TIG NEPINETEIEG TOUG HE
pia nahid pwtoypaikr unxavr. Opwg, kabdg
n pépa npoxwpd, o péBol yia to péNNov oki-
alouv tn @iNia Toug... Eva tpupepd noptpéto
p1ag @INiag nou KaAEiTal va avTUPETWNIoE! TG

SUoKONIEG TOU aNOXWPICHOU Kal TNG An®AEIAg
xapiler pia SieloduTIKr Kal SUPNEPIANATIKA
patid otig avbpodniveg oxéoeig nou pnopolv
va avtégouv otov xpdvo. Méca ané autd to
HIKPO «EVOTAVIAVE®, N TAIVIO UPVEI TN ouval-
oOnpatikd popuicpévn diadikacia tng cupPl-
Mwong pe tnv alayn.

On the Isle of Sheppey, two boys try to enjoy
a last day together. Their adventures are cap-
tured by Gabriel, who has cerebral palsy, on
an old camera. But as the day goes on, fears
about the future cloud their friendship... A sen-
sitive portrayal of a friendship that must face
the challenges of separation and loss over the
course of the film. Through this brief "instanta-
né," the film offers an important and inclusive
perspective on relationships shaped by the
human need to hold on and the emotional
process of coping with change.

ON-SITE Mévo yia oxoheia Schools Only
ONLINE 30/10-9/11

| FOUND A BOX

BPHKA ENA KOYTI

Epik Movoé Eric Montchaud
Fallia France

2025, 9

O Tkéi Bpiokel kT avandviexo kabag netdel
oto 8dcog: éva napatnuévo kouti. Mévo

nou €va Napatnuévo Kouti ynopei va xpnoi-
ponoinBei pe noAoUg tpdnoug. O Tkdi Sev
éxel napd va emie€er évav an’ autous... Eva
ouyKIVNTIKO animation yia tnv nepiépyeia,
tov pubo tng Mavdwpag, Tnv opopid Tou
anpooddkntou kai 6Aa ta ayabd nou cuveyi-
Ce1 va yapiler n Joon.

Guy comes across something unexpected while
flying through the forest: a discarded box. But
a dropped box can be used in many ways.
Guy just has to choose one... A heartwarming
animation about curiosity, the legacies of Pan-
dora, the beauty of the unexpected, and all of
life's gifts that keep on giving.

ON-SITE Mévo yia oxoheia Schools Only
ONLINE 30/10-9/11

LITTLE AMELIE

H MIKPH AMEAI

Maiidig Bahavr, Aiav-Xo Xav
Mailys Vallade, Liane-Cho Han
FaMAia France

2025, 78'

H Apehi eivar éva pikpd kopitol nou yevvrifnke
otnv lanwvia. Xdpn otov @io tng, tov Nicio,
n {wn poidder pe pia oeipd and nepinéteies kai
avakalOPei. AN 6tav yivetal TpIOV ETQV,



éva nepiotatikd alaler ta ndvta. ANwote,
yia v Apeli ta ndvta eival peuotd oe
auth v nAikia - Téoo n eutuyia oo kai n
tpaywdia... Me éva navépopo, IHNpesiovi-
oTIk6 animation, To oknvoBeTiké Sidupo twv
MaiNig Bardvt kai Aidv-Xo Xav Siackeudlel
1o best seller pyiag ané tig nio didonpeg oly-
xpoveg Belyideq ouyypageig kai e§epeuvd
v kabopiotikr epneipia tol va épxeocal yia
npatn Popd, ot TPUPePA NAikia, oe enaen
u' éva avoikeio noArtiopiké nepifdilov. H
naidikr nAikia g ApeNi kar o1 oVEIPIKEG

NG AVAPVACEIG and Mo avEPENEG ENOXEG
{wvtavetouv pe ANIEG, NACTEN ANOXPWOOEIG
ka1 aifépia oxfuata, EedinAdvovtag v mo
tpuPepn Nnaréta ocuvaiobnudtwy otn didp-
KEIQ TECCAPWY SIAPOPETIKWV EMNOKWDV.

Amélie is a little Belgian girl born in Japan.
Thanks to her friend Nishio-san, life is a
succession of adventures and discoveries. But
on her third birthday, a single event changes
everything. Because for Amélie, everything

is at stake at her age, happiness as well as
tragedy... Using gorgeous, impressionistic
animation to explore the formative expe-
rience of landing in an unfamiliar cultural
environment at a tender age, the directorial
duo adapts the bestseller by one of the
most famous contemporary Belgian writers:
Amélie Nothomb's early childhood and
dreamy recollections of happy years revive
in soft, pastel colors and flowing shapes,
unfolding the most tender palette of feelings
over four different seasons.

ON-SITE 1/11 Olympion 11:30

LOVE IN THE DESERT

ATAMH XTHN EPHMO

Opnép XeveodA Aubert Sénéchal
Kavadag Canada

2024,19'

Ye pia napalia otn vétia akt tou Kepnék,
o Tleg yupilel €va youéotepy pali pe tov
yio tou, tov AdiK kal tnv kopn tou, T Mapi-
6v. Mia paivopevikd elkoln dpactnpidtnta
ypriyopa odnyei ta tpia péAn tng oikoyevel-
ag oe pA&n.

On a beach on the south shore of Quebec,
Jeff is filming a western with his son Loic and
his daughter Marion. What seemed to be
an easy activity quickly split the three family
members against each other.

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 30/10-9/11

MARY ANNING

MEPI ANINTK

Mapoé Mnapeli Marcel Barelli
EABetia, BéAyio Switzerland, Belgium
2025, 73'

H 12xpovn Mépi Avivyk peyalaver otnv
AyyAia tou 1811 Biovovtag T cuvTnpnTIKEG
anéyeig g enoxng. Or napaivéoeig kai ol
vouBeoieg, dpwg, dev aivetal va nepiopi-
louv tnv aviiouyn Kkai yepdtn nepiépyeia
@Uon tnG. Zuveyilel va digpeuvd kai va
avakalUnTel Ta puoThpIa TNG nalaioviolo-
yiag kai twv anoMfwpdtwv. O xapdg tou
pnapnd tng tnv wbei va dieioduoel otov
KOOHO TNG ENICTAPNG pE akdun peyailtepn
oppn - GAwoTE, N appovia Tou cUPNAvTog
pnopei va Bder pia ta&n otig okéYeig tng
Kal n yveon t¢ divelr dUvapn. Mia hitd pa
cuvdpa duvatr kal tpupepr agrynon &e-
tuliyer pe xapn tn didotaon avdpeoa o1n
yuvaikeia BéAnon, nou péAig kai éxel apyioel
va UP@VEI TN GWVA NG, Kal TOUG NoIkiAoug
nepiopiopoug nou tng enifdiovral To
KIVoUPEVO OxESI0, o€ analég anoxpaoel(
KAl HE MIA YPAHHI NOU AnoTUNVEI KAl TIG
nio avenaioOnteg ekppAceI kal TI§ cuval-
oOnuatikég Siakupdvoelg, SIaTtpéxel Toug
AIWVEG, TIG KOIVRVIEG KAl TA YEWAOYIKA GTP®-
pata yia va ¢tdoel oto enitaktikd edo-kai-
TOPA TNG KOPITOIoTIKNG PpUONG.

12-year-old Mary Anning grows up in 1811
England, under the weight of the conserva-
tive values of the era. Admonishments and
reprimands, however, don't seem to curb
her restless and curious nature. She contin-
ues to explore and uncover the mysteries

of paleontology and fossils. Her father's
disappearance pushes her further into the
world of science - after all, the harmony of
the universe may restore order to her scat-
tered thoughts while knowledge is power. A
simple yet at the same time powerful and
tender story, charmingly unfolds the space
between a woman's desire, which has only
just begun to raise its voice, and the various
constraints women are subjected to. The
animation, painted in soft hues and delineat-
ed with lines depicting even the most subtle
of expressions and emotional fluctuations,
traverses centuries, societies, and geological
strata to arrive at the pressing imperative of
the here-and-now of a girl's nature.

ON-SITE 8/11 Olympion 12:00
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THE PACKAGE

TO NAKETO

Aouci Epdp Lucie Emard
Kavadag Canada

2024, 14’

O 80xpovog T¢épr petakopilel oe €va pikpd
onitl, pNPooTd and ekeivo tNG SUVOUANIKAG
tou, tng Zaveét. O1 noAudpiBueg napaddoeig
Sepdtwy oTo oniTl Tou Véou TG yeitova Ivipl-
ykdpouv tn Zavet, n onoia aprvel Tn povayikn
{wn tng yia va {foel pia teleutaia epwTIKA
Iotopia.

80-year-old Gerry moves in a little house in
front of Jeannette’s place, an eighty year old
woman. Intrigued by the delivery of numerous
packages at her new neighbour's house, Jean-
nette is getting out of her loneliness to live a
last love story.

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 30/10-9/11

A PAIN IN THE BUTT
ENA ATKA®I XTON MIZINO

‘EAeva BaAg Elena Walf

leppavia, Kpoatia Germany, Croatia
2025, &'

O okavt{bxolpog eival £ToIPOG va Nécel o
XEIMEPIa vApkn, dtav napatnpei 6t éva and
ta aykdBia tou Aeinel. And dAa ta pépn nou
Ba pnopouoe va Ppioketal, autd éxel kKOMAoEI
oToV NIcIvo Tou okUlou tng Aévag. Aev Ba
eival eUkolo va to ndpel niow!

The hedgehog is just about to go into hiberna-
tion when he notices that one of his spines is
missing. It's stuck in Lena's dog's bottom, of all
places. Getting it back won't be easy!

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 30/10-9/1

THE SECRET FLOOR

O MYZTIKOX OPO®OX
Néppnept Aéyxvep Norbert Lechner
leppavia, Auotpia, AouepBolpyo
Germany, Austria, Luxembourg

2025, 96

O 12xpovog Kaphi petakopiler otig ANneig,
Mnou o1 YOVEIG Tou NPAaypatonololy to Ovelpd
Toug va anokticouv éva &evodoyeio. Avti yia
Siakonég, o Kadphi BonBder pe anpoBupia toug
yovei¢ tou va &ekoMrioouv tnv nalid tanetoa-
pia. Téte avakalintel étl pnopei va ta&idéer
oToV XPOvo pe tov nahid aveAkuotrpa - ou-
ykekpipéva oto £tog 1938! Ekei, o Kdphi yivetal
@ilog pe tn {wnpn EBpaia konéha Xava kai tov
Aouotpdko Mkéopyk. Xto napdy, o Kaphi avti-
petwnilel otadiakd tn okid Tou valiopou nou

nAavdtal ndve and Tov KOGHO TWV VEWV Tou
eilwv. Otav o Mkéopyk katnyopeital 4dika kai
oulapBavetar yia khonn, n Xdva kai o Kaph
anogacilouv va Bpouy Tov Npaypatikd voxo.
O tpeig pilor BENouv va Nioouv To puotripio
padi kai Eekivolv éva cuvapnaotiké ta&idl, otn
Sidpkela Tou onoiou avakaAintouy 6t nicw
and tnv npdéooyn tou Eevodoyeiou kpuPetal
éva peydlo puotikd!

Karli (12) moves to the Alps, where his parents
fulfill their dream of owning a hotel. Instead

of vacation, Karli grudgingly helps his parents
scrape off old wallpaper. Then he discovers
that he can travel through time with the old
elevator - to the year 1938! There, Karli be-
friends the lively Jewish girl Hannah and the
shoeshiner Georg. In the present, Karli gradual-
ly confronts the shadow of National Socialism
that looms over the world of his new friends.
When Georg is wrongfully accused and arrest-
ed for theft, Hannah and Karli want to find the
real criminal. The three friends want to solve
the mystery together and embark on an excit-
ing journey, during which they discover that a
great secret lies behind the hotel facadel

ON-SITE 9/11 Olympion 11:00

SLACKERS

PEMIMEAA

Xopiva Mkayépkor Sorina Gajewski
Feppavia Germany

2025, 75

H Papdva kai n Niko, éxovtag teleidoer polig
0 oxolAeio Kkal Sixwg va Exouv kdnolo oxédio
yia to péN\ov, a@rvouy Toug eautols Toug va
napacupBolv and to kalokaipl oto BepoAivo.
Metd ané pia dpoa, avaykalovtail va to
okdoouy, nepinhavapeveg oto Bepohivo, pia
noAn énou n nohitikf poidlel va @oprtilel ta
ndavta. Ava{ntévtag éva aneleubepwpévo
nouli kai tov adehgd tng Papdva, nacyifouv
va Bpouv tn ¢iXia kal Ty autonenoibnon
ToUuG Kal avaka\UnTtouv anpocddKNTES VEES
npoontikég. MiAdvtag oto puals, v guxn
kai tnv kapdid tng Meviag AApa, ta Péuneia
gival pia povadikn €l0aywyn otn yuvaikeia
TautéTnTa, ISwPEVN WG Pia dlapkr unotayn
o1tn diadikacia tou «yiyvecBai».

Ramona and Nico, fresh out of school and
without a plan, let themselves be carried away
by the Berlin summer. After a prank, they have
to flee - reluctantly into the politically charged
Berlin. In search of the released bird and
Ramond's little brother, they struggle to find
their friendship and confidence and discover
unexpected new perspectives. Speaking to the
mind, soul, and heart of Generation Alpha, this



is a unique introduction to womanhood as a
constant surrender to ‘becoming!

ON-SITE 9/11 Zannas 14:30
ONLINE 30/10-9/1

THE SONGBIRDS' SECRET
KEAAHAQNTAX ENA MYXTIKO
Avtoudv Aaveié Antoine Lanciaux
TaMlia France

2024,77'

‘Otav n evvidypovn Aouai ¢taver oto Mne-
KToUdA yia TIG olkoyevelakéG SIaKonég, dev
£xel 10€a yIa TIG NEPINETEIEG NOU TNV NEPIME-
vouv. H pntépa tng, n KopoAiv, nyeitar piag
apxaloAoyIKiG avaokagrg otny neploxn He
tov ouvdadehgd tng, tov Miegpd. To Mne-
KToUdA eivar gniong n noAn 6nou peydlwoe
n Kapohiv kai o ténog evdg oikoyeveiakou
puotikoU... To onoio n Aouaci npodkertal va
anokaAUyel! Me tn BorBeia tou véou tng
@ilou, tou TMav, kai evég nohd Eexwpiotol
Leuyapiol wdikadv nTnvay, n Aouci gival
anogaociopévn va epfabiver otnv oikoye-
velakn tng lotopia. And to unodyelo evog
EPEINWHEVOU KAGTPOU PEXPI VA TPOXOOMITO
napkapiopévo otnv dkpn tou ddooug, auth
n nepinéteia Ba toug odnynoel andé acuvi-
Bioteg exnAi&eig oe unépoyeg avakaliyeig!

When 9-year-old Lucie arrives at Bectoile for
the vacations, she has no idea of the adven-
tures ahead. Her mother, Caroline, is leading
an archaeological dig in the region with her
colleague Pierrot. Bectoile is also the town
where Caroline grew up, and the scene of a
family secret... which Lucie is about to unveil!
With the help of her new friend Yann and a
very special pair of songbirds, Lucie is deter-
mined to delve into her family story. From the
underground of a ruined castle to a camper
van parked on the edge of the woods, this
adventure will lead them from unusual sur-
prises to fabulous discoveries!

ON-SITE 9/11 Olympion 13:30

SWEETHEART

FAYKO MOY
Mapykepita Znapnivato
Margherita Spampinato
Itakia ltaly

2025, 93

O pikpdg Niko agrver yia Aiyo tn peyalou-
noAn kal TG avéGEIG NOU TOU NPOCPEPE!

n texvoloyia kar nnyaivel otn XikeAia yia
va nePAcEl To KAAOKAIP! TOU, OTO ORITI TNG
Beiag tou: wia yuvaika Bpnokeudpevn, nou
Le1 og éva nali6 oniti nepvavtag tov xpdvo
NG HE TIG oUVOPNAAIKEG PIAEG TNG KAl TNV

aveduvn pa yAukid kabnuepivotntd toug. H
npocappoyf otnv apxr poialer SUokoAn kai
OUYKPOUGIaKH, oav Nnapadelydatikr HeEAETN
TOU Qaivopévou nou aképa anokaleital
«xdopa twv yevemvs. Xtadiakd, dpwg, Ta
KOIVA BIoOpaTa Kail o1 PIKPEG CUYKIVAOEIG
YEPUP®VOUV TO KEVO, avadeIkvUOVTag Tt HO-
vadikr opop@id k&dOe anpdouevng oxéong.

‘Eva AentaioBnto vtepnouto yepdto atégio

ouvaicBnua, to onoio cuvdéel pe pasotpia
0épata axavr kar ave€dvtAnta - 6nwg n
olkoyévela, n naidikf YuxoouvBeon kai n
petdfacn o dla@opeTikéG KOUATOUPEG.

Young Nico leaves the big city for a short
while, along with the comforts afforded to
him by technology, and goes to Sicily for the
summer, to stay at his aunt's house: a devout
woman, who lives in an old house, spending
her days with friends her own age and their
insignificant yet sweet everyday life. Adapt-
ing is, at first, quite difficult and fraught with
tension, akin to a case study on the so-called
"generation gap.” But gradually, shared ex-
periences and budding emotions bridge the
disconnect, showcasing the singular beauty
of each unforeseen bond. A delicate debut,
brimming with pure emotion, that masterfully
intertwines vast and inexhaustible themes
such as family, a child’s psyche, and the tran-
sition to different cultures.

ON-SITE 7/11 Marketaki 19:00,
8/11 Marketaki 13:00
ONLINE 8-9/1

TOMORROW I'LL BE BRAVE
AYPIO OA EIMAI TENNAIOX
Mnepvt Zahivyk Bernd Sahling
leppavia Germany

2025, 80'

Av o 12xpovog KapA pnopouoe va emhégel
noia Ba epwteudtay, pdAov Sev Ba didheye
v katd noAd YnAdtepn Aéa. Opwg n Aéa
npokeital va alG&er oxoleio, yeyovég nou
Sev SigukoAUvel Tnv katdotaon. «Alagope-
Tk oxoleio, Slapopetikd aydpial» Aéel o
peyahitepog adeApdg tou, o Toy, kai Tov
NPOTPENEI VA PAVE YEVVAIOG YIa pia ¢popd.
O Kap\ npookalei tn Aéa oto autooyédio
EPYACTAPIO PWTOYPAPIag Tou, | aANI®G To
pndvio tou. O1 pwtoypagieg kai n enegep-
yaocia Toug ival To ayannuévo xoumni tou
KapA €86 kai xpdvia. H Aéa evtunwoidletal
and ta payikd Tou oTo epyacthplo, aAAG

0 XPOVOG YIa NEPICCOTEPEG CUVAVTHOEIG
e€avtheital. O Kaph éxel pdvo pia teleutaia
eukaipia yia va kepdioel TV kapdid tng
Aéa otn didpkeia tnG enepXOPEVNG OXONIKAG
exdpopng. H aywvia evég epnpikol épwta
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pe pia ddon xiolpop, 1Idiaitepn TpuPepdTNTa,
noAU oePacpd kai kdnoioug unaiviypous yia
GIVEPIA koIVE!

If twelve-year-old Karl had been able to
choose who he fell in love with, it probably
wouldn't have been the much taller Lea. The
fact that Lea is about to change schools
doesn't make things any easier. “Different
school, different boys!" says Karl's older brother
Tom, and advises him to be brave for once.
Karl invites Lea into his improvised bathroom
laboratory. Taking and developing photos has
been Karl's favorite pastime for years. Lea is
impressed by Karl's “light magic” in the lab,

but time is running out for further meetings.
Karl only has one last chance to become Lea’s
boyfriend during the upcoming school trip. The
teenage angst of falling in love with a touch of
humor, great tenderness, plenty of respect, and
some cinephile overtonesl!

ON-SITE 2/11 Olympion 11:30
ONLINE 30/10-9/1

A TOI LES OREILLES

TENTQXE T' AYTIA ZOY

Ale&avrp IZapnél Alexandre Isabelle
Kavadag Canada

2024, 14

‘Ooco o1 kdtoikol TG nepioxng yloptalouy tnv
enetelakn napéhaon tou xwpioy, o Etiév eni-
Xelpei To aduvato: va toug deifel ndoo dpop-
PN €ival 6TV NPAYPATIKOTNTA N Napadwvia
Mou EMIKPATEI OTNV OIKOYEVEIA TOU.

While the townsfolk are celebrating the vil-
lage's anniversary parade, Etienne tries the
impossible: to show them how beautiful his
family’s cacophony really is.

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 30/10-9/1




EIAIKH MPOBOAH
SPECIAL SCREENING

RIFIFI

PI®I®DI

Zwtipng Toagpouhiag
Sotiris Tsafoulias
EAAG3a Greece
2025, 100"

MAPATQrH PRODUCTION

To 660 AigBveég Pectifdl Kivnuatoypdpou Oeccalovikng, oe cuvepyacia pe tny COSMOTE TV, na-
poucidlel oe naykdopia npepiépa duo eneicddia tng oeipdq Pipipl. Me t duvapn tng pubonhaciag,

n véa napaywyr tng COSMOTE TV ocuvdudlel tn peyalitepn Anoteia nou €yive noté otnv ENGda pe
pia aAnBivry 1ctopia avBpdnivng tpaywdiag, npooeépovtag até@io cuvaicOnua kar deboveg d6oeig
xioUpop. H iotopia akoloubBei ta yeyovéta ylpw ané tnv nepiBéntn Anoteia, 6nwg napoucidotnkay
péoa and penoptdl kai eI8ACEIG TNG €NOXAG, KI £épxetal va kaAluyer puBonhactikd ta duo peydia epw-
TAPATA MOU NAPApEVOUY avandvinta péxpl kal orjpepa. Moiol to ékavav kai yiati; Or Apxég piknoav yia
OPYAVWPEVO £YKANUA, TPOUOKPATIKEG OPYAVAOCEIG KAl IBIQITEPA HOPPWHEVOUG Kal adioTAKTOUG SPAoTEG.
‘Hrav, épwg, npdypat €toy;

The 66th Thessaloniki International Film Festival, in collaboration with COSMOTE TV, presents the world
premiere of two episodes of the series Rififi. With the power of fiction, COSMOTE TV's new production
combines the greatest heist ever committed in Greece with a true story of human tragedy, delivering a
character-driven series full of emotion and strong elements of humor. Rififi follows the events surrounding
the infamous heist, as presented through the reports and news coverage of the time, and seeks to fiction-
ally address the two major questions that remain unanswered to this day Who did it and why Authorities
spoke of organized crime, terrorist organizations, and particularly educated and ruthless perpetrators. But

was that really the case?

Zevapio Scriptwriter Bacikng PioBag, Afjuntpa
Zakalf Vasilis Risvas, Demetra Sakali
AigvBuvon pwrtoypagiag Cinematography
Claudio Bolivar

Movral Editing NMdpyog Mewpyénoulog Yorgos
Georgopoulos

‘Hyog Sound Mévog Manadnuntpiou Panos
Papadimitriou

Mouoiki Music Ted Regklis Ted Regklis

HOonoioi Cast EvayyeAia Moupolpn, Xprictog
Xatdnnavayidtng, BaciAng Xapahapnénoulog,
Mavog BAayog, BAadipnpog Kupiakidng,
MpopnBéag AAsipepdnoulog, Apn
Aspnescénoulog, Avva Mevevakou, Afjpog
Nyavtakng, Kootag Pihinnoylou, AxiAAéag
ZépBag, 'EAn ApiBa, Pavia NManadaxkou,
Nopyog KavéAAng, MNewpyia Zugiavoy,
Muypaliewv Aadakapidng, Ektopag Nikag,
Katepiva Mavtliou, Anpritpn Mlepodipog,

ON-SITE 3/11 Liappa 22:00

®Ppivn Oetdkn, Anptpng Maupénoulog,
Bacilng PioBag Evangelia Moumouri, Christos
Chatzipanagiotis, Vassilis Charalampopoulos,
Panos Vlachos, Vladimiros Kyriakidis,
Promitheas Aliferopoulos, Aris Lebessopoulos,
Anna Menenakou, Dimos Gigantakis, Costas
Philipoglou, Achilleas Zervas, Eli Driva, Rania
Papadakou, Yorgos Kanellis, Georgia Sifianou,
Pygmalion Dadakaridis, Ektoras Nikas, Katerina
Mantziou, Dimitris Gerodimos, Frini Thetaki,
Dimitris Mavropoulos, Vasilis Risvas
Mapaywyn Production COSMOTE TV

Executive Producers Anpriitpng Mixaldakng,
®Dain Terteinn Dimitris Michalakis, Faye Tsitsipi
Mapaywyég Producer Aloviong Zapiwtng
Dionyssis Samiotis Zknvika Set design MixaAng
Tamwtng Michalis Samiotis

®Doppat Format DCP

Xpwpa Color Eyxpwpo Color

EAeuBepn gicodog yia o koivé pe ékdoon undevikou eicitnpiou and ta ekdotipia tou PeotifdA.
Free admission by issuing zero-value ticket at the Festival’s box office.

7
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THURSDAY 30 OCTOBER -
SUNDAY 9 NOVEMBER
NEMMNTH 30 OKTQBPIOY -
KYPIAKH 9 NOEMBPIOY

A TOI LES OREILLES
TENTQXE T’ AYTIA XOY
c./p. 170

ARIEL
APIEA
o./p. 80

AS SILENCE PASSES BY
KAGQX MEPNA H XIQMH
o./p. 107

DANCE OF THE LIVING
O XOPOZX TON
ZONTANQN

o./p. 83

DOWN IN THE DUMPS
MAYPA XAAIA
o./p. 163

DRAMA ISFF AWARDED
FILMS

BPABEYMENEX TAINIEX
TOY ®EXTIBAA TAINION
MIKPOY MHKOYZX THX
APAMAZX

Mpéypappa #1 Program #1
o./p. 157,159,161

Mpéypappa #2 Program #2
o./p. 156,157,158, 160

Mpéypappa #3 Program #3
o./p. 156,157,158, 159, 160

Mpéypappa #4 Program #4
c./p. 158,159,160

Mpéypappa #5 Program #5
c./p. 157,159, 160, 161

EPILOGUES
EMIAOIOI
c./p.108

FULL NEST
FEMATH ®OAIA
o./p. 164

HAPPY SNAPS

XAPOYMENA

ITIFTMIOTYNA
o./p. 166

| FOUND A BOX
BPHKA ENA KOYTI
o./p. 166

THE IVY
O KIXXOX
o./p. 86

KOKUHO
o./p. 88

LITTLE, BIG, AND FAR
MIKPO, MEFTAAO,
MAKPINO

o./p. 66

LOVE IN THE DESERT
ATAMH XTHN EPHMO
o./p. 167

MOSQUITOES
MITZIPIKEZ
o./p. 92

ONCE UPON A TIME
IN GAZA

KAMNOTE XTH FAZA
o./p. 93

THE PACKAGE
TO NAKETO
o./p. 168

A PAIN IN THE BUTT
ENA AFKA®I XTON NIZINO
o./p. 168

PUNKU
o./p. 96

SLACKERS
PEMIMEAA
o./p. 168

TOMORROW I'LL BE BRAVE
AYPIO OA EIMAI
FENNAIOX

o./p. 169

TRAVEL ESSENTIALS
ANMAPAITHTA EIAH
TAZIAIOY

o./p. 110

WEIGHTLESS
ABAPHIX
o./p. 102

FRIDAY 31 OCTOBER -
SUNDAY 9 NOVEMBER
MAPAZKEYH 31 OKTQBPIOY
- KYPIAKH 9 NOEMBPIOY

DIVERSION
EKTPOMH
o./p. 150

SATURDAY 1 NOVEMBER -
SUNDAY 9 NOVEMBER
ZABBATO 1 NOEMBPIOY -
KYPIAKH 9 NOEMBPIOY

CAST ASIDE THE CLOUDS
NMAPAMEPIZONTAZ

TA IYNNEDA

o./p. 155

FEMALE
OHAYKO
o./p. 64,150
ROOSTER
KOKOPAX
0./p. 153

SMARAGDA - | GOT THICK
SKIN AND | CAN'T JUMP
IMAPATAA

o./p. 60, 153

SUNDAY 2 NOVEMBER -
SUNDAY 9 NOVEMBER
KYPIAKH 2 NOEMBPIOY -
KYPIAKH 9 NOEMBPIOY

BEACHCOMBER
MMNITIKOMMEP
o./p. 51,149

DON'T LET THE SUN
MHN A®HNEIX TON HAIO
o./p. 64

HOW COME IT'S ALL
GREEN OUT HERE?
NQX KAI EINAI OAA
MPAXINA EAQ;

0./p. 133

MADONNAS
o./p. 151

PATTY IS SUCH A GIRLY
NAME

MOAY KOPITZIXTIKO
ONOMA TO NATTY
o./p.152



MONDAY 3 NOVEMBER -
SUNDAY 9 NOVEMBER
AEYTEPA 3 NOEMBPIOY -
KYPIAKH 9 NOEMBPIOY

DON'T LAUGH, THEY'LL
SEE YOU

MH FEAATE, OA IAX AEI
O KOXIMOZX

o./p. 150

THE GREAT MASSACRE
OF ALIMOS

H METAAH XI®AIH
TQN B’ KAMH AAIMOY
o./p. 154

KINGDOM
BAZIAEIO
o./p. 64

MAHI
MAXH
o./p. 152

TUESDAY 4 NOVEMBER -
SUNDAY 9 NOVEMBER
TPITH 4 NOEMBPIOY -
KYPIAKH 9 NOEMBPIOY

THE ANYTHING
TO OTIAHNOTE
o./p. 149

GORGONA
o./p. 52,150

WEDNESDAY 5 NOVEMBER -
SUNDAY 9 NOVEMBER
TETAPTH 5 NOEMBPIOY -
KYPIAKH 9 NOEMBPIOY

CRIES
KPAYTEX
o./p. 149

I WILL LOVE YOU
IN NOVEMBER
OA I’ ATANQ
TON NOEMBPH
o./p. 151

MARICEL
o./p. 152

MAYA & SAMAR
MATIA & TAMAP
o./p. 155

TAKE CARE
ANTE FEIA
c./p. 162

THURSDAY 6 NOVEMBER - :
'+ AEEIQXEIX

SUNDAY 9 NOVEMBER
NEMMNTH 6 NOEMBPIOY -
KYPIAKH 9 NOEMBPIOY

1001 FRAMES
XIAIA KAI ENA KAPE
o./p. 61

REGAN
o./p. 65,153

VOLUME 7
TOMOX 7
o./p. 154

FRIDAY 7 NOVEMBER -
SUNDAY 9 NOVEMBER
MAPAZKEYH 7 NOEMBPIOY
- KYPIAKH 9 NOEMBPIOY

BEFORE / AFTER
MPIN / META
o./p. 63

DON'T LET ME DIE
MH M’ AOHZEIX NA
NMEGANQ

c./p. 56

LITTLE MAN-EATER
MIKPOX
ANOPQMODAIOX
o./p. 151

OUR WILDEST DAYS
Ol ATPIEX MEPEX MAX
o./p. 155

WINTER SEA
H ©OAAAIXIA
TO XEIMOQNA
o./p. 154

SATURDAY 8 NOVEMBER -
SUNDAY 9 NOVEMBER
ZABBATO 8 NOEMBPIOY -
KYPIAKH 9 NOEMBPIOY

BEARCAVE
APKOYAOTPYNA
o./p. 51,149

ENDLESS LAND
ANEIPHTH
o./p. 150

NOVAK
NOBAK

! 6./p. 59,152

RECEPTIONS

c./p. 152

1 RIDICULOUS LOVES
FEAOIOI EPQTEX

c./p. 153

SWEETHEART
FAYKO MOY
o./p. 60,168

! ZEALOTIS

ZHAQTHX

| o./p. 66,154

JTNAIHDS SONINIIIOS INITNO
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AigBvoug AlaywvioTtikoU
International Competition

O1 tawvieg tou Aigbvoig Aiaywvictikou Mpoypdppatog Siaywvilovtal yia ta €&ig BpaPeia:

+ BpaPeio Kaitepng Taiviag Meydhou MAkoug «@68wpog Ayyeddnoulog» (Xpuodg ANéEavdpog
-10.000 eupe)

+ BpaPeio KaAitepng TknvoBeciag (Apyupég AAé€Eavdpog - 5.000 supo)

* BpaBeia Kahitepou HBonoiol & Kaldtepng HBonoiou

* BpaBeio Kahtepou Kaliteyvikot Entedypatog rj Kahitepou Zevapiou.

Taivieg tou AigBvoug Araywviotikou [Mpoypdupatog Siaywvi{ovtar eniong kai yia Bpafeia nou
anovéuouv aveédptntes enitponés.

Ta péAn g kprukig emtponng eivar n Head of Sales tng etaipeiag S1eBvav nwAfoewy The
Match Factory @avia Anpntpakonoulou, o disubuvtig pwtoypapiag Ppévepik EApg kal o
oknvoBétng, cevapioypdpog, napaywydg kar nbonoidg EAeykavg Mnpdtoy.

O Meydlog Xopnydg tou PectifdA COSMOTE TELEKOM unootnpilel to Bpafeio «Apyupdg
ANe€avdpog» pe xpnpatiké €énablo 5.000 eupa.

The films of the International Competition program are eligible for the following awards:

+ Best Feature Film Award “Theo Angelopoulos” (Golden Alexander - 10,000 euros)
« Best Director Award (Silver Alexander - 5000 euros)

+ Best Actor & Actress Awards

« Best Artistic Achievement or Screenplay Award.

The International Competition films are eligible for prizes awarded by Independent Juries.

The members of the International Competition Jury are: Elegance Bratton, director, screenwriter,
producer, and actor; Thania Dimitrakopoulou, Head of Sales at The Match Factory; and Frederick
Elmes, cinematographer.

COSMOTE TELEKOM, the Festival Major Sponsor, supports the Silver Alexander award with a

cash prize of 5000 euros.
COSMOT€E

AigBvoug Alaywviotikou Meet the Neighbors+
Meet the Neighbors+ International Competition

To Siaywviotikd tprjpa tou Pectfdh «Meet the Neighbors+» nou nepihapfaver npoteg rj ded-

tepeg taivieg and g 36 xwpeg tng votioavatohikig Eupmdnng, tng Mecoyeiou kar tng Méong

Avatolig, avaPabuiletar pe tnv anovopr nepiccdtepwy Ppafeinv. O Xpuodg ANéEavdpog tou

TuApatog petovopdotnke to 2023 ot «Xpuodg ANéEavdpog — MicéN Anpdnoulog», TiudvTag tn

pvAun tou SieuBuvtr tou Peoufd (1991-2005) nou odAynoe tov Beopd otn SieBvonoinor Tou.

O1 tarvieg Tou AieBvolg Alaywviotikol Mpoypdppatog Meet the Neighbors+ Siaywviovtar yia

ta £&A¢ BpaPeia:

*» BpaBeio Kalitepng Taiviag Meydhou Mrkoug «MicéN Anpédnoulog» (Xpuadg ANé§avdpog
-10.000 eupw)

» BpaPeio KaAitepng ZknvoBeoiag (Apyupég AAé€Eavdpog - 5.000 supa)

* BpaBeia Kahitepou HBonolol & Kaldtepng HBonoiou

* BpaPeio KaAitepou Kalitexvikol Emtelypatog i Kalitepou Xevapiou.

Taivieg tou AieBvoug Aiaywviotikou Mpoypdppatog Meet the Neighbors+ Siaywviovtar eniong kai
yia BpaPeia nou anovéuouv avedptnteq emtponé.

Ta péAn tng kprukig enitponn eival o oknvoBétng ANi Apndoi, n nBonoiég Zogia Kékkaln kai
n €181k6¢g oe {ntripata xpnuatoddtnong taviov Kipetev Nixououg, Mpdedpog tou AX tou DFFF
(Feppavikot Opoonovdiakot Kivapatoypagikot Tapeiou).

The "Meet the Neighbors+” competition section includes first or second films from the 36 countries



of South-Eastern Europe, the Mediterranean, and the Middle East. At the same time, in 2023,
the section's Golden Alexander was renamed into “Golden Alexander - Michel Demopoulos,”
honoring the memory of the former Festival director (1991-2005) who led the institution to
gain an international scope.

The films of the Meet the Neighbors+ are eligible for the following awards:

+ Best Feature Film Award "Michel Demopoulos” (Golden Alexander - 10,000 euros)
- Best Director Award (Silver Alexander - 5000 euros)

+ Best Actor & Actress Awards

+ Best Artistic Achievement or Screenplay Award

The "Meet the Neighbors+" International Competition films are eligible for prizes awarded by
Independent Juries.

The members of the jury are: Ali Abbasi, filmmaker; Sofia Kokkali, actress; and Kirsten Niehuus
President of the Board of Directors of DFFF (German Federal Film Fund), film funding expert.

AigBvoig AlaywviotikoU Film Forward
Film Forward International Competition

To diaywviotikéd tpApa Film Forward napoucidler to £€pyo véwy, ToAunpov oknvoBetmy nou,
péoa and tnv npotn 1 t Seltepn taivia Toug, auPIoPnToly Tn OxEon HAg Pe TNV NPAYHATIKOTN-
Ta Kal enixelpolv va Ty avadianpaypateutoly népa and TG SUPPBACEIS TV KIVNHATOYPAPIKOV
eidav. O taivieg Siaywvilovtar yia tov Xpued ANé€avdpo - BpaPeio Kalitepng Taviag Meya-
Aou Mrkoug, nou cuvodeletar and xpnuatiké énablo 8.000 eupw, kai Tov Apyupd ANéEavdpo
- Bpaeio Kahitepng ZknvoBesiag, nou ouvodeletal and xpnuatikéd énablo 4.000 supaw.

Taivieg tou Aiebvoug Aiaywviotikou Film Forward Siaywvi{ovtar eniong kai yia BpaBeia nou
anovéuouv ave&dptntes entponés.

Ta péNn tng Enitponnig tou AlaywviotikoU Film Forward tou 66ou @ectufdA Kivnuatoypdgpou
Oeocalovikng eival n npoypappatiotpia tou Kivnpatoypagikol PectBdA tng Zupixng Baké-
p1a Baykvep, n xopoypdgpog Kovetavtoa Makpdg kai o oknvoBétng Xpfiotog Macoaldg.

The Film Forward International Competition Section features the work of new, daring filmmak-
ers who, with their first or second film, challenge our relationship with storytelling and aspire to
renegotiate it, beyond the boundaries of film genres. The films compete for the Golden Alex-
ander - Best Feature Film Award (8,000 euros cash prize) and the Silver Alexander - Best
Director Award (4,000 euros cash prize).

The Film Forward International Competition films are eligible for prizes awarded by Independ-
ent Juries.

The members of the Film Forward Jury are: Constanza Macras, choreographer; Christos Mas-
salas, filmmaker; and Valeria Wagner, Zurich Film Festival programmer.

Bpapeio Podcast
Podcast Award

To ®ecufdh Kivnuatoypdgpou @eocalovikng, éva and ta npodta kivnuatoypapikd eectifai
OTOV KOOPO Nou SIEPEUVNOE TIG EKAEKTIKEG CUYYEVEIEG AVAPESA OTA NOVIKACT KAl TOV KIVN-
patoypd@o, napoucialel kai gpétog to TuApa Podcast, oto onoio onueibnke pekdp cuppe-
toxwv. To TuApa Podcast anoteleital and to Alaywviotikd Podcast kai tnv Evétnta Podcast:
Nexus. To BpaBeio Kahitepou Podcast cuvodeletar and xpnuatiké énabho Upoug 2.000
eup. Ta péAn tng @eTiviig kpItikAg enitponig eival oi: TraupobAa Kouliton (Snuioupyds
nepiexopévou-18pUtpia tou The Green Post-it), KGAia Manadakn (cuyypapéag-oevapio-
ypdeog) kai Bahia Teépou (sound designer).

One of the first festivals worldwide to explore the affinities between podcasts and cinema, the
Thessaloniki International Film Festival hosts once again its Podcast Section, marked this year
by a record number of submissions. The Podcast Section includes the Podcast Competition
and the Podcast: Nexus sub-section. The Best Podcast Award is accompanied by a 2,000-
euro cash prize. The members of this year's Podcast Competition jury are: Stavroula Koulitsi
(content creator-founder of The Green Post-it), Kallia Papadaki (author-screenwriter) and
Valia Tserou (sound designer).

SAYVMY & S3ENT
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Bpafsio Immersive: All Around Cinema
Immersive: All Around Cinema Award

To diaywviotikd tprjpa «Immersive: All Around Cinema» aykahidlel dnupioupyieg nou a§lonoiolv
TG Nio cUyXPOVEG VEEG TeXVONOYIEG YIa va NApoucidcouy SIaQopeTiKEG OPEIG PIAG EKTETAPEVNG
NPAYHATIKOTNTAG, NPOCPEPOVTAG pia cuvapnaoTikf diadpactiki epneipia Baong, Eenepvavtag
ta kivnuatoypa@ikd €idn kar Bubilovtag tov Beath oto nepifdMov tng kdbe dnuioupyiag. O
Xpuc6g ANéEavdpog yia Tnv kaAUTepN Talvia Tou TpApatog ouvodeletal and xpnuatiké énablo
2.000 eupw. Ta péln tng Enitponng eivar o1: Mipiap Acdp, enikepalrg Snuociey oxéoewy kai
cuvepyaoiov yia ta véa péoa tou PHI, Mapiva Bpavonoulou, empehritpia téxvng kai 1dpUtpia
g noAtioTiki nhatpdppag «Avo Xwpidy», kai Mapia Kou{ivonoulou, dnpocioypdeog.

The competition section “Immersive: All Around Cinema" embraces creations that make use of
high-end technologies to present different views of extended reality. The Immersive competition
section of the 66th Thessaloniki International Film Festival showcases new films that offer an ex-
citing interactive viewing experience, transcending film genres and immersing the viewer in each
artwork’s unique environment. The Golden Alexander awarded to the best film of the section, is
accompanied by a monetary award of 2,000 euros. The members of the Immersive Jury of the
66th Thessaloniki International Film Festival are: Myriam Achard, Head of new media partner-
ships and public relations at PHI; Maria Kouzinopoulou, journalist; and Marina Vranopoulou, art
curator and founder of “Dio Horia” art gallery.

BpaPeio Mermaid Award
Mermaid Award

To Mermaid Award eivai éva BpaBeio yia tnv kaAtepn tarvia AOATKIA+ Bepatikig tou enion-
pou npoypdppatog tou Peotfd Kivnpatoypdpou Oeccalovikng. To BpaPeio cuvodeletal and
xpnpatiké énablo 3.000 eupaw. Ta pen tng Emtponng tou Mermaid Award tou 66ou PectfaA
Kivhpatoypdgou Oeocalovikng eival o npoypappatiotdg tng evotntag Giornate degli Autori
tou PeotfdN Bevetiag Aopévelo Nrehaviédo, o napaywydg Toéotep Alykepval Mképvrov kai
n kAivikr) puxoldyog kai suvidputpia tou Orlando LGBT+ Néaveu Mana®avaciou.

The Mermaid Award is a prize for the best LGBTQIA+-themed film from the official selection of the
Thessaloniki International Film Festival. The award is accompanied by a monetary prize of 3000
euros. The members of the Mermaid Jury of the 66th Thessaloniki International Film Festival are
Lorenzo dell’Agnello, Film Officer, Giornate degli Autori; Chester Algernal Gordon, producer; and
Nancy Papathanasiou, clinical psychologist and co-founder of Orlando LGBT+.

Bpaczio MpocPacipétntag Alpha Bank
Alpha Bank Accessibility Award

To Bpaeio MpooPacipdtntag tng Alpha Bank cuvodetetal and xpnuatikd énablo toug
3.000 eup® ka1 anovépetal eite o€ YiIa NPOCWNIKOTNTA £iTe O pIa Talvia nou avadeikvlel {ntr-
pata npoofacipdntag otig TEXVEG.

This year's Alpha Bank Accessibility Award is accompanied by a cash prize of 3,000 euros and is
awarded to either an individual or a film that highlights accessibility issues in the arts.

@ ALPHA BANK



Bpapeia Koivou Fischer
Fischer Audience Awards

H Fischer, enionuog xopnyd¢ twv BpaBeiwv Koivol eni oeipd etay, Oa anoveiper névte Bpa-
Beia otig Tavieg nou Ba cuykevipdoouy TG nepicodtepes YPrgoug twv Beatdv: téooepa yia
SieBveic napaywyég nou kdvouv eNnvikA npepiépa oto PectPdA (otig evédtnteg «Aigbvég
Aiayavictikd», «Meet the Neighbors+», «Film Forward» kai «Enionpo npdypaupa»), kar to
BpaBeio «MixdAng Kakoyidvvne» otnv eNnviki napaywyr nou kaver npepiépa oto Pectfdl.

Fischer, the official sponsor of the Festival's Audience Awards for a number of years, will give five
prizes to films that have their first public screening in Greece at the Thessaloniki International
Film Festival and gather the most positive votes from the audience: four prizes will be awarded
to international productions from the Festival's Official Program (the International Competition,
Meet the Neighbors+, Film Forward, and Official Selection sections) premiering in Greece, as
well as the “Michalis Cacoyannis” award to a Greek film premiering at the Festival.

Fisd’le’c

BpaPeia FIPRESCI
The FIPRESCI Awards

H Aigbvr¢ Evaon Kprtikedv Kivnpatoypdgpou FIPRESCI, nou anotekeitar ané kataiwpévoug
enayyeAPatieg oTov X®PO TNG KIVAPATOYPaPIKAG KpITikig, Ba anoveipel dUo PpaPeia: éva
otnv kalitepn taivia tou AieBvoulg AlaywvioTtikol kai éva otny kalitepn eANnvikr Taivia
nou npaypatonolei npepiépa oto PectfdN. H petivi tpipelig emitponn anaptietar and
v lpiyéveia Kakatd, tnv T¢éva Teovrooiépoka kai tov Pépnept Xéptov.

O1 petivég npofoléc press & industry Ba eivar apiepwpéves otnv 1001 enéteio tng Aigbvoig
Ouoocnovdiag Kprtikav Kivnuatoypdpou (FIPRESCI).

This year, the International Federation of Film Critics (FIPRESCI), comprising distinguished film
critics, presents two awards: one for the best film in the International Competition section and
another for the best Greek film that has its premiere at the Festival. This year's jury members
are Robert Horton, Ifigeneia Kalatzi, and Gena Teodosievska.

This year's press & industry screenings are dedicated to the celebration of the 100th anniver-
sary of FIPRESCI.

[PRESCI

THE INTERNATIONAL FEDERATION
OF FILM CRITICS
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Bpafeio Smart7
Smart7 Award

Ytoxevovtag otny evioxuon kal npo®Onon tng SieBvolq KUKANOPOPIag TwV EUPWNATKAV TAIVIGV,

n ouppayia kivnpatoypagikwv eectPdi Smart7 gihoevei diaywviotikéd Tufpa, dnou entd taivi-
¢ (pia ané kdBe cuppetéxouca xodpa) Siekdikouv to BpaPeio Smart7, To onoio cuvodeletal and
xpnpatikd €nablo 5.000 eupa. To Siktuo anaptiletar and ta: AieBvég Pecufdi Kivnuatoypd-
@ou Oeccalovikng (EANGSa), Aigbvég PeotfdA Kivnuatoypdpou New Horizons (Molwvia), Ale-
Ovéq DeotfdN Kivnuatoypdgou IndieLisboa (Moptoyahia), AleBvéc PectuBal Kivnuatoypdpou
TpavoizBaviag (Poupavia), AieBvég DectifdN Kivnpatoypdpou FILMADRID (lonavia), AigBvég
DectPd) Kivnpatoypdgpou PéikiaBik (Iohavdia) kai AigBvéc PectuBal Kivnuatoypdpou Bikvioug
Kino Pavasaris (AiBouavia).

Aiming to foster the transnational circulation of European titles, the Smart7 film festival coopera-
tion network features a Competition Section, presenting a selection of seven national films (one
from each member country). One film will win the Smart7 Award, followed by a prize of 5000
euros. The network is composed of the following film festivals: New Horizons International Film
Festival (Poland), IndielLisboa International Film Festival (Portugal), Thessaloniki International Film
Festival (Greece), Transilvania International Film Festival (Romania), FILMADRID International Film
Festival (Spain), Reykjavik International Film Festival (Iceland), and Vilnius International Film Festi-
val Kino Pavasaris (Lithuania).

Bpafseio POX
FOS Award

Me peydhn xapd unodexdpacte yia akdun pia xpovid to BpaPeio QT powered by AEH. Yno-
YAgiol yia to BpaPeio Ba eival npwtosppavildpeveg kar npwtoeppavi{dpevor nbonoioi, oe npw-
10 1) SeUtepo pOAo, oe ENNVIKA Taivia peyGAou PAKOUG MOU CUPHETEXEI OTO ENIONUO NPOYPaAppa
tou @eotfdA. Ztnv teleth anovoprg Ba SoBouv duo BpaPeia: éva oe yuvaika nBonoid kai éva
oe avdpa nbonoid, ta onoia cuvodelovtal and xpnuatikd énablo tewv 3.000 eupw ékaoto. H
AEH otnpilel wg otpatnyikdg ouvepydtng to AieBvég Pectufdl Kivnpatoypdgpou Oecoalovikng.
To ®ecufd\ unootnpilel ENAnveg kai E€voug Snuioupyoug, o onoior Sivouv {wn ot kdOe nAdvo
kal k&Oe oknvr péoa and to épyo toug, kKabm¢ kar Tty ndAn nou tdéoa xpdvia éxel ouvdeBei pe
tov noNitiopd kai tnv €BSopn téxvn. Ta péAn tng kprtikng emtponng eivar or KaAhiénn AAniton,
Si1euBuvtpia ehculture, Mkpyog Navoupng, nBonoide, kar Mavayidng Tipoylavvakng, kpitikdg
Kivnpatoypdagpou.

The FOS Award, powered by PPC, celebrates actors and actresses making their film debut, in a
lead or supporting role, in a Greek feature-length film in the Festival official lineup. In the awards'’
ceremony, two awards will be bestowed, to an actress and an actor respectively, both accompa-
nied by a 3,000-euro cash prize. Public Power Corporation (PPC), as a strategic partner, offers
its support to the Thessaloniki International Film Festival; the Festival stands by Greek and inter-
national filmmakers who breathe life into every shot and scene through their work, as well as the
city that has been linked for decades now with the culture and the 7th art. The members of the
jury are: Calliope Alpitsi, elculture Managing Director; Yorgos Nanouris, actor; and Panagiotis
Timogiannakis, film critic.

* "Fos” is the Greek word for “Light,” whereas PPC stands for the Public Power Corporation of Greece.



Bpafeio KOO
Thessaloniki State Symphony Orchestra (TSSO) Award

Détog, pe peydAn xapd to Pectfdl enekteivel Tn cuvepyacia tou pe tnv Kpatki Opyriotpa
Oeccalovikng, péoa and éva véo BpaPeio, To BpaPeio KOO. To BpaPeio Ba anovepnBei oe
ouvBétn/tpia taiviag, eNnvikAg 1 SieBvolc, nou kdvel npepiépa os éva and ta Siaywvictikd
tpApata tou Pectifd) kar Siabétel npwtdtunn opxnotpikn pouaikh. Aivel tn Suvatdtnta
otov/nv cuvBétn/tpia nou Ba to kepdicel va NXoyPAPACE! To GAOUVTIPAK TNG ENOPEVNG TAIVIAG
tou/tng pe tnv KO®. Ta péAn tng kprtkig enitponng sivai: Aio Mak®éA, Bacikdc apyipouci-
k66 tng KOO, Ntéifivt Mnpoug, cuvBétng, kai Avtwvng Zousdpoylou, e§dpywv tng KOO.

This year, TIFF is delighted to deepen its collaboration with the Thessaloniki State Symphony
Orchestra, by introducing a new distinction, the TSSO Award. The award honors a Greek

or international film composer whose work, premiering in one of the Festival's competition
sections, features original orchestral music. The recipient will have the unique opportunity

to record the soundtrack of their next film with the Thessaloniki State Symphony Orchestra.
The members of the jury are: David Bruce, composer; Leo McFall principal conductor of the
TSSO; and Antonis Sousamoglou, concertmaster of the TSSO.

BpaBeia EAAnvikii¢ Padiopwviag Tnheépacng
Hellenic Broadcasting Corporation Awards

To npwto BpaPeio tng EPT, agiag 3.000 eupw®, anovépetal otnv eAAnvik taivia nou eniNéyel
n Aigbviig Evmon Kpruikev Kivnpatoypagou (FIPRESCI), to Seitepo Bpafeio tng EPT,
aiag 2.000 eup, anovépetal oto eAAnvikd npdtlext nou diakpivetal cto AGORA Works
in Progress, evéd and to 2023 Beoniotnke éva tpito PpaPeio, to BpaPeio Mpwtdtunng
Mouoikrg EPT, pe xpnupatkéd énablo 2.000 gupa. Ta péhn tng kpitikAg enitponig nou Ba
anoveipouv 1o BpaPeio eival o1: Aswvidag Aviwvénoulog (unodieuBuvtrg tou KOSMOS
93.6), Mapyapita MutiAnvaiou (SieubUvtpia Moucikdv Padiopdvey EPT) kai Taoog Pe-
oénoulog (cuvBétng, unodisubuvtrg Tpitou Mpoypdppatog 90.9).

The First Prize of the Hellenic Broadcasting Corporation (ERT), a cash prize of 3000 euros,
will be given to the Greek film that wins the award from the Jury of the International Feder-
ation of Film Critics (FIPRESCI), the Second Prize, a cash prize of 2,000 euros, will be given
to the Greek film that will win a distinction at the AGORA Works in Progress, whereas since
last year a new Original Music Award has been launched, accompanied by a cash prize of
2,000 euros. The members of the Best Original Music Award jury are: Leonidas Antonop-
oulos (deputy director of the radio station KOSMOS 93.6), Margarita Mytilinaiou, head

of ERT's music radio; and Tassos Rossopoulos (composer, deputy director of the ERT Third

Programme 909). E PT

Bpaeio «AvBpcniveg Aieg» tng Boulrg twv EAAfvev
"Human Values" Award of the Hellenic Parliament

H Bouhrj twv EMvav anovépel to kaBiepwpévo BpaPeio «AvBpaniveg Agiec» oe taivia tou
AigBvolg AiaywvioTtikoU tpfpatog. Ta péln tng enitponrig tou Tnheontikold taBpou tng Bouhrg
eival oi: Apng Parobpog (cknvoBétng-napaywyds, ocupBoulog npoypdppatog), Bacikng
AoUPBAng (oknvobétng, npoictdpevog Topéa Mpoypdppatog) kar Keetag Ajpog (ouvepydtng
NPOYPAHHATOG).

The Hellenic Parliament presents its “"Human Values” award to a film from the International
Competition section. The members of the Jury of the Hellenic Parliament TV are: Aris

Fatouros, director-producer, Program Consultant; Vasilis Douvlis, director, Head of the
Program Department; and Kestas Dimos, Program Collaborator.
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Bpafsia EAAnvikou Kévrpou Kivnpatoypdaegpou,
Ontikoakouotikdv Méowv & Anpioupyiag
Hellenic Film and Audiovisual Center Awards

Z10 nhaicio tou 660u PectfdA Kivnuatoypdpou @eccahovikng, to ENAnvikd Kévipo Kivnuato-
ypdgou, Ontikoakoustikdv Mécwv & Anpioupyiag (EKKOMEA) 6a anoveipel Sbo BpaPeia. Mio
cuykekpipéva: to BpaPeio tou EKKOMEA, agiag 5.000 eupw, o npwroeppavilépevo oknvodé-
™ | npwtosppavilépevn oknvoBétida, oe eAnvIkr napaywyr nou Kavel Npepiépa oTo enionuo
npdypapua («Enionun Mpdtn») kai to Location Award, a&iag 1.500 gupd, To onoio anovépetai
and tn AietBuvon Hellenic Film Commission tou EKKOMEA, o¢ location manager taiviag npe-
toeppavildpevou oknvoBétn f npwtoeppavildpevng oknvobétdag, oe eANnvikr napaywyn nou
KAVEI NPEPIEPA OTO ENioNUO NPOYypaAppa.

The Hellenic Film and Audiovisual Center will award two prizes in the 66th Thessaloniki International
Film Festival. More specifically, the awards are the following: The Hellenic Film and Audiovisual
Center Award, accompanied by a 5000 euros cash prize, granted to a debutant director, in a
Greek production having its premiere in the official selection ("First Run") and the Best Location
Award, accompanied by a 1,500 euros prize, bestowed by the Hellenic Film Commission of the Hel-
lenic Film and Audiovisual Center, to a location manager of a film by a debutant director in a Greek

production premiering at the official selection.
EKKOMEA
ENMIVIKS Kévepo Kwnuatoypddoo,
OTTIKOAKOUGTIKWY Méowv &
Anuoupyiag

Bpapeio 18pupa lwavvou ®. Kwotonotlou
The J. F. Costopoulos Foundation Award

To 18pupa lwdvvou @. Kwotonoltlou, pe agoppn tnv 401 enéteio and tnyv idpuoh tou,
Béonioe to 2019 o Bpaeio 18pupa lwdvvou @. KwotonoUlou oto nhaicio tou PectifdaA
Kivnuatoypdgpou @eccalovikng. To énablo anovépetar oe taivia tou eANAnvikol npoypdupatog
nou kavel npepiépa oto Peotifdl. H petuvi enitponn aiohdéynong anoteleitar and tov
napaywyd Kevertavtive Basilapo, tov oknvoBétn Mapyo Zdn kai tnv Kabnyritpia AN
Mnétu Kakhapavidou.

The J. F. Costopoulos Foundation, on the occasion of its 40th anniversary, instituted in 2019 The J.

F. Costopoulos Foundation Award in the context of the Thessaloniki Film Festival. The prize will be
awarded to a film from the Greek program selection, holding its premiere at the Festival. The members
of this year's committee are: Betty Kaklamanidou; Professor at the Avistotle University of Thessaloniki;

Konstantinos Vassilaros, producer; and Yorgos Zois, filmmaker.

EAFTELL KMAROY & KEETONRTAGY
THEL . I, CONTORISLON. FOUNEATION

BpaBeio tng Pivog DiAp
Finos Film Award

lNa tpitn ouvexn xpovid, n Pivog CiAp anovépel BpaPeio oto Aiebvég Dectufdi Kivnuatoypd-
@ou Oeocalovikng, Eexwpilovtag pia eNAnvikA Taivia nou kdvel npepiépa oto Pectfd ENnvi-
koU kivnpatoypdgou. Ta péln tng enitponng tng 66ng diopydvwong eivar oi: BapBapa Aouka,
oknvoBétpia kar enikepalfg tou Pitching Lab DISFF, n oknvoBétpia Xpiotiva lwakeipidn kai o
oknvoBétng Mavayidtng Xapapng.

For yet another year, Finos Film bestows an award at the Thessaloniki International Film Festival,
distinguishing a Greek film that premieres at the Greek Film Festival section. The members of the
committee of the 66th organization are: Panagiotis Charamis, filmmaker; Barbara Dukas, Direc-

tor, Conductor of DISFF Pitching Lab; and filmmaker Christina loakeimidi.



Bpafeia Neétnrag Portnrav Mavenictnpiov Osccalovikng
Youth Jury Awards by the Students of the Thessaloniki Universities

H Enitponn tou BpaBeiou Nedtntag, n onoia anoteleitar and gortntég tou Tufpatog Ki-
vnuatoypdgou tou Apictoteleiou Maveniotnuiou @eccalovikng, Ba anoveipel to BpaPeio
KaAutepng Tarviag kai to Eidiké BpaBeio tng Enitponng. Ynoyrgieg eival eAAnvikég taivieg
nou kdvouv tnv npepiépa toug oto PectfdN ENnvikol Kivnuatoypdgou. Empéleia Enitpo-
nni¢ BpaBeiou Nedtntag: Anéstorog Kapakdaong, Kabnyntrg tou TpApatog Kivapatoypa-
@ou tou ApictotéAeiou Maveniotnpiou @eccahovikng. H etivy nevtapelig emtponr| anap-
tiletar and toug: BAaon AAeEoudn, AsukoBéa BaPoupakn, Ipiyéveia Nepéhn Znoipdrou,
Avva Mnakti kai Bacikn Zepalidn.

The Youth Jury, comprising students from the School of Film at the Aristotle University of
Thessaloniki, will present the Best Film Award and the Special Jury Award. Eligible for these
awards are Greek films premiering at the Greek Film Festival. Youth Jury supervisor: Apostolos
Karakasis, Professor in Film and Television Theory & History, Aristotle University of Thessalon-
iki. This year's jury members are: Vlassis Alexoudis, Anna Baltzi, Vassilis Seralidis, Lefkothea

Vavouraki, and Ifigenia Nefeli Zisimatou.
. ARISTOTLE
il' NIVERSITY
Ty

F THESSALOMIKI

BpaPeio WIFT GR
WIFT GR Award

To BpaPeio tou eANnvikol tpApatog tou WIFT (Women in Film & Television) anovépetal
oe tarvia tou AieBvoig Alaywviotikol Tpfpatog, tou Tufpatog Meet the Neighbors+ 1y
tou Tpnpatog Film Forward yia tnv kaldtepn yuvaikeia cuveiopopd kal napoucia pnpootd
1 nicw and tnv kapepa. H enitponn tng petivig Siopydvwong anoteleital and tnv EAeva
ABavaciadou, napaywyd, Communications & Social Media expert, péhog AX WIFT GR,
lwavva ToiIMIAR, oknvoBétpia, oevapioypdpo, péhog WIFT GR, ka1 Mapia Xatdnyiavvn,
(oknvobétpia, avBpwnoyewypdpo, péhog AT WIFT GR.

The WIFT GR Award is presented by the Greek Chapter of WIFT (Women in Film & Television)
to a film from the International Competition, Meet the Neighbors+ or Film Forward Competition
for the best woman's contribution and presence in front or behind the camera. The members

of this year's committee are Elena Athanasiadou, producer, Communications & Social Media
expert, WIFT GR board member, Maria Chatzigianni, filmmaker, human geographer, WIFT GR
board member, and loanna Tsilili, filmmaker, screenwriter, WIFT GR member.

WIFTGRE

Bpapeio tng MEKK
Greek Association of Film Critics (PEKK) Award

‘Onwg k&Be xpdvo, £toi kal oto 660 Pectfd Kivnpatoypdgou Oecoalovikng, n Mavel-
AMjvia Evwon Kpitikév Kivppartoypagou (MEKK) anovéper to BpaBeio tng Evewong otnv
kaAUtepn taivia Tou ENnvikou Mpoypdppatog. To Bpafeio anovépetar petd and anégacn
g e1d1kAG Nevikig Zuvéleuong dhwv twv pelav tng Maveliviag Evwong Kprtikav Kivn-
patoypd@ou nou éxouv napakolouBroel to PeotifdA. To BpaPeio tng MEKK Ba d0b¢i oe
eMnviki taivia tou PeotfdN ENnvikot Kivhpatoypdgou 2025.

The Greek Association of Film Critics (PEKK) awards, as every year, the Best Greek Film that
is screened in the official selection of the 66th Thessaloniki International Film Festival. The
decision is made by the General Assembly of the members that have attended the Festival.
PEKK's award will be given to a Greek film from the Greek Film Festival 2025 program.
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APAZEIX THX AGORA
AGORA: WHAT WE DO

H Ayopd eivai to avantu&iakd koppdt tou Pectfd Kivnpatoypdgou Oecsoalovikng, to onoio
ouykevtpovel éva Siebveg Siktuo enayyeAHaTIOV Kal NPOCPEPET TOV XWPO, alld kai TG cuvOrkeg,
yia ouvavtioeig, oulnTAoEIG Kal ENAYYEAIATIKEG CUPP®VIES. XTo nAaioio tng Ayopdc ekdidetal
10 AGORA Mag, pe avalutikég nAnpogopieg yia tig dpdoeig tng. H Ayopd eivar ufpidikg,
npaypatonoldvag ekdnAwoeig kal otn Oscoalovikn kai online. O getivég npéoPng tng Ayopdg
eival o kata§iwpévog kar ayannuévog oto eAAnvikd koivéd oegp Zwtipng Kovulag.

The AGORA is the main industry event of the Thessaloniki International Film Festival, offering
various networking opportunities for the global film industry. An international meeting and trading
event, the AGORA presents a variety of industry activities which focus on the countries of South-
eastern Europe and the Mediterranean region. All necessary information for the AGORA can be
found in the AGORA Mag. Like every year, the AGORA is taking place as a hybrid event in physi-
cal spaces as well as online. This year's AGORA Ambassador is renowned chef Sotiris Kontizas.

O1 peuivég avantuliakég Spacsig tng AGORA zival o1 £€rj¢:
This year, AGORA includes the following activities:

CROSSROADS CO-PRODUCTION FORUM

To Crossroads Co-production Forum napéyel oe napaywyoUs kar oknvoBéteg tn duvatdtnta va
napoucidoouy ta npétlekt Toug oto oTddio Tng avantugng oe diebveic napaywyolg kar enay-
yeApatieg tou xdpou. Détog cuppetéyouy dekatéooepa (14) npédtlekt. H eicodog otig napoucid-
oeig tou Crossroads Co-production Forum enitpénetarl povo oe dianioteupévoug tng Ayopds.

Crossroads Co-production Forum offers producers and directors an opportunity to present their
projects-in-development to international producers and industry professionals. This year, fourteen
(14) projects projects take part in Crossroads Co-production Forum. Only AGORA-accredited
guests have access to the Crossroads Co-production Forum presentations.

FOCUS SESSIONS

Y10 nhaicio g diapkoug otipi§ng npog tov eAAnvikd Kivnpatoypdeo, n Ayopd napoucidlel

pia véa npwtoBoulia, ta FOCUS sessions. H Ayopd unootnpilel téooepa (4) eNnvikd npdtlext
npookaA@vtag ta va cuppetdoyouv ota FOCUS sessions. Me tov tpdno autd divetar otoug dn-
pioupyoUs n eukaipia yia nepaltépw diktvwon kar avdntugn twv npdtlext toug. Or enileypéveg
opddeg Ba éxouv oupBouleuTikéG CUVAVTACEIG PE EPNEIPOUG ENAYYEAATIEG TOU KIVNHATOYPA®I-
koU xopou and tnv ENASa kai to e§wtepikd, ol onoiol Ba npoo@épouy npaktikég cupBoulég yia
T0 NG pnopouv va napoucidoouv kaAUtepa tnv taivia toug otig diebveic ayopég, avalntovtag
napdMnia mBavoulg cuvepydteg kai cupfalloviag otny nepartépw avantugn tou npdtlext.

As part of its ongoing support for Greek cinema, AGORA introduces a new initiative, the FOCUS
sessions. AGORA supports four (4) shortlisted Greek projects inviting them to participate in the
FOCUS sessions giving them an opportunity for further networking and development of their
projects. The selected teams will have consultation meetings with experienced industry film profes-
sionals from Greece and abroad, who will offer practical advice on how to best position their film
within international co-production markets, while scouting for future partners and further develop-
ing their project.



AGORA WORKS IN PROGRESS

Ta AGORA Works in Progress napoucialouv ot enileypévoug enayyeApaties taivieg nou
Bpickovtal oto otddio npiv ané tnv ohokAjpwor| toug. Pétog napoucidlovtar okt (8)
taivieg. H eicodog otig napouscidoeig toov AGORA Works in Progress enitpénetar povo ot
Sianioteupévoug tng Ayopdg.

The AGORA Works in Progress presents films just before completion to invited industry pro-
fessionals. Eight (8) films have been selected this year. Only AGORA-accredited guests have
access to the AGORA Works in Progress presentations.

AGORA FILM MARKET

To AGORA Film Market, oc cuvepyaoia pe to Cinando, oupnepihapBdvel ndvw and 150 taivieg
kal oglpég nou eival Siabéoiueg online yia dianioteupévoug tng Ayopdg kai Snuocioypdeoug,.

The AGORA Film Market includes more than 150 completed films and series in its digital
video library (in collaboration with Cinando) that are available online for AGORA-accredited
guests and press professionals.

AGORA SHORT FILM LAB

To AGORA Short Film Lab civai pia npwtofoulia tng Ayopdg, oe cuvepyacia pe ta Aigbvi
Decufdl Mikpol Mrkoug tou Khepudv-Qepdv kai tng Apduac. ‘Eva epyactripio nou aneubu-
vetal og BpaPeupévouq oknvobéteg pikpoU pRKoug Taviey pe oTdxo Tn PETARAcH Toug otov
KOOHO TWV TAIVIOV HEYAAOU HRKOUG. TUuppETéXOUV okt (8) oknvoBéteq/-pieg. Ttoug petivolg
ocuppetéxovieg npootiBetal pia avepxduevn oknvobétuda and tn Piviavdia, oto nhaicio tng
véag pag npwtoPouliag Bridge to the North, oe cuvepyacia pe o Finnish Film Foundation, to
Aigbvég Peotfdr Kivnpatoypdgou tou Elsivki kai to Finnish Film Affair, pe tnv unootrpi€n
tng MpeoPeiag tng PivAavdiag otnv Abrva kar tou Pivhavdikou Ivottodtou ABnvav.

An AGORA initiative, co-organized by the Clermont-Ferrand and the Drama International
Short FFs, the AGORA Short Film Lab brings together directors of award-winning short

films to facilitate their acclimatization to the feature-filmmaking industry. Eight (8) filmmakers
comprise this year's line-up. This year's participants are joined by an emerging director from
Finland as part of our newest initiative, Bridge to the North, in collaboration with the Finnish
Film Foundation, Helsinki International Film Festival and Finnish Film Affair and the support of
the Finnish Embassy in Athens and the Finnish Institute at Athens.

THESSALONIKI LOCARNO INDUSTRY ACADEMY

To Thessaloniki Locarno Industry Academy, ce cuvepyacia pe to Pectufdr Kivnpatoypd-
@ou tou Aokdpvo, givai pia tailor-made eknaideutikf nhatpdppa yia véoug enayyeApatieg
TOU XOPOU oTouG TopEiq Twv SiEBvav NnwAAcewy, Tou HAPKETIVYK, TNG SIAvouR§ Kal ToU Npo-
ypappatiopoul taviay. Détog ol cuppetéyovieg/-ouoeg eival Séka (10).

In collaboration with the Locarno FF, the Thessaloniki Locarno Industry Academy is a tai-
lor-made training program for young professionals - sales agents, distributors, and new media
professionalsTen (10) young professionals participate this year.
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AGORA SERIES

To AGORA Series, To tpApa tng Ayopdg tou Pectfdi Kivnpatoypdgou @eccalovikng nou
ENIKEVIPAOVETAI OTNV NAPAYWYT| GEIPWY, EXEI OTOXO Va SnpIoupynoel éva SiKTUo ENIKOIVGVIAG
ME TOUG ENAYYEAPATIEG TOU XOPOU TWV ONTIKOGKOUOTIKGY NAPAYWY®V KAl VA anoteéoel éva
otabepd onpeio ouvdavinong kai otabepd PrApa yia kivioeig avantugng tou kAGdou. @a npay-
patonoinBei pia oeipd and avoixtég oculntroeig, éva masterclass kar napouciaocn nepintwong
EUPWNATKAG CUNNAPAYWYNAG.

To Series Masterclass Ba Sie§ayBei ota ayyhikd ka1 Ba undpyer Sieppnveia ota eAAnvika.

AGORA Series, the TIFF AGORA section focusing on series production, aims to create a commu-
nication network with professionals in the field of audiovisual productions and become an annual
meeting point for the support and development of this sector. We'll present a series of insightful
talks on trend topics of the audiovisual industry, a masterclass and a case study presentation.

The Series Masterclass is delivered in English with simultaneous interpretation in Greek.

AGORA SERIES TALENTS

Détog, n Ayopd napoucialel to AGORA Series Talents, éva véo npdypappa avdntugng Taé-
VI®V kal SIKTU®OoNG, oXeSIAOUEVO yIa AVEPXOHEVOUG Kal KaTa&lIwPEVOUG OEVAPIOYPAPOUS Mou
Spactnpionoiolvtal oty EANASa. To npdypappa kalwoopilel €€ (6) oevapioypdpoug ceipwv
Kal anoteAei pia enpeAnpévn epneipia katdniv npdokAnong nou AerItoupyei wg ekkoantripio
Snuioupyikav wvev. Mepidaufdver epyactrpia, masterclasses, e§atopikeupéveg oupBouleutikég
OCUVAVTAOEIG and SIAKEKPIPEVOUG ENAYYEAUATIEG TOU ONTIKOAKOUGTIKOU X®pou, kabag kal e&eidi-
keupévo coaching yia tnv npoowniki napousiacn kai Tnv napouciacn npédtlext. O cuppetéyo-
vieg/-ouoeg Ba éxouv tnv eukaipia va cuvdeBolv pe nyetikég HopPEéG Tou kAASou, va avtalld-
Eouv 18é£¢ kal va napoucidcouy tn Souleid Toug oToug enayyeApatieg kKaleopgévoug Tng Ayopdc.

This year, AGORA Series proudly launches a new talent development and networking program
tailored for both emerging and established screenwriters based in Greece. Designed as a curat-
ed, invitation-only experience, the program welcomes six () series screenwriters and serves as a
vibrant incubator for creative voices. It features hands-on workshops, masterclasses, personalized
feedback from acclaimed audiovisual professionals, and expert coaching on both personal and
project presentation. Participants will have the opportunity to connect with industry leaders, ex-
change ideas, and present their work to top-tier guests.

Ta epyaoctripia twv AGORA Series Talents, AGORA Short Film Lab kai Thessaloniki Locarno
Industry Academy eivar kAeiotd kar aneuBdvovtal pdvo oTouG CUPHETEXOVTEG ENAYYEAHATIEG.

The AGORA Series Talents, AGORA Short Film Lab and Thessaloniki Locarno Industry Academy
workshops sessions are closed and addressed only to the participating professionals.

AGORA TALKS

Ta AGORA Talks napoucialouv enayyeApatieg Tou ontikoakouoTtikoU Topéa ol onoiol poipalo-
VIal TNV EPNEIpia Toug kal npaktikéG cupPoulég oe Bépata dnwe tn oxéon peta&l kivnuatoypd-
POU KAl TNAEONTIKAV OEIPQY, XPNHaTodotTikd epyaleia evidg kar ektdg Eupmnng, ouvépyeieg kai
véeg texvoloyieg, otpatnyikég yia pectfahikr diavopn kabwg kar oikoloyikA Biwoipdtnta otov
kivnuatoypa@ikd topéa. Ta AGORA Talks eival avoixtd oe Sianioteupévoug/-e¢ tou DeoTiBdA.

The AGORA Talks presents film professionals who share practical info and the tools they use.
This year we talk about the relationship between cinema and television series, financing tools
within and outside Europe, synergies and new technologies, strategies for festival distribution, and
ecological sustainability in the film sector. AGORA Talks sessions are open to festival-accredited
guests.



BRIDGE TO THE NORTH

H Ayopd eykaiviaoe to 2023 pia véa yépupa cuvepyaoiag nou gépvel kovtd tov Noto kai
Boppd tng Eupdnng, @idogevavtag kd0e xpdvo pia Siapopetikr npookekAnpévn xwpa and
g nepioxég tng Bakukng kar tng XkavdivaBiag. H véa npwtofoulia tou Pectifd) pe titho
Bridge to the North ¢épvel oo npookivio tig eukaipieg kar Suvatdtnteg oToUg TOPEIS TNG
XPNHATod4TNONG Kal T®wV KAANITEXVIKOV ouvepyaoi®y, kaliepy®vtag napdAAnia yovipo
£3a¢0og YIa CUPNAPAYWYES, CUVEPYEIEG Kal NONITIOTIKEG SUVAAAAYEG.

Détog pe peydin xapd unodexdpacte tn Piviadia wg piroEevolpevn xwpa oto Bridge

to the North, oe cuvepyacia pe to Finnish Film Foundation, to AigBvég @ectufdA Kivn-
patoypdgou tou Ehoivki kai to Finnish Film Affair, pe tnv unootipi€n tng MpeoPeiag tng
®ivhavdiag otnv ABrjva kai tou PivhavdikoU Ivotitoltou ABnvayv. Mia avtinpocwneia and
DivAadolg napaywyoUs Kal EKNPOcONOUE KIVHATOYypagIkav popéwv Ba napakoloubiocouv
OAeg TG dpdoeig Tng Ayopdg,.

AGORA introduced in 2023 a new collaborative bridge between the South and the North
of Europe by hosting each year a different guest country from the Baltic and Nordic region.
Bridge to the North is exploring new opportunities in financing and artistic collaborations
and is creating fertile ground for co-productions, synergies, and cultural exchange.

This year, we are delighted to welcome Finland as a guest country at Bridge to the North,

in collaboration with the Finnish Film Foundation, the Helsinki International Film Festival, the
Finnish Film Affair, and with the support of the Embassy of Finland in Athens and the Finnish
Institute at Athens, a delegation of Finnish producers and film industry representatives will
attend all the actions of AGORA.
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THESSALONIKI iFF 66 + BIENNALE 9

MAPAZKEYH 31 OKTQBPIOY - KYPIAKH 16 NOEMBPIOY
FRIDAY, OCTOBER 31 - SUNDAY, NOVEMBER 16

KENTPIKH EKOEXH «ANATPOTH (H EMIZETHMONIKH ®ANTAZIA AN AAAATH)»
“PLOT TWIST (THE SCIENCE FICTION CHANGE)” MAIN EXHIBITION

MOMus-Neipapatiké Kévrpo Texvarv (AnoBrkn B1, Aipavi @ecoalovikng)
MOMus-Experimental Center for the Arts (Warehouse B, Thessaloniki Port)

H Bepatikn tou plot twist wg avatponrig npokintel and tov opyavikd didhoyo tou AieBvoug De-
ouPdA Kivnpatoypdgou Oecoalovikng pe tnv kevipikn Bepatik tng Ing Mmievale Ziyxpovng
Téxvng Oecoalovikng tou MOMus 8Aa npéner va alddouv. PNX9 oe emipéeia tng ave&aptning
empelTpIag kal 10topikol téxvng Navriag Apyuponoulou. H eikaotikr ekpopd tou diakod-
you autoU anotundvetal otnv ékBeon Avatpond (n emotnuovikh pavtacia cav aAayr)/ Plot
Twist (the science fiction change), n onoia anotehei npohoyikd tpfApa g Mnievale 9 kar pépog
g 66n¢ diopydvaong tou PectfdN, kai ulonoieitar pe épya Tou Mnev PiBepc, tng opddag
Errands, tou Koota Zgrka kar tn gpovtida tng eniperitpiag Navtiag Apyuponoutlou kai tou
KaM\itexvikou AiguBuvtr tou Pectifdh Opéotn Avdpeadakn. Me tov appionpa kpuntiké titho
6Aa npéner va alAd€ouv. PNZ9, n 9n Mnievdle Zoyxpovng Téxvng @eooalovikng enixeipei va
ocuvdéoel tn {wn kal TV TéXVN PE TPONOUG anpOCHEVOUG, PE XIOUPOP KAl ENIVONTIKOTNTA, HE PN
S1daktikd aldG evalaktikd naidaywyikd kal paxnTika euppOcUVO TPONO, PE onueia aixpig 6oa
Kpivouv To napdv kai diapopeavouy (dn To péNlov, pe npocavatolioud évav kKGopo NoAGV
KOOHGV.

The subject of plot twist as reversal also emerges from the organic dialogue of the Thessaloniki
International Film Festival with the main theme of the 9th Thessaloniki Biennale of Contemporary
Art of MOMus “everything must change. RIS?”, curated by independent curator and art historian
Nadja Argyropoulou. This dialogue is given visual expression in the exhibition “Plot Twist (the
science fiction change),” which serves as a prelude to the Biennale 9 and is part of the 66th
Festival edition, and is realized with works by Ben Rivers, Errands group, Kostas Sfikas, curated by
Nadja Argyropoulou and the Festival's Artistic Director Orestis Andreadakis. With its intriguingly
ambiguous title “everything must change. RISY", the 9th Thessaloniki Biennale of Contemporary Art
aims to connect life and art in unexpected ways - through humor, ingenuity, and a spirit of joyful
militancy that remains non-didactic yet alternatively pedagogical. The Biennale seeks to highlight
works that critically engage with the present and help shape the future, all while actively envision-
ing a world of many worlds.

31 OktwPBpiou-16 NoepPpiou October 31-November 16
Eykaivia Opening Mapaokeun 31 OktwPpiou Friday, October 31, 18:00

Qpadpio Aeitoupyiag: / Opening Hours:

31 OktwPpiou-9 NoepPpiou October 31-November 9
Ka®npepiva Daily: 10:00-22:00

10-16 NoepBpiou November 10-16
Tpitn, Tetaptn, Mapaockeur, Zapparo, Kupiakn: 10:00-18:00 kai Mépntn: 10:00-20:00
Tuesday, Wednesday, Friday, Saturday, Sunday: 10:00-18:00 and Thursday: 10:00-20:00

Eicodo¢ eAeuBzepn Free admission
th lonikibie le.com
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MAPAZKEYH 31 OKTQBPIOY FRIDAY, OCTOBER 31

19:30

ENAPKTHPIA FNOPTH 9ux MMIENAAE ZYTXPONHX TEXNHXZ ©OEZXAAONIKHX
OPENING FESTIVITIES OF THE 911 THESSALONIKI BIENNALE OF CONTEMPORARY ART

AEO-HELEXPO, MNepintepa 2 & 3
TIF-HELEXPO, Pavilions 2 & 3

H 9n MnievéAe Zoyxpovng Téxvng Oeocalovikng, pe titho «dha npéner va alagouv. Pilo-
onactkr) Nonpoouvn. Zalovikn 9», oe enipéleia tng Navuag Apyuponoutlou, yioptdler tnv
£vap€n tng pe ekdnhadoeig, epyactripia, npoPolég, oulntioeig, {wvtavi poucikn, DJ sets kai
live ané tn Vassilina, tnv Bipolia, kai toug The Callas with The Callasettes, ané vwpic to
andysupa £€w¢ apyd to Bpddu. Mia Bpadid dnudciwv ekdNAOoE®Y Kal KAANITEXVIKOV CUVEU-
péocwv-vUEewv yia 6ca ektulixBolv otnv noAUtponn nopeia tng Mnievdle 9 wg tov lodhio
tou 2026.

The 9th Thessaloniki Biennale of Contemporary Art, entitled “everything must change. Radical
Intelligence. Saloniki 9" curated by Nadia Argyropoulou, celebrates its opening with events,
workshops, screenings, discussions, live music, DJ sets, and live performances by Vassilina,
Bipolia, and The Callas with The Callasettes, from early afternoon until late at night. An
evening of public events and artistic gatherings / meetings for everything that will unfold in
the multifaceted trajectory of Biennale 9, until July 2026.

Eiocodo¢ eAei0zpn Free admission

Mpéypappa Program

BduBeg ondpwy, aviepdpxnteg npoPolég, HETANOIRCEIG NAVIVOV TOAVTMY, XOPEUTIKEG
alMnienidpdoeig, {wvtavr poucikr, napt

Seed bombs, unstructured screenings, Tote bag makeover, dance interactions, live music, parties

19:30-22:00

Epyaotrpio onopo-Boufav, oe cuvepyacia pe tnv nepiBalovtiki opydvwon Mapayaia.
Seed bomb workshop, in collaboration with the environmental organization Mamagea.
Epyaotipio petagotuniag Momus sacculos in MOMo non imprimet: To Mephisto Me Studio
«taykdpei» pali oag TIg nAviveg TodvTeg 0ag

Momus sacculos in MOMo non imprimet silkscreen printing workshop: Tag your tote bags
together with Mephisto Me Studio

19:30-01:30

MpoPolég tavidov Moving in Riot: éva anokAivov peiypa evvéa npoBoldv taividv oe Aolna
péoa o€ AdEIOUG XWPOUG

Film screenings Moving in Riot: a divergent mix of nine film screenings on a loop in empty spaces
19:30-22:00

VELVET BUS goes Salonica Biennale

Mépog 1 Part 1
DJ performance tou vtouétou Toupna - Xapihdou (Mapiva Behnciotn - Sévia Kakna-
kteéyhou), Vassilina live, Bipolia live
DJ performance by the duo Touba - Charilaou (Marina Velisioti - Xenia Kalpatsoglou),
Vassilina live, Bipolia live
22:00-23:00
«AE© APOY»: n) opdda xopou Aepiteg oe pia XopeuTikr NePINAAVNON 6To opalepd kai oto nibavd
'DETH arthd": Aerites dance group on a dance journey through the uncertain and the possible
Mépog 2 Part 2
23:00-24:00
The Callas with The Callasettes live
24:00-01:30
DJ set Yavash
Opyavwon/uhonoinon Organisation/Implementation
MOMus-Mnrponohitikég Opyaviopdg Mouocceiwy Eikactikwy Texvwv Oeocalovikng
MOMus-Metropolitan Organization of Museums of Visual Arts of Thessaloniki
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NEMIMTH 30 OKTQBPIOY
THURSDAY, OCTOBER 30

22:00

MAPTI ENAP=HZXI: TKIAAAPEXEX LIVE
OPENING PARTY: SKIADARESES LIVE

AnoOikn I
Warehouse C

H enionun évap&n tng petiviig Siopydvwan yivetar pe éva ekpnktikd live, and autd nou &pouv
va otivouv pe povadikd tpoéno oi didupeg Olya kai Nikn, j alidg o1 Zxiadapéoeg. Tpayoudo-
noioi al\d kar nBonoioi, pe otixoug nou anotundvouv yY\agupd kal akatépyacta pia oAdkAnpen
yevid, éyivav ypryyopa viral oto diadiktuo xdpn otnv apecdtntd toug, kar nAéov yepilouv kdbe
GuUvVaulNiaké XmPOo PE TNV oppr, TO XI0UPopP Kal To TakévTo toug. 'H, dnwg Aéve o1 idieg: «Mia popd
ki évav kaipd Atav or Tkiadapéoeg. Kai {foav autoi kald kai epeig kalitepa. Autd ftav pia ou-
viopn Bepoidv tng Iotopiag, av Bédete va akoloete oAdkAnpn tnv 1otopia, eAdte oto AAIf pagy.
«Mia popd ki évav kaipd»... akouotnkav ol nBonoioi: Pavng Zaxénoulog, Xapng Mapaokeuag,
ANéEng Xrevakng / H petayhédtuon éyive oto otolvtio Praxis / Emipéheia: Kdotag Xaikalng

The Festival's official opening party will kick off with an electrifying live performance by twin sisters
Olga and Niki Skiadaresi, the powerhouse Greek duo known simply as Skiadareses. Songwriters,
performers, and actors, they've become a local viral sensation with lyrics that capture the spirit and
struggles of a generation-raw, witty, and unapologetically real. Their sharp humor and infectious
energy have turned every live show into a celebration of attitude and authenticity. Or, in their own
words: “Once upon a time, there were the Skiadareses. And they lived happily ever after. That was
the short version. If you want to hear the whole story, come to our live show.”

Featuring: Fanis Zachopoulos, Haris Paraskevas, Alexis Stenakis / Dubbing: Praxis studio /
Editing: Kostas Chaikalis

Eioodo¢ eAe0spn pe ocipd npotepaiétnrag Free admission on a priority basis



MEMIMTH 30 OKTQBPIOY - KYPIAKH 9 NOEMBPIOY
THURSDAY, OCTOBER 30 - SUNDAY, NOVEMBER 9

DRINKING BRECHT: XR AIAAPAXTIKH EFTKATAXTAZIH
DRINKING BRECHT: XR INTERACTIVE INSTALLATION

Avutiké Duldxio Eio630u-MoAn 1 (MpoPAirta A", Aipavi Ozccalovikng)
Guardhouse (Pier A, Port of Thessaloniki)

Y10 nhaicio tou diaywvioTikoU TPANATog Taviev enaugnuévng npaypatikdétntag Immersive -
All Around Cinema tou enionpou npoypdppatog tou PectfdA Kivnpatoypdgou Oeoccalo-
vikng, napoucidletal ektdg cuvaywviopoU Kal yia TI NEEPES TNG S1I0pYAv®onG und HopeRv
eykatdotaong to épyo Drinking Brecht: An Automated Laboratory Performance. To épyo
anotiel pépo TIPAG oTo «enioTnpoviké BEatpo» Tou Mnpeyt, to onoio npoonaboloe va nu-
podotroel Tnv enavdotaocn. Méoa and pia Biwpatiki epneipia, cag npookaloUue va «nigite
tov Mnpext» og autd To kaIvotdpo, S1IadpacTikS VIOKIHAVIEP TNG NOAUPECIKAG KAANITEXVI-
dag sister sylvester, nou xpnoiponoiei tn pikpoPioloyia kar Tn YEVETIKA yIa va ouyxwveUoel
1o napeABdv pe to napdv.

As part of the XR Festival's official selection, Immersive - All Around Cinema, this year's edition
features the piece Drinking Brecht: An Automated Laboratory Performance as an interactive
installation, paying homage to Brecht's “scientific theater,” which endeavored to spark revolu-
tion. We invite you to “drink Brecht” and experience this innovative interactive documentary,
created by multimedia artist sister sylvester using microbiology and genetics to merge past
and present.

Aiépkera: 50’ Duration: 50

Eicodo¢ eAeBepn Free admission o
(Y AHMOEIA APXH AIMENON
LI + « «

MAPAZKEYH 31 OKTQBPIOY
FRIDAY, OCTOBER 31

19:00

BIBAIOMAPOYXZIAZH: KANTPAN PAI & ZINEMA
BOOK PRESENTATION: KANTRAN RAP & CINEMA

ExBzo1aké¢ xopog 'Ypihov
Ypsilon exhibition space

To KANTPAN napoucidlel To npadto telxog tou, péca and pia {oypagiki gykatdotaon,
epnveuopévn and to ocupnav entd diapopetikav diadpopmv. Eva BifAio 176 celidwv yia to
pan kai to oivepd, pe oulntioeig, illustrations, pwtoypagieg kar adnuooicuto uNikd. Eva
eyxeipnpa to onoio poidlel nepicodtepo pe {wvtavr avauvnon nou o oknvoBétng Anpr-
en6 Notng, o eikactikdg Basilng MewpyoltAag kai o napaywyog Xpictog Xapdakoylou
anotUnwoav oto xapti. Entd Bohteg pe to apdf), entd oulntioeig. Xtnv npatn ékdoon
ouppetéxouv oi: AEZ, Melow, Saske, @o8wprig ZeAékog, Jones, Taoog Xatlfg kai EGiopég.
©a akolouBroel ndptl pe poucikég emdoyég and toug Melow kai Sativa, eved to ZaBPato 1
NoepBpiou Ba cuveyiotei pe Toug Baby Jones kai Bellas. H ékBeon Oa Siapkécer péxpi kai
v Tpitn 4 NoepBpiou.

KANTRAN presents its debut issue through a striking painting installation inspired by the universe of
seven distinct journeys. This 176-page publication bridges rap and cinema, blending conversations,
illustrations, photography, and previously unpublished material into what feels less like @ magazine
and more like a living archive. Conceived by director Dimitris Giotis, visual artist Vasilis Georgoulas,
and producer Christos Charakoglou, the project unfolds as seven car rides, seven conversations.
The first edition features LEX, Melow, Saske, Thodoris Selekos, Jones, Tasos Hatzis, and Ethismos.
The launch will be followed by a party with DJ sets by Melow and Sativa, while on Saturday,
November 1, Baby Jones and Bellas will keep the celebration going. The exhibition runs through
Tuesday, November 4.
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ZABBATO 1 NOEMBPIOY
SATURDAY, NOVEMBER 1

11:00-12:30

MASTERCLASS ICDA: CASTING XTHN EMOXH THX TEXNOAOTIAZX.
ANAKAAYTMTONTAZ THN WYXH MIAZ IZTOPIAX

ICDA MASTERCLASS: CASTING IN THE AGE OF TECHNOLOGY.
FINDING THE SOUL OF A STORY

AiBouca Madlog Zavvag
Pavlos Zannas Theater

To casting Bpioketal otov nuprva tng eUong kai NG TautdTNTag piag Taviag, kabopilovtag tov
TPONO Pe ToV 0noio To Koivo cuvdéetal pe TNy Iotopia tng. Eivar pia Aenth téxvn 6nou cuvdudlovtal
apétpnta otoixeia —punveia, napousia, xnueia, diaicBnon-, ue tnv kGO andacn va ennpedlel OAn
n Snpioupyikr diadikacia. Onw¢ og kGOe ntuy tng Kivhpatoypagikig dnuioupyiag, n texvohoyia pe-
Tapopeavel paydaia to £pyo twv unelBuvay casting, and Bdoeig Sedopévamv péxpr epyaleia texvn-
g vonuooUvng. Q6tdo0, oToV Nuprva Tou To casting napapével pia povadikd avBpdnivn téxvn: va
BAéneig &1 pdvo noiog eivar évag nBonoidg, ald kai nolog pnopei va yivel péoa and évav poého. Autd
10 ndvel e€epeuvd nag unopei va diatnpnBei autd n ousia otn véa enoyH TOU KIVAPATOYPAPOU.
OpiAntée/-Atpieg: Tavia NkpouvBalvr, Aoucivia Xdicov, TvykBik KéAaet Xéyka, Ntapive
ToitoAonepykep (Filmmakers Europe)

To masterclass 6a die€axOei ota ayyAikd ue Tautdypovn diepunveia ota eAAnvikd.
Yuvtovilel o dnpocioypdpog ANé§avdpog AickocaPfBac.

Casting is at the heart of a film's nature and identity, shaping the way audiences connect to its
story. It is a delicate art where countless elements combine - performance, presence, chemistry,
intuition - each decision rippling across the creative process. As with every part of filmmaking,
technology is rapidly transforming how casting directors work, from databases to Al tools. Yet at its
core, casting remains a uniquely human craft: seeing not only who an actor is, but who they might
become in a role. This panel explores how to preserve that essence in cinema’s new era.

Speakers: Tanjia Grunwald, Yngvill Kolset Haga, Lucinda Syson, David Zitzlsperger (Filmmakers
Europe)

The masterclass will be conducted in English with simultaneous interpretation into Greek.

Moderator: Alexandros Diakosavvas, journalist

ICDA

i s
e

13:00-14:30

NTYNONTAX THN IXTOPIA: H TEXNH THX ENAYMATOAOTIAX
MASTERCLASS ME THN KAGOPIN TZOPTZ

DRESSING THE STORY: THE ART OF COSTUME DESIGN
MASTERCLASS WITH CATHERINE GEORGE

AiBouca Mavlog Zavvag
Pavlos Zannas Theater

H evdupatoldyog Kabpiv T{optd poipdletar tn Siadpopr tng and tn pdda otov Kivpatoypd-
@0, eepeuvmdvtag NG ta kootoupia Aertoupyoly w¢ popdr aprynong. Avidwvtag uliké and
£pya Siagopetikadv 18wV, Oa piAfoer yia tn dnuioupyikA Siadikacia - and tny £épeuva kai
OCuUVEPYAOTIia £0G TOV OXeSIAoNS KAl TNV NApaywyr - OgiXvovtag Neg Ta KOoToUHIa HETATPENO-
vtai oe {wtikd epyakeia aprynong. Me napacknviakég patiég kai ikdveg, n T{optd avatpéyel
OTIG HAKPOXPOVIEG ouvepyaoies tng pe toug Tqip T{appoug, Mnovyk T{ouv Xo kai Aiv Paposi,
anokaAunTovtag NG o oXedIacpdg KOGTOUMIWY SIAHOPPOVEI XAPAKTAPES, aTHOCPAIPES kal Sivel
{wn otig npocwnikdTnTeg eni TNG 00dvng yia to KoIvo.

Yuvtoviler n NkéAu MadeplR, epeuvitpia/ouvtoviotpia Tev ekd6cewv tou DeoTIBAN.

To masterclass Ba yiver ota ayyAikd pe tautdypovn Sigpunveia ota eAAnvikd.



Costume designer Catherine George shares her journey from fashion to film, exploring how
costumes serve as a form of narrative. Drawing on work across genres, she will discuss the
creative process - from research and collaboration to design and production - showing how
costumes become vital tools of storytelling. With behind-the-scenes insights and images,
George reflects on her long-term collaborations with Jim Jarmusch, Bong Joon Ho, and Lynne
Ramsay, revealing how costume design shapes character, mood, and brings personalities to life
on screen for audiences.

Moderator: Geli Mademli, film researcher/TiFF publications coordinator

The masterclass will be conducted in English with simultaneous interpretation into Greek.

18:00

BPABEIO SEMIRAMIS KAAYTEPOY CASTING
2025 SEMIRAMIS AWARD FOR EXCELLENCE IN CASTING

AiBouca Tovia Mapketdakn
Tonia Marketaki Theater

H ICDA 6a anoveipel to Bpafeio Semiramis KaAitepou Casting otn @eocalovikn, oe cu-
vepyacia pe to PectufdA kai tn dieBvol erung nhatedppa casting, Spotlight, pe £€dpa o
Aovdivo, évav and toug nio Pakpoxpdvioug Kal NOAUTIHOUG GUVEPYATEG TNG. To TiUNTIKS autd
BpaPeio avayvwpilel tn onoudaia cuveiopopd twv casting directors kai Tov kabopioTikd
pdlo nou Siadpapatilouv otn SIAPSPPWON TOU XAPAKTAPA HIAG TAIVIAG, TWV EPUNVEIGY Kal
NG OXEoNG Tou Koivou pe tnv agrynon. @a akolouBrjoer npoBoln tng taviag Eva npdypa
ue @tepd Tou Ntidav ZdouBepv.

ICDA presents the Semiramis Award for Excellence in Casting in Thessaloniki, in collaboration
with the Festival and the renowned UK-based casting platform, Spotlight. This prestigious
award honours outstanding achievement in casting and highlights the decisive role casting di-
rectors around the world play in shaping a film's character, performances, and the audience’s
connection to a story. The ceremony will be followed by a screening of the film The Thing

with Feathers by Dylan Southern.
ICDA

i s
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KYPIAKH 2 NOEMBPIOY
SUNDAY NOVEMBER 2

11:00-12:30

AGORA SERIES MASTERCLASS: ANMO TH ZEAIAA XTHN OOONH
MASTERCLASS ME TON ZABEPIO KOXTANTZO

AGORA SERIES MASTERCLASS: FROM PAGE TO SCREEN
MASTERCLASS WITH SAVERIO COSTANZO

AiBouca Mavlog Zavvag
Pavlos Zannas Theater

O Siakekpipévog ltahdg oknvoBétng Zapépio Kootavroo divel éva d1e§odiké masterclass,
avalUovtag tn Siadikacia nou Bince wg oknvobétng kai oevapioypdpog tng oeipds H uné-
poxn @iAn pou, tng diIEBVME avayvwpIoPEVNG HETAPOPAG TOU opdvuUpou pubiotophipatog
g 'EAeva Depavre and to HBO kai to Rai. O Kootévroo Ba culntriocer tig kaAITeXVIKEG
nNPOKAROEIG NOU GUVOSEUOUY TN PETAPOPA VG Nholoia Sopnuévou AoyoTeXVIKOU KOGHOU
otn pikpr 086vn, kabog kal T Snuioupyia piag cuvapnacTikAg TNAEONTIKAG aprynong. Xto
nAaioio tng ekdRAwong Ba diegayBei pia diopatiki culrtnon yia Tnv npooéyyion tou dn-
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pioupyoU otn Siackeur] AOyoTEXVIK®V £PYwYV, TN CUVEPYAGCIa Kal TNV apRynon I0TOPI®V OE EMNIKA
kNipaka.

Tuvtovilel n kpitikdg kivnpatoypdeou MéAu Aukoupyou (Flix.gr, Nova)
To masterclass Ba yiver ota ayyAikd, pe tautdypovn Sipunveia ota eAAnVIKG.

Acclaimed ltalian filmmaker Saverio Costanzo leads an in-depth masterclass exploring his crea-
tive process as director and screenwriter of My Brilliant Friend, HBO and Rai's internationally cele-
brated adaptation of Elena Ferrante's novel of the same name. Costanzo will discuss the artistic
challenges of bringing a richly layered literary world to the screen and of building a compelling
television narrative. The session offers an insightful conversation into the creator’s approach to
adaptation, collaboration, and storytelling on an epic scale.

Moderator: Poly Lykourgou, film critic (Flix.gr, Nova)

The masterclass will be conducted in English with simultaneous interpretation in Greek.

18:00

BIBAIOMAPOYZIAXZH GRAPHIC NOVEL OB - H TAAEPA THX ZQHZX MOY!
BOOK PRESENTATION GRAPHIC NOVEL TH.V. - THE GALLEY OF MY LIFE!

Mpdoivo Awpdtio
Green Room

O Oavdaong Béyyog eniotpéper oto puoikd tou nepiBdAov -tov kivnuatoypdgpo- yia tny na-
pouciaon tng anokaAuntikig Bloypagiag tou oe pop@n KOpIkG pe titho OB - H yaAépa tng {wri¢
pou! (exkdboeig Mikpdg Hpwg). H BiBhionapouciacn Ba cuvodeutei and tnv npoBold evog apie-
pwpatikoU Bivieo pe anoondopata anéd taivieg tou @avdon Béyyou oe cupnapaywyn tng Pivog
®iAp kar tng Manavdpéou Ekpetdeuon Taviav.

Thanasis Yeggos returns to his true home - which is no other than cinema - for a special pres-
entation of his extraordinary life story in the form of a graphic novel, titled ThV. - The Galley of
My Lifel (Mikros Iros Publications). This lively and heartfelt tribute celebrates the beloved actor’s
remarkable career and enduring legacy. The book launch will be accompanied by the screening
of a commemorative video featuring highlights from Veggos's unforgettable filmography, co-pro-
duced by Finos Film and Papandreou Film Production.

OpiAntéc: Mika Aypagidtou (Snpooioypdeog), Znupog AepPevidrtng (okitooypdeog),
loaBéAAa Maupdkn (cknvoBétng-oevapioypdpog), @avdong Métpou (oritooypdpog)
Speakers: Mika Agrafiotou (journalist), Spyros Derveniotis (cartoonist), Isabella Mavraki (direc-
tor-screenwriter), Thanasis Petrou (cartoonist)



21:00

KQXITHX MAPABETIAX LIVE - POWERED
BY OMATI, MEAOX THX ALLWYN

KOSTIS MARAVEYAS LIVE - POWERED BY
OPAP, PART OF ALLWYN

EIGHTBALL:
Mivdou 1, Aadadika 1 Pindou St, Ladadika

O Kwotrig MapaBéyiag aveBaivel otn oknv
tou 1otopikou Eightball pe éva avavewpévo live
set, prIaypévo €18I1Kd yIa TNV EVEPYEIQ TOU X®-
pou kai to koivé tou Pectfdl. Me akopvtedy,
kiBdpa kai NAfKTpa, cuvavtd ta KPouoTtd Kal
g congas tou Ntépav Mképel, Tig nAekTpIkES,
e oriental vibe kiIBdpeg Tou Ayyelou AyyeAidn,
Kal Ta Koupnid, ta e@é kai tov fixo tou Nikou
Ayylouna. ‘Eva non-stop groove, éva beat box
X0pig avdoa - ané cumbia péxpr neipaypévo
IKAPIWTIKO, Pe Tpayoudia nou époupe, ayand-
pE Kal Sev UNOPOUNE va Hn XOPEYOUHE.

Kostis Maraveyas takes the stage at the iconic
Eightball club with a brand-new set, designed
especially for the venue's unique atmosphere and the Thessaloniki Film Festival audience.
Armed with his accordion, guitar, and keyboards, Maraveyas is joined by Demian Gomez on
percussion and congas, Angelos Angelidis on electric guitars with a distinct oriental flair, and
Nikos Angloupas on buttons, effects, and sound design. Expect a non-stop groove and infec-
tious rhythm - from cumbia beats to remixed lkariotiko - featuring the songs we know, love,
and can't resist dancing to.

Eiocodo¢ eAe0spn pe ocipd npotepaiétnrag Free admission on a priority basis
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AEYTEPA 3 NOEMBPIOY
MONDAY NOVEMBER 3

18:30

TIMHTIKH BPABEYXH EAAHNQN HOOMOIOQN
HONORARY EVENT FOR THE STARS OF THE 1960s GREEK CINEMA

AiBouca Madlog Zavvag
Pavlos Zannas Theater

To ®ectufdA Kivnuatoypdpou Oeccalovikng, ot cuvepyacia pe tn Pivog Ny, Tipd pétog
Y1a TNV NPOGPOPd TOUG OTOV KIVAHATOYPA®o Kal Tov eANANVIkS noAitiopd epPAnuatikols
nBonololg nou npwtaywvictnoav oe pepikég and tig no kabopIoTIKEG oTIYHEG Tou eNANVI-
KoU oivepd tng dekaetiag tou 1960. Znoudaior nBonoioi Ba napeupeBolv otnv e1dikf auth
exdfhwon, eved Ba npoPAnBei éva payvntookonnuévo agiépwua pe agéxaoteg Kivnpato-
YPa®IKEG OTIYPEG, 0TO onoio noAoi and autolg poipdlovtal pe to Kolvd avapviAoEelg kal
1otopies. Tn Bpadid Ba napoucidcouv o npdedpog tou AX tou PectfdN, nbonoidg Akng
ZakeAAapiou, kai o nBonoidg lepokAig MixanAidng, o onoiol Ba cuvopiAfoouy pe Toug no-
Auayannpévouq acTtépeg yia T cuvapnacTiki nopeia toug, alld kai yia ti§ abéateg nheupég
¢ kaMtexvikiG toug {wng. H peydAn autr yioptr evduvapwvel tn otabepr| ouvepyacia
tou @ectPdA pe tn Finos Film, tnv etaipeia napaywyrig nou kabdpice kivnpatoypapikd tnv
enoxr otnv onoia pecoupdvnoav ol kaAiItéxveg nou Ba tiunBouv.

The Thessaloniki International Film Festival, in collaboration with production and distribution
company Finos Film, will honor 36 iconic actors and actresses who starred in many of the
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most defining moments of the 1960s Greek cinema. The renowned honorees will be awarded for
their overall contribution to Greek cinema and culture. Legendary names of Greek cinema will be
present on stage, while at the same time, the Festival will screen a video tribute where many of
the unparalleled actors and actresses from the golden era of Greek cinema will share with the au-
dience memories, stories and faces from their glorious career. The event will be presented by the
President of the Festival's Board of Directors, actor Akis Sakellariou, and his fellow actor leroklis
Michaelidis, who will converse with the beloved stars on their fascinating journey in cinema, as
well as the unseen aspects of their life as artists. This grand celebration of Greek cinema further
strengthens the solid collaboration between the Thessaloniki International Film Festival and Finos
Film, the production company that defined the entire era of Greek cinema that marked the heyday

of the honored artists.

22:00
MAPTI EQEAONTQN VOLUNTEER PARTY
TZEAA AEATA, Inavdwvn 5 TZELA DELTA Spandoni 5

TPITH 4 NOEMBPIOY
TUESDAY NOVEMBER 4

NEXTGEN - NEPIPEPEIAKEZ MPOBOAEZX A MAIAIA KAI NEOYX
NEXTGEN - PERIPHERAL SCREENINGS FOR THE CHILDREN AND YOUTH

KAei6t6 Anpotiké Oéatpo Zukedv
Closed Municipal Theater of Sykies

To 660 AigBvég Pectufd Kivnpatoypdgou Oecoalovikng, o cuvepyacia pe tov Afuo Nedno-
Ang-Zukemy, napoucidlel taivieg tou eknaideutikol npoypdppatog NextGen yia ta oxoleia tng
nePIoXAG.

The 66th Thessaloniki International Film Festival, in collaboration with the Municipality of Neapo-
li-Sykies, presents films from the educational program NextGen.

10:00-11:30

AMNO TH XKHNH XTHN O©OONH: MASTERCLASS ME THN IZAMIIEA IMEP
FROM STAGE TO SCREEN: MASTERCLASS WITH ISABELLE HUPPERT

AiBouca T{ov Kacoafétng
John Cassavetes Theater

H noAuBpaBeupévn Faliida kar 1gBvrg nBonoidg, pe e&icou kata&iwpévn nopeia oto Béatpo
Kal Tov Kivnuatoypdgo, poipdletal tnv avektipntn epneipia tng. H oultnon Ba ectidoel otig
S1aPOPEG Kal TIG OPOIOTNTEG TNG UNOKPITIKAG AVAPESA OTIG SUO TEXVEG, and Tnv €viaocn Kal Thv
ekPPAcTIKTNTA TNG OKNVAG £mG TN AenTdéTNTa Kal Ty apesdtnta g kapepag. H 1{apnéA Inép
Ba napoucidoel npaktikd Nnapadeiypata Kai TEXVIKEG, NPOCPEPOVTAG HOVASIKEG YVWOEIG yia TV
avdntu€n tng unokpitikig oe kAbe péoo.

Yuvtovilel n ouyypagéag kai noiftpia Epon Zotnponoulou.
To masterclass Ba yiver ota yaAikd pe tautdypovn Sigpunveia ota eAAnvikd kar ta ayyAikd.

The multi-award-winning French and international actress, with an equally acclaimed career in
theatre and film, shares her invaluable experience. The discussion will explore the differences and
similarities in acting between the two arts, from the intensity and expressiveness of the stage to the
subtlety and intimacy of the camera. Isabelle Huppert will illustrate practical examples and tech-



niques, offering unique insights for developing acting skills in every medium.
Moderator: Ersi Sotiropoulos, writer, poet

The masterclass will be conducted in French, with simultaneous translation to Greek and English.

12:00-13:30

MOVIE STUNTS - EIZAMQrH XTON XYNAPMNAZXTIKO KOXMO

TQN KINHMATOTPA®IKOQON ZKHNQN APAZHX

MASTERCLASS ME TON ZQTHPH KPANIQTH KAI TON KPIX PANTANOO®

MOVIE STUNTS - INTRODUCTION TO THE EXCITING WORLD OF CINEMATIC ACTION
MASTERCLASS WITH SOTIRIS KRANIOTIS AND KRIS RADANOV

AiBouca Mavlog Zavvag
Pavlos Zannas Theater

‘Eva e€e1dikeupévo masterclass pe avtikeipevo ta stunts oTov Kivnuatoypdpo Nnpoo@Epel Tn
Suvatétnta oe cuppetéxovieg/ouceg/a va epfabivouy otny texvikh kal kaAitexviky Sidotaon
¢ kivnuatoypagikig dpdone. O Zwtipng Kpavidng kai o Kpig Pavtavop ané tny opdda
Stunt Project, épneipor enayyehpatieg pe neipa ndvew and 15 xpdvia otov xwpo, napoucidlouv
ueBdSoug oxediacpoU, ektéAecnG kal cUVTOVICHOU ENIKIVOUVGY OKNVAY, divovtag éugacn otnv
akpiBeia, tn peakictikdtnta Kai tnv acpdieia. Méca and Bewpntiki avaluon kal NPAKTIKA na-
padeiypata, To KoV anoKTd oUsIAcTIKA YVAON yia ToV TPANO PE TOV 0noio o1 oknVvEG dpdong
oupBdéAouv otn dpapatoupyia kai TV Kivpatoypadikf agriynon. To masterclass aneuBdvetal
OE POITNTEG Kal POITATPIEG, dNpIoupyoUs Kal ENAYYEAIATIEG TOU ONTIKOAKOUGCTIKOU XWPOU.

Yuvtovilel o oknvoBétng Anpftpng Ndkog.
To masterclass Ba yiver ota eAnvikd pe tautdypovn Siepunveia ota ayyAikd.

A specialized masterclass on stunts in cinema offers participants the opportunity to delve into
both the technical and artistic dimensions of screen action. Setiris Kraniotis and Kris Radanov
from the Stunt Project team - seasoned professionals with over 15 years of experience in the
field - present methods for designing, executing, and coordinating dangerous scenes, with

a strong emphasis on precision, realism, and safety. Through theoretical analysis and practi-
cal examples, the audience gains essential insights into how action sequences contribute to
dramaturgy and cinematic storytelling. The masterclass is aimed at students, creators, and
professionals in the audiovisual sector.

Moderation: Dimitris Nakos, film director

The masterclass will be conducted in Greek with simultaneous interpretation into English.

19:00

ANTE FEIA: KAOOAIKA NMPOXBAXZIMH NMPOBOAH
TAKE CARE: FULLY ACCESSIBLE SCREENING

AiBouca Mavlog Zavvag
Pavlos Zannas Theater

Mia ané g nio epPAnuatikég Taivieg Tou olyxpovou eAnvikol kivipatoypdgou Ba npofAn-
Bei pe 6poug kabohikig npooPacipdtntag, pe v unootipign tng Alpha Bank, oto nAaicio
tou peydlou apiepadpatog tou PeotifdA oto €pyo tou Nepyou Toepnepénoulou. H tail-
via, oe oevdpio Bacikn AAe&akn kai Nidpyou Toepnepénoulou, Bacicpévo oto opdtitho
puBiotépnpa tng NoPavvag, diadpapatifetal otnv ABAva tng dekaetiag tou '90. H pdva,

n k6pn Kai pia GAn yuvaika, epwteupéves pe to id1o aydpl. To aydpr epwteupévo e TV
enituyia. ©€éAel va yivel Sidonpog kai va Bydier Aeptd. Olor éxouv Sikio. Autd dpwg nou pag
TUPaVVAEI gival 0 €PWTAG NOU NEPVAEI Kal XAvetal.

One of the most iconic films of contemporary Greek cinema will be made universally accessi-

ble, with the support of Alpha Bank, and screened as part of the Festival's tribute to the work
of Yorgos Tsemberopoulos. Written by Vassilis Alexakis and Yorgos Tsemberopoulos, the
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film is based on the novel of the same name by Yovanna and unfolds in 1990s Athens. When his
dream of becoming a singer in the big city collopses, a young man takes a job at a butcher shop,
unwittingly becoming a catalyst in the lives of three women. Everyday dramas play out quietly,
never making the headlines.

Eicodo¢ eAeiBzepn pe ékSoon pndevikol sicitnpiou
Admission is free, on the issue of a zero-value ticket

[ 4D |  £g | @ ALPHA BANK

TETAPTH 5 NOEMBPIOY
WEDNESDAY, NOVEMBER 5

NEXTGEN - NMEPIPEPEIAKEX MPOBOAEX A MAIAIA KAl NEOYX
NEXTGEN - PERIPHERAL SCREENINGS FOR THE CHILDREN AND YOUTH

Anpotiké Ofatpo tou Kévrpou Mohitiopot «Xprotog Toakipne» &
KAei6t6 Anpotiké @éatpo Zukedv
“Christos Tsakiris” Municipal Theater & Closed Municipal Theater of Sykies

To 660 AigBvég Pectifd Kivnpatoypdpou Oecoalovikng, oe cuvepyaasia pe tov Afpo Mavlou
Meld kai tov Ajpo Nednolng-Zukewy, napoucidlel taivieg Tou eknaideutikol NPOYPAPHATOS
NextGen yia ta oxoleia tng nepioxng.

The 66th Thessaloniki International Film Festival, in collaboration with the Municipality of Pavlos Me-
las and the Municipality of Neapoli-Sykies, presents films from the educational program NextGen.

ok ¥
BHMOE TAYACH MEAA e il

11:00-12:30

H ZYNEPTATIKH TEXNH: MASTERCLASS ME TON ®PENTPIK EAMXZ
THE COLLABORATE ART: MASTERCLASS WITH FREDERICK ELMES

AiBouca Mavlog Zavvag
Pavlos Zannas Theater

H Xuvepyatiki Téxvn avtavakAd tnv npocwniki npocéyyion tou dicubuvtr pwtoypapiag
Dpévrpik EApg otn dnuioupyia apnynuatikev tavidv. H épgaocn Sivetar apyikd otnv avantuén
piag aieBnuikig oe cuvepyacia pe tov/Tn oknvobétn kal ot cuvéxeia otny avalfTtnon TV TEXVI-
KV Aoewv nou Ba tou entpéPouy va tnv npaypatonoifoel péoa and tn dietBuvon pwtoypagiag
tou. Katd tn didpkeia tou masterclass Ba napoucidosl anoondopata Taviey nou €xel pwToypa-
ioel padi pe onoudaioug oknvoBeteg, 6nwg o1 NtéiBive Aiveg, T{p T{appoug, Avyk Ai kai GA\hor,
kal Ba culnTAcer TIG TEXVIKEG MOU XPNOIPONOINCAY WOTE VA PETAPEPOUY TIG IBEEG TOUG otny 00dvn.
Yuvtovilel o Sieubuvtrg pwtoypagpiag ipog Zapketlig, GSC.

To masterclass Ba yivel ota ayyAikd pe tautdypovn Siepunveia ota eAAnvikd.

The Collaborate Art reflects Frederick Elmes’ personal approach to shooting narrative films.
Emphasis will be placed on developing an aesthetic with the director first, then finding the technical
solutions that will allow him to realize them in his cinematography. During the masterclass, he will
reference film clips from work he has photographed with esteemed directors David Lynch, Jim
Marmusch, Ang Lee, and others, then discuss techniques they used to bring their ideas to the screen.
Moderator: Simos Sarketzis, cinematographer, GSC

The masterclass will be conducted in English with simultaneous interpretation into Greek.

22:00

NAPTI AGORA AGORA PARTY
THE RESIDENTS Zrpatnyou KaAAdpn 4 4 Stratigou Kallari St



MEMIMTH 6 NOEMBPIOY
THURSDAY, NOVEMBER 6

NEXTGEN - NEPIPEPEIAKEZ MPOBOAEX A MAIAIA KAI NEOYX
NEXTGEN - PERIPHERAL SCREENINGS FOR THE CHILDREN AND YOUTH

Anpotiké @fatpo tou Kévrpou Mohitiopou «Xprotog Toakipne» &
KAeiot6 Anpotiké Oéatpo Zukedv
“Christos Tsakiris” Municipal Theater & Closed Municipal Theater of Sykies

To 660 AigBvég Pecufd Kivnpatoypdpou @ecoalovikng, oe cuvepyacia pe tov Afpo
Madlou Meld kai tov Afpo NednoAng-Zukedv, napoucidalel Taivieg Tou eknaideutikol npo-
ypdppatog NextGen yia ta oxoleia tng nepioyng.

The 66th Thessaloniki International Film Festival, in collaboration with the Municipality of Pavlos
Melas and the Municipality of Neapoli-Sykies, presents films from the educational program

NextGen.
a

AHMCOE MAYADR MEASA

11:00-12:30

MAPA THN AOZAN:

MASTERCLASS ME TON NIKO MANATQTOMNOYAO
CONTRARY TO EXPECTATION:

MASTERCLASS WITH NIKOS PANAYOTOPOULOS

AiBouca Mavlog Zavvag
Pavlos Zannas Theater

Mia oculfjtnon oxetkd pe Ty npoaiwvia yonteia kai ty akatapdyntn duvaun tou plot twist,
tng avatponng, dnAadn, tng npoodokiag otn Spapatikr —Kai 6x1 pdvov- aprynon.
To masterclass 6a die€axBei ota eAAnvikd pe Tautdypovn Sigpunveia ota ayyAikd.

A discussion on the timeless allure and irresistible power of the plot twist - the reversal of
expectations in dramatic (and not only) storytelling.

The masterclass will be conducted in English with simultaneous interpretation into Greek.

20:00

ATONOMH TIMHTIKOY XPYZOY AAEEANAPOY XTON lNQPro TXrEMMNEPOMOYAO
HONORARY GOLDEN ALEXANDER TO YORGOS TSEMBEROPOULOS

OAdpmiov
Olympion

To 660 PeotfdN Kivnuatoypdgou Oeoocalovikng Tipd yia o cUvoro Tng NnpocPopdg Tou
o710 olvepd tov onoudaio dnuioupyd Ndpyo Toepnepdnoulo, évav and toug nio ayann-
pévoug oknvoBéteg, pe Talvieg nou éxouv oNUEIOCE! TEPACTIA ENITUXIa OTIG KIVAPATOypa-
@ikéG aiBouoeg. O dnpioupydg Ba BpaPeutei pe tipntikd Xpuod ANé€avdpo, npiv and tnv
npoPoAd tng taviag O ExBpd¢ Mou. Ztov nuprjva tou @iApikol clpnavtog tou MNodpyou
Toeunepodnoudou, kpuPBovtal ta nddn kar o1 eniBupieg Twv avBpmdnwv péca ot noAunho-
Keg peyaloundAeig tou onfpepa kail o pia EANGSa nou petafdMetar paydaia. H anovopn
nhaici@vel To peydlo agiépwpa otov digbvoug eAung EANnva oknvoBétn, oto nhaioio tou
onoiou Ba npoPAnBolv éAeg o1 peydlou prikoug Taivieg Tou, U0 £k TV ONOIWY PE OPOUG
kaBoMikn¢ npocPaciydtntag, Ba npaypatonoinBei éva masterclass, kar pia 1d1kr €ékdoon
tou PeotfdN Mpwto MAdvo.

The Thessaloniki International Film Festival will bestow an honorary Golden Alexander to
the renowned filmmaker Yorgos Tsemberopoulos for his overall contribution to the art of
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cinema, before the screening of the film The Enemy Within (2013). At the very core of Yorgos
Tsemberopoulos' film universe one finds the passions and desires of people against the backdrop
of today's metropoles and of a drastically changing Greece. The 66th TIFF will host a large-scale
tribute to his work, featuring his entire full-length filmography, two universally accessible screen-
ings, a fascinating masterclass, and the Festival's special edition First Shot exclusively dedicated to
one of Greece's most beloved film directors, with many huge hits under his belt.

20:30

ZYNAYAIA TAN DUN MUSIC
TAN DUN MUSIC CONCERT
Méyapo Mouocikig O@scoalovikng -
Aifouca Dikwv Mouoikig M1
Thessaloniki Concert Hall

O naykoopiou BeAnvekoulg kivelikAg kataywyng Apepikavdg ouvBétng, paéotpog kai MpéoPng
Kahng @eljoewg tng UNESCO, Tav Ntouy, anotelei pia kopugaia puoioyvwpia otov xopo
G olyxpovng kAaoikig poucikig éxovtag kepdioel Ookap kal Mkpdpi yia tn HousIkA NG
taviag Tiypng kar Apdkog (Crouching Tiger, Hidden Dragon), eve éxel AdBel nA\Bog dMwv
nepidvupwy BpaPeiowv. To dnuioupyikd kal dkpwe eVIUNwoIakd Tou peneptdpio nepidapBdvel
OnEPEG, OPXNOTPIKG £PYA, HOUGIKN SWHATIOU KAl KIVAPATOYPAPIKN HOUGCIK, HETA&U dMwv, Kai
£xel napouciactei o oAdkAnpo tov kéopo and Tig onoudaidtepeg opXAOTPEG PE pEYEAn eni-
tuyia. O1 cuvBEoEIg TOU EVOWHATMVOUV CUXVA ONTIKOAKOUOTIKG oTolxeia, 6nwg Ba cupPei kai
o1n cuvauhia tou otn Oecocalovikn, npocpépoviag pia aféxaotn epneipia 6To KoIvo.

The world-renowned Chinese-American composer, conductor, and UNESCO Goodwill Ambas-
sador Tan Dun, is one of the foremost figures in contemporary classical music. An Oscar and
Grammy Award winner for his score for Crouching Tiger, Hidden Dragon, he has also received
numerous other prestigious distinctions throughout his career. His remarkable and wide-ranging
body of work, spanning operas, orchestral and chamber compositions, and acclaimed film scores,
has been performed by leading orchestras around the globe to great critical acclaim. Renowned
for his innovative approach, he frequently integrates audiovisual elements into his compositions.
His concert in Thessaloniki will continue this tradition, promising audiences a captivating and un-
forgettable experience.

Aiopyavaon: Kpatiki Opxrictpa O@scoalovikng - Méyapo Moucikii¢ @eccalovikng
oz cuvepyaocia pe to Peoufal Kivnpatoypdgpou Oecoalovikng

Organized by: Thessaloniki State Symphony Orchestra - Thessaloniki Concert Hall
in cooperation with the Thessaloniki Film Festival

e 1)

CPEHI TR,

MAPAZKEYH 7 NOEMBPIOY
FRIDAY, NOVEMBER 7

10:30

Ol KINHMATOIPA®IITEZ ®QTIZOYN TO EAAHNIKO ZINEMA - ANOIXTH ZYZHTHXH:
ENQXIH EAAHNQN KINHMATOTPA®IZTON (GSC)

CINEMATOGRAPHERS SPOTLIGHT GREEK CINEMA - OPEN DISCUSSION:

GREEK SOCIETY OF CINEMATOGRAPHERS (GSC)

AiBouca T{ov Kacoafétng
John Cassavetes Theater

H Evwon EMAvev Kivnuatoypagiotaov (GSC) cuveyilel tn ouvepyaoia tng pe to Peotifd
Kivnuatoypdgpou @esccalovikng pépvovtag oto npookhvio Toug dieubuvtég pwtoypapiag nou
npwtaywviotolv otig eAANVIKEG Taivieg Tng 66ng diopydvwong.



The Greek Society of Cinematographers (GSC) continues its collaboration with the Thessalon-
iki International Film Festival, bringing the Directors of Photography who are prominent in the
Greek films of the 66th edition to the forefront. The discussion will be conducted in Greek.
Opintéc: Khaodvtio MnoMiBap, Fdpyog KapBéhag, MNwpyog Koutoahidpng, @davog
Aupnegpénoulog, Xpictiva Moupolpn, Apoivén Mnlou, Ztéhiog Nicoag, Zipog Zapketlig
Tn oulfitnon ouvtovilel o kpItikdg kKivnuatoypdpou Mavwing Kpavakng.

H oulfitnon Ba die§ayBei ota eAAnvika.

Speakers: Claudio Bolivar, Yiorgos Karvelas, Yiorgos Koutsaliaris, Thanos Liberopoulos,
Christina Moumouri, Arsinoi Pilou, Stelios Pissas, Simos Sarketzis.

The discussion will be moderated by film critic Manolis Kranakis.

@ Greek Society of
gi Cinematographers

18:00

BIBAIOMAPOYZIAXH:

EM®YAA MPOTYMNA ZTON KINHMATOIPA®O TOY MANTEAH BOYATAPH
BOOK PRESENTATION: GENDER NORMS IN PANTELIS VOULGARIS' FILMS

Mpdaoivo Awpatio Green Room

To BiBAio tou kpitikou kivnpuatoypdpou MNavvn Mkpoodavn (Exdéoeig Alydkepws) anotelei
pia dieloduTikf peAétn ndvw otig avanapaotdoeig pulou kar oe§oualikétntag otov Néo
EMnviké Kivnpatoypdeo, péoa and to €pyo tou MavteAl BouAyapn - evdg and toug onua-
VTIKOTEPOUG dnpioupyoug tou olyxpovou eAnvikoU oivepd. Ectidlovtag o névte epBinpa-
Tkég tavieg (To npo&evid e Avvac, Ta nétpiva xpdvia, Houyec pépeg tou Auyouotou, NU-
peg, Mikpd AyyAia), n oulrjtnon Oa avadeiel tov TpdNo He TOV 0MOIO O KIVNHATOYPAPIKSG
AOyog aviavakAd kai SIapop@avel TIG KOIV@VIKEG avUAPEIS yia To gUMNo, tn oeouakikdtnta
kal v Ttautétnta oty EAAGda tou 2000 aidva.

Film critic Yannis Grosdanis’s new book (Aigokeros Publications) offers an illuminating ex-
ploration of gender and sexuality in New Greek Cinema, viewed through the lens of Pantelis
Voulgaris, one of the most significant voices in contemporary Greek filmmaking. Focusing on
five of his landmark works (The Matchmaking of Anna, Stone Years, Quiet Days of August,
Brides, and Little England) the book examines how cinematic language both mirrors and influ-
ences social attitudes toward gender, sexuality, and identity in 20th-century Greece. Blending
film analysis with cultural insight, Grosdanis traces the ways Voulgaris's cinema captures inti-
mate human stories while revealing broader shifts in Greek society.

Opintéc: Opéotng Avdpeadakng, kalitexvikdg dicubuvtrig Peotifdl Kivnuatoypdgpou
Oceooalovikng, Navvng Mkpooedavng, cuyypapeag kair kpItikdG Kivpatoypdgou, Eon
Kapkitn, dnuoocioypdgog kar suyypagpéag, Ayyehikiy MuAwvaxkn, Ap KIVAHAToypagIKoy
Tnouddv, lotopikdg kivauatoypdgou kai Avan. npoictapévn Film Office Kevtpikig
Makedoviag kar NMdpyog Toepnepdnoulog - oknvoBEtng, cevapioypdpog, napaywydg.
Yuvtoviler o ekdétng Mavvng ZoAddrog.

Speakers: Orestis Andreadakis, artistic director of the Thessaloniki Film Festival, Yannis
Grosdanis, writer and film critic, Evi Karkiti, journalist and writer, Angeliki Mylonaki, PhD in
Film Studies, film historian, and deputy head of the Film Office of Central Macedonia, and
Yorgos Tsemberopoulos, director, screenwriter, and producer.

Moderated by publisher Giannis Soldatos.
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19:30

YNAPXQ: KAOOAIKA NMPOXBAZIMH NMPOBOAH
STELIOS: FULLY ACCESSIBLE SCREENING

AiBouca Xralpog Topvég
Stavros Tornes Theater

H peyalitepn epnopikr enituyia twv teAeutaionv ety oto eAnviké box office, Ba npoBAnBei

pe époug kabolikig npocPacipdtntag, pe tnv unootipign tng Alpha Bank, oto nhaicio tou
peydlou apiepmpatog tou Peotifdl oto €pyo tou MNwpyou Toepnepénoulou. H nio npdopa-
n taivia tou onpavtikoU dnuioupyou, ot cevdpio Katepivag Mnén, apnyeital tn cuykivntiki
1otopia tou Zréhiou Kalavtlidn. And ta Eekiviipatd tou wg naidiol oikoyEvelag npooeuywy
tou Mévtou, wg tn Aatpeia nou yvwpioe xdpn oto tepdotio Talévto Tou oto Aaikd Tpayoldi kai
KOVTpa oe kdBe koIvwvikA kal npoownikf duckohia. Mouaikr, €épwTeg, oikoyévela, gilol, YApeua,
Snuioupyia, unpdPfor tng vixtag, avatikoi Baupactég, peydieg Siapdyeg, dnpioupyoulv To YnQI-
dwtd tn¢ {wng Tou.

The biggest Greek box-office success of recent years will be screened with universal accessibility,
with the support of Alpha Bank, as part of the Festival's major tribute to the work of Yorgos
Tsemberopoulos. The acclaimed filmmaker's most recent feature, written by Katerina Bei,
chronicles the remarkable life of the prolific Greek singer Stelios Kazantzidis. From his humble
beginnings as the child of Pontic Greek refugees to his rise as one of Greece's most beloved folk
singers, Kazantzidis's story unfolds through hardship, passion, and triumph. Music, love, family,
friends, fishing, creativity, people of the night, hardcore fans, and intense conflicts come together
to create the mosaic of his life.

Eicodo¢ eAeiBepn pe ékSoon pndevikou sicitnpiou

Admission is free, on issue of a zero-value ticket

[ 4D |  £g | @ ALPHA BANK

22:00

AAPTI EAAHNIKOY MPOFPAMMATOX
GREEK PROGRAM PARTY
Bord de I'eau
Eyvartiag 45 45 Egnatia St

Greece Goes Modern Sev eival pévo o euAnuatikédg diokog tou Mipn MAésoa, alhd kai to

project nou epnvetotnkav o Avdpéag MntpéAng (Veego Records) kai o Xpriotog Zwtnpénoulog
(Mono Record Store) yia ta koivd toug DJ sets. ‘Eva project nou, ektég anéd Siackedactiké, ival

kar Si1daktikd, ald kai vootalyikd. Or SUo DIs Sialéyouv nolotikf eAnvikA poucikr and OAeg Tig
Sekactieg, pe koIvé napovopactr v pop aicOnukn. And tn MapivélAa kai tnv AAéka Kavelidou,
tov MixdAn Pakivtd kai tov Pan Pan, toug Olympians kai toug Pigiepi, toug Képe "Y8po kai tov
BAdoon Mnovaroo, péxpi tnv EAévn Afpou kai tn Nalyssa Green. Ané ta khaoikd eN\nvika shake
tou '60, ota «anevoyonoinuévas hits twv ‘80s, to pok twv '90s, péxpr tn clyxpovn eNnVIKA pop kal
rap. To Greece Goes Modern undoyxetal va cag kavel va xopePete kal va oag tagidéPel ota naidika
oag xpdvia péoa and éva timeline tng povtépvag eANVIKAG HOUGIKAG AV TwV SEKAETIGV.

Greece Goes Modern is not only Mimis Plessas's legendary album but also the inspiration behind
a vibrant DJ project by Andreas Mitrelis (Veego Records) and Christos Sotiropoulos (Mono
Record Store). Their joint sets are more than just entertaining. They're nostalgic, educational, and
deeply celebratory of Greek music across the decades. Blending pop sensibilities with timeless
melodies, the duo curates tracks that span generations: from Marinella and Aleka Kanellidou to
Michalis Rakintzis, Pan Pan, The Olympians, Rififi, Kore Ydro, Vlassis Bonatsos, Eleni Dimou,
and Nalyssa Green. From the groovy shakes of the 1960s and the unapologetic hits of the 1980s
to the rock of the 1990s and today’s Greek pop and rap, Greece Goes Modern is a danceable
journey through the country’s musical evolution, one that brings back memories while keeping the
rhythm of the present alive.



ZABBATO 8 NOEMBPIOY
SATURDAY, NOVEMBER 8

11:00-12:30

O ZKHNOOETHX XTON POAO THX MAMHZ:
MASTERCLASS ME TON FNQPro TXEMMEPOMOYAO
THE DIRECTOR AS MIDWIFE: MASTERCLASS WITH YORGOS TSEMBEROPOULOS

AiBouca Mavlog Zavvag
Pavlos Zannas Theater

Evoapkave i unoduopar; Aivw copa kal {wrj o' évav pdho | npocnololpal 6T gipal éva
dM\o npdowno; Me pia giApoypagia ECTIAGPEVN OTOUG XAPAKTAPES, OTOUG APWEG KAl OTIG
npwideg, dpa kar otoug/otig nBonoiolg kar pn nou avaiapPdavouv toug pdloug, o Mkpyog
Toepnepénoulog, tipdpevo npdowno tou 66ou PKO, culntd yia to neg expaieer TG gp-
pnveieg nou xpeialetar kai nou Baupdder kal NAg ki 0 I810G EVOAPKWOVE! TIG NPOCWNIKOTNTEG
1wV oevapiwy Tou, npokeipévou, pali pe toug/tig nBonololg Tou, va yivouv pia dtpwtn opd-
Sa. O oknvoBétng Ba xpnoiponoifoel cuykekpipéva napadsiyyata and tnv nopeia tou Kai
Ba ouvopiAfioel pe To KoIvo.

Yuvtovilel n ENévn Avdpoutconotlou, YneiBuvn tou PectBdA ENnvikol Kivnuatoypdgpou.
To masterclass Ba yiver ota eAAnvikd pe tautdypovn Siepunveia ota ayyAikd.

Do | embody or impersonate? Do | give body and life to a role or pretend to be someone
else? With a filmography focused on characters, heroes, and heroines, and therefore on the
actors and actresses, professional or not, who take on these roles, Yorgos Tsemberopoulos,
honoree of the 66th Thessaloniki International Film Festival, discusses how he elicits the
performances he needs and admires, and how he himself embodies the personalities of his
scripts in order to form an invincible team with his actors. The director will use specific exam-
ples from his career and engage in conversation with the audience.

Moderator: Eleni Androutsopoulou, Head of the Greek Film Festival

The masterclass will be conducted in Greek with simultaneous interpretation into English.

12:00

MAPOYZIAZH BIBAIOY: ZINEMA ME AAAOY BAEMMA
BOOK PRESENTATION: CINEMA THROUGH A DIFFERENT GAZE

Mpdoivo Awpdatio
Green Room

To BiBAio, nou Baciletal otn didaktopikr diatpiPr tng Evayyehiag Aidkou kal kukhopopei
and g exkddoeig Neavikd MAavo, ectdlel oG TeEXVIKEG AKOUGTIKAG NEPIYPAPAG YIA TNV
npoofacipdtnta atdépwyv pe duckohieg dpaong. H ektevig épeuva nou ekndvnoe n cuyypa-
@éag nepidapPaver kateubuvtpieg odnyieg npokeipévou va Siacpaliotei n noidtnta Tng
AKOUGTIKAG NEPIYPAPRAG KATA TNV NPAKTIKA NG epappoyn. Ektdg, dpwg, an’ tnv eniotnpoviki
S1doTach tou Kal TN XPNoIMOTNTA TOU yIa TOUG ENAYYEAPATIEG TNG ONTIKOAKOUGTIKAG PETA-
ppaong, to BiPAio npoékuye kar and tnv avaykn eniteugng I6dtntag petadl twv peA@v g
KoIV@Viag o GAouG TouG TOpEIG TNG Kovwvikig dpdong, neta&l twv onoiwv gival n npdéofa-
on otnv naideia, TNV evnuépwon kai Ty Yyuxaywyia.

The book, based on Evangelia Liakou's doctoral dissertation and published by Neaniko
Plano, explores audio description techniques that enhance accessibility for individuals with
visual impairments. Drawing on extensive research, the author provides practical guidelines to
ensure the quality and effectiveness of audio description in real-world applications. Beyond
its academic value and relevance for professionals in audiovisual translation, the book stems
from a broader commitment to social equality - advocating for equal access to education,
information, and entertainment for all members of society.
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PARALLEL EVENTS

MAPAAAHAEXZ EKAHAQZXEIX

202

Opilntéc: Evayyehia Aiakou, cuyypagéag tou BifAiou, Mapia Toeiykou, Avaninpatpia Kabnyh-
tpia Nwoooloyiag kal Metdppaong, Mpdedpog tou TuRpatog Zévev Nwoowy, Metdppaong kai
Aigpunveiag tou loviou Maveniotnuiou, Katepiva ZapnéAn, Metagppdotpia, AicuBivipia Meta-
ppacTtikol / Ynouthiotikol TuAuatog tou Neavikot MAdvou.

Yuvtovilel o oknvoBétng Anpitpng Znvpou, npdedpog tou Neavikou MAdvou.

Speakers: Evangelia Liakou, author of the book, Maria Tsigkou, Associate Professor of Linguistics
and Translation, Chair of the Department of Foreign Languages, Translation, and Interpreting at
the lonian University, Katerina Zampeli, Translator, Director of the Translation/Subtitling Depart-

ment of Neaniko Plano.

NEANIKD ITAAND

Moderated by director Dimitris Spyrou, president of Neaniko Plano.

13:00

XPYZOXTOMOZX XTAMOYAHI:

ENAZX ZINE®IA ©EOAOIOX XTO XKOTAAI THX KINHMATOIPA®IKHI AIOOYIAX
CHRYSOSTOMOS STAMOULIS:

A CINEPHILE THEOLOGIST IN THE DARKNESS OF THE MOVIE THEATER

Anofikn I
Warehouse C

Tpeig prjveg petd tnv andeld tou, to Pectfdr Kivnuatoypdpou Oecoalovikng kai n Mapdiia-
&n Ttipouv tov Xpuodotopo Zrapouhn - akadnuaikd @eoldyo, poucikd, avBpwnioth kar civeil.
Tov otoxaoth nou &ide 6To okotddi tng aiboucag dxi anhag pia oknvr NPoPoArg, alld téno
anokdAuyng, cuvavinong kai aydnng. O Beoldyog tou pwTdg Kal TG eTePdTNTAG CUvVavTIETAl
Eavd pe 1o PAéppa tou Beath péoa and ta Adyia cuvopiAntadv nou Ba pwticouv to népacud
Tou, avdpeoa ot kivnuatoypa@ikd nAdva kai Bsoloyikd Bpalopata, avalntavtag to aAnbivéd
npdowno tou avBpwnou nou didage 6t o pwg ndvta kpuPetal péoa oto okotddi. Xuvtovilel o
dnuooioypdgog MNwpyog TouAag.

OpiAntég: Mntponolitng @ecoalovikng PiIA6Bzog, Oavaong Tpiapidng, cuyypapeag, Mavog
Aapnpakng, Oeatpikdg cuyypagiag, Spapatoupydg kai petappacti, kai Eba Nabeva, oknvo-
Bétpia-eIkaoTikdG.

Three months after his passing, the Thessaloniki International Film Festival and Parallaxi maga-
zine are honoring Chrysostomos Stamoulis, an academic theologist, musician, humanitarian, and
cinephile. He was a theorist who saw in the darkness of the movie theater not just a projection
screen, but also a setting for revelation, gathering, and love. Once more, the theologist of light
and heterogeneity meets the viewer's gaze through the words of the interlocutors that will illumi-
nate his journey through cinematic shots and theological fragments, seeking the true visage of the
human being which taught us that there's always light within the darkness. Moderated by journalist
Yorgos Toulas.

Speakers: Metropolitan Filotheos of Thessaloniki; Thanassis Triaridis, writer; Manos Lamprakis,
playwright, translator, and dramaturg; and Eva Nathena, filmmaker-artist.

*parallaxi

22:00

MAPTI AIEONOYX NMPOrPAMMATOX INTERNATIONAL PROGRAM PARTY
ARCADE Bnhapé 2 2 Vilara St
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TA TPEIAEP TOY ®EXTIBAA THE FESTIVAL'S TRAILERS

Ta tpéihep tou 660u Aigbvoig PectfdA Kivnuatoypdpou Oeccalovikng Bacilovtal ota
npwtdtuna {wypadikd £pya nou gihotéxvnoe o EANnvag eikactikdg Trépavog Pdkog yia tig
agioeg NG PeTIVAG dlopydvwong. Mpdkertar yia dUo pikpoU prfkoug animation, ota onoia
npwtaywviotolv 0o props - éva thAépwvo kal éva afokdvto, dnuioupyia tou ZTépavou
Pékou pali pe tov oknvoBétn kai dnpioupyd animation Qwkiwva Zévo, oe poucikr Tou
eAnVIKAG kataywyrg Sidonpou Apepikavou poucikoU Jim Sclavunos, ouvepydtn Bpulikov
kaMitexvav énwg o Nik Kéi, or Grinderman, Sonic Youth, Teenage Jesus and the Jerks (pe
tn Lydia Lunch) ka1 The Cramps, peta& dAwv, kai pévipo pélog twv Bad Seeds ané to
1994. ‘Onwg e&nyei o Ztépavog Pokog: «Xto €va n oknvil nou yupiletal otépetar pe andhutn
enituyia, oto dM\o eival n nAfpng kataotpodr». Kai npocbéter: «Xe dAa ta otddia tng dnui-
oupyiag kGO kal\itexvikou €pyou evundpyouv n enituyia kai n anotuyia, oxed6v tautdxpo-
va, kal gadAov ndvta diadéxetar evaldg n pia tnv dMn. Auté to yvepiloupe, eivar pépog
NG kaAiItexvikng dnupioupyiag kar unnpetei tov okond tng texvne. ‘Otav n 1déa anoktioel
undotaon, ol dnuioupyoi guxovtal OAn auth n nepinéteia nou népacav va €xel Oetikd npd-
onpo. Qotdoo, n peydAn avatponn cupPaiver dtav to tehikd épyo anonvéel otov anodéktn
pia aiocBnon aAnBiviig éunveuong kai eiprvng».

The trailers of TiFF's 66th edition are inspired by two original works for the Festival's posters,
that bear the signature of the acclaimed Greek painter Stefanos Rokos. The two short anima-
tion films, where two props take center stage, a telephone device and an avocado, are direct-
ed by Stefanos Rokos and film director and animator Fokion Xenos, while they are scored by
Jim Sclavunos, frequent collaborator of legendary music artists such as Nick Cave, Grinder-
man, Sonic Youth, Teenage Jesus and the Jerks (with Lydia Lunch) and The Cramps, among
others, as well as a permanent member of the Bad Seeds since 1994. As Stefanos Rokos puts
it: “In the former, the scene being shot is crowned with an utter success, while in the latter

the scene ends in total disaster” He goes on to add: “In all creative stages of every art work,
success and failure are intertwined, always passing the torch to one another. This is common
knowledge to us all, as a part of the creative process that serves the purpose of art. As soon
as the idea is materialized, the artists wish for this adventure they went through to turn into a
positive outcome. However, the greatest plot twist arrives when the final work oozes a sense
of true inspiration and peace to the eyes of the beholder”

ZknvoBeoia Direction: Zrépavog Pékog & Dwkiwv Sévog Stefanos Rokos & Fokion Xenos
KaAArteyvikn 81e68uvon Art Direction: Zxépavog Pékog Stefanos Rokos

ZknvoBecia kai povtal animation Animation direction & editing: @Pwkiwv Zévog Fokion Xenos
Mouciki kai fxo¢ Music and sound: Jim Sclavunos

Napaywyn Production: Ztépavog Pékog & Out. There Collective Stefanos Rokos & Out.
There Collective

Stereo Mix: Jim Sclavunos
5.1 mix: Aéavdpog Ntoluvng Leandros Ntounis
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Ol ADOIZEX TOY ®GEXTIBAA THE FESTIVAL'S POSTERS
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Ol A®IZEX TOY ®EXITIBAA
THE FESTIVAL'S POSTERS

O agioeg tou 660u DPeoctPfdN Kivnpatoypdpou Oeooalovikng ihotexvion-
Kav and tov eikactikd Xtépavo Péko, o onoiog Snuiolpynoe dUo £pya, pe titho
«Avatponn | kai ll: MoAUTipeg ouypég éunveuong kar €1pAvNG». XETIKA PE TO
OKENTIKO TV £pywyv, 0 Xtépavog Pdkog onpeidver: «<Enéle€a va Snuioupyfow
SUo uneppoptwpéva nhoupalioTikd {wypaPikd €pya, dnwg eival ta credits oto
wéhog twv Taviov. NMARBog and nAnpogopisg kal ovdpata, pnpooctd kail nicw
and ug KAPEPES, NEPVOUV ypriyopa pnpootd and ta patia pag avadeikviovtag
10 péyebog tng k&0e napaywyng. Kanou exei avapeca undpyel n éunveucn nou
EV@VEI TOOA avopola OTOIXEId, HIa wpaia GuTtd nou &ENndd and to KePAaM twv
cuvteheotdv Kal dnpioupyei pia cuvORikn».

«Enitpénetal va nw o1, katd pia €vvoia, avik® OTovV XWPO TOU KIVAPATOypPd-
@ou; TKEPTOUAI pIa 10TOPIA, TN HETATPEN® OTO PUANS pou ot oevdpio, Sialé-
YO NPWOTAYWOVIOTES, PTAXV® XAPAKTAPES, TOUG Tonobetd oto Pwg, otn oKId 1
KGnou evdIApeoa, Kal SNUIOUPY® and ecwWTeEPIKA avaykn TG SIKEG pou SUVATEG
€1kOveG. Xta {wypa@Ika pou £€pya tinota Sev KIVEITal, KI OpWS UNAPXE! Kivhon,
Sev undpyel soundtrack, wotéoo Siakpivetal pia pousikdtnta. Kai n Béacr toug
Siapkei and éva deutepdlento £wg oAdKkAnpeg peg, avaldyws T emBupei o
Beatrc. MapakolouBe taivieg 6An pou tn {wr, 0 KIVAPAToypPAPoG eival yia péva
Yuyaywyia kar nnyR éunveuons. Xto Peoctfdl Oeoocalovikng napeupickopal
ave iInag ndve and 15 xpdvia kai ndvta aicBavépouv koppdt tou, Xwpi§ va
eipa avapépel o KAANITEXVNG.

Greek contemporary artist Stefanos Rokos created two works titled “Plot Twist

| & II: (Precious moments of inspiration and peace)’ for the posters of the 66th
Thessaloniki International Film Festival. ‘I chose to create two overloaded plu-
ralistic painting works alluding to end credits in movies. A multitude of informa-
tion and names, both in front of and behind the cameras, flash before our eyes,
foregrounding the scale of each production. Somewhere in between, one can
trace the inspiration that ties together so many dissimilar features, a beautiful
fire that springs out the head of the crew and gives birth to a condition,” points
out Stefanos Rokos.

"Am | allowed to say that, at least in a sense, | feel to be a part of cinema? |
think of a story, | transform into a script in my mind, | select my main cast, | build
characters, | place them under the light, the shadow or in a limbo between the
two, and | create my own powerful images out of an inner need. In my paint-
ing works, everything is still, yet movement is all around, there's no soundtrack,
yet a musicality can be discerned. And their viewing lasts from a mere second
up to many hours long, according to the viewer's desires. | have watched films
throughout my entire life; cinema is a source of both entertainment and inspi-
ration for me. | have not missed out on a single Thessaloniki International Film
Festival edition for the past 15 years, and | have always felt being a part of it,
even if it was not the case,” stresses the talented visual artist.

Ta npwtétuna {wypapikd £pya Ba extiBeviar oto Mouoeio Kivnuatoypdpou
Oecoalovikng kab’ dAn tn Sidpkeia Tou 66ou PeotifdA (eicoSog eNelBepn).

The original paintings will be exhibited at the Thessaloniki Cinema Museum
throughout the 66th TIFF (Free Admission,).
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BAENQ

ZINEMA
[MA OAOYZ

H Alpha Bank, ovayvwpiloviog on o Molnopog elvol avadoipeto
Sieaiwpa ohwy, atneilel Tnv wwoniun npooBocn oty moAMTIOTIER KO
kownier fwn piow Tou npoypappatog, *Iivepa yia dhoug”,

Lo nhoimo twy GpAgEwy TOU TROYROUPaTOS, QUVERYGLETO HE TO
QEITIBAA KINHMATOTPAQOY QEITAAONIKHE yia 1nv
MPOoOEROYT) EAAVIKLY TOIVILY KOI VIOKINOVTER WOTE va priopoly va
¢ nopaxohouBnoouy ovBpwno pE petwpivn Bwg kadokou opaorn kot
aKor.

And 1o 2022 vabepuoope To BpaPeic NpocPoopdtniag g Alpha
Bank nou anovéperal gite oz pla npoowmedtnia, £ite ot pio tovio
nou avaBewvUel NTHRaTo avepnadiotng npoofoong ong TExVES, oo
nhoicio Tou CeonPad Kivnporoypadou ko tou Peonfak Nroxkipavidp
Seaoakoviknc,

THESSALONIKI Mégw tou npoypdppatos “Tivepd yuo dhoug”, n Alpha Bank kahhepyei

+= T iFF&6 Y Evvona Tng cupnepiAnyng pe otoxo iy eEahsnpn Twy ovicoTrTwy

30.10-09.11.2025 arha ko EvBuvepwvel T Blopnyavio tou kivquotoypadou, koBg To
Epyo Nouw napayel GTave] anpaokonta of ohoug.

ALPHA BANK “GZ[
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KaOe pépa padi otn

MuBotmAaciLa

Mia NBOTTOLOC xuplc poho mouw MpEmEy va ouvpyoatel
HE TOV TRy TNG. Mia yuva LKA mou Bev YWLPIZEL TO GpLa TG, Topa
povo dtov ta Eenepaoz,. Mia Tpwnv mMpwTaBAATPLA tou taskwondo
now duyoBedet To mawkl evoe eEadaviopivou Paoou peyiorava. Mio opdaba
nou EELVIAZEL oroTEwEs unoBtore, Kal |.i-l'.1:| E\varﬁ TIOW OVaRaAITTTEL
MG G0 S00 NEERE Sival éva Yépa,

TiL KOLVO Exouv OAOL QUTOL OL XaPAKTNPEC;

Ma ¢uoLKa, TPWTAywWVLOTOUV
OTLC VEEG OELPEG puBomAaoiag tng EPT1!

EPTEl | ERTELIX
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To 1bpupa lwavvou @ KwotonoUuhou £xel
W otdxo tou tny evbuvapwon kar tny
npowBnon tou eAAnvikoU NoMTIOPoU EVIOE
Kal extoc Exhabdoc,
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3 Salaminos & Karatassou str., Thessaloniki
. +30 2311 240 400 | e. info@mediterranean-palace.gr | mediteranean-palace.gr
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20 xpovia
Mediterranean Cosmos
otn ©sococalovikn

THESSALONIKI
=COSMO'S&

OEZZANONIKH-

To Mediterranean Cosmos ywoptadet 20 ¥povia we o PEYaAlTEPOS TPoopLONGOE
ayopdiv kal Juyaywyiag otn Bopeia EAMaSa. Me mavw amd 200 kataotipara,
MEpooOTER amd 30 onpeia yua ¢aynTo KaL kadE, kivnpatoypaddous, escapes
rooms KaL TTACUOLD Tipdypappa ekGnhuaewy, anotekel Eva all-day onpeio
TUVAVTNONG yia Shouc,

Ao Sexaeties yepdteg gudcfevia, {eoTaod kal auBEVTIKATATA, HE EMKEVTPO
TOV KOOPO TOU ERTTopikol kEvTpou. Eival o ibwog kdopog tow Sivel fwr otn
Seooakovikn kat £xel avabelel to Mediterranean Cosmos oE avandonaoto
KOPHATLTNG. 20 ¥ pdwvia twpa, e5w oL epmeples yivovTal mpoopLapas.

Mediterranean Cosmos

Oloc O KOOWOC OF EVaV TIRPOORLOL To]

)

BEDITERSANEAN
11th km of Maticnal Rasd Thessalkoniki M. Moudania
wwwmedilerraneancosmos.qr Co s.qh‘ Os
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* MNpoyparonoifare enline ayopéc yphyopa & elkoda

* EvnpepwBeite yio Tig koBnpEpIvES Tpoogopis
* EEQpyupWaTE EXTITWITIKG KOUTSwio

= Agite Toug mAvToUE TRE Mascard

KATEBAZE
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DIKONOMIKA KAl EAAHNIKA
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APMOAIOZ PYBMIEZTHE EEEN | KINAYNOZ EGIEMOY & ANOAEIAZ
MNEPIOYZIAZ | TPAMMH BOHBEIAZ KESEA: 1114 | MAISE YNEYOYNA
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POURING

SENSE
OF PLACE

INTO YOUR GLASS e
KIR-YIANNI

VISIT OUR ESTATES IN NAOUSSA & AMYNDEON www. kiryianni.gr
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cineuropa.org

THE

BEST OF
EUROPEAN
CINEMA

News, interviews, and festival
reports, updated daily
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a Boilze Productions

CONMME UNE ACTRICE ® La Mer
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TIZ TPITEZ KAI TETAPTEZ ZTIZ 14.00

TIZ TETAPTEZ KAI KYPIAKEZ ZTIZ 21.00
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i A credible partner
that delivers
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